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IfATIONAL    GALLERY. 


The  British  National  Qallery  of  Pictures  was  founded  in  1824, 
daring  the  administration  of  the  Earl  of  Liverpool,  by  the 
purchase  of  the  collection  of  the  late  John  Julius  Angerstein, 
^sq.,  which  thus  formed  the  nucleus  of  the  present  national 
collection. 

The  establishment  of  a  National  Gallery  had  long  been  desired, 
«nd  His  Majesty  George  IV.  is  said  to  have  been  the  first^  to 
suggest  the  propriety  of  purchasing  the  Angerstein  Collection. 
Sir  George  Beaumont,  also,  and  the  late  Lord  Dover,  then  the 
Hon.  George  Agar  ElHs,  took  an  active  part  towards  the  accom- 
plishment of  this  object.  Lord  Dover  first  brought  the  subject 
before  Parliament  in  1823  ;f  and  Sir  George  Beaumont  was  so 
desirous  to  see  a  National  Gallery  established,  that  he  offered  to 
give  his  own  pictures  to  the  nation  as  soon  as  the  Government 
should  allot  a  proper  place  for  their  reception. 

The  Angerstein  Collection,  consisting  of  thirty-eight  pictures, 
was  accordingly  secured  to  the  nation^,  and  a  grant  of  Parliament 
of  60,000/.,  proposed  by  Government,  was  voted  April  2,  1824, 

*  Hansard,  Parliamentary  Debates,  speech  of  Sir  0.  Long,  April  2, 1824. 
t  Hansard,  Parliamentary  Debates,  Jtily  1, 1833 ;  Onnningnam,  Lives  of  the  most 
Xminent  British  Painters,  Sre. ;  Sir  George  Beaumont,  voL  vi. 
X  The  entire  collection  was  not  included  in  the  Government  purchase ;  a  few 

E'ctnres  were  excepted.    See  the  Catalogue  of  the  Pictures  of  J.  J.  Angerstein, 
V,  wUh  Historical  and  Biographical  Notices,  by  John  Young,  f oL  1823,  which 
contains  etchings  of  all  the  pictures. 
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to  defray  the  charge  of  pnrchase  and  the  expense  incidental  to 
the  pfeflennation  and  public  exhibition  of  the  oollecti(m  for  that 
jeai^— 57,000Z.  for  the  pictures,  and  3,0002.  for  the  incidental 


A  National  Gallery  was  thus  established.  It  was  opened  to 
the  public,  in  the  house  of  Mr.  Angerstein,  in  Pail  Mall^ 
May  10, 1824. 

In  1826,  pending  the  erection  of  a  suitable  building,  Sir  George 
Beaumont,  following  out  his  promise,  made  over  to  the  Trustees 
of  the  British  Museum  in  trust  for  the  National  Gallery,  sixteen 
Tilnable  works  by  old  masters  ;  and  in  1831  the  Bey.  Willian^ 
Holwell-Carr  bequeathed  thirty-five  pictures  by  a  similar  arrange- 
ment. The  last  extensive  bequest  in  the  department  of  the 
^  F<Mreign  Schools "  was  that  of  Mr.  Wynn  Ellis,  in  1876,  com- 
pzifiing  ninety-four  pictures.  Other  donations  and  bequests  of 
reat  value,  though  numerically  less  important  than  those  above- 
noted,  have  from  time  to  time  augmented  the  treasures  of  the 
eoIIeetion.f  In  the  department  of  the  "  British  and  Modem 
Schools"  the  largest  additions  as  yet  made  to  the  Gallery  by 
private  munificence  are  the  gift  of  Mr.  Bobert  Temon,  in  1847,. 
eonsisting  of  one  hundred  and  fifty-seven  pictures,  and  the  bequest 
of  Joseph  Mallord  William  Turner,  B.A.,  in  1856,  embracing  a 
hundred  and  five  works  in  oil  and  an  immense  number  in  water- 
•olours  and  pencil  by  his  own  hand.  Special  mention  may  also 
be  made  of  those  works  by  John  Constable,  B.A.,  which  have  been 
presented,  or  bequeathed,  by  the  family  of  the  painter ;  as  weD 
as  one  splendid  example  presented  by  Mr.  Henry  Taughan,  who 
also  bequeathed  to  the  Gallery  a  large  collection  of  pictures  and 
aketches.^ 

*  Hknaard,  ParUanuntary  Debate^  April  2,  1824 ;  and  the  Bepori  from  tht 
Select  CommUtee  on  National  Monununik  and  Worka  of  Art,  wUk  ihe  MimtUe*  of 
Evidence  and  Appendix,  1S4L   Appendix. 

t  See  the  tabular  list  of  donations  and  bequests  appended  to  this  catalogae. 

t  Bee  the  tabular  list  of  donations  and  beqnests  appended  to  the  catalogne  ol 
the  British  and  Modem  Schoola 


r 


THE  NATIONAL  GALLERY.  vii 

The  resources   of   the  Qallery  have  been   inc^^eased  by   the 
CoUowing  pecnniaiy  bequests  for  the  purchase  of  pictures  : — 

£ 
In  1864  from  Mr.  Thomas  Denison  Lewis   -        -    10,000 
„  1878     „    Mr.  Richard  Charles  Wheeler         -      2,612 
„  1881      „    Mr.  Francis  Clarke         -        -        -    23,104 
„  1886     „    Mr.  John  Lucas  Walker         -        -    10,000* 
In    1890,    Messrs.    N.  M.  Rothschild   &    Sons,    Sir   Edward 
Guinness,  Bart,  (now  Lord   Iveagh),  and    Mr.  Charles  Cotes, 
«ach  contributed  10,000Z.  towards    the   purchase   of   three  pic- 
tures ixffm  r-he  Longford  Castle  Collection. 

Without  a  continuance  of  State  support,  however,  the  National 
Gallery  would  have  remained  deficient  as  a  representative  col- 
lection, and  wanting  in  some  of  its  most  important  contents. 
Between  1825,  after  the  purchase  of  the  Angers tein  pictures,  and 
1855,  a  s^es  of  chosen  works  were  added  to  the  Gallery  by  means 
of  special  grants  from  the  Government.    In  the  latter  year  the 
'Establishment  was  reconstituted  by  a  Treasury  Minute,  and  a 
Board  of  Management  was  appointed  consisting  of  a  limited 
Clumber  of  Trustees  and  a  responsible  Director.    To  this  Board 
^as  entrusted  the  control  of  a  subsidy  to  be  annually  voted  by 
Parliament  for  the  purchase  of  pictures.    Under  this  system,  and 
with  such  means  at  hand,  the   National  Gallery  has  gradually 
iakea  its  place  abreast  of  t&e  great  continental  institutions  of  its 
-class.    In  more  than  one  instance,  however,  where  the  regular 
4uinual  grant  would  not  have  sufficed  for  the  purchase  en  hloc  of 
«ome  important  collection,  or  of  some  picture  of  especial  value 
the  Government  has   stepped  in,  and  recommended  to  Parlia- 
ment an  advance  in  aid.     Such  happened  in  the  case   ef  the 
Peel  Collection,    in    1871,    and   in    1885,  when    the    ^'Ansidei 
Raphael "  as  well  as  the  equestrian  portrait  of    Charles   I.  by 

*  By  the  oonditions  of  the  Lewis  and  the  Olarke  bequests  the  interest  only 
«n  the  invested  capital  can  be  used. 
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Van  Dyck  were  aoqnired  for  the  Gallery,  and  in  1890,  when  the 
Longford  Castle  pictures  were  purchased,  and  again  in  1889  when, 
the  two  Bembrandts  from  Lord  de  Saumarez*s  Collection  were. 
pmohaBed.* 

In  1893  Mr.  Henry  Tate,  who  had  long  desired  to  present  to 
the  Nation  his  collection  of  Modem  British  pictures,  generously 
offered  to  erect  at  his  own  cost  a  public  Gallery  for  their  recep- 
tion, on  condition  that  Her  Majesty's  Government  would  provide 
>  suitable  site  for  the  building.  This  offer  was  gratefully 
accepted.  The  site  selected  was  in  Grosvenor  Boad,  Millbank^ 
Designs  for  the  structure  were  prepared  by  Mr.  Tate*s  architect^ 
Mr.  Sidney  B.  J.  Smith,  and  in  July  1897  the  institution  was 
formally  opened  by  H.B.H.  the  Prince  of  Wales,  under  the  title 
of  the  "  National  Gallery  of  British  Art."  In  November,  1899,. 
the  Building  was  enlarged  by  the-  addition  of  eight  picture 
Galleries  and  a  large  Sculpture  HaU,  at  the  cost  of  the  munificent. 
Donor  of  the  Gallery.  In  addition  to  Sir  Henry  Tate's  private, 
eollection,  it  now  contains  the  pictures  and  sculpture  purchased 
under  Sir  Francis  Chantrey's  Bequest,  besides  nineteen  painted 
and  presented  by  Mr.  G.  F.  Watts,  B.A.,  and  nearly  130 
examples  of  the  Modem  British  School  transferred  from  the 
National  Gallery  in  Trafalgar  Square. 

The  collection  at  Trafalgar  Square  now  consists  of  more  than 
1,300  pictures,  of  which  about  180  are  on  loan  to  other  Depart- 
ments and  to  provincial  institutions. 

The  original  portion  of  the  present  building  was  erected 
at  the  national  expense,  after  a  design  by  William  Wilkins^ 
B.A.,  architect,  and  was  originally  intended  to  accommodate 
both  tlie  National  Gallery  and  the  Boyal  Academy.  It 
was   commenced    in    1832,    and    the    east   wing    dedicated   to 

*  T&.bTi]ar  lists  of  all  purchases  made  for  the  collection,  whether  in  the 
department  of  the  foreign  or  in  that  of  the  British  Schools,  will  be  found 
appended  to  the  respective  catalogaes  of  these  schools. 
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the  former  institution  was  opened  to  the  public  April  9,  1838. 
In  1869,  on  the  removal  of  the  Boyal  Academy  to  Burlington 
Housei  the  entire  building,  as  it  then  stood,  was  given  up  to 
the  National  Gallery,  but  was  already  insufficient  for  the  lodg- 
ment of  the  increased  collection.  In  the  year  1876  the  new 
wing,  erected  from  a  design  by  the  late  Mr.  E.  M.  Barry,  B.A., 
was  added,  and  the  Temon  Collection,  which  had  been  tempo- 
rarily exhibited  at  the  South  Kensington  Museum,  was  removed 
to  this  Gallery. 

In  1885-87  the  Gallery  was  still  further  enlarged  bj  the  addi- 
tion of  a  new  staircase  directly  accessible  from  the  grand  portico, 
and  terminating  in  three  vestibules,  of  which  the  central  one 
opens  into  the  first  of  two  large  and  three  smaller  new  rooms 
•communicating  with  those  of  Mr.  Barry's  wing.  In  the  sub- 
fitmcture,  on  the  ground  floor  level,  were  provided  two  large 
•studios  or  repairing  rooms,  and  several  smaller  apartments 
together  with  store  rooms  and  other  off  oes^ 

.  These  last  alterations  were  executed  by  Her  Majesty's  Office 
of  Works,  under  the  superintendence  of  Mr.  (now  Sir  John) 
Taylor,  of  that  Department. 


(«) 


INDEX 


TO    THE   NAMES    OP  THE  MASTERS  OP  THE  PICTURES  IN 
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ABBANGED  ACGOBDIKa  TO  THB  KUMBEBS  OF  THB  PICTUBBS. 


No. 

1  Luciani,  Sehcutiaiw 

2  OelWe,  Claude 

3  VecelliO,  Tizlano,  School  of 

4  VeoelliO,  TiziaM 

I }  OelWe,  Claude 

7  AUegri  (after) 

8  Buonarroti)  Miehelafigelo, 

School  of 

9  Carracci,  AnnibdU 

10  AUegri,  Antonio 

11  Reni,  Ouido 

12  OelMe,  Claude 

13  Murillo,  Bartolomi  K 

14  Oell^e,  Claude 

15  AUegri,  Antonio 

16  Bobusti,  Jaeopo 

17  SartO,  Andrea  del 

18  Luini,  Bernardino 

19  Gell^e,  C^a^de 

20  Luciani,  Sehagtiano 

21  AUori,  ChrUtofano 

22  Barbierri,  Giovanni 

23  Allegri,  ^}»^0»to 

24  Luciani,  Sebastiano 

26  Carracci,  ^it^i^aZe 

26  CMm^  Paolo 

27  Sanzio,  Baffaello 

28  Carraoci,  Lodovieo 

29  BaroCCi,  Federigo 

so  OelUe,  ^^tki^ 

31  Dughet,  Oasj^rd 


No. 

82    Vecellio,  TUiano,  Sekoel  of 

33   Parmigiano 
1^  I  Vecellio,  ri«uijw 

36    Dughet,  Gaspard 

37  AUegri  (tf/fer) 

38  Rubens, -Pfe*^  ^. 

|§  I  Poussin,  iVwoZw 

41     Cariani,  Giovanni  Buii, 
Aeeribed  to 

42  Poussin,  iV^w<»^« 

43  Rembrandt  van  Byn 

44  Ruisdael,  J^aeoh  van 
46  Rembrandt  Tan  Ryn 

46  Rubens,  i'*^^  ^. 

47  Rembrandt  van  Ryn 

48  Zampieri,  BomefUeo 

^§  I  Dyck,  Sir  A.  van 

61  Rembrandt  van  Ryn 

62  Dyck,  Sir  A,  van 

63  Cuyp,  Aelhert 

64   Rembrandt  van  Ryn 

66    Gell^e,  Claude 
66    Oarracci,  Annibale 

67  Rubens, -P^^^r -P. 

68  OelWe,  Claude 

69  Rubens,  Peter  F. 

61    OelWe,  Claude 

62  Poussin^  iVtooiw 

63  Gait AOQl^  Annibale 

64  Bourdon,  Sebaetien. 
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No. 
66 

661 

67/ 

68 

69 

70 

71 

72 

78 

74 

76 

76 

77 

78 

81 

82 

84 

85 

88 

91 

93  ( 
94) 

96 

97 

98 

101 
102 
103 
104 

126 
127 
134 
136 
137 
138 
140 
146 

1491 
160  f 


PoUSSin,  yicolas 

Eubens,  ^^t^  P- 

Duffhet,  Oaspard 
Mola,  P^tro  Franoeseo 
Varotari,  Alejandro 

Both,  Jo''n> 
Rembrandt  van  Byn 

Grandi.  ErcoU  di  Oiulio 

Cesare 
Hurillo,  Bartoltymi  E, 
Zampieri,  Domenieo 
AUegri,  Antonio  (after') 
Zampieri,  Domenioo 

Berchem,  Niooiag 

Tisio,  Bentenuto 
Hazzolino,  I^Adomeo 
Rosa,  Salvatore 
Zampieri,  Bomenioo 
CarraCCi,  Annibale 
PouSSin,  NieoUu 

CarraCCi,  Annibale 

Dug^het,  Oaspard 

Caliari,  Paolo 

Dughet,  GaepiMrd 

Lancret,  Meoias 
Huysman,  •^aoob 

Canale,  Antonio 
Decker,  Oornelis  Q, 
Canale,  Antonio 
Goyen.  Jan  tan 
Panini,  Glo^oawni  A, 
Heist,  B,  van  der 
Storck,  Abraham 

Carracci,  AgoHino 

Velde,  WUlem  van  de  (the 
younger') 


No. 

161  Goyen,  J^an  van 

152  Neer,  Aart  van  der 

158  Maes,  ^ieolae 

154  \  Teniers,       Bavid     (th^ 

166  )      younger) 

156  Dyck,  Sir  A.  van 

167  Rubens, -P^^^^ -P. 

158  Teniers,      Bavid      (th» 

younger) 

159  Maes,  Nicolas 

160  Mola,  Pietro  Franeeee& 

161  Dughet,  Oaspard 
168  Canale,  Antonio 

166  Poussin,  Moolae 

166  Rembrandt  van  Ryn 

167  Peruzzi,  Baldassare 

168  SfinziOy  Baffadlo 

169  Mazzolino, -Zi««^««^« 

170  Tisio,  Benvenuto 

172  Amerighi, -af«tf^^«^«^ 

173  Ponte,  Jaoopo  da 

174  Maratti,  Ca/rlo 

176  PlaaS,  Van  der 

176  VL\amo^  Bartolom^  El 

177  Reni,  6^^^ 

1^0  1  Rai^Oli^ii  Frawiesco. 

181  Vannuoci,  ^^^^<> 

184  Lttcidel, -^VwjoZm 

186  Eyck,  Jan  van 

187  Rubens,  i^«^  ^. 

189  Bellini,  Oiovanni 

190  Rembrandt  van  Ryn 

191  Reni,  Ouido 

192  Don,  Oerard 

198  Reni,  Ouido 

194  Rubens, -P^«^ -P. 

196  German  School 

196  Bavli^  Ouido 

197  Velazquez 

198  Carracci,  AnnxbaX^. 
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199  Solialckeii,  GoAfrUA 

200  Sassoferrato 

202  Hondecoater,  Melckior  de 

203  Herp,  O^tHlvim  van 

204  B&aaizeTL,  ^dolf 

205  Dietrich,  -fohann  W.  E. 

206  Greuze,  J«<™  b. 

207  Maes,  ^ii^oiat 

208  Breenberg, -9- 

209  Both  a»<j  pDelenbuig 

210  Guardi,  Francesco 

211  Hnchtenbuig'Ii,     Johan 

212  Keyser,  zsom^M  de 

213  8anzio,-R#'^'«' 

214  Renl,  Saj.fo 

III  [  fladdi,  Tadifec,  Sekod  of 

218  Peruzzi,  Baldanare 

219  Lombard  School 

221  Bembrandt  van  Byn 

222  Eycb,  •^■i™  *«"» 

223  Bakbuizen,  iaA.?/' 

224  Vecellio,2^!«a»w,5oA<Kiio/ 

225  Plppi,  Qi^io 

226  Pilipapi,  feA^i^ 
22?  Tuscan  School 
228  Ponta,  •'""op"''" 
230  Zurbaran,  ^ancUeo 
232  Zurbaran.  JVotfluoo 

234  Catena,  ViAoemo 

235  Ribera,  •r<»«/' 

236  Vernet,  Cijwfo  J". 

237  Bembrandt  Tan  Byn 

238  Weenix,Ja»((A«  ¥*»"?«■> 

239  Neei, -dart  »w"  <*«■ 

240  Berohem,  JViorfoi 

242  TenierB,    ^^avW       (the 

yimniger) 

243  Bembrandt  Tan  Byn 

244  Bibeia,/oH^ 


German  School 


No. 

245  Baldang, -^iM 

346  Pacchia,  <?*>«'■"«' *' 

247  Ifatteo  di  Giovan^ii 

348  Lippi,  *^a  *«*??» . 

349  LorenzodaSsnSererino 

2501 
351 

254 

235 

257 

259 

260 

261 

262. 

1^^  I  Flemish  School 

366    Lombard,  Lambert 

268  Caliari,  J^wi*    ., 

369  Barbarelli,  QiorgU 

270  Veoellio,  miaiw 

271  Bani,  ^ido 
372  Italian  Sebool 

274  Mantepna, -inifMa 

875  Filipepi,  AUuemdm 

376  Giotto,  &ft*oi<!/' 

277  Ponta,  Jaeopoda 

|!5| }  Bubena,  PetiT  r,  - 

280  Bellini,  Oiovama  \ 

381  Basaiti,  ^arca 

383  Bertuooi, '('i^wwiitisr 

283  Gozzoli,  Bewntii  ■ ; 

284  \viijim,'Barti>tmmM 

285  Morono,  ^HimwjfW: 

286  TaOCOni,  franeeicO- 
387  Veneziano,  Sartelonmeii' 
288  Vannned, .PI**'*  ". 

389  Lundens,  Oerrit   ■_ 

390  Eyot,Ja«''fl"      '- 

391  Crata6h,'i«'^'i»    , 
293  PQllaidOlo;  ^ai«Ho- 


ZIV 
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No. 
293 
284 
296 
296 
297 
298 
299 
300 
564 
566 
966 
S67 
S68 

6691 
670 


Lippi,  FUippiru) 

Caliari,  Paolo 
Massys,  Qumten 
Tuscan  School 
Bomanino 

Borg^Ognone,  Amlrogio 
BonvicinO,  AUssamdro 
Cima,  Oiovanni  BattUta 

Marg^aritone 

Cimabue,  Giovanni 

Duccio  di  Buoninsegna 
Segna 

OiOtto,  School  of 


«4 

m 

576 

577 
6TOJ 

679 

680 

581 

682 

583 

666 

686 

569 

590 

591 

592 

693 

694 

696 

596 

697 

598 

599 

602 


Orcagna 


Gaddi,  Taddeo,  Sekool  of 

Landini,  Jacopo 
Spinello  Aretino 

iuig^eliCO,  ^a  Gfiovanni 

Uccello,  Pt^io 
TJmbrian  School 
Haochiavelli,  ZenoUc 

Lippi,  X^a'FUifpo 
ZoppO,  Marco 
Gozzoii,  Senotxo 
Lippi,  Filippino 
Credi,  Lor  onto  di 

limmaniiol 
Venetian  School 
Palmezzano,  Mareo 

Cosea,  Franeeteo  del 
Lippi,  FUippino 
Bellini,  Oiovanni 
Orivelli,  CarU 


632 
633 

634 
636 
636 
637 
638 
639 
640 
641 
642 
643 
644 
646 
646 
647 
648 

649 
660 
651 
652 
663 
654 

655 
666 
667 
658 
669 
660 

661 


I 


I 


Oirolamo  da  Treviso 

Pippi,  Giulio 
Bonvicino,  Alessandro 
Filipepi,  Alesmndro 

Buisdael,  Jaeoh  van 
Costa,  Lorenzo 
Schiavone,  OregoHo 

Bissolo,     FranoesoOf    At* 
crihed  to 

Girolamo    da   Sanota- 
croce 

Cima,  Oiovarmi  BattUta 
Vecellio,  Tiziano 

Palma,  Jaoopo 
Bordone,  Paris 

Raibolini,  Franoeseo 
MantOj^na,  France%oo 
DOSSO  Dossi,  Oiovam,ni 

Mazzolino,  Ludovico 

Tisio,  Benvenuto 

Binaldo  Mantovana 
Albertinelli,  Ma/riotto 
Umbrian  School 

Credi,  Lorenzo  da 

Bronzino,       Angelo      di 
Cosimo,  called 

Rossi,  Francesco 

Flemish  School 

Weyden*  Mogier  van  der. 

Later  School  of 
Orley,  Bermml  van 

Oossart,  Jan 
Cornelissen,  Jaooh 
German  School 
Bottenhammer,  Johanti 

Clouet.  Framois^  Ascrihed 

to     ^  ' 

Sanzio,  Baffaello,  Traoimg 
from,  by  J,  ScUesinger. 


INDEX  TO  NAMES  OF  MASTERS. 


XV 


No. 

668    Angelioo,  ^«  Giovanni 

664    Weyden,  Hogier  mn  der 

665   Francesoa,  P^o  deila 

llf  JLippi,  Framip]?o 

668  Crivelli,  ^Wo 

669  Ortolano,  i^' 

670  Bronzino,     Angelo     di 

CosimOy  called 

671  Tisio,  JBenvermto 

672  Rembrandt  van  Ryn 

673  Antonello  da  Messina 

674  Bordone,  ^^^-^^ 

679  Bol,  Ferdinand 

680  Dyck,  Sir  A.  mn 

685  Hobbema,  ^^w^^*"* 

686  Memlinc,^«»« 

687  German  School 

690  SartO,  Andrea  del 

691  Spagna,  ^o,  Ascribed  to 

692   Lodovico  da  Parma 

693    Pinturicchio,  Bernardino 

694   Catena,  Vincenzo 
696   Previtali,  ^w<^^^« 
696    Flemish  School 

697    Moroni,  Olambattista 

698    Piero  di  Cosimo 

699  Lotto,  Lorenzo 

700  Lanini,  Bernardino 

701  Justus  of  Padua 

702  TTmbrian  School 

703  Pinturicchio,  Bernardino 

704  Bronzino,     Angelo     di 

CoHmOf  called 

705) 

706  >  German  School 

707) 

708 )  Flemish  School 

709  >  Memlino,  ^«^»* 

710 )  Flemish  School! 

712  I  ^^J^^^}  Rogier  van  d9r 


No. 

713  Mostert,  J^'^^ 

714  Bngelbertsz,  Comelit 

715) 

716  >  Patinir,  Joachim 

717) 

7l8lBleS,  Serri   de,  Ascribed 
719  ]    to 

721 }  S°^^®^>  "^^^  ^*^ 
722    German  School 
724    Crivelli,  CbWo 

726  Bellini,  Giovanni 

727  Pesellino,  Francesco 

728  Beltraffio,  Oiovan  Ant, 

729  Foppa,  Vincenzo 
732  Neer,  Aart  van  der 
734  Solario,  Andrea  da 

735  Morando,  F^olo 

736  Bonsignori,  Francesco 

737  Ruisdael,  J^oob  van 

739  Crivelli,  Carlo 

740  Sassoferrato 

741  Velazquez,  AscHbed  to 

742    Moroni,  Oiambattista 

744  Sanzio,  Raffaello 

745  Velazquez 

746  Ruisdael,  J^ob  van 

747  Memlinc,^'3^^>-^*^^*^^^ 

748  Girolamo  dai  Libri 

749  Giolfino,-^*^^^'^* 

750  Carpaccio,  Vittore 

751     Santi,  Giovanni 

752  Lippo  di  Dalmasio 

753  Melone,  ^^^^'J^^^ 

1^  I  Melozzo  da  Forli 

757  Rembrandt  van  Ryn 

School  of 

758  Francesca, -P*^<>  <^^ 
^|§  I  Domenico  Veneziano 
768  Vivarini,  ^^^i* 


INDEX  TO  NAMES  OF  MASTEES. 


769  Franoesoa,  Piera  detia 

770  OriolO,  Giovanni 

771  Bono  da  Ferrara 

Wg  I  'Pura,  (3j»imo 

774  FlemlBh  School 

775  Rembrandt  van  Hyn 

776  Pisano,  vutore 

777  Morando,  PaoU 
'778  Martino  da  TTdine 

'780  I  Borg-O^One,  Amhrogw 

~781  TuBoan  School 

783  Filipepi,  AUMa^dro 

783  Flemish  Sohool 

788  Crivelli,  Carlo 

790  '&TUiaa.Tia\,\,Miekelmgele 

794  Hooch,  Pinter  de 

796  HnyBnm,  Jan  vJti 

797  Cnyp,  Aelhert 

798  ChampaigTie,  Philippe  de 
802  IContagna,  BarlaUmmeo 

gjjl  [  ICaiziale,  Xarco 


807  Crivelli,  O"-'*- 

808  Bellini,  Oiomnni 

809  Buonarroti,  Michelangelo 
811  Bosa,  £li!e<z(t>r« 

-812  Bellini,  Oiovamii 

416  Cima,  Giovanni  Saititta 

817  Teniera,     Oowrf    ((Ae 

m  JBakhnizen,  Xui<i{/^ 

820  Berohem,JV««0!<u 

821  Coqnes,  OontaUt 


826  DOU,  Oerard 
8261 

827  yjardin,-KweiA< 

829   Haokaert,  •^"o 

it?  I 

^2  )  Hobbema,  sieindert 
833) 

§|t  [  Hooch,  Pieter  de 

836  Koninck,  Philipi  de 

837  Linffelhaoh,   Johann   or 

III  I  MetSa,  6a}rriel 

840  MieTis,  ^^•am  van 

841  Miens,  ^''fem  nm 

842  ]foucheion,^^'MH0i> 

844  >  Netsoher,  Oupar 

845  j  ' 

846  OBtade,  Adrian  Jantt  mm 

1^^  I  Ostade,  i-^^  «<m 

849    Potter, -^Mrfw 

8fi0   Sembrandt  van  B3m 

851  Biod,  Sebattiano 

852  ~ 
853 
853A 

ssaa 

8530 
853d 
853S 
853'  [ltnbenB,-mwi». 

853  n 
853r 
853J 
853C 
853^ 
|53« 
853«J 
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XYU 


No. 


355  j  B^sdael,  Jacob  van 

856  SteeHjJ^an 


.Teniers,      David     (the 
yinmger) 


857 
858 
859 
860 
861 
862 
863J 

864  Terborch,  Gerard 

865  Cappelle,  Ja^  van  de 
Heyden,  ^^an  van  der 

Velde,  Adriaen  van  de 


Velde,  w, 

yownger) 


van  de  (fhe 


JDyok, 


Sir  A,  van 


8U 
869 

870' 

871 

872 

873 

874 

875 

876. 

877 

877a 

877b 

8781 

879 

§80  y  Woawennan,  PMiips 

ml 

Piero  di  Cosimo 

Terborch,  Gerard 

Looten,  Jan 

Mantegna,  Andrea 
Bigaud,  Byaointhe 
904   SchiaVOne,  Oregorio 

^5  Tnra,  Cetimo 


895 


901 
902 

903 


No. 

551  }  Crivelli,  Carlo 

908  Francesca,  iH^0  <2dUa 

909  Benvenuto  da  Siena 

910  Signorelli,  Luea 

911    Pintaricchio,  Bernardino 

912) 

913 1  Umbrian  School 

916    Filipepi,  Aleseandro 

916   Tuscan  School 

920    Savory,  Roelandt 

923  Solario,  Andrea  da 

924  Neeffs,  Pieter 

927  Lippi,  i^ii^9u> 

928  PoUaiuoIOy  Antonio,  As. 

crihed  to 

929  Sanzio,  Raffaello  (after) 

930  Barbarelli,  Sohooi  qf 

931  Caliari, /w^ 

932  Italian  (.XVI.  Centwry) 

933  Varotari,  Aleaandro 

934   Dolci,  Oirio 

935    Bosa,  Salvatore 

936  Bibiena, '^^'iiMfiio 

937  Canale  a»^  Tiepolo 
9381 

939  I 

940  >  Canale,  Antonio 

942J 

943  Flemish  School 

944  Marinas  van  Bomerswael 

945  Patinir,  JoaoUm 

946  Ctossart,  Ja/n 

947  Flemish  School 

948  Bnbens,  Peter  Paul 
949) 

960  >  Teniers,  Bavid  (the  elder) 
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1147 
1148 
1149 
1150 

1151 
1152 
1154 
1155 
1157 
1169 
1160 
1166 
1166 
1168 
1171 
1172 
1173 
1188 
1189 
1190 


1194 
1196 


1203 

1206 
1211 
1212 
1213 
1214 
1216 
1216 
1217 


Lorenaetti,  Ambrogio 

Velazijuez 

Haroo  da  O^grionno 

Pontormo,  Jacopo  da,  Al- 

cribed  to 
Germaii  School 
Piazza,  sIhtHm) 
Qreuze,  J"-""  Baptute 
Hattao  di  GioTantii 
Cavallino,  nfTnardo 
Dughat,  Oaspard 

Barbarelli,  Oiorgio 

BonvioinO,  Alexandra 

Antonello  da  Messina 

Vliet,  Willem  van  der 
Sanzio,  Raffaello 
Dyok,  Sir  Aitthony  xan 

Barbarelli,  Schod  of 
[  Ugolino  da  Siena 

Clouet,      Fran^,      Ai- 

\  Tiepolo,  Sioratmi  B. 

Vennsti,  ifareelU 

Rabens,  Peter  P. 
I  Taecan  Sohool 
i  Macriao  d'Alba 

Bouif^zio  Veronese 

Cariani,     Giovanni     de" 


Hun 
Jtosa,  Salvatorv 
\  ICOTOne,  Bomenieo 

Bellini,  Oe«tae 
Hichele  da  Verona 
Dcnnenioo  Veneziano 
Spinello  Aretino 
Roberti,  *««*•  *i 


1227 
1229 
1230 

1231 
1232 
1233 
1234 
12391 
12401 
1241 
1243 
1247 
1248 
1251 
1253 
1255 
1256 
1257 
1258 
1260- 
1261 


[  Ubertini,  Fruneetao 

I   Andrea  di  Ijuigi 

I    Pape,  Abraham  de 
!    Hondeooeter,    Melehio^ 
de 
Vennflti,  Mareella 

Morales,  ■^'*  ^^ 
Ghirlandaio,   DomeniiH* 

del 
Mor,  Aiitony 
AldBgrever,  SMarwfc 
BBllini,  ffioMJUM 
DoBso  Dossi,  fi'iOTOfw* 

HocettOt  Oirolamo 


Maes,  Xifolai 
Heist,  B.  van  der 
Hals,  i'VaM 
Snyders,  svant 
Velde,  ^an  JaTuz  van  de- 
Steenwyok,  Sermon 
MurillO,  Bartolomi  E. 
Chardin,  J-S.  5»wAwt 


!i§t  Omoo-Bomas,  ^ni  ro- 

lafifi  ^fdeeiaxiry. 

1267 

1268 
1269 
1270j 

1277  Maes,  ^ieoiat 

1278  V0ii,SendHk6. 
1280  Flemish  Sohool 
1282  Smpoli,  J-  <^imetai  do 
1284  Vivarini,  Aiucmio 

1286  UnrillO,  Bartolomi  £. 
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No. 

1287 

1288 

1289 

1291 

1292 

1293 

1294 

1295 

1296 
1297 

1298 

1299 


I 


Dutch  Sehool 
ITeer,  -4-  »«*  ^f 

Valdes-Leal,  •^•w  *> 
Bvlert,  <^o"  <'<>" 
Ifolenaer,  •/<>'•  Menie 

Poorter,  WiUem  de 

Giovenone,  Oirolamo 

Zals,  Oiuteppe 
Patinir,  Joaehim 

Ohirlandaio,   Domemeo 

del 

Milanese  School 
Tuscan  School 


1800 
1301 

1302  I M armion,    Simon,    A* 

1303  f        ■•  •■ 


1304 
1305 
1308 

1309 
1310 

1311 

1312 

1313 

1314 

1315 

1316 

1317 

1318 

1319 

1320 

1321 

1323 

1324 
1325 
1326 
1327 

1329 

1330 


cribed  to 

TTmbrian  School 
Donck,  O- 

MazOf     -Martinez     Juan 

BavtUta  del 
Licinio,  BemardiTM 

Cimftf     CHovannif     JBat- 
tida 

Beerstraaten,  Jo,n 
Victors,  Jo,i^ 
Eobu8ti,«^fl^oi'o 
Holbein,  Sam 
Velaz(][uez 

Moroni,  6^in>'battUta 

Tuscan  School  QSienese^ 
Caliari,  ^ao^o 

OelMe,  Claude 

1  Janssens,  Comeiu 

(      Cevlen 

Bronzino      CAnaelo 
Cogimo),  called 


van 


di 


Caliari,  P^io 

Ooyon,  •^^^  ''^o,n 
Brekelenkam,  Quiryn 
Dnccio  di  Buoninsegna 


No. 

1331 
1332 
1333 
1334 
1335 
1336 

1337 

13381 
13391 

1340 

1341 

1342 

1343 

1344 

1346 

1346 

1347 

1348 

1352 

1353 

13761 
1376  f 

1377 

1378 

1380 

1381 

1383 

13861 

1387  f 

1390 

1393 

1397 

1399 

1400 

1401 

1406 

1409 
1410 
1411 


Fnngai,  Bemardm& 

Netscher,  Ca^^r 

TiepolO,  Oioranni  B, 
Long^hi,  Pietro 

Trench  School,XF.  cent. 
Liberale  da    Verona, 

Agcnhed  to 
Bazzi,  Oiovamumlonio 

Fabritios,  Bemkard 

Boghman,  Boeland 

Decker,  Comeiu  o, 
Dutch  School 

Buysdael,  Salomon  va» 

Wouwerman,  Jan 

Avercamp,  HendHh  van, 
OstadOi  I»aak  van 
Velde,  Adriaen  van  de 

Moucheron,  ^^ddMc  d^ 
Byokaert,  MaHin 

Velazquez 

Savoldo,  Oiovanni  6f, 

Steen,  *^an 

Ob,  •^<za  van 
Mantegna,  Franceses 

Vermeer,  Jan 
Duyster,  ^iOem  c, 

Buisdael,  Jaeoh  van 
Vemet,  Claude  J, 
Aack,  JohauTies  Ah. 
Terborch,  Gerard 

Bembrandt  van  Byn 
Snyers,  Pieter 

Angelico,  ^a  6Hovanini^ 

School  of 
Cordelle  Agii,  Andrea 
BorgOgnone,  Amhrogi^ 
Boberti,  Brcole  de' 


(XXV) 


LIST  OF  PAINTERS, 

ABRANGED    ACCORDING  TO   SCHOOLS  AND 

CHRONOLOGICALLY. 


SGBOO&S  or  TUSOAKT. 

Hargaritone  of  Axeszo ISI6-1293 

Gimalne,  C^ioYaimi 1840r-1802f 

fliottO 1S66M836 

Gaddi,  Taddeo I800  l-lwing  136(^ 

Oreagna,  Andrea  di  (Hone,  called 1800  M86a 

Landini  (JACOPO  di  CASBNTIBTO)       -      -      -  l8ior-l390f 

Justus  of  Padua 18...M40(> 

Spinello  Aretino i3S8W4io 

Angelico,  ^a  Giovanni,  da  Fieeole        ....  1887-146ft> 

Andrea  dal  Castagno  - i890M45r 

Uccello,  Paolo 1897-1476' 

Domenico,  Veneziano 14...-1461 

Lippi,  PEA  PILIPPO i406W46i^ 

Gozzoli,  Benozzo 1420-1498 

Macchiavelli,  Zenobio 1418-147^ 

PesellinOy  Francesco 1421^-1467 

Pollaiuolo,  Antonio 1429f-1498 

Pilepepi,  Alessandro  (SANDEO  BOTTICBLLI)  1447-I6IO 

Ghirlandaio,  Domenico  del 1449-1494 

7inci,  I^iiardo  da 1462-1519 

Lippi,  Filippino      .-'......  1457  j_i504 

Credi,  Lorenzo  di 1469-153T 

Piero  di  Cosimo 1462-I52if 

Albertinellij  Manotto  ...            ...  1474-161& 


zzvi 


LIST  OF  PAINTERS. 


Buonarroti,  MICHBLANaBLO 

Bigio,  Francia         -        -        -        . 

OMrlandaio,  Ridolfo  del 

^arto,  Andrea  del  (Andrea  d'Agnolo) 

Tontormo,  Jacopo  (Oarucci)  da     - 

Bronzino,  (Angelo  di  Cosimo,  oalled) 

Hossi,  Francesco  de'  (de'  SALVIATI) 

TTenusti,  Marcello  -        -        -        - 

Empoli,  Jacopo  da  - 

Allori,  Cristofano  -        .        -        - 

Dolci,  Carlo 


1475-1564 
1482-^1525 
1483-1561 
1486-1531 
1494-1557 
15«2-1572 
1510-1563 
15...  ?-15...  ? 
1564  ?-1640 
1577-1621 
1616-1686 


IDuccio  di  Buoninseg^na 
Segna  di  Buonaventura 
Ijorenzetti,  Pietro  - 
JLorenzetti,  Ambrogrio 
Ugolino  da  Siena 
Kiceolo  di  Buonaccorso 
Jlatteo  di  Giovanni 

J^ungai)  Bernardino 

Benvenuto  da  Siena 
<}irolamo  del  Pacchia 

feruzzi,  Baldassare 
Seccafumi,  Domenico 


SCKOOIj. 

about  \2^-lwing  1339 

reoorded  1305  to  1826 

-      12...-1348  7 

12. ..-living  1345 

••••••— looo 

1435  f-1495 

?— 1616 

1436-1518  f 

1477-15... 

1481-1536 

1486-1551 


imiB&XAN  AMD   &01irAON0]jS  SCKOO&S. 

Rancesca,  Piero  della 1415  7-1492 

XorenzO  da  San  Severino^  painting  in  the  early  part  of  the  15th 

century. 

If iccold  da  PulignoKfaisely  ALUNNO)   -      -      -    1430  ?-i492 


LIST  OF  PAINTBBS. 


Fiorenzo  di  Lorenzo  -  -  - 
Melozzo  da  Forli  -      -      -      . 

Santi,  Criovanni  .... 
Signorelli,  Laoa  of  Gortona  - 

Vannucci,  Pietro  (a  PBRU6HN0) 

Manni|  Criannicola  -  .  .  . 
Pinturicchio,  Bernardino  Betto,  il 
Palmezzano,  Marco       ... 

Andrea  di  Luigi  ("  L'ingegno  ")  - 

Lo  Spag^na,  GioYanni,  di  Pietro,  called 
Bertucci,  GioTanni  B.    -        -        - 
Sanrio,  Raffaello  (RAPHAEL  of  Urbino) 
Ubertini,  Francesco  (II  Bachiacca) 
Zaganelli,  Bernardino  (of  and  called  COTIONOLA),  early  16th 

centnrj. 


-  1430  f-15... 
1438-1494 
14...-1494 

-  1441 2-1529' 
144&-152a 

—1644 

1454-15ia 

1456  i-living  1537 

'paifUing  1484 

li„.-after  1530 

early  16th  century 

1483-1520 

1494-1557 


SOBOO&S  or  ^OKBAaDY 


AND  THB 


(MILANESE  AND  PIEDMONTESE.) 


Foppa,  Vincenzo 

Solario,  Andrea 

^l^gtOg^One,  Ambrogio  da  Fossano,  il  - 

Macrino  D'Alba 

Beltrafflo  (or  Boltrafflo),  Giov.  Antonio 

Marco  da  Ogg^ionno     -      -      -      . 

Lnini,  Bernardino 

Bazzi,  Giovanni  Antonio  (il  SODOMA) 
^iovenoney  Girolamo  .... 
Porrari,  Gaudenzio  .... 
I'Wini,  Benuurdino        .... 


Tacconi,  Francesoo 

Xelone,  Aitobeiio  - 

^OCCacdno,  Bo:;caocio 


(CREMONA.) 


14...-1492 
1460  t-aftsr  1616» 

-  1465  2-162a 

-  14...  2-15...  ? 
1467-1516. 

-  1470?-^540^ 
about  Ulb-Offter  1533. 

1477-1649' 

-  14...  ?~15...  2' 
1484-1519 

-  1508 2-1578  r 


-    14...  Mn'iM^  14901 

l^.^-paintiii^  in  arid  after  151S 

'paintiThg  1496-151^ 
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LIST  OF  PAINTEBS. 


(LODI.) 

Piazza,  Martino 

(PARMA  AND  MODENA.) 

llazzola,  Filippo  -      -      -      - 

Lodovioo  da  Parma    - 
Allegri,  Antonio  (da  COBBBOOIO) 
Parmig^ano,  Franoesco  Mazzola,  il 
Or(Bi,LeHo 

Barnaba  da  Modena   - 


\^.„-after  1526 


14...  ?-1505 
14...-15  .. 
1494-1534 
1503-1540 
1611-1587 
iBotrnd  half  of  \it%  oomtury. 


BOBOOIbS  or  VXSNZOB  AND  THE  VBITBTZ A» 


Yivari&i,  Antonio  (of  Mnxano)    •       -       •       -  painting  1440-1464 
Yivarini,  Bartolommeo  (of  Mnrano)    -       -      painting  1460-1498-9 

Bellini,  Gentile 1426-7  ?-1507 

Bellini,  Giovanni 1428?-1516 

€rivelli,  Cferlo painting  UeS-t^fter  1494 

AntoneUo  da  Messina 1444  ?-i493 1 

Oarpaceio,  Vittore painting  1479-1522 

Basaiti,  Maroo      ....       painting  before  IbOO-u^fter  1521 
Hontagna  Bartolommeo  (of  Breeoia  and  Vioenza)     about  1450-1523 

<Jariani,  Giovanni  de' BuBi 1480?-1541 

<!ima,  Giovanni  BattiBta painting  liS9-Un 

Vansneti,  Giovanni painting  from  1490-1500 

MooettO,  Girolamo painting  li90-l5U 

Varziale,  Maioo ^in^iw^  1492-«/t«r  1507 

BisSOlo,  Frandeaoo painting  I4i92-cfier  I5d0 

Previtali,  Andrea  (of  Bergamo)   -       -        -        painting  14...  ?-1528 
Cordelle  Agii,  Andrea 14...  ?-15...  ? 

Bonifazio  Veronese -i^*^ 

Martino  da  Udine  (PELLEGBINO  da  SAN 

DANIELB) before  U70-15i7 

Barbaxelli,  Giorgio  (OIOEOIONE?   -      -      -     &€for«  U77-i5ii 


LIST  OF  PAIKTEHS. 


Catena  CVINCENZO  DI  BIAOIO,  known  as) 
Vecellio,  Tiziano  (TITIAN)      - 

Savoldo,  OioY.  Girolamo  (of  Brescia) 

Palma,  Jaoopo      .... 

Lotto,  Lorenzo  (of  Treviso) 


Luciani,  Sebastiano  (SBBA8T.  del  PIOMBO)- 

Bomanino,  Girolamo,  of  Brescia  - 
VenezianOy  Bartolommeo 

Girolamo  da  Treviso  - 

BonvicinOy  Alessandro  (MORETTO) 

Girolamo  da  Santa  Croce  - 

Licinio,  Bernardino       ... 
fiordone,  Paris  (of  Treviso) - 
Moroni,  Giambattlsta  (of  Bergamo) 

Ponte,  Jacopo  da  (JACOPO  BAS8AN0) 
BobuBti,  Jaoopo  (ii  TINTOEBTTO)  - 

Heldolla,  Andrea  (caUed  SGHIATONE) 

Caliari,  Paolo  (PAOLO  VERONESE) 
Varotari,  Alessandro  (U  PADOVANINO) 
Bicci,  Sebastiano  (of  Bellnno) 
TiepolOy  Giovanni  Battdsta    - 

Canale,  Antonio  (U  GANALETTO) 

liOnghi,  Pietro  .... 
Guardi,  Francesco-  ... 
Zais,  Giuseppe       .... 


14..  7-1531 

1477-1676 

1480  fitter  1548 

-  1480  M628 
1480 1-ah<mt  1655 

-  1485  7-1547 
1487 1-in  or  about  1566 

painting  1505-1530 

1497-1544 

1498-1555 

painting  1520-1549 

painting  between  1524-1541 

1500-1570 

15..  7 -1578 

1510-1592 

1518-1594 

1522-1582 

1528-1588 

1590-1650 

1669-60-1734 

1692-1769 

1697-1768 

1702-1762 

1712-1793 

17 . .  7-1784 


(Venetia). 

Schiavone,  Oregorio      -        -        -        -        -        -        -14..  7- ? 

Mantegna,  Andrea 1431  -1606 

Zoppo,  Marco  (of  Bologna),  see  Bolognese  ^Ghooi,  paintivig  1471-1498 
Kantegna,  Francesco 1470  1~Uving  1617 


xxxu 


LIST  OF  PAINTEBS. 


MazO)  Jtian  Bantista  Martmez  del  -       -        -        -  ...  .-1667 

Murillo,  Bartolom6  Est^ban 1618-1682 

Valdes  Leal,  Juan  de 1630-1691 

Gtoya,  Frandsco 1746-1828 


DUTCB  SOBOOXiS. 


Bavesteijn,  Jan  Anthonisz 
Savery,  Hoelandt   - 
Hals,  Frans    - 
Vliet,  WiUem  ven  der 
Avercamp,  Hendrik 
Poelenburgh,  Comelis  van 
Hals,  Dirk      -        - 
Honthorst,  Cterard  van 

Janssens  van  Ceulen,  Cornells 
Heda,  WiUem  K.    - 
Eeyser,  Thomas  de 
Q-Oyen,  Jan  Josef 8z  van 
Potter,  Fieter 
Pot,  Hendrik  - 
Boghman,  Roeland 
Duyster,  Willem  Oomelisz 

Breenbergh,  Barthoiomeus 
Wynants,  Jan 

Buysdael,  Salomon  van 
Oost,  Jacob  van  (the  elder) 
U eer,  Aart  van  der  - 
Bylert,  Jan  van 
Bembrandt  van  Byn 

Witte,  Emanuel  de 

Donck,  C^. 
Lievens,  Jan 

Delen,  Dirokvan    • 
Steenwyck,  Herman 


1572-1657 
1576-1639 

1680  or  81-1666 
1584-1642 

1585-  aft»r  1663 
1586-1667 
.  •  .  ,—1656 
1690-1656 

-  1594-1664  I 
\^^i-aft&r  1678 

-  1596  ?-1667 
1596-1656 
1597-1652 

limikg  1600-1656 
1597-  l\mmg  1686 
1599-1635 
1599-  hefwre  1659 
paintifig  1641-1679 
1600  ?-1670 
1600  ?-l671 
1603-1677 
1603-1671 
1606-1669 
1607-1692 
livmg  1636 
1607-1674 
1607  ?-1673  2 
16  . . ?-16  . . 


LIST  OF  PATNTTERS.  xxxiii 

Molenaer,  Jan  Miense *^ord  1610-1668 

Ostade,  Adriaan  Jansz  van 1610-1686 

Wet,  J.  de painting  IS^5 

Both,  Jan 1610?-1652 

Poorter,  WiUem  de 16...  ?-Zw%1645 

Sorgh,  Hendrik 1611-1669? 

Heist,  Bartholomeus  van  der 1611  or  12-1670 

Dou,  Gerard 1613-1675 

Herp,  Gnilliam  or  Willem  van 1614-1677 

Bol,  Ferdinand        -        -        .        .        .         ...        1616-1680 

Terborch,  Gerard  (or  Terbnrsr) 1617  ?-l  681 

Lely,  Sir  Peter  (see  German  Schools)      -        -        -        .        1618-1680 

Looten,  Jan 1618  7-1681 

Koninck,  PMHps  de 1619-1688 

Wils,  Jan 16.,.  1-hefore  1670 

Pabritius,  Bemhard painting  1650-1672 

Pape,  Abraham  de -1666 

Wouwerman,  Philips I619-1668 

Decker,  Comelis  G. ?-1678 

Dubbeh,  Hendrik 1620  ?-l 676 

Berchem,  Nicolas 1620  1683 

Cuyp,Aelbert 1620-1691 

Victors,  Jan ie20--limng  1672 

Bega,  Cornelius  P. 1620-1664 

Weier,  Jacob ?-1670 

Poel,  Egbert  van  der 1621-1664 

Weenix,  Jan  Baptist 1621-1660 

Ostade,  Isaak  van 1621-1649 

Eeckhout,  Gerbrand  van  den 1621-1674 

Lundens,  Gerrit     . \622-limng  1677 

Velde,  Jan  Jansz  van  de 1622- 

Beerstraaten,  Jan  Abrahamsz 1622-1666 

Jardin,  Karel  du 1622-1678 

Lingelbach,  Johann  or  Jan  -        -        -        -        -        -  1623-1674 

Potter,  Panlus 1625-1654 

Brekelenkam,  Qniryn  van     -        -        .        .      bettveen  1625-30-1668 
7774—26  J 


LIST  OF  PAINTERS. 


Steen,  Jan      -       -       •        - 1626  ?-1679* 

Ruisdael,  Jacob  van       -        -        -        -        -        -         1628  or  9-1682 

Haokaert,  Jan        -        -        -        .        .        -        -        -      1629-1696  ?' 

Wouwerman,  Jan       -      -      .      -      -      -      - '    1629-1666 

MetSU,  Gabriel        -        -        - 1630-1667 

Aaok,  Johannes  Ab         -        -        -        -        -  •      -        -    16.,.?- t 

Oappelle,  Jan  van  de  -  -  -  -  painting  from  1650  to  1680* 
WalSCappelle,  Jan  -  -  painting  before  1667  until  1717-18- 
HoOCh  (Hoogh),  Pieter  de  -  -  -  -  -  U^O-after  167r 
Storck,  Abraham 1630  ?-1710' 

Bakhuizen,  Ludolf 1631-170& 

Vermeer,  Jan  (or  Van  der  Meer  of  Delft)     -        -        -  1632-1676- 

Maes  (Maas),  Nicolas 1632-1693- 

Velde,  Willem  van  de 1633-1707 

Moucheron,  Fr^d^ric  de         -  ...         1633  or  4-1686^ 

Mieris,  Frans  van -        -  1635-1681 

Velde,  Adriaen  van  de 1635  or  6-1672* 

Hondecoeter,  Melohior  de 1636-1695 

Heyden,  Jan  van  der     -        -        -        -        -  *      -        -  1637-1712 

Berck-Heyde,  Gerrit  Adriaensz     -        -        -        -        -  1638-1698- 

Hobbema,  Meindert -        -  1638-1709^ 

NetSCher,  Caspar 1639-1684 

Weenix,  Jan  (the  Younger) 1640-1719' 

Schalcken,  Godfried 1643-1706 

Huchtenburgh,  Johanvan 1646-1733 

Mieris,  Willem  van -  1662-1747 

EuySCh,  Rachel 1664-1750- 

Snyers,  Pieter -        -        -  1681-1752- 

Huysum,  Jan  van 1682-1749* 

Os,  Jan  van     -        -        -        -        -        -  ■      -        -        -  1744-1808; 


LIST  OF  PAINTERS. 


xzxv 


SOBOO&S,  ZV.,  ZVZ.,  AND 
CBNTUaZBS. 

lyck,  Jan  van 1390  ?-1440 

Weydeh,  Rogier  van  der about  1400-1464 

Memlinc,  Hans ?-1495 

David,  Gheeraert 1450  ?-1623 

Massys  (MATSY8,  Metsys)    Quinten        -        -      hefore  1460-1530 
EngelbertSZ,  Comelifl 1468-1533 

Gossart,  (Jan)  of  Mabuse 1470  ?-i54i 

Mostert,  Jan lil^-after  1549 

Bles,  Herri  de  (CIVETTA)  -        -        -        -      about  U%0-after  1551 

Patinir,  Joachim 14  .  .  ?-i»,  or  before,  1524 

Orley,  Barent  (or  Bernard)  van      -        .        -        -       about  1491-1542 

Scorel,  Jan  van 1495-1562 

Hemessen,  Oatharina  van 1500-1556  ? 

Campana,  Pedro 1503-1570  ? 

Lombard,  Lambert         -        -        -        -        -        -        -        1505-1566 

Mor,  Antony  -        -        -        -        .     '  .        .        .        -      1512-1577  ? 

Marinus  van  Bomerswael        ....  paintiTig  1521-I660 

Cornelissen,  Jacob pairUlng  1553 

Neefib,  Pieter 1577-8-fl/ifer  1656 

Rubens,  Peter  Panl        -        - 1577-1640 

Snyders,  Frans 1579-I657 

Steenwyck,  Hendriok,  junr  -        -                         -        -  1580-1649  ? 

Teniers,  Bavid  (the  Elder) 1582-1649 

Byckaert,  Martin  -      .  -     .  -     -  -      .  -     .  -     .  -        -  1687-1631 

Dyck,  Sir  Anthony  van  - 1599-1641 

Teniers,  Bavid  (the  Younger)     .  -     .  -     .  -     .  -     .  -  1610-1690 

Pyt,  Jan           -        -        -        -     .  -        -     .  -        -        -  1611-1661 

Duchatel,  Pran9oi8         - 1616-1694 

Coques  (OOCX),  Gonzales        -        -    .  -        -        -        -  1618-1684 

Heulen,  Adam  F..  van  der       ......  1632-1690 

HnysmanSy  Cornelia       -        ....   -        .        -        •  1648-1727 

Saysman,  Jacob -  -        -        ^  1656-1696 


XXXVl 


LIST  OP  PAINTERS. 


OXSaMAN  SOBOOXiS. 

William  of  Cologne  (MBISTBE  WILHBLM)      -     Hmng  1380 

Lochner  (or  Loethener)  (MEI8TBE  8TBPHAN)      -     13  . .  ?-1451 
"  Meister  von  Liesborn  "    -        -        -         painting  about  1446-1465 

**  Master  of  the  Lyversberg  Passion  "     -      -    painting  1463-90 
Westphalian  School,  Master  of       -      -      -     about  1490-1500 

Oranach  (Lucas) 1472-1553 

Baldung,  Hans 1476  ?-1545 

Holbein,  Hans  (the  Younger) 1497-1543  ? 

Aldegrever,  Heinricli .-after  1555 

Lucidel,  Nicolas 1527  ?-l  590  ? 

Bottenhammer,  Johann 1564-1623 

Blsheimer,  Adam .1578-I620-21 

Lely,  Sir  Peter 1618-1680 

Merien,  Matthssus,  junr. 1621-1687 

Dietrich,  Johann  Wilhelm  Ernst 1712-1774 

MengS,  Anton  Rafael 1728-1779 


raxsNOB  scBooxi. 

Marmion,  Simon living  1468 

Olouet,  Frnngois  (called  JANBT)         -        -        -        -  1510  ?-1572 

Le  Nain 15 . .  ?-i648 

PouSSin,  Nicolas 1594-1665 

Oell^e,  Claude  (CLAUDB  LB  LOBRAIN)      -      -  1600-1682 

Champaigne,  Philippe  de I602-I674 

Dughet,  Gaspard  (0A8PARD  POUSSIN)       -      -  I613-I675 

Bourdon,  Sebastlen 1616-1671 

Le  Snenr,  Eustache I6I6-I655 


LIST  OF  PAINTERS. 


XXXTU 


Rigaud,  Hyacinthe 

Lancret,  Nicolas     - 

Ghardin,  Jean-Baptiste  Sim^n 

Boucher,  Francois  -        -        - 

Vernet,  Clande  Joseph    - 

Oreuze,  Jean-Baptiste    - 

Vig^e  Le  Bruil|  Madame  Elizabeth  L. 


1659>1743 
1690-1743 
1699-1779 
1704-1770 
1714-1789 
1725-1805 
1755-1842 


BYZANTZNS  S0BOO&. 


Bmmanuel 


XVII.  Century 


(   ZXZIX    ) 


EXPLANATORY    REMARKS. 


The  Catalogue  is  arranged  in  the  alphabetical  order  of  the- 
painters'  names,  which  answer  to  those  inscribed  on  the  picture 
frames.  When  the  frame  bears  no  painter's  name  but  that  of  a 
school  only,  the  picture  will  be  found  catalogued  under  the  head 
of  that  school  in  the  general  alphabetical  sequence,  as  : — Tuscan 
School ;  Umbrian  School ;  Dutch  School,  etc. 

Dutch  and  Flemish  painters  are  catalogued  according  to  the 
initial  letter  of  their  surnames,  irrespective  of  the  prefixes 
"Tan"  and  "de,"  when  either  of  these  was  borne,  as: — Velde 
— ^not  van  de  Telde  ;  Dyck — not  van  Dyck  ;  Koninck — not  de 
Eoninck. 

In  the  description  of  pictures  the  terms  right  and  left  are  used 
with  reference  to  the  right  and  left  of  the  spectator,  unless  the- 
context  obviously  implies  the  contrary. 

The  surface  measure  of  pictures  is  given  in  feet  and  inches. 
The  abbreviations  h,  and  w,  indicate  height  and  width. 


CATALOGUE. 


(Jan  yam).    17th  century. 

The  picture  described  below  is  attributed  to  this  artist,  who  is 
otherwise  unknown,  on  account  of  the  signature  which  appears  at 
the  foot  of  an  engraving  which  is  represented  hanging  on  the  wall 
in  the  background. 

No.  1397.  An  Old  Woman  Semng. 

Apparently  of  the  peasant  olass^  She  wears  a  black  gown,. 
a  blue  apron,  a  large  linen  kerchief  which  falls  in  two  points  on 
her  chest,  and  a  close-fitting  linen  cap  which  conceals  her  ears. 

She  sits  in  a  rustic  chair  stitching  linen  over  a  cushion  which 
lies  on  her  lap.  On  the  left  is  a  cloth-covered  table  on  which  are 
a  drinking-veesel,  a  knife,  a  half-peeled  lemon,  and  a  pair  of 
scissors.  On  the  right  of  the  foreground  is  a  basket  containing 
linen  and  a  cloth.  On  tho  wall  l^hind  is  the  engraved  portrait 
of  a  gentleman,  bearing  an  inscription  in  which  the  name  of 
Joannes  Ab.  Aack  occurs,  with  the  date  1655. 

On  canvas,  3  ft.  6^  in.  h.  by  2  ft.  8^  in.  w. 

Piesented  by  Mr.  Henry  J.  Pfongst,  F.S.A.,  in  1894. 


AOXX.    See  CORDB&IB  AOZX. 


AONO&O   (Andrea  D').    See   SARTO. 


(Mariotto),  1474-1516. 

A  pupil  of  Cosimo  Boselli,  became  the  intimate  friend  and 
assistant  of  Fra  Bartolommeo ;  he  was  born  at  Florence  13th  Oct. 
1474.  When  Fra  Bartolommeo,  under  the  influence  of  Savona- 
rola, save  np  painting  and  took  to  a  monastic  life,  Albertinelli 
completed  some  of  his  unfinished  pictures,  and  so  thoroughly 
ftBsimilated  the  style  of  the  Frate  that  independent  works  of  the 
pn^nl  have  often  been  ascribed  to  the  master.  The  grandest 
effort  of  Mariotto  is  the  Visitation^  in  the  Ufizi ;  the  Trinity^  in 
the  Aocademia,  has  great,  merits.  He  died  at  Florence  5th  Nov. 
1515,  the  victim,  says  Yasari,  of  dissipation. 

No.  S4S>  The  Virgin  and  Child, 

The  Ohild  is  seated  on  the  Yirgin's  knee,  with  tbe  hand  raised 
in  the  act  of  blessing. 
On  wood,  6  in«  A.  by  4  in.  to.    Purchased  1860. 
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ALDEOBEYER^ALLEGBI. 

(Heinrich),  First  Half  of  16th  Century  ; 
Died  after  1555. 

Or  Aldb  Grave,  was  bom  either  at  Soest  or  Paderborn.  After 
his  period  of  study  he  settled  at  the  former  place,  and  practised 
as  painter,  engraver,  designer  of  ornament,  and  goldsmith. 
His  style  was  formed  upon  that  of  Albert  Diirer.  He  is  best 
known  by  his  numerous  original  engravings  of  subjects  biblical, 
mythological,  allegorical,  or  taken  from  daily  life.  Of  the  last 
class  are  those  festal  and  nuptial  groups  in  which  Aldegrever 
loved  to  portray  the  rich  German  costumes  of  his  time  in  male 
and  female  figures,  unusually  tall,  though  having  a  quaint  .grace. 
As  a  painter  he  is  most  distinguished  in  portraiture.  Signed 
examples  of  his  work  in  that  branch  of  art  are  at  Breslau  in  the 
Kunstverein  (1535),  in  the  Liechtenstein  collection  at  Vienna 
(1543),  and  in  the  Berlin  Gallery  (1551).  Aldegrever  died 
after  1555. 

No.  1232-  Portrait  of  a  Young  Man. 

Under  life-size,  at  half  length,  turned  to  the  right,  the  hands 
seen,  one  of  them  holding  a  pink  with  two  blossoms.  The  face 
is  beardless,  the  head,  with  crisp  yellow  hair,  is  covered  with  a 
flat  black  cap.  A  gown  of  red  watered  silk,  broadly  turned  over 
with  streaked  yellow  and  brown  fur,  allows  the  black  sleeves  of 
the  jerkin  to  come  through.  The  low-necked  shirt  is  edged  with 
embroidery.    Background  of  dark  green. 

On  oak,  1  ft.  7i  in.  h.  by  1  ft.  3  in.  m? 

Purchased  out  of  the  **  Walker  Bequest,"  1887. 


(Antonio)  da  Corrbggio,  1494-1534. 

Antonio  Allegri,  called  il  Corbeggio,  from  his  birthplace,  a 
small  town  near  Modena,  and  once  the  seat  of  a  princely  family, 
was  born  in  1494.  His  father,  Pellegrino,  was  a  cloth  merchant 
and  small  proprietor.  The  youth  of  Antonio  is  involved  in 
obscurity  ;  but  Antonio  Bartolotti,  a  native  artist,  is  said  to  have 
been  his  first  instructor  in  painting.  Recent  criticism  has, 
however,  shown  with  convincing  force  that  in  his  early  youth, 
his  susceptible  genius  came  within  the  influence  of  Ferrareae 
masters  ;  and  it  is  evident  that  it  was  not  untoaohed  by  the 
creations  of  Mantegna  at  Mantua.  Already  in  1514,  when  in  lua 
twentieth  year,  his    repute  warranted   the  Minorite   Friars  of 
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Gorreggio  in  entrasting  him  with  mn  impartent  oommiiwion.^ 
Little  18  traceaUe  of  ALLEau's  oocapations  between  tli«i  time 
and  his  appearance  in  Parma  in  1518,  as  an  artiat  rising  to 
distinction.  There,  after  haying  been  employed  bj  the  Abbess 
of  the  convent  of  S.  Paolo  to  paint  her  principal  chamber  with 
mythological  subjects  in  griaailUf  he,  in  1521,  entered  into  a 
eontraot  with  the  Benedictines  of  S.  Giovanni  Evangelista  to 
cover  with  frescoes  the  cupola  and  apsis  of  their  church.  This 
great  work,  of  which  now  only  the  paintings  in  the  dome  remain 
m  nto,  and  a  similar  labour  in  the  cathedral,  prove  lll^^*s  vast 
powenB  in  the  management  of  fresco.  In  these  compositions, 
wherein  Corbeggio  breaks  loose  from  all  the  traditions  of  Christian 
Art,  the  foreshortening  of  the  figures  is  carried  to  a  point  which, 
while  it  displays  the  daring  of  the  artist,  too  often  transcends  the^ 
limits  of  grace.  Yet  some  of  the  heads  of  the  sweeping  angels  or 
gemi  are  of  snrpaasing  beauty,  f  It  is  in  his  oil  paintings  chiefly 
that  we  most  now  seek  that  charm  which  is  associated  with  the- 
happily  appropriate  name  of  ALLEaBi.  These,  executed  between 
his  twentieth  year  and  the  time  of  his  death,  are  now,  such  of 
them  as  are  traceable,  scattered  over  Europe,  chiefly  in  publia 
galleries ;  a  few  in  private  bands.  They  consist  of  altar-pieces^ 
smaller  sacred  subjects,  and  scenes  taken  from  or  saggested 
by  Qreek  mythology.  The  fame  of  the  Dresden  Gallery  rests 
in  great  part  on  the  possession  of  some  of  the  finest  in  the 

^^-^■^■^^— ■■  ■  I  »— »^^  ^—m^^  I   II    m    I-.— -^M^— ^^»»»^— ^»«i»_^— i^^^^— ^»^_^^^^„i^^_^^^^^ 

*  A  large  altar-piece  on  panel  for  their  church,  now  No.  1^  ia  the  Dresdea 
Gallery.  This  early  work,  in  which  the  Kadonna  sits  enthroned  with  the 
infant  on  her  knee,  between  St.  Francis  and  St.  Anthony  of  Padna  on  her  right,, 
and  St  John  the  Baptist  and  St.  Catherine  of  Alexandria  on  her  left,  bears 
onmietakeable  proof  of  the  sources  of  the  painter's  primal  studies.  The  pose- 
and  action  of  the  Virgin  are  closely  imitated  from  Mantegna's  Madonna  aella 
Vittoria,  then  at  Mantua  (now  in  the  Louvre; ;  the  draperies  remind  us  of  both 
Costa  and  Francia ;  the  colouring  recalls  that  of  the  Ferrarese  School ;  the  St. 
John  Boggests  reminiscences  of  Da  Vinci,  however,  that  may  be  explained. 
The  filiation  of  Allegri  to  the  schools  of  Bologna  and  Ferrara  was  first  clearly 
demonstrated  by  **  Lermoliefl"  (Senator  Giov.  Morelli)  in  ZeUsehrift  fur  Bildende 
Kwut^  Jahrgang  X,  and  Die  Werhe  italieniaeher  Meister  in  den  Oalerfen  von 
Mim^en  Dresden  and  Berlin, 

t  The  subject  in  the  cupola  of  S.  Giovanni  is  the  Glory  of  our  Lord,  witnessed 
Ivy  the  Apostlea.  who  are  seated  on  clouds  amidst  angels.  In  the  spandrili  of 
the  archer  are  the  four  Evangelists  with  their  attributes,  and  the  four  Fathers 
of  the  Ohurch.  This  work  and  the  paintings  in  the  apsis  of  the  same  church, 
were  completed  about  1524  The  great  fresco  in  the  dome  of  the  cathedraL 
thoagh  commissioned  in  1523,  was  apparently  executed  between  1526  and  1530. 
It  represents  the  Assumption  of  the  virgin,  who  is  surrounded  by  crowds  of 
rejoici&ff  angels.  Below  stand  the  Apostles  beholding  the  scone.  A  stupendous 
work,  of  which  it  is  equally  impossible  to  deny  the  bower  or  to  defend  the 

tlMltO, 
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first  of  these  categories.  The  Gallery  of  Parma  contains  the 
Madonna^  with  the  Magdalen  and  St,  Jerome^  the  Madonna  della 
Scoddla,  and  the  Martyrdom  of  St.  Pladdus  and  St,  Flavia  ;  the 
Loavre,  the  Marriage  of  St,  Catherine,  Amongst  the  snutller 
class  may  be  mentioned  the  Madonna,  called  La  Zingarella,  at 
Kaples ;  the  Nativity,  in  the  Uffizi  at  Florence  ;  and  in  our  gallery 
the  exquisite  little  Vierge  au  pcnier,  which  is  an  epitome  of 
CoBSEGaio's  art.  In  the  division  of  mythological  subjects  the 
ndost  famoas  are  the  Antiope  in  the  Louvre,  the  Danae  in  the 
Borghese  Palace  at  Borne  ;  the  Venus^  Mercury,  and  Cupid,  in  oar 
own  gallery  ;  and  the  Leda  at  Berlin.  .    . 

In  1520,  at  Correggio,  Antonio  married  Girolama,  the  young 
orphan  daughter  of  Bartolomeo  Merlini,  an  esquire  of  the  Duke 
of '  Mant%ia.^  She  bore  him  three  .  daughters,  and  a  son, 
Pomponio,'  who  became  a  painter.  Girolama  died  towards  1530  ; 
after  which  Cosbeggio  returned  from  Parma  to  his  native  town, 
where,  on  the  5th  of  March,  1534,  he  ended  a  life  but  little  longer 
than  that  of  Bapbael.  He  was  buried  in  the  church  of  S.  Fran- 
cesco. His  parents,  as  well  as  his  son,  and  his  daughter 
Francesca,  survived  him. 

GoBREGGio  appears  as  an  isolated  phenomenon  in  Italian,  ait. 

His  aims  differed  widely  from  those  -  of   his  predecessors  and . 

-contemporaries ;  and  we  look  in  vain,  after  his  earliest  years  of 

^practice,  for  any  true  affinity  between  him  and  other  masters. 

«LargeneBs  of  style  he  shared  with  the  greater  Florentines  and 

Venetians  of  his  time.    It  was  a  natural  development  of  art  as  its 

resources  became  more  known,  and. the  study  of  ancient  sculpture 

•and  select  nature  advanced.    But  none  before  bim  bad  shown  the 

-capacity  of  painting  to  affect  the  imagination  (irrespective  of 

^subject)  by  the  broad  massing  of  light  and  shadow,  by  subordi- 

nating  colour  to  breadth  of  effect  and  aerial  perspective,  and  by 

suggesting  the  sublimity  of  space  and  light.    Herein  he  stood 

alone,  adding  a  new  science  to  art.    But  it  was  not  solely  in 

these  more  abstract  qualities    that    Allegri's  greatness  showed 

itself.    He  could  endow  the  offspring  of  his  imagination  with  a 

vitality  which  is  astounding.     The  sense  of  overflowing  life  in 

*  **  Honestam  mulierem  dominam  Hieronymam  flL  q.  Bartolome  Merlini 
Armi  geri."  She  was  born  March  29th,  1503.  Her  father  was  killed  at  the 
battle  of  the  Taro  in  November  of  the  same  year.  See  docnments  quoted  in 
Ptinglleoni.   Merhorie  Storiehet  Ac,  vol.  ii^  pp.  1(0, 151.    Ed.  1818. 
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hig  figures  carries  us  away  nntil  we  believe  in  their  ezistenoe* . 
It  is  this  creative  power  in  Corbegoio  which  disarma  critioisiii ; 
yet  no  great  genius  has  left  himself  more  open  to  its  shafts.    The 
proportions  of    his  figures  are    frequently  faulty.     The  graoe  • 
which  fascinates  us  tends  to  degsnerate  into  affeotation,  and 
moTement  into  tumult.    Endued  though  he  was  with  a  fine  sense  ' 
of  physical  beauty,  he  is  nevertheless  apt  to  mar  the  loveliness  of 
childhood  by  an  aspect  of  implike  roguishness.^     Drapery,  for 
him,  is  less  a  dignified  or  graceful  covering  than  an  auxiliary  in 
producing  the  breadth  of  effect  he  sought.    It  often  conceals  or 
leaves  uncertain,  instead  of  finely  revealing,  the  action  of  the  ' 
body  and  limbs :  at  times  it  is  an  unmeaning  shred,  fluttering 
on  the  wind. '  CoRkEaaio  was  above  all  things  a  painter.    In  the 
management  of   the   brush  he   has  been   equalled  by  f6w,  and 
florpasSed  by  none,  and  his  mode  of  execution  and  his  colouring 
are  as  peculiar  to  him  as  his  other  qualities.     His  flesh  tones  are 
rich  and  warm,   or  cool  and  opalescent,  with   infinitely  subtle 
QiodnlationB  and  transitions.     The  harmonies  he  sought  differ 
from  those  of  the  great  Venetians.    Full  colours  he  used  with^ 
powerful  effect   in  his  oil  pictures ;   but  he  was  fond  of  quiet  ] 
tertiaries.    His  general  abstention  from  green,  which  plays  so 
conspicuous    a    part    in    the     Venetian    system    of    colour,    ia 
remarkskble. 

Taking  this  great  genius  by  himself,  it  is  difficult  to  over- 
estimate his  powers.  But  the  influence  he  exercised  upon  later 
art  was  more  baneful  than  otherwise.f 

*  Even  the  Divine  Infant  himself  is  not  spared.  In  the  otherwise  enchantinflr 

Eictnre  called  the  Day  at  Parma,  his  aspect  is  that  of  a  veritable  Puck.    Teft 
ow  well  Correffgio  could  catch  the  native  charm  of  infancy  is  shown  in  our 
own  Vierge  au  panier, 

t  Authorities  on  Correggio,  besides  Yasari,  are  Gins.  Batti,  Notizie  atoriehe 
meen  intomo  la. Vita  e  le  opere  del  celebre  pittore  Ant.  Alleari  da  Oorreggio. 
Pixiale  178L     L.  Pungileoni,  Memorie  storiche  di  AnU  AllegrU  &c,:  Parma,  1817- ' 
18-21.     Corrado  Bicci,  Ant.  Allegri  da  Corregio.     Translated    by   Floi'ence' 
Simmonds.  London,  Wm.  Heinemann,  1896.    Consult  also  Lanzi  and  the  works 
of  Baphael  Mengs,  Eueler,  Handbook,  &c.  Italian  Schools.    Jacob  Burckhardt, 
Oer  CScerone :  Leipzig,  Seeman,  1869, 3ter.    Theil,  Malerel ;  and  EuKlish  titans-  ' 
btion  of  same:  Murray,  1875  (?).•   See  also  Ivan  Lermolieff.  as  given  aboVei 
Ah  excellent  notice  of  Gorreggio,  in  which  all  relevant  authorities,  and  opinions 
are  brought  together,  by  Dr.  J.  P.  Bichter,  will  be  found  in  Dohnie's  Kuntt  und 
Kvutler  des  MittelaUers  und  der  Neuzeit :  Leipzig,  1879.     Band  III.     Tosehi's' 
tue  eoQcavings  from  the  frescoes  in  the  Cathedral  of  Parma  are  well  known. 
Outlines  of  fr^oes  and  oil  paintings  in  Landon,  VU  et  auvres  de*  Peintres  Sec    j 
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No.  10b  Mercury  instructing  Cupid  in  the  presence  of 
Venus. 

Mercury,  wearing  only  his  winged  cap  (peiasus)  and  sandals 
(ialariaV  is  seated  on  a  bank,  and  is  endeavonring  to  teach 
Oupid  nk  letters,  of  which,  according  to  a  Greek  myth,  he  was 
the  inventor.  The  little  god,  standiog  by  his  side,  appears  to  be 
paying  due  attention  to  his  iesson.  Venus,  here  represented  as 
winged,  has  taken  temporary  charge  of  Cupid's  bow,  which  she 
holds  in  her  left  hand,  and  appears  to  be  entertained  with  the 
novel  spectacle.  The  background  of  dark  foliage  contrasts  finely 
with  the  well-rounded  nude  of  the  figures.  Entire  figures  nearly 
of  the  natural  size. 

Engraved  on  a  large  scale  by  Arnold  de  Jode,  in  1667,  and  in  small, 
in  1786,  by  Le  Villain,  for  the  Oalerie  du  Palais  Royal^  in  which  there 
was  a  duplicate  of  this  composition. 

On  canvas,  5  ft.  1  in.  h.  by  3  ft.  w. 

This  picture,  one  of  Coreggio's  masterpieces,  was  formerly  in  the 
possession  of  Charles  I.,  who  purchased  it  of  the  Duke  of  Mantua  with 
the  rest  of  that  prince's  collection  in  1680.  It  was  bought,  after  the 
dispersion  of  the  King's  effects  (it  brought  8002.  at  the  sale),  by  the 
Duke  of  Alva  ;  it  was  subsequently  the  property  of  the  Prince  of  the 
Peace,  in  whose  collection  it  was  at  the  time  of  the  occupation  of 
Madrid  by  the  French,  when  in  1808  it  fell  into  the  possession  of  Murat, 
afterwards  King  of  Naples,  and  it  was  thus,  after  a  lapse  of  two  cen- 
turies, restored  to  Italy.  Its  next  possessor  was  the  Marquis  of  London- 
derry, who  obtained  it,  together  with  the  '*  Ecce  Homo,"  No.  15  in  this 
collection,  of  the  ex-Queen  of  Naples,  at  Vienna ;  and  both  pictures 
were  purchased  from  the  Marquis  of  Londonderry  in  1834. 

No.  15-  Christ  pf^esented  by  Pilot  to  tJie  People^  called 
the  "  Ecce  H07710:'* 

The  greater  part  of  the  picture  is  occupied  by  the  figure  of  our 
Saviour,  behind  whom,  to  the  left,  is  Pilate,  pointing  with  his 
right  hand  to  Christ,  and  uttering  the  words  which  constitute  the 
title  of  the  subject.  On  the  right  is  seen  the  head  of  a  Roman 
soldier,  and  in  the  foreground,  to  the  left,  the  Virgin  Mary  is 
represented  in  a  swoon,  supported  by  one  of  the  Marys.  Half- 
length  figures,  of  the  natural  size. 

Engraved  in  1587  by  Agostino  Carracci,  of  which  print  there  are 
several  copies  ;  more  recently  by  P.  Bettelini,  and  by  G.  T.  Doo,  R.A,  ; 
and  in  small,  in  Jones's  National  Gallery.  On  wood,  3  ft.  2^  in.  A^  by 
2  ft.  7i  in.  U7. 

*  Et  dioit  eis :  Ecce  H^mo  1  in  the  words  of  the  Latin  Vulgate,  whence  the 
oommoo  title  of  "  Ecce  Homo  "  to  a  picture  of  this  subSecf-. 
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This  picture,  formerly  in  lih'e  posseBBion  of  fthe  CoimtB  Piati  of  Parma, 
WW  subsequently  long  in  the  Colonna  Palace  in  Home,  and  it  was, 
aooording  to  Bamdohr^  the  best  pictnxe  by  Gonrefrgio  in  that  dty  (in 
1784).  fii  is  noticed  also  by  Mengs,  who  sappoeed  it  to  be  one  of  the 
painter's  earlier  work8.t  It  was  purchased  of  the  Colonna  family  by  Sir 
Simon  Clarke,  who,  being  unable  to  move  it  from  Italy,  sold  it  to 
Mnrat,  then  King  of  Naples,  and,  as  already  mentioned,  it  was  pur- 
chased, with  No.  10,  from  the  Marquis  of  Londonderry,  in  1834. 

No.  23.  The  Holy  Family. 

The  infant  Saviour  is  seated  on  the  lap  of  the  Yirffin,  who  is 
trying  to  dress  Him  in  a  little  coat.  In  the  backgronnd  is 
St.  Joseph  occupied  as  a  carpenter  planing  a  board.  In  the  f ore- 
ffronnd,  to  the  left,  is  a  small  toilet  basket,  whence  this  picture  is 
known  on  the  Continent  as  **  La  Yierge  au  Panier.*' 

Engraved  by  Diard  Ghisi  in  1577 ;  by  F.  F.  Aquila  in  1691 ;  and 
reooQtly  hy  G.  Faccioli ;  by  G.  T.  Doo,  B.A.,  for  the  Associated  En- 
gravers; and  in  Jones's  National  Oallery, 

On  wood,  1  ft.  14  in.  h,  by  10  in.  to. 

Formerly  in  the  royal  collection  at  Madrid,  from  which  it  passed,  by 
the  gift  of  Charles  lY.,  to  Emanuel  Godoy,  Prince  of  the  Peace.  Aft^ 
falling  into  various  hands  during  the  French  invasion  of  Spain,  it  was 
hronght  U)  England  by  Mr.  Buchanan  in  1813.    Purchased,  1825. 
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No.  7.  Group  of  Heads, 

Ten  varioiis  views  of  heads,  representing  apparently  part  of  a 
choir  of  angels.    These  are  marked  as  being  "  afUr-  Gorreggio.*' 

Engraved  in  Jones's  National  Gallery,    On  canvas,  5  ft.  A,  by  8  ft. 
6  in.  10. 

This  picture  and  its  companion,  No.  37,  were  formerly  in  the  posses- 
sion of  Christina,  Queen  of  Sweden  :  they  subsequently  passed  into  the 
Orleans  collection,  with  which  they  were  brought  to  this  country,  and 
were  purchased  by  Mr.  Angerstein.  They  were  probably  taken  to 
Sweden  as  part  of  the  plunder  of  Prague,  when  that  city  was  captured 
by  the  Swedes  under  Count  Konigsmark,  July  15,  1648,  and  the  pic- 
tnies  collected  by  the  Emperor  Eudolph  II.  were  carried  to  Stockholm. 
Among  these  pietares^were  several  by  Correggio,  which  had  been  pre- 
sented to  th<)  Emperor  by  Federigp  Gonzaga,  Duke  of  Mantua,  for 
whom  they  had  been  originally  painted,  J 
^— —  .  »      ■  ^ 

*  TJtber  MeUerei  und  Bildhauer  arbeit  in  Bom,  Ac,  voL  li.  p.  86i 
t  HirUerlasmie  Werke,  voL  iii.  p.  157. 

♦  Winekelmann,  Werke,  voL  i.  p.  70, 


No.  37>  Group  of  Heads  and  Figures; 

Nine  varioas  views  of  beads  and  fignres,  constituting  pxobabljr 
a  part  of  the  same  composition  as  its  companion  piece  No.  7.  Id 
the  lower  part  of  the  picture,  to  the  left,  is  the  head  of  a  lamb. 

On  canvas,  5  ft.  1  in.  h,  by  3  ft,  6  in.  tr. 

No.  76.  GhrisVs  Agony  in  the  Garden. 

The  effect  of  light  in  this  picture  is  peculiar.  The  time  is  io 
the  night,  and  our  Saviour  is  lighted  directly  from  Heaven,  while 
the  angel  is  illuminated  by  the  light  reflected  from  our  Lord.* 
.  The  angel  points  with  his  right  mind  to  a  cross  and  crown  of 
thorns  lying  upon  the  ground,  as  emblems  of  the  approaching^ 
consummation  of  the  passion  of  Christ ;  with  the  left  he  points  to 
heayen,  intimating  the  will  of  the  Father.  In  the  background,  to 
the  right,  the  three  disciples  are  seen  asleap,  and  beyond  them  is 
the  Jewish  crowd,  led  on  by  Judas. 

Engraved  by  B.  Cortiin  1640 ;  by  Yolpato ;  by  S.  Cousins ;  and  others. 

On  wood,  1  ft.  2  in.  h,  by  1  ft.  4  in.  w. 

This  picture  is  an  old  copy  of  the  original,  now  in  the  possession  of 
the  Duke  of  Wellington,  which  is  said  to  have  been  painted  by 
Ck>rreggio  for  an  apothecary  to  whom  he  was  indebted  four  scudi  ;  it 
was  sold  shortly  i^terwards  for  500  Bcudi.t  It  was  subsequently  in  the 
royal  collection  at  Madrid,  and  was  presented  by  Ferdinand  YU.  to  the 
first  Duke  of  Wellington.  The  picture  in  this  gallery  formed  part  of  the 
Angerstein  collection,  with  which  it  was  purchased  for  the  KationaX 
Gallery  in  1824. 


(Cristofano),  1577-1621. 

The  son  of  Alessandro,  was  bom  at  Florence  in  1577,  and  was 
sometimes  called  Bronzino,  after  his  great  uncle.  He  left  his 
.  father  to  study  under  Gregorio  Pagani,  one  of  the  reformers  Oifi 
the  Florentine  school,  and  a  good  colourist.  Cristofano  had  a 
dislike  to  the  anatomical  school  of  Michaelangelo,  to  which  hi» 
father  belonge  1.  He  was  fastidious  in  his  execution,  and  exceed- 
ingly elaborate  ;  his  style  was  well  suited  to  portraits,  in  which 
he  was  excellent ;  he  was  also  a  skilful  landscape  painter,  and  he 
is  said  to  have  made  some  copies,  with  slight  alterations  in  the- 
backgrounds,  of  Gorreggio's  Magdalen^    which    have   passed  as 

*  See  Mengs,  Werlte,  iii.  156. 

t  Gandellini,  NotiziCt  <f:c.,  degV  Intagliatar',  article— Gorti  B. 
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duplicates  by  Correggio.  His  pictal!«s  are  not  nameroos ;  tmong 
Idflmnsterpieoes  is  ihe  Judith  with  ike  Head  of  HolopheriM^  in  t&e 
Pitti  Palace/ in  which  the  Jadhh  is  said  Hk>  bate  been  ptfaiteti 
from  Mb  own  ndstress,  and  this  head'of  Holopfieraes  f  rom  himaelf ; 
the  pietnre  was  in  the  Lonvre  iti  1814,  and  was  engiuted  by 
Gtodolfi  for  the  '*  Mns^  Napol^u."  Gristofano  died  at  Bloienoe 
in  1621.» 

No.  tlm    Portrait  of  a  Lady. 

In  a  white  bodice  with  red  sleeves,  and  a  head-dress  richly  orna- 
mented with  gold  :  the  red  sleeves  are  relieved  by  a  green  curtain, 
which  constitutes  the  back-groand. 

Engraved  by  H.  A.  Boatier ;  and  by  J.  Jenkins,  for  Joneses  NdHonal 

Oattery, 

On  panel,  1  ft.  11  in.  h,  by  1  ft.  6f  in.  u?. ' 

From  the  collection  of  the  Duke  of  San  Yitale,  at  Parma,  whence  it 
was  procured  by  Rev.  W.  Holwell-Cafr,  who  bequeathed  it,  in  1831 
to  the  National  Gallery. 


Mte 


A&UNNO.    See  mCOOOXiO   DA  FUXiXaNO. 


(Michael- ANaELo),  1569-1609. 

Or  Meri'gi,  was  bom  at  Caravaggio  in  the  Milanese,  in  1569, 
and  on  this  acconnt  is  generally  known  as  Michaelangelo  da 
Gabayaqoio.  His  father  was  a  mason.  He  maintained  himself 
fat  about  &ve  years  painting  portraits  at  Milan  ;  he  then  went  to 
Venice.  From  Venice  he  proceeded  to  Rome  ;  but  there,  owing 
to  his  poverty,  he  conld  not  procure  the  requisite  materials  to 
produce  a  picture  ;  he  therefore  entered  the  service  of  the  Cavaliere 
Cesare  d'Arpino,  who  employed  him  in  painting  fruit  and  flowers 
and  other  ornamental  parts  of  his  own  works.  Caravaqgio  at 
length  produced  the  celebrated  picture  of  11  Griuoco  di  Cdrte^ 
or  the  Card-players,  which  was  purchased  by  the  Cardinal  del 
Monte.    He  also  painted  about  this  time  several  oil  pictures  for 


•Baldinucd,  Notizie  de  Profetsari  del  Dlsegno,  See, ;  Lanzi,  Storia  pitUnica  Ac* 
Plormo.  6f«sc^icAte  dcT  Jfo/^d  <n  ro«eana,  vol.  i. 
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the  Contarelli  Chapel  in  ihe  Ofaurcli  of  Saa  Luigi  de*  Francesi. 
His  first  altar-pieoe  in  this  chapel,  St.  Matthew  writing  the  Gospely 
was  remoyed  by  the  priests  as  too  ivnigar  for  snch  a  subject : 
CAKAYAGaio  painted  a  se^sond,  which  gare  satisfaction,  and  the 
first  was  purchased  by  the  Marchese  Yincenzio  Ginstiniani.' 
His  masterpiece  at.  Borne  is  The  Pietd,  or  Depondon  of  Christ, 
formerly  in  the  Chiese  Nuova  de'  Padri  delF  Oratorio,  dr  Santa 
Maria  in  Yallicella,  now  in  the  gallery  of  the  Vatican  ;  a  copy 
was  substituted  in  the  church  for  the  original,  and  there  is  a 
mosaic  of  it  in  the  Chapel  of  the  Sacrament  in  St.  Peter's. 

CAHAVAaaio  was  now  fully  established ;  but  his  temper  was  violent 
and  his  habits  were  peculiar.  He  was  playing  at  tennis  with  an 
acquaintance,  and  became  so  violent  in  a  dispute  that  he  killed  his 
companion.  He  immediately  fled  to  Naples,  whence,  after  eze- 
eating  a  few  pictures,  he  proceeded  to  Malti,  where  he  obtained 
the  favour  of  the  Grand-master  Yignacourt,  who  sat  to  CABAYAaoio 
for  two  portraits,  and  made  him  a  knight  of  the  Cross  of  Malta. 
Here  again  his  temper  was  his  -enemy  ;  he  quarrelled  with  one  of 
the  knights,  and  was  cast  into  prison  ;  he  contrived,  however,  to 
escape,  and  fled  to  Syracuse.  He  afterwards  visited  Messina  and 
Palermo  :  having  executed  a  few  pictures  in  those  cities,  he 
returned  to  Naples,  where,  after  a  little  time,  he  hired  a  felucca 
and  set  out  for  Rome,  having  by  means  of  his  friends  at  length 
procured  the  pope's  pardon  for  the  offence  which  caused  his  flight 
from  that  city.  On  his  way,  however,  he  fell  in  with  a  Spanish 
coast-guard,  who  arrested  him,  mistaking  him  for  another  person, 
and  when  he  was  at  length  liberated  he  found  that  the  people  of 
the  felucca  had  gone  off  with  all  his  property.  Be  wandered 
despondingly  along  the  coast  until  he  came  to  Porto  Eroole, 
where,  partJy  from  his  disappointment  and  partly  from  the 
extreme  heat  of  the  weather,  he  was  seized  with  a  fever  and  died 
in  a  few  days,  in  1609,  aged  only  forty.^ 

The  followers  of  Caravaggio  have  been  called  naturalists :  their 
style,  which  was  founded  on  a  literal  imitation  of  the  model,  was 
thus  opposed  to  that  more  ideal  view  of  nature  which  is  founded 
on  selection.  He  had  a  host  of  imitators  among  the  younger 
painters  of  the  age  ;    even   Guide  uid  Domenichino  were  rot 

*  Bellori,  Vite  d^'  Ptttortt  ScuUori,  ed  Arehitetti  modernU  Ac^  Borne,  1872. 
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exempt  from  the  inflaence.  Guercino  in  part  adopted  his  Btyle« 
bat  Bartolomeo  Manfredi,  Spagnoletto,  Carlo  Saraoino,  YaleniiOi 
and  Gterard  Honthorst  (Gherardo  della  Notie)  became  his  decided 
imitators. 

No.  172.  Christ  and  the  two  Disciples  at  Emnuius, 

A  compositiQa  of  four  half-length  figures.  Christ  breaking 
bread  is  seated  between  the  two  disciples  at  a  table,  on  which  is 
spread  an  Italian  meal ;  the  fourth  figure  behind  is  the  cook  or  host. 

On  canvas  4  ft.  7  in.  K  by  6  ft.  5^  in.  w, 

Bellori  mentions  three  pictures  of  this  subject,  which  were  painted 
try  Caravaggio,  all  slightly  different.  The  first,  containing  five  fignres, 
was  paintiwi  at  Borne,  for  the  Marchese  Patrizj ;  the  second  was  paintisd 
likewise  at  Rome,  for  the  Oardiiial  Scipione  Borghese ;  and  the  third 
at  Zagarolo,  near  Pales trina,  after  Caravaggio's  flight  from  Romei  for 
the  Dnke  Marzio  Golouna.  The  picture  in  this  collection  is  the  seoond 
mentioned  ;  it  constituted  part  of  the  Borghese  Oallery  at  Rome,  antH 
the  great  dispersion  of  pictures  which  took  place  in  Italy  in  consequence 
of  the  French  occupation  of  that  country.  It  came  eyentually  into  the 
possession  of  Lord  Vernon,  who  presented  it,  in  1839,  to  the  National 
Gallery. 


ANDBSA  DAXi  CASTAGNO,  1390-1457. 

Andrea  was  born  about  1390.  His  father,  a  labourer  named 
Bartolommeo,  was  the  owner  of  a  small  piece  of  ground  in  the 
parish  of  Sant*  Andrea  a  Liniri,  within  the  precinct  of  Florence 
Left  an  orphan  in  his  boyhood,  Andrea  herded  the  cattle  of  an 
nncle  who  dwelt  in  the  hamlet  called  II  Gastagno,  in  the 
Mogello  ;  hence  his  subsequent  appellition  Dal  Oastagno.  His 
dormant  genius  was  awakened  by  seeing  a  wandering  country 
painter  at  work  on  a  rustic  tabernacle,  and  he  essayed  to  draw 
objects  upon  walls  with  charcoal  or  his  knife,  showing  such 
ability  as  to  bring  him  to  the  notice  of  Bernardetto  de'  Medici,  who 
took  the  youth  to  Florence  and  placed  him  under  proper  tuition.* 

*  Such  is  Vasari's  accoant.  The  memher  of  the  Medici  family  introduoed  in 
it  is  no  douht  Bernardetto  di  Antonio  who,  in  common  with  his  brothers,  was 
not  included  in  the  proscription  by  which  Cosimo  de'  Medici  was  exiled.  After 
tbe  return  of  Cosimo  in  1434,  Bernardetto  was  at  various  times  employed  on 
important  diplomatic  missions.  He  was  also  present  at  the  battle  of  Anghiari, 
where  the  Florentine  forces  overthrew  those  of  Francesco  Sforza ;  and  on 
re-entering  Florence  he  was  received  by  the  citizens  with  costly  gifts.  In  1447 
he  was  Gonfaloniere  of  the  Bepublic.  As  he  was  about  three  years  younger 
than  Andrea  it  does  not  seem  quite  clear  how  he  could  have  taken  the  latxer 
09  a  youth  to  Florence ;  or  why,  after  having  taken  so  much  interest  la  the 
artist,  he  should  have  left  him  to  contend  with  poverty. 
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.  Yet  notwithstanding  this  protection  and  his  own  talents,  it 
.  would  appear  that  Amdbea  had  to  straggle  hard  with  adversity 
np  to  middle  age.^  Afterwards  he  rose  in  esteem,  and  obtained 
sufficient  employment  to  enable  him  to  possess  a  house  of  his 
own.  In  1435  he  had  to  perform  the  ghastly  duty  of  depicting 
on  this  wall  of  the  Palazzo  del  Potest^  the  gibbeted  bodies  of  the 
Albizi,  Pernzzi,  and  the  others  who  were  declared  rebels  on  the 
recall  from  banishment  of  Oosimo  de'  Medici.  After  this  he  wa» 
familiarly  known  as  "Andreino  degl'  Impiocati."  In  1445  he 
was  enrolled  amongst  the  painters  who  belonged  to  the  Gnild 
of  Doctors  and  Apothecaries.  Most  of  Andrea's  works  have 
perished.  Of  those  which  remain,  and  at  Florence,  may  be 
mentioned  one,  at  least,  of  two  Orucifixions  in  the  Monastery 
Degli  Angeli ;  a  very  important  Last  Supper  in  the  Convent  of 
8.  Appllonia  ;  the  equestrian  figure  in  monochrome  of  Niccol6  da 
Tolentino  in  the  Dnomo,  now  transferred  to  canvas  and  almost 
entirely  repainted ;  a  8.  Jerome,  in  the  Accademia  ;  and,  lastly,, 
nine  colossal  figures  of  historical  and  mythical  personages,  all 
{hat  remain  of  a  fresco  series  which  once  covered  the  walls  of  the 
great  hall  in  the  Yilla  Pandolfini  at  Legnaia.  Transferred 
to  canvas,  they  are  now  in  the  Museo  Nazionale.f  All  these 
productions  display  a  masculine,  almost  rude,  force  of  conceptioni 
and  execution.  The  drawing  is  sufficiently  correct,  though  the 
forms  are  heavy,  and  in  the  figures  from  Legnaia  the  perspective 
effect  to  suit  their  original  position  above  the  eye  is  carefully  con- 
sidered. .  The  heads  of  the  various  characters  are  well  imagined. 
If  the  colouring  is  harsh,  perhaps  something  must  be  allowed  for 
the  injuries  of  time  and  some  patching.  In  short,  the  extant 
works  of  Andrea  answer  to  the  description  given  by  Yasari  of 
others  existing  in  his  time,  and  exhibit  the  painter  as  a  strict 
realist,  devoid  of  all  feeling  for  beauty  and  grace,  but  not 
without  a  sense  of  rugged  grandeur.  He  introduced  portraits  of 
contemporaries  in  many  of  his  compositions,  as,  for  example,  in 
his  (now  lost)  frescoes  in  S.  Maria  Nuova,  executed  in  and  after 

*  In  his  tazlDff  return  in  1430  he  represents  himself  as  without  a  fixed  abode 
or  movables  in  Florence ;  and  so  poor,  that  in  illness  he  had  to  ta^e  shelter  in  a 

gublic  hospital    (Milanesi,  in  Giomale  Storlco  degli  Archivi  ToseanU  republished 
X  Opere  di  Vasari^  Commentario  alia  Vita  di  A.  del  C.) 

■  f  These  represent,  f oUowiUR  their  original  order  in  the  hall.  Filippo  Soolari» 
Fariniata  degli  Uberti,  Niccol6  Acciaiuoll,  the  Oumeean  Sibyl,  Queen  Esther 
Tomyris  Queen  of  the  Massagete,  Dante,  Petrarch,  and  Booca^jeio. 


^   '    akdbsa:  '  IS 

1451.  There  i^  noihiag  bejond  Yaain's  asaariioii  to  Aom  thai 
Andbea  learnt  from  Domenioo  Yenemno  tho  aacret  of  oaiiij  ofl 
u  a  vefaida  in  painting.®  The  biieat  work  of  Axiasa  was  a 
Last  Supper  in  the  refectory  of  the  hospital  of  8.  Maiia  Naova, 
completed  in  May  1457.  On  Angnat  8  of  that  year  hia  wife  died, 
and  eleven  dayn  after  he  wa<i  himself  laid  in  ha  giaTe  in  8.  Maria 
de*   Servif     Yasari    reckons    amongst    this    maater^a    papila 

Hero  del  Follaiuolo. 

-f    -t 

No.  1138>  The  Crucifixion. 

4 

•  » 

In  the  centre  oar  Lord  hangs  on  the  Cross,  at  the  f ootjof 

which  the  Yirgin  and  St.  John  stand  to  the  right  and  left  in 
attitades  of  resigned  grief.  Nej^rer  the  foreground  are  the  two 
malefactors  crucified. 

The  figures  are  about  5  iuches  high. 

On  wood,  11  in.  A.  by  1  ft.  If  in- 10.  ...... 

.  Purchased  at  Florence,  from  Mr.  C.  Fairfax  Murray,  in  1883^^ 


AHOaSA    DX    XiVXaX    ("  l'Inqegno  *' J. 

End  of  15ih  and  beginning  of  16th  century. 

Yasui  names  as  the  most  promising  disciple  of  Pietro 
Perugino  "Andrea  Luigi  d'Ascesi  (Assisi),  called  l'Ingegno,"  of 
whom  he  gives  a  short  memoir  full  of  contradictory  statements. 
Andrea  was  an  independent  artist  in  1484,  working  at  Assisi ;  so 
that  he  could  not  have  been,  as  Yasari  asserts  he  was,  a  fellow- 
pupil  with  Raphael  under  Perugino.  It  may,  however,  be  true 
that  Perngino  occasionally  availed  himself  of  his  assistance  ;  as 
it  may  also 'be  true  that  Andrea  became  afflicted  with  decay  of 
eyesight,  though  not  at  the  early  age  at  which,  according  to 
Yasari,   he  became  totally  blind.     His  name  occurs  in  receipts 

•The  story  related  with  circumstantial  details  by  Yasari,  that  Andrea, 
having  obtained  the  secret,  and  jealous  of  the  fame,  of  Domenico,  assassinated 
him,  was  proved  to  be  false  by  Gaetano  Milanesi,  who  was  able  to  show  that 
Domenico  surviTcd  his  alleged  murderer  by  nearly  five  years.  See  Milanesi  in 
Oiornale  storieo  degll  Archivi  Toscani,  anno  1862,  Gennaio-Marzo,  pp.  1,  seqq.,  or 
the  same  author^s  edition  of  the  Opere  dl  Q,  Vamri,  T.  II.,  pp.  683-9. 
'  t  Milanesi  suggests  that  both  may  have  been  victims  of  the  plague  which  at 
that  time  had  begun  to  show  itself  in  Florence. 
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and  registers  from  1505  to  1511,  and  frequently  in  a  manner  that 
shows  him  to  have  been  a  man  well  versed  in  afEairs.  He 
appears  as  procurator,  arbitrator,  auditor  to  the  magistracy,  and 
finally  as  papal  cashier  at  AssisL  Hence  perhaps  the  appellation 
*'  ringegno,"  adopted  even  by  himself,  as,  in  the  signature  to  a 
receipt,  '*  Ingegno  di  Maestro  Allovisi."  Elsewhere  he  is  called 
^'Magister  Andreas  fiiagistri  Aloysii/'  The  only  work  amongst 
those  ascribed  to  him  which  can  be  authenticated  with  some- 
thing like  certainty  is  the  picture  described  below  under 
No.  1220,  which,  taking  its  pronounced  Perugian  characteristics 
together  with  the  initials  A.  A.  inscribed  upon  it,  suits  no 
known  painter  of  the  IJmbrian  school  but  Akdrba.  Accepting 
the  attribution  in  this  case,  Andeea  di  Luigi  or  Aloyibi  may  be 
assumed  to  have  been  a  pupil  of  Fiorenzo  di  Lorenzo,  and 
perhaps  a  fellow- worker  with  Pinturicchio.*^ 

No.  1220.  The  Madonna  and  Child. 

The  Yirgin,  seen  at  three-quarter  length,  in  a  red  robe,  and 
1)1  ne  mantle  with  green  lining,  sits  at  a  balcony,  holding  on 
her  lap  the  undraped  Infant,  on  whom  she  looks.  Behind  her 
is  a  dark  green  curtain,  on  each  side  of  which  is  seen  a  distant 
landscape  with  trees  and  houses. 

Signed  on  the  left-hand,  below  the  parapet,  A.  A.  P.  in  gilt 
letters  (Andreas  Aloysii  (or  Assisiensis),  Pinzit  ?). 

On  wood,  2  ft.  1  in.  ^.  by  1  ft.  if  in.  %o. 

Purchased  in  1886,  from  Lord  Methuen,  out  of  the  "  Walker  Bequest." 


ANaSXiXCO  (Fra  Gioyanmi),  1387-1455. 
Fra  Giovanni  da  Fiebole,  commonly  called  from  his  great 


•  The  question  of  the  identity  of  Andrea  di  Luigi  was  first  discussed  with 
insight  and  learning  by  Baron  von  Bumohr  in  a  contribution  to  the  "Ttibineen 
Kunst-Blatt ,"  vol.  X,  Pt.  2.  Nos.  73  and  74,  1821 ;  and  subsequently  in  his 
Italicnische  Farschungen,  II.,  pp.  324-330.  Rumohr's  interest  had  been  excitad  on 
seeing  at  Florence  the  picture  referred  to  above,  the  initials  upon  which  he 
recognised  as  signifying  Andreas  Aloysii.  He  exposed  the  glaring  incon- 
sistencies involved  in  Vasari's  account  of  the  painter,  and  cited  the  documents 
he  had  discovered  at  Assisi.  The  passage  in  Italienische  Forschungen  is  giyen 
in  Italian  in  the  Le  Monnier  edition  of  Vasarf  s  Lives^  &c  Part  V.  of  the  Oom- 
mentary  on  the  life  of  P.  Perugino ;  and  in  the  same  context  in  Milane8i*B 
Opere  di  O.  Vasari,  Vol.  ni.  It  also  appears  in  Crowe  and  Cavalcaselle's  History^ 
Ac,  VoL  III.,  pp.  163-163,  though  somewhat  abridged,  in  English. 
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piety,  l'Angelico,  and  II  Bbato  Akoklioo,*  was  bon  near  the 
Oastello  di  Yiocfaio,  in  the  Mogello.  in  1387 ;  hit  aeenlar  name 
wu  Gnido  or  Onidolino.  He  joined  the  Older  of  the  Pradicanta 
aft  Fieflole  in  1407,  and  is  said  to  h»Te  begun  his  oaieer  in  art  aa 

ao  illuminator  of  mann8cripts.f 

Fra  Giovanni  left  Fieaole  in  1409,  in  the  pontificate  of  Alex- 
ander y.,  and  practised  as  a  fresco  painter  for  aeveral  yeara  at 
Foligno,  and  at  Cortona,  where  aeyeral  of  his  best  piotoxes  axe  still 
preserved.  In  1418  he  returned  to  Fieaole,  where  he  resided 
nntil  1436,  when  he  was  invited  to  Florence  to  decorate  the  new 
Convent  of  St.  Mark,  then  assigned  to  the  Predicants  as  their 
abode.  For  this  convent  Fra  Giovanni  executed  his  most 
important  works,  which  occupied  him  about  nine  years. 

In  1445  he  was  invited  to  Rome  by  Pope  Eugenius  IV.,  who 
employed  him  in  the  Vatican,  where  he  also  painted  a  chapel  for 
that  pope's  successor,  Nicolas  V.  While  engaged  for  Nicolas  V., 
ha  was  invited  to  Orvieto  to  paint  the  chapel  of  the  Madonna 
di  San  Brizio,  in  the  cathedra^,  which  he  commenced  in  1447^ 
bnt  left  incomplete.  He  did  not  return  to  Orvieto  after  the 
autumn  of  that  year.  The  work  was  completed  miny  years 
afterwards  by  Lnca  Signorelli. 

FsA  Giovanni  returned  to  Rome  in  September,  1447,  and 
remained  there  until  his  death,  March  18,  1455.  He  was 
boried  in  the  Church  of  Santa  Maria  sopra  Minerva ;  and  the 
following  inscription  was  placed  on  his  tomb  : — 

Hic  JAGET  Ven.  Pictor  Fr.  Io.  de  Flor.  Ord.  p.  mcccclv.J 

Fba  Giovanni  Angelico,  siye  Vasari,  was  a  man  of  such 
fervent  piety,  that  he  never  commenced  painting  without 
prayer.  He  is  still  well  represented  in  the  Convent  of  St.  Mark 
at  Ftorence,  and  the  Florentine  academy  possesses  a  fine  collec- 
tion of  his  smaller  works.  £ngravingj  from  his  paintings  are 
munerous. 


*  The  beafiflcation  of  a  deceased  person  eminent  for  piety  is  a  solemn  dis- 
tinction conferred  by  the  Roman  Church,  and  is  second  only  to  canonization. 

t  The  miniatures  which  have  been  attributed  to  him  are  by  his  scholar 
ZmioW  Btrozzi. 

tvasari,  Vite  d*  P'ttori^  Ac.  Ed.  Le  Monnier,  Flor.  1846,  et  seq.  Marchese 
Memorie  del  piu  insfgni  JPtttori^  Ac  Domenieanl    Florence,  1846  ;  and  iSlan  Marco 
^f^ioaUo  dH  Fadri  JPredkatori  in  Flrenze  illuatrato  e  ineito  pfrtncipalmente  ne 
^nU  del  B.  Giovanni  Angelico,  &c.     Folio,  Flor,  1853.    The  Daintings  in  the 
eaapel  of  Nicholas  V.  have  been  finely  engraved  for  the  Arondel  Society. 


IjS-  ANGHUCO* 

No.  S8£>  The  Adoration  of  the  Magi;  or^  the  Wise 
Men's  Offering. 

A  rocky  landscape  with  a  small  building  on  the  spectator's 
right,  near  which  the  Virgin  is  seated  holding  the  child  on  her 
knees.    Oomposition  of  many  small  figures. 

In  tempera,  on  wood,  7}  in.  A.  I7  1  ft.  6|  in.  to. 

Formerly  in  the  collection  of  Professor  Bosini,  at  Pisa.  Purchased 
from  the  Lombardi-Baldi  collection,  at  Florence,  in  1857. 

No.  663.  Christ. 

With  the  Banner  of  the  Resurrection  in  his  left  hand,  in  the 
midst  of  a  choir  of  Angels,  some  blowing  trumpets,  others  playing 
Tarious  musical  instruments.  On  the  two  sides  are  kneeling  a 
great  crowd  of  the  Blossed  : — ^tbe  Patriarchs ;  the  Prophets ;  the 
Madonna;  the  Apostles;  and  the  saints  and  martyrs  of  both 
sexes :  at  the  extreme  ends  are  the  "  Blessed "  or  Beati  of  the 
Order  of  the  Dominicans,  in  their  black  robes.  Altogether  two 
hundred  and  sixty-six  figures  or  ^rtions  of  figures ;  many  with 
-their  names  attached ;  "  so  beautiful,"  says  Yasari,  ''  that  they 
.appear  to  be  truly  beiugs  of  Paradise." 

In  tempera,  on  wood,  in  fiye  compartments — each  12|  in.  A.  by  8|  in. 
2  ft.  1  in.  w.  the  sides  respectively,  and  2  ft.  4  J  in.  tr.  the  centre  picture. 

Formerly  the  Predella  of  an  altar-piece  in  San  Domenico  at  Fiesole, 
and  sold  by  the  monks  about  50  years  since  to  Signor  Yalentini,  the 
Prussian  Consul  at  Borne.  Purchased  from  his  nephew,  Signor 
G-ioacdiino  Yalentini,  at  Rome,  in  1860. 


BOBOOXi  or  r&A  aXOVANNX  ANaSXiXOO. 

No.  1406*  The  Annunciation. 

In  an  arcaded  porch  or  corridor,  open  to  the  air,  and^  disclosinff 
a  flower  garden  in  the  middle  distance,  the  Yirgin,  aeateaT 
-on  the  right  hand  of  the  oomposition,  before  a  curtain  of  gold 
tissue,  with  a  closed  volume  on  her  lap,  bends  forward  with 
a  reverential  gesture  towards  the  Aneel  Gabriel,  who  entering 
the  porch  from  the  opposite  side,  clad  in  a  rose-coloured  robe 
^^Mp&gtAiMi^gpidf  approaches  her  in  an  attitude  of  deep  respect. 
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Above  the  Angel's  head  hovers  the  Holj  Spirit  in  the  form  of  m 
white  doYO. 

The  figures  are  abont  half-life  siie. 

On  panel,  3  ft.  4|  in.  A.  by  4  ft.  7  in.  fo. 

Pnrohased  from  Messrs.  Lawrie  Ic  Cki.^  London,  in  1994. 


ANTONSUbO  1>A  XBSSXNA,  1444-1493. 

Antonello  degli  Antonii,  commonly  called  Amtokbuo  da 
Messina,  is  distingnished  among  the  painters  of  the  15th  century, 
chiefly  as  having  been  the  means  of  introducing  into  Italy  the 
Flemish  system  of  oil  painting.  Yarions  writers,  on  both  sides 
of  the  Alps,  have  had  no  difficulty  in  proving  that  the  m€re  ose 
of  oil  in  painting  was  known  at  an  earlier  period  in  Italy  as  well 
as  in  the  north.  It  is,  however,  no  less  certain  that  the  earlier, 
partial  practice  of  oil  painting  had  so  far  failed  to  recommend  it 
that  even  after  superior  examples  of  the  Flemish  method,  by 
Yan  Eyck  and  B<^er  van  der  Weyden,  had  been  seen  and 
admired  in  Italy,  the  Italian  painters  generally  still  continued 
for  many  years  to  work  in  tempera. 

Yasari  relates  that  Antonello,  having  first  studied  at  Borne 
and  then  returned  to  Sicily  where  he  acquired  reputation,  saw, 
on  a  visit  to  Naples,  a  picture  by  John  Yan  Eyck,  in  which  the 
brilliancy  and  fine  fusion  of  the  tints  so  struck  him  that  he  forth- 
with set  out  for  Flanders,  ingratiated  himself  with  Yan  Eyck, 
and  learnt  from  him  the  secret  of  his  method ;  that  on  the  death 
of  his  Flemish  master  he  returned  to  Messina,  and  soon  after 
settled  at  Yenice.  Xow  as  John  Yan  Eyck  died  in  1440,  this 
story  would  necessarily  imply  that  Antonello  was  bom  at  any 
rate  early  in  the  century,  whereas  Yasari  subsequently  states  that 
he  died  in  1493,  aged  49.  Modern  research  corroborates  the 
latter  statement,  and  fixes  the  birth  of  Antonello  c.  1444.  He 
could  not,  therefore,  have  known  Yan  Eyck,  though  he  may 
have  visited  Flanders  in  order  to  learn  the  new  method  of  painting. 
On  the  other  hand,  it  is  unnecessary  to  suppose  such  a  journey  to 
have  taken  place.  Flemish  pictures  were  well  known  and  highly 
prised  in  Italy.  Bogier  van  der  Weyden  spent  some  years  of 
his  life  in  the  Peninsafah  and  without  doubt  was  not  the  only 
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northern  painter  who  sought  employment  there.  From  one  of 
these  Antonello  might  have  gained  the  knowledge  he  desired. 
Certain  it  ia  that  the  style,  no  less  than  the  technique  of  almost 
all  his  known  works  proves  his  affiliation  to  the  northern  schooL 
It  is  useless  to  inquire  where  he  spent  the  chief  part  of  his  life. 
He  must  have  attained  celebrity  in  his  native  iidand,  where,  in 
the  church  of  S.  Gregorio  at  Messina,  a  triptych  by  his  hand, 
signed,  and  dated  1473,  still  exists.  In  the  same  year,  however, 
he  was  at  Venice,  which  city  became  his  chief  or  exclusive  place 
of  abode  until  his  death  20  years  later.  The  .  earliest  of  his 
signed  works  (No.  673  in  this  gallery)  bears  the  date  1465.  It 
has  a  markedly  Flemish  character,  as  have  two  other  paintings 
of  the  same  subject,  the  one  in  private  possession  at  Genoa,  the 
other  in  the  gallery  of  Yicenza.  An  altar-piece  of  1473  in 
S.  Cassiano,  Venice,  has  long  since  disappeared.  Later  dates 
range  from  14.74  to  1478.  The  magnificent  portrait  in  the  Louvre 
is  dated  1475,  as  is  the  small  Crucifixion  in  the  Antwerp  gallery. 
A  portrait  in  profile  in  the  Gasa  Trivulzio  at  Milan  is  of  1476  : 
The  Crucifixion  (No.  1166,  below),  of  1477.  Finally  the  very 
exquisite  little  portrait  of  a  young  man  in  the  Berlin  gallery  is 
admitted  to  bear  the  date  of  1478,  although  the  two  last 
numerals,  which  are  somewhat  obscured,  were  formerly  read 
as  45.  This  work,  however,  has  a  strongly  Venetian  stamp,  and 
is  justly  held  to  exhibit  the  influence  of  the  Bellini,  who,  on  their 
part,  were  indebted  to  the  Sicilian  for  their  knowledge  of  the 
Flemish  method  of  oil  painting.  But  to  Antonello  and  his 
Flemish  education  is  due  that  type  of  portraiture  which  we  find 
among  the  Venetian  and  North  Italian  painters  of  his  time,  and 
which,  under  a  southern  sun,  and  in  the  hands  of  a  Titian, 
expanded  itself  in  the  noblest  form.  What  works  Antonello 
may  have  produced  in  the  last  15  years  of  his  life,  it  is  impossible 
to  guess.  Possibly  some  of  them  exist  in  collections  under  false 
designations.  Not  possessed  of  any  great  originality,  Antonello 
may  have  so  far  succumbed  to  the  influence  of  the  more  powerful 
spirits  around  him  as  to  adopt  their  ideas  and  conform  to  their  style 

No.  673*  Christ  as  the  Saviour y  "  Salvator  Mundi,^'' 

The  right  hand  is  raised  in  the  act  of  blessing  ;  the  fingers  of 
the  left  rest  on  the  edge  of  a  parapet.    The  inner  dress  is  a  dark 


ANTONELLO. 


1» 


(rinuon  tanic  ;  8  portion  of  blue  drapery  oronas  th«  kft  ahonUer. 
Biwt  figure,  seen  in  front,  small  life  site.  In  the  lower  part  of 
tlie  nei^  ia  seen  what  is  called  a  prntimenlo  or  correction.  The 
right  hftnd  and  part  of  the  tonic  were  originsllf  higher,  and  their 
fonm,  obtiteratod  b;  the  painter,  have  partly  r«-app«u«d. 

On  wood,  1  ft.  *}  in.  A.  by  1  ft. }  in.  10.  incjnding  a  black  border  aboat 
an  inch  wide. 

With  a  cartelliiio,  insoribed  aa  follows  — 


The  year  1465  oorreaponda  not  with  the  eig-hth  bnt  with  the  thirteenth 
indiction.  It  ia  therefore  snppoeed  either  that  the  painter  waa  mlsin- 
formed  aa  to  the  year  of  the  indiotion,  or,  which  ia  more  probable,  that 
the  freely  written  V.  was  originally  crossed  so  as  to  form  X. 

Purchased  in  September,  18G1,  from  the  Cavaliere  laola,  Glenoa. 

No.  1141<  Portrait  of  a   Young   Man.      (^Supposed   to 
be  the  painter  himself.) 

Hast  length  ;  aboat  two-thtrda  life  size.  He  wearo  a  red  cap, 
and  a  brown  doublet,  above  the  collar  of  which  ia  aeen  the 
edge  of  a  linen  nnder-garment  encircling  the  neck.  The  hair 
of  the  bead  b  short  and  tbe  face  is  Bhaven.    Dark  background. 

On  panel,  1  ft.  1}  in.  A.  by  10  in.  w. 

Pnrchaaed  at  Qenoa,  from  Signer  Q.  Molfini,  from  the  interest  of  the 
"Lewis  Fnnd,"  in  1883, 

A  piece  of  paper  of  the  last  oentary,  glned  to  the  baok  of  this  panel, 
oontaina  a  memorandum  in  now  faded  ink,  in  the  handwriting  of  the 
great-grandfather  of  Signer  l3.  Holflni,  to  the  fallowing  effect: — "  Anto- 

"  nello  of  Messina,  a  city  of  Sioily,  a  famous  painter 

"  And  this  is  his  portrait,  painted  by  himself,  as  waa  to  be  aeen  by  an 
"  insoriptioa  below  it  whioh  I,  in  order  to  reduce  it  (i,e,,  the  picture)  to 
'  a  better  shape,  aawed  away."  Some  traces  of  farther  writing  are 
now  illegible. 
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No.  li66>  The  Gnicifixion. 

The  dying  Bavionr,  from  the  wound  on  whose  side  blood  is  still 
flowing,  nangs  nailed  to  the  Cross,  at  the  foot  of  wbich  lie  human 
skulls  and  bones.  On  the  left  the  Virgin,  clad  in  a  plum-coloured 
robe  and  blue  mantle,  with  a  white  linen  veil,  which  falls  from  her 
head  to  her  knees,  sits  in  an  attitude  of  sorrowful  resignation. 
On  the  opposite  side  sits  St.  John,  draped  in  a  grey  tunic  and 
scarlet  pallium,  his  face  upturned  towards  his  Master,  with  the 
hands  extended  as  if  in  supplication. 

In  the  middle  distance  is  seen  a  fortified  town  with  many  small 
figures,  some  on  horseback.    Beyond,  a  mountainous  landscape. 

Signed  on  a  carteilino  below  : — 


-    On  panel,  1  ft.  5  in.  h,  by  10  in.  ti?. 

Purchased  from  Louisa,  Marchioness  of  Waterf  ord,  out  of  the  interest 

of  the  "  Clarke  Bequest,"  in  1884. 

»  _  *     *   • 

No.  1418«  St,  Jerome  in  his  Study, 

The  subject  is  enclosed  by  a  large  stone  segmental-headcd  arch- 
way, which  admits  light  into  an  apartment  ropf  ed  with  a  Gothic 
vault  and  paved  with  tiles.  A  portion  of  this  room  is  occupied 
by  a  wooden  structure  raised  on  a  platform  ascended  by  steps. 
On  this  platform  8t.  Jerome  sits  at  a  desk,  turning  over  the 
leaves  of  an  open  volume.  Behind  and  in  front  of  him  rise 
shelves  filled  with  books,  pottery,  and  other  articles.  Towards 
the  right  of  the  picture  St.  Jerome's  emblematical  lion  is 
seen  in  a  vaulted  corridor  lighted  by  two  windows  with  land- 
scape  in  distance.  On  the  left^  at  the  end  of  a  passage,  is 
another  window  with  a  distant  view  of  meadows  and  buildings. 
On  a.  step  in  the  f  oi^ground  are  a  peacock  and  another  bird, 
probably  intended  to  represent  a  partridge. 

This  picture  is  mentioned  by  the  anonimo  of  Morelli  as  being 
in  the  possessipn  of  Antonio  Pasqualino  in  Venice  in  1529,  whore 
it  was  variously  attributed  to  Antdnello,  to  Jan  van  Eyck,  and 
CO  Memlinc.     He  himself  considered  it  to  be  by  ^' Jacometto," 
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meaning  probably  Jaoopo  de'  Barbari.    There  seems  little  doubt 
that  the  attribution  to  Antonello  da  Vfessina  is  the  right  one. 

'     On  panel,  1  ft.  6  in.  h,  by  1  ft.  2^  in.  w. 

Formerly  in  theooUection'of  Sir  Thomas  Baring,  at  whose  sale  it 
was  bought  by  Mr.  Wm.  Ooningham  in  1848.  It  came  ultimately  into 
the  possession  of  the  Earl  of  Northbrook.  from  whom  it  was  purchased 
for  the  Gallery  in  1894. 


(Hendrik),  1585-afterl663. 

» 

This  painter  was  bom  in  1585,  the  son  of  Baerend  Avercamp^ 
a  young  Frisian,  then  a  master  in  the  tiigh  school  of  Amsterdam,, 
and  of  his  wife,  Beatrix,  daughter  of  the  rector,  Pieter  van 
Meerhout.^  The  year  after  his  bir^li  his  parents  removed  to 
Kampen.  The  boy,  who  wa^  innrably  dumb,  and  thence 
known  throughout  life  as  '*de  Stonime,"  (the  mute)t,  OM^y 
showed  his  talent^  for  drawing.  As  his  malady  unfitted  him  for 
most  employments,  he  was  probab  y  placed  with  a  painter  at 
Amsterdam,  where  he  would  be  caied  for  by  his  mother'^ 
relations.  His  master  there  is  supposed  to  have  been  -  the  lands- 
cape painter  Gilles  van  Goninxloo  Ac  Amsterdam  chiefly,  but 
also  at  the  Hague  and  perhaps  tlsewh':;re  in  Holland,  Hendrik 
Ayebgamp  pursued  his  art  until,  at  ay  rate,  1625. .  Afte]:warda 
he  withdrew  to  Kampen,  where  his  widowed  mother  survived, 
and  where  he  himself  died — ^af  ter  1663.  The  subjects  of  most  of 
hid  pictures  are  winter  scenes.  In  thene  he  bespreads  the  frozen 
water  with  a  busy,  motley  throng  of  skaters  and  sledgers  of  both 
sexes,  from  the  well-to-do,  gaily-dre^^sel  burghers  in  pursuit  of 
amusement,  to  the  humbler  villagers  who  glide  along  on  their 
way  to  market.  In  the  still,  freezing  a  r,  under  the  thinly-veiled 
sky,  aU  is  life  and  motion.  A  liversiie  village  or  the  skirts  of 
a  town  lie  in  friendly  nearness.  The  fi<:uros  are  sharply  defined 
against  the  light,  reflecting   surface    (K    the  ice.      The  refined 

•  See  "  Oud-Holland."  Jaargang  HI.,  1835,  \  >  5 '. 

t  Immorzeel  (De  Levens  en  Werken,  See.  su'  i  oce  Ayercamp\  conjectures  that 
tlds  byname  arose  from  the  painter  being  fa  taciturn  disposition.  But  see- 
the tonchim;  death-bed  memorial  of  Beatrix  A.cr.amp  to  the  Magistracy  of 
Kampen  respectlne  her  son  Hendrik,  Dec.  6 ':i,  an  I  her  will  of  the  same  date  % 
in  the  former  of  which  docmxients  she  rep  :<  t  •  r<  oalls  him  her  dumb  andpltlablf 
§on  (haren  Sftommen  ende  miserabelen  s  en'.  nv}i  lo  in  the  latter  she  makes 
provision  for  his  support,  in  order  that  hti  mux  u  i  i>e  a  burden  on  his  brothers 
and  sister.   (J.  Nanning  Uiterdyk,  in  Obree  .'^  J  c'm/,  &c^  2t*  deel,  pp.  a08-a^.> 
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modalations  of  tint^  and  the  delicacies  of  aerial  penpective, 
aimed  at  by  painters  of  such  scenes  in  the  middle  of  the  17th 
century,  are  seldomer  found  in  Ayercamp's  works..  These  retain 
traeeS)  rather,  of  older  views  of  art.  His  pictures,  though  of 
much  less  frequent  occurrence  than  his  drawings,  are  to  be 
found  in  several  galleries.  His  signature  is  in  most  cases  a 
simple  monogram  composed  of  the  letters  H  and  A ;  occasionally 
the  full  surname  appears. 

No.  1346.  A  Winter  Scene. 

In  the  foreground,  towards  the  left,  a  leafless  tree  rises  above 
hnmble  tenements  on  the  bank  of  a  frozen  canal.  In  the  distance 
is  a  chateau  with  other  buildings  beyond.  On  the  ice  between 
the  foreground  and  the  chateau  are  numerous  gaily-dressed 
persons  skating.  On  the  right,  a  sleigh  occupied  by  a  pleasure 
party  and  drawn  by  a  horse.    Wintry  sky.    Signed. 


Jni 


On  panel  (circular),  1  ft.  3^  in.  diameter. 

Purchased  in  1891  from  Mr.  Edward  Habich,  of  Oassel. 

No.  1479>  A  Scene  on  the  Ice, 

To  the  right  is  a  large  red-brick  house,  apparently  a  farm, 
with  outbuildings  abutting  on  a  wide  river,  wbich  is  frosen  over 
and  covered  with  groups  of  figures,  among  whom  are  men  and 
women  skating,  a  sledging  party,  and  men  playing  hockey.  In 
the  distance  the  spires  of  a  large  town  are  seen  over  the  trees, 
and  beyond,  the  river  stretches  away  to  the  horizon. 

'^  Signed  with  the  painter's  monogram  on  the  water  tank  in  the  fore- 
ground : 


M/ 


•    On  panel,  1  ft.  lOJ  in.  h,  by  2  ft.  lOf  in.  w. 

Purchased  from  Mr.  J.  St.  Hens^  from  the  interest  of  the  **  Lewis 
Fund  "  in  1896. 


BAKHUE^N  2S 


(LuDOLF),*1631-1708. 

Was  bom  at  Emden,  Dec.  18, 1631.  His  father  was  a  gOTefn- 
ment  secretary  at  Emden,  and  Ludolf  acted  as  his  clerk  until 
1650,  when  he  was  placed  with  a  merchant  at  Amsterdam,  to 
learn  commercial,  business.  While  thos  engaged  Bakhaisen 
commenced  making  drawings  of  ships*  from  natmre,  for  which  he 
aoon  found  willing  purchasers.  He  eventually  studied  painting 
under  Albert  van  Everdingen,  and  he  received  also  some  instruc- 
tion in  the  style  which  he  had  chosen  from  the  marine-painter 
Hendrik  Dabbels. 

Sakhuizen's  favourite  subjects  were  wrecks  and  stormy  seas, 
ivliich  he  frequently  sketched  from  nature  in  an  open  boat,  at  the 
great  peril  of  himself  and  the  boatmen.  He  engraved  a  few 
pieces  :  there  are  some  etchings  of  the  Y,^  and  other  marine  views, 
executed  by  him  when  old.  He  made  also  many  constructive 
drawings  of  ships  for  the  Czar  Peter  the  Great,  who  took  lessons 
o£  the  painter,  and  frequently  visited  his  painting-room.  Among 
his  other  avocations,  Bakhuizen  also  gave  lessons  in  writing,  in 
which  he  had  introduced  a  new  and  approved  method.  He  died 
at  Amsterdam,  November  17,  1708.  Ludolf  Bakhoiien,  called 
the  younger,  a  battle  painter,  was  the  nephew  of  the  subject  of 
this  notice. 

No.  ^^^^  Dutch  Shipping. 

A  frigate,  with  a  yacht  saluting,  a  boat,  and  many  small  vessels; 
in  a  fresh  breeze,  off  the  Dutch  coast. 

On  canvas,  2  ft.  5^  in.  A.  by  3  ft  6|  in.  w. 

Bequeathed  to  the  National  Gallery  by  Ifr.  Charles  L.  Bredel,  in  185U 

No.  818.  Coast  Scene. 

The  sea  shore  with  small  breakers  falling  on  the  sands.  A 
group  of  figures  in  the  foreground,  and  a  fishing  boat  pushing  oft 
in  the  midme  distance.    Signed  L.  B. 

On  wood,  13^  in.  A.  by  1  ft.  6 1  in.  w.  Engraved  by  Daudet  in  the  Le 
Brun  Gallery. 

Formerly  in  the  collections  of  M.  Lorrimer  and  M.  De  St.  Victor. 
Purchased  from  Sir  Robert  Peel  in  1871. 


*  That  part  of  the  Zoider  Zee  on  which  Amsterdam  is  situated. 
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If  o.  819.  Off  the  Mouth  of  the  Thames. 

A  gale  and  a  stonny  sea ;  on  the  right,  cliffs,  and  a  small  fishihg 
faairboar.  An  Bnfflish  schooner  and  two  boats  in  the  foreground  ; 
«  bark  in  the  middle  distance  on  the  left,  with  mainsaO  and  two 
f  oresuls  set. 

On  oanYas,  3  ft.  2|  in.  h.  by  4  ft.  4  in.  w. 

Formerly  in  the  La  Fontaine  oollection.  Pnrohased  from  Sir  Robert 
Peel  in  1871. 


No.  1000a  Shipping^  the  Estuary  of  a  River. 

A  jetty,  on  which  is  a  small  shed  for  passengers  by  the  boats  ; 
the  mast  and  sails  of  a  vessel  seen  behind  the  jetty.  A  small  boat 
with  two  men  in  front,  another  vessel  to  the  right  sailing  towards 
a  Dntch  frigate  at  anchor  in  the  middle  distance.  A  dark  cloudy 
«ky  casts  a  black  shadow  on  the  water. 

On  oak,  13^  in.  h,  by  18|  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  lOBOa  A  Sea  VieWy  off  a  Pof%  with  Shipping. 

On  the  left  of  the  picture  is  a  man-of-war  ridinff  at  anchor, 
with  a  tricolour  flag  flying  at  her  stern,  and  bearing  tne  si^pature 
of  the  painter,  L.  Backhuysen,  Farther  off  on  the  right  ia 
^another  vessel  making  for  port  under  shortened  saU.  The  date, 
1681,  appears  in  the  nght-hand  comer  of  the  picture. 

On  canvas,  3  ft.  11^  in.  h»  by  5  ft.  4  in.  w. 

Bequeathed  by  Miss  Sarah  Solly  in  1879. 

No.  1442.  Ships  in  a  Gale. 

A  three-masted  vessel  and  a  lugger  are  running  before  the 
wind  with  shortened  sail,  in  a  rough  sea,  off  a  hilly  coast.  In 
the  foreground  on  the  right  is  a  fishing  boat  brought  up  in  the 
wind  in  the  act  of  going  about.    A  large  ship  is  seen  on   the 

horizon. 

On  panel,  1  ft.  2}  in.  h,  by  1  ft.  lOf  in.  w. 

Lent  by  the  Victoria  and  Albert  Museum  in  exchange  with  several 
otheors  for  a  oollection  of  water-colour  drawings  lent  by  the  National 
Gallery  in  1895. 


BALDUNO. 


(Hans),  1476  ?-1545. 

Who  acquired  and  adopted  the  by-name  of  Gbibn  or  QMn^^ 
was  bom  at  Gmtind,'  in  Swabia,  in  or  about  1476.  He  settled 
at  Strassbnrg  in  1509,  but  two  years  afterwards  was  attracted 
to  FreibprgriH-the-Breisgaa,  where  he  oocnpied  himself  witb 
important  commissions  until  1517.  Thence  he  returned  to 
Straasburg,  and  renewed  his  lapsed  right  of  dtigepship,  J» 
1545  he  became  a  senator  of  that  free  city,  and  in  the  same  y^ar 
died.  His  earlier  works  exhibit  the  influence  of  Matth»ua 
Qranewald  and  Martin  Schonganer.  Of  later  date,  and  mor» 
endunngy  was  the  powerful  example  of  Albert  D&rer,  with 
wbom  he  stood  on  terms  of  friendship.f  Hams  Baldumg,  how- 
ever, possessed  both  originality  and  imagination ;  he  was  alBO 
a  most  able  draughtsman,  a  sound  if  somewhat  unequal  painter,. 
and  a  good  colorist.  In  his  twentieth  year  he  produced  the  two 
altar-wings  in  the  convent  of  Lichtenthal,  near  Baden-Baden,. 
TV^liere  they  now  form  separate  centres.  His  paintings  are 
nmnerous  in  Germany,  Austria,  and  Switzerland  ;  now  for  the 
most  part  in  public  collections,  as  at  Berlin,  Darmstadt^ 
AjBchaffenburg,  Karlsruhe,  Frankfort,  Munich,  Stuttgart,. 
Vienna,  Prague,  and  Basle ;  in  churches,  as  in  that  of  Saint 
Majy  in  the  Capitol  at  Cologne,  and  elsewhere.  Dates  found 
on  some  of  these  range  from  1496  to  1539.  Balduno's  greatest 
-vrork  is  the  altar-piece  (alluded  to  aboTe)  in  the  monastery  of 
Preiburg-in-the-Breisgau,  completed  in  1516,  the  central 
subject  of  which  is  the  Coronation  of  tJie  Virgin,  The  wings, 
contain,  on  the  inside,  figures  of  the  12  Apostles ;  on  the 
outside,  four  typical  incidents  in  the  life  of  Mary.  On  the 
reverse  of  the  central  panel  is  a  large   Orueijixion,    Balduno 

*  It  has  been  Bnggeeted  that  this  appellation  owed  its  origin  to  Baldung^** 
fondness  for  a  peciuiarly  brilliant  tint  of  green  often  found  in  his  t^ictviis. 
(Woltmann  and  Woelmann.  Oe^hichte  der  MalerH,  II.  440.^  That  it  waa 
«fcccepted  by  the  artist  himself  is  clear  from  his  accustomed  monogram,  which 
is  a  combination  of  the  letters  H  and  B,  with  a  G  across  the  bar  of  the  forfner. 

t  Moritz  Thansin^  supposes  an  early  friendship  between  DUrer  and  Balduar 
at  Nuremberg,  which  time  and  distance  left  unimpaired.  On  the  deathco^ 
IXirer,  Baldung  received  a  lock  of  his  hair.  This  interesting  r«lie,  after  tha 
lap9e  of  centuries,  fell  into  the  hands  of  the  eminent  painter,  Eduard  Steiiii^o> 
of  Frankfort  It  is  now  in  the  library  of  the  L  B.  Academy  of  Arts  at  Vienna. 
( If.  Thannng,  *" Barer,"  <Skc.,1. 177. 2nd  ed.,1884.)  Diirer,  in  the  diary  kept  during 
his  journey  In  the  Low  Oountries.  records  his  having  sold  sevenu  impressiona 
of  "Oriin-Hans^s'*  engravings,  which  he  had  apparently  taken  with  him  on 
coimnission.   {Tagebueh,  March  and  June,  1581.) 
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sometimes  tried  allegorical  and  fancifnl  subjects.  .  His  porixaits, 
of  which  several  exist,  are  highly  individual,  and  full  of 
character.  When  unsigned  they  have  sometimes  passed  for  the 
work  of  Durer ;  but  they  want  hi>}  searehing  modelling.  Hans 
«ngraved  several  copper-plates.  Much  more  numeronsy  and 
belonging  chiefly  to  the  latest  period  of  his'  life,  are  the 
woodcuts  executed- upon  his  designs ;  they  amount  to  over  160. 
Oharacteiistic  drawings  by  him  are  to  be  found  in  most  great 
collections,  particularly  in  those  at  Vienna,  Berlin,  aiid  Basle. 
Carlsruhe  is  fortunate  in  the  possession  of  a  sketch-book  of  his 
own,  together  with  the  silver  style  which  he  used  in  designing.^ 

Uo.  24B.  Biist  Portrait  of  a  Smator. 

An  old  man  with  a  grey  beard,  in  a  purple  robe  with  a  fur 
collar,  and  a  cap  on  his  head,  and  on  his  neck  a  chain  and  order 
decoration  ;  a  plain  blue  background,  with  the  date  1514,  and  the 
monogram  of  Albert  Diirer. 

On  wood,  1  ft.  Hi  in.  h.  by  1  ft.  7  in.  tv. 


•1514- 


The  date  is  probably  original ;  the  monogram  is  a  forgery, 

Porohased  for  the  National  Gallery,  in  1854,  at  the  sale  of  M.  Joly  de 
BammfivUlels  collection. 


■No.  1427.  The  Dead  Christ;  a  Pietd. 

'■'  The  figure  of  our  Lord,  supported  by  the  Yirgin  and  St.  John, 
Hb  seen  at  half  length  above  tbe  edge  of  a  red  marble  tomb  ; 
')J|;)!Phind.the  group  stands  Joseph  of  Arimathea.    The  backgrcHmd 

is  gold  with  some  clouds,  from  which  the  Holy  Spirit,  in  the  form 

.  .  *  The  designs  in  tlie  8ketc>-book  have  been  published  in  tao-flixxule  by  Dr. 
Karc  Bosenberg,  Frankfort  a-M.   Keller ,  1889. 
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of  a  dove,  is  desoending.    Below,  in  small,  are  kneeling  figures  of 
the  Donor  and  his  family,  with  two  coats  of  arms. 
Signed: — 

On  panel,  3ft.  7^  in.  h.  by  2  ft.  10^  in.  w. 

Purchased  from  Mr.  (George  Donaldson  from  the  interest  of  the 
"  Lewis  Fnnd  "  in  1894. 


(GiORQio)  known  as  GiOBQiOME. 
1477-1611. 

Commonly  called,  from  his  large  and  handsome  stature, 
GiORGiOME,  was  bom  of  parents  in  good  circumstances,  near 
Gastelfranco,  before  1477.  He  was  the  fellow-pupil  of  Titian 
with  Giovanni  Bellini  at  Yenice,  and  early  distinguished  himself 
for  his  beautiful  colouring,  and  his  effective  treatment  of  light 
and  shade.  He  was  further  distinguished  for  truth  of  representa- 
tion, which  he  acquired  by  his  practice  of  referring  to  nature  od 
all  occasions.  After  having  visited  his  native  place,  where  he 
painted  some  pictures,  Giorqionb  returned  to  Yenice,  and  by  way 
of  exhibiting  a  specimen  of  his  ability,  decorated  the  front  of  his 
house  with  subjects  in  fresco  :  he  was,  in  consequence,  employed 
on  other  works  of  the  kind.  Like  many  aitists  of  the  period, 
he  was  also  in  the  habit  of  painting  panels  for  various  artidea 
of  ornamental  furniture  ;  for  these  he  generally  chose  hia 
subjects  from  Ovid,  encircling  them  with  appropriate  landscape 
backgrounds.  The  frescoes  with  which,  in  company  with  Titian, 
he  decorated  the  facade  of  the  Fondaco  de'  Tedeschi  at  Yenice 
have  perished,  and  the  nature  and  character  of  these  groups 
and  single  figures  can  now  be  judged  of  only  from  2ianetti'a 
etdungs  of  the  fragments  which  still  remained  in  the  middle  of 
the  last  century.^  Many  pictures  have  been  and  many  still  are 
asogned  to  Giobqiome,  on  no  authority  but  .that  of  individual 
o]^on.    A  very  few  are  admitted  on  all  hands  to  be  his  work, 

*  A.  M.  ZanettU  VarU  Future  a  fresco  dtf  principali  MaeUri  VemzianL  &0n 
VeiMiia,1760. 
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Among  (or  perhaps  as  solely)  these  may  be  noted  the  Enthroned , 
Madonna^  with  SS,  Francis  and  Liberate,  in  the  parish  churoh  of  ^ 
Oastelfranco ;    the    small    composition    called    La    Famiglia    (/e 
CHorgione,  once  in  the  Manfria  collection,  and  now  in  that  left  by 
the  late  Prince  Giovanelli  at   Venice  ;   and  the  so-called  Three 
Philosophers  in  the  Belvedere  at  Vienna.** 

This  great  painter  died  in  1511,  before  the  completion  of  his 
ihirty-fonrth  year.    Some  of  the  greatest  masters  of  the  Venetian 
and  neighbonring    schoois    were    the    scholars  or   imitators   of. 
G^lOBaiONE : — Sebastiano  del  Piombo,  the  great  Titian  himself, 
and  many  others. 

No.  £69.  A  Knight  in  Arrr.our. 

A  small  figure  completely  armed  with  the  exception  of  the  head ; 
in  his  left  hand  he  holds  bis  lance.    A  dark  background.  ^ 

On  wood,  1  ft.  3J  in.  h,  by  10|  in.  w. 

This  appears  to  be  a  study  for  the  figure  of  San  Liberale  in  the  altar- 
piece  by  Giorgione  at  Oastelfranco.  The  only  difference,  is,  that  in  the^ 
altar-piece  the  warrior  wears  his  helmet,  while  in  this  pictareheisbare- ' 
headed.  From  a  MS.  memorandum  on  the  back  of  the  picture,  it  appears 
that  Mariette  had  also  noticed  the  resemblance  of  this  figure  to  the 
warrior  in  the' Oastelfranco  altar-piece,  which,  he  observes,  was  said  to 
represient  Gaston  de  Foix.  In  the  Accademia  at  Venice  is  a  picture  by 
Balma  Veochio  in  which  the  same  figure  occurs  bareheaded. 

Formerly  in  the  collection  of  Benjamin  West,  P.B.A.  Bequeathed  to 
the  National  Gallery  by  Mr.  Samuel  Rogers,  in  1855. 

No.  1160>  The  Adoration  of  the  Magi. 

To  the  left  of  the  picture  the  Virgin,  draped  in  a  large  blue 
mantle,  sits  on  the  threshold  of  a  building  holding  oh  her  knees 
(be  infant  Christ  (nnd raped).  Beside  her  sits  St.  Joseph,  dad  in 
a  blue  tunic  and  yellow  mantle,  tearing  in  his  hand  a  gilt  orb 
<a  vessel  which  he  has  just  received  from  one  of  the  Masi,  who, 
in  rich  attire,  kneels  before  the  Holy  Family.  Near  bun,  hue 
farther  to  the  right,  another  of  the  Magi,  also  kneeling  and 
bareheaded,  presents  his  gift,  attended  by  a  page.  Behind  this 
group  are  other  figures  (one  in  armour).      To  the  right  of  the 

*  To  this  meagre  list  the  late  eminent  Italian  critic,  Bgr.  Giovanni  Morelli, 
has  now  added,  with  general  assent,  the  Sleeping  Vei.us^  No.  236  in  the  Dresden 
Gallery,  as  a  veritable  work  of  Uiorg:one's,  and  the  prototype  of  Titian's 
celebrated  picture  in  the  **Tribnna"  of  tho  Uffizi  at  Florence.  A  few  other 
works,  in  and  out  of  Italy,  may,  without  much  danger  of  dispute,  be  ranked  in 
the  same  category.     - 
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picture  are  attendants  and  horses.      Average  height  o£  figures 
about  eight  inches. 

Blue  sky,  with  a  glimpse  of  landscape  in  the  right-hand  upper 
comer.  -  ' 

On  panel,  12  in.  A.  by  2  ft.  8  in.  u;. 

Purchased  in  London,  at  the  sale  of  the  Leigh  Court  pictures,  in  1884. 
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No.  930>  The  Garden  of^  Love, 

•A  hilly  landscape,  a  village  in  the  background,  and  mountains 
in  the  distance.  In  the  foreground  a  small  stream  and  cascade 
partly  shaded  by  overhanging  trees  ;  to  the  left  a  man  standing 
with  a  fiddle  in  bis  hand ;  behind  him  a  woman  with  her  right 
hand  fall  of  roses ;  at  her  feet  two  doves.  Across  the  rivulet, 
towards  the  middle  ground,  a  man  in  red  suit  and  cap  seated, 
and  a  woman  reclining  against  him  at  his  side,  apparently  asleep; 
a  lute  and  some  music  lying  in  front  of  tbem.  In  the  middle 
distance,  two  men  accosting,  and,  still  further,  two  other  figures 
conversing. 

On  canvas,  7  ft.  3  in.  h,  by  4  ft.  11  in.  u;. 

The  Wynn  Ellis  Bequest.    1876. 

"     '  -  • 

No.  1173-  -^n  Unknown  Subject. 

In  a  ffarden  enclosed  by  a  shrubbery,  a  personage  crowned 
with  a  chaplet  of  wild  olive,  and  clad  in  a  dark  green  tunic  and 
maize-coloured  pallium,  sits  on  a  raised  throne,  above  which  is 
anipended  a.  conical  canopy  of  coloured  stuff..  Before  him  on 
the  steps  of  the  throne,  stands  a  boy  in  a  grey  gown  bareheaded, 
and  holding  a  cap  in  his  hand.  Behind  kneels  an  attendant 
offering  a  dish'  filled  with  fruit,  herbs,  and  grain  (?),  while  a 
young  man  sitting  on  the  right  of  the  foreground,  at  the  foot  of 
the  throne,  plays  on  a  mandolin.  To  the  left  a  panther  crawls 
over  the  herbage,  and  a  peacock  is  perched  on  the  dead  branch 
of  a  tree.  Behind  rises  a  high  cliff  of  fantastic  shape  with  a 
beetling  summit.  Beyond  is  a  hilly  landscape,  with  buildings,  &c. 
Deer  in  the  middle  distance. 

'  On  panel,  1  ft.  11^  in.  h.  by  1  ft.  7^  in.  tr. 

Purchased  in  London,  at  the  sale  of  the  Bohn  Collection,  out  of  the 
interest  of  the  *'  Clarke  Bequest,"  in  1885. 
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No.  1123-  VenrM  and  Adonis. 

To  the  left  of  the  foreground  Adonis  is  seated  by  the  side  of 
Yenns,  whom  he  caresses.  Both  figures  are  nearly  nude  ;  Yenns 
wears  a  chaplet  of  flowers  in  her  hair.  Behind  her,  Cupid  aims  a 
dart.  Landscape  background.  In  the  distance  are  represented 
various  incidents  relating  to  the  classic  myth  of  Myrrha,  including 
the  birth  of  Adonis,  her  son. 

On  oanyas,  2  ft.  6^  in.  A.  by  4  ft.  4  in.  w. 

Formerly  attributed  to  Giorgione,  and  still  considered  by  some 
critics  as  a  work  of  that  master. 

Purchased  in  London,  at  the  sale  of  the  Hamilton  Palace  pictures, 
in  1882. 


.  (Giovanni  Francesco)  ZXi  OUS&OZVO. 

1691-1666. 

Giovanni  Francesco  Barbieri,  CavaUere,  commonly  called  ^ 
from  his  squinting,  Guercino,  was  born  of  very  humble  parents 
at  Cento,  near  Bologna,  Feb.  2,  1591  ;  his  father  carried  supplies 
of  wood  and  faggots  to  the  towns,  and  Guercino  used  to  take  care 
of  his  cart.  He  was  self-taught :  and  after  studying  some  time 
at  Bologna  and  Yenice,  he  repaired  in  the  time  of  Paul  Y.  to 
Borne ;  he  there  made  the  acquaintance  of  Michelangelo  da 
Caravaggio,*  and  became  a  decided  imitator  of  his  style ;  but, 
in  consequence  of  the  impetuous  temper  of  that  painter,  soon 
avoided  his  society.  Having  executed  several  honourable  com- 
missions at  Bome,  he  returned  to  his  native  place  after  the  death 
of  his  patron,  Gregory  XV.  (Ludovisi),  in  1623. 

Guercino  remained  at  Cento  for  a  space  of  twenty  years,  when, 
after  the  death  of  Guido  in  1642,  he  removed  to  Bologna,  where 
he  died  in  very  aflSnent  circumstances  in  1666.t  He  is  one  of 
the  principal  masters  of  the  class  called  Tenebrosi ;  but  in  his  later 
works,  or  those  which  he  painted  after  he  settled  in  Bologna,  in 
which  he  appears  to  have  endexvoured  to  approximate  the  style  of 
Gnido,  he  forsook  the  vigorous  handling  and  treatment  of  his 
earlier  pictures,  and  fell  into  an  insipid  manner.  His  mastexs 
piece  is  the  great  picture  of  Santa  Petronilla,:|:  in  the  Oapitol  of 

*  See  the  notice  of  Caravaggio  in  this  Catalogue  under  AMJBRIQHI. 

t  Passeri,  Vite  di  Piitori,  Ac. ;  Malvasia,  Fehina  JHttriee,  A  Life  of  Oneroino 
was  published  by  J.  A.  Calvi  at  Bologna  in  1808.  NotizU  delta  Vita,  ACn  di  Qio. 
Franeeseo  Barbieri. 

X  Santa  PMroniUa,  or  Ferina,  was,  acoordiog  to  the  legen^  the  daughter  of 
St.  Peter  the  Apostle.  Guercino's  picture  has  been  engsaved  by  Frey  and  by 
Dorigny. 
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Borne.  It  was  painted  for  one  of  the  chapeb  of  St.  Bete^'fly;  where 
there  is  now  a  mosaic  copy  of  it :  the  body  of  the  saint -is  being 
deposited  in  the  vanlt  prepared  for  it  in  the  Via  Ardeatina  ontside 
the  walls  of  Borne :  above  is  a  vision  of  the  Saviour,  with  angels, 
receiving  her  soul. 

No.  2i2>  Angels  weeing  over  the  Dead  Body  of  Christ. 

The  head  and  shoulders  are  supported  against  a  stone ;  the 
figure  is  slightly  foreshortened  ;  two  angels  kneeling  complete  the 
composition. 

Engraved  by  J.  Cheesman ;  by  P.  W.  Tomkins  ;  and  by  S.  in  Free- 
man Jones's  National  Gallery,  On  copper,  1  ft.  2^  in.  h,  by  1  ft.  5^  in.  w. 

Formerly  in  the  Borghese  Qallery  at  Rome.  Bamdohr,  in  his  account 
of  that  collection  (1784),  notices  this  picture  as  one  of  the  productions 
of  Guercino's  best  time.*  It  was  bequeathed  to  the  National  Gallery, 
in  1831,  by  the  Bev.  W.  Holwell-Garr. 


8A&V ABA  D  tL  MODSN A,    Second  half  of  14th  century. 

This  artist,  as  hiff  surname  implies,  was  born  at  Modena,  but 

i^[>pear8  to  have  worked  principally  at  Piedmont  and  at  Pisa,  to 

which  latter  place  he  was  summoned  in  1380  to  finish  the  series 

of  frescoes  of  the  story  of  S.  Banieri,  in  the  Campo  Santo, 

began  in  1377  by  Andrea  di  Firense.    In  1364  he  had  painted 

the  chapel  of  the  Ducal  Palace  of  Genoa  ;   in   1370  he  did 

a  Madonna  for  S.  Domenico  at   Tuiin,  which  is  now  in  the 

Turin  Gkdlery.    In  the  Staedel  Gallery  at  Frankfort^  and  in  tl^ 

Gallery  at  Berlin,  are  pictures  dated  respectively  1367  and  1369. 

These  are  the  only  dates  known  in  connexion  with  his  career.    He 

does  not  appear  to  have  finished,  or  perhaps  even  worked,  on  the 

frescoes  of  S.  Banieri,  as  these  were  afterwards  given  to  another 

painter ;  but  there  are  in  the  Museo  Civico  at  Pisa  two  pictures 

by  his  hand,  taken  from  churcboH  in  that  town.    BARii'ABA  wais 

one  of  the  good  painters  of  his  time  ;  his  colouring  was  laminous 

and  harmonious,  and  his  Madonnas  have  much  graee-and  eharm.f- 

*  Malerei  und  Bildhatterarbeit  in  Bom,  && 

t  See  Orowe  and  Oavaloaselle.   Rist.  of  Painting  in  Italy^  VoL  II,  p.  220-3,  also 
the  CkUaloffue  of  the  Museo  Olvlcodi  Pisa  by  the  Cav.  J.  B.  Saiiino,16d4 
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No.  1437.  The  Descent  of  the  Holy  Ghost. 

In  a  room  with  a  raftered  ceiling  are  seated  the  Virgin  Mary 
and  the  ApoBtles.  Their  hands  are  folded  as  in  prayer,  and  the 
tongnes  of  flame  are  on  their  heads.  All  have  gold  nimbi .^ 
The  lower  part  of  the  picture  is  occupied  by  a  decorative 
paxapet. 

In  tempera,  on  wood,  1  f t  8|  in.  h.  by  1  ft.  7^  in.  to. 

Purchased  in  London  from  Mr.  0.  Simpson  in  1895. 


BAROCCZ  (Federigo),    1528-1612. 

Or  Baboccio,  was  born  at  Urbino,  in  the  Papal  State,  in  1528. 
His  father  Ambrogio  Baro3ci,  a  sculptor,  originally  of  a  Milanese 
family,  gave  him  his  first  instruction  ia  design ;  he  was  after- 
wards placed  with  the  distinguished  painter  Battista  Franco, 
who  spent  some  time  at  Urbino  in  the  service  of  the  Duke 
Goidubaldo  II.  After  the  departure  of  Franco,  Barocci  also 
left  Urbino,  and  accompauied  his  uncle  Bartolomeo  Genga,  the 
duke's  architect,  who  taught  him  perspective,  to  Pesaro,  then 
under  the  dominion  of  the  Dukes  of  Urbino  ;  his  unole  procured 
him  permission  to  copy  some  pictures  by  Titian  in  the  ducal 
gallery  there.  In  1548,  in  his  twentieth  year,  Babocci  visited 
Bome,  and  remained  there  a  few  years,  devoting  his  time  cluefl:y 
to  the  study  of  the  works  of  Raphael.  Several  pictures  which  he 
painted  after  his  return  to  Urbino  gained  him  great  reputation. 
He  confined  himself  almost  ezclasively  to  religious  subject?,  and 
executed  several  large  altar-pieces,  some  of  which  he  etched 
himself — as  the  Pardon  of  San  Francesco  (TAasiaij  at  Urbino,  in 
1581 ;  and  The  Annunciation^  at  Loreto,  a  few  years  later ;  two 
of  his  masterpieces.  In  1560,  he  returned  to  Bome,  and  was  em- 
ployed in  the  following  year  by  Pius  lY.,  with  Federigo  Zuocarp, 
in  the  Yatican.  While  there  engaged,  he  was  nearly  poisoned, 
by  some  rival,  as  supposed.    Though  the  attempt  failed,  it  wholly 

i  I  '  ■  ■  ■    ■ 

I 

*It  is  noticeable  that  the  drapery  of  the  Virgin  Hary  is  treated  in  the 
Hieratic  or  Byzantine  manner,  while  that  of  the  Apostles  is  in  the  naturalistic 
manner  of  Giotto.  The  same  treatment  may  he  observed  in  a  picture  by  this 
master  in  the  Museo  Oivico  at  Pisa  (Boom  V.,  No.  6) ;  see  also  The  TYinuflguration 
by  Dncoio  di  Buoninsegna  (No.  1390)  in  our  own  Qallery.  .  / 
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iocapaeitated  Babooci  for  |Muntiiig  for  f onr  yean,  aad  afflkied 
him  for  the  remainder  of  his  life,  fifty-two  years,  with  a  disease 
of  the  stomach  which  rendered  work  impoesihle  for  more  than 
two  hours  in  the  day.  From  the  period  of  this  misfortune,  with 
the  exception  of  three  years  passed  at  Perugia,  during  which  he 
paid  a  short  Tisit  to  Florence,  Babogci  spent  the  remainder  of  his 
long  life  at  Urbino,  where  he  died  of  apoplexy  on  the  last  day  of 
September  1612,  aged  84  :^he  was  buried  there  in  the  ohurdi  of 
San  Francesco,  with  all  the  ceremony  due  to  his  great  reputation. 
Babocci  is  generally  said  to  have  founded  his  style  upon  the 
works  of  Baphael  and  Gorregio :  his  works  have  considerable 
resemblance  to  those  of  Gorregio  in  delicacy  of  light  and  shade. 
In  colouring  he  was  peculiar ;  Mengs^  has  observed,  that  his 
works  are  deficient  in  yellow  tints.  Bellori  has  also  pointed  out 
the  defects  of  his  colouring,  remarking  that  he  used  too  much 
▼ermilion  and  too  much  ultra-marine.f  Reynolds  observes  that 
he  '*  falls  under  the  criticism  that  was  made  on  an  ancient  painter, 
*  that  his  figares  looked  as  if  they  fed  upon  roses.'  '*%  His  style 
had  considerable  influence  upon  the  painters  of  his  time,  both  at 
Borne  and  Florence.  Of  all  his  followers,  the  most  distingnished 
was  Lodovico  Gardi,  commonly  called  Gigoli,  who,  partly  through 
the  example  of  Barooci*8  works,  became  a  reformer  of  the  then 
degenerate  Florentine  school. 


i» 


No.  23m  A  ^^Holy  Family. 

Known  as  '*La  Madonna  del  Gatto,"  from  the  oiroumsianoe 
of  a  cat  being  introduced  into  the  picture.  Thouffh  the  subject 
is  ostensibly  holy,  it  is  here  treated  merely  as  an  ordinary  domestio 
scene.  The  little  St.  John,  leaning  with  his  left  arm  upon  the 
lap  of  the  Virgin,  is  playfully  teasing  a  cat,  by  holding  up  a  little 
bird  beyond  its  reach.  The  Madonna  is  pointing  with  her  right 
hand  to  the  cat,  as  if  to  direct  the  attention  of  her  infont  son,  who 
haa  just  turned  from  the  breast,  to  the  incident.  Behind  is 
JoB9ph,  who,  with  his  left  hand  resting  upon  a  toble,  is  leanine 
forward,  and  appears  to  be  equally  engrossed  by  the  triviu 
eircumstanoe. 

•  MengB,  WnterlaMene  W0rto,yoL  L,  p.  253. 

t  BeUori.  VUe  d^  Plttori,  ScultorU  td  ArehiUUi  modemU  &e.  Borne,  1673. 
Baldixiiieci,  NotitU  d^  Profeuori  del  JHtegno  da  Otmabue  in  qua,  Florence. 
1681-88. 

t&ktJ.  Beynold^  IfoUi  on  Du  Frtanoi^a  Art  of  Painttng,  note  Iv. 

7774— 3€  B 


S4  BABOCCI-^BABTOLOMMEO. 

EnifzaTed  by  G.  Cort,  in  1Q77 ;  and  by  A.  Caidon,  and  othezK    On 
canvas,  8  ft.  9  in.  h,  by  3  ft.  w, 

.  A  **  Madonna  del  Gatto"  is  noticed  by  Bellori,  and  he  appears  to 
allude  to  this  picturei  though  he  calls  the  little  bird  a  swallow,  and 
mentions  that  it  is  tied  wil£  a  piece  of  string,  which  is  i^ot  evident  at 
present,  and  the  bird  is  a  goldfin<di.  Bellori  terms  the  composition  a 
icherico  (a  playful  piece),  and  adds  that  it  was  painted  for  tiie  Gonnt 
Antonio  Brancaleoni.  The  i»cture  above  described  was  long  in  the 
Gesarei  Palace  at  Perugia,  whence  it  was  procured  by  Mr.  Lmne  for 
Mr.  Buchanan  in  1805,  of  whom  it  was  purchased  by  the  Rev.  W. 
HolweU-Garr,  who  bequeathed  it,  in  1831,  to  the  National  GaUery. 
There  are  several  old  copies  of  it. 


BA&TO&OBBMSO  (Fba),  1475-1517. 

The  proper  name  of  this  great  Florentine  artist  was  Bar- 
TOLOMMEO  Di  Pagholo  DEL  Fattobino,  bot  he  was  better 
known  as  Baggio  della  PortaySo  called  from  his  living  near  the 
Porta  di  San  Pier  Gattolino  at  Florence.  He  was  early  (at  the 
age  of  nine  years)  apprenticed  to  Oosimo  Boselli,  in  whose  studio 
he  formed  a  close  frioDdship  with  Mariotto  Albertinelli,  with 
whom  he  ^ent  into  partnership,  and  who  was  a,s80ciated  with  him 
in  many  works  until  the  partnership  was  foimally,  dissolved  in 
1512.  Babtolommeo  was  only  twenty  years  old  when  he  came 
under  the  influence  of  Savonarola  whose  preaching  had  a  disastroas 
effect  by  his  anathemas  directed  against  all  art  which  did  not  deal 
with  sacred  subj^ts,  so  mucb  eo  thai  many  painters  in  their  zeal 
threw  their  beantiful  works  into  the  bonfires  on  the  Piazaa. 
Bagcio  was  foremost  among  these,  and  his  early  studies,  on  the 
ground  of  their  being  nude  figures,  were  sacrificed  in  obedience  to 
'the  influence  of  the  narrow-minded  fanatic.  Bacgio  lemained 
Savonarola's  fast  friend,  and  two  portraits  of  the  preacher  by  hia 
hand  are  still  extant.  A  naturally  kind  and  gentle  nature,  and  no 
doubt  the  influence  of  Savonarola,  led  him  early  to  think  of  the 
retirement  from  the  world  which  he  ultimately  adopted,  and  his 
inclination  in  this  direction  took  a  more  definite  form,  when  on 
the  occasion  of  the  Convent  of  S.  Marco  being  besieged  in  1498 
he  made  the  vow  that  hewould  become  a  Dominican  monk  if  he 
escaped  the  dangers  of  the  assault ;  he  did  not  however,  actaally 
take  the  vows  until  the  year  1500,  when  he.  entered  the  religions 
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order  of  the  Dominicans  under  the  name  of  Fra  Babtolommbo,  by 
which  he  is  best  known,     lie  seems  to  have  at  firit  led  a  life  of 
retirement  and  to  have  ceased  the  practice  of  his  art  for  some  years, 
hoc  he  returned  to  an  active  life  abont  1505,  and  from  thai  time  never 
caased  to  work  for  the  convent  of  S.  Marco  of  which  he  was  an 
iomate.    His  first  work  of  importance  was  a  fresco  painting  of 
the  Last  Judgment  which  he  undertook  for  the  cloister  of  8ta. 
Maria  Nniva  at  Florence  in  149^  ;  this  work  was,  however,  left' 
anfiikished  by  the  artist,  probably  becanse  at  the  time  he  had  made 
up  fau  mind  to  renounce  the  world  for  a  religious  life,  and  it  was 
completed  by  Mariotto  Albertinelli.^      From  the  time  that  Fba 
Bartolommeo  resumed  the  practice  of  his  art  he  was  continually 
engaged,  principally  in  large  altar-pieces,  and  produced  his  finest  - 
work  between  this  time  and  1512, — an  altar-piece  in  the  oathe-  * 
dral  at  Luoca  painted  in   1509,  and  the  Marriage  tif  the  two 
8,S.  Catherine  of  1512,  now  in  the  Pitti  Palace,  being  his  lAaster* 
pieces.    In  this  and  in  other  similar  works  he  was  assisted  by 
Mariotto  Albertinelli  until  the  dissolntion  of  their  partnership  in  ' 
1512,  already  referred  to.    In  the  year  1514,  Fra  Babtolomhbo*b 
health  became  seriously  impaired,  dne  it  is  snrmised  to  a  sicknesa 
contracted  during  a  visit  to  Rome  at  this  time,t  and  he  was  sent 
into  the  country,  to  (he  Dominican  hospital  at  Pian  di  Mugnone^ 
to  recruit.    Here,  and  at  a  subsequent  visit,  he  painted  some* 
frescoes,  part  of  which  have  perished.    On  his  restoration  to  health 
he  returned  to  8.  Marco  and  set  to  work  with  renewed  energy, 
and  in  the  course  of  the  three  succeeding  years  produced  many 
large  and  iniportant  works,  including  a  JUeurfbeikm  in  the  Pitti 
Palace,  and  the   PresenUUUm  in   the   Temple   at  Vienna,  a<  vast 
composition  of  the  Madonna  deUa  Mitterieardia  in  the   public 
gallery  at  Lucca,  and  numerous  Holy  Fdmilies,  one  of  whieh,  now  - 
in  the  Corrini  Palace  at  Rome,  is  a  repetition  done  in  1516,  with 
figures  the  size  of  life  and  the  addition  of  a  St.  Joseph,  of  the 
picture  in  this  gallery  described  below,  but  heavy  in  colour  and 
black  in  the  shadows,  and  less  graceful  in  the  movement  and 
proportions  of  the  figures.    After  1514  the  Fbate's  health,  which 

/ 

*Th!8  fresco,  the  lower  part  of  which,  executed  by  Mariotto,  has  almost 
completely  perished,  was  detached  from  the  wall  and  transferred  to  canvas 
after  it  baa  beoume  almost  rained  by  damp  and  neglect  It  is  now  in  the 
EaUeiy  of  the  UfBzli  in  Florence,  whither  the  piotares  from  Sta.  Maria  Nnova 
nave  been  recently  transferred. 

t  Eogler,  however,  thlnklB  it  probable  that  this  Jomney  took  place  after  1514. 
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seems  to  have  Baifered  from  his  iDness  in  that  year,  and  from  the 
inoeasant  labour  involyed  in  the  prodnetion  of  many  important 
workp,  frequently  faUed  him,  and  he  was  sent  to  Pian  di  Mugnone 
and  other  places  in  the  hope  of  receiving  benefit.  In  1517  he  was 
seised  with  an  access  of  fever,  aud  be  died  at  the  convent  of 
8.  Marco  at  the  age  of  forty-two. 

Fba  Bartolommeo  was  strongly  imbued  throughout  his  career 
with  the  principles  of  Lionardo,  and  much  of  the  blackness  to  be 
found,  especially  in  his  latter  works,  is  probably  due  to  his  desire 
to  enforce  relief  on  those  principles  by  strong  contrast  of  light 
and  shade.  Bat  he  was  also  greatly  influenced  by  Raphael,  who 
was  in  FJorence  in  1504  and  again  in  1508,  to  which  latter  date 
the  Holy  Family  in  this  collection,  which  shows  the  influence  of 
the  great  master  in  a  marked  degree,  may  probably  be  referred. 
On  the  other  hand  there  is  little  doubt  that  the  example  of  Fjia 
Babtolommbo'b  large  and  grand  style  was  a  factor  in  Raphael's 
gradual  emancipation  from  his  early  Pernginesque  method,  and 
the  anangement  of  the  DUputa  del  Sacramento  in  the  Vatican  is 
dearly  traceable  to  the  effect  produced  on  him  by  the  Fbate's 
fresco  of  the  Last  Judgment,  His  visit  to  Rome,  where  he  went 
with  the  desire  of  seeing  the  great  works  of  Michelangelo  and 
Raphael,  no  doubt  had -also  its  influence  o|^  a  master  already 
distinguished  for  his  breadth  and  his  style  and  his  mastery  of 
composition.  He  was  conspicuous  for  the  ample  cast  of  his 
diaperies,  and  is  said  to  have  been  the  first  to  use  a  jointed 
lay-figure.  His  figures  combine  grace  with  grandeur  of  form  and 
gesture,  and  if  his  drawing  is  not  always  irreproachable  it  must 
be  .remembered  that  he  was  largely  assisted  by  pupils.  To  fVa 
Fftolino,  the  chief  of  these,  are  due  many  works,  founded  doubtless 
on  the  master's  sketches,  which  are  still  attributed  to  the  master 
himielf . 

No*  1694.  The  Virgin  and  Child  and  the  Infant  St 
John 

The  Virgin,  dressed  in  a  rose-coloured  tunic  and  a  blue  mantle, 
is  seated  on  tne  ground  in  an  open  landscape.  With  her  left  hana 
she  holds  the  Infant  Saviour,  who  is  leaping  forward  to  embrace 
the  little  St.  John,  who^  holing  4he  cross  and  wit^  a  cord  round 
bim  to  which  hangs  a  pllcrim's  bottle,  kneels  on  one  knee  before 
Him,  while  the  Virgin  Mother  with  her  left  hand  presses  his  head 
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toirards  that  of  the  Infant  Christ.  In  the  hackgroand  is  a  town 
with  charches  and  towers  backed  by  a  rising  ffronod,  beyond  which 
is  a  line  of  blae  moaotains  delicately  relicTed  against  a  tender  sky. 
On  the  right  are  two  slender  trees.  The  composition  is  of  the 
pyramidal  form.  The  flesh  is  thinly  and  luminously  painted  and 
the  whole  picture  is  in  a  very  light  key.  The  figures  are  two-thirds 
the  size  of  life.    Painted  about  1508-9. 

Transferred  to  canvas  from  wood,  2  ft.  10^  in.  A.  by  2  ft.  8)  in.  w» 

In  the  Corsini  Gallery  at  Rome  is  a  repetition  of  this  composition 
with  the  figures  life-size  reversed  and  with  the  figure  of  St.  Joseph 
added  to  complete  the  pyramidal  form  of  the  group. 

Purchased  in  Rome,  1900. 


(Mar€0).  End  of  15th  and  beginning  of  16th 
century; 

A  Yenetian  painter,  was  bom  in  Friuli,  aooording  to   soma 
writers,  of    Greek  parents.    He  first  appears  in  1503,  in  the 
capacity  of  assistant  to  Alvise  Yivarini.    His  pictures,  several  of 
which  are  preserved,  are  signed  M.  Bazit,  Marcus  Baxaiti,  and 
Marcus   Basaiti.    He  painted  probably   before   1500  and  until 
after  1521.    An  alter-piece,  representing  the  CaUing  of  the  8oh$ 
qfZebedee,  painted  in  1510,  formerly  in  the  Oertosa,  and  now  in 
tiie  Academy  of  the  Fine  Arts  at  Venice,  was  once  conadered  his 
masterpiece  ;  but  another  specimen  in  the  same  gallery — Chritt 
in  the  Garden  with  kis  DikdpleM — ^is  now  justly  preferred  to  it. 
Basaiti's  works,  when  well  preserved,  are  brilliant  in  colour,  and 
display  great  ability  in  the  general  management  of  the  accessories, 
especially  in  the  landscape   backgrounds,   which,    aooording  to 
Zanetti,  he  contrived  to  unite  with  his  figures  more  skilfully  than 
his  contemporaries.    A  contemporary  of  Giovanni  Bellini,  he 
oonld  not  escape  the  influence  of  that  great  master,  to  whom 
many  of  his  works  have  been  ascribe.    Amongst  good  examples 
of  Babaiti's  art,  are   the  A$9umption  in  S.  Pietro  Martire  at 
Mnrano,  a  St   Sebastian  in   the   Salute,  Venice ;  an  exquisite 
variation  on  the  Coiling  of  the  Sons  of  Zebedee,  dated  1515,  in 
tlie  Belvedere  at  Vienna,  and  a  fine  portrait,  signed  and  dated 
1521  in  the  Bergamo  Gallery.    As  one  of  the  early  Venetian 
oii*painten  Basaiti  may  be  regarded  as  having  BucoessfoUy 
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adopted  the  delicacy  and  briUiancy  of  the  Flemish   mastets'of 
the  16th  century.® 

No.  281a  SL  Jerome  reading. 

The  saint  is  seated,  reading  a  folio  volame  which  rests  upon 
his  knee.  A  small  figure  in  a  rocky  landscape,  with  a  distant 
view  of  a  fortified  town. 

On  wood,  18^  in.  A.  by  18  in.  u;. 

Purchased  from  M.  Marooyioh,  in  Venice,  in  1855. 


(A88ANO  (Jaoopo).    See  FONTS. 


(QlOVANNANTONIO),  1477-1549. 

Commonly  called  II  Sodoha,  was  bom  at  Yercelli  in  Western 
Lombardy  in  1477.  His  father,  Jacopo  de*  Baszi,  was  a  shoe- 
maker by  trade.  Gioyannantonio,  when  in  his  13th  year,  was 
placed  with  a  local  painter  named  Martino  Spanzotti ;  but  soon 
after  the  death  of  his  father,  in  ]497|  he  appears  to  have  betaken 
himself  to  Milan,  where  Leonardo  da  Vinci  was  resident.  There, 
if  not  under  the  direct-  teaching,  at  least  within  the  sphere  of 
the  powerful  influenoeTof  the  great  master,  young  Bazzi- studied 
for  two  or  three  years.  His  talents  must  have  become  knpwn, 
for  in  1501  we  find  him  at  Siena,  whitfaeir,  as  Vasari  relates,  he 
was  conducted  by  mercantile  agents  of  the  wealthy  family  of  the 
Spannoochi  of  that  city.  .  In  Siena  his  artistic  gifts  and  his  youth 
gained  him  friends.  The  native  school  there,  which  could  look 
back  to  such  founders  as  Duccio,  the  Lorenzetti,  and  Simone  di 
Martino,  had  then  for  many  decades  vegetated  rather  than 
flourished.  Little  influenced  from  without,  it  still  followed  the 
traditions,  and  generally  clung  to  the  forms,  of  the  14th  century, 
mto  which  it  could  no  longer  breathe*  life.  Bazzt,  therefore,  had 
an  open  field  before  him  in  Siena  and  its  territory.    Within  the 

•Zanettl.  DeUa  HUwra  VenexUmOi  p.  73.     Moschini,  Quida  par  la  OUtd  di 
Veneeta,  vot  1,  p.  11« 
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six  years  that  followea  his  arrival  there  he-fonnd  ample  eoqdoy* 
ment.  To  tbia  period  of  his  li£e  belong  the  large  DuemUfrom  ih€ 
Cro$8,  now  in  .the  town  gallery  ;  the  fneaooes  in  the  conyent  of 
8.  Anna,  near  Pieoza ;  those  in  the  tostle  of  Treqnanda  in 
Yaldichiana  ;  and,  greater  by  far,  those  executed  in  1505-6  in  the 
Benedictine  oonyent  of  Mont'  OllToto  M|iggiore,  soath  of  Siena, 
25  in  nnmber.  These  depict  incidents  in  the  life  of  8t.  Benedict, 
and  complete  the  series  begnn  •  hy  Bignorelli.  In  1507  the  rich 
patrician  banker,  Agostino  Ghigi,  domiciled  at  Borne,  reivisited 
Siena,  his  native  cii^,  sjid  struck  by  the  genius  of  Bazzi,*  invited 
him  to.  Borne,,  and  presented  him  to  Julius  IL  The  result  of  this 
recommendation  was  a  commission  to  adorn  with  frescoes  the 
-Cbmera  delia.Segnatnra  in  the  Vatican.  But  while  the  painter 
was  still  at  his  task  on  the  vault  i>f  the  chamber,  his  work  was 
cut  short  by  the  arriv^^  ^i  -Borne  of  young  Baphael,  to  whom 
the  Pope  transferred  the  ^)ommission,  with  liberty  to .  efEace 
what  Bazzi  had  executed.  However,  the  central  composition, 
consisting  of  the  escutcheon  of  the  Pope  supported  by  boy  genii, 
was  left  entire  ;  while  the  finely  designed  borderings  of  the 
other  subjects  were  destined  to  enclose  the  idlegorical  figures  of 
Sanzio.  Bazzi  returned  to  Siena,  where,  in  1510,  he  married 
Beatrice,  daughter  of  Luca  de'  Qalli,  landlord  of  the  inn  '*  Alia 
Corona."    He  resumed  work  at  Siena  until  1513  or  1514,  when 

•  •  • 

(Leo  X.  having  succeeded  Julius),  again  invited  to  Borne  by 
Ghigi,  he  commenced  a  series  of  frescoes  in  a  firstrfloor  apart- 
ment of  his  patron's  villa,  afterwards  the  Villa  Famesina.  Of 
these  the  most  striking  is  the  Nuptials  of  Alexander  and  Roxana^ 
a  work  of  surprising  beauty  and  vitality.  The  inspiration  of 
BoDOMA  in  this  instance  was  Luoiaa^s  description  of  a  work  by 
the  Giieek  painter  Aetion.  Bazzi's  composition  could,  of  .course, 
have  nothing  in  common  with  that  of  the  Greek,  save  the 
incidents  of  the  story  and  the  beauty  of  the  presentment.  But 
it  may  well  be  doubted  whether  the  earlier  master  surpassed 
him  of  the  Benaissance  in  the  treatment  of  the  theme  chosen 
by  both.  The  head  of  Boxana,  with  downcast  eyes,  is  of  a 
bewitching  loveliness.  The  whole  picture  is  a  lyric,  full  of 
imagination  ahd  delicate  fancy.  In  1515  Sod  oh  A  returned  to 
Siena,  which  then  became  his  head-quarters  tear  the  rest  of  his 
life  ;  although  between  the  year  just  named  and  1542  he  moved 
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niiioh  aboQt  in  Tnacsny  and  Upper  Italy,  and  donbileM  left 
prodnotions  of  his  pencil  in  many  localitiea.  To  1518  belong  the 
f  onr  fine  f  xeseoes  in  the  Oratory  of  S.  Bernardino  in  Siena,  part 
of  a  series  of  which  Beocaf  ami  and  Girol.  del  Paoehia  executed 
the  rest.  Within  the  two  preceding  years  the  Holy  Family  wUh 
8.  Calixtui,  now  in  the  chi^pel  of  the  Palasao  Pabblieo,  had  been 
pcodoced.^  In  1525  date  the  frescoes  which  fill  the  chapel  of 
S.  Catherine  of  Siena,  in  S.  Domenico.  Here,  the  group  of  the 
saint  supported  by  two  attendant  nuns  when,  swooning,  she 
receiTes  the  holy  stigmata,  is  a  masterpiece  of  unaffected  grace 
and  pathos.  In  the  same  year  was  painted  the  standard  for  the 
confraternity  of  8.  Sebastian,  showing  on  one  side  the  martyr 
bound  to  a  tree,  and  on  the  other  the  Madonna  (now  in  the 
Uffisi,  Florence)  ;  further,  the  Adoration  of  ihe  King$j  for 
8.  Agostino.  At  interrals  between  1529  and  1537  were  executed 
the  frescoes  in  the  Sala  della  Balestre  and  in  other  parts  of  the 
Palazzo  Pubblico.  The  colossal  Madonna  for  that  architectural 
gem,  the  chapel  of  S.  Maria  della  Spina  at  Pisa,  dates  from 
1542«t  Bazzi  was  now  advanced  in  years,  and  he  seems  to  have 
retired  from  active  work.  Attended  in  his  decline  by  his  wKei 
he  died  Feb.  14, 1549. 

The  works  of  Sodoma  show  that  he  issued  truly  from  the 
school  of  Leonardo  da  Vinci.  But  he  himself  possessed  an 
innate  sense  of  youthful  and  feminine  beauty  and  grace,  while  he 
could  also  impart  to  his  figures  dignity  and  energy.  His  colour 
is  generally  harmonious.  His  execution  is  very  unequal,  some- 
times most  careless.  Had  he  studied  with  only  half  the  earnest- 
ness which  Leonardo  so  strenuously  enjoined,  he  might  have 
taken  rank  amongst  the  greatest  artists  of  his  time.  But  although 
the  more  bitter  of  Yasari*s  accusations,  which  betray  a  strong 
hostile  animus,  may  be  regarded  as  probably  calumnious,  there  is 
reason  enough  to  believe  that  the  temperament  of  Sodoma  and  his 
love  of  pleasure  and  oetentation  sadly  interfered  with  devotion  to 
his  art.  However,  his  caprices  and  aberrations  notwithstanding, 
he  was  a  great  artist,  and  his  absence  from  the  illustrious  rolls  of 

*  It  was  painted  for  the  altar  of  8.  Galiztns  in  the  Duomo,  and  was  theoee 
tfansf erred  to  the  Pal.  Pabblieo  in  either  1681  or  1704.  (Private  commnnioattMi 
tgom  Sgr.  O.  MUanevi.) 

t  The  late  Senator  Giovanni  Horelli  has  seen  reason  for  restoring  to  fl^rtmna 
many  works  which  have  long  borne  other  attribotionB. 
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the  later  Benaisiaiice  wotild  have  *  left  a  sensible  gap  in  the 
history  of  Italian  painting.  By  his  example  the  litngnishing 
school  of  Siena  received  an  impulse  snob  as  the  tamer  art  of 
Piutoricchio  could  settroely  have  given  to  it. 

No.  1144a  The  Madonna  and  Child  with  Saints. 

On  a  throne,  canopied  by  a  cartain  which  is  raised  by  boy 
angels,  sits  the  Yirgin,  clad  in  a  red  tanic  and  a  blue  mantle, 
and  bearing  on  her  knees  the  lo&nt  Christ.  He  raises  his  hands 
to  bless  a  kneeling  monk,  who  is  presented  by  St.  Peter. 
St.  Catherine  of  Siena  stands  on  the  right  of  the  Yirgin. 

On  wood,  1  ft.  7  in.  h,hj  1  ft.  2}  in.  to. 

Formerly  in  the  Rossini  Collection  at  Pisa. 

Purchased  at  Florence,  in  1888,  from  Mr,  0.  Fairfax  Murray. 

No.  1337.  Head  of  Our  Lord.  ^ 

A  lif e-eise  study ;  bust  length  ;  possibly  part  of  a  large  pic- 
ture. The  head  of  our  Lord,  inclined  downm^ards,  is  crowned 
with  thorns,  from  which  thick  clusters  of  brown  hair  fall  on  each 
side  of  the  face.  The  eye^  are  downcast ;  the  hands  raised  in 
pnyer ;  the  breast  and  shoulders  are  draped  in  white  linen. 

On  canvas,  1  ft.  2f  in.  A.  by  11}  in.  to. 

Purchased  in  1891,  from  Mr.  Edward  Habich,  of  CasseL 


BSCCAFUMX  (DoMBNico),  1488-1551. 

According  to  Yasari  this  artist's  name  was  Mecherino,  and  he 
was  called  Beggafdmi  after  his  first  patron  ;  but  Mecherino 
may  be  merely  a  diminutive  of  Domenico.  His  father,  Pacio, 
according  to  the  same  authority,  was  a  labourer  on  the  estate 
of  Lorenzo  Beccafumi,  the  patron  in  question,  who  found 
Domenico  drawing  with  a  stick  in  the  sand  and  had  him 
educated  in  art.  Another  account,  however,  makes  Pacio  an 
artist  of  some  distinction.  Domenico  was  bom  in  the  neigh- 
bourhood of  Siena  in  1486.  His  style  was  first  formed  on 
Pietro  Perugino,  two  of  whose  pictures  in  Siena  he  copied. 
About  the  year  1510,  when  the  ceiling  of  the  Siztine  Chapel 
in  the  Yatican  was  completed,  he  went  to  Rome,  and  ther« 
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devoted  bimself  to  the  study  of  the  works  of  Miohe  Angelo  and 
Raphael  and  of  the  antique.  He  was  ai  Siena  again  in  1512, 
and  became  for  the  time  a  dose  follower  of  Sodoma,  who  had 
recently  arrived  in  that  city  ;  at  which  time  he  painted  the  fa9ade 
of  a  house  belonging  to  the  Borghesi  in  rivaby  with  Sodoma, 
who  was  executing  a  similar  work  for  Agostino  Bardi.  This 
seems  to  have  made  his  reputation,  as  he  was  soon  actively 
employed  in  painting  altar-pieces  for  churches,  among  others 
one  of  St,  Catherine  receiving  the  stigmata  for  the  oonvent  of 
Monte  Oliveto,  whieh  is  considered  his  best  work.  The  frescoes 
of  classical  subjects  which  he  painted  for  the  house  of  Marcello 
Agostini  still  remain,  and  are  described  at  length  by  Yasari ;  he 
was  also  employed  in  the  same  class  of  decorative  work  for  a  hall 
in  the  Palazzo  Pubblico.  In  1541  he  went  to  Genoa  in  accordance 
with  a  request  from  Prince  Doria  that  he  would  execute  some 
paintings  for  his  palace  ;  but  he  was  never  happy  away  from  his 
native  town,  and  after  having  done  one  painting  he  returned  to 
Siena,  stopping,  however,  at  Pisa  for  a  short  time  on  his  way 
home.  His  last  paintings  were  for  the  apse  behind  the  High 
Altar  in  the  Duomo  at  Siena  ;  these  seem  to  have  occupied  bim 
from  1539  to  1544. 

The  works,  however,  by  which  he  is  best  known  are  the  designs 
in  chiaroscuro  executed  in  tinted  marbles  for  the  pavement  of 
the  Duomo.    The  first  of  these  was  done  as  early  as  1517,  and 
various  other  portions  were  carried  out  in  1521,  1525,  1544,  and 
1546.    Six  of  the  cartoons  for  these  panels  and  friezes  are  pre- 
served in  the  Accademia  delle  Belle  Arti  in  Siena,  where  are  also 
several  of    his    pictures,  including    the  altar-piece  for    Monte 
Oliveto  alluded  to  above.    Towards  the  end  of  his  life  he  took 
to  sculpture  and  executed  eight  angels  in  bronze  for  the  Duomo, 
but  died  before  he  was  able  to  complete  a  further  commission 
for  the  Twelve  Apostles  in  the  same  material.    His  death  took 
place  in  May  1551  as  is  proved  by  an  existing  document  giving 
the  expenses  of  his  funeral.    Bsccafumi  was  much  inflaenced  by 
the  various  painters  of  his  time  ;  he  was  an  excellent  master  in 
perspective,   and  as  has  been    seen,  was,  like  so  many  other 
artists  of  the  Renaissance,  sculptor  as  well  as  painter.    He  was 
a  man  of  retiring  habits,  and  occupied  his  leisure  in  cultivating 
a  small  property  which  he  possessed  outside  the  gates  of  Siena.    He 
used  to  say  that  he  could  not  work  out  of  the  air  of  his  native  city. 
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No.  1430.    Esther  before  AhouueruB. 

This  is  probably  a  fantastio  treatment  of  Esther  brought 
before  Ahasneras,  or  ^povttrfy  of  the  visit  of  the  Queen  of 
Sbeba  to  Solamon.  Under  a  dark  arehed  bniiding  a  female 
figore  with  others  grouped  zouo^  her  is  approaching  a  seated 
^nre  on  a  throne,  and  is  introduced  by  a  youth  standing  on  the 
.seeps.  Other  figures  apparently  intended  for  Orientals  folio «r 
in  her  train,  and  various  groups  in  the  foreground  point  with  an 
appearance  of  interest  to  the  scene  taking  place  under  the  arch- 
way. On  the  right  a  lady  is  emergioff  from  a  litter.  The 
backf^ound  is  filled  up  with  isolated  bnilain|fs  and  ruins,  behind 
whi(^  is  seen  a  river  crossed  by  a  bridge  with  mountains  in  the 
distance. 

On  panel,  2  ft.  5  in.  A.  by  4  ft.  6  in.  to. 

PresentedbyMr.  Geo.  Salting  1894. 


(Jam  Abbaham«z),  1622-1666. 

This  painter,  the  son  of  Abraham  Jansz  Beerstraaten,  a  cooper 
of  Amsterdam,  was  baptized  there  May  31,  1622.  In  1642  he 
married  Magdalena,  daughter  of  Antonie  van  Bronckhorst, 
She  died  in  1665,  leaving  four  sons  and  a  daughter  ;^  her  husband 
survived  her  no  more  than  about  a  year.f  Nothing  further  is 
known  as  to  his  life,  and,  although  he  deserves  a  distinct  place 
in  the  Amsterdam  school  his  name  is  not  mentioned  by  any 
nearly  contemporary  biographer.  Beerstraaten,  as  the  subjects 
of  many  of  his  pictures  and  drawings  prove,  journeyed  in  various 
parts  of  Holland.  Whether  he  ever  travelled  further  is  uncer- 
tain. His  paintings  of  Mediterranean  seaports  might  have  been 
founded  on  local  sketches  by  other  Dutch  artists ;  but  his 
drawings  of  similar  scenes  can  less  easily  be  so  accounted  for. 
Marine  and  coast  views  with  shipping,  often  with  a  stormy  sea, 
views  in  town?,  winter  landscapes  peopled  with  skaters,  and,^ 
occasionally,  sea  fights,  were  his  chosen  subjects.  His  manner 
of  painting  was  vigorous.    D^icate  finu^  and  precision  of  touch 

*  For  the  facts  above  stated  see  VArt  et  let  ArtiaUa  holkmdalt  par  Henri 
Havard.   Paris,  Qoantin,  1874-1881,  IIL 

tHe  died  in  1666.  Bredius,  Oatal  des  Peinturea  du  Uuaie  de  VBtat  d 
Amsterdam :  2nd  ed.  1888.  The  year  of  Beerstraaten's  death  has  been  accepted 
as  probably  1687. 
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were  leas  hit  aim  than  freedom  of  handtiog  combined  with  broad 
contrasts  of  tone,  where  the  ooloor,  of  a  snbdaed  richness,  shnns 
brilliancy  and  often  loses  itself  in  harmonies  of  grey.  The 
best  of  the  figures  ia  his  works  were  perhaps  supplied  by  other 
hands  than  his  own.  The  five  pictures  by  Bbbrstraaten  in  the 
Btate-Mnsenm  at  Amsterdam  afford  excellent  examples  of  each 
class  of  subject  treated  by  him  ;  the  Town  Hall  of  the  same  city 
contains  two  specimens;  some  are  in  the  Six  and  other  private 
collections.  The  painter  is  also  represented  in  the  Louvre,  in 
the  Gkdleries  of  Kotterdam,  Berlin,  Dresden,  and  Munich,  and 
richly  in  Sweden.  A  great  number  of  his  drawings,  execnted 
for  the  most  part  in  chalk  and  slight  Indian  ink  or  bistre  wash, 
are  extant,^ 

No.  1311.    A  Wittier  Scene  ;  The  Castle  of  Muiden  in 
the  centre ;  Skaters  on  the  Ice, 

The  castle,  a  massive  square  structure  with  round  towers  at 
the  angles  and  high-pitched  roofs,  appears  to  be  that  of  Muiden, 
between  Amsterdam  and  Kaarden.  A  light  wooden  bridge 
supported  on  stakes  connects  it  with  an  embanked  causeway  on 
the  left,  from  which  the  frozen  water,  surrounding  -  the  castle 
and  enlivened  by  skaters,  extends  to  the  extreme  right  and 
towards  the  distance,  where  the  fortified  village  of  Muiden  is 
seen.  On  the  left,  far  off,  appears  the  Zuyder  Zee.  The  country, 
interspersed  with  trees,  lies  under  snow.  The  sky  is  obscured 
by  masses  of  dark  cloud  which,  low  on  the  extreme  left,  transmit 
some  lurid  yellow  light  from  the  declining  sun.  Signei  in  the 
foreground  I.  Beerstraaten,  1658. 

On  canvas,  3  ft.  1  in.  A,  by  4  ft.  2  in.  to, 

\    Purchased  in  London  from  Messrs.  P.  &  D.  Colnaghi,  in  1890. 


*  Hazard  op.  cit.  gives  a  list  o£  pictures  and  drawings  by  J.  Beerstraaten. 

Certain  pictures  exist  having  the  characteristics  of  those  of  the  subject  of  the 
present  notice,  bnt  signed  A.  BeerstraaDen.  This  initial  A.,  long  held  to  denote 
Alexander,  then  Abrfmam,  is  now  believed  to  stand  in  all  cases  for  Antonie  on 
the  evidence  of  two  pictures  which  bear  the  last  of  these  Christian  names  in 
full.  The  painter  was  a  contemporary  and  perhaps  a  brother  of  Jan. 
(Amsterdam  Catalogues  as  above.) 
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(CORNELIS  PlBl^RBZ).     1620-1664. 

Was  a  pupil  of  Adiian  ran  Ostade.  He  was  born  at  Haarlem 
in  1620,  and  was  the  son  of  a  soalptor.  His  works  are  of  the 
same  character  as  those  of  his  master,  bat  are  heavier  in  qaality 
and  rather  over-loaded  in  touch,  but  characterised  by  very  high 
finish.    He  died  of  the  plague  in  1664. 

No.  1481.  "  The  Philosopher:' 

A  man  with  spectacles  in  his  hand  is  seated  before  an  open 
book.  Behind  him  is  a  globe.  The  room  is  encumbered  with 
books,  papers,  clothes,  and  other  objects,  and  has  the  appearance 
of  a  second-hand  dealer's  shop.  The  whole  is  executed  with 
extreme  care  and  finish. 

Signed :— C.  P.  Bega,  A''  1663. 

On  panel,  1  ft.  2|  in.  h.  by  11^  in.  w. 

Presented  by  Mr.  Martin  Colnaghi  in  1896. 


(Gentile),  1426-7-1607. 

Gemtilb,  elder  brother  of  Giovanni,^  and  son  of  Jacopo  Bellini,, 
was  born  about  1426-27.  He  was  named  after  Gentile  da 
Fabriano,  under  whom  his  father  had  studied.  He  learnt  his  art 
from  his  father  at  Padua.  It  was  not  until  after  his  thirtieth 
year  that  he  removed  to  Yenice,  where  he  ia  first  heard  of 
in  1464,  as  commissioned  to  paint  on  the  organ-shutters  of 
St.  Mark's,  in  tempera,  colossal  figures  of  Saints  Mark,  Theo- 
dore, Jerome  and  Francis.  These  remain  in  their  original  place, 
in  all  their  dry  severity.  In  1465  he  painted  for  the  church  of 
S.  Maria  delV  Orto,  in  tempera  on  canvas,  the  figure  of  the 
Beixto  Lorenzo  Giustiniani,  first  Patriarch  of  Yenice ;  an  injured 
work,  recently  rescued  from  its  obscurity  in  the  magazine  of  the 
Accademia  of  Yenice  ;  but  interesting,  as  illustrating  the  severe 
training  of  the  school  of  Jacopo.  Eleven  years  later  Gentile  was 
employed  by  the  State  to  renovate  the  freiscoes  by  Gentile  da 
Fabriano  in  the  Hall  of  the  Grand  Council  in  the  Ducal  Palace  ; 

*  See  Memoir  of  Qioyanni  Bellini  in  this  Catalogue. 
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these  having  shown  signs  of  deoay.    Gaining  in  reputation,  and 

in  favour  with  the  authoritie9,  he  was  selected  by  fche  Senate  to 

fulfil  the  request   of  the  Ott'^man  Sultan  Mahomet  U.  that  a 

akilfal  limner  might  be   sent    him   from   Venice ;  and   on    the 

3rd  of  September  1479,  Gentilk  sailed  for  Constantinople  with 

two  assistants,  at  the  expense  of  the  State.    The  Sultan,  who 

was  by  no  means  a  rigid  mnssulman,  sat  for  his  portrait  to  the 

artist,  and  his  example  was  no  doubt  followed  by  many  of  the 

magnates  at  court.*    Gentilr  appears  not  to  have  stayed  yery 

long  in  the  Turkish  capital.    On  leaving  it  he  was  rewarded  by 

the  Sultan  with  oriental   munificence,  raised   to   the   dignity   of 

knighthood,  and  invested  with  a   richly-wrought  chain   of  gold, 

equal  in  weight  to  220  golden  scudi.    Returned   to  Venice,  he 

received  from  the  State  an  annual  salary   of   220   scudi,  settled 

on  him  for  life.    He  rejoined  his  brother  at   their  work   in  the 

ducal  palace,  and  painted  on  canvas,  for  the  Hall  of  the  Grand 

Council,  four  subjects  from  the  legend  of  Frederick  Barbarossi's 

^▼isit  to  Venice.    These   unhappily   perished   in  the  great  firo  at 

i;he  Palace  in  1577.    Vasari,  who  had  seen  them,  has  left  x^  au 

interesting  description  of  them.    It  must  have  been   about  the 

year  1486  that  Titian,  as  a  boy  of  nine   years  old,  entered  the 

studio  of  Gentile.    Two  or  three  of  the  extant  productions  of 

Gentile  may  here  be  mentioned.    The  moderately-sized  picture 

of  a  Miracle   of  the  Trtie  Cross  in  the  Venice  Academy  is  well 

known.    In  this  work  the  portrait  of  Caterina  Comaro,  quondam 

Queen   of  Cyprus,  is  said  to  be  introduced  among  the  kneeling 

<dames  who  line  the  quay  of  the  canal  and  witness   the  miracle. 

In  the  same  collection  is  the  large  composition  of  the  Procession 

of  Corpus  Domini,  also   illustrating  a   local   miracle.     Although 

sadly  shorn  of  its  original  brilliancy  by  the  ravages  of  time  and 

the    more    regrettable    assaults    of    clumsy    restorers,    it    still 

retains  matter  enough  to  attract  and  fix  the   admiration  of  the 

artist.    The   same  remarks   apply   to  the  picture  of  St,  Mark 

•  The  late  Sir  Henry  Layard's  collection  at  Venice  contains  a  most  interesting 
iini  valnable,  thoaeh  nomewhat  impaired  portrait  of  the  great  Ottoman 
conqneror.  by  (Gentile  Bellini.  It  is  no  doubt  an  autograph  replica  of  the 
portrait  which  the  artist  painted  at  Constantinople,  and  which  must  have 
remained  with  the  Sultan,  and  it  probably  served  as  the  type  from  which  the 
bronze  medal  or  plaque  of  Mahomet  U.,  well  known  to  collectors,  was  carved. 
The  flni^  of  his  work  in  its  best  preserved  parts  is  of  the  utmost  mlntitendss 
and  delicacy. 
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preaMng  at  Alexandria^  now  in  the  Brera  Gkdlery  at  Milan. 
The  resioiations  in  this  ease  are  obsenrable  ohieflj  in  the  gr  up 
of  white-veiled  orieotal  wcnnen  who  sit  on  the  groand  in  front 
of  the  Apostle.  This  important  work  was  uafinished  when 
GsNT^LB  diedf  and  was  completed,  as  his  will  enjoined,  by 
Giovanni.  An  AdonUion  cf  the  Magi  in  the  late  Sir  Henry  Layard'a 
collection  at  Venice  (in  oil,  on  caavas),  belongs  to  an  earlier, 
thoogh  late  period  of  the  painter's  life.  It  is  an  interesting 
work,  with  its  trains  of  figares  in  varied  eastern  coetnme,  and 
a  proof  of  the  freedom  of  pencil  which  the  master  gradually 
attained  after  he  had  adopted  practice  in  oil.  Althoagh  he 
painted  many  portraits,  few  of  those  now  ascribed  to  him  can 
be  authenticated.  Gemtjlb  was  married,  bat  he  left  no  children. 
He  died  Febrnary  23,  1507,  and  his  remains  were  interred,  as 
bis  will  directed,  in  the  church  of  SS.  G-iovanni  e  Paolo  in 
Yenioe. 

No.  1£13>  (Supposed)  Portrait  of  Girolamo  Malatiniy. 
Professor  of  Mathematics  at  Venice, 

Half  length  ;  life  size.  A  man  of  about  70  years  of  age,  with 
white  hair  and  shaven  face,  dressed  in  a  black  gown  and  black 
berretta,  holding  in  his  left  hand  a  large  pair  of  compasses,  and 
raising  his  right  with  a  gesture  of  explanation. 

On  canvas  ;  in  oil,  2  ft.  3  in.  A.  by  1  ft.  lOf  in.  w. 

Purchased  in  1886  from  Dr.  J.  P.  Bichter,  out  of  the  '*  Walker 

Bequest." 


(Giovanni),  1428  ?-1616. 

Giovanni  Bellini,®  and  his  elder  brother.  Gentile,  were  the 
sons  of  the  Yenetian  Jacopo  di  Piero  Bellini,  an  artist  of  great 
talent,  and  originally  a  pupil  of  Gentile  da  Fabriano,  under 
whose  tutelage  he  entered  while  the  latter  was  at  Venice,  and 
whom  he  accompanied  as  apprentice  to  Florence.    He  afterwards 

In  the  Venetian  mode,  Qiambellin,  ZambelliB,  or  Zuan  Bellin, 
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XDftde  Padua  his  chief  place  of  abode.*  Of  '  the  circumstaiioea 
of  Jacopo*s  marriage,  and  of  the  dates  of  his  children's 
births,  there  is  no  record.  His  younger  son  Giovanni  was 
bom  about  1428,  or  possibly  a  year  or  two  earlier.  The  robs 
studied  together  in  their  father's  school  at  Padua,  and  at  this 
most  impressible  period  of  life  must  hare  seen  the  great  works 
which  Donatello  was  then  executing  in  that  city.  There  too  they 
formed  a  friendship  with  the  young  Andrea  (afterwards  the 
great  Mantegna),  who  was  then  emerging  from  the  school  of 
Bquarcione,  and  who  subsequently  married  their  sister  Nicolosa.f 
Without  doubt  the  master  mind  of  Andrea,  and  his  serere 
tendencies  in  art,  exercised  a  lasting  influence  upon  the  milder 
nature  of  Q-ian  Belltni.  This  influence  is  very  manifest  in  works 
of  his  middle  period  ;  notably  in  the  large  altar-piece  painted  for 
the  church  of  SS.  G-iovanni  e  Paolo,]:  at  Venice ;  and  in  the 
yet  earlier  and  more  beautiful  work  for  the  church  of  S.  Giobbe, 
now  in  the  Accademia.  It  may  have  been  after  1460  that 
Giovanni  settled  at  Venice,  where  he  had  to  rival  the  established 
fame  of  the  Vivarini.  By  his  own  talents  and  the  aid  of  his 
brother,  who  had  attained  to  great  credit  with  the  Signory,  he 
gradually  rose  in  esteem  ;  and  in  1479,  when  Gentile  depar;;ed  on 
his  famous  mission  to  Constantinople,  Giovanni  was  appointed  in 
his  place  to  carry  on  the  series  of  pictures  for  the  Hall  of  the 
Great  Council,  begun  by  his  brother  in  1474,  at  the  instance  of 
the  Doge,  Kiccol6  Marcello.  In  consideration  of  thif  commission 
he  received  the  promise  of  the  first  vacant  semeria  (broker's 
patent)  in  the  Fondaco  de'  Tedesohi.§  On  Gentile's  return  the 
brothers  worked  together  on  those  great  canvasses,  the  destruc- 
tion of  which  by  a  fire  in  the  Ducal  Palace  in  1577,  has  deprived 
us  of  the  power  of  estimating  their  merits. 

In  the  course  of  a  long  life  the  style  and  method  of  Gian 
Bellini  altered  and  developed  greatly.  His  earlier  works  were 
executed  in  tempera.  But  the  use  of  an  oil  mediam  was  spreading 
itself  over  Italy,  and,  having  been  introduced  into  Venice  by 

*  He  painted  also  at  Verona,  as  well  as  at  Venice,  where  he  was  employed  in 
1430 ;  as  attested  by  an  antographio  inscription  in  his  drawing  book  now  in  the 
British  Museum. 

t  See  the.  memoir  of  Mantegna  in  this  Catalogue. 

i  Burned,  together  with  Titian's  famous  **  Death  of  S.  Peter,  Martyr,**  in  the 
Itn  which  broke  out  in  the  sacristy  of  that  church  on  the  16th  August,  1867. 

i  Notes  on  the  Bellini  in  OazetU  des  Beaux  Artt,  vol.  xx^  1866,  p.  SSL 
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• 
Anbmdlo  da  Meariiia,  was  gndoaUy  adopted  by  the  natiTe 
painien,  Giotanni  being  one  of  the  first  to  master  the  new  prao- 
ticd,  which,  before  the  elose  of  his  hiborioos  career,  he  carried 
towards  that  perfection  fully  given  to  it  by  the  hands  of  his  great 
pnpils  GioTgione  and  Titian. 

Giovanni's  productions  are  marked  by  dignity  and  gravity  ;  by 
a  deep  pathos,  and  often  by  a  winning  nalveti.  A  prophetic 
sadness  veils  the  sweet  faces  of  his  Madonnas.  But  the  solemnity 
of  his  manner  sometinQes  rises  to  grandeur.  His  drawing  is  true 
to  nature  ;  the  cast  of  his  drapery  fine.  His  colouring  grew  to  be 
warm  and  lustrous ;  and  although  it  was  not  his  aim  to  paint 
flesh  from  the  point  of  view  of  Titian,  his  fiesh-tones  in  his  later 
period  are  rich  and  glowing ;  they  form  a  part  of  the  general 
harmony.  With  Titian  they  become  the  key-note  of  the  wLole. 
In  the  management  of  his  landscape  backgrounds  he  equalled 
any,  and  surpassed  most,  of  his  competitors,  uniting  breadth  of 
tr«itment  with  the  most  loving  finish  in  details.  He  painted 
many  portraits,  amongst  which  those  of  the  contemporary 
Doges.*  Taken  altogether,  Gian  Bellini  was  distinctly  the 
greatest  figure  in  the  Venetian  School  in  his  time.  And  that  he 
was  still  acknowledged  as  such  towards  the  end  of  bis  life  we 
have  proof  in  the  testimony  of  Albert  Dfirer,  who,  on  his  visit 
to  Venice  in  1506,  was  so  much  impressed  by  the  man  and 
influenced  by  the  painter.  We  may  still  contemplate  won- 
deringly  his  masterly  work  in  S.  Zacoaria,  executed  in  1505 ; 
and  his  glowing  altar-piece  in  S.  Giovanni  Crisostomo,  painted 
in  1513 ;  and  may  witness  with  surprise  the  rejuvenescence 
shown  in  the  Baccanale  of  the  following  year,  where  fine  design, 
gem-like  colour,  and  exquisite  landscape,  combine  to  exhaust  the 
aims  of  the  renaissance  in  Art.t  He  died  November  24th,  1516, 
being  then,  if  we  adopt  the  lowest  possible  computation,  in  his 
ninetieth  year,  and  was  buried  in  the  church  of  SS.  Giovanni 
e  Paolo  in  the  same  tomb  where  his  brother  had  lain  since  1507, 

A  galaxy  of  great  painters  owed  their  more  or  less  direct 
teaching  to  Giovanni  Bellini,  such  as  Cima  da  Gonegliano, 
Lorenzo  Lotto,  Palma  Vecchio,  and  those   princes  of  the  Art, 

*  GioTanni  Moceniffo,  Marco  Barbarigo,  Agostino  Barbarigo,  and  Leonardo 
Loredana. 

t  Now  in  the  possession  of  the  Duke  of  Northnxnherland  at  Ahiwick  Oastle. 
This  pictnre  was,  however,  left  unfinished  at  Bellini's  death,  and  was  completed 
by  Titian. 


CHorgiomwtd  Titiftn  ;  to  nj  nothing  of  ft  minor. boat  with  Ian  - 
Otpuity  for  d«relopment,  wbow.  worka,  donng  tbeir  lives, 
reflected  th«  images  of  their  prototype. 

No.  189>  Bust  Portrait  of  the  Doge  Leonardo  Loredano 
in  his  State  Robes. 

'  H«  died  ia  1521,  having  filled  the  office  of  Doge  nearly  20  years 
from  1601.'  Joannes  Bellinus  is  written  on  an  unfolded  scrip  of 
paper,  or  cartellino. 


On  wood,  3  ft.  A.  by  1  ft.  6)  in.  w. 

This  picture  was  formerly  in  tbe  Qrimftni  Vaiaae  at  Venice,  whence 
it  was  biOQg-bt  to  England  by  the  late  Lord  Cawdor.  It  passed  snbsb- 
qnently  into  the  poaaession  of  Mr.  Beokford,  from  whom  it  was  pnr- 
ohased  for  the  National  GaUerj,  in  18*4, 

No.  280.  Madonna  and  Child. 

The  Virgin  with  the  Child  on  ber  koee.  bi  her  left  hand  she 
holds  an  apple,  on  whioh  the  ri^bt  band  of  tbe  Child  rests  ;  her 
right  band  supports  the  Child.  Behind  is  suspended  a  green 
curtain  with  a  red  border.  Landscape  background.  InHcribed 
on  an  unfolded  scrip  of  piper,  on  a  coloured  marble  screen  below, 
JOAHNZB  BELLINOS,  P. 


On  wood,  2  ft.  llj  in.  K.  by  2  ft.  I]  in.  to.    EngnTed  by  L.  Bosoolo. 
Porohaaed  from  the  Baron  Oalvegna,  In  Tenioe,  in  1865. 

*De  Vita,  Itortbia,  tt  Btbut  OtOit  Oirmluii  Duatm  Yttutonm  tic  Hlitoria. 
ViaDOOlnrH  ad  Moeniim.    1ST4. 
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No.  599.  The  Infant  Ghrixt  asleep  on  the  Lap  of  Ihe 

Virgin, 

The  Virgin  Mother  is  seated  on  the  groaod  in  a  meadow  and 
adoiing  the  Child.  Behind  are  some  go  its  and  cattle  pasturing ; 
in  the  background  is  a  oouTent  on  a  Mil,  with  moantmins  in  &e 
distance.  On  the  left  is  an  eagle  perched  on  a  dead  or  leafless 
tree,  watching  a  contest  between  a  stork  and  a  snake  at  the  foot  of 
the  tree.* 

On  wood,  2  ft.  2  In.  A.  by  2  ft.  9  in.  10. 

Poichased  in  Florence  from  Signor  AdiiUe  Farina,  in  1858. 

No.  726.  GhrisVs  Agony  in  the  Qnrden. 

A  rocky  landscape  in  a  warm  twilight.  In  the  fore-ground  are 
the  three  disciples  sleeping,  while  the  Lord  is  praying  on  a  hill  a 
little  way  from  them  ;  above,  an  angel  appears  holding  a  cup  as 
the  emblem  of  th<3  Passion.  In  the  distance  beyond  the  brook 
Oedron,  is  seen  Judas  approaching  with  a  crowd  of  Jews.  (See 
Lake,  ch.  xxii.,  and  John,  ch.  xviii.) 

On  wood,  2  ft.  8  in.  ^.  by  4  ft  2  in.  10. 

Purchased  in  London  at  the  Davenport-Brmnley  sale  i    1863. 

No.  808*  St  Peter  Martyr. 

Portrait  of  a  Dominican  Monk,  holding  a  palm  branch,  with  a 
loiife  in  his  head  and  a  dagger  in  his  breast.  Signed  in  a  car 
tellino,  Joannes  BellinnuSf  pinxit. 

On  wood,  1  ft.  10|  in.  A.  by  1  ft  6}  in.  to. 

From  the  collection  of  .the  Marquis  PicenardL    Porohased  in  1870 
at  MiUm,  from  Signor  Giuseppe  Baslim. 

No.  BlAm    Landscape,    with   the   Death   of   St.   Peter 
Martyr,  1252. 

The  Dominican  and  his  companion  are  attacked  by  two  armed 
men  in  a  wood,  on  the  road  between  Milan  and  Gomo.    In  the 

*  This  picture  has  hitherto  been  attributed  to  Basaiti,  from  the  time  when 
it  was  first  placed  in  the  National  Gallery.  If,  however,  a  picture,  signed 
Giovanni  Bellini,  in  the  Giovanelli  Palace  at  Venice,  is  really  by  that  painter, 
there  can  be  little  doubt  that  the  present  work,  which  is  identical  in  manner  ox 
painting,  key  of  colour,  and  general  effect,  is  by  the  same  famous  hand.  It 
may  be  compared  also  with  the  Baptitm  of  ChrUt  by  Giovanni  Bellini,  in  the 
Chnroh  of  Santa  Corona  at  Yioenza,  and  with  a  Madonna  and  CMtd  (No.  2d7) 
the  Brera  Gallery  at  Milan ;  and  as  regards  the  background,  with  No.  812  in  the 
Hational  Gallery. 
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backgioand  are  seYeral  laboarers  at  work  in  the  wood ;  a  small 
town  is  seen  in  the  distance.    Signed,  Joannes  Bellinu8,fi. 

On  wood,  3  ft.  4  in.  h,  by  5  ft.  4  in.  to. 

Presented  by  Lady  Eastlake  in  1870. 

No.  1233a  The  Blood  of  the  Redeemer. 

A  mystic  subject.  The  risen  Saviour,  unclothed  but  for  a 
linen  loin -cloth,  stands  before  us,  encircling  with  his  left  arm  the 
Gross,  on  which  hangs  the  Crown  of  Thorns.  Of  the  pierced 
hands,  the  left  presses  round  the  wound  in  the  side,  while  the 
right  is  extended  with  open  palm.  His  look  and  gestures  seem 
to  demoDstrate  that  the  blood  which  pours  from  the  lance-wound 
is  freely  given  for  the  redemption  of  the  world.  The  blood  is 
received  in  a  chalice  by  a  Ubtle  kneeling  angel,  winged,  and 
wearing  a  long  violet-grey  tunic.  The  figures  are  on  a  terrace, 
which  is  paved  with  squares  of  marble,  white  and  black,  and 
enclosed  by  a  parapet,  decorated  with  antique  reliefs  modelled  in 
gold  on  a  black  ground.  Beyond  this  is  a  sombre  landscape, 
with  castellated  buildings  on  the  left,  and  ruins  on  the  ri^ht ; 
near  the  latter  are  seen  two  small  figures.  Towards  the  high 
horizon  is  a  distant  town  amidst  low  hills.  The  streaky  sky 
indicates  early  dawn. 

On  wood,  1  ft.  6  in.  h.  by  1  ft.  1  in.  to. 

Purchased  in  London  from  Mr.  0.  Fairfax  Murray,  out  of  the  interest 
of  the  "  Clarke  Bequest,"  in  1887. 

No.  1440.  St  Dominic. 

This  head  is  a  portrait  of  a  monk  in  the  character  of  St. 
Dominic.  He  wears  the  Dominican  robe  and  a  black  skull  cap. 
The  right  ha^d,  which  alone  is  seen  above  the  red  marble 
parapet,  holds  the  lily  and  a  book  in  red  binding  on  which  is  a 
small  white  l^bel  with  the  words  Sancts  Dominies.  Behind  is  a 
green  curtain  with  a  pattern  of  daisies  and  red  flowers. 

On  the  parapet  is  a  cartellino  with  the  name  : — 

lOlNIS  BELLIN  OP 
MDXV. 

and  painted  on  the  parapet  is  the  following  inscription   (much 
effaced)  : — 

Imago  Fratris  Theodori  UrbinatL* 

•  The  name  of  the  Venble.  Father  Theodortis  of  Urbino  as  a  member  of  the 
Convent  of  SS.  Giov.  e  Paolo  occurs  in  a  document  of  the  year  1614,  discovered 
by  I>r.  Qustav  Lndwig. 
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On  euiTBS,  2ftk.hyltt7m.u}. 

Lent  by  the  Victoria  and  Albert  Mnflenm  in  ezchan^  with  mwenX 
others  for  a  oolieotion  of  water-oolonr  diawings  by  the  Natiopal 
Chdlery  in  1895. 

No.  1455-  The  Circumcision. 

The  Infant  Christ  is  sapported  by  the  Virgin  Mother  and 
St.  Joseph  on  a  table  in  the  centre  covered  with  a  white  damask 
doth.  On  the  left  is  the  High  Priest  in  a  rich  cope  of  white 
brocade  with  a  broad  coloured  border  of  Oriental  design,  and  a 
veil  of  a  similar  character  oyer  his  head.  Behind  him  a  man  with 
reddish  hair  and  beard  holds  back  the  cope  displaying  its  crimson 
lining  and  the  sleeve  of  the  tunic  beneath,  also  covered  with  rich 
Oriental  embroidery  of  great  beauty  of  design.  To  the  right  is 
St.  Catherine  in  a  dark  mantle,  with  a  head-dress  of  pearls  partly 
seen  under  a  yellow  veil  which  is  wrapped  round  the  head  and 
shoulders.* 

Signed  on  a  carteLlino  : — 


m 


JOANNES 
BELUNW 


In  oil,  on  wood,  2  ft.  41  in.  h,  by  3  ft.  4  in.  w. 
Presented  in  1895  by  the  Earl  of  Carlisle. 

No.  1696.  Virgin  and  Child. 

The  Madonna  is  seated  in  front  of  a  red  hanging  of  the  usual 
type  holding  the  Infant  Christ  in  her  lap  with  lM)th  hands,  which 
are  crossed  in  front  of  Him.  She  wears  a  deep  red  tunic  and  a 
pale  blue  mantle  over  the  white  veil  which  falls  over  her  forehead. 
The  blue  has  almost  entirely  faded  from  the  mantle,  and  the 

*  Beplicas  of  this  picture  are  to  be  met  with  in  public  galleries  in  Italy,  and 
one  was  exhibited  at  the  Venetian  Exhibition  at  the  New  Gallery  in  1893.  The 
High  Priest  is  also  to  be  found  in  other  Venetian  pictures  of  the  same  period, 
^nerally  with  the  remarkable  Oriental  embroidery  on  the  cope,  as  in  the 
rtaentaUcn  in  the  Temple. hy  Bissolo  in  the  Venice  Academy.  An  earlier 
example  is  in  a  picture  attributed  to  Mansueti  in  the  Museo  Cmco  at  Padua* 
rat  in  this  the  cope  is  not  embroidered. 


U  BELLINI— BELTBAFFIO. 

picture  has  suffered  in  many  places,  probably  in  being  detached 
zrom  the  wall  on  which  it  was  originally  painted. 

Fresco  painting  on  plaster  2  ft.  9^  in.  A.  by  1  ft.  10|  in.  w. 
Presented  by  Lady  Layard  in  1900. 


(GiovAN  Antonio),  1467-1516. 

Or  BoLTBAFFio,  was  born  at  Milan  of  noble  parents  in  1467. 
He  must  haye  followed  his  artistic  instincts  early  in  life,  although 
it  was  probably  not  notil  after  Leoaardi  da  Vinci  had  settled  at 
Milan  that  Beltraffio,  coming  under  his  influence,  determined 
to  doYote  himself  seriously  to  the  study  and  practice  of  paintiag. 
He  sat  at  the  feet  of  the  teacher,  lodged  with  him,  and  became 
one  of  his  most  ardent  disciples.  He  sought  with  all  reverence  to 
follow  the  precepts  and  imbibe  the  spirit  of  his  great  master,  but 
a  strong  intelligence  saved  him  from  becoming  a  mere  imitator. 
His  scope  was  not  wide  nor  his  imagination  powerful,  but  within 
the  limits  to  which  he  confined  himself,  nothing  could  exceed 
the  loving  care  which  he  bestowed  upon  his  refined  works.  His 
outline  is  pure  and  select,  his  modelling  true,  if  wanting  in  the 
thoroughness  and  subtlety  of  Leonardo's,  his  colouring  always 
pleasing.  His  portraits  are  so  fine  that  we  only  regret  their 
rarity.  Of  his  works  on  a  large  scale,  which  are  very  rare,  the 
most  important  is  the  altar-piece  formerly  in  the  church  of  the 
Misericordia,  near  Bologna,  but  now  in  the  Louvre.  It  contains, 
in  a  landscape,  the  Yirgin  and  Infant,  SS.  John  the  Baptist  and 
Sebastian,  and  two  worshippers  (G-irolamo  and  Giacomo  Casio). 
The  feeling  throughout  is  noble,  although  the  head  of  the  Virgin 
lacks  the  more  classic  type  to  be  found  in  the  picture  described 
below,  and  in  the  exquisite  small  panel  of  the  Poldi-Pezzoli 
collection  at  Milan.  The  Berlin  G-allery  contains  a  fine  S.  Barbara, 
The  fresco  in  the  convent  of  S.  Oaofrio  at  Bome  (Madonna  and 
Child  with  a  Worshipper),  commonly  ascribed  to  Da  Vinci,  is  now, 
with  much  show  of  reason,  given  to  his  pupil.  Some  beautiful 
portrait  studies  in  crayons,  undoubtedly  by  the  latter,  though  still 
attributed  to  his  master,  are  in  the  Ambrosiana  at  Milan. 
Bbltraffio  appears  to  have  been  one  of  the  friends  who 
accompanied  Leonardo  to  Bome  in  1514.  He  died  at  Milan, 
June  15, 1516,  three  years  before  the  decease  of  his  master. 
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No.  728.  The  Madonna  and  Child. 

The  Child  lying  on  its  mother's  lap,  has  just  turned  away  from 
her  breast  and  is  looking  out  of  the  picture.  In  the  background 
is  a  landscape  almost  wholly  screened  &om  view  by  a  green  and 
gold  hanging.    Figures  life-size. 

On  ohesnut,  3  ft  A.  by  2  ft.  2  in.  w. 

Formerly  in  the  Northwiok  Oolleotion.  Purchased  in  London 'at 
the  DaTenport-Bromley  sale  in  1868. 


^  143^1618? 

Benyemuto,  of  Siena,  was  bom  on  the  13fch  of  September,  1436, 
and  was  the  son  of  Giovanni  di  Meo  del  Guasto,  a  mason.  He 
died  in  1518  or  1519. 

Benyemuto  executed  some  of  the  illuminations  of  the  books 
of  the  choir  of  the  cathedral  of  Siena,  in  1482 ;  and  he  designed 
portions  of  the  paToment  there  in  1485  :— the  TiburUne  Sibyl^ 
Albunea^  and  J^Mha^s  Scusrifice. 

There  are  three  small  pictures  by  him  in  the  Academy  at  Siena ; 
and  at  Yolterra  is  an  Annunciation  painted  in  1466,  signed  Opub 
Benyenuti  Joamnib  de  Sekis. 

By  an  income  return  in  1488,  in  which  he  complains  of  dearth 
of  work  in  Siena,  it  appears  that  the  painter  had  three  sons*and 
three  daughters.  His  son  Girolamo  di  Benvenuto,  also  a  master 
of  some  position,  was  bom  in  1470,  and  died  about  1524.^ 

No.  909.  Madonna  and  Child,  with  Saints, 

An.  altar-pieoe  in  three  compartments. 

On  the  centre  panel  is  represented  the  Virgin,  seated  on  the  throne, 
placing  a  sprig  of  white  roses  in  the  hand  of  the  divine  Infant  on  her 
knees.  Above  and  behind  the  throne  are  two  angels  playing  on 
musical  instruments.  Beneath  is  the  inscription : — ^B^^ina  oeli  lettare 
Allelaia. 

*lQla]iesi,  Doeumentit  <{».,  dell  'Arte  Senese,  voL  iiin  P«  79.  Orowe  and 
OaTBlcaseUe,  liiinting  in  Italy,  ^  voL  iii. 


M  BEI9VENUT0— BEBCHEM. 

On  the  tdde  panels  are  lepresented  St.  Peter  and  St.  Nicholas  of 
Bari.  llieir  names  are  insoribed  beneath.  Santas  Petms  Apostolus  ; 
and  Santas  Nioholans  De  Bari» 

In  tempera,  on  wood. 

Centre  panel,  6  ft.  6  in.  A.  hj  2  ft.  1  in.  w. 

Side  panels,  each  6  ft.  6  in.  A.  by  1  ft.  9  in.  ti7. 

The  eentre  panel  was  purchased  in  1874  at  the  first  sale  of  Mr. 
Alexander  Barker's  Collection,  and  the  side  p::bnels  at  a  later  sale  of  the 
oollection  in  1879. 


(Nicolas),  1620-1683. 

Was  baptised  at  Haarlem,  Oct.  1, 1620 ;  and  died  at  Amsterdam, 
Feb.  18,  1683.     He  had  many  masters,  among  whom  were  his 
father  Pieter  Claasse,  Jan  Van  Goyen,  J.  B.  Weenix,  and  Jan 
Wik,  whose  daughter  he  married.    Bbbghem  painted  in  several 
styles — ^portrait,  figure  (Urge  and  small),  battles,  and  landscape 
with  cattle  and  small  figures,  in  which  last  class  he  is  chiefly 
distinguished.    His  pictures  are  remarkable  for  their  composition, 
their  careful  finish,  and  at  the  same  time  freedom  of  handling ; 
and  for  their  warm  tone  of  colour  and  brilliant  lighting.    He  is 
supposed  by  some,  from  the  nature  of  his  scenes,  to  have  studied 
in  Italy.    At  the  height  of  his  reputation,  in  1665,  Berchem  sold 
his  labour,  from  early  morning  until  four  in  the  afternoon,  for 
10  florins  a  day  :  his  wife  is  said  to  have  suffered  him  to  keep  very 
little  money ;  he  appears  to  have  been  prone  to  spend  it  too  freely 
on  Italian  drawings.    At  the  sale  of  his  effects  after  his  death  his 
pictures  produced  12,000  florins,  and  his  sketches  800.    Bebchem 
also  etched ;  there  are  in  all  56  plates  attributed  to  him,  chiefly  of 
animals,  which  are  very  scarce.     Bebchem  was  a  nickname  or 
surname  that  originated  with  himself ;  it  is  variously  accounted 
for. 


No.  78.  Landscape  with  Ruin. 

On  the  left  are  the  remains  of  a  vaulted  building,  partly  over- 
grown with  foliage.  Near  it  stands  a  peasant  woman  diking  to  a 
man  who  sits  on  the  ground,  surrounded  by  cows,  goats,  and 
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■heep.    On  the  right  a  half- withered  tree  troiik.    Beyond  a  wooded 
plain  witii  mouniainB  in  the  distance. 

with  the  paintez^s  monogram  :— 


This  picture,  although  signed  with  Bezghem's  initials,  is  attribtttsd 
\ty  Count  Oavens,  the  distingiiished  colleotor  and  oiitlo  of  Flemish  Art 
at  Brussels,  to  Jc^  Van  der  Bent,  a  dose  imitator  of  Berghenu 

On  oanyas,  1  ft.  9^  in,  A.  hy  2  ft.  1}  in.  to. 

Bequeathed  in  1861  by  Mr.  B.  Franknm. 

No.  £40.  Crossing  the  Ford. 

A  hilly  scene  with  damp  of  trees  nnder  a  snnset  sky ;  in  the 
fore-gronnd  are  figures  and  cattle,  sheep,  &c.,  crossing  a  stream. 

On  wood,  11}  in.  A.  by  1  ft  5}  in.  to. 

Bequeathed  to  the  National  GkbUery  l^  Lord  Ck>lbome  in  1864. 
Signed : — 


JS' 


ercmni^  .  rin^ 


Kg.  820«  Landscape  with  Ruin, 

A  hilly  coantry,  eyening ;  some  peasants  and  cattle  are  oroning 
a  stream  ;  on  the  left  is  a  rained  arch.    Signed  Berchbm . 

On  wood,  1  ft.  6  in.  A.  by  1  ft.  3  in.  to.  Engraved  in  the  PonUaia 
Gallery. 

Formerly  in  the  Braamcamp,  Poullain,  and  Toloian  collections  A». 
Subsequently  in  Sir  Simon  Clarke's  possession.  Parchased  with  the 
Peel  Ck>lleotion  in  1871. 

No.  1004.  Italian  Landscape. 

A  group  of  muleteers  are  resting  with  their  animals  in  the 
scanty  shade  of  some  slender  trees  in  the  foreground,  looking 
down  over  an  extensiTe  hilly  country.  The  broken  trees  indioatS 
an  exposed  situation.    Signed  Berchbm. 

On  oauTas,  3  ft  7  in.  A.  by  4  ft  1  in.  to. 

The  WynnEUis  Bequest    1876.   . 


58  BSBGHBM-*BBBCK-HEYDK. 

No.|[1005«  Ploughing* 

A  hilly  woody  landaoape  ;  on  a  rising  sroand  in  front  are  two 
men  ploughing  with  a  yoke  of  cattle ;  dog  and  pitchcor,  &c.  are 
grouped  in  the  foreground.    Signed  Bebghbm. 

On  oanvas,  15  in*  h.  by  20  in.  to. 

The  Wynn  Ellis  Beqnest,    1876. 

No.  1006a  Landscape. 

With  cattle  and  figures ;  a  man  U  playing  a  hurdy  gurdy  before 
a  woman  with  a  child  in  her  lap  ;  she  wears  a  blue  gown.  Signed 
Bebchem  165  +. 

On  oak,  13^  in.  h.  by  15  in.  to. 

The  Wynn  Ellis  Bequest.    1876. 


(Qebbit  Adbiaensz),  1638-1698. 

This  painter  was  born  at  Haariem  in  1638,  and  was  yoanger 
son  of  Adrian  Joppe  Berck-Heyde,  a  butcher  in  that  town.  His 
works  are  mostly  views  in  Haarlem,  Amsterdam,  and  the  Hague  ; 
some  pictures  painted  at  Cologne  are  also  mentioned  in  catalogues 
of  sales  in  Holland.  But  his  favourite  subject  was  the  Market 
Place  of  Haarlem^  of  which  several  examples  exist,  one  being  the 
picture  described  below.  They  are  in  no  sense  copies  or  replicas, 
as  they  all  vary  in  the  point  of  view,  and  in  the  arrangement 
of  the  figures.  Two  of  these  views  are  in  the  possession  of  the 
Earl  of  Northbrook ;  one  of  them  is  almost  identical  with  the 
National  Gallery  picture,  but  does  not  include  the  Doric  portico 
in  the  foreground,  and  the  figures  are  different ;  in  the  other, 
taken  from  an  opposite  point,  the  portico  appears  at  the  further 
end  of  the  Market  Place.  He  worked  sometimes  in  co-operation 
with  his  elder  brother  Job.  The  pictures  of  both  brothers  are 
remarkable  for  a  broad  style  of  painting,  for  brilliant  sunlight, 
and  careful,  but  not  over  elaboratoj  drawing  of  details,  and  the 
figures  are  invariably  well  grouped.    He  died  at  Haarlem  in  1698. 


BEBOK-HETDB.  6ti. 

No.  X420.  A  View  in  Haarlem. 

A  Tiew  in  bright  sanlight  of  the  public  sqnare  or  markei-plaoe 
before  the  Groot  Kirck,  from  the  crux  of  which  rises,  in  the  middle 
distance,  a  lichl^  detailed  belfry.  On  the  right  of  the  scene  are 
several  lofty  bnck  houses  surmounted  by  stepped  gables.  On  the 
right  of  the  foreground  is  seen  part  of  a  Doric  porch  or  colonnade 
supporting  a  balnstraded  iKtlcony.  The  square  is  enliyened  by. 
nnmerons  figures— <shiefly  men — who  walk  or  stand  in  oonverMtion, 
On  the  left  a  cavalier  and  lady  stroll  towards  the  spectator, 
followed  by  a  dog. 


9€f4  ' 


On  canvas,  1  ft.  8^  in.  A.  by  2  ft.  2  in.  w. 

Pnrchaaed  in  London  at  the  sale  of  Mr.  Adrian  Hope's  Collection  in 
1894. 


No.  X451.  Interior  of  a  Church. 

The  nave  of  a  large  Gothic  church  filled  with  people  daring 
aermon-time.  The  preacher  is  seen  in  the  palpit  against  one  or 
the  columns  on  the  right.  The  women  are  seated  on  chairs  in  the 
central  part  of  the  nave,  and  the  men  are  in  seats  raised  in  tiers  all 
round  ;  the  men  wear  their  hats.  In  the  foreground  are  isolated 
figures.  On  the  left  an  elderly  man  warns  two  children  to  be  quiet. 
In  the  centre  a  boy  is  caressing  a  hound  to  which  a  woman  is 
directing  the  attention  of  child  dressed  in  white  and  holding  a 
coral  and  bells.    Others  stand  listening  to  the  sermon. 

Signed  on  the  pavement : — 

On  panel,  2  ft.  0|  in.  A.  by  2  ft.  9  in.  u;. 

Purchased  in  1896  at  the  sale  of  Lord  Qif  den's  inctores. 


iO  BEBTUGCI. 


KTVCCZ  (GiOT.  Battista  da  Fabmza). 
Early  16th  Century. 

Bertucci  was  the  nickname  given  to  this  painter,  who  was  a 
native  of'Faenza,  where  most  of  his  works  are  to  be  found.  His 
most  important  work  is  a  Coronation  of  the  Virgin  in  the 
Pinaooteca  of  that  town,  signed  in  full  and  dated  1506.  Others 
attributed  to  this  painter  are  in  the  same  gallery  and  at  Forli. 
His  work  shows  the  influence  of  Perugino  and  Pinturicchio,  and  hia 
pictures  have,  until  recently,  been  variously  named  as  by  one  or 
other  of  those  painters,  or,  like  the  picture  No.  282  described 
below,  as  by  Lo  Spagna. 

No.  282h  The  Olorification  of  the  Virgin. 

The  Yiigin,  holdin£[  in  her  left  hand  a  lily,  is  seated  in  clonda, 
with  the  Child  standing  upon  her  knee :  she  is  surrounded  by 
cherubim,  two  of  which  are  supporting  a  crown  above  her  head  ; 
two  others  are  holding  lighted  candles.  On  a  marble  platform 
below  are  two  infant  angels,  seated  ;  one  playing  on  a  viol,  the 
other  blowing  a  flageolet.  In  the  landscape  background  are  seen 
a  church,  and  distant  mountains. 

On  wood,  5  ft.  10  in  A.  by  2  ft.  7^  in.  w.,  circular  top. 

Formerly  in  the  Ercolani  Collection  at  Bologna.  Purchased  for  the 
National  Gallery  at  the  sale  of  the  Earl  of  Orford's  pictures,  in  1856, 

No,  1051-  Our  Lordy  SL  Tluymas  and  St.  Anthony  of 
Paduaj  the  Donator  kneeling  to  the  right. 

In  the  foreground,  on  a  marble  terrace,  which  is  guarded 
behind  by  a  low  parapet,  stands  in  the  centre  our  l4>rd,  dressed 
in  a  long  crimson  gown  with  full  sleeves.  He  raises  His  right 
arm  on  high  so  as  to  display  through  an  opening  in  the  go-wn, 
the  spear-wound  in  His  side.  On  the  left,  the  incredulons 
Thomas  presses  forward  to  thrust  his  finger  into  the  wound.  On 
the  right,  the  Donator  kneels  in  adoration  encouraged  by  his 
patron  St.  Anthony  of  Padua,  who  bears  a  stalk  of  lilies.  In  the 
background,  a  hilly  landscape. 

On  wood,  3  ft.  5i  in.  A.  by  5  ft.  5|  in  ti7. 

Bequeathed  by  the  Misses  Solly  in  1879. 
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(Ferdinamdo),  1657-1743. 

The  son  of  Giovanm  Maria  Galli  da  Bibiena  was  bom  at 
Bologna  in  1657,  and  was  taken  care  of  and  instr acted  by  Oignani. 
He  was  painter  and  architect,  and  executed  several  works  for 
Bannodo  Famese,  Duke  of  Parma.  His  scenic  effects  were  very 
successful.  He  became  blind,  and  died  in  1743.  He  left  some 
works  on  perspective. 

No.  936*  The  Teatro  Famese,  Parma. 

The  pit  and  stage  of  a  theatre,  in  which  Othello  is  being  acted ; 
the  fi>tage,  seen  by  daylight,  has  a  constructed  sceae,  with  entabla- 
tures and  statues  at  intervals  ;  Othello  is  on  the  stage  ;  the  pit  is 
full  of  visitors,  who  are  promenading  about ;  there  are  no  seats. 

On  canvas,  3  ft.  5}  in.  h.  by  3  ft.  8}  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 


BZaZO  (Fbamcia),  1482-1525. 

Framcbsco,  the  son  of  Cristofano  di  Francesco  d* Antonio  (a 
MOanese),  and  commonly  called  Fbamcia  Biaio,^  was  bom  at 
Florence  in  1482,  and  died  there  on  the  14th  of  January,  1525. 
He  studied  under  Mariotto  Albertinelli,  and  qtiickly  rose  to 
eminence.  Subsequently  he  formed  a  strong  friendship  with 
Andrea  del  Sarto,  and  his  first  important  work  was  produced  in 
1513  in  co-operation  with  that  painter  in  the  small  cloister  of  the 
Servi.  It  was  here  that  the  famous  scene  took  place  with  the 
Friars,  who,  having  uncovered  BiGio*s  fresco  of  the  SposaliMto 
before  the  painter  considered  it  finished,  so  enraged  him  that  he 
defaced  some  of  the  finest  heads  in  it.with  a  mason^s  hammer,  and 
would  have  destroyed  the  whole  but  for  forcible  intervention. 
Neither  he  nor  any  other  painter  could  be  induced  to  repair  the 
injuries,  which  remain  to  this  day.  While  Andrea  del  Sarto  was 
absent  in  France  in  1518,  the  chiaroscuro  frescoes,  commenced  by 
him  in  the  cortile  of  the  Scalzi  were  -carried  focward  by  Fbangia 

•Francia  was  a  dialect4A»^bbreviation  of  tiraneeteo  instead  of  the  mora 
f^ftiiHoy  form  Oeeeo, 


62  BIGIO— BISSO'LO. 

Bioio.  Soon  afterwards  bpth  these  painterpj  in  tsopjanction  with 
Pontormo,  were  engaged  in  painting  the  History  of  Cicero  and 
other  snhjects  in  the  Yilla  del  Poggio  at  Gajano  for  Lorenzo  de' 
Medici  Duke  of  Urbino,  and  his  nephew  Leo  X. 

The  small  «)il  painting  of  Batksheba,  now  in  the  Dresden 
Gallery,  was  completed  in  1523,  and  formed  one  of  a  series  in  which' 
Pontormo  and  Bacchiacca  took  part.  Francia's  style  on  the 
whole  shows  a  strong  affinity  with  that  of  Andrea  del  Sarto.  He 
was  a  laborious  stadent  in  his  art  to  the  end ;  and  Yaaari  con- 
sidered him.  to  have  carried  the  process  of  fresco  painting,  to  a. 
higher  degree  of  refinement  than  any  of  his  contemporaries. 
Frangia  painted  many  portraits  in  oil,  fin0  examples  of  which 
exist  in'  the  Pitti  Palace,  at  Berlin,  Windsor,  Srnd  in  the  possession 
of  Lord  Tarboroogh.  , 

No,  1035a  Portrait  of  a  Young  Man. . 

Id.  half  length,  with  long  hair,  in  black  habit  and 
cap  ;  bearing  on  his  breast  the  cross  of  Malta.  He 
holds  in  his  hands  -an  open  letter^  and  looks 
towards  the  spectator.  The  background  is  a  land- 
scape. On  a  ledge  below  is  the  inscription  TAR  : 
VBLIA :  CHI :  BIEN  :  EIM A-f  at  either  end  of 
which  is  the  monogram  of  Francia  Bigio.j: 

On  panel,  1  ft.  llf  in  h.  by  I  ft.  6  in.  w. 

Purchased,  in  1878,  from  Mr.  W.  Fuller  Majtland,  M.P: 


»XO  (Francesco). 
Painted   from  about   1492  - 1530. 

Of  the  school  of  Giovanni  Bellini,  painted  at  Venice  in  the  early 
part  of  the  16th  century,  about  1492-1530.  Very  few  of  his 
pictures  are  known,  but  these  are  distinguished  for  delicacy  of 
execution  and  a  fine  feeling  for  colour.    The  Venetian  Academy 

*  The  apparent  text  of  this  letter  Ir  not  decipherable  he^'ond  the  date :— 1514. 

t  Blowly  forgets  he  who  loves  well. 

i  Composed  of  the  letters  F.  B.  A.  a  P.,  stgnifying  Franciscus  Christophori 
pinxit. 
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poBseBses  a  fine  piotore  o£  Chri9i  repUneing  the  crown  €f  thonu  qf 
St.  Catharine  of  Siena  by  a  crown  of  geld  /  it  is  aigHied  Frem^eeifie 
Bitsolo,  and  was  formerly  in  the  charch  o£  Saa  Pietro  Martire  at 
Murano.  In  San  Floriano,  near  Castel-Franoo,  ia  a  picture  by  hinii 
signed  and  dated  mdzxyiii.^ 


Ascribed  to  BISSOIiO- 

No.  631-  Portrait  of  a  Lady. 

With  blond  hair  confined  in  a  net,  and  in  a  rich  dress  of 
embroidered  Byzantine  stnfE.    Bust.  .     . 

On  wood,  14^  in.  h.  by  12  in.  ti7. 
Purchased  from  Mr.  Edmond  Beaaooasin,  at  Paris,  in  1860. 


(Herki  db),  1480? -after  1551. 

Was  born  at  Bouvignes,  near  Namar,  aboat  1480  ;  he  is  sup- 
posed to  have  died  at  Liege'after  1551.  De  Bles  (or  Henrik  met 
de  Bles,  with  the  forelock,)  was  called  also  Givetta  by  the 
Italians,  from  his  habit  of  placing  an  owl  in  his  pictares ;  his 
works  are  generally  a  combination  of  figures  and  landscape,  similar 
to  those  of  Patinir. 

The  following  pictures  are  ascribed  to  him  : — 

No.  718a  Moimt  Calvary.    Christ  on  the  Cross, 

Three  angels  receiving  in  chalices  the  blood  which  pours  from 
his  wounds  ;  below  are  St.  John,  the  Virgin  Mary,  the  Magdalen, 
Longinus  the  Gentnrion,  and  another  Roman  soldier.  In  the 
background  is  a  view  of  Jerusalem,  to  which  the  Jews  are  seen 
returning. 

On  oak,  upper  angles  cnt  away,  3  ft.  1  in.  A.  by  2  ft.  2}  in.  w. 

No.  719.  The  Magdalen. 

Biehly  dressed,  holding  a  vase  of  ointment  in  her  left  hand,  and 
lifting  the  lid  with  her  right ;   before  her  lies  an  illuminated 

*  Zanetti,  Delia  PUtura  Fenezianat  See, ;  Moachini,  6^uida  di  Veneeia^    In  some 
acoonnts  Bissolo's  Christian  name  is  given  as  Pier  Francesco. 
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mannscript.    Throngb  an  orDamenied  archway  is  seen  a  dirtant 
landscape  with  a  Tiew  of  the  sea.    Half-length  figure. 

On  oak,  20^  in.  A.  by  18f  in.  10. 

Both  formerly  in  the  Wallerstein  Collection,  in  Kensington  Palace. 
Presented,  in  1863,  by  Her  Majesty  the  Queen,  in  fulfilment  of  the 
wishes  of  H.B.H.  tiie  Prince  Consort. 


BOGGA.GGZVO  (Boocaccio),  14  .  .?-.1525. 

Was  a  native  of  Cremona,  where  several  6f  his  works  are  still 
preserved;  but  of  the  circumstances  of  his  life  little  is  known'. 
He  died  in  1525.  His  works  bear  dates  from  1496  to  1518.  If 
not  of  striking  originality,  they  are  always  pleasing  in  character  ; 
his  females  are  remarkable  for  their  tenderness  and  charm.  A 
peculiarity  of  his  heads  is  a  very  light  grey  eye  rimmed  with  a 
dark  line.  Boocaocino  worked  at  the  frescoes  in  the  Cathedral 
of  Cremona  before  and  simultaneously  with  Altobello  Melone  and 
others.  His  charming  picture  in  the  Academy  at  Venice,  ITie 
Myfiic  Marriage  of  St,  Catherine^  is  well  known.  In  this  Venetian 
tendencies  are  visible ;  but  in  some  other  works  of  his  may  be 
traced  the  influence  of  Perugino  crossing  his  native  Lombard 
manner.  Garofalo  studied  with  Bocc agoing  before  visiting 
Home,  in  1500.    He  has  signed  his  name  Boc.  Boceaeinm,^ 

No.  806-  The  Procession  to  Calvary. 

.  A  composition  of  many  small  figures,  some  on  horseback,  in  a 
rocky  landscape  with  a  sea  in  the  distance ;  the  two  thieves  are 
seen  led  on  in  advance  to  the  Calvary  ;  in  the  centre  of  the  fore- 
ground is  Christ  bearing  his  cross,  preceded  by  John.  On  the 
spectator's  right,  the  Virgin,  fallen  in  a  swoon,  is  being  attended 
to  by  the  two  Maries  and  Salome. 


On  wood,  4  ft.  4  in.  A.  by  4ft.  3}  in.  w. 

Formerly  in  the  church  of  San  Domenlco  De'  Frati  Osservanti  in 
Cremona,  where  it  was  seen,  and  was  described  by  the  Anonimo  of 

*  Fanni,  Crtmona,  p.  1S7 ;  Zaist^  FUtori  Oremomt^t  Ac,  4to.    Cremona,  1774. 
ToLL,p.83. 
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Morelli  about  1637  as  a  work  by  Boccaccino ;  *  Bubaequently  in  the 
coUectioxi  of  the  Marquis  Picenardi,  near  Piadena.  Purchased  in 
Milan  from  Signor  Giuseppe  Baslini  in  1870. 


BOIb  (Ferdinand).    1616-1680. 

Was  born  at  Dort  in  June,  1616,  and  became  the  pupil  of 
Bembrandt  at  Amsterdam,  where  he  acquired  the  rights  of  a. 
burgess  on  the  24th  of  January,  1652.  He  is  distinguished  chiefly 
as  a  portrait  painter  and  etcher,  and  his  pictures  are  remarkable 
for  a  prevailing  yellow  tone.  He  died  rich  at  Amsterdam,  July  24,. 
1680.t  He  generally  signed  Bol  or  Bol  fecit ^  the  initial  letter  being 
intertwined  with  an  F. 


No.  679-  The  Portrait  of  an  Astronomer  (?) 

Half-length  seated  before  a  table,  on  which  are  an  open  book, 
and  two  globes.    Signed,  and  dated  1652. 

On  oanyas,  4  ft.  1^  in.  h,  by  4  ft.  4^  in.  w. 

Presented,  in  1862,  by  Miss  E.  A.  Benett. 


/<^ 


^ 


*  L'altra  Falletta  del  Cristo  tirato  alia  Croce,  dall'  altro  lato,  fa  da  ttiano  del 
detto  Boccacino.  Morelli,  Notizia  ^Opere  di  DisegnOt  &c.  Scritta  da  un  Anonimo 
di  quel  tempo.    Bassano,  1800. 

t  Honbraken,  Oroote  Selumburg^  &,c.  Scheltema,  Bembrandt  Redewering,  &c. 
!>.  6  ;  Freoch  Translation  by  Burger,  p.  53. 
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BOVZr AZZO    VSSOVBSB.    Died  1540. 

Three  painters  bearing  the  name  of  Boni&zio  practised  at 
Yenioe  in  the  16th  centnry.  They  seem  to  have  been  closely 
related,  and  to  have  belonged  to  a  Yeronese  family.  It  may  be 
conyenient  to  designate  them  as  the  Bonifazii  senior  and  junior, 
and  Bonif  azio  Veneziano.  The  last  was  probably  the  son  of  one  of 
his  older  namesakes.  The  eldest  of  the  three,  whose  name  heads 
this  notice,  was  a  pupil  of  Palma  Yecchio,  as  Bidolfi  informs  us  ; 
and  we  may  believe  th&t  during  his  apprenticeship  he  often 
assisted  his  mastei .  It  mast  be  admitted  that  works  assigned  to 
the  two  elder  men  respectively  have  so  much  in  common  as  not 
to  be  easily  discriminated,  and  it  is  unnecessary  to  attempt  the  task 
here.  Those  pictures  which  all  allow  to  be  by  the  eldest  of  the 
family  exhibit  some  diversity  of  style,  inasmuch  as  the  earlier 
examples  show  unmistakably  the  influence  of  Palma,  whereas,  in 
those  of  a  later  period,  a  fully  developed  and  independent  manner 
is  apparent.  Tv^o  of  the  most  striking  productions  of  Bonifazio 
Yeronese  the  elder  are  :  The  Rich  Man^s  Feast  (or  Dives  and 
Lazarus)  in  the  Accademia  at  Yenice,  and  the  Finding  of  Moses  in 
the  Brera  gallery  at  Milan,  the  former  remarkable  for  its  dramatic 
suggestiveness,  the  other  for  the  splendour  of  its  colouring.  The 
former  indeed  is  the  work  of  a  man  of  poetic  mind,  who  had 
observed  keenly,  and  felt  and  thought  deeply.  The  Finding  of 
Moses  is  treated  as  2^  fHe  champitre,  in  which  the  daughter  of 
Pharaoh,  in  the  guise  of  a  16th  century  princess,  with  her  gay 
retinue  of  lords  and  ladies,  hunters,  and  falconers,  takes  part. 
Wealth  of  colour  is  here  carried  to  a  pitch  beyond  which  it 
could  not  go,  in  the  rich  garments  which  serve  to  support  and 
set  off  the  exquisite  flesh  tones.  The  groups  are  concentrated 
in  the  foreground,  or  scattered  through  the  distance,  of  a  charm- 
ing and  diversified  landscape.  The  picture  of  the  Massacre  of 
$he  Innocents,  and  many  other  works  at  Yenice  and  elsewhere, 
illustrate  Bonif azio*s  extraordinary  power  over  colour  as  well  as 
the  cultivation  of  his  mind.    He  died  in  1540.^ 


*  For  the  other  two  painters  of  the  Bonifazio  family,  the  student  may  cotisolt 

gioT.  MoreUi,  Italian  Masters  in  the  Galleries  of  Munich^  &c.,  English  edition 
ell,  1883j^a]j90  the  recent  edition  of  Kugler's  Handbook  of  ItaUan  I\»intin0, 
ICurray,  ld87« 
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No.  1202a  TJie  Madonna  and  Child  with  Saints. 

A  composition  belonging  to  the  class  called  by  the  Italians 
"Sante  Conversazioni."  The  principal  group  occupies  the  fore- 
ground. In  the  centre  is  seated  the  Yirgin,  in  a  pale  red  robe, 
light  blue  mantle,  and  white  kerchief,  supporting  on  her  knee 
the  infant  Christ,  whose  foot  the  little  St.  John  bends  to  loss. 
On  the  right  sits  St.  Catherine,  holding  a  fragment  of  her  wl^el 
of  marty^om.  To  the  left  are  seated  St.  James  the  younger, 
reading,  and  beyond  him,  St.  Jerome.  A  ruinous  building  and 
some  small  trees  on  an  elevation,  form  a  mass  behind  the  group, 
leaving  visible  on  either  side  an  undulating  country  with  distant 
castle-crowned  hills  and  blue  mountains.  The  figures  in  the 
distance  have  probably  a  symbolical  meaning.  On  the  extreme 
right  a  shepherd  lies  asleep  near  his  flock ;  more  towards 
the  centre,  the  sheep  dog  is  seized  by  a  lion,  before  whom 
three  other  shepherds  fiee  for  shelter  to  the  building.  On  the  lef c 
an  armed  cavalcade  is  partially  lost  to  sight  in  the  hollows  of  the 
ground. 

On  wood,  2  ft.  4|  in.  h.  by  3  ft.  9^  in.  w. 

There  is  a  replica  of  this  composition  in  the  Accademia  at  Venice. 

Porchased  from  the  heirs  of  the  late  Signor  Enrico  Andreossi,  of 
Milan,  out  of  the  "  Walker  Bequest,"  in  1886. 


BOkO  DA  Ffi&BA&A.    Painting  1461. 

Was  an  excellent  painter  of  the  fifteenth  century,  of  whom  little 
is  known ;  he  has  been  described  as  a  scholar  of  Sqnarcione  at 
Padaa,  and  even  of  Mantegna,  his  contemporary.  We  learn  from 
the  insoription  in  the  example  of  his  work  in  this  collection  that 
he  was  the  pupil  of  Yittore  Pisano,  the  painter  and  medallist  of 
Yerona,  commonly  called  Pisanello.  His  style  is  precise  in 
execution  and  effective  in  colour,  similar  to  that  of  his  very  able 
master^;  We  have  a  few  dates  fixing  his  time :  in  1460,  1451, 
and  1452  he  was  painting  at  Migliaro  and  at  Casaglia,  near 
Ferrara.  A  Master  Bono,  painter,  of  Ferrara,  was  in  1461. 
engaged  on  work  in  the  Cathedral  of  Siena.^ 


-  a>      V',.V     •      ''-(>.' 


•  Count  Laderchi,  La  PUtura  Ferrwrese^  Ferrara,  1850,  p.  33. 
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No.  771.  /St.  Jerome  in  the  Dese^^t. 

Seated  on  a  rock,  holding  in  his  left  hand  a  rosary  ;  by  his  side 
reposes  his  lion.  A  small  church  is  seen  in  the  background,  and 
in  an  upper  part  of  the  rocky  landscape  behind,  a  deer  is  feedings. 
A  bright  sunset :  the  warm  evening  light  is  cast  upon  the  rocks 
by  means  of  gold  hatchings.  Signed  Bonus  Ferariensis  Pisani 
DisiPULrs. 


In  tempera,  on  wood,  1  ft.  8  in.  h.  by  1  ft.  3  in.  w. 

Formerly  in  the  Costabili  Gallery,  Ferrara.    Purchased  from  the 
•<jollection  of  Sir  Charles  Eastlake,  P.R.A.,  in  1867. 


BOVSZavO&Z  (Francesco),  1455-1519. 

Was  born  at  Yerona  in  1455,  and  became  the  imitator  of 
Mantegna  at  Mantua,  where  he  settled.  He  died  at  Galdiero,  near 
Yerona,  where  he  went  to  drink  the  waters,  on  the  2nd  of  July, 
1519.  He  was  an  excellent  historical  and  portrait  painter  ;  and 
was  distinguished  also  for  his  knowledge  of  architectural 
perspective,  and  for  his  power  in  portraying  animals.  A  fine 
altar-piece  by  Bonsignori,  dated  1488,  is  in  the  church  of 
S.  Bernardino  at  Yerona ;  and  in  the  Pinacoteca  are  three 
pictures  by  him,  transferred  from  churches  ;  large  in  style, 
4ind  severe  almost  to  rudeness.  All  these  belong  to  his  pre- 
Mantuan  time.  This  painter  is  erroneously  called  Monsignori^ 
by  Yasari,  who  notices  several  admirable  works  by  him,  some 
of  which  are  still  preserved.^ 


iii. 

^ied  Monsifoiori :  and*a  coinmunicatioD  from  Dr!  BemaBconi* 
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^o.  736.  Portrait  of  a  Venetian  Senator. 

In    red    dress    and    stole  ;    head.    Signed    on    a    cartellino— 
FrancisctM  Bonsignorius  Veronensis,  P,  1487. 


In  tempera,  onjwood,  16}  in.  h,  by  llf  in.  to. 

Formerly  in  the  Oapello  Museum  in  Venice.    Purchased  at  Verona, 
from  Dr.  Gesare  Bemasooni,  in  1864. 

The  original  drawing  for  this  portrait  is  in  the  Albertina  OoUeotion 
at  Vienna. 


BOWZGZIIO  (Alessandro),  called  BKO&BTTO  of 

B&BSOZa,  1498-1555. 

The  latter  is  the  more  nsnal  designation^  of  Alessandro 
BoNViciNO,  the  greatest  and  most  self-dependent  of  the  Brescian 
masters  of  the  16th  century.  Born  at  Bresciaf  in  1498,  he  studied 
sunder  and  assisted  Floriano  Ferramola.  Early  in  his  life  he 
further  profited  by  the  example  of  his  rather  elder  contemporary 
Romanino,  and  he  perhaps  learnt  something  from  seeing  works 
by  Titian,  though  he  never  visited  Venice.  But  whatever 
stimulus  he  may  have  received  on  this  side  or  that,  his  innate 
genius  had  already  shaped  out  his  career.  Even  in  1521  when, 
at  the  age  of  23,  he  painted  beside  Bomanino  in  the  Corpus 
Cibristi  chapel  in  S.  Giovanni  Evangelista  at  Brescia,  he  disclosed 
faculties  of  the  highest  order,  and  showed  himself  the  superior 
•of  his  brilliant  colleague  in  dignity  of  conception,  mastery  of 
form,  thoroughness  of  execution,  and  steady  evenness  of  work- 
manship. There  too  he  struck  some  of  those  chords  of  colour, 
those  original  harmonies  of  which  he  was  fche  discoverer,  as  he 

*  The  painter  adopted  it  himself  after  the  example  of  his  father,  and  signed 
Ills  vietores  generally "'  Alexander  Morettus,  Brix." 
t  Not  at  Bovato.    See  Fenaroli,  Alessandro  BonvicinOt  Ac,  Brescia,  1875 
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ever  remained  ijie  flole  master  of  their  secret.  In  tbe  i^rest  of 
those  qualities  which  go  to  the  making  of  a  great  coloanst — 
tone — a  qaalitj  i^Mch  no  teaching  can  evoke,  he  developed  a 
subtlety  of  feeling  peculiar  to  himself.  In  connexion  with 
HoKETTO  it  is  vaguely  defined  as  "silvery."  It  pervades  the 
works  of  his  best  period ,  whatever  they  may  contain  of  brilliancy, 
force,  or  unexampled  variety,  of  colour.  The  natmre  of  the  man 
himself  is  shown  in  the  gravity  of  purpose,  the  nobility  of 
presentiuent,  and  the  uaostentations  religious  'feeling  manifest 
in  his  sacred  compositions.  If  in  one  or  two  of  his  great  altar- 
pieces  he  seems  to  betray  acquaintanceship  (though  of  course 
only  at  second  hand)  with  some  of  Raphael's  designs,  the 
influence  was  fleeting ;  the  foreign  graft  scarcely  produced  an 
improved  fruit.  Although  many  of  Bonyicino's  finest  worka 
have  departed  from  Brescia,  that  town  and  its  neighbourhood 
still  afford  the  best  materials  for  studying  the  master  and 
comparing  him  with  himself.  The  churches,  the  Yescovado,  the 
public  gallery,  and  some  private  collections  contain  numerous 
altar-pieces  and  other  productions  by  him.  These  are  iudieated 
in  the  guide-books :  it  is  more  to  the  purpose  here  to  particu- 
larise some  which  are  to  be  found  elsewhere.  The  Brera  at 
Milan  can  show  a  large  altar-piece  and  some  smaller  works ; 
8ant'  Andrea  at  Bergamo,  S.  Giorgio  Maggiore  at  Yerona,  and 
S.  M.  Maggiore  at  Trent  possess  important  pictures  ;  bnt  chiefly 
favoured  is  Yenice  in  owning  the  Christ  in  the  house  of  the 
Pharisee^  in  8.  M.  della  Fietii,  a  work  as  fine  in  composition  a» 
it  is  touching  in  pathos.  On  this  side  the  Alps  the  most  splendid 
of  MoRETTO's  altar-pieces  is  the  Enthroned  Madonna^  with  the 
four  Doctors  of  the  Church  below,  in  the  Staedel  Institute  at 
Frankfort-on-Maine.  This  grand  and  monumental  work,  solemn 
in  feeling,  and  glowing  with  light,  is  one  of  the  most  gorgeous 
pieces  of  harmonious  colouring  in  the  world.  The  same 
collection  is  fortunate  in  possessing  an  Enthroned  Madonna,  with 
S.S.  Anthony  and  Sebastian,  Of  a  different  class,  and  almost 
more  attractive  in  the  exquisite  refinement  of  its  tones,  and 
in  loveliness  of  presentment,  is  the  Santa  Giustina  in  the 
Belvedere   at  Yienna.^     A   noble   altar  picture,    The  glory  of 

«  ... 

*It  is  many  years  since  this  sarpaasing  picture  long  ascribed  to  Fiordeoone* 
was  restored  to  its  rightful  author. 
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Mary  and  Elieaheth,  is  in  the  Berlin  Mnseuni.  In  this  the 
white  habits  of  the  kneeling  monks  below  form  the  principal 
mass  of  light,  and  the  effecfc  is  original  and  striking.  Two 
arched  panels  in  the  Lonvre,  though  containing  but  a  pair  of 
figures  each,  are  marvels  of  colour  and  tone  produced  by  those 
simple  means  which  genius  alone  knows  how  to  use.  Mobetto 
was  no  less  distinguished  in  bis  portraits  than  in  his  sacred 
subjects.  In  the  former  the  sense  of  dignity  that  belonged  to 
him  is  ever  apparent.  Besides  the  two  fine  examples  in  this 
Gallery,  there  are  the  noble  male  portrait  in  the  Brignola 
Palace  at  Genoa,  the  equestrian  portrait  in  the  Gasa  Martinengo 
at  Brescia,  and  a  man^s  portrait  in  the  Pitti  at  Florence.  A 
chamber  in  the  Palazzo  Martinengo  della  Fabbrioa  at  Brescia, 
decorated  in  fresco  from  the  crown  of  the  vault  to  the  skirting, 
is  too  little  known.  There  Moretto  has  depicted,  in  the  most 
charming  landscape  surroundings,  eight  beautiful  women  of 
the  Martinengo  family,  two  on  each  wall.  The  effect  is  as 
bewitching  as  the  conception  is  original.  Moretto  died  at 
Brescia  in  1555.  His  greatest  scholar  was  Giambattista  Moroni 
of  Bergaino  the  eminent  portrait-painter. 

No.  i&99>  Portrait  of  an  Italian  Nobleman. 

He  is  represented  life-size  seated  at  a  table  leaning  his  head 
upon  his  right  hand.    On  the  cap  is  a  label  inscribed  10^  A^AN 

II080,  meaning  in  its  strict  sense  '*  Alas !  I  desire  too  much ! " 
thus  explaining  the  pose  selected  by  the  painter  frith  its  upward 
longing  look.  But  the  motto  as  has  been  shown  by  Mr.  W.  Fred 
Dickes  has  a  punning  reference  to  the  name  Julia,  and  in  this 
sense  may  be  read  as  two  words  IOTAIAN  noeo,  "  I  desire  Julia,*' 
or  with  a  further  pun  on  the  word  noOQ  as  "  Julia  Pozzo."  It  is 
therefore  reasonable  to  suppose  that  the  personage  represented 
is  Monsignor  Giacomo  Gromo  di  Temengo,  who  mt,rried  Julia, 
the  eldest  daughter  of  Francesco  dal  Pozzo,  third  Marquis  of 
Ponderano,  and  who  at  the  time  that  the  portrait  was  painted 
was  an  aspiring  lover  and  wore  in  his  cap  his  lady's  favour.^ 

On  canvas,  8  ft.  8  ^  in.  h,  by  3  ft.  1  in.  w, 

Pormerly  in  the  collection  of  Count  Lechi,  at  Brescia,  from  which  it 
passed  into  the  possession  of  Mr.  Henfrey,  at  Turin,  from  whom  it 
was  purchased  for  the  National  Gallery  in  1858.  When  in  the  Lechi 
Gallery  it  was  attributed  to  Moretto's  scholar,  Moroni. 

•  See  the  article  by  Mr.  W.  Fred  Dickes  in  the  "  AthensBum "  of  June  3rd, 
1893,  where  the  evidence  is  given  in  full,  for  the  probability  of  this  view. 


T2  BONVICINO, 

No.  625>  St.  Bernardiney  of  Siena. 

With  St.  Jerome,  St.  Joseph,  St.  Francis  and  St.  Nicholas  of 
Bari ;  the  Yirgin  and  Child,  with  St.  Catherine  and  St.  Clara,, 
appearing  in  the  clouds  above.  St.  Bernardine  is  holding  up  in 
his  right  hand  a  disk  containing  the  monogram  of  Christ,  i.H.s.,^ 
in  his  left  an  open  book,  with  the  words,  **  Pater  manifestavi 
nomen  tuum  hominibus  (Father  I  have  manifested  thy  name  to 
men)  f  at  his  feet  are  three  mitres,  inscribed  with  the  names  of 
the  three  cities  of  which  he  is  said  to  have  refused  the  bishoprics* 
— Urbino,  Siena,  and  Ferrara,    He  was  canonized  in  1458. 

On  canvas,  11  ft.  7  in.  A.  by  7  ft.  6  in.  w. 

Formerly  in  the  possession  of  Dr.  Faccloll  at  Verona,  from  whom  it 
passed  in  1852  into  the  collection  of  Lord  Northwick,  at  Cheltenham.. 
Bought  at  the  sale  of  the  Northwick  pictures  in  1859 

No.  1025>  Portrait  of  an  Italian  Nobleman. 

Of  about  30  years  of  age,  seen  in  front  at  full  length,  the  head 
inclining  to  the  left.  The  right  arm  rests  upon  a  pedestal ;  th& 
left  hand,  ungloved,  upon  the  sword-hilt.  The  dress  is  a  brown 
doublet,  with  the  sleeves  richly  slashed ;  a  black  damask  mantle- 
and  parti-coloured  hose,  of  which  one  leg  is  brown,  the  other 
black.  On  the  scarlet  cap  is  a  medallion  in  gold  and  enamel,  with 
the  device  of  the  St.  Christopher  bearing  the  Infant  Saviour. 
The  background  is  architecture,  with  a  castle  on  a  hill.  Dated 
below  MDXXYI.  No  doubt  a  portrait  of  one  of  the  Fenarola 
family. 

On  canvas,  6  ft.  6  in.  h.  by  2  ft.  11  in.  w. 

Formerly  in  the  Oasa  Fenaroli  at  Brescia.  Purchased  withtJiree  other 
portraits  from  the  same  palace,  from  Signer  Giuseppe  Baslini,  at  Milan,. 
1876. 

No.  1165>  The  Virgin  and  Childy  tvith  Two  Saints. 

On  the  left  St.  Hippolytus,  partially  clad  in  armour  but  bare- 
Leaded,  stands  in  a  reverential  attitude  with  face  upturned^ 
bearing  a  palm  branch  in  his  right  hand.  On  the  right  St^ 
Catherine,  with  a  coronet  on  her  head  and  a  palm  branch  in  her 
right  hand,  while  her  left  is  placed  on  the  hilt  of  a  sword,  rests, 
her  left  foot  on  the  fragment  of  a  wheel.    Landscape,  background^ 


*  Interpreted  both  as  Jesus  (IH£0Y2)t  and  as  Jesus  Hominum  Balvator :  fl 
he  inscriptioQ  on  the  picture  by  Seena  di  Buonaventnra,  where  they  signify 
Jesus.    For  the  legend  which  makes  this  disk  an  attribute  of  St  Bernardine  soev 
ICrs.  Jameson's  Legends  qf  the  Momutic  Orden^  Ac,  1850»  p.  306» 
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in  which  are  seen  tbe  walls  of  a  castle  and  a  bridge,  from  beneath 
which  a  stream  flows.  In  the  foreground  is  the  fragment  of  a 
«toce  er  marble  plinth,  which  bears  the  following  inscription  : — 

MSBRIS     DISSOLVil) 

volve&vnt 

ne  vincvlis 

divellerEtvr 

uETERNIS 

In  the  upper  part  of  the  picture  the  Virgin,  sitting  on  clouds, 
%ends  over  the  infant  Christ,  whom  she  holds  in  her  arms.  The 
g)rincipal  figures  are  about  three-quarters  life-size. 

On  canvas,  with  an  arched  top,  7  ft.  6^  in.  h.  by  4  ft.  4f  in  w 
Presented  by  Mr.  Francis  T.  Palgrave,  in  1884. 


BOaDOVB  (Paris),  Cavaliere,  1500-1570. 

Of  a  noble  family  of   Treviso,  was  born  in  1500,  and  learnt 

9)ainting  for  a  short  while  in  the  school  of  Titian  at  Venice.     He 

W»me  one  of  the  most  splendid  and  luminous  colonrists  of  the 

Venetian  school  ;  but  in  respect  of  form  and  truth  of  action  his 

works  often  leave  something  to  be  desired.    His  aim  was  above 

^  brilliancy  and   glow  in  the  flesh-tints.    He  painted  sacred 

-subjects,  mythological  themes,  genre  and  portraits  :    his   fame  in 

the   last   led   to   his   being    invited    to    the    French    court    by 

Francis  II.  in  1558-9,  where  he  spent  some  time,  and  where  he 

was  knighted  by  the  King.^    His  name  indeed  was  known,  and 

his  works  were  sought,  in  many  other  countries.     Two  superb 

portraits    by  him   are    in    the    Brignola    Palace    at    Genoa ;    a 

beantifnl  Madonrui  is  in  the  Oasa  Tadini  at   Lovere.    But  hif 

masterpiece  is  the  large  picture  in  the  Venetian  Academy,  of 

The  Fitherman  presenting  the  Ring  of  St.  Mark  to  the  Doge;  a 

triumph  of  gorgeous  and  harmonious  colouring.    Bordone  died 

At  Venice  on  the  19th  of  January,  1570,  and  was  buried  in  the 

church  of  S.  Marziale. 

*  Federici,  Uemorie  Treviglane^  vol.  11.  p.  42. 
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No.  637.  Daphnis  and  Chloe. 

A  Greek  shepherd  and  shepherdness,  seated  on  a  bank  amonfir 
some  trees  ;  Chine,  who  holds  the  pipes  of  Daphnis  in  her  hand,  is 
about  to  be  crowned  by  Cupid  with  a  wreath  of  myrtle.  From 
the  Greek  of  Longus. 

On  canvas,  4  ft.  5^  in.  h.  by  3  ft.  11  in.  w.  A  copy,  with  some  differ- 
ences, in  the  Imperial  Gallery  at  Vienna,  probably  by  a  Flemish  artist^ 
has  been  engraved  by  P.  Lisebetins,  in  Tenier's  Gallery  of  Archduke 
Leopold, 

Purchased  from  M.  Edmond  Beaucousin,  at  Paris,  in  1860. 

No.  674.  Portrait  of  a  Lady. 

Of  the  Brignole  family  of  Genoa  ;  she  has  yellow  hair,  is  dressed 
in  a  crimson  gown  with  a  low  body  and  long  sleeves,  and  has  on  a 
pearl  necklace  ;  her  right  hand  rests  on  her  side,  in  her  left  she 
holds  a  chain  ;  in  the  back-ground  is  seen  a  portion  of  a  hospital 
at  Genoa.  Inscribed  -^tatis.  8XJM.  ana.  xviiii.  ;  and  lower  down 
Pahis.  B.  0.    Front  view,  half  length  life  size. 

On  canvas,  3  ft.  5^  in.  h.  by  2  ft.  9  in.  w. 

Purchased  from  the  Buca  di  Cardinale,  at  Naples,  in  1861. 
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BO&aOGVOVB  (A^BROGio),  1455?-1523. 

Called  also  Ambrogio  da  Fossano,  was  bom  at  Milan,  probably 
about  1455,  and  was  doubtless  educated  in  the  school  of  Yincenzo 
Foppa.  He  was  distinguished  as  architect  and  painter,  and  was 
employed  on  the  fa9ade  of  the  Certosa  or  Carthusian  convent 
near  Pavia  very  early  in  his  career,  but  scarcely  before  1475.  The 
earliest  known  date  on  any  of  his  paintings  is  1490  :  he  appears 
to  have  been  engaged  many  years  at  Pavia,  from  about  1475  to 
1493.    Lanzi,  and  others  have  assumed  Ambrogio  da  Fossano  the 
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architect,  and  Ambrogio  Borgognone  the  painter,  to  have  been 
distinct  persons,  but  existing  signatures  on  pictures  show  that 
they  are  designations  of  the  same  artist :  the  altar-piece  of  the 
Crtieifixion,  in  the  Oertosa  of  Payia,  by  this  painter,  is  signed 
Ambkosius  Fosanus,  plnxU  1490,  Maij  14 ;  a  picture  of  the 
Baptism  of  Christy  in  the  saciisty  of  the  charch  of  Melegnano, 
is  signed  Ambrogio  da  Fosano  Brqoqnone  ;  and  an  Assumption 
of  the  Virgin^  in  the  Brera  at  Milan,  is  signed,  and  dated 
Ambbosio  baoGNJ,  1522.  In  the  Berlin  Gallery  is  a  MddonTta 
and  Child  enthroned,  which  was  f orAiefly  in  the  Solly  collection, 
signed  Ambbosij  bERGOGNONi,  op.  There  is  no  satisfactory  account 
of  this  artist  by  any  early  wr^^ir,  Lomazzo  merely  mentioning 
him  as  a  Milanese  painter  wf>ri^y  of  being  celebrated,  though  he 
executed  several  considerable  works  at  Milan,  some  of  which  are 
still  preserved,  as  in  San  Simpliciano,  Sant'  Ambrogio,  San 
Satire,  Sant'  Agostino,  and  other  churches.  The  Certos^  near 
Pa  via,  too,  contains  some  fine  altar-pieces  by  him.  Bobgognone 
was  a  man  of  refined  nature  and  intense  spiritual  feeling.  The 
presentment  of  divine  or  holy  personages,  in  calm  serenity  or  in 
resigned  suffering,  accorded  best  with  his  temperament.  Even 
his  colouring  partakes  of  the  pervading  sentiment ;  the  grey 
pallor  of  his  heads  is  only  modified,  now  and  then,  by  the 
reddened  eyelids  of  sorrow.  Nothing  can  be  more  touchingly 
beautiful  than  the  type  and  character  of  some  of  his  more 
youthful  faces.  In  the  Accademia  at  Pavia  is  a  small  picture, 
recently  discovered,  representing  Christ  bearing  his  cross,  and 
followed  by  some  Carthusian  Brothers,  which  in  simple  pathos 
and  deep  religious  meaning  is  perhaps  without  its  equal  in  art. 
Bobgognone  worked  chiefly  in  tempera  and  fresco  ;  adopting  the 
oil  medium  in  some  of  his  later  works.  He  is  said  to  have 
died  at  Milan  in  1523. 


No.  298.  Tlie  Marriage  of  St.  Catharine  of  Alexandria, 

/  The  Virgin  is  taking  the  hand  of  and  presenting  St.  Catharine 
of  Siena  to  the  Infant  Christ,  who,  stanaing  on  his  mother's 
knee,  holds  a  ring  in  each  hand.  While  placing  one  ring  on  tht) 
finger  of  St.  Catharine  of  Alexandria,  standing  on  his  right,  he 
extends  the  other  towards  St.  Catharine  of  Siena,  habited  as  a 
BUD,  on  his  left.    The  Virgin  is  seated  between  the  two  saints, 
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entlironed   under  a  marble   canopy   of  rich  cinquecento  archi- 
tectare.    Four  figures  small  life-size. 

In  tempera,  on  wood,  6  ft.  7  in.  h,  by  4  ft.  3  in.  w. 

Originally  in  the  chapel  of  Bebecchino,  near  Pavia,  and  formerly^ 
under  the  rule  of  the  Certoaa :  purchased  out  of  that  chapel  f  romh 
Signer  Carlo  Taddeo,  of  Payia,  in  1857. 

No.  779-780-  Family  Portraits. 

On  the  spectator's  left,  a  group  of  nine  men,  on  the  right  » 
more  numerous  ?roup  of  women,  in  adoration,  kneeling  by  the 
Bide  of  a  tomb  ?  Busts,  in  profile,  half  the  scale  of  life.  Above  tb» 
men  is  seen  a  hand,  probably  of  some  patron  saint. 

On  silk,  attached  to  wood,  each  2  ft.  1  in.  h.  by  1  ft.  4  in.  w. 

Two  fragments  of  a  standard,  formerly  preserved  in  the  Certosa  of 
Pavia ;  a  third  fragment  representing  God  the  Father  is  in  the  posses- 
sion of  the  Cavaliere  Bertini  of  Milan.  All  three  portions  were 
formerly  in  the  collection  of  the  late  Cavaliere  Molteni  of  Milan.. 
Purchased  at  Milan  from  Signer  Giuseppe  Baslini,  in  1867. 


No.  1077.  A  Triptych. 

In  the  central  panel   the  Virgin  and  Child  enthroned.     Two* 
angels,  standing  on  the  arms  of  the  throne,  play  on  lutes.     On 
the  right   panel  the   Agony  in   the   Garden.    On   the  left  the 
Redeemer  bearing  his  cross. 

In  tempera,  on  wood.    Central  panel,  3  ft.  \  in.  A.  by  1  ft.  lOf  in.  vk 
Side  panels,  3  ft.  8  J  in.  h.  by  1  ft.  6  in.  w. 

Once  in  the  collection  of  the  Buca  Melzi  d'Eril ;  afterwards  in  that, 
of  the  Duca  Scotti,  in  Milan. 

Purchased  from  Signer  Baslini  at  Milan,  in  1879. 

No.  1410>  The  Virgin  and  Child. 

The  Virgin,  whose  figure  is  seen  at  half  length,  stands  behind 
a  parapet,  supporting  on  it  the  Infant  Christ  draped  in  a  shoH 
yellow  tunic.  They  hold  between  them  a  rosary  of  red  beada. 
On  the  coping  of  the  parapet  lies  an  open  Service-book.  The 
nimbus  which  surrounds  the  Madonna's  head  is  inscribed  in  gold 
with  the  words  : 

AVE  •  MARIA  .  GRATIA  .  PLENA  .  DOM. 

In   the  background  is  a  narrow  chooolate-colonred  cnrtain,  oq 
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the  right  side  of  which  is  seen  the  fa9ide  of  a  huilding  in  a 
rninons  state,  behind  which  is  a  large  church.  This  may 
represent  the  old  facade  of  the  Certosa  of  Pavia  before  it  was 
completed.  On  the  left  are  other  bnildiagrs  which  appear  to  be 
part  of  a  convent.  In  front  of  these  Carthusian  friars  in  white 
robes  are  seen  walking. 

On  panel,  1  ft.  9|  in.  h,  by  1  ft.  1|  in.  w. 

Purchased  in  London  at  the  sale  of  the  late  Lady  Eastlake's  Colleo- 
tion  in  1894. 


BOTH  (Jan),  1610  ?-1652. 

Was  bom  at  Utrecht  about  1610.  He  and  his  younger  brother,, 
Andries,  or  Andrew,  both  learnt  the  first  rudiments  of  their  art 
under  their  father,  a  painter  on  glass,  who  placed  them  afterwards  > 
with  Abraham  Bloemart.  The  two  brothers  visited  France  and 
Italy  together,  and  spent  some  time  in  Bome.  Jan  was  an  ex- 
cellent landscape  painter  ;  but  being  less  skilled  in  the  drawing 
of  figures  and  cattle,  these  were  generally  inserted  in  his  pictures 
by  Andries.  Andries  Both  is  said  to  have  been  accidentally 
drowned  in  1650 ;  Jan  returned  to  Utrecht,  and  died  there 
Aug.  9,  1652. 

No.  71-  Landscape^  a  Party  of  Muleteers^  with  Laden. 
Mules:  Morning. 

Mountain  scenery  ;  a  dark  picturesque  rocky  fore-ground,  with 
a  lake  m  the  middle-ground,  and  blue  mountains  in  the  distance, 
contrasting  forcibly  with  the  fore-ground. 

Engraved  by  W.  Byrne  ;  and  by  J.  0.  Bentley,  for  Jones's  Natioml 
Gallery, 

On  canvas,  3  ft.  9  in.  h.  by  6  ft.  3  in.  w.    Signed,  J.  Both,  /. 

Presented  lo  the  nation,  in  1826,  by  Sir  Gteorge  Beaumont. 

No.  209-  Landscape  with  Figures. 

A  rocky  and  woody  landscape,  with  figures  by  Cornelis  Poelen 
burg,  representing  the  Judgment  of  Paris. 

On  canvas,  3  ft.  3  in.  A.  by  4  ft.  3^  in.  w.    Signed,  J,  Both. 
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Exhibited  in  1829  at  the  British  Institution  when  in  the  oolleotion  of 
.Mr.  Alexander  Baring,  M.F. 

Bequeathed  to  the  National  Gallery,  in    1846,    by   Mr.    Biohard 
Simmons.    Signed — 


No.  956>  Rocky  Italian  Landscape, 

With  goatherds  and  muleteers  ;  a  cascade  to  the  right,  at  which 
a  man  is  drinking.  Signed  BOTH  (the  B  being  composed  of  a  J 
and  a  B). 

On  canvas,  3  ft.  3^  in.  A.  by  4  ft.  1  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  957>  Cattle  and  Figures, 

A  cow  with  goats  and  goatherds,  a  pool  of  water  on  the  right. 
Signed  BOTH, 

On  oak,  22^  in.  A.  by  27  in.  tc. 

The  Wynn  Ellis  Bequest.    1876. 

No.  958>  Outside  the  Walls  of  Eome, 

On  the  bankg  of  the  Tiber.    Signed  BOTH/e, 

Oak,  16^  in.  h  by  21 1  in.  to. 

Formerly  in  the  Brentano  Collection.  The  Wynn  Ellis  Bequest.    1876. 
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No.  959a  River  Scene, 

.  With  woody  ground  to  tho  right.    Mules  oa  the  road.    Signed 

Both. 

On  copper,  15^  in.  h,  by  22^  in.  w, 

formerly  in  the  Brentano  Collection.  The  Wynn  Ellis  BBquest.   1876. 


BOTTXCBXiXiX  (Alessandro)  {See  FX&XPBPX). 


(PRANgois),  1704-1770. 

A  French  painter,  born  in  1704.  He  studied  under  Le  Moine, 
whose  daughber,  Elizabeth,  he  afterwards  married.  At  an  early 
age  he  attained  some  note  in  Paris,  and  in  1725  went  fco  Bome^ 
whence,  after  a  residence  there  of  two  or  three  years,  he  returned,, 
utterly  untouched  by  the  great  works  of  art  he  had  seen.  In 
his  30th  year  he  became  a  member  of  the  Academy,  and  a 
professor  in  it  10  years  later.  After  the  death  of  Carlo  Yanloo 
he  succeeded  that  artist  as  painter  to  the  King,  and  later  in  life 
was  appointed  Director  of  the  Gobelins.  He  painted  in  oil  and 
in  pastel,  practised  miniature  painting,  and  engraved  some  of 
his  own  designs.  Thf  re  is  no  denying  Boucher's  cleverness  and 
fertility  ;  his  light  and  rapid  execution,  and  his  occasionally  dainty, 
though  always  superficial  colouring  excited  the  admiration  of 
Paris.  He  had  a  happy  facility  in  grouping  his  figures,  and 
taken  altogether  was  the  ablest  decorative  painter  of  his  time ; 
but  that  time  was  a  bad  one,  and  Boucher's  art  entirely  suited 
it.  In  the  thoroughly  artificial  and  corruptly  frivolous  life  of  the 
French  capital  under  Louis  XY.,  an  art  founded  on  nature,  or 
having  any  high  ideal,  would  have  met  with  no  favour,  and 
BoncHBR  was  more  than  willing  to  pander  to  the  general  taste, 
restrained  by  no  manner  of  scruple.  He  had  his  reward  in 
reaping  considerable  wealth  by  his  productions,  which,  inclnding 
drawings  for  the  engravers,  he  poured  forth  in  thousands.  He 
ended  a  not  very  reputable  life  in  1770.** 

*  The  by  no  means  austere  Diderot  has  left  a  pungent  criticism  on  the  empty 
and  meretricious  art  of  his  contemporary,  Boucher.  ((Euvres  Vm.  pp.  114,  U5 
and  473.) 


so 
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No.  1090.  Pan  and  Syrinx. 

Syrinx  recliDes  by  the  side  of  a  companion  nymph  whose  back 
is  turned  to  the  spectator,  her  right  arm  resting  on  a  vase  from 
which  water  is  flowing.  Both  figures  are  undraped.  On  the  left 
hand  Pan,  whose  form  is  half  concealed  by  river  reeds,  steals 
towards  them.  Above  the  group  hover  two  amorini.  Rocky 
background. 

On  panel,  1  ft.  ^  in.  A.  by  1  ft.  4  in.  w. 

Presented  by  Mrs.  Robert  HoUond,  1880. 

The  following  inscription  is  stamped  on  the  back  of  this 
picture : — 


Ex  CoUectione 

di  ptri  pfci 
Ar 

de  Chaf  tre 
de  BiUy 


BOURDON  (Sebastien),  1616-1671. 

Was  born  at  Montpellier  in  1616.  He  was  instructed  by  hia 
father,  and  exhibited  great  ability  at  a  very  early  age  ;  he  painted 
a  ceiling  in  fresco  in  a  chslteau  near  Bordeaux  in  his  fourteenth 
year.  He  studied  afterwards  at  Paris  and  subsequently  three 
years  at  Rome ;  he  obtained  great  reputation,  in  1643,  by  his 
celebrated  picture  of  the  Crucifixion  of  St.  Peter,  which  was 
originally  placed  in  the  Cathedral  of  Notre  Dame,  at  Paris,  but  iH 
now  in  the  Louvre.  Bourdon  was  a  Protestant  and,  being  anxious 
to  avoid  the  troubles  of  the  civil  wars  of  the  time,  he  went  in 
1652  to  Sweden,  where  he  was  appointed  by  Christina  her  principal 
painter.  On  the  abdication  of  Christina  he  returned  to  France, 
and  in  1663  again  settled  in  Paris,  where  he  executed  many  works 
in  different  styles,  history,  landscape,  and  genre,  by  which  he 
added  greatly  to  his  reputation.  He  was  one  of  the  original 
twelve  anciens  of  the  old  academy  of  painting  established  at 
Paris  in  164p  :  he  died  rector  of  the  academy  May  8,  1671. 
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The  landscapes  of  Bourdon  somewhat  resemble  those  of  Salvator 
fiosa,  and  have  a  wild  melancholy  character.  In  bis  historical 
worlra  colour  and  effect  appear  to  have  engrossed  more  of  his 
attention  than  form ;  his  less  finished  works,  says  D'Argenville, 
jire  his  best.  Bourdon  also  executed  many  masterly  etchings, 
the  most  celebrated  of  which  are  the  "  Seven  Acts  of  Mercy."  ^ 

No,  64.  The  Return  of  the  Ark  from  Captivity. 

A  dark  rocky  landscape,  intersected  by  a  large  river :  in  the 
middle-ground  is  the  *^  great  stone  of  Abel/'  and  by  the  side  of  it 
is  the  city  Beth-shemesh.  Tbe  ark  is  represented  in  the  fore- 
ground as  haviLg  crossed  the  ri^er  ;  the  car  having  stopped  near 
the  "  great  stone  "  :  the  five  lords  of  tbe  Philistines  are  on  the 
bridge  over  which  the  ark  has  passed :  the  Beth-shemites  are 
rejoicing,  and  returning  thanks  for  its  restoration. 

Engraved  by  J.  C.  Varrall,  for  Jones's  National  Gallery, 
On  canvas,  3  ft.  5  in.  h,  by  4  ft.  5  in  w. 

This  picture  was  long  in  the  possession  of  Sir  Joshua  Reynolds,  and 
was  much  admired  by  him.  He  instanced  it,  and  a  picture  of  "  Jacob's 
Dream "  by  Salvator  Rosa,  as  happy  examples  of  the  poetical  style  of 
landscape,  in  his  discourse  on  the  character  of  G-ainsborough  to  the 
students  of  the  Royal  Academy  in  1788.  It  was  bequeathed  by  Sir 
Joshua  to  Sir  George  Beaumont,  by  whom  it  was  presented  to  the 
nation  in  1826. 


(QUIRYN   van). 

Between  1625  and  1630-1668. 

Brekelenkam  was  born  at  Zwammerdam,  near  Leyden, 
perhaps  between  1625  and  1630.  In  1648  he  joined  the  guild  of 
St.  Luke  at  Leyden,  in  which  town  he  seems  to  have  resided  up 
to  his  death  in  1668.  There,  in  the  birth-place  of  Rembrandt, 
he  worked  contemporaneously  with  Gerard  Dou,  Metsa,  Frans 
Mieris  and  Jan  Steen.  I(e  was  indeed  inferior  to  any  of  these 
masters  in  the  higher  qualities  of  his  art ;  less  finely  perceptive 
of  character,  less  nice  in  observation  of  gesture  ihan  they.    He 

•  D'Argenville,  Ahrdge  de  la  Vie  des  plus  fameux  Peintres,  Paris,  1745-62.  Gault 
de  Saint-Germain,  Lcs  Trois  SUclm  de  la  Peinture  en  France^  Paris,  1808.  Robert 
Dumesnil,  Le  Peintre-Oraveur  Fran^ais,  vol.  i.  1835,  describes  fori;y-four  etchings 
l)y  Bourdon. 
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differed  from  them,  too,  in  respect  of  execution,  which  in  his 
works  is  broad,  but  relatively  loose  and  incomplete.  His  tone 
is  generally  warm  ;  his  colouring  ^bdued.  In  his  pictures,  the 
subject?  of  which  are  selected  from  humbler  town  life,  nature  is 
faithfully  rendered  not  without  quiet  touches  of  humour.  Taken 
on  his  individual  merits,  Brbkblenkam  may  be  awarded  a  more 
than  respectable  place  amongst  the  Little  Masters  of  Holland. 
He  is  seen  to  advantage  in  the  Byks-Museum  at  Amsterdam, 
which  contains,  together  with  five  other  works  of  his,  the 
admirable  Tailor^s  Shop  and  the  pleading  Chimney-corner.  He 
is  further  represented  in  the  galleries  of  Augsburg,  Berlin, 
Dresden,  St.  Petersburg,  and  others.  The  Old  Woman  at  break- 
fast^ in  Stafford  House,  London,  is  an  excellent  picture. 

No.  1329.  An  Interior  with  Figures. 

In  a  homely  room,  by  the  side  of  a  fire-place  where  wood  is 
burning,  sit  two  figures.  On  the  left,  a  man  wearing  a  brown 
suit  and  broad-brimmed  hat  holds  a  lighted  pipe  in  his  mouth. 

Opposite  him  a  peasant  woman,  or  female  servant,  clad  in  a 
sage-green  go^n  and  scarlet  bodice  with  yellow  sleeves,  raises  a 
stone  flagon  from  a  little  table  on  which  food  and  dishes  are  set. 
In  the  background  are  several  articles  of  rustic  furniture.  Above^ 
on  the  left,  daylight  streams  in  through  a  small  casement.  Signed 
and  dated  1653.  ^ 


On  panel,  1  ft.  8  in.  h,  by  2  ft.  3i  in.  m. 

Purchased  out  of  the  "  Walker  Bequest "  from  Mr.  Horaue  Bui>tery  in 
1891. 


SaONZXNO  (Angelo  di  Cosimo,  called), 

1502-1572. 

Was  born  at  Monticelli,  in  the  neighbourhood  of  Florence,  in 
1502.  Having  acquired  the  rudiments  of  his  art  from  an  obscure 
painter,  he  became  the  scholar,  first  of  Baffaellino  del  Garbo,  and 
subsequently  of  Jaopo  da  Pontormo,  some  of  whose  works,  left 
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unfinished,  Bronziko  completed.  He  executed  several  works,  in 
fresco  and  in  oil,  in  the  public  buildings  of  Florence  and  its 
vicinity  ;  but  is  now,  though  not  a  good  colorist,  most  appreciated 
as  a  portrait  painter,  in  which  capacity  he  was  much  employed 
by  the  Grand  Duke  Cosmo  I.  Many  of  Bronzino's  portraits  of 
the  Medici  family  are  still  preserved  at  Florence.  Of  his  more 
important  works  now  remaining,  the  picture  of  '^  Limbo,*'  or 
The  DescerU  of  Christ  into  Hell^  in  the  Gallery  of  the  Uffizi  at 
Florence,  is  the  most  celebrated.  He  was  a  devoted  admirer  of 
Michelangelo,  and  was  also  the  intimate  friend  of  Yasari. 
Bronzing  died  at  Florence,  on  the  23rd  of  November,  1572,  aged 
sixty-nine.  He  was  both  poet  and  painter,  and  was  a  member  of 
the  Florentine  academy.* 

No.  649>  Portrait  of  a  Boy, 

In  a  crimson  and  black  dress,  holding  in  his  left  hand  the  hilt  of 
his  sword.     Standing,  full  length,  lif e-size.t 

On  wood,  4  ft.  2i  in.  h,  by  2  ft.  w. 

Formerly  in  the  collection  of  the  Duke  of  Brunswick.  Purchased  at 
Paris  from  M.  Edmond  Beaucousln,  in  1860. 

No.  650.  Portrait  of  a  Lady. 

In  the  rich  costume  of  the  sixteenth  century,  holding  up  her 
hand  before  her  ;  she  is  dressed  in  a  gold-quilted  white  satin 
bodice,  with  a  blue  velvet  gown,  the  body  and  sleeves  of  which 
are  embroidered  with  g^ld  ;  on  her  neck  is  a  pearl  necklace 
supporting  a  cross.    Three-quarter  length,  life-size. 

On  canvas,  3  ft.  8  in.  h,  by  2  ft.  7  in.  to. 

No.  651.  Venus^  Cupid,  Folly,  and  Time.  An  Allegory. 

Venus  with  the  apple  of  Discord  in  her  hand  is  reclining  on  a 
piece  of  blue  drapery  on  the  ground,  and  turning  her  head  to  kiss 
Oupid,  kneeling  behind  her ;  Folly  unconsciously  treading  on  a 
thorn  is  preparing  to  throw  a  handf uU  of  roses  at  them  ;  a  Harpy 

*  See  Vasarij  Vite^  &c.,  among  the  notice?  of  the  AcademiolanB ;  and  Borghini, 
n  BipotOy  voL  iii.,  p.  79.    Borghini  mentions  that  some  of  Bronzino's  burlesque 

fieoee  were  publii^ked  -with  the  works  of  Berni  in  1723,  at  Naples,  but  with 
lorence  on  the  title  page. 

t  Always  ascribed  to  Pontormo,  but  more  probably  the,  work  oX  Angelo 
Bronzino. 
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offering  a  piece  of  honeycomb  in  one  hand  is  holding  her  stin^ 
behind  her  in  the  other  :  behind  is  Time  about  to  cover  all  with 
a  veil.  In  one  lower  comer  are  some  doves,  in  the  other  human 
masks.    Seven  figures,  life-size. 

On  wood,  4  ft.  9  in.  h.  by  8  ft.  9J  in.  w. 

Both  these  pictures  were  purchased  from  M.  Edmond  Beauoousin,  at 
Paris,  in  1860.  No.  651  was  originally  painted  for  Francis  I.  of  Prance:* 
it  was  subsequently  in  the  collection  at  Althorp. 

No.  670.  A  Knight  of  Saint  Stephen^  or  S,  StefanOy 

In  his  robes,  the  red  cross  edged  with  yellow  on  his  breast. 
Fa]l  length  life-size,  standing  ;  his  right  hand  holding  a  book 
and  resting  on  a  table,  richly  carved  in  the  taste  of  the  sixteenth 
century  in  Italy  (cinquecento). 

On  wood,  6  ft.  9^  in.  h.  by  3  ft.  10^  in.  to. 

Presented  in  1861  by  Mr.  George  Frederick  Watts,  B.A. 

No.  704.  Portrait  of  Cosmo  /.,  Duke  of  Tuscany. 

Bust. 

On  beech,  8J  in.  h.  by  ^  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.E.H.  the  Prince 
Consoit. 

No.  1323-    Portrait  of  Piero  de  Medici    (called  "  II 

GotOBBO  "). 

Life-size  :  bust  length  :  three-quarter  face  turned  to  the  right. 
Clad  in  a  plum-coloured  gown,  the  front  of  which  is  overlaid 
with  a  breast-piece  of  crimson  velvet  bordered  with  sold  thread 
and  seed  pearls.  The  hair  of  the  head  is  short  and  bushy  ;  the 
face  clean  shaven.  His  right  hand,  holding  a  glove,  is  laid  upon 
his  chest.    Dark  background. 

On  panel,  1  ft.  \0\  in.  A.  by  1  ft.  5|  in.  w. 

Bequeathed  to  the  National  Gallery  by  Sir  William  Drake,  in  1891. 


"*  See  Vasari,  Viie^  &c.,  Ed.  Le  Monnier,  vol.  xiii.,  p.  164,  where  he  describes  it 
as  a  piotnre  of  singular  beauty,— ^uadro  di  singoUtre  bellezza. 


BUONACCORSO— BUONARROTL  95 

BUONAOCOaSO.    iSee  mooO&O.) 


BUONA&&0'TZ  (Michelangelo), 

1475-1564. 

Was  bom  at  Castel  Gaprese,  in  tho  diocese  of  Arezzo  ii» 
Tuscany,  March  6,  1475  :^  his  father  Lodovico  Buonabroti  wa» 
governor  of  the  castle  of  Gaprese  and  Chiusi.  On  the  1st  of  April 
1488,  he  was  apprenticed  by  his  father  to  the  celebrated  painter 
Domenico  Ghirlandaio,  for  three  years,  during  which  period 
Michelangelo  was  to  receive  24  florins  for  his  services,  an 
unusual  arrangement. 

Michelangelo  soon  distinguished  himself  from  the  other  pupils- 
of  Ghirlandaio,  and  evinced  such  superior  ability  in  his  drawings 
and  models,  made  in  the  garden,  op  so-called  academy,  of  Lorenzo* 
de'  Medici,  near  the  church  of  San  Marco,  that  that  eminent 
patron  of  the  arts  took  him  under  his  especial  protection,  and 
employed  him  to  execute  several  pieces  of  sculpture.  After  the- 
death  of  Lorenzo  in  1492,  to  avoid  the  disturbances  which  ensued 
upon  the  ascension  of  his  son  Pietro  to  the  government  of  Florence,. 
Michelangelo  removed  for  a  short  time  to  Bologna ;  he  returned 
however  to  Florence  in  the  following  year,  in  1494.  Soon  after 
this  period,  in  consequence  of  the  remarkable  excellence  of  a 
Sleeping  Cupid  which  he  produced  after  his  return  to  Florence,, 
and  which  was  sold  at  Bome  as  a  veritable  antique^  he  was 
persuaded  to  try  his  fortunes  in  the  papal  capital :  it  was  during 
this  first  visit  to  Bome  that  he  produced  his  celebrated  Pietd^f 
a  group  of  the  dead  Ghrist  on  the  knees  of  the  Virgin,  which  is. 
now  in  the  Ghurch  of  St.  Peter. 

He  returned  again  to.  Florence  about  the  year  1501,  and  there 
executed  his  colossal  statue  of  David,  placed  in  the  Piazza  del 

*  This  date  is  commonly  given  as  1474,  because  the.  Florentines  oommenoed 
their  year  at  that  time  with  the  25th  of  March,  the  Annunoiation  day.  Thife 
practioe  was  introduced  by  the  Florentines  abont  the  tenth  century.  See 
VArtde  verifier  lea  DaUs. 

t  The  representation  of  the  Virgin  Mary  weeping  over  the  dead  Ohrist  WA» 
called  a  JPIeid,  as  that  of  the  enthroned  Savionr  or  enthroned  Virgin  was  called 
tkMaettd, 
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Grandnca*^  .  Aboiit  1503  he  received  a  oonnotiiaioii  from  Soderini, 
then  Gonfaloniere  of  Florence,  to  paint  one  end  of  the  Coancil 
Hall ;  the  opposite  wall  being  intrusted  to  Leonardo  da  Vinci. 
Leonardo  began  but  did  not  complete  his  picture.  Michelanqblo's 
does  not  appear  to  have  been  commenced  ;  but  his  cartoon,  well 
known  as  the  Cartoon  of  Piaa,  was  finished  about  the  year 
1506  :  it  represented  some  Pisan  soldiers,  while  bathing  in  the 
Amo,  surprised  by  Florentines.  Both  designs  presented  so  many 
various  aijid  masterly  views  of  the  human  figure;  that  they  became, 
to  use  the  words  of  Benvenuto  Cellini, "  The  School  of  the  World."t 
.puring  the  progress  of  this  cartoon,  Michelangelo  paid  a  second 
visit  to  Rome  by  the  invitation  of  Julius  IL,  recently  elected  to 
the  papal  chair,  who  commissioned  him  to  make  a  design  for  a 
mausoleum  which  that  Pope  intended  to  erect  for  himself  in  the 
church  of  Saint  Peter.  Michelanqelo,  however,  returned  again  to 
Florence  in  1505,  having  taken  offence  at  certain  treatment  from 
one  of  the  Pope's  servants  ;  but  he  was  reconciled  to  the  Pope  at 
the  close  of  the  following  year,  at  Bologna ;  he  there  made  the 
celebrated  statue  of  Julius  II.,  which  was  afterwards  cast  as  a 
cannon,  and  used  against  the  Pope  by  the  Bolognese.  In  1508 
Michelangelo  returned  to  Bome. 

In  this  year  he  was  commissioned  by  Julius  to  paint  the  ceiling 
of  the  Sixtine  Chapel.  He  commenced  this  task  very  reluctantly, 
and  mentioned  Baphael,  whose  fame  was  already  great,  and  who 
was  then  about  to  commence  his  series  of  frescoes  in  the  Vatican 
Stanze,  as  a  more  fit  person  to  execute  the  work.  Michelangelo 
commenced  his  designs  in  1508,  and  the  ceiling  was  finished  on 
All  Saint's  Day  (Nov.  1),  1512.J  The  painting,  says  Vasari,  was 
executed  by  Michelangelo  alone,  in  the  short  space  of  twenty 
months  :  but  it  need  not  be  assumed  that  these  were  consecutive 
months,  especially  as  a  writer  quoted  by  Fea  speaks  of  the  ceiling 

*  Now  in  the  Accademia,  whither  it  was  removed  in  1875. 

t  Vita  di  Benvenuto  Oellini,  Milan,  1806,  p.  31.    Gaye,  Carteggio,  See.,  voL  ii.,  p.  90. 
Vasari^  Life  of  Michelangelo. 

X  There  is  a  document  now  in  the  British  Museum,  formerly  in  the  possession 
of  the  Buonarroti  family  at  Florence,  which  purports  to  be  an  original  contract 
made  by  MicheIan{?elo  with  the  Pope,  respecting  the  commencement  of  his 
designs  for  this  ceiling ;  it  is  dated  May  10, 1508.  The  whole  work,  therefore, 
occupied  Michelangelo  about  four  years,  for  his  scaffolding  was  still  not 
femdVed  from  the  chapel  by  Christmas-dav,  1512,  as  noticed  in  the  Diary  of 
Paris  de  Grassia,  quoted  by  PunrQdoni,  Etogio  Storico.  &e.,  p.  131 ;  and  by 
Passavant,  Rafael  wn  UrlHno,  i.,  p.  167.   See  also  the  Kunstolatt,  No.  105, 1841 
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as  already  began  in  1509.*     In  any  view  of  the  question,  th» 
greater  part  of  the  time  above  specified  must  have  been  employed 
on  the  designs  and  cartoons.    The  frescoes  represent  the  oreatioD 
of  the  world  and  of  Man  ;  his  Fall ;  and  the  early  history  of  the 
world,  with  reference  to  Man's  final  redemption  and  salvation. 
These  extensive  frescoes   necessarily  caused  Michelangelo  to 
suspend    his    labours    for    the    mausoleum  of  Julius ;    and    as 
the   Pope   died    shortly  after   their   completion,    in   1513,  the 
monument    was   never   finished.      During    nearly     the    whole 
pontificate  of   Leo  X.,  the  successor  of  Julius  II.  (nearly  nine 
years),  Michelangelo  was  employed  chiefly  in  the  unworthy 
occupation   of   procuring  marble   from   the  quarries  of  Pietra 
Santa,  for  the  facade  of  the  church  of  Saa  Lorenzo  at  Florence  : 
he  paid,  however,  three   visits   to   Rome   during   this  interval, 
in    1515-16-17.t      During    the    pontificate    of    Leo's  sucoessor^ 
Adrian  TI.,  and  part  of  that  of  Clement  YII.,  he  was  employed 
on  the  works  of  the  Medici  Chapel  in  the  Church  of  San  Lorenzo 
at  Florence  :  in  the  tenth  year,  however,  of  Clement^s  pontificate, 
1533,  thirteen  years  after  the  death  of  Raphael,  he  commenced 
bis  cartoons  for  the  celebrated  fresco  of  the  Last  Judgment,  on 
the  altar  wall  of  the  Six  tine  Chapel.    It  was  continued  during  the 
pontificate  of  Paul  UI.,  and  was  finished  in  1541.  j:  Michelangelo 
did  little  more  in  painting  from  thiH  period  ;  the  frescoes  of  the 
Gappella  PaoHna,  built  for  Paul  IIL,  were  his  last  works  of  the 
kind  :  they  were  finished  in  1549,  when  he  was  seventy-four  yeara 
of  age.     He  had  been  appointed,  in  1547,  to  succeed  Antonio  da 
San  Gallo,  as  architect  of  St.  Peter's,  which,  though  the  first  stone 
had  been  laid  by  Julius  11.  in  1506,  was  still  very  little  advanced  : 
the  original  architect  was  Bramante.    Michelangelo  undertook 
the  responsibility  without  salary.    He  continued  architect  through- 
out the  pontificatee  of  Paul  IIL,  Julius  III.,iMarcellus  IL,  Paul  lY^ 

*  FrancL  de  Albertinis,  Mirab.  Boma,  lib.  iii.,  Fea,  Notizie,  &e^  p.  27. 

t  See  the  Buonarroti  M88.,  British  Museum. 

X  This  great  fresoo  measures  47  feet  in  hei^rht  by  43  in  width.  The  OappeUa 
Sistiiia,  or  Siztine  Chapel,  was  built  by  Giovanni  di  Pietro  Dolci  of  Florence, 
for  8iztuBlV.,in  1473,  whence  its  name  of  Sixtine.  There  are  a  ground  plan 
and  sectioDS  of  the  chapel  in  Appendix  XIV.  to  the  Third  Report  of  the  Oom- 
nuasionen  on  the  Fine  Arts.  Tlie  chapel  is  of  an  oblong  shape,  with  a  vaulted 
roof ;  is  133  feet  long,  43  wide,  and  58  high.  It  is  reserv^^d  for  the  especial  use  of 
the  Fopes ;  the  church  ceremonies  of  the  first  Sunday  in  Advent  and  of  tiie 
Holy  Week  take  place  in  it.  The  scrutiny  also  of  the  votes  for  the  papal 
dignity  takes  place  in  this  chapel,  when  the  cardinals  hold  their  conclave  la 
the  Vatican. 
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No.  8-  A  Dream  of  Human  Life, 


A  naked  £gure,  seated,  is  reclining  against  a  globe  ;  he  appea 
to  be  ronsed  by  the  sound  of  a  trnmpet  which  an  angel  is  blowing' 
immediately  above  him.  Beneath  his  seat  is  a  collection  of  masku 
illustrating  the  insincerity  or  duplicity  of  human  dealings,  and 
around  him  are  visions  of  the  many  vices  and  depravities  o£ 
mankind. 

Engraved  by  J.  Bonasone,  the  contemporary  of  Michelangelo,  also  by 
others  ;  and  in  Jones's  National  Gallery, 
On  wood,  2  ft.  1  in.  h.  by  1  ft.  9  in.  w. 

This  picture,  of  which  there  are  several  repetitions,  was  painted  from 
Sk  design  by  Michelangelo,  by  one  of  his  scholars,  and  was  formerly  in 
the  Barberini  Palace  at  Rome.  It  was  bequeathed  to  the  National 
Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 


(Jan  van),  1603-1671. 

This  painter,  born  at  Utrecht  in  1603,  studied  there  under 
Abraham  Bloemaert.  Having  then  for  a  while  practised  at  home, 
he  afterwards  visited  Italy  and  France.  On  returning  to  Utrecht 
in  1630  he  entered  the  guild  of  painters,  and  between  1632  and 
1669  repeatedly  filled  the  office  of  dean  of  that  corporation. 
He  died  in  his  native  town,  Nov.  13,  1671.  Many  of  his  com- 
positions contain  life-sized  figures  seen  at  half-length,  and 
illustrate  either  customs  and  habits  of  Dutch  life  or,  though 
«eldomer,  biblical  story.  These  are  often  treated  after  the 
manner  which  his  elder  and  more  gifted  fellow-townsman 
Oerard  van  Honthorst  had  inbibed  from  M.  A.  Caravaggio.  But 
Btlbbt  painted  also  social  subjects,  portrait  groups,  and  single 
figures,  in  larger  or  smaller  cabinet  size.  His  workmanship  is 
firm  and  good,  though  undistinguished  by  any  remarkable 
qualities.  His  pictures  are  often  somewhat  empty,  and  in  tone 
rather  cold.  Works  by  him  dating  from  various  periods  of  bi$ 
life  are  to  be  found  in  the  public  galleries  of  Amsterdam,  Utrecht, 
Brunswick  and  KOnigsberg,  as  well  as  here  and  there  in  private 
collections.  Some  of  those  attributed  to  him,  but  not  attested  by 
his  signature,  must  be  considered  doubtful. 
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No.  UL92Li  A  Family  Group. 

Behind  the  stone  balustrade  of  a  garden  terrace  parallel  to  the 
plane  of  the  pietore,  a  *  grey-beard^  man  in  the  centrcT  dressed 
in  black  inth  a  broad-leaved  hat  looks  interestedly  to  his  left  aa 
if  addressing  someone  oat  of  the  picture,  and  points  in  the 
opposite  direction.  On  his  left,  also  behind  the  balustrade, 
stands  a  thin  middle-aged  woman,  who  seems  to  listen  to  what 
passes.  On  the  other  side  of  the  man  (the  left  of  the  picture), 
bat  rather  more  in  the  foregronnd,  a  stout  elderly  woman  of 
cbeerf  ai  aspect  is  seated  on  a  stone  bench.  Her  eyes  follow  the 
direction  of  the  man'tt ;  her  right  hand  rests  on  an  apple,  one  of 
several  which,  with  some  grapes,  lie  on  the  seat.  Behind  her 
rise  the  trunks  of  two  trees,  and  the  rest  of  the  scene  is  closed 
in  by  the  walls  of  the  brick  dwelliDg-house,  no  sky  being  visible. 

Signed  in  the  left-hand  comer  : — 


On  canvas,  4  ft.  1  in.  A.  by  8  ft.  S^  in.  to. 

Purchased  in  London  from  Messrs.  Deprez  and  Gutekunst  in  1889, 
out  of  the  interest  of  the  "  Clarke  Bequest.** 


OAXXAaX  (Paolo),  called  PAO&O  VSaONBSS, 

1628-1588. 

Paolo,  whom  we  call  Paul  Yseonesb,  was  bom  at  Verona,  in 
the  contrada  di  S.  Paolo  di  Campo  Marzo,  in  1528.  His  fiither^ 
Gabriele,  was  a  stone-carver,  of  a  family  which  for  generation^ 
had  practised  the  same  vocation.®    Paolo  was  the  fifth  child  and 

*  The  name  Galiari  (or  Cat^liari)  is  not  foand  in  the  parifdi  re^sters  of  S 
Paolo,  although  these  contain  notices  of  the  father  and  mother  of  Qabrte!era9~ 
well  as  of  his  wife  and  children.   The  name  of  Gabriele's  father  there  appear* 
a4**Pieroq.  Gabrielis  lapicida  detto  Mechoto  (Michelotto)  de  Brisson.      (Se» 
Pietro  Cahari  Paolo  Veronead^  sua  Vita  e  sue  Opere,    Boma,  Forzari,  1838,  p.  1(X>< 
It  would  seem,  therefore,  that  this  huml^le  family,  like  many  others  in  Xtaly  at , 
that  time,  owned 'no  common  surname,  and  that  the  name  Calisui  waa^first ' 
assumed  by  Paolo  JiimseU.    ^  .   t- -'      ,  ■  , 
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the  third  son  of  his  parents.  His  inclination  towards  painting 
rather  than  «calptare  was  yielded  to  by  his  father,  and  in  his 
14th  y«ar  he  was  apprenticed  to  his  uncle,  Antonio  Badile,  a 
f>ainter  of  bo  great  eminence.  Bnt  he  had  before  his  eyes  in 
Verona  the  works  of  his  worthy  predecessor  Ga^azzola,  as  well 
:as  those  of  his  own  senior  contemporaries,  G.  F.  Caroto  and 
BrusasorcL  These  served  to  stimolate  and  educe  his  native 
qualities.  Soon  he  was  able  to  produce  some  independent  work 
which  attracted  the  notice  of  his  fellow  townsman,  the  architect 
Michele  Sammicheli,  who  having  just  completed  a  villa  for 
"ihe  Soranzi  family  near  Castlefranco,  obtained  for  Paolo  a 
commission  to  decorate  it  with  frescoes,  in  company  with 
Giambattista  Zelotti.  This  was  in  1551.  In  the  following  year 
jPaolo  was  called  to  Mantua  to  paint  in  the  cathedral  with 
Battista  del  Moro,  Brasasorci,^  and  Paolo  Farinato.  Afterwards 
ihe  worked  in  the  Treyisan  district.  In  1555  he  was  invited  to 
Tenice  by  the  Prior  Torlioni,  to  decorate  the  vault  of  the  sacristy 
tin  the  church  of  St.  Sebastian. f  This  was  a  moment  of  import- 
4ince  in  the  life  of  Paolo.  The  impression  which  the  superb  city 
•of  the  Lagoons  and  its  splendid  works  of  art  must  have  made 
mpon  him  can  easily  be  conceived.  Titian  was  still  living,  aged, 
indeed,  but  with  scarcely  diminished  vigour  ;  Tintoretto  was 
•earning  high  repute.  Paolo  made  his  election.  He  returned 
•for  a  short  time  to  Yerona,  and  then  removed  to  Venice,  thence- 
-forth  the  scene  of  his  greatest  triumphs.  He  seldom  left  it, 
though  it  would  appear  that  he  visited  Rome  in  the  suite  of  the 
Venetian  Ambassador,  Cardinal  Grimani,  in  1560-61  ;  and  in 
1565  he  went  to  Verona,  where  he  had  a  commission  to  paint 
in  his  own  parish  church,  and  where  he  then  married  Elena, 
•the  young  daughter  of  his  old  master,  Antonio  Badile.  The 
works  of  Paolo  are  so  numerous  and  diverse  that  it  would  be 
ifutUe  to  attempt  here  a  list  of  even  the  most  noted  of  them. 
His  inventive  power  and  his  facility  conduced  to  extraordinary 
productiveness ;  and  now,  even  out  of  Italy,  all  the  great 
European -gsdieries,    and   many     private     collections,     contain 

*  Domenico  del  Bicdo  (1494-1560),  niok-named  BroBasorci,  a  painter  whose 
works  are  rare  out  of  Verona.  His  greatest  performance  is  the  fresco  series  in 
Palazzo  Bidolfl,  representing  the  meeting  of  Charles  V.  with  Pope  Olement  VII. 
:at  Bologna,  when  the  Emperor  went  there  for  his  coronation  in  1530. 

t  This  was  the  commencement  of  Paolo's  work  in  that  church,  which  he 
:*fterwards  painted  throughout,  not  completing  his  labours  there  until  1570. 
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examples  of  bis  art.  The  famous  Marriage  at  Cana  in  the  Louyre 
offers  to  the  eye  a  gprand  samming-up,  as  it  were,  of  his 
aims  and  his  powers.  Stately  architecture,  brilliant  daylight, 
dignified  men  and  beautiful  women,  infinite  variety  united  to 
perfect  harmony  of  coloDr,  all  combine  to  form  a  scene  of  festive 
splendour  and  enjoyment,  in  which  the  miracle,  the  main 
incident  in  the  story,  becomes  an  episode  merely.  The  frank 
introduction  of  the  costumes  of  the  painter's  own  time,  clothing 
the  fine  race  to  which  he  belonged,  gives  to  his  pictures  of  this 
•class  a  living  interest  that  more  than  compensates  for  any 
uiachronism.  But  Paolo,  however  naturalistic,  was  never 
vulgar  ;  and  although  he  affected  no  devotional  feeling,  yet  he 
«ould  give  to  his  sacred  personages  a  human  dignity  of  aspect 
far  removed  from  the  commonplace.  His  fault  lay  rather  in  not 
always  allowing  them  due  prominence  in  the  composition.  In 
the  filling  of  architectural  spaces  with  decoration  he  was  a 
master  judiciously  combining  strict  proportion  and  balance 
with  absolute  freedom  of  design.  He  was  eminent  in  portraiture  ; 
the  single  portraits  which  he  left  suffice  to  give  him  a  first  place 
in  that  great  department  of  art.  Beside  these  may  be  noted 
his  great  portrait  groups,  where  the  members  of  some  patrician 
family  are  presented  as  suppliants  to  the  Infant  Saviour  on  His 
mother's  knee,  or  as  playing  some  rdle  in  an  historical  event. 
Noble  examples  of  this  kind  are  the  Cuccina  family,  at  Dresden, 
and  the  Fisani  family,  in  our  own  gallery.  In  his  colouring 
Paolo  retained  much  of  the  tradition  of  the  Yeronese  school. 
The  silvery  tone  which  differentiates  his  best  works  from  the 
golden  lustre  of  Titian  was  not  gained  in  Venice,  and  under  the 
lightsome  skies  of  the  Lagoons  he  was  not  tempted  to  alter  it. 
Less  *' magisterial "  than  Titian,  less  imaginative  (though  also 
less  extravagant,  and  more  equal)  than  Tintoretto,  Paolo  holds 
his  place  in  the  highest  circle  of  the  cinquecento  painters.  He 
died  of  pleurisy,  on  the  19th  of  April  1588  ;  his  remains  were  laid 
in  the  church  of  S.  Sebastian o.  An  artist  so  great,  and  having 
so  distinct  a  manner,  had  naturally  many  imitators.  Such  were 
his  sons  Gabriele  and  Garletto,  and  his  brother  Benedetto,  who 
was  by  ten  years  his  junior.  All  three  became  his  heirs,  and 
continued,  in  union,  the  work  of  his  studio,  signing  pictures 
which  they  produced  in  common : — "  Hssredes  Pauli  Oaliarii 
Veronensis    fecerunt."      Garletto,   the    younger  and   by  far  the 
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more  gifted  of  the  son?,  died  in  1596  at  the  early  age  of  26.  A 
more  distinguished  follower,  and  an  early  associate  of  Paolo,  was 
Giambattista  Zelotti. 

No.  26.  The  Consecration  of  St.    NicholaSj  Bishop  of 
Myra,  Syria^  in  the  fourth  century. 

The  saint,  surrounded  by  ecclesiastics  and  other  persons,  is 
kneeling  before  the  altar  of  a  church,  and  is  consecrated  by  a 
bishop :  an  aogel  brings  him  the  mitre  and  crozier  from  above. 
Composition  of  ten  figures  of  the  natural  size. 

Engraved  by  E.  Gelding,  for  the  Associated  JEngrmers  ;  and  by  H.  C. 
Shenton,  for  Jones's  Nati4mal  Gallery . 

On  canvas,  9  ft.  5  in.  h.  by5  ft.  9  in.  w. 

Formerly  in  the  church  of  San  Niccol6  de*  Frari  at  Venice.  Presented 
to  the  National  Gallery,  in  1826,  by  the  Governors  of  the  Britisli 
Institution. 

No.  97.  77ie  Rape  of  Eurqpa. 

Jupiter,  enamoured  of  Europa,  a  Phoenician  princess,  trans- 
formed himself  into  a  white  bull,  and  mingled  with  her  lather's 
herds ;  the  princess,  struck  by  the  beauty  and  gentle  nature  of  the 
beast,  ventured  to  seat  herself  upon  his  back,  when  the  animal 
walked  with  her  to  the  sea,  and  plunging  in,  swam  with  her  to  the 
island  of  Crete.  Europa  has  just  seated  herself  upon  the  bull, 
who  kneels  to  receive  her  ;  her  attendant  women  are  arranging 
her  dress.  She  is  again  represented  in  the  middle-ground  about 
to  enter  the  sea,  and  in  the  extreme  distance  the  bull  is  swimming 
with  her  towards  the  island. 

Engraved  by  V.  Le  Febvre ;  also  by  De  Launay  in  the  QaXerU  4u 
Palais  Royal  ;  and  by  H.  Femell,  for  Jones's  National  Gallery, 

On  canvas,  1  ft.  11  in.  ^.-by  2  ft.  3  in.  w. 

This  is  the  finished  study  of  a  large  picture  now  in  the  Impepal 
Gallery  at  Vienna ;  it  is  also  very  similar  in  composition  to  the  mag- 
nificent picture  of  the  same  subject  by  this  painter  in  the  ducal  palace 
at  Venice.  This  study  was  formerly  in  the  Orleans  Collection,  and  sub- 
sequently in  that  of  the  Bev.  W.  Holwell-Oarr,  who  bequeathed  it,  with 
the  rest  of  his  pictures,  to  the  National  Gallery,  in  1831. 

No.  268-  Ihe  Adoration  of  the  Magij    or   the   Wise 
Men^s  Offering. 

Tlie  picture  represents  a  ruined  building  of  Roman  architecture, 
with  pillars,  a  portion  of  which  is  roofed  with  thatch,  and  has 
served  as  a  stable.    Under  this  roof,  on  the  right  of  the  spectator. 


OA'LIAEJ.  9ft 

• 

is  seated  the  Virgio,  somewhat  elevated  on  some  loose  blocks,  and 
holding  in  her  arms  the  Infant,  who  is  receiving  the  adoration 
of  the  three  Wise  Men ;  the  foremost  is  kneeling ;  the  second 
behind  him  is  in  the  same  attitude  ;  and  on  the  extreme  left  of 
the  spectator  stands  the  third.  A  ray  of  light,  with  several  winged 
cherubs  hovering  along  its  course,  falls  upon  the  Infant ;  above  is 
a  group  of  Infant  Angels.  The  retinue  of  the  Magi  are  behind, 
sooie  bearing  presents,  others  attending  to  their  horses  and  camels, 
Some  peasants  are  looking  down  from  the  ruins  on  the  Divine 
Infant  ;  another  figuie  is  seen  on  the  right  with  some  dogs.  On 
the  same  side  are  the  ox  and  the  ass  ;  some  young  lambs  placed 
below  the  Infant  appear  to  be  a  shepherd's  offering.  The  u pper  part 
of  the  back-ground,  on  the  left,  is  formed  be  a  stately  archway, 
through  which  are  seen  distant  mountains.  Below,  near  the  right 
comer,  if  the  date  1573.    Composition  of  sixteen  figures,  life-size. 

Engraved  by  Carlo  Sacchi,  1649. 

On  canvas,  11  ft.  7  in.  A.  by  10  ft.  7  in.  w. 

Painted  in  1573,  and  originally  placed  in  the  church  of  San  Silvestro, 
in  Venice.  This  church  having,  many  years  ago,  required  extensive 
repairs,  the  numerous  pictures  which  it  contained,  comprising  works  by 
Tintoret,  the  Lagt  Supper  by  Palma  Vecchio,  and  the  Adoration  of  the 
Magi,  above  described,  were,  in  1837,  removed  from  the  walls.  The 
intention  was  to  replace  these  works  when  the  repairs  of  the  buildings 
fihonld  be  completed  ;  but  it  seems  that  in  the  course  of  restoration  the 
internal  design  of  the  church  was  so  much  changed  that  not  one  of  the 
larger  pictures  could  be  fitted  to  the  new  altars  and  compartments. 
After  much  delay,  a  Papal  decree,  together  with  an  order  from  the  local 
authorities,  was  obtained  for  their  sale.  In  August,  1855,  they  became 
the  propeity  of  Signor  Angelo  TofEoli,  of  Venice,  from  whom,  in 
November,  1856,  the  Paolo  Veronese  was  purchased  for  the  National 
Collection.  This  picture  is  particularly  mentioned  in  most  of  the  guide 
books  and  descriptions  of  Venice  that  have  been  published  for  the  last 
two  centuries.  From  the  following  passage  in  the  often  reprinted 
**'  Forastiero  Illuminato  della  Citta  di  Venezia,"  it  would  appear  that  so 
lately  as  1792  it  was  the  most  attractive  picture  in  the  church  of  San 
Silvestro  : — "  Many  are  the  pictures  (in  this  church)  by  Tintoretto,  by 
"  scholars  of  Titian,  by  Palma  Vecchio,  by  Antonio  Bellucci,  by  Carlo 
''  Lotto,  by  Girolamo  da  Santa  Croce,  See.  But  among  them^  all  the 
"  famous  Adoration  of  the  Magi  by  Paolo  Veronese,  which  has  been 
*'  engraved  by  Carlo  Sacchi,  deserves  especial  attention."  CHornata 
quarta^  p.  277,  Ed.  1792*  Paolo  Veronese  often  treated  this  subject ; 
the  picture  in  Santa  Corona  at  Vicenza  most  resembles  the  composition 
above  described.  A  copy  of  a  portion  of  this  composition  at  Hampton 
Court,  attributed  to  Carlo  Cagliari,  was  engraved  by  Gribelin  in  1712.  - 

♦  For  other  notices,of  this  picture  the  reader  is  referred  to  Bldolfl,  Le  Maa-a- 
vlglle  delV  Arte,  1618,  p.  302,  where  it  is  spoken  of  in  the  highest  terms ;  to 
SanROvino,  Venetia  Cittd  Nomltssima,  Ac,  1581,  p.  63 ;  to  Boschini,  Bicche  Minere^ 
p.253,Ed.l664,p.269,  Ed.  1733,  where  it  is  called  the  '*  Famosissimo  Quadro"; 
and  to  Zanetti,  Delia  Pittura  Veneeiana,  1771,  p.  185. 
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No.    294.    The    Family    of  Darius    at    the   feet    of 
Alexander y  after  the  battle  of  Issus^  B.C.  333. 

The  royal  captives  having  mistakea  HephsBstion  for  Alexander^ 
the  queen  mother  Sisygambis  implores  pardon  of  the  conqueror^ 
who,  pointing  to  his  friend,  tells  her  she  has  not  erred,  for  that 
Hephffistion  is  another  Alexander.  The  elder  of  the  two  daughters,. 
Statira,  kneeling  immediately  behind  her  mother,  became  the 
wife  of  Alexander  ;  she  was,  however,  subsequently  put  to  death 
by  Perdiccas,  through  the  instigation  of  Boxana,  the  second 
Persian  wife  of  Alexander.  The  captive  family,  presented  to  the 
king  by  one  of  the  ministers  of  Darius,  is  kneeling  in  the  centre 
of  the  picture,  Alexander  and  his  generals  Hephiestion  and 
Parmenio,  being  on  the  spectator's  right.  In  the  back-ground 
is  a  marble  arcade,  from  the  top  of  which  many  spectators  are 
looking  down.  The  principal  figures  are  portraits  of  the  Pisani 
family.* 

On  canvas,  7  ft.  8)  in.  h.  by  15  ft.  6^  in.  w. 

There  is  an  inferior  print  by  N.  R.  Cochin  in  the  TdbelUs  seUctai  of 
C.  C.  Patina,  folio,  Padua,  1691 ;  in  which  work  tMs  picture  is  described 
as  the  most  celebrated  of  all  the  works  of  Paul  YeroneBcf 

Painted  for  an  ancestor  of  the  Count  Pisani.  D'Argenyille^  states,. 
on  the  authority  of  the  Procuratore  Pisani  of  his  time,  that  Paul 
Veronese,  having  been  detained  by  some  accidental  circumstance  at  the 
Pisani  Villa  at  Este,  painted  this  work  there,  and  leaving  it  in  his  room^ 
afterwards  informed  the  family  that  he  had  left  wherewithal  to  defray 
the  expense  of  his  entertainment. 

Purchased  at  Venice  from  the  Count  Vittore  Pisani,  in  1857. 

*  The  following  description  is  from  the  manuscript  notes  of  Bumohr,  author 
of  the  Italienische  Forschungefit  often  quoted  in  this  catalogue : — '*  The  celebrated 
**  picture  of  the  wife  of  Darius  mistaking  Hepheestion  for  Alexander.  In 
**  excellent  condition ;  perhaps  the  only  existing  criterion  by  which  to  estimate 
**the  genuine  original  colouring  of  raul  Veronese.  It  is  remarkable  how 
**  entirely  the  genius  of  the  painter  precludes  criticism  on  the  quaintness  of  the 
**  treatment.  Both  the  incident  and  the  personages  are.  as  in  a  Spanish  play* 
**  romantically  travestied,  llie  princesses  with  laced  bodices  and  full  Venetian 
**  gowns,  have,  nevertheless,  a  charming  and  becoming  appearance,  while  the 
**  male  figures,  in  their  picturesque  attire,  look  chivalrous,  refined,  and  noble. 
**The  treatment  of  colour,  especially  in  the  fiesh,  and  the  excellence  of  the 
**  execution,  are  such  as  to  render  us  almost  unjust  to  other  great  colourists.. 
**  In  the  presence  of  this  work  we  forget  for  a  time  all  other  productions  in 
"painting." 

t  Inter  eximia  Pauli  Veronensis  opera,  illud  precipue  apud  venetos  Procere» 
Fisanos  emicat,  in  quo  Alexander  Magnus  prostratas  matrem  uxorem  et  liberos> 
Darii  benignissime  excipiens  exprimitur. 

X  Abrigi  de  la  Vie  des  plusfameitx  Peintrcs,  &c,   Paris,  1746,  voL  1,  p.  182. 
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No.  931>  2'he  Magdalen  laying  aside  her  Jewels, 

She  is  kneeling  at  the  feet  of  Christ,  other  women  are  attending 
her  ;  some  men  are  looking  on.  Scene  in  an  arcade  in  a  court 
yard. 

On  canvas,  3  ft.  10  in.  h,  by  5  ft.  i  in.  to. 

The  Wynn  Kills  Beqnest.    1876. 

No.  1041.  St  Helena.     Vision,  of  the  Invention  of  the 
Gross. 

The. Saint  (a  life-sized  figure)  reclines  on  a  marble  window  seat, 
in  sleep  or  reverie,  resting  her  head  upon  her  right  hand.  Through 
the  open  window  are  seen  two  cherubim  bearing  a  cross  through 
the  air.  The  design  appears  to  have  been  taken  from  a  small 
engraving  by  Marc  Antonio  supposed  to  be  after  a  drawing  by  - 
Raphael.    (Bartsch,  P.G^.,  vol.  xiv.,  No.  433.) 

This  picture  once  formed  the  altar  piece  of  a  chapel  dedicated 
to  St.  Helena  at  Yenice.  It  afterwards  belonged  to  the  Great 
Duke  of  Marlborough,  from  whose  possession  it  passed  to  that  of 
the  Treasurer,  Lord  Godolphin.  The  late  Duke  of  Leeds,  and  the 
Hon.  Percy  Ashburnbam  successively  owned  the  picture,  which 
was  purchased  at  the  sale  of  the  Novar  Collection  in  1878. 

Engraved  by  Bonasoni  and  others. 

On  canvas,  6  ft.  6^  in.  h,  by  3  ft.  9  in.  to. 

No.  1318>  "  Unfaithfulness.^^    (An  Allegorical  Group.) 

A  nude  female  figure,  seated  on  a  bank  with  her  back  turned 
to  the  spectator,  extends  her  arm  towards  a  bearded  man,  who, 
sitting  under  a  tree,  grasps  her  right  hand,  while  her  left  is 
employed  in  furtively  delivering  a  letter  to  a  more  youthful 
lover  on  the  other  side.  Near  the  latter  figure  are  two  amorinij 
one  of  whom  supports  the  woman's  foot.  Life-size  figures. 
Background  of   sky  and  foliage. 

Formerly  in  the  Orleans  Collection. 

On  canvas,  6  ft.  3  in.  h.  by  6  ft.  2i  in.  w. 

Purchased  from  the  Earl  of  Damley,  in  1890. 

No.  1324.  ^* Scorn.'**    (An  Allegorical  Group,) 

On  a  dislodged  architectural  fragment  a  male  figure,  nearly 
undraped,  lies  supine,  with  his  head  towards  the  spectator^  raising 
his   hands  in  playful    deprecation  as  Cupid,    placing   his  little 
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•   ^ 

foot  on  the  man's  chest,  threatens  to  strike  him  with  his  bow. 
Towards  the  left  two  young  women,  seated  hand  in  hand,  look  on 
with  expression  of  indifference  or  contempt.  In  the  background 
sky  and  foliage.    Figures  life-size. 

Formerly  in  the  Orleans  Collection. 

On  canyas,  6  ft.  1  in.  h.  by  6  ft.  4  in.  to. 

Purchased  from  the  Earl  of  Damley,  in  1891. 

No.  1325»  "  RespecV^    (An  Allegorical  Group.) 

Towards  the  right  of  the  composition  a  female  figure  lies 
undraped  and  asleep  on  a  couch  hung  with  crimson  drapery. 
On  the  left,  a  man,  clad  like  a  Roman  warrior,  who  seems  to 
have  entered  on  the  scene  unwittingly,  raises  his  hand  with  a 
gesture  of  surprise,  and  is  about  to  retire  hastily,  when  he  ia 
detained  by  an  amorino  bearing  a  dart.  Behind  is  another  man, 
whose  head  alone  is  seen.  In  the  background  an  arched  opening 
reveals  the  sky.     Figures  life-size. 

Formerly  in  the  Orleans  Collection. 

On  canvas,  6  ft.  1  in.  h,  by  6  ft.  4  in.  w. 

Presented  by  the  Earl  of  Damley,  in  1891. 

No.  1328>  "  Happy  Union.''     (An  Allegorical  Group.) 

On  the  left  of  the  composition  a  female  Diety,  seated  on  or 
near  the  terminal  of  a  plinth,  bends  forward  to  place  a  chaplet 
of  leaves  on  the  head  of  a  youthful  bride,  who  kneels  before 
her,  raising  an  olive  branch  in  her  left  hand,  while  her  husband 
standing  by  her  side  clasps  the  stem  with  his  right.  Below,  a 
wingless  cupid  seeks  to  bind  the  wedded  pair  with  a  golden 
cham.  In  the  corner  of  the  picture  a  dog  with  its  head  upturned 
completes  the  group.    Figures  life-size. 

Formerly  in  the  Orleans  Collection. 

On  canvas,  6  ft.  1|  in.  square. 

Purchased  from  the  Earl  of  Damley,  in  1891. 


CAMPAMA  (Pedro),  1503-1570? 

This  painter,  of  whose  name  the  Spanish  form  is  most  usually 

met  with,  was  a  Fleming,  born  at  Brussels  in  1503.*    While  yet 

,■■',-'■- 

*  The  name  also  appears  as  Campana,  and  Caxnpanna.    Pierre  Oaxnpagne 
wQuld  pro^bly  be  the  native  form. 

u  •       •    • 


GAMPA^A.  St 

'  a  fooBg  mm  he  want  to  Ital j,  where  he  npeai  wmie  SO  yetts 
c^  his  life,  diligentlj  rtodying  the  worka  of  her  greet  nuwteim  in 
arty  hat  alBO  painting  portniita  and  small-eiied  oompositiooa. 
HiB  prodactiona  prove  that  he  was  acquainted  with  the  master- 
pieces of  painting  in  Borne  ;®  and  it  was  probahlj  from  Bmae 
that  he  went  to  Bologna  on  the  occasion  of  the  coronation  there 
of  Charles  Y.  in  1530,  when,  a  triamphal  arch  heing  erected  for 
the  Emperor's  entry  in  state,  CampaKa  gained  distinction  by 
deo(»ating  it  with  appropriate  paintings.  His  Tiait  to  Yeniee 
may  perhaps  have  speedily  followed.  At  a  much  later  period,  in 
or  towards  1548,  he  extended  his  trsTeb  to  Spain,  and  achieved 
his  highest  celebrity  duriDg  a  prolonged  residence  at  Seville, 
where  many  of  the  churches  still  retain  works  of  his  peodL    Of 

'  these  the  most  remarkable  is  the  great  Descent  from  the  Cro$$ 
(dated  1548),  originally  in  the  church  of  Santa  Cms,  but  now 
in  the  CathedraL  Before  this  picture,  in  Santa  Cms,  MuriUo 
was  used  to  stand  absorbed  in  admiration  ;  and  in  front  of  it  he 
was  entombed,  at  his  own  dying  behest.  CampajS^a  engrafted  his 
study  of  Italian  principles  and  practice  on  his  earlier  Flemish 
manner  which,  however,  maintained  its  influence  over  him  more 
or  less  to  the  end.  When  old,  he  returned  to  Brussels,  and 
dying  there  in  1570,  or  as  some  say  in  1580,  was  honourably 
interred  in  the  Nieuwe-Kerk.  His  son,  Juan-Bautista,  also  a 
jMiinter,  continued  to  reside  at  Seville. 

No.  X£4Li  Mary  Magdalene   led  by   Martha  to  hear 
tJie  preaching  of  Christ. 

The  interior  of  a  place  of  worship,  with  a  row  of  colunms  on 
either  nde  in  perspective,  and  an  arched  door-way  in  the  end 
wall  showing  a  view  of  buildings  without.  Toward<«  the  left 
centre,  Jesus,  facing  to  the  right,  is  seated  in  a  chair  on  a 
dais  under  a  suq[>ended  canopy.  He  extends  his  right  arm  in 
addresfdng  the  congregation.  His  dress  is  a  long,  pale  red  tunic, 
and  a  brown  mantle.  Behind  him,  stretching  from  the  further 
end  of  the  dais  to  the  immediate  foreground,  is  an  assemblage 
of '  male   Hsteners.     On  the   opposite  side   of   the    scene  the 

*  He  is  aaid,  indeed,  by  Palomino  (IL,  P'  309)  to  have  been  a  pnpU  of  Baphael ; 
and  Lanzi  dasBes  him  as  snch.  But  this  assumption,  if  meant  to  be  taken 
literally,  must  be  held  inadmissible.  Baphael  died  in  1S2I),  when  Campafia, 
then  only  17  years  of  age,  had  pretty  oertamly  not  yet  crossed  the  Alps.  Cean 
Bermudez  points  out  this  error  of  his  predecessors  (1. 201). 
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audience  consists  chiefly  of  women  of  various  ages,  from  childhood 
upwards.  Amongst  this  group,  in  the  foreground,  the  kneeling 
figure  of  Mary  Magdalene  is  conspicuous.  She  is  encouraged  by 
Martha,  who  points  to  the  preacher.  On  the  lower  step  of  the 
dais  is  a  small  white  and  tan  dog  ;  near  him  a  small  vase  ;  and 
more  in  front,  on  the  marble  pavement,  a  smoking  censer. 

On  wood,  in  oil,  1  ft.  10^  in.  w.hjll^  in.  h. 

This  picture  corresponds  to  the  description  of  one  referred 
to  by  Lanzi  in  the  foUowing  words  : — '*  He  (Oampanna)  was 
*' conducted  to  Venice  by  the  Patriarch  Grimani,  for  whom  he 
** painted  various  portraits  and  the  famous  'Magdalene  led  by 
'*  *  St.  Martha  to  the  Temple  to  hear  the  preaching  of  Jesus 
" '  Christ.'  This  picture,  left  by  the  Patriarch  to  one  of  his 
*^  friends,  after  many  years  passed  into  the  possession  of 
"Mr.  Slade  in  England."  (Storia  pittorica,  II.,  iii.,  Firenze, 
1822.)  The  picture  now  in  this  gallery  was  acquired  in  England 
by  Dr.  J.  P.  Bichter,  from  whom  it  was  purchased  in  188o.  A 
•copy  of  it  exists  in  the  Borghese  Collection  at  Rome. 


CAKAXifi  (Antonio),  or  CAMAXifiTTO 

1697-1768. 

Antonio  Canale,  commonly  called  Canaletto,  was  born  in 
Tenice,  in  1697.  His  father,  Bernardo  Canale,  was  a  scene-painter, 
and  Antonio  practised  the  same  art  for  several  years :  he,  how- 
•ever,  gave  it  up  while  still  young,  and  went  to  Borne,  where  he 
devoted  the  whole  of  his  time  to  the  study  of  architectural  views 
and  ancient  ruins.  He  was  accompanied  while  at  Rome  by  his 
nephew  and  pupil,  Bernardo  Bellotto,  who  painted  similar 
pictures  to  those  of  his  uncle,  and  is  known  by  the  same  name  ;^ 
whence  the  works  of  the  two  are  often  confounded  together. 
After  his  return  to  Venice,  Canale  painted  pictures  of  that 
city,  one  of  the  most  remarkable  of  which  is  a  view  on  the  Grand 
Canal,  in  which  he  has  substituted  a  design  by  Palladio  for  the 
Rialto  instead  of  the  actual  scene  ;   he  took  also  other  liberties 


*To  Bellotto,  in  point  of  fact,  the  dlminntive  title  of  **I1  Oanaletto"  was 
originally  applied,  in  order  to  distingruish  him  from  his  imcle.  But  that 
appellation  has  in  the  course  of  time  been  so  completely  transferred  to  Antonio 
Oanale  himself,  that  it  isl  ikely  to  remain  so,  while  Bellotto  is  now  recognised 
by  his  proper  name. 
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isnth  the  diBpoBition  of  the  huildings.  Tiepolo  occamonally 
{Minted  the  figures  in  his  pictures.  In  1746  he  came  to  EnglaCnd^ 
and  remained  here  two  years.  Walpole  possessed  an  interior  of 
£ing*s  College  Chapel,  Cambridfi[e,  by  him.  His  nephew  was  in 
the  same  year  made  a  member  of  the  Academy  of  Dresden,  where 
ixQ  was  known  by  the  title  of  Count  Belotto.  .  He  painted  many 
pictures  there  :  twenty-five  of  them  are  still  preserved  in  a 
cUstinet  collection  at  Dresden.  He  died  at  Warsaw  in  1780. 
Canale,  the  uncle,  died  at  Venice  in  1768,  aged  71.  Many 
of  his  works  have  been  engraved,  especially  his  Venetian  views,  of 
which  there  are  three  sets,  one  by  himself,  another  by  Vicentino, 
4ind  a  third  by  Fletcher  and  Boitard. 

The  two  Canaletti  painted  so  much  alike  that  it  is  often  difficult 
to  distinguish  their  works.  Bellotto  being  long  the  pupil  of  his 
uncle,  completely  acquired  his  manner  of  execution.  Canale*s 
«tyle  is  architectural  portraiture,  distinct  in  forms,  individual  in 
colour,  and  effective  in  light  and  shade  ;  it  displays  so  much  or  so 
little  of  contrivance,  that,  as  Lanzi  has  remarked,  the  common 
observer  perceives  nature,  and  the  artist  art  in  his  works.  He 
ased  the  camera  obscura,  which  he  was  the  first  to  apply  to  its 
proper  use,  to  the  linear  perspective  only  ;  aerial  effects  he 
commonly  painted  from  nature. 

No.  127>  A  View  in  Venice. 

In  the  foreground  are  the  sheds  and  yard  of  a  stone  mason ; 
an  the  middle  distance  are  a  quay  and  a  portion  of  the  Grand 
Oanal,  with  gondolas  upon  it ;  beyond  these  are  various 
buildings,  the  most  conspicuous  is  a  tall  campanile,  next  to  which 
Are  the  old  buildings  of  the  Scuola  della  Carit^  erected  in  1349, 
now  much  altered,  and  known  as  the  Accademia  delle  Belle  Arti. 

Engraved  by  H.  Le  Eeox,  in  the  series  of  prints  published  for  the 
Associated  Engrtvoers;  and  by  £.  GhaUis,  for  Jones's  National  Oaltery, 

On  canvas,  4  ft.  A.  by  5  ft.  ^  in.  U7. 

Presented  to  the  nation,  in  1826,  by  Sir  G^rge  Beaumont,  Bart. 

1^0.  X35b  Buins.and  FigureSy  with  Jhe, -distant- Vieia. 
of  a  Toum. 

X  rather  heterogeneous  composition.  In  the  foreg^und  is  the, 
rain  of   a  nondescript    buildmg,  partly  Gothic,  with   classical 
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stattlary  and  grotips  of  figures.    A  large  town  is  se^n  in  the 
distanoe. 

On.  oanvas,  1  ft.  9}  Sn.  h,  by  2  ft.  5|  in.  to. 

Bequeathed  by  Lt.-Gol.  OUney,  in  1887. 

No.  183a  A  View  on  the  Grand  Canaly  Venice^ 

The  church,  which  is  a  principal  feature  in  this  picture,  wa» 
built  in  the  early  |>art  of  the  last  century  (1718-38),  from  th& 
designs  of  GioTanni  Scalfarotto  ;  it  is  dedicated  to  Saints  Simon 
and  Jnde,  Apostles,  and  is  known  by  the  name  of  San  Simeon& 
Piccolo. 

On  canvas,  4  ft.  1  in.  h,  by  6  ft.  8i  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Charles  Long,  LordI 
Famborough. 

No.  937>  The  Scuola  di  San  Bocco. 

The  Scuola  di  San  Kocco,  and  the  ceremony  of  Giovedi  Santo 
or  Maundy  Thursday,  when  the  Doge  and  officers  of  state  with  the 
fraternity  of  St.  Rock  went  in  procession  to  the  church  of 
St.  Mark  to  worship  the  miraculous  blood. 

The  company  issues  from  the  church  of  San  Bocco  on  the  right^ 
and  is  walHng  in  procession  under  an  awning  ;  many  pictures  are 
displayed  around. 

The  figures  are  by  Gio.  Batista  Tiepolo. 

This  Scuola  is  celebrated  for  the  numerous  works  of  Tinioretio» 
which  it  contains.* 

On  canyas,  4  ft.  10  in.  h,  by  6  ft.  6^  in.  to. 
The  Wynn  Ellis  Bequest.    1876. 

No.  938>  Regatta  on  the  Ghrand  Canal. 

The  great  building  to  the  left  is  the  Balbi  Palaco,  a  woric  of 
Alessandro  yittoria,  at  the  close  of  the  16th  oentu]^ ;  and  th^ 
variegated  structure  by  its  side  is  a  temporary  paTiUon  for  the 
distribution  of  prizes.     The  competitors  are  seen  in  the  centre  of 

■  «t  I  I II  I Ill  ■  II  I         I     I  I      <■  !■  -      ..11  >■   a.  . 

*  The  wealthy  Fraternity  of  San  Bocco  was  distineaiBhed  for  the  splendour 
of  its  processions,  especially  for  that  of  Maundy  Thursday,  says  Sansovinoy 
**.9t  spetifltaente  mel  Giovedi  Santo,  ch'  elle  vanno  &  san  Maroo  a  venerare  il 
**  sanfnie  miracoloso."  Venetia  citta  nobiHsalma  descritta^  (fee.  Yen.,  1863,  p.  28&. 
The  pictures  by  Tintoretto  are  described  in  Buskin's  Stones  of  Venice,  vol.  uL 


CANALE.  108 

tlie  canal,  and  the  gala  barges  of  the  nobles  are  moored  at  the 
sides. 

On  canvas,  3  ft  10  in.  A.  by  6  ft.  1  in.  to. 

The  Wynn  SUis  Bequest.    1876. 

JNo.  939.  The  Piazzetta  of  St.  Marh^  Venice^  from  the 
Quay. 

In  front  are  the  cbnrch  of  St.  Mark  and  the  Campanile,  on 
^e  left  -the  Zepca  or  Mint  and  Library,  on  the  right  the  Ducal 
Palace. 

On  canvas,  3  ft.  3i  in.  h,  by  8  ft.  6)  in.  w. 

The  Wynn  Kllis  Bequest.    1876. 

Kg.    940*    The   Ducal   Palace   and  the    Column   of 
St.  Markf  Venice. 

Further  on,  the  bridge  Delia  Paglia,  the  prisons,  and  the  Riva 
degli  Schiavoni  ;  boats  and  other  vessels  at  the  qnay. 

On  canvas,  2  ft  A.  by  3  ft.  3  in.  ti?. 

The  Wynn  Ellis  Beqnest.    1876. 

l^o.  941.  The  Orimani  Palace^  on   the  Grand  Ganal^ 
Venice;  known  ae  the  "  Ca'  Orimani  in  San  Luca^^ 

A  house  and  a  palace  on  either  side,  and  some  gondolas  in  front. 
The  Gasa  Qrimani  was  built  in  the  16th  century,  from  the  design 
of  M.  8anmicheli ;  the  upper  part  was  not  completed  until  ufter 
his  death. 

On  canvas,  12  in.  A.  by  15  in.  vo. 

£ingp»v6d  in  the  Or  cm  Teatro,  ^e,  di  Venezia,  fol.  Ven.  1720,  ii.  47. 

The  Wynn  Ellis  Bequest    1876. 

No.  942.  Eton  College,  1 746. 

The  chapel,  seen  from  the  further  side  of  the  Thames,  forms 
the  oentral  feature  of  the  compodition.  The  river,  on  which 
are  some  boats  with  figures,  crosses  the  picture  from  left  to  right ; 
and  the  near  bank, 'virith  a  tree  on  the  left  and  some  groups  of 
figures,  forms  the  fcHreground. 

On  emvas,  2  ft  A.  by  3  ft.  6  in.  to,  • 

*  The  Wynn  Ellis  Bequest..    1876. 
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Lonno.  -  This  picture  has  disappeared.  A  fine  groap  ot  three 
male  and  lour  female  portraits,  signed  '^Jo..  Carianns,*'  i^nJ 
dated-1519,  is  in  the  Oasa  Boncalli  in  Bergamo  ;  and  in  the  Gasi^ 
Baglioni  is  a  Madonna  and  Child,  mth  a  hweling  uwrshipper^ 
also  signed,  and  dated  1520.  These  are  the  only  known  pictures 
by  this  master  which  bear  dates. '  The  Lochis-Oarrara  (Moni- 
cipal)  gallery  of  Bergamo  contains  a  very  striking  half -length 
portrait  of  Giov.  Benedetto  Garayaggio,  philosopher  >nd  pfaysidapr 
signed ;  a  picture  of  fine  colouring.  A  large  composition^ 
formerly  in  the  church  of  S.  Grottardo  at  Bergamo,  but  now  in 
the  Brera  gallery  at  Milan,  'representing  the  Madonna  in  a  hilly 
landscape,  surrounded  by  saintly  personages  and  angels,  is  an' 
ambitious,  but  not  attractive  work.  If  the  portrait  group  of  a 
gentleman  and  two  ladies,  in  nearly  half-length,  once  in  th& 
collection  of  Count  Schoenborn  at  P'ommersf  elden,  and  now  in 
that  of  the  Grand  Duke  of  Oldenburg,  be,  as  M.M.  Crowe  and 
Cavalcaselle  believe,  by  Cariani,  it  conveys  a  high  idea  of  hi» 
capabilities  as  a  painter  and  colourist.  Unfortunately,  the: 
beautiful  figure  on  the  right  has  suffered  from  rude  restorations. 
Cariani*S  manner  varied  a  good  deal,  and  the  attribution  of 
many  pictures  reputed  to  be  his  rests  very  much  upon  individual 
opinion.  Although  most  of  his  authenticated  works  are  or  were  ai 
Bergamo,  Yenice  seems  to  have  been  his  place  of  permanent 
residence.  The  latest  notice  of  him  dates  in  1541.  Of  his 
personal  history  nothing  is  known. 

No.  1203>  TTie  Madonna  and  Child  with  Saints. 

In  the  centre  of  the  foreground,  the  Virgin,  whose  figure  is 
seen  at  half-length,  sits  with  the  Infant  Christ  on  her  lap.  Her 
right  hand  rests  on  the  shoulder  of  St.  Mary  Magdalene,  who,, 
clad  in  a  robe  and  mantle  of  richly  brocaded  stuff,  kneels  in 
adoration  on  the  left.  Behind  her  stands  St.  Barbara  (?),  bearing- 
a  lamp  and  palm  branch.  On  the  right  St.  Joseph,  wearing  a 
maize-coloured  pallium,  rests  on  his  staff,  which  is  represented 
blossoming.  Below  kneels  a  boy,  probably  the  youthful  donor, 
in  a  black  gown.  The  figures  are  about  two-thirds  life-size* 
Mountainous  background,  with  the  distant  view  of  a  Campanile 
and  other  buildings.  ,. 

On  canvas,  2  ft.  9  in.  h.  by  3  ft.  9  in.  u?.  ,   ,    ,  ,  r, ,- 

Purphased  from  the  heirs  of  the  late  Signor  Enrico  Audreossi  of 
Milan,  out  of  the  "  Walker  Bequest,"  in  1886, 
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TO  OAMlMJn 

No.  41.  The  Death  of  Peter  the  Martyr. 

St.  Peter  the  Dominican,  a  native  of  Yerona,  was  an  active 
agent  of  the  Inquisition  in  the  thirteenth  century ;  and  hsringi  as 
fl{icfa,rrmad0  many  enemies,  he  was  at  length  assassinated  by  one 
of  thesct  named  ..GannSf  at  the  entrasioe  of  a  wood  on  the  road 
from  MUaii  to  Como.  He  was  attended  by  a  single  brother  of  his 
order,  who  is  seen  attacked  by  another  assassin  in  the  middle- 
ground  to' th^  right. 

\Eiigraved  in  Jones's  National  QatUry.    On  canvas,  3  ft.  4|  in.  A.  by 
4ftS^|in.to. 

Formerly  in  the  possession  of  Christina,  Queen  of  Sweden,  and  Sikbse- 
^[oeiitly  in  the  OrleansXtoUection.  Bequeathed  to  the  NaUonal  Qallery, 
in  183^,  by  the  Bev.  W.  JioLweU«Garr. 


OA&PACCXO  (YlTTORE) 
Painting  1479-1522, 

Or  ScARFAOCiA,  as  Yasari  calls  him,  pr  Scabpaza,  as  his  name 
appeals  in  old  Venetian  documents,  was  a  younger  contemporary 
of  the  Bellioi,  and  one  of  the  greatest  painters  of  his  time.  He 
was  born,  ]jrobably  about  the  middle  of  the  15th  century,  either 
on  one  of  the  Venetian  islands  or  in  Istria.^  Little  is  known  of 
his  history ;  nothing  of  his  education  in  art.  He  was  associated 
with  Gentile  Bellini  in  executing  the  historical  paintings  for  the 
Hall  of  the  Great  Council  in  the  Ducal  Palace,  and  it  has  been 
thought  possible  that  he  accompanied  Gentile  to  Constantinople 
as  an  assistant.  The  minute  knowledge  of  Oriental  customs 
and  costumes  which  his  works  display  suggests  that  he  had 
Tisited  the  East,  and  even  those  parts  of  it  which  were  then 
still  under  the  sway  of  the  Sultans  of  Egypt.  The  characteristic 
of  the  art  of  Cabfagcio  is  realism— vivid^  portraiture.  Tbis 
quality,  sustained  in  his  case  by  a  perfect  knowledge  of  linear 
and  aerial  perspective,  and  by  great  judgment  in  treating 
landscape,  was  elevated  by  a  fertile  inventive   genius.     Thus 

*  Carpacdb's  slgnattire  on  Ms  t>l6tTire8  is  generaily  *'  Victor  OarpatfaiTLB " ; 
"wlieii  any  further  desi^ation  occurs,  it  is  always  •*  Venotns."   The  Abate  Gins 
Ofldortn,  however,  in  a  contribution  to  H,  A.  Gnalandi'S  Memorie  ortginatt 
itaUane  riffuardanti  U  Belle  AHU  Serie  HX,  p.  91,  says  that  Oanon  Stanoovich 
had  proved  Carpacoio's  Istrlan  birth. 
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he  oonld  impart  to;  his  soenep^  vrcUsernhlanfifi   that   oaptiyates. 
He   depicts   his   story  in.  a   quiet,    dignified    way,   with   rare^ 
reconrse  to  strong  -action  ;    the  personages  concerned '  showing 
tl^eir  interest ,  by  their  general  demeanour,    or   by  slight    but^ 
sufficient  gestures.    Carpaccio  was  one  of  the  earliest  Yenetiaxk: 
oil  painters,  and  he  appears  to  have  been  freer  and  bolder  in  th& 
execution  of  his  earlier  pictures  than  in  his  later,  some  of  whicl^' 
are  extremely  delicate  in  execution.    Qne  of  his  most  celebrate<2 
works,  if  not  the  best,  is  the  series  of  eight  pictures  on  canvaa^^ 
illustrating   the   story   of   St.  Ursula  and-  her    companions  ia 
niartyrdom,   painted  for   the  chapel  or  oratory  of   the  saint  in/. 
Yenice,   in   1490-95,  and  now  in  the  gallery  of  the   Venetian 
Academy,    Of  later  date,  and  of  fine  execution,  are  the  pictures  i 
produced  between  1502  and  1511-  for  the  little  church  of  S.  Giorgio 
degli    Schiavoni,    eleven    in    number,    illustrating   legends    of 
St.  Jerome,  St.  George,  and  St.  Trifonius,  the  patron  saints  o£ 
Dalmatia.    The  grand  altar-piece  of  The  Presentation  in  ike  Temple 
(1510),  formerly  in  St.  Giobbe,  but  now  in  the  Academy  of  Venice^ 
is  Cabfaccio*S  most  su^^essful  effort  at  monumental  composition 
on  the  scale  of  life.    Here,  in  unmistakable  rivalry  with  Giovanni 
Bellini,  the  paiuter  has  imagined  some  of  the  most  graceful  or 
most  dignified  forms  to  be  found  in  Venetian  art.     The  colouring' 
has  his  accustomed  force,  with  more  than  his  usual  brilliancy.     A 
very   noble   work,    dated    1514,  is   the   altar-piece  in  S.  Vitale,.  > 
Venice,  wherein  the  Madonna  and  Infant  are  represented  aloft^ 
while  below  appear  St.  Vitalis  on  horseback  and  other  Saints  x 
and,  over  a  spreading  arch,  yet  four  more.    Many  other  work» 
by  Cabpaccio  are  dittrlbuted  in  continental  galleries  in  and  out,  * 
of  Italy  ;    as  in  those  of  Venice,  Milan  and  Ferrara  ;    Vienna^ 
Berlin,  Stuttgart  and  Paris.      He   lived  to  paint  till  1522;    ther- 
date  of  his  death  is  unknown.^ 

No.  750-  The  Madonna  and  Child  enthroned^  with  Saints^ 
and  the  Doge  Giovanni  Mocenigo^  in  adoration, 
A  votive  picture  in  which  the  Doge,  with  banner  in   hand^ 

•  Lanzi  mentions  Oarpaecio's  portrait,  by  himself,  bearing  this  date,  in  the- 
possession  of  the  family  Oinstiniani  alio  Zattere. 

t  Oiovanni  Mocenisro  was  the  seventy-first  Doge ;  he  reigned  seven  yeara^ 
1477-85,  and  died  of  the  plague  in  1485,  aged  76.    De  Vita  Moribus  et  Sebua  gestia. . 
Omnium  Ducum  Venetorum,  Ac,  12mo.,  Prankf.,  1574,  a  continuation  of  the 
original  work  of  Pietro  Marcello,  with  woodcuts  of  the  armorial  shields  of  th^ 
i)og?s.  ... 
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kneels  before  the  Virgin,  snpplicating  her  protection  on  the  oooa- 
sion  of  the  plague  of  1478.  The  gold  vase  on  the  small  altar 
before  the  throne  of  tljie  Virgin  is  supposed  to  coniaXiL  farmachi 
or  medicaments,  for  which  a  blessing  is  invoked  in  »ivoar  of 
the  city  and  Bepublio  of  Venice,  according  to  the  words  of  the 
inscription  below,— Urbem  Rem  :  Venetam  serva.  Vbnetumq. 
Senatum.  Et  Mihi  Si  Mereor.  Virgo  Superna  Ave.*  Behind 
the  kneeling  Doge  is  his  patron  saint,  John  the  Baptist:  on 
the  opposite  side  of  the  picture,  hy  the  throne  of  the  Virgin,  is 
St.  ChnstQpher  with  his  stafE  bearing  the  Infant  Christ  on  his 
shoulders.    Landscape  background,  figures  nearly  lif  e-size.f 

A  photograph  of  a  rare  print  of  this  picture  was  presented  to  the 
Gallery  by  Dr.  G.  Lndwig  ;  it  hangs  in  the  small  octagon  room. 

On  canvas,  6  ft.  h.  by  9  ft.  8  in.  w. 

Purchased  in  Venice  in  1865,  from  the  Doge*s  descendant  Aloise 
Count  Mocenigo  di  Sant'  Eustachio. 


CAU&ACCX  (Agostino),  1557-1602, 

Was  bom  at  Bologna  of  an  old  family  of  that  place,  in  1557.^ 
His  father  Antonio  was  a  tailor.  He  was  placed  first  with  & 
jeweller,  then,  by  the  advice  of  his  cousin  Lodovico,  with  Prospero 
Eontana,  the  master  of  Lodovico,  and  afterwards  with  Domenico 
Tibaldi  and  Cornelius  Cort,  under  whom  he  advanced  greatly  in 
engraving,  an  art  with  which  he  was  always  more  occupied  than 
with  painting.     He  studied  also  some  time  at  Parma  and  at 

•  "Hall  Celestial  Virgin,  preserve  the  City  and  Bepnblio  of  Venioe,  and  the 
**  Venetian  Senate,  and  extend  thy  protection  to  me  if  I  deserve  it.**  For  AVE. 
probably  should  be  read  Fave. 

t  See  Vasari,  Vite  del  PUtori,  Ac.  Ed.  Le  Monnier,  voL  vi.  The  editors  appear- 
to  have  been  unacquainted  with  this  piGtnr&  as  they  give  1493  as  the  eariies 
date,  showing  the  activity  of  Oarpaccio.  According  to  the  records  of  the- 
family  of  Mocenigo  dl  Sant'  Eustachio,  this  picture  was  commissioned  in  1479,. 
after  the  plague  of  the  previous  year,  but  was  not  completed  tiU  after  the 
death  of  the  Doge  in  1485.  It  was  commissioned  to  be  presented,  according  to 
the  custom  with  reigning  Doges,  to  the  Ducal  Palace,  but  after  the  Doge's 
death  was  redeemed  or  purchased  by  the  family,  in  whose  possession  it 
remained. 

t  Agostino's  age  and  the  date  of  his  death  are  thus  inscribed  on  a  monu- 
mental tablet  in  the  cathedral  of  Parma:-" OB.  V.  ID.  MART.  MJDOI.  MT , 
•*&\JM  AN.  XLin."  Bellori,  who  gives  the  whole  inscription,  writes  by 
mistake  1603.  His  transcript,  which  professes  to  be  foithful  to  the  marble 
tablet,  is  inaccurate  in  other  respects.  If  the  dates  in  that  monumental  record 
are  io  be  regarded  as  infallible,  the  vear  of  Agostino's  birth,  ostensibly  quoted 
b^  Malvasia  from  the  baptismal  register  at  Bologna,  August  16, 1557,  must  be  a 
misprint  for  August  16.  1558.  Lanzi.  Giordani,  and  others  have  followed 
Malvasia  in  this  particular.  Bellori,  Le  Vite  d^  PUt<n%  <Sbc.,  Boma,  1672,  p.  118 
Malvasia,  Felslna  Ftttrice,  Bologna,  1678,  p.  455. 
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Yttiioe,  tnd<  after  his  veinm  to  Bologna,  in  1589,  was  the  most 
aciite  teacher  in  the  celebrated  school  of  the  Gamiocii  then  first 
established  there.  When  Annibale  was  engaged  on  his  frescoes 
in  the  Farnese  Palace  at  Borne,  Agostino  joined  him,  and,  for  a 
time,  assisted  him :  he  executed  the  Triumph  of  Galatea:,  and  the 
Oeph^ns  and  Aurora  of  that  series.  According  to  Malvasia,  he 
was  not.onl|r:  the  painter  but  the  designer  of  those  compositions,, 
and  their  saccees  appears  to  have  ^  caused  the  separation  of  the 
two  brothers  ;  it  was  reported  that  the  engraver  (for  as  sUch 
Aqostino  was  chiefly  known)  had  surpassed  the  painter  in  the 
Farnese.  This  is  said  to  have  excited  the  jealousy  of  Annibale  ; 
differences  arose  between  them,  and  AaosTiNO  left  Bome  for  Farma^ 
where  he  entered  the  service  of  the  Duke  Banuccio,  brother  of 
the  Cardinal  Odoardo  Farnese  ;  after  painting  a  few  pictures,  he 
died  there  on  the  22nd  of  March,  1602,  in  his  forty-third  year. 
He  was  buried  in  the  Cathedral  of  Parma ;  his  funeral 
was,  however,  celebrated  with  great  pomp  at  Bologna,  by  the 
artists  of  that  school,  and  a  description  of  it  was  published  by 
Tittorio  Benacci,  in  1603.*  Agostino  was  painter,  engraver,  poet, 
«nd  musician,  and  well  versed  in  the  arts  and  sciences  generally. 
He  is  allowed  to  have  been  the  most  learned  of  the  Carracci, 
in  the  principles  of  art.  His  masterpiece  is  the  communion 
of  St.  Jerome,  formerly  in  the  church  of  the  Certosa,  now  in  the 
gallery  of  the  Academy  at  Bologna  ;  it  is  said  to  be  the  only 
picture  on  which  he  wrote  his  namcf  He  left  an  unfinished 
engraving  of  it,  which  was  completed  by  Francesco  Brizzio. 
AoosTiNo's  prints  are  very  numerous  ;  one  of  the  earliest,  largest, 
and  best  of  them  is  The  Crucifixion^  painted  by  Tintoretto  for 
the  Scuola  of  San  Bocco  in  Venice.  That  engraving,  Completed 
in  Yenioe  in  1589,  received  the  highest  encomiums  from  Tintoretto 
himself.  The  print  after  the  St.  Jerome,  of  Yanni  is  also  one  of 
At(OBTiNO*s  earliest  and  best  works.| 

*  Beprinted,  without  the  cuts.  In  the  FeMna  Fittrice  of  Malvasia. 

t  Giordani.  Oatalogo  dei  Quadri  nella  JPinaeoteca  delta  Bmtifleia  Aceademia  di 
Belle  Arti  in  Bologna,  1835. 

X  See,  besides  the  works  of  BeUori  and  Malvasia  already  (moted,the  following 
worlra  on  engravings:— **QandelUni.  Notizie  Istoriche  aegV  JntagUatarU  BiesfOk^ 
1771,  reprinted  in  1808 :  Heineken,  Jjietiormaire  des  Artistes  dont  nous  avone  dee 
Setarnpee;  avec  une  notice  dStalllSe  de  leurs  ouvrages  gravis,  4  vols.  8vo.  to  DIZ 
only.  Leipzig,  1768-00 ;  Bartscfa,  Le  Peintre^Cfraveurt  Vienna,  1808-2L 
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No.  147.  Cq^?Mhi8  and  Aurora. 

Gephalos,  while  on  a  banting  expedition  on  Mount  HjmettoB, 
18  forcibJj  carried  off  by  Aurora,  who  was  enamoured  of  Um. 
The  aged  Tithonos,  her  husband,  is  represented  in  the  foreground 
sleeping.^    Figures  larger  than  life. 

A  cartoQii,  13f(h4in.c(7.  l^6fk8in.A. 

No.  148a  Galatea. 

The  sea-nymph  Galatea  is  borne  on  the  ooean  by  Glaucus,  or 
some  other  marine  diety,  preceded  by  a  Triton  blowing  his  horn, 
and  surrounded  by  Nereids  and  Cupids  on  dolphins.  Some  of 
the  Cupids,  bearing  torches  and  bow  and  arrow,  are  sporting  in 
the  air ;  one  of  them,  as  if  stunned  by  the  noise  maude  by  the 
marine  horn  of  the  Triton,  holds  his  hands  to  his  ears. 

A  cartoon,  13ft  7|  in.  to.  by  6  ft  8^  in. 

These  carfcoons,  which  formed  part  of  the  celebrated  collection  of 
drawings  belong  to  Sir  Thomas  Lawrence,  are  the  original  designs  made 
by  Agostino  Oarraoci,  for  the  frescoes  of  the  two  principal  lateral  com- 
partments of  the  yanlt  of  the  Carracci  Gktllery,  in  the  Famese  Palace  at 
Bome.  This  Gallery  has  been  engraved  in  whole  and  in  part,  several 
tdmes.  The  first  set  of  prints  executed  from  it  was  by  Carlo  Craio, 
published  at  Bome  in  1657,  in  thirty  sheets,  and  with  tiie  descriptions 
of  Bellori,  OaUeria  nel  Palazzo  Famete  in  Roma,  &c.  It  was  subse- 
qnently  engraved  by  Pietro  Aqnila,  Galerue  Famesianetlcomes,  &c.,  imd 
by  others.  In  the  explanations  accompanying  Gesio's  prints,!  the 
principal  fig^ire  is  named  Galatea  or  Yenns,  but  in  the  life  of  Annibale 
Carracci,  published  fifteen  years  later,  Bellori  describes  the  subject 
definitely  as  the  Triumph  of  Galatea.  Both  cartoons  were  presented  to 
the  National  Gallery,  in  1837,  by  the  Earl  of  Ellesmere,  by  whom  th^ 
were  purchased  from  Messrs.  Woodbum. 


CA&&ACCZ  (Annibale),  1560-1609. 

The  younger  brother  of  Agostino,  was  born  at  Bologna  in 
November  1560.    His  father  intended  to  bring  him  up  to  his  own 

•Ovid,Jfctvli70L 

\  Argomento  delta  Oalleria  Famese  dlpinta  da  Annibale  Carracci^  disegnuia  cd 
intagliata  da  Carlo  Cesio,  Nel  quale  spieganai  et  ruluconsi  allegoricamente  aUa 
moralitd,  le  Favole  Poetiche  in  esaa  ramrresentate.  It  is  reprinted  by  Malvasia  in 
^^FelttnaPlttrUe, 
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business,  and  employed  him  in  his  shop  ;   but  his  decided  abilit3r 
and  taste  for  painting  led  him,  with  the  aid  of  his  cousin  Lodovico 
Oarraooi,  to  adopt  that  art  as  his  profession  ;  and  Lodovico,  who  was 
five  years  his  senior,  was  his  first  and  only  master  in  the  art.     In 
1580  he  visited  Parma,  and  studied  the  works  of  Correggio  there 
for  about  three  years.     It  seems  that  he  was  joined  at  Parma  by 
his  brother  Agostino,  who,  however,  left  Annibale  to  go  to  Yenice, 
where  they  again  met,  and  dwelt  a  considerable  time.     Agostino 
did  not  return  to  Bologna  until  1589  ;  Annibale  returned  some- 
what earlier.     The  three  Oarracci  opened  their  academy  in  1589. 
After  executing,  together  with  Lodovico  and  Agostino,  several 
public  and  private  works  in  Bologna,  Annibale  was  invited,  about 
1600,  to  Rome,  by  the   Cardinal  Odoardo   Farnese,   who,   says 
Bellori,  received  and  treated  him  as  a  gentleman — granting  the 
usual  table  allowance  of  a  courtier,  for  himself  and  two  attendants, 
and  a  monthly  salary.     He  was   assisted  in  the  frescoes  of  the 
Farnese  Palace,  as  already  stated,  by  his  brother  Agostino,  who 
arrived  shortly  after  Annibale  at  Rome,  by  Lanf ranco,  and  by 
'Domenichino,  then  a  very  young  man.     The  whole  works  of  the 
Farnese  must  have  been  completed  before  or  about  1604 ;   for, 
^according  to  a  letter  of  Annibale*s  intimate  friend,  Monsignore 
.Agucchi,  in  whose  arms  he  died,   he  painted  scarcely  anything 
{qiMsi  niente)  during  the  last  five   years  of  his  life.    He  died 
•July  15th,  1609,  and  was  buried  near  Raphael,  in  the  Pantheon. 
Malvasia  says  that  Annibale  was  assisted  also  by  Lodovico  in  the 
~Farnese  ;  but,  as  Lodovico  was  only  a  fortnight  in  Rome,  from 
May  31si  to  June  13,  1602,  he  could  scarcely  have  afforded  any 
<great  assistance  beyond  his  advice.    The  altar-piece  and  frescoes 
of  the  chapel  of  San  Diego,  in  the  church  of  San  Giacomo  degli 
Spagnuoli,  were  probably  also  completed  in  1604  ;  they  were  all 
designed  by  Annibale,  but  he  painted  the  altar-piece  only ;  the 
frescoes  were  executed  by  Albani.    Annibale  Carracci  engraved 
a  few  plates. 

The  Farnese  gallery  was  preferred  by  Poussin  to  all  the  works 
in  Rome  after  those  of  Raphael.  It  is  superior  in  form  to  those 
executed  previously  by  the  Carraoci,  but  is  inferior  in  colour 
to  the  works  of  the  Sala  of  the  Signer!  Magnani  at  Bologna. 
Amnibale^s  portrait,  by  himself,  from  the  Orleans  Gallery,  is 
n  the^coliection  of  the  Earl  of  Carlisle,  at  Castle  Howard,  where 
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there  are  also  aevcnl  oAee  eiPcHent  pictnvM  by  kim,  from  the 
same  gallery.^ 

No.    9*    Christ  appearing  to  Simon  PeUr  after    His 
Resurrection, 

St.  Fetei^  aeoordiog  to  a  Ic^nd  of  tbe  Boman  chareh,  wlien 
flying  from  Rome  to  aToid  peraecotion,  was  smpriiied  on  the 
Appian  Way  by  a  Tisoa  of  Christ  bearing  his  croes ;  and  on 
a^ang  "  liOid,  whither  goest  tfaoo  ?  ^  was  answered,  **  To  Borne, 
to  be  cmcified  again.**  Feeling  thns  reboked  for  his  own  pusil- 
lanimity, he  returned  to  the  city,  and  was  shortly  afterwards 
cmcified,  about  the  year  64  or  65,  during  the  reign  of  the  Emperor 
Nero.t  The  keys  are  attached  to  the  girdle  of  St.  Peter.  Small 
fall  lengtih  ^ures. 

EngzaTod  by  G.  Ghasteau ;  in  a  laige  size  by  G.  T.  Doo,  B.A.,  for  the 
series  of  prints  pablished  for  the  AMociated  Engraven  ;  and,  small,  by 
J.  W.  Shaw,  in  Jones^a  Xational  Oallerjf,  &a 

On  wood,  2  fL  6  in.  A.  by  1  ft.  9.  in.  to. 

A  picture  of  this  subject,  which  was  often  treated  by  the  early  Italian 
painterB,  is  generally  described  under  its  Latin  title  as  a  **  Ihminef  quo 
radis  ?  **  the  woords  of  the  question  of  St.  Peter  to  the  Lord.  Before  the 
Pien<^  Beyolution,  this  picture  was  in  the  apartments  of  Prince  Aldo- 
brandini  in  the  Boighese  Palace  at  Rome,  and  is  described  by  Bamdohr 
in  his  aooouut  of  the  Paintings  and  Sculptures  of  Rome,  in  17844  It 
was  brought  to  England  by  Mr.  Day  in  1800  and  passed  subeequently 
into  the  possession  of  Lord  Northwick  and  of  Mr.  Hamlet,  and  was 
purchased  from  the  latter  for  the  National  Gallery  in  1836. 

^o.  25*  8U  John  in  the  Wilderness, 

"'  And  the  child  grew,  and  -waxed  strong  in  spirit,  and  was  in  the  deserts  tiU 
tbe  day  of  his  showing  unto  Israel."— XuAe  i.,  80, 

A  rocky  picturesqne  landscape ;  St.  John  is  reclining  upon  a 
skin,  and  holds  in  his  left  hand  the  standard  of  the  Lamb,  the 
symbol  of  his  mission  ;  while  with  his  right  he  is  catching  water 
in  a  cup  from  a  stream  which  flows  from  the  rooks.  Whole 
figure,  less  than  life-size. 

*  The  Orleans  Collection  was  brought  to  England  in  1792,  and  was  disposed  of 
"by  private  and  public  sales,  in  1798, 1799,  and  1800.  The  prinoipal  woncs  con- 
fined in  it  are  engraved  in  La  Oalerie  du  Palais  iZoya^  Paris,  2  vola,  foL,  1788. 
See  the  list  of  the  Italian  and  French  pictures  in  Mr.  JBuohanan's  Memoira  of 
TainHng,  Ac. ;  and  in  Fassavant's  Kunstreiae  dureh  England^  dbo.  Dr.  Waagen 
also  has  given  a  nearly  complete  catalogue  of  the  collection  Is  his  KwMtwerlu 
nnd  Kunstler  in  England,  vol.  i..  Appendix  B. 

t  Exzsebius,  Hist,  EceUa^  1.  ii.  c.  ^ 

%  Yon  Bamdohr,  Ueber  Malerei  und  Bildhauerarbeit  in  Bomt  dbc. 
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Engiayed  by  Le  Oerf  in  the  Galerie  du  PalaU  Royal;  also  in  Yonng''* 
Catalogue  of  tlie  Angerttein  Collection;  and  in  Jones's  National  Gallery. 

On  oanvas,  5  ft.  5  in.  h,  by  3  ft.  1  in.  to. 

Formerly  in  t*he  Orleans  Collection,  from  which  it  passed,  in  1799, 
into  the  possession  of  Mr.  Angerstein,  from  whose  son  it  was  pnrchaaeol 
for  the  nation  in  1824. 


No.  56-  LandscapCy  with  Figures. 

A  lake  or  river  scene,  with  mnch  foliage,  and  moimiains  in  the 
distance.  On  the  water  are  parties  of  pleasure  ;  in  the  f  oregronnci 
are  an  angler  and  another  figure  conversing. 

Engraved  by  H.  Wallis,  for  Jones's  National  QaUery, 

On  canvas,  3  ft.  1^  in.  A.  by  4  ft.  4^  in.  w. 

Formerly  in  the  collection  of  Prince  Cellamare,  at  Naples,  whence  i^ 
came  into  the  possession  of  the  Rev.  W.  Holwell-Garr,  who  bequeathed 
it,  in  1831,  to  the  National  GkJlery. 

No.  63>  Landscapey  with  Figures, 

A  rocky  and  woody  landscape,  with  mountains  in  the  distance^ 
and  a  party  of  figures  on  foot  and  on  horseback  ;  supposed  to  re- 
present Prince  Giustiniani  and  attendants  returning  from  the 
chase  :  in  the  middle  distance,  to  the  right,  is  a  villa  situated  upon, 
a  rocky  eminence. 

Engraved  in  Jones's  Natumal  Gallery, 

On  canvas,  3  ft.  5  in.  A.  by  4  ft.  6  in.  U7. 

Formerly  in  the  Giustiniani  Palace  at  Rome,  whence  it  was  procured 
by  the  Bev.  W.  Holwell-Carr,  who  bequeathed  it,  in  1831,  to  the  National 
Gallery. 

No.  88*  Erminia  takes  refuge  with  the  Shepherds. 

From  the  story  of  Erminia,  in  Tasso's  Jerusalem  Delivered. 

Erminia,  daughter  of  the  King  of  Antioch,  having  disguised 
herself  in  the  armour  of  the  heroic  Ciorinda,  leaves  Jerusaleniy 
and  attempts  to  gain  the  tent  of  the  wounded  Tancred,  but  being 
discovered  by  some  Christian  soldiers,  she  is  pursued,  and  escapes 
with  difficulty,  eventually  taking  refuge  among  some  shepherds. 
The  picture  represents  that  part  of  the  story  when  Erminia,. 
startled  by  the  sound  of  pastoral  music  from  the  first  repose  which 
she  had  taken  after  her  flight,  rises,  and  attracted  by  the  rastic 
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Btrains,  discovers  an  old  shepherd,  whilst  tending  his  flockt  hmy 
maldiig  card-baskets,  anii  listening  the  while  to  the  ma^ia  of  tinea' 
children : — 

**  IU8orge«  e  14  s^indrizza  a  passi  lenti, 
E  vede  an  uom  canato  all*  ombre  amene 

Tesser  flsoelle  alia  sua  grogsia  aooantOv  '    ' 

Ed aaooltar dl tre fanolTiliril canto.**  ■    -'    >    , 

La  OeruaaUmme,  c.  yii.  at.  0. 

Eng^Tcd  in  Young's  Chtalogue  of  the  Angentein  CoUection^  and  by . 
G.  Prosbnry,  for  Jones's  National  QaUery, 

On  canvas,  4  ft.  10  in.  A.  by  7  ft.  to,  .^    ,  i 

This  pictnre  was  formerly  in  the  Gamnocini  Collection  at  Borne,  from 
which  it  was  purchased  by  Mr.  Irvine  in  1804  as  a  work  by  Annibala 
Oanaoci,  bnt  while  in  the  possession  of  Mr.  Angerstein,  it  was  attributed 
to  Domenichino  ;  upon  the  removal,  however,  of  the  collection  into  the 
present  building,  it  was  again  assigned  to  Annibale  Carraooi.  As  Annibale 
occasionally  employed  Domenichino  to  execute  some  of  his  designs,  boUi 
masters  may  have  had  a  share  in  the  painting  of  this  picture.*  It  waft 
purchased  with  the  other  works  of  the  Angerstein  Collection,  in  1824. 

No.  93-  Silenus  gathering  Grapes. 

Two  iaaiu  are  iwaing.Silenna  on  a  skin  to  enable  him  to  pltibk 

some  grapes  from  a  vine  above  bis  head  :  on  each  aide  is  a  strip- 

I  linff  boy  or  yonng  faun  climbing  the  supports  of  the  vine  with 

a  similar  object.    The  antnmnal  colour  of  the  leaves  is  assisted 

with  gold  leaf. 

Engraved  by  W.  Bromley,  for  the  series  of  prints  published  for  the 
;  Auoeiated  Engraver*  ;  and,  on  a  small  scale,  by  J.  Mitchdl,  for  Jones's 
National  €hiUery. 

On  wood,  1  ft.  9|  in.  A.  by  2  ft.  11  in.  10. 

No.  94.  Pan  teaching  Apollo  to  play  on  the  Pipes. 

Such  la  the  title  Lanzi  gives  to  this  picture.  Bamdohr  describes 
it  as  Baceku9  playing  to  Silemu,  Both  figures  are  musicians,  for 
the  pipes  of  Silenus  are  hanging  on  the  stem  of  a  tree  behind  him  ; 
and  a  doable  flute  is  suspended  to  the  tree  by  the  side  of  the 
I  younger  musician,  who  has  the  pipes  in  his  hands,  and  appears  to 
be  watching  the  effects  of  his  notes  upon  his  companion. 

I     Engraved  by  D.  Cunego  for  Hamilton's  Schola  Itdliea  \  and  by  J. 
KoUs,  for  Jones's  National  ChUlery, 

On  wood,  1  ft.  2  in.  A.  by  2  ft.  8  in.  tr. 


•Y^MoUViUdi PltUjri  4^a,p.U 
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Theee  two  piotnres,  putchilsed  at  Rome  by  Mr.  Irvine  for  Mr. 
Bndhanan  in  1804,  used  to  hang  in  the  Lanoellotti  Palaoe  there,  together 
with  the  "  Lot  '*  and  the  "  Susannah  '*  of  Guide,  in  this  ooUeotion.  No. 
94  is  described  both  by  Bamdohr  and  Xian^i  as  a  painting  a  eoUa,  or  in 
distemper,  but  it  is  now  saturated  with  oil.  Bamdohr  says,  tiiat  the 
^  Silenns  "  deoorated  the  top  of  a  harpiscord.  and  he  supposed  that  the 
**  Apollo  "  of  "  Baochus  '*  decorated  the  front  of  the  same  instrument 
Laxm  speaks  highly  of  the  second  picture,*  which  formed  part  of  the 
Angerstein  OoUeotion,  and  was  purchased  by  Parliament  in  1824.  The 
**  Silenus  "  was  in  the  collection  of  the  Bev.  W.  Holwell-Garr,  and  was 
added  to  the  National  Gallery,  with  the  rest  of  that  gentleman's 
bequest,  in  1881. 

No.  198>  The  Temptation  of  St.  Anthony  in  the  Desert, 

The  Saint,  tempted  on  each  side  by  demons,  is  reclining  on  his 
back,  and  appears  engrossed  at  the  moment  by  a  vision  above  of 
the  Savionr  snpported  by  angels.  At  his  feet  is  a  crouching 
lion. 

Engraved  by  G.  Audran  and  by  B.  Farjat. 

On  copper,  1  ft.  1\  in.  h,  by  1  ft.  \\m.w. 

This  picture  was  formerly  in  the  Borghese  GaUety  at  Bome,  where  it 
was  much  admired  by  Mengs,  who  said  of  it,  that  with  Italian  compo- 
sition and  drawing,  it  combined  the  execution  of  the  Netherlands 
8(diool.t  It  was  some  time  in  the  collection  of  Lord  Badstock,  and  was 
purchased  for  the  nation,  in  1846,  of  the  Earl  of  Dartmouth. 


GARRACCZ  (LoDOYico),  1555-1619, 

The  founder  of  the  eclectic  school  of  Bologna,  was  bom  at 
Bologna,  in  April  1555.  He  was  placed  with  Prospero  Fontana  ; 
and  whOe  in  his  school  his  apprehension  appeared  to  be  so  slow, 
that  like  Domenichino  afterwards  he  was  called  by  his  companions 
the  ox,  il  hue.  He  afterwards  entered  the  school  of  Passignano  at 
Florence,  and  studied  the  works  of  Gorreggio  and  Parmigiano  at 
Parma,  those  of  Giulio  Romano  at  Mantua,  and  those  of  Titian 

•  Bamdohr,  Ueber  Malerei  und  Bildliauerarheit  in  Bom.  Ac.  (1784),  voL  iii.,  p.  75  . 
Lanzi,  Storia  Pittorica  delV  Italia^  vol.  v.,  p.  76.  The  Marchese  Melchioiri,  in  ia^ 
Quida  MetodUsa  di  22oma  of  1836,  apparently  copying  earlier  accountBi  speaks  ot 
the  ffilenus  as  still  in  the  Lancellotti  Palace. 

t  Bamdohr,  Uebcr  Malerei  und  Bildhauerarheit  in  Rom^  (!^c^  voL  i.,  p.  294. 
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at'  Yenioe.  The  works  of  these  and  other  masters  afforded  tk^ 
elements  of  the  eoleotic  style  of  the  Carraoci,  as  expressed  in  the 
well-known  sonnet  of  Agostino.^ 

The  school  of  the  Garracci  was  opened  ia  1589,  and  carried  om 
by  the  cousins  conjointly  up  to  IGOO,  from  which  time  it  wa» 
conducted  by'  Lodovico  alone,  uatil  his  death  (Deo.  13th,  1619)^ 
which  is  said  to  have  been  considerably  hastened  by  some  errors 
in  the  fresco  of  the  Annunciation,  in  the  Cathedral  of  Bologna,, 
his  last  work.  The  frescoes  of  the  Convent  of  San  Michelo' 
in  Bosco,  from  the  life  of  St.  Benedict,  commenced^  in  1602^ 
after  Lodoyioo's  short  visit  to  Bome,  and  which  were  generally 
considered  his  masterpieces,  -  hare  long  since  perished,  though 
the  designs  are  preserved  in  the  prints  of  0-.  M.  Giovannini,, 
11  claustro  di  San  Michele  in  Bosco  di  Bologna^  &C.,  published  in 
1694,  with  descriptions  by  Malvasia.  There  are  thirteen  pictures 
by  Lodovico  Carbacci  in  the- gallery  of  the  Academy  at  Bologna,, 
including  some  of  his  most  celebrated  works  in  oil.f 

The  scholars  of  the  Carracci  produced  a  change  in  all  the* 
schools  of  Italy  ;  but  the  qualities  of  their  works,  in  contradis- 
tinction to  those  of  the  great  masters  of  the  preceding  century, 
are  strictly  technical  or  material.  They  remained  as  much  below 
the  great  masters  of  Bome  and  Florence  in  expression,  composi- 
tion, and  character,  as  they  surpassed  them  in  general  execution. 
The  most  distinguished  masters  of  this  school  were  Domenichino^ 
Guide,  Albani,  and  Lanfranco. 

No.  28.  Susannah  and  tlie  two  Elders^  in  the  Garden 
of  Joachiniy  at  Babylon. 

Susannah  is  kneeling  in  the  foreground,  and  is  holding  back  her 
^rment  from  the  rough  teach  of  one  of  the  elders. — Apocryphdt 
Book  of  Susannah, 

*  **  Let  him  who  wishes  to  be  a  good  painter  aconire  the  design  of  BomcL. 
"  Venetian  action,  and  Venetian  management  of  shade,  the  dignified  coloor  of 
"  Lomhardy ;  the  terrible  manner  of  Michelangelo,  Titian's  tmth  and  nature, 
**  the  sovereign  pnrity  of  CorresrgiQ's  style,  and  the  just  symmetry  of  a  Raphael  j: 
'*  the  decomm  and  weU-gronnaed  study  of  Tibaldi,  the  invention  of  the  learned 
"Primatiocio,  and  a  Uttle  of  Farmieiaoo's  grace:  but,  without  so  much  study 
**  and  toil,  let  him  only  apply  himself  to  imitate  the  works  which  our  Niooolino 
"  has  left  us  here."  The  last  sentence,  which  is  a  mere  compliment,  refers  to> 
Nioool6  del  Abbata  ■  This  sonnet  sufflciently  explains  the  principles  of  the 
eclectic  school,  and,  at  the  same  time,  shows  their  mere  technical  tendency. 

t  Malvasia,  Felsina  PlUrice:  Lanzi,  Storia  Plttorica,  &c. ;  Belvisi,  Elogio  StorioO' 
dtl  PUtore  Lodovico  Caraeci,  8vo.,  Bologna,  1825.  Giordani,  CkUatogo  del  Quadrl 
neUa  PInacoUea  dl  Soloffna.  -     '■     v    • 
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^BngpntlMl  by  J.  H.  Watt  for  thaAuoeiated  £n)^rawrM;'tk\Bo  by  JL'  !•• 
Rooaanetiii  the  QaZeriedu  PalaU  Royal;  in  Yoang^s  Catalogue  cf 
the  Ang&retein  Collection ;  and  in  Jones*9  National  Qfbllery, 

Oncanya^,  4  ft.  8  in.  h,  by  3  ft.  7  in.  to. 

Fonnerly  in  the  Orleans  OoUeotiion,  from  whioh,  it  passed,  in  1799,, 
into  the  possession  of  Mr.  Angersteln,  from  whose  hieir  it  was  pnrohased 
for  the  nation,  1824. 


I    €ABrUGGI  (Jagopo).    (^  PONTORKO.) 


.1       i/J  il  ..  .•  I    .  •  .  . 

.     dASBKTZNO  (Ja(X>po  di>.     (Stenx&ANHZNZ.) 


*'. 


€ATBNA  (YiNGBMZO  di  Biaqio,  known  as),  14     ?-153t. 

T(ie  painter  known  by  the  surname  of  Catena  wa9  born  at 
Treyiao  towards  the  end  of  the  15th  century,  On^  of  hia  earliest 
works  ifl  a  poor  replica,  in  the  Museo  Giyico  at  Padua,  ^pf  the 
JPresentation  of  the  Infant  Christ  to  St,  Simeon,  by  Gioyanni 
Bellini,  a  composition  often  repeated,  and  of  wl^ch  there  is  a 
fine  example,  probably  by  the  master  himself,  in  th^  Musep 
Oorrer  at  Yenice.  This  picture  shows  that  Catena  early  founded 
himself  on  Bellini,  though  it  is  not  known  that  he  was  oyer  his 
pupil.  Catena's  style  yaried  considerably  during  his  life, 
according  to  the  master  whose  methods  were  uppermost  in  his 
niind  at  the  time,  but  the  influence  of  BeUini  is  at  first  predomi- 
nant, while  later  it  is  eyident  that  he  has  been  much  affected  by 
Oiorgione.  -His  own  style,  howeyer,  deyeloped  largely  in  the 
'djo'ection  of  breadth  and  freedom  of  treatment.  Thus  the  drapery 
in'  the  well-known  early  picture,  signed  by  him,  in  the  Ducal 
Palace,  representing  St.  Mark  presenting  the  Doge  Lorenzo 
Loredano  to  the  Virgin  and  Child,  is  sharp,  thin,  and  broken, 
andabnost  German  in  character,  and  the  types  are  a  direct 
imita^lion  pf  Bellini  *  while  in  the  painting  of  the  OlorificatjUm 
cfi  Ota.  Cketincb,  in  the  Church  of  Sta.  Maria  Mater  Bomini,  at 
Vehibe,  we  find  the  broad  but  angular  folds  which  are  more 
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generally  c|iaxacteriBiio  of  .hi»  work,  which  he  no  donbt  acquired 
from  Giorgione.  His  signed  pictures  are  not  nncommoo,  anJ 
enable  ns  to  identify  many  which,  bearing  no  signature,  haye* 
been  ativibnted  to  other  masters.  Among  snch  works  is  thfr 
picture  of  the  Kneeling  Knight  described  below  (No.  284)* 
This,  originally  known  as  a  Giorgione,  and  so  catalogued  in  our 
collection,  was  in  1883  identified  by  Messrs.  Crowe  and  CaTal> 
caselle  as  a  work  of  Yincenzo  Catena,  and  there  is  no  reason' 
for  withholding  from  Catena  the  credit  of  this  superb  work.  A 
comparison  with  the  8ta,  Crittina  mentioned  above  renders  the^ 
attribution  &  matter  of  certainty.  The  smaller  picture  of  St» 
Jerome  (No.  694),  for  some  time  attributed  to  Bellini,  also 
exhibits  the  general  characteristics  of  Catena  in  so  marked  a 
degree  as  to  leave  little  doubt  that  it  is  the  work  of  this  artist. 
He  is  supposed  to  have  died  at  Venice  in  1531. 

No.  234.  A  Warrior  adoring  the  In/ant  Christ 

On  the  left  is  the  Virgin  seated,  with  the  Infant  Christ  on  her 
biees ;  St.  Joseph  leans  on  a  low  wall  behind.  In  the  centre  of 
the  picture  a  knight  in  armour,  with  a  kerchief  round  his  head,  i» 
represented  kneeling  on  a  carpet  in  the  act  of  adoring  the  divine 
infant  i  in  the  background  to  the  right,  behind  a  parapet  wall,  is 
a  servant  holding  the  horse  of  the  Knight,  in  the  distance  a  hilly 
landscape,  with  a  church  and  probably  a  convent.  Six  figures, 
small  life-size. 

On  canvas,  5  ft  1  in.  A.  by  8  ft.  7  in.  tr. 

FonDerly  in  the  collection  of  Mr.  Samuel  Woodbum,  by  whom,  a» 
well  as  by  many  others,  it  was  attributed  to  G-iorgione.  It  was  pur- 
chased for  the  National  Gallery  at  the  sale  of  Mr.  Woodbum*s  collection 

in  1853. 

^0.  694.  St,  Jerome  in  his  Study, 

The  saint,  dressed  in  crimson  and  blue,  is  seated  on  a  bench,, 
reading  ai  a-  desk.  On  his  right,  in  the  background,,  are  two- 
open  cupboards  containing  books,  a  flask,  a  candlestick,  aind  other 
objects  ;  in  the  foreground  are  a  sleeping  lion,  a  partridge,  a  pair 
o!  slippers,  and  a  cardinal's  hat,  blue.  Through  an  open  window 
are  seen  the  sea,  some  distant  hills,  and  a  convent. 

On  canvas,  2  ft.  4i  in.  h,  by  3  ft.  2J  in.  u;. 

Formerly  in.  the  Manfrini  Gallery  at  Venice,  purchased  tiom  the  pro- 
pneton  of  that  collection  in  1862. 
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GAVA&&ZNO  (Bernabdo),  1622-1654. 

A  Neapolitan  painter  of  the  17th  century.  He  was  a 
pupil  of  Massimo  Stanzioni,  who  had  himself  been  a  scholar 
of  Oarraociolo.  Cavallimo  treated  both  sacred  and  profane 
-subjects  with  skill,  in  a  manner  which  reflected  the  crossing 
inflnenoeS'  of  the  eclectic  and  the  naturalistic  schools,  and  which 
was  hardly  capable  of  development  into  anything  more  exalted, 
•even  had  the  .painter  not  shortened  his  life  by  intemperance.  He 
<Ued  in  1654,  in  the  thirty- second  year  of  his  age. 

No.  1157.  The  Nativity. 

In  the  centre  of  the  composition  the  Virgin,  clad  in  a  pale 
•crimson  robe  and  large  blue  mantle,  which,  wrapped  over  her 
head,  conceals  her  hair,  kneels  in  adoration  before  the  infant 
Christ,  who  lies  in  a  manger  before  her.  Behind  the  Yirgin  is 
8t.  Joseph  leaning  on  a  staff.  To  the  left  of  the  manger  are  an 
ox  and  an  ass.  On  the  right  of  the  picture  a  group  of  shepherds 
kneel  or  stand  in  various  attitudes  indicating  respect  or  curiosity. 
In  the  foreground,  on  the  left  side,  a  female  figure  (St.  Anna  ?) 
kneels  on  a  stone  plinth,  while  a  small  white  dog  at  her  feet 
springs  forward  towards  the  ox. 

Architectural  background,  in  which  are  seen  portions  of  a 
Jhalf -mined  classical  building. 

On  oanvBB,  4  ft  11^  in.  h,  by  4  ft.  2  in.  to. 

Pzesented  hj  Mr.  Woodford  Pilkington,  in  1884. 


GAVAZZO&A.     {See  MORANDO.) 


(Philippe  de),  1602-1674, 

Was  bom  at  Brassels  in  1602.  In  1621  he  visited  Paris,  and 
became  the  assistant  of  Nicholas  Duchesne,  whose  daughter  he 
mfterwards  married.  On  Duchesne*s  death,  De  Champaigmb 
oontinned  the  decoration  of  the  Luxembourg  Palace  for  the  Queen 
Marie  de  M^cib.    He  became  one  of  the  original  membws  of 
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the  French  A<»idemy  of  Fainting,  foanded  by  Lbnis  XIY.  in  1648^ 
of  which  he  was  a  professor  and  rector.  He  died  at  Paris  August 
12th,  1674.  Several  of  his  best  works  are  preserved  in  the  Louyre  ;. 
among  them  a  full-length  picture  of  the  Cardinal  de  Richelieu,, 
his  patron,  and  a  very  celel)rated  portrait  of  his  own  daughter,, 
a  nun  of  Port-Boyal.  His  style  is  apt  to  be  somewhat  dry,  but 
in  the  museum  at  Brussels  is  a  series  of  paintings  of  scenes  in  the^ 
life  of  St.  Benedict,  which  show  considerable  force  of  colouring^ 
and  richness  of  effect.  He  was  the  best  portrait  painter  of  his  timet 
in  Paris.* 

•  •  •  •  ^ 

No.  798*  Three  Portraits  of  Cardinal  de  Richelieu. 

A  full  face  and  two  profiles ;  painted  for  the  Roman  sculptor 
Mocchi  to  make  a  bust  &om,  according^  to  the  following  inscrip- 
tion on  the  back  of  the  picture  :— Ititratto  del  Gaidinale  di 
Richelieu,  di  Monsu  Sciampogna  da  Brusselles.  Lo  fece  in  Parigl 
per  Boma,  al  Statuario  Mocchi,  quale  poi  fece  la  statua  e  la. 
mand5  a  Parigi.'  Over  the  profile  on  the  spectator's  right  ar& 
the  words,  De  ces  deux  profiles  cecy  est  le  meilleur. 

Armand  Jean  du  Plessis,  Cardinal  de  Richelieu,  was  First 
Minister  to  Louis  XIII.  of  France,  and  died  at  Paris  in  December,^ 
1642,  aged  fifty-eight. 

On  canvas,  1  ft  11  in.  h,  by  2  ft.  i\  in.  to, 

Presentej  by  Mr.  Augustus  Wollaston  Franks,  in  1869» 

No.  1449-  Portrait  of  Cardinal  Richelieu^ 

The  cardinal  in  the  crimson  silk. robes  of  his  ofi&ce  with  thet 
cross  of  the  Order  of  St.  Louis  hung  by  a  blue  ribbon  round  hi» 
neck,  and  wearing  a  crimson  velvec  scull-cap,  stands  as  if  just 
risen  from  the  chair  of  state  behind  him  and  about  to  move 
forward.  His  face  is  turned  to  the  spectator,  and  he  holds  up 
the  skirt  of  his  robe  with  his  left  hand,  showing  the  crimson  cas- 
sock and  white  lace-bordered  surplice  beneath,  and  in  his  right 
hand  which  is  stretched  out  as  if  pointing,  he  holds  his  scarlet 
her§Ua.  Behind  is  a  massive  curtain  of  dark  material  which, 
throws  out  the  figure  in  bold  relief,  and  beyond  is  an  open  arch- 
way through  whicn  is  seen  part  of  a  terrace  with  trees  and  sk^ 
behind.  The  central  head  in  No.  798  was  evidently  used  as  a. 
study  for  this  picture. 

*  Mimoirea  InidUa  dea  Membrea  de  VAcad&mie  Royale,  Svo.,  FariB,  186C 
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Pbj  de  Oham^gne  painted  seyeral  portraits  of  tbe   greab 

Oardinal.  The  one  mentioned  above  closely  resembles  this,  but 

t^re'^te  some  differences,  notably  in  the  position  of  tbe  left, 
iiand. 

'  On  canyas,  8  ft.  5}  in.  h.  by  5  f t.  9  in.  tir. 

Presented  by  Mr.  Charles  Butler,  in  1895,  by  whom  it  was  bonglit  for 
the  pwpose  at  the  Lyne  Stephens  sale. 


GBARDZN  (J.-B.  SiMioN),  1699-1779. 

jEA!f-BAi>TiSTB  SisrioK'OHARDiNjtbelBoiiof  anUpholiiterery  was 
liom  in  Paris,  November  2,  1699,  and  died  there  December  6, 
1779.  He  occupies  a  remarkable  place  in  the  French  school  of 
ihe  18th  centnry.  Uninflnenced  by  the  example  of  his  prede- 
cessors and  contemporaries,  he  took  the  line  of  a  frank  realism, 
which  with  him  was  under  the  control  of  native  refinement.  Mis 
olirlier  practice  was  for  the  most  part  confined  to  isubjects  of  still 
iife:  these  he  painted  with  a  taste,  a  freshness,  and  a  mastery 
which  leave  nothing  to  be  desired,  showing  the  finest  sense  of 
4he  beauties  of  coloar,  texture  and  surface,  and  the  keenest 
observation  of  the  manner  in  which  substances,  opaque  and 
ibranslucent,  are  affected  by  the  play  of  light.  It  is  to  the  credit 
of  the  French  Academicians  of  his  time  that  they  speedily 
recognised  the  rising  talent ;  and  in  1728  Chard  in  was  elected, 
without  effort  6n  his  part,  a  member  of  their  body,  as  a  painter 
<of  fruit,  flowisrs  and  still  life.  He  had  already  exhibited  a  few 
pictures  in  the  class  of  genre ;  and  from  middle-age  onwards  he 
if6llowed  principally  that  liae  of  art,  reproduciag  scenes  from  the 
domestic  life  of  the  people,  in  which  he  manifests  a  warm 
«yiapathy  with  his  kind,  and  with  children  especially.  Such 
subjects  he  depleted  with  sincerity,  with  no  affectation  of  senti- 
ment, often  with  a  delicate  perception  of  the  humorous,  and  always 
with  a  certain  grace  peculiarly  French.  They  persuade  us  that 
the  ways  of  the  bourgeoisie  may  have  differed  widely  from*  those 
of  the  noblesse  in  the  deplorable  reign  of  Louis  XY.  But  the 
unaccustomed  apparition  of  genuine  nature  in  art  was  welcomed 
iiy_the  better  spirits  in  France ;  it  was  at  least  something 
noval;  andCHARDiN  reaped  the  just  reward  of  his  honest  labours. 
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Long  before  the  dofl^  of  kk  career,  wbicli  terminsted  on  the  eT% 
of  the  ReTolation,  he  had  achieved  a  high  place  in  pablio  esteem  ; 
and  if  his  reputation  was  afterirards  temporarfly  eoUpeed  in  that. 
general  overthrow  of  views  and  opinionB  on  all  siftbjeQt%  whi<^  kfe 
tbe  domain  of  art  was  sncceeded  by  the  mle  of  Jaoqnes  Loam 
David  and  his  pseudo-classic  compeerSi  it  has  since  shone  out,  and 
Chabdin  18  acknowledged  as  an  artist  of  whom  his  countrymen 
have  reason  to  be  proud.  Diderot,  during  the  painter's  lifetime^ 
said  of  him'^^  Cet  homme  est  le  premier  ooloriste  du  Salon,  et 
peat-etre  un  des  premiers  coloristes  de  la  peinture  ";  an  utterance 
not  exaggerated  if  the  French  school  of  the  period  were  alone  m 
question.  Late  in  life  Chardin  tried  crayon-painting,  with  great 
Buccess.  The  Louvre,  of  right,  possesses  the  largest  single 
collection  of  his  works,  including  two  satirical  subjects — the  Ap» 
as  Antiquary  and  the  Ape  as  Painter.  Next  in  numerical  richness^ 
come  the  Galleries  of  Stockholm,  Garlsruhe,  the  Liechtenstein 
Collection  at  Yienna,  the  Hermitage  at  St.  Petersbarg,  and  the 
Munich  Finakothek.  Some  local  museums  in  France  (Angers^ 
Cherbourg  and  Nantes)  contain  examples  ;  one  is  in  the  Dulwich 
Gallery  ;  and  several  are  dispersed  in  private  collections. 

No.  XZSBm  Study  of  Still  Life. 

A  black  bottle  and  a  tumbler  half  filled  with  wine  :  a  loaf  of 
bread  and  a  knife  placed  on  the  fragment  of  a  newspaper  by  way 
of  a  tablecloth.    Signed  by  tiie  painter  and  dated  1754. 

On  canvas,  1  ft.  2\  in.  A.  by  1  ft  5}  in.  to. 
Pzetented  by  Lord  Savile,  G.CB.,  in  1888. 

No.   16C4.  ''  La  Fontainer 

Li  a  kitchen  or  scullery,  in  which  are  a  barrel,  some  logs  of 
wood  and  various  cooking  utensils,  a  woman  in  a  white  cap  and 
jacket,  witii  a  bkie  apron  and  striped  skirt,  is  drawing  wattfr  fr^m 
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a  copper  "  fontaine/'  into  a  black  jug^-  ^^ Through  an  open  door 
jthe  ngnrcB  of  another  woman  and  child  a:^^'  partly  seen. 

On  canvafl}  1  ft  2|  in.  ft.  by  1  ft.  5^  m.^io. 

Furohased  from  M.  G.  Sortais,  in  Paris,  in  1898. 


CBIKSNTZ  (Jacofo).    (See  BKPO&Z.) 


CZMA  (Giovanni  Battista).    Painting  1489-1517. 

OiAMBATTiSTA  DA  GoNEGLiANO,  SO  Called  from  his  native  town 
in  Prinli,  has  acquired  in  the  history  of  art  the  name  of  Cima, 
although  he  does  not  appear  to  have  used  it  himself,  his  signature 
being  Ioannes  Baftista  merely,  or  with  the  adjunct  Goneglia- 
HENSis.  He  is  reckoned  generally  amongst  the  followers  of 
'Giovanni  Bellini^  but  his  earlier  education  may  have  been  in  the 
school  of  Murano.  If  his  works  exhibit  points  of  contact  with 
Bellini,  they  nevertheless  bear  the  impress  of  a  very  distinct 
individuality.  Their  characteristics  are  good  drawing  and 
proportion,  sympathetic  types  of  countenance,  carefully  stndied 
though  somewhat  angular  drapery,  fine  and  brilliant  colour, 
force  of  light  and  shade,  scrupulous  finish  and  smooth  impasto. 
To  these  may  be  added  earnestness  of  feeling,  untinged  with 
Asceticism.  The  couatry  around  or  within  easy  reach  of  his 
ibirthplace  sipplied  Gima  with  a  landscape  which  he  warmly  felt 
4md  faithfully  rendered.  In  the  pose  and  attire  of  some  of  his 
severer  figures  he  was  evidently  inspired  by  the  monumental 
archetypes  of  the  earlier  and  better  Byzantine  school ;  witness 
ihis  majestic  Redeemer  in  the  Dresden  Gallery.  His  earliest  work 
bearing  a  date  (1489)  is  a  tempera  on  canvas  in  the  gallery 
of  Yicenza,  presenting,  in  figures  nearly  half  life  size,  the 
Enthroned  Madonna  and  Child^  St.  James  the  Greater  and 
St.  Jerome  on  either  side  ;  a  singularly  attractive,  though  sadly 
injured,  picture.  All  his  other  works,  none  of  which  is  dated 
Jaier  than  1508,  are  in  oil«    Gne  of  the  noblest  of  these  ia  in 
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8.  Maria  d^'  Orto,  Yenice.  Here,  St.  John  the  Baptist,  atancling 
on  a  low  pedestal,  beneath  a  rained  portico,  with  upoast  eyes  in 
inspired  meditation,  is  surrounded  by  Saints  Peter  and  Mark, 
Paul  and  Jerome.  The  austere  'and  embrowned  form  of  the 
Precursor  seen  against  the  evening  sky,  the  solemn  groups  close 
by,  and  the  glowing  depth  of  the  colouring,  produce  a  prof  ound 
.  impression  on  the  spectator.  Yery  different  is  the  great  altar-piece 
of  S.  Gioyanni  in  Bragora  (1494)  where  the  Baptism  of  Christ 
takes  place  in  a  landscape  of  wonderful  and  joyous  beauty.  In  the 
Incredulity  of  St.  Thomas  in  the  Accademia,  the  head  of  the 
Saviour  has  great  nobility,  and  the  effect  of  the  group  against  the 
broad  expanse  of  serene  sky  and  distant  blue  mountains  is  highly 
plastic  and  striking.  The  Enthroned  St.  Peter  in  episcopal 
vestments  and  tiara,  between  SS.  John  the  Baptist  and  Paul,  is 
one  of  the  greatest  ornaments  of  the  Brera  Gallery  at  Milan.  At 
Parma  (GhiUery)  are  two  charming  works  on  a  smaller  scale.  The 
Cathedral  of  Conegliano  st>U  contains  an  Enthroned  Afadottna.  The 
galleries  of  Berlin  and  Frankfort  contain  important  pictures  by 
OiMA.  One  of  his  best  altar-pieces  is  now  in  the  Louvre.  In  this, 
St.  John  the  Baptist  as  a  youth  on  the  left,  and  St.  Mary 
Magdalene  on  the  right,  adore  the  Infant  Christ,  whom  the  Virgin, 
seated  before  a  lofty  baldacchino,  supports  on  her  lap.  Beyond  is 
is  a  wide  and  charming  landscape,  with  a  winding  river.  Cima, 
according  to  Bidolfi,  lived  till  1517.  His  son,  Carlo,  followed  the 
profession  of  his  father. 


No.  300.  2%«  Infant  Christ  standing  on  the  Knees  of 
the  Virgin. 

The  Yirgin  on  a  marble  seat  holds  the  Child  with  her  right 
hand,  while  she  supports  one  of  His  feet  with  her  left.  A  hilly 
landscape,  with  a  town  in  the  background.  loscribed  Joannes 
Baptista,  p.  in  the  lower  corner  to  the  spectator's  right. 

<IOANNESBAPTISTAi*P  i» 

On  wood,  2  ft.  3  in.  h.  by  1  ft.  10}  in.  w. 
Pnrohased  from  L.  Bonsael,  in  Parlay  in  1858. 
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No  4(34.  Jforfonna  mth  the  In/ant  Christ  standing  (ft% 
her  Knees. 

The  Infant  Saviour  holds  a  goldfinch  in  his  hand  ;  in  the  baok- 
gronnd  is  a  hilly  landscape,  with  the  view  of  a  town.     Signed 

JOANES  BaPTISTA.  CONEGLA*.  P. 

lOANES-BAPTISTA'CONEGL/f  -P-^ 

On  wood,  1  ft,  8i  in.  by  1  ft.  5  in.  w, 

Pnrchased  at  Paris,  from  the  collection  of  M.  Edmond  Beauconsin,  in 
18fi0.  Formerly  at  ]?owerscourt  Castle,  where  it  was  known  as  the 
Madonna  del  Cardellino  ;  subsequently  in  the  collection  of  Mr.  William 
Coningham,  M.P. 

No.  816-  The  Incredulity  of  St.  Thomas. 

**And  after  eight  days  ngain  his  disciples  were  within,  and  Thomas  -with 
them :  then  came  Jesus,  the  doors  being  shut,  and  stood  in  the  midst  and  said. 
Peace  be  unto  you.  Then  saith  he  to  Thomas,  reach  hither  thy  finger,  and 
behold  my  hands ;  and  reach  hither  thy  hand,  and  thrust  it  into  my  side  :  and 
be  not  faithless  but  believing.  And  Thomas  answered  and  said  imto  him,  My 
Lord  and  my  God."— Jb/in  xx.,  26-28. 

Composition  of  twelve  figures,  two-thirds  the  scale  of  life.  In  the 
background  two  open  windows.  Signed  JoaneB  Baptista  Chneglianesiif 
opus,  1504.  The  inscription  to  the  left  of  the  signature,  partly  oUiterated^ 
gives  the  names  of  the  officers  of  the  Fraternity,  when  the  picture  was 
painted. 

On  wood,  9  ft.  7  in.  h:  by  6  ft.  6  in.  w.    Circular  top. 

This  picture  was  ordered  by  the  Frateraita  dei  Battuti,  in  1497,  for 
the  altar  of  their  patron  St.  Thomas,  in  the  church  of  San  Francesco 
at  Portogruaro.  The  account  of  its  cost,  and  of  a  law-suit  instituted 
by  tiie  painter  against  the  Fraternity,  during  the  years  1502-1509,, 
is  still  preserved  in  the  archives  of  the  hospital  attached  to  the 
church  of  San  Francesco.  The  picture  remained  for  328  years  In  its 
marble  frame  over  the  altar  of  St.  Thomas  (the  first  on  the  right  on 
entering  the  church).  In  1832  it  was  removed  to  the  oharoh  of  Sant* 
Andrea  and  in  1864  to  the  town-hall  of  Portogruaro. 

Pnrchased  in  1870  from  the  Sindaco,  and  the  director  of  the  hospital 
of  San  Francesco,  of  Portogruaro. 

No.  U£0«  St.  Jerome  in  the  l)esert         ,  \       ,.,.,. 

At  the  base  of  a  rock,  to  the  right  of  the  picture,  St.  Jerome^ 
represented  as  an  aged  man  with  a  long  white  beard,  kneels 
before  a  rustic  cross.  The  upper  part  of  his  figure  is  node  ;  the 
lower  partly  covered  with  blue  drapery  which  has  fallen  round 
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his  loim.  He  raiset  a  stone  in  his  r^ht  hand,  as  if  about  to 
strike  himself.  Behind  lum  couches  a  lion.  On  the  branch  of  a 
tree  above  a  hawk  is  perched,  and  a  serpent  crawls  from  beneath 
the  rock  on  which  tne  cross  is  placed.  Landscape  background, 
with  a  road  winding  round  a  hill  to  the  right,  and  mountains  in 
the  distance. 

On  panel,  12)  in.  A.  by  9f  in.  to, 

^iPnrohased  in  1882  at  the  sale  of  the  Duke  of  Hamilton's  pictures,  in 
the  catalogue  of  which  it  was  described  (No.  397)  as  "  from  the  Oollec- 
**  Hon  at  the  Nuncio  di  Verona ;  obtained  at  Venice  in  1770  by  Mr. 
^  Strange ;  aifterwards  at  Fonthill.*' 

No.  1310.  "  Ecce  Homo:' 

Life  size,  bust  length.  The  head  of  Christ  is  crowned  with 
thorns,  and  blood  flows  from  the  wounds  on  His  brow.  The 
eyes  suf^sed  with  tears,  and  slightly  parted  lips,  give  an 
intensely  pathetic  expression  to  the  face.  The  shoulders  are 
covered  with  dark  blue  drapery. 

On  panel,  1  ft.  2  in.  A.  by  11  in.  to. 

Purchased  in  London  at  the  sale  at  the  Perkins  Collection,  in  1890. 


CZMABVB  (Giovanni),  1240  ?-1302  ? 

Was  bom  at  Florence  about  1240.  Recent  discoveries  prove 
his  name  to  have  been  Cbnni.*  Though  not  the  first  of  the 
Italians  to  forsake  the  conventional  habits  of  the  Byzantine  School, 
he  was  the  most  successful  of  the  painters  of  the  thirteenth  century 
in  combining  the  study  of  nature  with  the  traditionary  art  of  his 
time.  The  story,  related  by  Vasari,  of  the  early  education  of 
CiMABUB  by  Greek  painters  employed  at  Florence,  is  without 
foundation.  That  he  executed  some  of  the  frescoes  in  the  Upper 
Church  of  S.  Francesco  at  Assisi,  there  is  no  reason  to  doubt. 
The  style  of  these  is  grandiose,  ideal,  and  inspired  by 
antique  traditions.  Two  well-authenticated  pictures  by  him 
are — the  Madonna  panel  with  Angels,  in  the  Academy  at 
Florence  (formerly  in  the  church  of  the  SS.  Trinit£i),  and  the 

*Sgr.  Gaetano  Milanesi,  however,  draws  a  distinctioii  between  Giovanni 
Oenni  and  Giovanni  the  master  of  Giotto,  both  of  whom  he  says  were  sumamed 
Cimabne. 
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colossal  Madonna  still  in  the  Bnoellai  chapel,  in  the  church  of 
Santa  Maria  Novella  at  Florence.  The  last  named  is  not  only 
the  hest  of  the  remaining  works  ascribed  to  him,  bnt,  com- 
pared with  contemporary  and  even  some  later  productions,  ha& 
merits  sufficient  to  entitle  him  to  the  distlngaished  place  which 
Yasari  assigns  to  him.  The  tradition,  preserved  by  the  biographer^ 
that  the  Buoellai  Madonna  was  carried  in  a  procession  with, 
great  festivity  from  the  painter's  house  to  the  church,  is  sup- 
posed to  have  been  embellished  as  regards  some  of  the  incidents  ; 
but  there  seems  no  reason  to  doubt  that  such  a  work,  intended 
for  a  religious  purpose,  shoald,  at  the  time,  have  excited  general 
enthusiasm. 

CiMABUE^s  additional  claim  to  distinction  is  that  of  having 
discovered  and  trained  the  superior  abilities  of  Giotto. 

It  appears  that  in  1302  he  was  occupied  on  the  mosaics  in 
the  great  tribune  of  the  Duomo  at  Pisa,  and  as  the  work  was- 
left  unfinished,  that  date  may  with  probability  be  assigned  as  the 
year  of  his  death. 

No.  565a  The  Madonna  and  Child  enthroned^  Angels 
adoring. 

The  Virgin  is  seated,  and  holds  the  child  sitting  on  her  left 
knee  :  on  each  side,  behind  the  throne,  are  three  angels  in 
adoration.    Half -figures,  larger  than  life. 

In  tempera,  on  wood,  with  a  gable  top,  6  ft.  3  in.  ^.  by  5  ft.  6  in.  to. 

This  picture  is  described  by  Yasari  as  having  been  attached  to  » 
pilaster  in  the  dioir  of  the  church  of  Santa  Groce  at  Florence.  It 
was  still  in  its  place  in  1591  ;*  but  in  1677  it  had  been  deposited  else- 
where in  the  convent  of  Santa  Croce,  in  consequence  of  alterations  in 
the  church  ;t  it  remained  in  the  convent  until  it  came  in  the  possession 
of  the  Signori  Lombardi  and  Baldi,  from  whose  collection,  at  Florence, 
it  was  purcJiased  for  the  National  Grallery  in  1857. 


OlbAUDB.     ('See  OBlbUB.) 


*  Booohi,  Le  Bellezze  della  Cittd,  di  Fiorenza^  P*  153. 

t  Olnelli,  Le  Bellezze  della  Cittd  di  Flrenze  &c,  ampUate  ed  accredeiute,  Flor^  1677, 

p.  sie. 
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(FEAN9018),  15107-1572. 


Bom  in  France,  piofaably  at  Tonra,  abont  1510|  was  the  son  of 
Jean  Glonet,  a  Fleming  settled  in  Fnnoe,  oommonly  called 
Jeannet,  and  his  wife,  Jeanne  Boncanlt,  a  natiye  of  Tours  : 
Jeannet  was  painter  and  varUt  de  chamhrt  ordinaire  to  Francis  I» 
as  early  as  1518,  bat  aa  he  had  never  been  natoralised,  when  he 
died,  in  1541,  his  property  was  forfeited  to  the  king.  This 
property  was  restored  to  Francois  Gloubt,  his  heir,  who  had  then 
the  same  rank  as  his  father,  in  the  month  of  NoTember  of  1541. 
FsAMgois  was  the  fourth  painter  of  this  family  ;  his  grandfather 
Jean  had  also  settled  in  France,  at  Tours,  and  an  nnde  (a  brother 
of  John)  was  painter  to  Margaret  and  Henry  of  Navarre,  at  a 
salary  of  200  francs  the  year.  They  appear  to  have  been  all 
employed  and  distinguished  as  portrait  painters.  Fhan^ois  died 
m  1572. 


ASCBIBED  TO  O&OVBT. 

No.  ceo.  A  Man's  Portrait. 

In  the  costume  of  the  sixteenth  century.  Small  figurei  bust. 
Dated  1543. 

'  On  wood,  12  in.  A.  by  9  in.  to. 

Purchased  from  M.  Edmond  Beaucousin,  at  Paris,  in  1860. 

No.  XX90.  Portrait  0/ a  Bay. 

Bust  length ;  life  size  ;  head  in  profile.  The  complexion  pale  ; 
the  hair  red  and  bushy.  He  wears  an  olive  brown  coat,  the 
coUar  of  which  is  buttoned  close  round  the  neck.  Badcground 
of  sage  green. 

On  canvas,  1  ft.  2}  in.  A.  by  lOf  in.  to. 

Presented  by  Mr.  G.  F.  Watts,  B.A.,  in  1885. 


COQVfiS  OR  OOOX  (Gonzales),  161&-1684. 

Was  bom  at  Antwerp  in  1618.    He  became  at  an  early  age 
the  pupil  of  Peter  Brueghel  (the  third  painter  of  that  name). 

7774—26  E 


180  OOQUE&  v..: 

Me  wasafterwatds-.tb^iftobottrAiQf  43iavid  Hyokoarl  the  younger, 
ivhose  daughter  h^  in^iried  in  164?.  CoQO^s  was  repeivjed  as  a 
njastjir  of,  the  Guild  of  P^jnters  in  .1640^1  ^  ami  served  as  I>ean_ 
iiwio^,  4n  .1665-66  litid  1(S8(^-8U  He  died  at  Antwerp  on  tire 
18thlApri}  1684,  Be  was  an  imitator  of '  Van  Dyck,  and'is^ 
'somelimes  called  thei  "  little  Tan  Dyck."    Flemish  School.    

A  gentleman  in  a  black  snit  with  a  white  lace  collar,  two  ladies- 
Ahd  five  childMn^i  giri8,4n'i*  garden  before   the  entrance  .>e#.  a 
lionsa  *^J;fai^  yjQoiige8t.Qhild,i8.  being. taught  to. wall^  by  bel|»g  pja«f)4w 
on  it9  p9tMiA  f^^^rti^wliJPki?  heJW.PWbe4.  ^qpg  by  ^fwt^eip.;. 
?*ijd.^ijfe^^|i^st>.pky^^  T.^^OfaWtt  dogs  SRor^iig, 

in  frouV.,^Wf;.the  ngq^t  18  a  fountain.  /.        h- 

On  canvas,  2  ft.  1  in.  A.  by  2  ft.  9 1  in.  w. 

In  1826,  in  the  collection  of  Mr.  Mettepenning  at  Antwerp. 

Imported  by  Mr.  C.  J.  Nieuwenhuys,  who  sold  it  to  the  late  Sir 
Robert  Peel.    Purchased  withihe  Peel  Collection,  in  1871. 


*/  ' 


No.  1011a  Portrait  of  a  Lady.  ^  v .  _. 

Hiif4eifg^,'4tfift  wbite  satm  dress,  with  a  i^ 'petticoat  arid 
blue  shawl ;  her  right  hand  resting  on  the  head  of  a  lamb)  her 
left  on  the  hilt  of  a  sword.    A  triumphal  arch,  in  the  back- 
ground. 

On  silver,  7  in.  A.  by  54  in  to. 

The  Wynn  Ellis  Bequest    1876.. 

;  The,J^^^^,SmseS1.}^ln&i^^Qd,,}^^  five  n\ale  figures  se^n 
at  hialf  lengthy  and  <  painted,  about  one->faarth  the  size  of . 
life,  viz.  :  . .  . 

iio.  m^  Sight. 

A  young  painter,  dressed  in  a  Flemish  costume  of  the  17th 
century,  with  uncovered  head  and  long  dark  hair,  sits  at  a  table, 
holding  a  sketch  in  his  right  hand  and  a  palette  and  brushes  in 
his  left.  The-  bine  .foftldrick  of  Jus.  aword  •  ia  seen  across  Ms 
breast.^  (Supposed  to  be  a  portrait  of  Robert  Van  den  Hoeck, 
painter  and  engraver,  a'  coiitempofary  find  friend  of  Gt)liBale8 
Ooqnes.) 
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No.  XVLSmMearing. 

A  middle-aged  man,  wearing  a  dress  oif  th^'same  period,  sits 
pLaying  the  late  close  to  a  table  on  which  a  mnsio-book  lies. 


Na  1116ft  Feeling. 

'  A  young  man,  who  has  jnst  beeti  bled  in  the  arm,  sits  holding 
a  staff  in  his  left  hand,  while  the  blood  flows  from  a  lancet  wonnd. 
into  a  metal  dish  which  he  holds  to  receive  it. 


No.  1117.  Smell. 

"  A  man  sits  in  an  easy  attitude  on  a  chair,  over  the  back  of 
which  he  has  thrown  his  left  arm,  holding  a  long  clay  pipe,  from^ 
which  he  is  smoking. 

No.  1118.  Taste. 

A  young  man  stands  before  a  table,  on  which  a  dish  of  oysters- 
is  placed.  A  white  cloth  or  napkin  is  thrown  over  his  left  arm.. 
In  his  hand  he  holds  a  large  glass  goblet,  of  which  he  is  tasting. 
the  contents. 

Each  panel,  9^  in.  h,  by  7f  in.  to. 

These  five  subjects  were  purchased  at  Brussels,  in  1882,  at  the  sale  of 
the  collection  of  the  Yioomte  Bernard  du  Bus  de  Gisignies. 


COSDBZiZifi  AOZZ  OR  OOSDBOlbZAOBZ  (Andrea), 

14—?-16-.? 

The  painter  who  signs  with  this  name  lived  about  the  year 
1500;  he  was  a  pupil  of  Giovanni  Bellini,  and  is  supposed  by 
Ulessrs.  Crowe  and  Cavalcaselle  to  be  the  same  as  Andrea 
Previtali  of  Bergamo,  who  also  signs  himself  a  pupil  of  that 
master.    Morelli,  however,  considers  this  conjecture  untenable,^ 

•  "Italianpainters" by  Qiov. Morelli,  translated  by  Miss C. Ffoulkes, London, 
VoL  IL,  p.  237,  in  foot-note. 
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and  tbat  he  is  a  Yenetian  painter,  and  this  opinion  seems  to  be 
borne  out  by  the  picture  described  below,  which  is  an  almost 
exact  repetition  of  a  picture  by  Previtali  in  S.  Giobbe  at 
Yenice,  bnt  decidedly  inferior  in  the  drawing  and  expression 
of  the  heads.  He  is  mentioned  by  Yasari  as  having  painted 
numerous  easel  pictures.  A  few  signed  pictures  by  him  are 
known,  but  the  only  dated  picture  is  the  one  in  this  Gallery. 
Nothing  has  been  ascertained  as  to  the  date  of  his  birth  or 
death. 

No.  1409a  The  Mystic  Marriage  of  St.  Catharine, 

In  the  centre  of  the  picture  the  Yirgin,  seated,  bears  the  Infant 
Christ,  undraped,  on  her  lap,  and  assists  him  to  place  a  ring  on 
the  finger  of  St.  Catharine,  who,  standing  on  the  right,  rever- 
ently extends  her  hand  to  receive  it.  St.  John  the  Baptist 
stands  on  the  left.  Figures  half  length  and  about  three-quarter's 
life  size.  The  landscape  background  includes  the  view  of  a 
road  winding  through  a  hilly  country.  On  the  lower  edge  of  the 
picture  is  a  cartelUno  inscribed  as  follows  : — 

-  louSntf  •  Worn   j^yjt    ^^^ 

On  panel,  2  ft.  0}  in.  ^.  by  2  ft  9^  in.  w. 

Purchased  in  London  at  the  sale  of  the  late  Lady  Eastlake's  Collec- 
tion, in  1894. 


OOaNB&ZSSBN  OR  COSNBlbZSZ  (Jacob), 

1476  ?-1560?. 

Was  bom  at  East  Zaandam,  in  North  HoUand,  about  1475- 
1480,  and  died,  very  old,  at  Amsterdam,  about  1555-1560;  he 
was  still  painting  in  1553.  Yan  Mander  speaks  of  him  as 
great  painter,  and  mentions  some  altar-pieces  by  him  :  he  was 
the  master  of  Jan  Schoorel,  and  he  had  a  son  Dirk,  who  was 
likewise  a  good  painter,  especially  of  portraits,  and  who  died  in 
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15CT.  Jabob  Goshslibsbn  was  also  an  engimYer.  There  are  still 
flome  pxints  preserved  by  hinif  the  *'  Life  of  Christ "  and  others, 
dated  1517  and  1518.* 

No.  657.  Portraits  of  a  Dutch  Gentleman  and  Lady, 

Probably  the  Donors  of  an  altaz^pieoe  of  which  these  two  panels 
ate  the  wings. 

Th^  are  kneeling  with  their  patron  saints,  Peter  and  Paul, 
standing  behind  them. 

On  wood,  each  panel  2  ft.  8  in.  A.  by  10|  in  to- 

Purchased  from  M.  Edmond  Beanoonsin,  at  Paris,  in  1860. 


OOSSBCKnO.    (See  AUbSaAI.) 


OOSSA  (Francesco  dbl),  14— ?~1480?. 

A  painter  of  Ferrara,  born  probably  early  in  the  second  quarter 
of  the  1 5th  oentnry.  He  and  Cosimo  Tnra  (whose  biography  see), 
his  elder  by  a  few  years,  issued  from  the  same  school,  were 
subject  to  the  same  inflaences,  and  exhibit  in  their  works  dose 
affinities  of  style.  But  while  Tnra  was  fantastic,  and  inclined  to 
the  lavish  use  of  decoration,  GossA,  with  severer  views  of  his  art, 
sought  to  give  dignity  and  grandeur  to  his  fig^ures,  and  kept 
ornamentation  within  its  proper  bounds.  The  earliest  notice  of 
tbis  artist,  dating  in  1456,  records  him  as  associated  with  his 
father,  Gristofano  del  Gossa,  in  colouring  the  sculptured  work  of 
the  high  altar  in  the  episcopal  palace  at  Ferrara.  He  was  after- 
wards one  of  the  painters  who  shared  in  designing  and  executing 
the  frescoes  in  the  upper  hall  of  the  Schifanoia  palace.  In  1470 
he  removed  to  Bologna,  where  under  the  rule  of  the  Bentivogli 
many  painters  of  Ferrara  found  both  a  welcome  and  congenial 
employment.  It  is  by  his  works  there  that  Gossa  is  recognised. 
The  finest  of  these  is  a  large  tempera  on  canvas,  in  the  Pinacoteoa, 

*  Van  Mander,  Het  Lenen  der  ScMlders,  Ac.  vol.  1,  ed.  17M. 


1B4  GOSSA. 

repreoentix^'the  ^urgin  (md^  Child .  enthroned  before  a  romid- 
jurched;  iM/she^^^b  th9  bishop  ^tw  Fetronins  (tutelavy  of  Bohygna) 
seated  on  her  right,  and  St.  John  the  Evangeligi  on  her  left,  and 
beyond  the  former  the  kneeling  figure  of  Alberto  de'  Gatanei, 
one  of  the  donors.  Sarmoanting  the  cornice  behind  are  seen  on 
either  side  the  small  kneeling  effigies  of  the  Yirgin  and  the 
t  annonnoing.  Angela .  both  roli  >  noble  >  and  graceful  design. <  The 
whole  is  a  work  of  singular  grandeur,  monumental  in  its  serere 
simplicity,  and  highly  plastic -in  the  largeness  of  its  forms  and 
the  perfect  modelling  within  its  broad  light  and  shadow.  The 
aged  but  vigorous  head  of  St.  Petronius  is  not  surpassed  in 
character  and  searching  execution  by  the  finest  iconic  terra  Sottas 
of  Florence.  The  head  of  the  Madonna,  however,  is  unlovely, 
with  its  large  round  face,  plebeian  features,  and  contracted  fore- 
head, resembling  the  types  of  Gosimo  Tura.^  The  Madonna  del 
Barracano,  in  the  church  of  that  name,  is  a  fresco,  which,  till 
recently  was  shown  only  on  certain  feast  days.  Such  parts  of 
the  original  work  as  still  remain  (the  heads  of  the  Yirgin  and  the 
Infant),  are  by  Lippo  di  Dalmasio,  or  one  of  his  contemporaries. 
The  rest  was  repainted  by  GossA,  who  added  the  figure  of  a 
worshipper,  and  those  of  two  angels  holding  candelabra,  together 
with  a  singular  landscape  distance  and  appended  his  signature 
•with  .the  date  1472.  In  the  Marescotti  Ghapel  in  S.  Petrbnio  ate 
grandiose  figures  of  the  twelve  ApostleSjf  and  in  the  same  church 
other  works,  all  now  ascribed  to  GossA.  Xor  must  a  circular 
window  in  the  west  end  of  S.  Giovanni  in  Monte  be  forgotten,  a 
piece  of  resplendent  glass-painting,  in  which  is  represented 
St.  John  in  Patmos  inspired  by  an  angel  while  writing  the 
Apocalypse  ;  nor  a  small  quadrangular  window  in  the  same 
facade  at  the  end  of  the  north  aisle,  in  which  is  depicted  an 
enthroned  Virgin  and  Child,  with  angels.  Both  these  works  bear 
the  stamp^  the  former,  it  is  said  the  monogram];,  of  GossA.    An 

*  The  flfirnres  exceed  life  size.    The  whole  is  much  darkened,  and  generally 
.  tomewhat  abraded,  so  that  the  threads  of  the  canvas  are  vifdble.    Otherwise 
its  condition  is  not  bad. 

t  The  Apostles  are  shown  as  the.  work  of  Lorenzo  Costa,  and  this  attribntion 

.was  aooebted  by  Orowe  and  Cavaloaselle.     The  style  in  these  flgnres  ia, 

however,  larger  than  that  of  Costa,  and  Giovanni  Morelli  refers  them  to  Cosn. 

t  Oiov.  Morelll,  Die  Werke  italieniseher  Meister^  Ac,  p.  130,  finds  the  monogram 
—  ^51  -From  below,  however,  even~throngh  a  good  glass,  it  sppean  extremely 
n^    obscnre.    But  the  style  pf  the  wnole  desigx  ondoubtedly  reveals  the 
^-^    hand  of  Cossa. 


GOSSA.  13&t 

AmmncicUiony  in  the  Dresden  Gallery,  formerly  attributed,  with 
doubt  to  Antonio  PoUainolo,  is  now  catalogued  under  the  bead  of 
CoeSA;*'    This  remarkable  master  appears  to  have  died  between  ^ 
1180  and  1485. 

No.  597a  SL  Vincentivs  Ferrer ;  Dominican.  f 

Chridt  in  glory  above,  surrounded  by  angels  bearing  the 
instruments  of  the  Passion.  Below  stands  the  Saint  in  the  habit 
of  his  order,  upon  a  hexagonal  platform,  which  rests  on  short 
balusters,  and  is  overlaid  with  a  red  velvet  cloth.  He  l6oks 
upwards  reverently,  exhibi^ug  an  open  book  in  his  left  hand,  and 
pointing-  wiih  the. forefinger  of  his  tigh^.  towards,  a.rosai^jr  whiph 
bangs  &om  a  bar  connected  with  the  pier  and  broken  arches 
behind.  Blue  sky,  and  distant  landscape  of  fantastic  rocks  and 
architecture,  with  some  figures. 

In  tempera,  on  wood,  5  ft.  h.  by  2  ft.  11^  in.  tc;. 

This  picture,  once  ascribed  to  Marco  Zoppo,  has  hitherto  so  remained, ' 
provisionally.    It  is  now  recognized  as  the  work  of  Oossa.    It  was  the 
centre  panel  of  an  altar-piece,  the  two  other  parts  of  which,  containing ; 
the  figures  of  St.  Peter  and  the  Baptist,  are  in  the  Brera  Gallery  at , 
Mflan,  and  the  predella  is  in  the  Picture  Gallery  of  the  yatican.t 

Formerly  in  the  collection  of  the  Marchese  Giovanni  Gostabili  at  - 
Perrara,  out  of  which  it  was  purchased  for  the  National  Gallery,  1858. 


*  No.  43.  Messrs.  Orowe  and  Cavalcaselle  (.Painting  in  N.  Italy,  L,  527-^)  had 
long  sinoe  recognized  in  this  picture  a  Ferrarese  hand,  and  affinities  with  Tuia 
and  Oossa.  Giov.  Morelli  more  definitely  assigns  it  to  Cossa  himself,  as  does 
also  tiie  Director  of  the  Dresden  OaHery. 

t  MM.  Crowe  and  Cavalcaselle  had  already  indicated  the  oonnezion  between 
these  three  panels.  {Fainting  in  N,  Italy,  I.,  p.  628.)  Dr.  Onstavo  Frizzoni  and 
Sgr.  Ad.  Ventnri,  in  the  course  of  investigations  in  the  history  of  Ferrarese  art, 
have  sncceeded  in  proving  the  entire  triptych  to  be  the  work  of  Oossa.  Dr. 
Frizzoni  has  moreover  given  good  reasons  for  the  conclusion  that  the  personage 
in  the  central  panel  represents,  not  St.Dominick  himself,  as  had  been  suppos^ 
but  Vinoen  tins  Ferrer,  a  Spaniard  of  Valejldia^  who  in  1374,  at  the  age  of  17, 
eatered  tlw  Dominican  order,  died  in  1419,  and,  on  account  of  his  extraordinary 
mmatity,  was  canonized  by  P.  Oaliztus  III.  in  1455.  The  painting  now  in  this  - 
Gallery  is  therefore  beyond  doubt  the  same  which  Vasaii  refers  to  as  "  quella 

(opera)  di  S.  Vincenzio nella  cappella  de'  Ortffoni"  in   S«- 

Pe^onio),  and  erroneously  assigns  to  Lorenzo  Cfosta.  (G.  Frizzoni,  '*Zur' 
Wiederherstellung  einei-  aitferraresischen  AltarwerkeB»"  in  Zeittehrift  fur  i)ild*- . 
JiTttM^  XZUL,  p.  m  1888.) 
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OOSTA  (Lorenzo),  1460?-1535. 

Costa  formed  one  of  the  main  links  that  united  the  schools  of 
Ferrara  and  Bologna.  Born  in  the  former  city  in  or  before  1460,* 
he  probably  came  under  the  tutelage  of  Cosimo  Tura  and  Fran- 
cesco Cossa.  Yassari's  report  that  Costa,  when  young,  visited 
Florence  to  study  the  works  of  Bennozzo  Gozzoli  and  others,  needs 
confirmation.  In  1483  he  established  himself  at  Bologna,  where, 
patronized  by  the  Bentivogli,  he  remained  at  least  three  and 
twenty  years.  There  many  of  his  principal  works  still  exist ;  for 
example,  frescoes  in  S.  Q-iacomo  Maggiore ;  altar-pieces  in  the 
Cathedral  (S.  Fetronio),  S.  Gioyanni  in  Monte,  and  elsewhere. 
During  this  period  he  mnst  have  paid  more  than  one  visit  to 
Ferrara,  where  he  completed  some  frescoes  for  the  d'£stes  in  the 
Schif anoia  Falace.  At  Bologna  he  formed  an  intimate  friendship 
with  Francia  (see  under  Baibolioi),  whom  he  would  seem  to  have 
led  to  practise  painting,  and  by  whom  he  was  surpassed  in  that 
art.  They  worked  together,  probably  sometimes  conjointly 
on  the  same  subjects.  On  the  expulsion  from  Bologna  (1507)  of 
the  powerful  and  enlightened  Bentivogli,  Costa  perhaps  retired 
to  Ferrara.  But  in  1509,  invited  by  the  Marquis  Francesoo 
Gonzaga,  whose  wife  was  Isabella  d'Este,  he  fixed  his  abode  at 
Mantua,  and  resided  there  till  his  death,  March  5,  1535.  Costa's 
style  varied  during  his  long  career.  His  earlier  works  bear  sigas 
of  his  filiation  to  Tura  and  Cossa.  In  later  productions  we 
may  trace  more  of  the  amenity  of  Umbrian  art,  and  finally  the 
influence  of  his  own  pupil  Francia.  A  gentle  gravity  marks  his 
style.  Want  of  force  mars  what  is  meant  for  grace.  His  figures 
are  seldom  planted  firmly  on  the  ground  ;  a  fault  which  he  shared 
with  Francia.  The  ill-understood  folds  of  their  garments  obscure 
the  form  and  trail  upon  the  ground  in  meaningless  tags.  This 
insensibility  on  the  part  of  Costa  to  one  of  the  noblest  means  of 
expression  in  art  is  remarkable,  inasmuch  as  the  works  of 
Francesco  Cossa  might  have  set  him  an  example  of  draperies 
carefully  studied,  true  to  fact,  and  often  grandly  disposed.  The 
landscape  part  of  Costa's  compositions  has  been  much  lauded  ; 

*  The  date  of  1460  rests  upon  the  evidence  of  a  Mortuary  Register  of  Mantua 
which  records  the  death  of  Lor.  Costa  on  March  5, 1535,  at  the  age  of  75.     But 
Laderchi  (La  IHttura  Ferrareae^  pp.  40-41)  adduces  good  reasons  for  doubting  tho 
accuracy  of  the  statement  of  age,  and  considers  that  Oosta  must  have  been  Dom 
in  or  about  1455. 
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and  no  doubt  the  background  of  the  great  altar-pieoe  in  S.  GioT. 
in  Monte  is  impressiye.  But  there  Umbrian  influence  BuggeRta 
itself,  and  in  most  other  cases  the  want  of  grasp  which  enfeebles 
this  painter's  work  generally  is  no  less  painfully  felt  in  his  efforts 
to  render  the  Jhcts  of  nature.  His  best  merits  are  a  pious  gravity 
and  a  sense  of  colour.  Barmffaldl  gives  a  long  list  of  painters 
who  issued  from  the  school  of  Costa.  The  best  of  these,  after 
Francia,  are  Ercole  di  Giulio  Grandi,  Dosso  Dossi,  and  Mazzolini  ; 
if  this  last  was  not  rather  a  scholar  of  Dom.  Panetti. 

No.    629>    The  Madonna  and  Child  Enthroned  with 
Angels, 

A  large  altar-piece  in  five  panels.  In  the  central  arched  com- 
partment is  the  Madonna  enthroned  on  a  high  pede^stal  under 
which  is  seen  a  distant  landscape.  She  holdn  the  Infant  Christ 
on  her  knee  who  raises  His  hand  in  the  attitude  of  benediction. 
An  angel  bends  forward  in  adoration  on  each  side,  and  below  on 
low  seats  are  two  an^olini  playing  musical  instruments.  In  the 
lower  compartments  to  the  right  and  left  are  full  length  figures  of 
St.  John  the  Evans^elist  and  St.  Peter,  and  above  are  half  length 
figures  of  St.  Philip  and  Sc.  John  the  Baptist. 

Transferred  from  wood  to  canvas,*  in  five  compartments.  Centre 
picture  5  ft.  5|  in.  h,  by  2  ft.  5  in.  w.  Side  pictures  1  ft.  94  in.  and 
3  ft.  7  in.  h.  by  1  ft.  lOi  in.  w.    Signed^ 

LAVRENlTVS .  COS  TA  .  F  •  1^05 

This  picture  was  formerly  over  the  principal  altar  of  the  Oratorio  delle 
Grazie,  at  Faenza  (now  a  post  house).  In  1780  it  formed  part  of  the 
Heroolani  Collection  in  Bologna^f  from  which  it  passed,  in  1837,  into 
the  possession  of  Mr.  Wigfram,  at  Rome.  In  1848  it  became  the  property 
of  M.  Van  Cuyck,  who  sold  it  in  the  following  year  to  M.  Beiset,  from 
whom  it  was  purchased  for  the  National  Gallery  in  1859. 


COTZONO&A   (Bernando  da).    See  ZAaANB&lbZ. 


•It  is  paintAd  on  fine  linen,  remo,  which  was  attached  to  wood ;  this  renso  is 
now  lined  with  canvas  in  the  place  of  the  original  tavolaf  it  was  transferred  at 
Antwerp  in  lo4o. 

tit  is  described  in  the  Hercolani  Oatalogue  by  OalvL  Veni  e  Prose   Ac 
Bologna,  1780,  p.  10,  as  the  besi  of  Costa's  pictures  on  wood  (in  Tavola)  •  balv7 
tenns  it  «no«*ttnortf.    This  piotppe  is  noticed  also  as  an  admirable  example  of 
the  master,  by  Elo,  in  his  lite  of  Leonardo  Da  Vinci,  Art  Chretien,  voL  ii. 
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OaAWAOB  (LtrcAB),  1472-1553. 

Lucas  Sundeb,  oommonly  called  Lucas  Cranach,  from  his 
birthplace,  was  bom  Oct.  4,  1472,  at  Cronach,  near  Bamberg,  in 
Bavaria.  In  1495  he  was  appointed  court  painter  to  the  Elector 
of  Saxony,  and  then  took  np  his  residence  in  the  Electoral  palace 
of  Frederick  the  Wise  at  Wittemburg  ;  Granach  had  accompanied 
that  prince  on  his  pilgrimage  to  the  Holy  Land  two  years 
previously.  He  served  three  Saxon  Electors  in  the  capacity  of 
court  painter,  and  he  was  so  much  attached  to  John  Frederick, 
the  Magnanimous,  that  when  that  prince  was  taken  prisoner  by 
the  Emperor  Charles  Y.  after  the  battle  of  Miihlberg  in  1547, 
Granach  preferred  sharing  with  him  his  five  years'  captivity  at 
Innsbruck  to  accompany  the  Emperor  to  the  Netherlands. 
They  returned  to  Wittemberg  in  1552,  when  Granach  retired  to 
Weimar,  where  he  died  on  the  16th  of  October  in  the  following 
year. 

Granach  lived  at  an  eventful  period  ;  his  princix)al  works  were 
painted  between  1506  and  1540 ;  he  was  the  intimate  friend  of 
Luther  and  painted  his  portrait  several  times  ;  he  is  said  to  have 
brought  about  the  marriage  of  Luther  and  Gatherine  Bora,  of 
which  he  was  one  of  the  witnesses.  Granach  was  twice  burgo- 
master of  Wittemberg.  After  his  death  a  medal  was  struck  in 
his  honour,  with  his  portrait  on  one  side,  and  on  the  other  the 
arms  granted  to  him  by  the  Elector  Frederick  the  Wise  in  1508, 
viz.,  a  crowned  winged  serpent  on  a  gold  ground.  This  device 
was  the  ordinary  mark  used  by  Granach  on  his  pictures  and 
prints.  He  was  not  only  a  painter,  but  also  an  engraver  on  copper 
and  wood,  and  an  illuminator  of  manuscripts.  His  biographer. 
Heller,  enumerates,  as  his  accredited  works,  upwards  of  800  prifnts, 
chiefly  woodcuts.^ 

No.  29'Lm  Portrait  of  a  Young  Lady. 

In  a  red  dress  with  slashed  and  puffed  sleeves,  gold  chain, 
and  necklace ;  her  gloves  slashed  for  rings.  Small  figure,  half- 
length. 

'.  •  •  •  • 

*lAiwa8  Cranach*8  Leben  und  Werke,  2nd  ed.  Kiimburg,  1854.  See  also  Ltieat 
Cranach  des  Aelteren  Leben  und  Werhe^  by  Chrigtian  Schucbardt.  2  volfl  small 
Svo.    Leipzig,  1851. 
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On  wood,  14  in.  A.  by  10  in.  to. 

The  painter's  mark,  tiie  crowned  serpent  or  dngon,  is  seen  in  Um 
lower  comer  to  the  spectator's  left.    Pordiased  at  the  sale  at  Alton 

Towers  in  1857.         ^' 


^ifW 


(LoBBNzo  Di),  1459-1537. 

Was  bom  at  Florence  in  1459,^  apd  was  the  fellow  pupil  of 
Leonardi  da  Yinci  and  Pietro  Peragino,  in  the  School  of 
Yerrocchio.  He  owes  his  celebrity  to  his  paintings;  it  appearB, 
however,  that  he  was  skilled  in  sculpture  also,  since  his  master, 
Yerrocchio,  expressed  a  desire  in  his  will  (in  1488)  that  Lorenzo 
might  be  employed  to  finish  the  colossal  equestrian  statue  of 
Bartolommeo  Oolleoni  at  Yenice,  which  Yerrocchio  had  left 
incomplete. 

Lorenzo  is  distinguished  for  his  careful  execution  and  elaborate 
finish.  But  his  works  may  be  searched  in  vain  for  any  trace  of 
inspiration  ;  at  best  they  manifest  gentleness  of  feeling.  The 
colouring  tends  to  crndeness  and  hardness ;  the  flesh-tints  are 
pallid  and  monotonous.  When  children  are  introduced  (and  most 
of  Lorenzo's  subjects  necessarily  include  the  "  Bambino"),  their 
forms,  though  studied  with  care,  and  almost  painfully  worked  out 
in  detail,  are  puffy  and  clumsy ;  the  heads  crabbed,  and  wanting 
in  infantile  charm.  Favourable  examples  of  Lorenzo's  art  are 
the  Nativity  in  the  Accademia  at  Florence,  two  similar  subjects 
in  the  Uffizi,  and  two  or  three  pictures  in  the  Louvre.  The 
first  above  mentioned  is  well  composed  on  certain  formal  lines, 
and  the  figures  are  graceful  and  well  rounded.  But  the  whole 
leaves  the  spectator  cold.  Lorenzo  di  Credi  died  at  Florence, 
on  the  12th  of  January,  1537. 

*  Lorenzo  was  the  son  of  a  certain  Andrea,  and  grandson  of  Oderigo  di 
Andrea  di  Credi,  a  goldsmith.  This  is  proved  by  various  existing  documents, 
amongst  which  are  the  wills  of  Andrea  Yerrocchio  and  of  Lorenzo  himself. 
Vasari's  story  that  the  name  of  Lorenzo's  family  was  Soiarpelloni,  seems  to 
have  no  foundation.  On  the  other  hand,  an  entry  m  a  ledger  of  the  Hospital  of 
S.  Maria  Nuova,  dated  1486,  and  relating  to  the  painter,  terms  him  **  Lorenzo  d' 
Andrea  d'  Oderigo  Barducci"  See  Opere  dl  G.  Vasarly  edited  by  G.  Milanesi, 
VoLIV.,pp  563-4,  notes. 
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No.  593.  The  Virgin  and  Child. 

Seated  nnder  a  portico  in  a  garden  ;  the  Virgin  holding  the 
Child  to  her  breast.  Through  the  columns  and  arches  of  the 
Portico  is  seen  a  beautiful  and  fantastic  landscape. 

On  wood,  2  ft.  3|  in.  h,  by  1  ft.  71  in.  to. 

Formerly  in  the  possession  of  the  Cavalieri  Mancini  of  Florence. 
Purchased  at  Florence  from  the  Lombardi-Baldi  Collection,  in  IS-^T. 

No.  648.  The  Virgin  adoring  the  Infant  Christ. 

The  Child  is  resting  on  a  pillow  on  the  ground  :  the  Virgin  is 
kneeling  before  him  in  adoration.  Landscape  background,  with  a 
ruin,  and  the  angel  appearing  to  the  shepherds  in  the  distance. 

On  wood,  2  ft.  10  in.  A.  by  1  ft.  11^  in.  w. 

Formerly  in  the  Northwick  Collection,  at  Thirlstane  House,  Chelten- 
ham.   Purchased  from  Edmond  Beaucousin,  at  Paris,  in  1860. 


O&X VSlb&X  (Carlo),  1430  ?-1493  ?, 

By  descent  and  probably  by  birth  a  Venetian,  Carlo  Crivelli 
was  born  early  in  the  15th  century ;  about  1430,  as  is  supposed. 
Little  is  known  of  his  history ;  but  marked  affinities  of  8tyl& 
connect  him  with  the  schools  of  Padua  and  Murano.  Otherwise^ 
his  own  strong  individuality  gives  him  a  unique  position  in. 
Italian  art.  He  settled,  perhaps  a  little  before  1468,  at  Ascoli  in 
the  Marches  of  Ancona,  and  in  that  neighbourhood  seems  to 
have  spent  the  rest  of  his  lifetime.  His  works  must  be  seen  in 
order  that  any  notion  may  be  formed  of  their  singularity.  In 
them  may  be  found  expressed,  in  quaint  combination,  morose 
asceticism,  passionate  and  demonstrative  grief,  verging  on  cari- 
cature, true  and  touching  pathos,  occasional  grandeur  of  con- 
ception and  presentment,  knightly  dignity,  feminine  sweetness 
and  tenderness  mingled  with  demure  and  far-fetched  grace  ;  infan- 
tile gravity  or  playfulness.  The  Virgin  Mother  is  the  robed  and 
crowned.  *''&egina  Coeli"  ;  benign,  gentle,  gracious  ;  her  counte- 
nance tinged  with  melancholy.  These  human  characteristics  are 
brought  before  the  eye  by  an  art  where  sharpness,  not  to  say 
hardness,  of  outline  is  combined  with  exact  modelling,  and  where 
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resplendent  and  diverse  oolonr,  from  the  fnllest  primary  tints  to 
the  most  delicate  tertiaries,  is  supported  and  harmonized  hy  the 
use  of  gold  and  the  introduction  of  gilt  and  silvered  ornaments 
in  high  relief.    Varied  marbles,  oriental  carpets,  fruit  and  flowers 
in  canopies  and  festoons  or  scattered  singly  about  enhance  the 
richness  and  pomp  of  the  whole  effect.    The  brilliancy,  seldom 
impaired  by  time,  of  pictures  by  Crivelli  is  due  to  the  employ- 
ment   of   tempera,   a    medium    to    which    he,     like    Mantegna, 
exclusively  adhered.     Of   his  dated  works  the  earliest  (1468)  is 
the  altar-piece  in  S.  Silvestro  at  Massa  near  Fermo.    After  this 
come  in  succession  the  altar-piece  of  the  GapeUa  del  Sacramento 
in  the  Daomo  of  Ascoli  (1473)  ;   the  great  altar-piece  of   1476, 
onoe  in   S.  Domenico  at  Ascoli,   but  now  in  this   gallery  ;   two 
exquisite  pictures   of   the  Enthroned  Madonna  and  Infant  in  the 
Lateran   G-allery,   Borne,   dated   respectively  1481   and  1482 ;   a 
superb  triptych  of  the  latter  date  in  the  Brera  at  Milan  ;  lastly, 
the  unrivalled  Annunciation  (1486)  in  our  own  Gallery.     All  these, 
and  many  others,  undated,  but  doubtless  painted  before  or  shortly 
after  1486,  bear,  when  signed,  the  name  Carolvs  Crivellvs 
Yenetys.     But  in  1490  the  painter  was  knighted  by  Ferdinand  of 
Oapua,^  and  from  that  time  he  was  careful  to  add  to  his  signature 
the  title  of  Miles,  or  Eqves  Lavreatvs.    One  of  his  finer  works, 
a  Coronation  of  the  Virgin^  in  the  Brera  Gallery  at  Milan,  is  dated 
1493.    It  shows  him  still  in  possession  of  his  highest  powers. 
Later  than  this  no  date  is  found.    The  Brera  contains  four  other 
paintings  by  him.     In  the  Vatican  is  a  passionately  conceived 
"  Pietk"  ;    in   the  Berlin  Gallery,  an  important   and    beautiful 
Madonna,  dc,   (once  in  the  Earl  of   Dudley's  collection)   and  a 
Magdalen,    But  no  gallery  in  Europe  is  so  rich  in  Criyelli's 
productions  as  our  own.    Carlo  had  a  brother,  Yittore,  who 
probably  assisted  in  the  studio,  and  of  whom  some  independent 
but  mediocre  works,  dated  1481-90,  are  extant.f 

No.  602«  T?ie  Dead  Christ,  a  Pietd. 

Two  infant  angels  supporting  the  body  of  Christ,  seated  on  the 
edge  of  the  tomb.     Half -figure. 

*The  original  document  conferring  the  title  is  still  preserved  by  the 
Municipality  of  Ascoli. 

t  Bidolfl,  Le  Maravigli€t  &c. ;  Orsini,  Quida  IfAseolU  Perugia,  1790 ;  Carboni, 
Kemorle  intomo  i  Lttterati  e  gli  Artiati  Ascolani,  Ascoli,  1830,  p.  119 ;  Bicci,  Memoirt 
Storiehe  delle  Arti,  A«  iella  Marca  di  Ancona,  Macerata,  1834,  Yol.  i,  p.  233 
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In  tempera  on  wood,  2  ft.  4^  in.  ^.  by  1  ft.  10  in.  to. 

Part  of  an  altar-piece,  formerly  in  the  ohuroh  of  Frati  Conventuali 
Biformati  at  Monte  Fiore,  near  Fermo.  Porohased  at  Borne,  from 
Cavaliere  Vidlati,  in  1869.    Signed — 

CAROLVS-  CR*VELLVS-VENETVS-PfNS*T«> 

No.  668.  The  Beato  Ferretti* 

Kneeling  in  a  rocky  landscape,  in  adoration ;  a  vision  of  the 
Virgin  and  Child,  surrounded  by  the  Mandorla  or  Vesica  glory,  is 
seen  above ;  on  the  groand  before  him  is  an  open  book.  The 
background  to  the  right  is  a  village  street,  and  in  the  foreground 
to  the  left  are  two  ducks  on  a  piece  of  water,  near  which  are  lying 
a  pair  of  clogs  ;  in  the  upper  part  of  the  picture  is  a  festoon  of 
fruit. 

On  wood,  in  tempera,  4  ft.  7|  in.  h.  by  2  ft.  10^  in.  w. 

Purchased  from  Mr.  Alexander  Barker  in  1861.    Signed — 

INo.   724.   The   Madonna  and  Child  enthroned^    with 
St.  Jerome  and  St.  Sebastian. 

Enriched  with  fruit  and  flowers.     Known   from   the  swallow 

introduced  as  the  ''  Madonna  della  Hondine."    In  a  predella  below 

:^are  St.  Catharine  ;  St.  Jerome  in  the  wilderness  ;  the  Nativity  of 

-our  Lord ;  the  Martyrdom  of  St.  Sebastian ;  and  St.  George  and 

the  Dragon. 

In  tempera,  on  wood ;  altar-piece  4  ft.  11  in.  h,  by  3  ft.  6^  in.  to. ;  pro- 
^ella  pictures  11^  in.  h,  by  8^  in.,  13  in.,  14|  in.,  13  in.,  and  84  in.  w. 
It  is  in  its  original  frame. 

Formerly  in  the  church  of  the  Franciscans  at  Matelica.  Purchased 
:from  the  Oonti  Luigi  de  Sanctis,  of  that  town,  in  1862. 

Signed — 


•CAROU^CraVELLy^-VENETVS-MILES-PINXfT' 

o  


•  The  late  Pontiff.  Pius  IX.,  Giovanni  Maria  Mattai  Ferretti  was  of  the  family 
of  the  Beato  Ferretti. 
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No.  739.  27ie  Annunciation. 

An  elegant  house  and  interior  court ;  the  Virgin  is  seen  below, 
in  her  chamber,  kneeling  in  prayer,  on  the  spectator's  right.    A 

golden  ray  from  a  glory  above,  piercing  the  house  wall,  has  struck 
er  head,  over  which  is  hovering  a  dove,  the  symbol  of  the  'H.diy 
Spirit.  The  Angel  of  the  Annunciation  is  kneeling  opposite  the 
Yirgin  in  the  open  court,  and  at  his  side  is,  also  kneeliof, 
St.  Emedius,  the  patron  of  Ascoli,  with  a  model  of  the  city  in  his 
hand.  The  picture  is  rich  in  accessories,  compnsing  several  small 
figures,  a  peacock,  and  other  birds,  fruit,  vases  of  flowers,  tapestry, 
&c.  The  architecture  is  rich,  many  of  the  ornamental  portioas 
being  gilt. 

At  the  bottom  of  the  picture  are  written  in  large  letters,  be- 
tween three  coats  of  arms,  the  words  Libertas  Egclbsiabtiga  ; 
the  arms  are  those  of  the  then  bishop  of  Ascoli,  Prospero  Gaffa- 
relli,  of  the  reigning  Pope  Innocent  Till.,  and  of  the  city  ot 
Ascoli.  The  painter  has  also  inserted  his  signature,  and  the  year 
of  the  painting  :  Opds  Karoli  Grivelli  Yeneti.    1486. 

In  tempera,  on  poplar,  6  ft.  10|  in.  k,  by  4  ft.  10|  in.  te. 

It  was  originally  painted  for  the  convent  of  the  Santissima  Annnn- 
ziata  at  Ascoli,  where  it  was  still  preserved  in  1790.*  It  formed  more 
recently  one  of  the  Solly  Collection,  from  which  it  passed,  in  1847  into 
the  possession  of  Lord  Taunton  (then  Mr.  Labonchere),  by  whom  it  was 
presented,  in  1864,  to  the  National  Gallery. 

No.    788>    The  Madonna  and  Child  enthroned^    sur- 
rounded  by  Saints. 

An  altar-piece  in  three  stages,  and  thirteen  compartments, 
painted  in  tempera,  on  wood. 

Lower  Stage  (five  pictures).  In  the  centre  is  the  Madonna,  with 
a  jewelled  crown,  and  seated  on  a  marble  throne,  with  the  Infant 
Ghrist  sleeping  in  her  lap.  Inscribed  below  the  throne  Opus 
Karoli  Grivelli  Veneti  1476. 

4  ft.  3|  in.  h.  by  2  ft.  1  in.  to.,  circular  top. 

On  the  Virgin's  righc,  next  to  her,  is  **  St.  Peter,"  in  pontifical 
robes,  with  the  triple  tiara  on  his  head,  his  costume  being  en- 
riched with  portions  in  relief,  and  studded  with  imitation  pearls 
and  other  jewels  :  in  his  left  hand  he  holds  his  pastoral  staff,  and 
in  his  right  a  book  and  the  two  keys. 

Beyond  St.  Peter  is  "St.  John  the  Baptist,  in  the  Wilderness',*' 
with  cross  and  scroll  bearing  the  motto  Ecce  Agnus  Dei. 

*  Orsini,  Detcrizlone  delle  PttturCt  Sec,  Delia  Irutgne  CUtd  di  AscoU,  Svo.,  J^eragJA 
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On  tbe  left  of  the  Yirgin  is  ''  St.  Catherine  of  Alexandria,"  her 
right  hand  resting  on  a  wheel,  in  her  left  she  holds  the  palm  of 
martyrdom. 

Beyond  St.  Catherine  is  *'  St.  Domenick,"  seen  in  profile,  who 
holds  in  his  left  hand  a  book  and  a  lily. 

Whole-length  figtues  ;  each  of  the  four  panels  4  ft.  h,  by  1  ft.  4  in.  w., 
with  dronlar  tops. 


Second  Stage  (f onr  pictures).  Over  the  Baptist  is  '<  St.  Francis 
with  the  Stigmata ;"  over  St.  Peter,  "  St.  Andrew  the  Apostle," 
with  cross  and  book ;  over  St.   CatheriQe,   "  St.  Stephen,"   the 

Srotomartyr,  with  a  book,  and  stones  the  emblems  of  his  martyr- 
om  :  and  over  St.  Domenick  is  "  St.  Thomas  Aquinas,"  with  book 
and  the  model  of  a  church. 

Half-length  figures,  small  life  size  ;  each  panel  1  ft.  11  in.  h,  by  1  ft. 
4  in  v),^  with  circnlar  top. 

Third  Stage,  or  Cuypidi  (four  pictures).  Over  the  canopy  of 
the  Yirgin,  In  the  centre,  are  ^'  The  Archangel  Michael,"  tramp- 
ling on  the  Dragon,  with  a  sword  in  Lis  right  hand  and  a  pair  of 
scales  in  the  left,  weighing  a  man  and  woman  who  are  of  light 
weight ;  and  St.  Lacy  with  the  palm  of  martyrdom  in  her  right 
hand,  carrying  a  plate  containiDg  her  eyes  in  her  left.  On  the 
right  of  this  centre  group  is  **  St.  Jerome,"  in  his  cardinal  robes, 
and  carrying  the  model  of  a  church  ;  on  the  left  hand  '*  St.  Peter, 
Martyr,"  with  the  sword  of  his  martyrdom  on  his  head. 

Small  full-length  figures,  each  panel  2  ft.  11  in.  A  by  IO4  in.  to.,  with 
circular  top. 

The  more  important  portions  of  this  altar-piece  were  formerly 
in  the  old  church  of  San  Domenico,  at  Ascoli.  They  are  noticed 
hv  a  traveller  of  the  last  century,  who  records  their  date,  1476.® 
The  church  of  San  Domenico  was  rebuilt  in  1776,  and  Orsinif 
mentioDS  some  of  the  subjects  as  being  in  the  sacristy  in  1790. 
They  afterwards  came  into  the  possession  of  the  Cardinal  Zelada, 
at  Borne,  who  seems  to  have  added  the  upper  pictures  by  the 
same  master,  and  thus  formed  the  present  hurge  altar-piece.  It 
was  seen  while  in  the  collection  of  Cardinal  Zeladaat  Borne 
by  Seroux  D'Aginconrt,  who  has  engraved  the  compartment  of 
the  Madonna  and  child. j:  It  was  subsequently  in  the  Binnccini 
Collection,  in  Florence  ;  from  which  it  passed,  in  1852,  into  that  of 

*  See  Bicci, "  Memorie  Storiche  delle  Arti,  dc,  della  Marua  di  Ancona."    1834. 
ToL  U  p.  211. 
t «  DeBcilsione,  Ao^  della  OittA  di  AacolU  1790/'  p.  45. 
t  D'AglncMiTt,  HUMrt  de  V  Art  par  tea  Monumena^  Ac,  pL  138.   Paris,  1823. 
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Prince  Anatole  de  Demidoff,  and  was  placed  in  the  private  cbapel 
in  his  yiUa  of  San  Donato,  near  Florence,  where  it  was  pnt  into 
its  present  magnificent  frame. 

Pnrchaaed  at  Paris,  in  1868,  from  Mr.  G.  H.  Phillips.  The  height  of 
the  whole  altar-piece  is  16  ft,  the  width  10  ft.  6  in. 

No.  807.  The  Madonna  and  Child  enthroned. 

On  her  right  St.  Francis ;  on  the  left  St.  Sebastian,  pierced 
with  arrows  and  tied  to  a  pillar  ;  near  the  foot  of  St.  Francis  is 
a  snail.  The  Donatriz,  a  small  figure  of  a  Dominican  nun,  is 
kneeling  at  the  foot  of  the  throne.^  Signed  on  a  blue  label,  Oprs, 
Garoli.  Grinelli.  Yeneti.  Miles.  1491. 

In  tempera,  on  wood,  5  ft.  9  in.  A.  by  4  ft.  10  in.  to. 

Purchased  by  the  second  Marqnis  of  Westminster,  in  1841,  at  Rome. 
Presented,  in  1870,  by  Elizabeth  Mary  widow  of  Richard,  second 
Marqnis  of  Westminster. 

No.  90Ca  The  Madonna  in  Ecstacy, 

The  Tirgin,  covered  by  a  mantle  of  blue  and  gold,  is  standing 
in  a  marble  recess,  looking  up  to  the  Almighty  and  the  dove,  seen 
above ;  two  angels  bear  a  scroll,  and  support  a  crown  over  her 
bead ;  in  the  scroll  is  written,  Ut  in  mente  Dei  ab  initio  concepta 
fui,  ita  et  facta  sum. 

A  rich  piece  of  drapery  is  hung  behind  her  ;  and  on  her  right 
hand  is  p&ced  a  painted  majolica  jug  containing  carnations  and 
red  and  white  roses,  on  the  other  side  is  a  glass  vase  holding  a 
lily.  Signed  and  dated,  Karoli  Chriyelli  Yeneti  Militis  Pimsit, 
1492. 

In  tempera,  on  wood,  6  ft.  3  in.  h.  by  3  ft.  w. 

Formerly  in  the  chapel  of  the  Malatesta  family,  in  the  church  of  San 
Francesco,  at  Rimini.  Purchased  at  the  sale  of  Mr.  Alexander  Barlrar*f 
pictures  in  1874. 

No.  907.  St.  Catherine  and  St.  Mary  Magdalene. 

Small  entire  figures,  with  their  attributes,  standing  in  niches. 
In  tempera,  on  wood,  each  panel  1  ft.  2i  in.  A.  by  7^  in.  to. 
Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures,  in  1874. 

*  The  foUowinir  dedication  to  the  Virgin,  recording  the  considerable  cost  of 
the  picture,  is  on  a  plinth  below  i—AiMM  CONSOLATIONIS  Matbi.  Mabia  : 
PBIOBBS.  POSTEBOSQ^E  MISBBATA  SUOS.  OBADBA.  JOAXNIS :  JEBB  PBOPBIO 
NON  MODICO  DIOAVIT. 
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CirVP  (Aelbbrt),  1620-1691. 

Aelbert,  the  son  of  Jacob  Gkrritz  Ovyp  and  his  wife  Aertken 
(van  Cooten,  of  Utrecht),  was  born  at  Dort,  his  father's  native  town, 
in  October  1620.^    He  became  a  pupil  of  his  father.    Particulars, 
of  his  earlier  life  are  wanting,  bot  it  is  probable  that  he  visited 
other  parts  of  Holland  before  beginning  to  practice  on  his  own 
account  at  Dort.    On   the  30th    July  1658  he  married  Cornelia 
(bom  Bosman),  widow  of  Johan  imn  den  Oorput.    She  died  in 
1689.    Her  husband  survived  her  but  two  years,  and  was  buried 
hi  Dort,   Nov.   6,  1691.    Cuyp  was   many-sided   in  his  art  and 
hirer  taking  nature  as  his  guide  and  model  escaped  all  reproach 
of   mannerism.    His   method    varied    during    a    tolerably    long 
career,  and  was  also  modified  according  to  the  subjects  which  he 
handled  and  their  size.    But  he   rarely   fails  to  impress  by  an 
originality  attained  without  pretension  or   effort.    An   eye  for 
composition  and  a  fine  sense  of  perspective  prompted  him  to  ^eize 
on  those  accidental  combinations  which  are  always  at  hand  for 
him  who  can  see  them.    His  temperament  led  him  to  seek  calm 
and  sunny  scenes,  and  his  extraordinary  mastery  in   rendering 
light,  and  the  atmospheric  effects  of  hazy  morning,  of  glowing 
afternoon,  and  of  golden  evening  has  become  proverbial.   Dwelling 
on  the  banks  of  the  placid  Maas,  he  delighted  to  reproduce  the 
warm  skies  of  summer  or  autumn  reflected  in  an  expanse  of  water 
overspread  with  marine  craft.    He  was  equally  at  home  amongst 
the  near  polders  and  meadows.    The  figures  of  men,  horses,  and 
cattle,  which  frequently  occupy  a  chief  place  in  his  pictures,  are 
well  and  vigoroui^ly   executed.    When  in    his    earlier   life,   he 
painted  groups  of  "  still  life,"  as  dead  game,  fruit,  and  the  like,  he 
showed  a  skill,  a  refinement,  a  feeling  for  texture  and  coloar,  and 
it  may  even  be  said,  a  sentiment,  which  place  him  above  any  of 
those  artists  who  devoted  themselves  exclusively  to  such  themes. 
Bot  Cuyp  seems  to  have  met  with  but  limited  recognition  in  his 

*  The  statement  of  ttoabraken,  that  Aelbert  was  bom  in  1605,  was,  until 
recently,  impUoitly  accepted.  It  is  now  shown  on  doonmentary  evidence  to  be 
erroneous.  In  like  manner  the  birth  of  Jacob  Qerritsz  iUe.t  Gerritszoon— «on  of 
Oerrit),  Aelberf  s  father,  had  been  ante-dated  by  IM  years.  Jacob  was,  in  fact, 
not  bom  until  December.  15M,  nor  married  until  November,  1618.  He  died  in 
1651  or  1652.  He  studied  Under  Abraham  Bloemart,  and  occupied  himself 
chiefly  with  portraiture.  A  third  painter  of  the  Ouyp  family— Benjamin— 
(1612-1662),  supposed  to  hav«  been  a  nephew  of  Jacob  Gerritz,  also  resided 
principally  at  Dort ;  in  his  art  he  affected  the  style  of  Rembrandt.  (See  the 
Taluable  communications  on  the  Cuyp  family  by  G.  H.  Veth,  in  **  Oud  RollandJ' 
VoL  n..  1884,  pp.  233, 234, 250. 256k  wqq.) 
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daj,  and  Holland  is  not  purticnlai'l;  rich  in  bis  worki.  EngUad, 
on  the  contrary,  oontaiiiR  some  of  his  finest  prodaationa,  and 
lurdlf  elaewhera  aie  to  be  found  anch  examples  of  hia  aTt:aa  - 
tboee,  for  instanoe,  in  the  oolleotions  of  tbe  King,  Lord  Ellea- 
mere,  Hr.  Holford,  the  Dnke  of  Bedford,  the  late  Sir  Richard 
Wallace,  Lord  Northbrook,  and  tbe  National  Uallery.  Portraits 
bj  Aelbbbt  Cnip,  of  which  there  are  not  many,  are  good  in 
character,  and  aa  little  conventional  aa  his  other  work. 


No.  53>  Landscape,  with  Cattle  and  Figures ;  Evening, 

A  man  dcesaed  in  a  red  coat,  seated  on  a  gtny  horse,  converiitng 
vitb  a  female,  standing  near  bim,  and  pointing  to  the  opposite 
aide  of  tbe  picture,  is  a  rery  prominent  feature  in  this  compo- 
sition ;  some  cattle  and  sheep  add  to  tbe  beanty  of  tbe  groQp. 
Tbe  figures  are  finely  relieved  by  foliage,  and  a  aloping  hul 
behind,  which  is  made  to  retire  by  the  branches  of  a  wi^-spread- 
ine  tree  overhanging  this  part  of  the  picture.  On  tbe  opposite 
sioe  is  a  picturesque  sheet  of  water,  on  the  further  hank  of  irhieh 
three  horsemeii  are  refreshing  their  steeds :  the  distance  is 
bounded  by  low  hills  ;  two  doge,  a  goat,  and  tbe  stump  of  a  tree 
Dccapy  the  fore-gT^und  on  this  side.  A  sunny  atmosphere 
pervades  the  whole  picture. 


anvas,  4  ft  4  in.  A.  by  6  ft.  6  in.  u.    Signed — 


w 
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No.  797.  A  Man's  Portrait 

Bust,  life  size  ;  a  small  skull-cap  on  his  head.    Signed  ^tatit 
56,  1649.    A.  Cuyp  fecit, 

A:oK^\'|x>,\e,c\X. 


yf-j 


On  wood,  octagon,  2  ft.  3  in.  h.  by  1  ft.  11  i  in.  w. 

Formerly  in  the  collection  of  Mr.  Bryan,  who  described  it  in  his  cata- 
logne,  1801,  as  a  portrait  of  Cnyp  himself.  It  then  passed  to  Mr. 
Bulkeley  Owen.    Purchased  from  Mr.  0.  Nienwenhuys  in  1869. 

No.  822.  Horseman  and  Cows  in  a  Meadow ;  Evening. 

The  mounted  man  is  conversing  with  a  herdsman  and  a  boy. 
To  the  left  a  dog,  and  a  man  lying  asleep  on  the  ground.  Signed 
A,  Cuyp. 

On  canvas,  2  ft.  8)  in.  h.  by  3  ft.  6^  in.  h. 

Formerly  in  the  possession  of  Messrs.  Woodbnm.  Purchased  with 
the  Peel  Collection,  in  1871. 

No.  823>  River  Scene  with  Cattle. 

A  broad  river,  probably  the  Meiise  ;  a  herdsman  with  cattle 
watering  on  the  bank  ;  to  the  left  a  boat  with  two  anglers  ; 
several  small  sailing  boats  in  mid  stream.    Signed  A.  Cuyp, 

On  wood,  1  ft.  6  in.  A.  by  2  ft  5  in.  w» 

Formerly  in  the  possession  of  Mr.  Joseph  Barchard.  Purchased  with 
the  Peel  Collection,  in  1871. 

No.  824.  Ruined  Castle  in  a  Lake. 

In  the  background  a  lofty  hill,  some  figures  on  the  opposite 
side  of  the  Is^e.  In  the  foreground  to  the  right  a  horseman 
conversing  with  a  shepherd. 

On  wood,  12 i  in.  h,  by  1  ft.  9  in.  lo. 

Formerly  in  the  De  Preuil  and  La  Perrier  Collections. 

Imported  into  this  country  by  M.  La  Fontaine.  Purchased  with  the 
Peel  Collection,  in  1871.* 

*  Smith's  Catalogut  Baitonni,  v. 
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ITo.  SCO.  The  Windmills. 

Landscape,  with  the  view  of  a  town,  in  the  middle  ground,  of 
^which  three  windmills  are  conspicuous  objects.  A  milkmaid  on 
the  dyke  and  a  man  on  horseback  in  the  foreground  ;  to  the  left  a 
river. 

On  canvas,  3  ft.  8|  in.  i^.  by  6  ft.  44  in.  to. 

Signed  in  full.    The  Wynn  Ellis  Bequest.    1876. 

lio.  9C1>  Cattle  and  Figures. 

Svening,  milking  time.  Four  cows  and  a  milkmaid  with  her 
cans  in  a  meadow.  The  City  of  Dort  in  the  background.  Known 
as  the  "  Large  Dort."    Four  figures.    Signed  A.  Ouyp. 

On  canvas,  5  ft.  2  in.  h.  by  6  ft.  6  in.  w. 

Formerly  in  the  possession  of  Lord  Bristol.  Purchased  at  the 
Coventry  Kile. 

The  Wynn  Ellis  Bequest.    1876. 

No.  9C2.  Cattle  and  Figures, 

Evening.  Five  cows  and  a  herdsman  in  a  meadow,  Dort  in  the 
distance.    Known  as  the  *'  Small  Dort."    Signed  A.  Guyp. 

On  oak,  2  ft.  2\  in.  h,  by  3  ft.  3|  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

No.  1289>  Landscape  with  Cattle  and  Figures. 

On  a  greensward,  close  to  the  shore  of  a  river  or  canal,  three 
cows  are  lying,  wbile  a  fourth  stands  by  their  side.  Beyond 
them  a  boy  is  mounted  on  a  black  horse.  A  shepherd  and  a 
peasant  girl,  standing  on  the  right,  complete  the  group.  The 
opposite  bank  is  occupied  by  low-lying  land,  above  which  on 
the  left  of  the  horizon  is  seen  a  lofty  castle. 

On  panel,  1  ft.  2%  in.  h,  by  1  ft.  7f  in.  to. 

Bequeathed  by  Mr.  John  Staniforth  Beckett,  in  1889. 

No.  1C83-  Study  of  a  Horse. 

A  brown  and  white  piebald  horse  is  itanding  in  the  open  air 
relieved  in  light  against  a  dark  grey  sky.      On  the  ground  to 
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the  left  in  front  of  some  logs  of  wood  are  gronped  the  saddle  and 
a  carry-comb  with  a  barrel  and  a  tub  and  a  wooden  shoe. 

On  panel,^  I  ft.  1,'  ih:  h,\yyl  ft.  5  in.  iv. 

Lentiby  the  Yiclioria  and  All^rt  Maseum,  in  exchange  with  several 
others,  for  a  collection  of  water-colonr  drawings  lent  ij  the  National 
Gallery  in  1895. 


BAVZB  (Gheeraebt),  1450?— 1523. 

Was  the  son  of  Jan,  son  of  David  of  Oadewater  in  Holland, 
where  he  was  bom  about  the,  fiddle  of  the  fifteenth  century. 
Towards  1484  he  settled  at  Bruges -and  was  enrolled  at  once  as 
master  painter  in  the  Corporation  of-  Saddlers  and  Painters,  of 
which  guild  he  gradually  rose  to  be  dean  in .  1501.  In  1496  he 
married  Cornelia,  daughter  of  Jacob  Cnoop,  Dean  of  the  Guild  of 
Goldsmiths  :  in  1508  became  member  of  the  Brotherhood  of  N.  D. 
de  TArbre  Sec,  and  died  in  1523.  He  was  buried  in  N.  D.  de 
Bruges,  beneath  the  tower,  his  gravestone  beiug  adorned  with  hia  . 
own  and  his  wife's  armorial  bearings. 

In  his  art  David  followed  the  styles  initiated  by  Dirk  Bouts 
and  Hans  Memlitic.  He  takes  a  high  rank  in  the  Flemish  School. 
His  earlier  works  are  remarkable :  •  their  landscape  backgrounds 
were  probably  executed  by  Joachimi  Patinir.  David  was  also 
distinguished  as  an  illuminator,  and  was  a  member  of  the  Guild 
of  SS.  John  and  Luke  at  Bruges.  When  he  visited  Antwerp  in 
1515  he  was  made  a  member  of  the  Guttd'of  S.  Lukd  ih  that  city. 

The  following  are  his  besjb .  i^Qtheidtiqal^ed  works..  .  Two  e^rly 
paintings  (1488-98)  now  in  the  Academy  at  Bruges,  oifdered  by 
the  magistracy,  representing  the  teniUe  punishment  inflicted* by 
Cambyses  on  the  hdnnpt  jiidge  Sisamiies  and  the  instalUtibh  of 
the  delinquent's  son  in  his  place,^  '  A  triptych  of  the  BaptisM' 
of  Christy  the  Mcuhnna,  and  the  donor  with  His  family,  1508.  A 
^ptych  for  the  chapel  of  the  Holy  Blood  in  St.  Basil's  at  Brug^. 
An  altarpiece  presented  by  the  painter  in  1509,  to  the  convent  of 
the  Carmelites  of  Sion  at  Bruges  ;  now  at  Bouen.  In  this  picture 
the  Yirgin  with  the  Infant  sits  enthroned  surrounded  by  angela  « 
and  seated  female  saints.    To  these  may  be  added  the  panel  now 


*  See  Herodotns,  Terpa  xzv. 
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io  oar  own  Gkilkry  (1045),  one  of  David's  very  finest  works,  and 
its  companion,  which  is  not  traceable.  Many  other  works  which, 
like  those  above  mentioned,  have  been  attributed  to  Memlinc  and 
other  painters,  are  now  recognised  as  probably  by  the  hand  of 
David.® 

No.  1045.  A  Canon  and  his  Patron  Saints,  (Formerly 
the  right  taing  of  the  reredos  of  the  altar  of  St.  John 
the  Baptist  and  St.  Mary  Magdalefie  in  the  Colle- 
giate Church  of  St.  Donatian  at  Bruges,) 

This  and  the  left  wing,  which  has  disappeared,  were  commenced 
in  1501  at  the  cobt  of  Bernardino  de  Salviatis,  canon  of  that  church, 
the  illegitimate  son  of  a  rich  Florentine  merchant  who  traded  or 
resided  in  Flanders.     In  the  foreground  of  a  hilly  and  richly 
wooded  landscape  the  donor  kneels  in  adoration,  turned  towards 
the  right.    He  is  attired  in  a  black  cassock  furred  with  sable,  over 
which  is  his  surplice  of  plaited  lawn.    Across  his  left  arm  hangs 
his  canon's  almuce  of  grey  squirrel's  fur.    Immediately  behind 
him  stands  his  patron  St.  Bernardino  of  Siena,  in  the  habit  of  the 
Friars  Minor,  extending  his  riffht  hand  in  sign  of  protection,  and 
holding  in  his  left  a  large  book  knobbed  and  clasped  with  gold, 
baviog  on  its  cover  the  Holy  Name  of  Jesus  in  gold  on  a  ground 
of  blue  enamel.    To  the  left,  in  the  rear  of  the  donor,  but  a  little 
nearer  the  spectator,  stands  St.  Martin,  wearing  the  alb  and  a  cope 
of  red  velvet  fringed  with  black,  the  broad  border  of  which  is 
wrought  in  gold  and  embroidered  in  colours  with  figures  of  St. 
Anthony  (?),  St.  Donatian,  St.  Martin,  St.  Bernardino,  St.  John 
the  Baptist,  and  St.  Mary  Magdalene.    The  embroidery  on  the 
hood  represents  the  Adoration  of  the  Magi.    Upon  the  morse  is  a 
group  in  relief  of  St.  Martin  dividing  his  cloak  with  the  beggar. 
The  bishop's  mitre,  of  red  velvet,  and  its  fillets,  are  richlv  jewelled. 
His  gloves  are  white.    With  his  right  hand  he  makes  the  sign  of 
benediction,  and  holds  with  his  left  his  golden  pastoral  staff  of  fine 
design,  having  within  its  floriated  crook  a  group  of  the  Virgin  and 
Child  with  an  adoring  angel.    In  advance  of  the  canon,  to  the 
right,  and  bending  towards  him  in  exhortation,  is  St.  Donatian,  in 
processional  vestments,  bearing  an  arcbiepiscopal  cross  of  wrought 
gold,  silver,  and  enamel,  to^tner  with  his  attribute,  a  wheel  set 
round  with  ^yq  tapers.    H»  cope  is  of  gold  and  black  brocade 
lined  with  blue.    On  its  superb  morse  are  seen  a  group  of  the 


*  For  an  that  i%  known  of  Oheeraert  David  the  world  of  Art  1b  indebted  to 
the  researches  of  Mr.  W.  H.  James  Weale,  the  valnable  results  of  which  will  be 
fonnd  in  **Le  Beflroi"  passim^  and  in  Vols.  20  and  21  of  the  Cfazette  des  Beaux  Arti. 
See  also  Messrs.  Orowe  and  Cavalcaselle,  **  Early  Flemish  Painters,"  ch.  xit 
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Virgin  and  Child,  with  two  Angels  who  sound  manioal  instruments, 
tiie  whole  under  a  canopy  of  tabernacle  work.  His  mitre  is  black, 
laden  with  pearls  and  precious  stones  ;  his  gloves  pale  rose  colour. 
On  the  extreme  left  in  the  middle  distance  on  a  road  issuing  from 
the  wood,  a  beggar  limps  with  the  aid  of  a  crutch  towards  the 
group,  imploring  alms.  The  picture  is  in  pertect  preservation, 
except  that  the  head  of  St.  Bernardino  has  been  abraded  and  that 
of  St.  Donatiau  very  slightly  damaged. 
On  panel,  3  ft.  4|  in.  h,  by  3  ft.  f  in.  to. 

It  is  unknown  when  this  picture  was  taken  from  its  original  place. 
But  in  1792  it  was  acquired  by  Mr.  Thomas  Barrett,  of  Lee  Priory, 
Kent.  At  the  sale  of  his  collection  in  May,  1859,  it  was  purchased  by 
Mr.  William  Benoni  White,  of  Brownlow  Street,  and  by  the  terms  of 
his  will  became,  in  July,  1878,  national  property. 

No.  1432.  The  Mystic  Marriage  of  St.  Catherine. 

The  scene  is  laid  in  a  fenced  garden  with  flowers,  surrounded  by 
a  walled  vineyard,  beyond  which  are  seen  the  buildings  of  a  town. 
The  Virgin  is  seated  m  the  centre  on  a  Throne  covered  with  scarlet 
diaperv  between  two  columns  of  red  marble.  She  is  dressed  in  a 
dark  blue  tunic  lined  with  fur,  and  a  mantle  of  the  same  colour 
with  a  narrow  border  of  gold  embroidery  ;  behind  her  hanra  a 
doth  of  black  and  gold  brocade.  The  infant  Christ  is  seated  on 
her  knee.  He  has  a  coral  rosary  round  His  neck,  and  with  His 
right  hand  places  the  ring  on  St.  Catherine's  finger,  who,  kneeling 
on  one  knee,  bends  forward  to  receive  it.  She  is  dressed  in  crimson 
and  gold  brocade  with  ermine  lining,  and  wears  a  beautifully 
designed  crown  of  gold  and  jewels.  On  the  right  of  the  picture 
are  seated  St.  Barbara  holding  an  open  book  in  her  hands,  and  St. 
Mary  Magdalene  with  the  vase  of  precious  ointment  in  her  lap 
In  front  of  St.  Catherine  on  the  left  kneels  the  Canon  Bichanl 
van  der  Capelle,  the  donor  of  the  picture,  attired  in  a  furred 
cassock  and  a  lawn  surplice,  and  accompanied  by  his  greyhound, 
on  whose  collar  is  a  shield  bearing  the  canon's  arms.  Before  him 
on  a  floor  of  rich  marble  lie  a  breviary  of  blue  velvet  and  his 
cantor's  staff. ^   In  the  vineyard  is  an  angel  gathering  grai)es.   The 

*  This  RtafE  is  snrmoanted  by  a  gronp  representing  the  Holy  Trinity  adored 
by  a  monk  and  a  cardinal,  and  was  painted  from  one  of  two  sriven  to  the 
onnroh  of  St.Donatian  by  Oanon  Nicholas  van  Bonchont  in  1338.  The  staff  was 
melted  down  in  1678.  It  is  exactly  described  in  an  inventory  of  the  church 
property  of  1639:  **Dao  bacnli  argentei,  quibns  utontnr  domini  cantores  in 
'Bouenmbas  festis :  in  ono  iUomm  est  imaso  Sancte  Trinitatis,  et  adhnc  dna 
*adorantiam  argentei  deaurate,  Ac"  See  the  account  of  the  picture  written 
by  Mr.  W.  H.  James  Weale  in  1878,  at  the  time  that  it  was  exhibited  at  a  loan 
exhibition  in  Paris  under  the  name  of  Hugo  van  der  Goes,  and  contributed  to 
the  Academy  of  that  year  (VoL  XIY.,  p.  891).  See  also  Mr.  Weale*s  publication 
of  the  inventories  of  St  Donatian's  Church  in  Le  Beffrol  (Vol.  L,  p.  337).  See  also 
*  Gerard  David,  painter  and  iUuminatbr,"  by  the  same  author  in  No.  34  of  The 
BfrtfbUo,  Dec.,  1896. 
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details  of  this  picture  are  carried  oat  with  marvelions  care  and 
finish,  and  the  whole  displays  the  utmost  perfection  of  exeoation. 

On  panel,  3  ft.  5^  in.  k,  by  4  ft.  8^  in.  %o. 

This  picture  was  painted  for  Richard  de  Yiaoh  van  der  Capelle» 
Canon  and  cantor  of  tiie  Collegiate  Church  of  St.  Donatian  at  Bruges, 
and  adorned  the  altar  of  St.  Catherine  in  that  church  until  1798.  It 
was  bequeathed  to  the  National  Gallery,  in  1895,  by  Mrs.  Lyne  Stephens. 


(CoBMELius  Gerbitz),  16  .  .  ?  -1678. 

A  landscape  painter  of  Haarlem  who  studied  under  Salomon  van 
Bnisdael,  and  entered  the  painters'  guild  of  his  native  town  in 
1643.  He  lived  and  died  at  Haarlem,  and  was  buried  there  the 
23rd  of  March,  1678.  His  pictures  seem  to  be  rare  in  Holland 
now,  though  they  are  to  be  found  in  many  German  collections,  in 
the  Hermitage  at  St.  Petersburg,  and  elsewhere. 

No.  134.  Landscape^  ivtth  Buildings  and  Figures, 

Apparently  the  view  of  a  village,  of  which  a  church  is  the 
principal  feature. 

On  wood,  2  ft.  1  in.  h,  by  1  ft.  7  in.  to. 

Bequeathed,  in  1837,  by  Lieut.-Col.  Ollney. 

No.  1341.  Landscape^  tvith  Figures. 

A  woodland  scene.  On  the  left  a  shallow  stream,  forded  in 
middle  distance  by  a  horseman.  On  the  right  rustic  steps  intersect 
a  steep  bank  at  the  foot  of  a  path  leading  to  a  cottiqy^e,  outside 
which  peasants  are  grouped  under  the  shade  of  lofty  oak  trees. 
In  the  foreground,  felled  timber.  Above,  a  blue  sky,  across  which 
fleecy  clouds  are  drifting.    Signed  : — 


C.9«>^ 


On  canvas,  2  ft.  1^  in.  h,  by  2  ft.  6|  in.  to. 

Purchased,  in  1891,  from  Mr.  Edward  Habich,  of  Cassel. 
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(DiBCK  VAN),  1607  ?-1673  ?. 

•*  An  able  architectural  painter  o£  th^  I7i^  centnry,  wa«  boxQ.  at 
Hensden  about  the  year  1607,  aqd  was  a  pupil  of  Frans  Hals.  He 
d^p^ctod  on.  a  limited  scale  with .  cojoaamioate  skill  and  delicaxsy. 
exteriors  and  interiors  of  splendid  palaces  and  villas  in  the  style  of 
the  late  renaismncef  with  costly  marbles  of  various  kinds  gleaming 
in  the  walls,  columns  and  floors.  Terraces,  flights  of  steps,  trim 
gardens  and  alleys  with  fountains  in  full  play,  invite  the  footsteps 
of  the  wanderer  through  the  brilliant  sunshine  and  the  cool  shade. 
These  imaginary  abodes  in  Van  Db  len*s  pictures  are  peopled  with 
cavaliers  and  ladies  by  the  pencils  of  Anton  Palamedes,  Yan  Herp, 
Pieter  Godde,  Wouwerman,  and  Teniers.  Van  Delbn  settled  at 
Ar^emuyden  in  Zeeland,  of  which  town  he  became  Burgomaster. 
He  worked  also  at  Haarlem,  Delft,  and  Antwerp.  Dates  on  his 
pictures  range  between  1627  and  1670.  He  died  at  Arnemu^  den 
in  or  about  1673. 

Kt).  1010>  Extensive  Palatial  Buildings  in  variegated 
marbles  of  renaissance  architecture^  adorned  with 
statues. 

In  the  foreground  is  a  marble  fountain,  with  various  statues, 
surmounted  by  a  gilt  bronze  group  of  Hercules  and  the  Hydra. 
On  the  left,  the  palace  in  the  foreground  is  in  shadow,  the  distance 
is  in  full  sunlight.  The  figures  are  perhaps  by  Anton  Palamedes 
(1601-1673). 

On  oak,  18  in.  h.  by  24  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 


|>ZST&ZCB  (JOHANN  WiLHELM  Ermst),  1712-1774. 

Was  born  at  Weimar,  Oct.  30,  1712,  where  his  father,  Johann 
Georg  Dietrich,  was  court-painter.  After  acquiring  the  rudiments 
of  Lis  art  from  his  father,  he  was  sent  to  Dresden  to  pursue  his 
studies  under  the  celebrated  landscape-painter  Alexander  Thiele. 
Dietrich  was  of  such  precocious  talent,  that  he  was  appointed, 
when  only  in  his  eighteenth  year,  ooui;1r painter  to  Augustus  II. 
King  of  Poland  and  Elector  of  Saxony.    In  1741  he  received  a 


\ 
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.dnmilttr-flippotniiiieiit  front  Augustas  IIL,  who,  in  1743,  sent  him 

.  tot  Booofi,  ln-ordsr  tiiat  bo joadght  become  aoquainted  with  the  gnat 

.  prodnetioDs  of  Italian  art.     In  1746  he  was  appointed  keeper  of 

the  celebrated  Dresden  gallery  of  pictures  ;  he  was  likewise  one  of 

the  professors  of  the  Academy  of  the  Arts  at  Dresden,  and  director 

of  the  school  of  painting  attached  to  the  porcelain  manufactory  of 

.  MeJasen. . ^fie diedat Drssden,  April  24^  1774.    Dietrich  painted 

« almost  all  subjects,  and  was  remarkable  for  the  facility  and  fidelity 

with  which  he  imitated  any  style  or  any  manner.    His  pictures  are 

▼ery  numerous,  and  there  are   likewise  many  etchings  by  his 

hand.^^ 

No.  205>  The  Itinerant  Musicians. 

An  old  man  playing  the  fiddle,  and  a  boy  accompanying  him 
on  the  bagpipes,  are  standing  under  a  doorway,  and  entertaining 
a  small  rustic  audience ;  some  rich  foliage  in  the  background. 

Etched  by  Dietrich  himself  ;  admirably  engraved  by  J.  G.  Wille  in 
176i;  also  by  J.  F.  Banse  and  others. 

On  wood,  1  ft.  5^  in  A.  by  1  ft.  1  in.  w.    Signed  and  dated — 

J)uUncLj  ^  citr.  i,y  fj. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Richard  Simmons. 


BOXiCZ  (Carlo),  1616-1686, 

Born  afc  Florence,  May  25,  1616,  is  chiefly  distinguished  for  the 
high  finish  of  his  works,  the  subjects  treated  being  usually  of  a 
devout  and  sacred  character.  He  was  a  pupil  of  Jacopo  Yignali. 
Although  Oablo  Dolgi  lived  at  a  time  when  the  true  greatness 
of  Italian  art  had  departed,  be  nevertheless  possessed  powers 
which,  in  connection  with  him,  it  is  now  too  common  to  leave 
•without .  just  ^recognition.     No  doubt  very  many  of  his  works 


♦  Mens^  'Miseeilaneen   artistitehen    Inhalts,    Erfurt,    1779  ;  Heineken,  Neue 
■iHuhrieMmivon  Kunstlem  und  KunHsachfn,  Dir^bdeix,  1786 ;  and  his  DictUmnctire 
4eM  ArtUtea  dont  nou»  avons  des  Egtampes^  vol.  iv.    Dietrich  is  said  to  have  written 
bis  name  Dietricij  after  his  visit  to  Italy  in  1733. 
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are  chargeable  with  sentimentality,  affectation  and  over-sweet- 
ness. Bat  in  the  best  may  be  found  real  feeling,  grace,  and 
in  all  delicacy  and  refinement.  His  drawing  is  beyond  re- 
proach; and  the  extremities  of  his  figures,  the  hands  especially, 
are  beautifully  shaped,  and  perfect  in  their  action.  He  had  the 
fault  of  over- modelling  the  forms,  and  thereby  losing  breadth 
of  surface :  but  it  seems  not  improbable  that  in  many  cases  the 
thin  scumblings,  which  he  may  have  passed  over  his  full  and  half 
shadows,  have  in  process  of  time  been  absorbed,  or  obliterated 
by  careless  cleaning.  His  figure  of  Poesy  in  the  Gorsini  Palace, 
Rome ;  his  St.  Cecilia  at  Dresden  ;  his  large  composition  of 
SU  Andrew  in  Prayer^  before  his  Martyrdom^  in  the  Pitti  Palace, 
and  a  moderately  sized  Adoration  of  the  Magi,  formerly  at  Blen- 
heim Palace,  are  sufficient  to  entitle  their  author  to  a  place  in  art 
more  than  respectable.  His  daughter  Agnes  imitated  and  copied 
her  father's  work.    Gablo  died  at  Florence,  Jan.  17,  1686. 

No.  934.  Virgin  and  Child. 

The  Virgin  presenting  flowers  from  a  basket  to  the  Divine 
In&nt,  who  is  standing  nearly  naked,  with  her  hand  round  him 
holding  a  loose  veil  to  his  body. 

On  canvas,  2  ft.  6|  in.  h.  by  2  ft.  |  in.  to. 

The  Wynn  Ellis  Bequest.    1876. 


B02IISNZCBZN0.    See  ZABKPZS&Z. 


BOBKSNZCO  VSNSZZANO.     14  .  .?-1461. 

Of  this  painter  extremely  little  is  known.  Although  he  called 
himself  a  Venetian,  it  is  uncertain  whether  he  was  such  by  birth 
or  by  descent  only.^  He  was  residing  at  Perugia  in  1438,  where  he 
decorated  the  vestibule  of  the  Gasa  Baglioni  with  five-and-twenty 

*  In  an  entry  in  the  books  of  the  hospital  of  8.  Maria  Noova  he  is  styled 
Jf.  Domenieho  a<  Bartolameio  da  Vinezla.  (Crowe  and  Oavalcaselle,  HU^ory,  dbc., 
n.,  p.  316,  note  2.)  The  two  works  of  his  which  remain  are  signed  **  Dominions 
de  VenetiiB.*' 
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figures  of  illustrious  men.  He  next  appears  in  Florence,  whither 
hej^had  probably  been  invited  by  CSosimo  de*  Medici,  "  il  Yec- 
chio,"^  and  between  1439  and  1435  was  painting  in  the  chapel 
of  Sant'  Egidio  in  S.  Maria  Nuova.  The  works  which  he  there 
executed  no  longer  exist,  a  misfortune  the  more  to  be  regretted 
seeing  that  they  may  have  shown  traces  of  the  assistance  of  his 
distinguished  pupil  Piero  della  Franceaca,  as  well  as  evidence  of 
the  use  of  an  oil  medium  in  Italy  at  that  period.  Yasari  says, 
that  before  Domenigo's  advent  in  Florence,  both  master  and 
scholar  had  painted  together  at  Loreto.  But,  if  they  really 
worked  conjointly  there  (and  nothing  now  remains  to  prove  the 
fact),  it  is  more  likely  to  have  been  after  than  before  the 
completion  of  their  labours  in  S.  Maria  Nuova.  Two  only  of 
DoMENico's  productioDS  are  known  to  be  extant.  One  of  these  is 
an  altar-piece,  formerly  in  S.  Lucia  de'  Bardi,  but  now  in  the 
IJffizi.  It  contains  the  Enthroned  Madonna  and  Child,  with  four 
attendant  saints.  It  is  extremely  light  and,  in  its  present  state, 
crude,  in  tone.f  The  drawing  and  workmanship  are  good  and 
careful,  but  the  style  exhibits  some  remarkable  inequalities ; 
for  while  the  form  of  St.  John  the  Baptist  is  thick-set  and  com- 
mon, the  figure  of  St.  Lucy,  on  the  opposite  side,  is  one  of  much 
elegance,  with  a  head  in  profile  that  recalls  the  types  of  Fra 
Angelico.  The  other  existing  work  by  Domemico  is  the  Enthroned 
Madonna  in  this  gallery,  described  below  (No.  1215).  Here  the 
figure  of  the  Yirgin  has  considerable  majesty  of  mien.  The  head, 
though  seen  in  nearly  a  front  view,  is  distinctly  of  the  type  of 
that  of  St.  Lucy  in  the  Bardi  altar-piece.  Both  these  utorks 
afford  ample  proof  that  Domenigo's  education  was  Florentine. 
His  alleged  association  with  Andrea  dal  Gastagno  in  the  work 
in  S.  Maria  Nuova,  is  invalidated  by  the  absence  of  any  evidence 
that  his  labours  there  were  prolonged  beyond  1445 ;  while  those 
of  Andrea  were  not  begun  before  1451.  More  direct  testimony 
disproves  the  tale  of  his  murder  by  Andrea.]:  Domenico  died  at 
Florence  in  May  1461,  and  was  buried  on  the  15th  of  that  month 
in  S.  Pier  Qattolino. 

•  Gave  (Oarteffffio  degli  Artisti,  I.,  136-8)  gives  a  letter  written  by  Domenico 
from  rerugia,  in  April,  1438,  in  which  he  entreats  Piero  di  Coslmo  de'  Medici  to 
proonre  him  from  Cosimo  a  commission  for  a  certain  altar-piece. 

t  Whether  this  altar-piece  is  in  pnre  tem];>era  or  not  is  a  question  upon  which 
opinions  differ. 

X  See  the  memoir  of  Andrea  dal  Oastagno  in  this  catalogue. 
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No,  7C€b  Head  of  a  Saint 

A  monk,  in  black,  with  shaken  crown  and  face.  Bine  back- 
gronn<L 

Portion  of  a  fresco,  17  in.  il.  by  13  in.  w. 

No.  767.  Head  of  a  SainL 

A  monk  with  a  long  grey  beard  in  black  ;  looking  down  upon 
a  closed  book.    Bine  background. 

Portion  of  a  fresco,  16  in.  A.  by  13  in.  to. 

These  heads  are  from  the  niche  or  tabernacle  which  contained 
the  subject  described  below  under  No.  1215. 

Purchased  from  the  collection  of  the  late  Sir  Charles  L.  Eastlfdce 
P.B.A.,  in  1867.  ' 

No.  1215>  The  Madonna  and  Child  enthroned. 

The  Yirgin,  a  life-sized  figure,  clad  in  a  diapered  red  robe  and 
a  blue  mantle,  is  seated  in  a  throne  richly  inlaid  with  marbles 
and  mosaic,  supporting  on  her  knees  the  Infant  Christ  who, 
standing  erect,  makes  the  sign  of  benediction.  Above,  surrounded 
by  a  radiating  glory,  appear  the  head  and  outstretched  arms  of 
a  figure  representing  the  Almighty,  from  whom  the  Holy  Spirit 
descends  in  the  form  of  a  flying  dove. 

Signed  on  the  step  of  the  throne — 

•DO/AIC  VS  *  ^  «D-VE/«CHSD 

The  two  letters  I  are  joined  by  a  bar,  giving  them  the 
appearance  of  an  H. 

'  Fresco,  transferred  to  canvas.    7  ft.  11  in.  A.  by  3  ft.  11^  in.  to. 

This  fresco,  said  by  Yasari  to  have  called  forth  the  admiration 
of  Domenico's  brother  artists,  was  painted  in  a  niche  or 
tabernacle  at  the  Canto  de'  Carnesecchi  in  Florence,  where  the 
Y.  de'Panzani  and  the  Y.  de*6anchi  converge.  In  1851  it  was 
detached  from  the  wall  by  Bizzoli,  a  Bolognese  expert,  and  ill 
restored  by  Antonio  Marini.  It  become  the  property  of  Prince 
Pio,  and  was  subsequently  acquired  by  Alexander,  £ari  of 
Crawford  and  Balcarres  (then  Lord  Lindsay,  author  of  Sketches 
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of  the  History  of  Christian  Art).  It  was  prMeated  to  tlie  National 
Gallery  by  bis  son,  James  Ladovic,  Earl  of  Crawford  and 
Balcarres,  in  1886. 

8ince  the  acquisitidn  of  this  fresco  bytbe  National' Gallery  * 
the   restorations   made    by    Marini   have    been   in   great  pact 
removed,  •        r  .        ,  ,    .     ..^ 


DONCB.  (G.).    Living  1636. 

This'  Dutch  painter,  whose  name  has  not  yet  been  fooad 
amongst  records,  is  identified  by  his  signature  attached  te  a.- 
f^w  pictures  which  have  common  technical  characteristics,  and 
all  of^w^iofa,  with  the  exception  of  that  here  catalogued  under 
No.  1505,  happen  to  be  in  private  collections  at  Vienna,  Two 
of  these,  a  male  and  a  female  portrait,  the  latter  dated  1627,  are 
in  the  gallery  of  Prince  Liechtenstein.  A  third,  dated  1635, 
and  having  for  subject  an  old  peasant  offering  butter  and  eggs 
for  sale,  belongs  to  Count  Ozemin.  A  foarth,  once  in  the. 
Baranowski  collection,  appears  to  have  become  the  property  of 
Herr  Ai  von  Stammer.  It  is  a  portrait  of  a  young  man  in  a 
bcoad^leaved  bat,  and  is  signed  G.  Donck,  thetwo  initial  letters, 
interlooked;^ 

No.  1305-   Portraits  of  Jan  van  Hensbeeck  and  hts 
wife  Maria  Koeck. 

The  lady,  who  wears  a  figured  black  silk  gown,  white  muslin 
cuffs  edged  with  lace,  and  a  huge  frilled  muslin  collar,  sits  under 
the  shade  of  a  tree.  B^  her  side  stands  her  husband  clad  in 
a  black  doubliet  and  mantle,  black  breeches  and  white  silk 
stockings,  a  large  lace  collar,  and  a  black  hat.  Between  them  is  . 
their  intant  ciiUd.  In  the  background  is  a  winding  rivtv  with 
a  church  and  other  buildings  beyond.    Signed  : — 


<z> 


071  C>t 


On  wood,  2  ft.  ft\  in.  h,  by  3  ft.  4f  in.  vo, 
PnrclviNd,  in^  ;^890r  f  rom  Mr.  S.  Richards. 


Ml   ■  ]  J  / 


*  Br.  O.  Eisenxnann  in  ZeitschrlftfSr  bildende  Kumt,  1873-4,  p.  6L 
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DOSSO  DOSSZ  (Giovanni),  1479  ?-'1542. 

Whose  family  name  was  Lutebo,®  although  in  middle  age  he 
adopted  the  appellation  given  above,  was  bom  about  1479,  and 
became  a  scholar  of  the  Ferrarese  Lorenzo  Costa  at  Bologna, 
flis  education  in  art,  the  main  characteristics  of  his  style,  and 
his  long  residence  at  Ferrara,  where  he  was  attached  to  the  court, 
and  where  he  chiefly  worked,  entitle  him  to  a  place  in  the 
Ferrarese  school,  of  which  indeed  he  was  the  ablest  representa- 
tive of  his  time.  His  friendship  with  Ariostof  served  without 
doubt  to  develope  the  highly  romantic  element  that  pervades  his 
art,  and  shows  itself  with  unchecked  force  in  subjects  which,  not 
being  of  a  devotional  character,  left  free  play  to  his  fancy. 
Such  a  work  is  the  Circe  in  the  Borghese  Gallery  at  Rome,  in 
which  the  gorgeously-clad  sorceress,  seated  in  a  grove  within  her 
magic  circle,  and  surrounded  by  weird  symbols  of  her  power, 
pei^orms  her  incantations.  In  works  for  the  church,  which 
were  assuredly  less  to  his  taste,  Dossi  still  had  ample  scope  for 
his  love  of  splendour  and  rich  colour.  This  is  especially  ex- 
emplified in  his  ambitious  altar-piece,  an  Enthroned  Virgin,  with 
SainUy  painted  for  the  church  of  Sant*  Andrea  at  Ferrara,  but 
now  in  the  town  gallery  there ;  a  work  of  imposing  size,  and 
magnificient  by  its  force  of  colour  and  effect.  But  though  so 
impressive  at  first  sight,  this  picture  hardly  bears  the  test  of 
calm  criticism,  which  discovers  in  it  want  of  repose,  scenic 
display,  grave  faults  of  drawing,  and,  above  all,  a  general  poor- 
ness in  the  heads  of  the  personages  represented.^  The  masterly 
landscape  distance  may  possibly  be  due  to  the  pencil  of  Battista 

*  His  father  was  a  certain  Niccold.  The  name  of  Doaso  is  supposed  to  deriye 
from  the  village  so  called  near  Pieve  di  Oento.  Dossi,  late  in  life,  signed  his 
pictures  with  a  sort  of  rebus  as  a  monogram,  consisting  of  the  letter  D 
combined  with  a  bone  [osso]. 

t  Ariosto  has  celebrated  the  brothers  Dossi  in  somewhat  exaggerated  terms, 
bracketting  their  names  with  those  of  the  very  greatest  masters  of  his  own  and 
the  preceding  generation— 

E  quel  che  furo  a'  nostri  dl  e  son  ora, 
Leonaixlo,  Andrea  Mantegna  e  Gian  Bellino, 
Due  Dossi,  e  quel  che  a  par  soolpe  e  colora, 
Michel  piili  che  mortal  Angel  divino, 
Bastian,  Raffael,  Titian  che  onora 
Non  men  Cador,  che  quel  Venezia  e  Urbino 

(Orlando  Furioso,  zxxiii^  2.) 
t  This  work  has,  however,  suffered  irremediably  from  the  grossest  maltreat- 
ment.   When  fresh,  the  pomp  of  its  composition  and  the  lustre-of  its  colour 
must  have  had  an  overwnelming  effect.    It  is  now  in  some  parte  bared  almost 
to  the  priming,  in  others  coarsely  patched. 
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Dossi,  who  was  a  proficient  in  landscape  painting,  and  is  said  to 
have  frequently  assisted  his  elder  brother.    Other  works  are  in 
the   same    collection.    A  striking    altar-piece  in    the    Dresden 
Grallery  is  the  Four  Fathers  of  the  Church,  with  a  vision  above  of 
the  Eternal  in  the  act  of  blessing  the  Virgin.    Here  also  the 
colouring  is  powerful  ;    but    the    want    of    symmetry  in    the 
composition  is  disturbing,  and  the  half-averted  posture  of  the 
Virgin,   though  not  in  itself    ungraceful  is  inappropriate    and 
trivial.     Some  good  examples  of  Dossi's  art  are  to  be  found  ia 
the  Duomo,  in  S.  Pietro,  and  in  the  gallery  at  Modena.    In  th& 
Milan  Gallery  is  a  S.  SehcLStian,  long  ascribed  to  Giorgione.    In 
Rome   there  are  works  by  him  in  the   Doris    Palace,  and  some- 
in  the  Borghese,  besides  the   Circe  already  mentioned.®    Dossi. 
painted  excellent  portraits.    His  colouring  is  much  admired,  and 
justly,   for  its  force,  brilliancy,  and  novel  harmonies ;  but  it 
would  be  a  mistake  to  class  it  with  that  of  the  great  Venetian, 
masters  who  had  a  prof o under  knowledge  and  a  purer  ideal  of 
colour.     Dossi's  death  took  place  in  1542.    His  brother  Battista. 
survived  him  by  six  years. 

No.  640.  The  Adoration  of  the  Mctgi, 

The  scene  is  a  hilly  landscape,  with  trees  in  the  background,, 
the  star  of  the  Epiphany  above. 

On  wood,  arched  top,  17  in.  A.  by  12^  in.  w. 

Purchased  from  M.  Edmond  Beaucousin,  at  Paris,  in  1860. 

No,  X234.  A  Muse  instructing  a  Court  Poet  (?) 

This  subject  was  probably  part  of  the  decoration  of  a  vaultedL 
ceiling.  Two  figures,  bust  length,  on  a  background  of  sky. 
The  Muse  (?),  crowned  with  a  garland  of  jasmine,  and  wearing  a 
cream-coloured  striped  body,  with  a  green  gold-bordered  mantle, 
seems  to  point  towards  the  right,  while  she  turns  her  head  with 
an  air  of  passionate  exhortation  towards  a  man  beside  her.  He^ 
resting  his  right  hand  on  her  shoulder,  gazes  steadily  in  the 
direction  indicated.  His  gown  and  cap  are  black  ;  his  beard  is. 
shaven,  sive  just  before  the  ear,  where  a  sprig  of  jasmine  is  tied^ 
This  head  is  evidently  a  portrait. 

On  wood,  1  ft.  9  in.  h,  by  2  ft.  5^  in.  w. 

Purchased  from  Mr.  G.  Fairfax  Murray,  in  London  out  of  the  interest 
of  the  *'  Clarke  Bequest,"  in  1887. 

•The  penetration  of  **Lermoliefl"  (Giovanni  Morelli)  has  restored  to  Dossi 
many  works  which  passed  under  other  attributions.  See  LUtzow's  2jeit8chrift^ 
&C.,  Vol.  X. ;  and  Die  Wierke  ItalieniscJier  Meister^  &q^  passim. 
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DOU  (Gerard),  1613-1675. 

One  of  the  most  celebrated  of  the  Dntoh  ^^nr^-painters,  was 
bom  at  Leyden,  April  7,  1613.^  His  parents  w^re  married  in 
November  1609,  and  he  had  an  elder  brother,  named  Jan.  His 
father  was  a  glass  painter,  and  Gerard  was  at  first  taught  by 
him,  by  Bartholomeus  Dolendo,  and  by  Pieter  Coawenhorn,  but 
afterwards  entered  the  school  of  Rembrandt  at  Amsterdam,  and 
remained  with  that  painter  three  years.  He  attained  wonderful 
mastery  in  delicate  execution  ;  his  works  are  remarkable  at  once 
for  high  finish  and  for  lightness  of  handling.  He  was  buried  at 
Leyden,  February  9,  1675  ;  not,  however,  before  he  had  reaped 
ample  fruits  from  his  great  reputation.  An  amateur  of  the  name 
of  Spiering  paid  the  painter  a  thousand  florins  annually  for  the 
privilege  of  having  the  first  choice  of  his  pictures,  which  have 
steadily  increased  in  value  up  to  the  present  time.  He  was  twice 
absent  for  some  years  from  Leyden,  between  1651  and  1658,  and 
between  1668  and  1673.  Gerard  Don  stands  at  the  head  of  the 
Leyden  school.  Scbalcken,  Frans  van  Mieris  the  elder,  and 
Metsu,  were  pupils  of  hi8.t 

No.  192>  The  Painter*s  own  Portrait 

He  helds  a  pipe  in  his  hand.    Signed  G.  DO  Y,  that  is  DOU. 
On  wood  ;  an  oval,  1\  in.  h,  by  5|  in.  w.    Signed — 


Gov./- 


Formerly  in  the  collection  of  M.  Paignon  Dijonval,  at  Paris.  Pur- 
chaseid  for  the  Natiqnal  Crallery,  at  the  sale  of  Mr.  J.  Harman's  Colleo- 
tion,  in  1844. 

■       •       K 

*  As  this  date  appear^  to  be  certain,  the  ihscriptioii  on  the  "  Femme  Hydro- 
piqne'Mnthe  Lotwre  should  be  read  '*ie68  O.DOV.OVT  SQ-'JAElir/'lnirt^id^of 
1663  and  65,  as  printed  in  the  French  catalosrue. 

-f  HoftlbrakBii,  Ormte  5fl?i(?K6!TO' dte. ;  Immerzeel,  Leoen»  enWerkm  der.ffi^ 
ktridisehe  Kungtschilders^  'ifcc. ;  Oh.  Krsmm,  De  Levens  en  Werken  dri^  Sollcrndscfie  en 
VlaamseheKunHaehilderStAd.,  Amsterdam,  1B58  '    '  "  -"^ 
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No.  825.  The  Poulterer's  Shop. 

Throngb  the  arched  window  of  the  shop  a  young  woman  hold- 
ing a  bright  tin  pail  which  contains  a  skinned  rabbit  is  cheapening 
a  hare  with  the  shopwoman  ;  two  other  figures  are  seen  in  the 
background.  On  the  window  sill  are  a  dead  peahcD,  a  fowl,  and  a 
dack  ;  above,  on  the  left,  is  hanging  a  birdcage  ;  outside  the  shop 
is  a  cock  in  a  basket  feeding.  The  lower  front  of  the  riiop  is 
elaborately  decorated  with  a  bas-relief  representing  some  children 
sporting  with  a  goat.    Signed  G.  Don. 

On  wood,  1  ft.  11  in.  h.  by  1  ft.  6  in.  to.  Engraved  in  the  Ohoisenl 
Gallery. 

In  1754,  in  the  posseHsion  of  the  Maiqnis  de  Yoyer.  Subsequently 
in  the  Choiseul,  De  Conti,  and  Ghabot  Collections,  &c.  Afterwards, 
till  1823,  at  Fonthill  Abbey.  Sold  by  Mr.  John  Smith  to  the  late  Sir 
Bobert  Peel,  with  whose  collection  it  was  purchased  in  1871. 

No.  968.  The  Painter's  Wife :  husL 

She  is  in  a  green  dress  trimmed  with  white  fur,  a  white  chemi- 
sette, and  a  pearl  necklace  and  earrings.    Signed  : — 


CdoV' 


On  oak,  oval,  5^  in.  h,  by  4^  in.  w. 
The  Wynn  Ellis  Bequest.    1876. 

No.  1415*  Supposed  Portrait  of  Anna    Maria    van 
Schurman. 

Miniature  ;  seen  to  the  waist ;  three-quarter  face.  Glad  in  a 
brown  velvet  gown  trimmed  with  white  swansdown,  over  a 
chemisette  of  plaited  linen.  On  her  head  she  wears  a  large 
muslin  cap,  the  sides  of  which  conceal  the  ears  and  most  of  the 
hair. 

An  old  inscription  on  the  back  of  the  panel  states  that  this 
picture  is  a  portrait  of  Anna  Maria  van  Schurman  ;  but  it 
will  be  observed  that  the  portrait  by  Jan  Lievens  (No.  1,095  in 
this  Collection)  supposed  to  represent  the  same  lady  differs 
in  the  colour  of  the  hair,  and  has  other  points  of  variation  which 
preclude  the  possibility  of  both  having  been  painted  from  the 
same  person. 

On  panel,  6  in.  h,  by  5  in.  w. 
Purchased  from  Mr.  Horace  Buttery,  in  1894. 
7774—26  P  2 


164  DUBBBLS— DUOCIO. 


(Hbndrik),  1620?-1676. 

But  little  ifl  known  respecting  this  painter  who  lived  at 
Amsterdam  at  the  end  of  the  17th  century.  There  were  three 
artists  of  the  name,  Hendrik,  Dirk,  and  Jan,  but  in  what  way 
they  were  related  to  each  other  is  unknown.  Jan  was  living  in 
1715.  The  initials  on  the  barge-board  of  one  of  the  boats  in  the 
picture  mentioned  below  identify  the  painter  with  Hendrik.  He 
was  bom  at  Amsterdam  in  1620  or  1621.^  His  interment  in  the 
Noord  Kerk  at  Amsterdam  on  the  9th  June  1676  is  recorded,  f 

No.  1462>  A  Sea  piece  mith  Shipping. 

Yarious  vessels  are  distributed  over  a  calm  sea.  On  the  left 
a  barge  is  lying  on  a  sand  bank,  with  figures  grouped  about  it. 

Signed  on  the  barge-board,  I.  H.  D. 

On  the  panel,  1  ft.  0|  in.  h,  by  1  ft.  4^  in.  w. 

Presented  by  Mr  Arthur  Kay,  1895. 


DUCCZO  DZ  BVONZMSSCIMA,  1260  ?-1339?. 

Whilst  the  genius  of  Giotto  was  revolutionizing  the  arts  of 
^design  in  Tuscany,  and  more  or  less  throughout  Italy,  Daccio 
was  infusing  new  life  into  the  Sienese  school  without  entirely 
•abandoning  Byzantine  traditions.  Duccio  was  bom  at  Siena 
about  1260,  and  lived,  at  least,  until  1339.  The  earliest 
authentic  record  of  his  activity  is  a  contract  made  in  1285  to 
paint  a  Madonna  for  a  chapel  in  S.  Maria  Novella  at  Florence. 
This  work,  if  ever  executed,  has  disappeared.  The  greatest 
efPort  in  his  career  was  the  famous  Maestd  for  the  cathedral 
at  Siena.  It  consisted  of  many  parts  forming  one  great 
4Lltar-piece,  14  ft.  long,  by  7  ft.  in  height,  exclusive  of  the 
pinnacles,  and  painted  on  both  sides.  On  the  front  was  the 
Madonna  enthroned,  holding  on  her  left  knee  the  infant  Saviour, 
who  was  fully  clad,  after  the  Byzantine  manner.  Twenty  angels 
surrounded  the  throne.  Figures  of  the  Apostles,  and  of  four 
kneeling  bishops,  tutelaries  of  Siena,  completed  this  side  of  the 

*  According  to  Dr.  Woerman,  see  the  Catalog%i>e  of  the  Dresden  OallerVt  1892. 
t  See  Oud  Holland,  VoL  HL,  p.  141. 
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«ltar-piece.  On  the  reverse,  which  faced  the  chanoel,  Tariont 
^scenes  of  the  life  and  passion  of  Christ  were  depicted  in  26  small 
<compositions,  of  which  two,  the  Entry  into  Jerusalem  and  the 
Crucifixion,  exceeded  the  rest  in  size.  There  was,  further, 
a  predella,  containing  many  subjects  from  the  lives  of  Ohrist  and 
the  Virgin.  This  important  work  was  commissioned  in  October 
1303,  aad  was  not  wholly  finished  till  about  three  years  later ; 
-although  on  June  9,  1310,  what  we  must  suppose  to  have  been 
the  front  panel  only,  was  carried  to  the  Duomo  with  solemn 
pomp,  in  which  the  Archbishop,  the  Great  Magistracy;  and  in 
fact,  the  whole  population  civil  and  religious,  took  part,  with 
lighted  tapers,  amidst  the  clangour  of  trumpets,  drums,  and  the 
•church  bells.^ 

Of  other  works  of  Duccio,  said  to  have  been  in  Siena,  Florence, 
Pisa,  and  Pistoia,  none  now  remain,  save  two  in  the  Accademia 
-delle  Belle  Arti  of  Siena.  As  scholars  of  Duccio  have  been 
reckoned  Segna  di  Buonaventura,  Simone  di  Martino,  the  two 
Lorenzetti,  and  possibly,  Ugolino  da  Siena.t 

^o,  566>  A  Triptych. 

Tn  the  arched  centre  panel  is  the  Madonna  with  the  Child,  with 
four  angels  at  the  sides.  In  the  tympanum  above  the  arch  seven 
half  figures,  of  David  and  six  prophets,  look  down  on  the  group 
-enthroned  beneath.  On  the  doors  to  the  right  and  left  are 
St.  Catherine  of  Alexandria  and  St.  Dominic.  All  are  on  a  gold 
background. 

In  tempera,  on  wood,  2  ft.  h.  by  2  ft.  7  in.  w. 

Formerly  in  a  Gallery  at  Pisa.  Purchased  at  Florence  from  the 
liombardi-Baldi  Collection,  in  1857. 

^  This  altai^-piece  cost  3,000  florins  of  gold,  out  of  which  Duccio's  pay  was  but 
16  soldi  per  working  day.  But  the  materials  were  furnished  him.  In  1506  it 
was  removed  from  the  high  altar  (which  was  at  the  same  time  thrown  further 
hack  in  the  church)  to  make  way  for  the  present  bronze  tabernacle,  the  work 
•of  II  Vecchietta,  and  became  so  completely  lost  to  sight  and  memory  that 
Vasari,  about  50  yeai-s  later,  was  unable  to  discover  it.  It  was,  however, 
brought  to  light  again  in  the  17th  century,  when  the  front  and  back  panels 
were  «xmdered  and  otherwise  deranged,  and  finally  set  up  on  side  altars  in 
either  transept,  where  they  are  ill  seen.  Eighteen  of  the  subjects  of  the  pre- 
•della  and  pinnacles,  long  preserved  in  the  sacristy,  are  now  in  the  Opera  del 
Duomo  (Office  of  works)  close  by.  The  altar-piece,  as  it  now  exists,  was 
•engraved  in  a  series  of  outlines  by  B.  Bartoccini,  published  by  Emil  Braun, 
Bome,  1847. 

t  For  fuller  accounts  of  Duccio  and  his  works,  see  Milanesi,  Opere  di  O,  Vcuari 
Plorence,  1878-S5,  YoL  L,  and  Crowe  andCavalcaselle,  History  ofPairUing  in  iudu\ 
VoLU. 
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No.  1139b  T?ie  Annunciahon, 

Under  an  arcaded  porch  or  cloister,  the  Yirgio,  standing  en  thi^ 
right  hand  and  bearing  a  book  of  devotions,  turns  towards  the 
Angel,  who,  with  a  gesture  of  salutation,  approaches  from  the 
left  hand.    Gold  background. 

In  tempera,  on  wood,  1  ft.  4^  in.  h,  by  1  ft.  4  in.  t^. 

No.  1140b  Christ  healing  the  Blind. 

In  the  centre  of  the  picture,  our  Lord,  followed  by  H]» 
Disciples,  extends  His  right  hand  towards  a  blind  man,  who^ 
stands  before  Ilim,  whilo  another  seems  to  return  thanks  to 
heaven  for  a  previous  miracle.    In  the  background  are  buildings. 

In  tempera,  on  wood,  1  ft.  4^  in.  A.  by  1  ft.  5|  in.  w. 

Purchased,  together  with  the  preceding  subject,  from  Mr.  0.  Paixfax 
Murray,  at  Florence,  out  of  the  interest  of  the  ^'  Clarke  Bequest,"  in 
1883. 

No.  1330.  The  Transfiguration. 

On  the  summit  of  a  rocky  hil],  the  Saviour,  clad  in  a  dark 
robe,  the  folds  of  which  are  indicated  with  gold  lines,  stand» 
raising  His  right  hand  in  benediction  and  bearing  in  His  left  a 
closed  volume.  At  a  little  distance  on  tbe  right  and  left  of  our 
Lord  appear  Moses  and  Elias  in  attitudes  of  reverence.  At  the 
foot  of  the  mount,  in  the  foreground,  three  disciples  kneel,  gazing 
upwards  with  gestures  of  surprise.    Gold  background. 

On  panel,  1  ft.  5  in.  h.  by  1  ft.  6^  in.  ti?. 

Presented  by  Mr.  Robert  H.  Wilson,  in  1891. 


DVCBATSZi  (Francois),  1616-1694; 

A  Flemish  painter  whose  works  are  not  commonly  met  witZr. 
His  works  are  mostly  portraits,  or  subjects  including  portraits^ 
such  as  the  picture  in  the  Museum  at  Ghent,  representing  the 
Inauguration  of  Oharles  II.,  King  of  Spain,  as  Count  of  Flanders 
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in  1€66.  In  the  Picture  Gallery  at  Bnusels  Is  a  oharming  por- 
trait group  of  two  little  girls.  He  was  bom  in  Brussels,  and  is 
«aid  to  have  been  a  pupil  of  Teniers,  and  is  also  supposed  to 
liave  worked  in  Paris  with  Van  der  Meulen.    He  died  in  1694. 

]No.  1810.  Portrait  of  a  Boy, 

A  boy,  about  12  years  old,  seen  at  three-quarter  length,  richly 
•dressed,  stands  holding  a  rose  iu  his  right  hand.  He  has  long 
brown  hair  flowing  on  his  shoulders,  and  wears  a  gold  brocade 
^est,  with  open  sleeves,  over  a  full  white  shirt,  with  lace  collar, 
a,nd.  a  short  black  kilt  over  red  hose,  richly  adorned  with  coloured 
ribbons.  A  black  velvet  cloak  hangs  from  his  left  shoulder,  and 
behind  is  a  crimson  curtain  looped  up  with  a  gold  tassel. 

On  canvas,  3  ft.  A.  by  2  ft.  1  in.  tr. 

Seqneatihed  by  Mr.  Henry  Yaughan,  in  1900. 


VGBBT  (Gaspakd)  called  OASPARD  POUSSZN, 

1613-1675. 

GKaspabd  Duohet,  born  at  Borne  of  French  parents  in  1613,  and 
by  his  sister's  marriage  brother-in-law  to  Nicolas  Poussin,  had 
ihe  eminent  good  fortune  to  come  under  the  artistic  tutelage  of 
that  iUnstrious  painter,  who  was  Gaspabd*s  senior  by  19  years. 
Through  this  double  bond  of  relationship  the  name  of  Poussin 
<Gapie  to  be  shared  by  the  pupil  ;  though  in  Fzanoe  he  is 
^miliarly  known  as  "Le  Guaspre"  simply.  Nicolas  Poussin 
^ofA  a  deep  interest  in  the  education  of  the  young  man,  whose 
Abilities  he  fully  reoc^^nued,  and,  seeing  that  Gaspakd  leaned 
to^rards  landscape-painting,  encouraged  him  to  cultivate  that 
branch  of  art,  without  neglecting  the  study  of  the  human  and 
other  liviog  forms.  Before  Duqhet  had  completed  his  20th 
jeax  he  was  already  estaUished  as  an  independent  painter,  and 
froom  that  time  his  works  were  eagerly  sought  by  lovers  oiE  art 
near  and  &ur.  Borne  remained  his  place  of  residence ;  bnt  ho 
made  excorsions  in  the  Papal  States,  as  well  as  in  Tuscany, 
rjonhardy,  and  the  kingdom  of  Naples.  He  rented  houses 
at  Fcascati  and  at   Tivoli,   and  found  in  the  grand  soenecy 
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aroan<1  both  the  subjects  of  his  finest  compo8itioii&  The  nobiHty- 
of  style  cnltivated  and  inculcated  by  his  great  brother-in-law  wa» 
maintained  by  Gaspard  ;  losing  perhaps  on  the  epic  to  gain  odi 
the  idyllic  side.  Something  he  may  bave  owed  to  Claude ;  bat 
throughout  he  remained  himself,  saw  with  his^wn  eyes,  and  was. 
at  home  with  nature  equally  in  her  placid  and  her  wUder  moods^ 
He  pamted  in  fresco,  tempera  and  oil.  In  the  first-named 
metbod  are  the  wall-paintings  in  the  cburch  of  S.  Martino  ai 
Monti,  at  Rome,  where  the  stories  of  Elijah  and  Elisha  afforded. 
Gasfard  an  excuse  for  exercising  his  powers  in  landscape.  Theses 
grand  compositions  are  now  sadly  decayed.  Next  to  them  may^ 
be  mentioned  the  frescoes  in  a  ground-floor  room  on  the  Palazzo 
Golonna.  In  tempera  on  canvas  are  the  12  great  compositions, 
in  the  same  palace.  Still  richer  is  the  Palazzo  Doria,  which 
contains  not  only  an  immense  numbers  of  works  in  tempera  but 
also  a  series  of  25  huge  canvases  in  oil.^  Easel  pictures  in  oil 
of  various  sizes  are  found  in  several  of  the  great  European 
galleries,  and  as  many  are  in  private  collections.  Gaspari> 
painted  with  uncommon  ease  and  rapidity,  but  none  of  Ins 
works  show  a  trace  of  carelessness.  Many  of  his  oil  pictures 
have  darkened  in  tone,, in  consequence,  no  doubt,  of  the  use  of 
the  dark  red  ground,  which  was  much  employed  by  Italian 
painters  in  the  17th  century.  Numbers  of  his  works  have  been 
engraved.  He  produced  several  etchings  himself.  Gaspari> 
DuGBET  died  at  Rome,  May  25, 1675. 

No.    31>    A     Landscape     with     Figures    representing^ 
Abraham  and  Isaac  going  to  the  ^orifice. 

In  the  elevated  fore-ground  is  a  broad  rocky  and  woody  glen,, 
overhung  by  large  forest- trees  on  each  side  ;  an  extensive  country^ 
bounded  by  the  sea,  appears  in  the  distance,  with  mountains  oil 
the  extreme  left.  Abrsdiam  and  Isaac  are  seen  on  the  right 
ascending  the  mount  to  the  sacrifice  ;  Isaac  bears  the  wood,  his 
father  follows  with  a  lighted  torch.  In  the  middle-distance  below,, 
the  two  servants  of  Abraham  are  awaiting  his  return. 

Engraved  by  Giuseppe  Onnego ;  by  P.  Parboni ;  by  J.  Pye ;  and  by 
W.  Badclyffe,  for  Jones's  l^ational  Gallery. 

*  These,  by  reason  of  their  grand  severity  of  style,  have  been  ascribed  td 
Nicolas  Foussin.  On  the  other  hand  some  eztf  rnal  evidence  seems  to  conflrm. 
the  traditional  belief  that  they  are  really  from  the  pencil  of  Oaspard.  See? 
Woltmann  and  Woermann,  Oeschichte  der  Malerei^  Bd.  Ill,  p.  832^  note  8> 
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"On  canvas,  5  ft.  3  in.  A  by  6  ft.  6  in.  to. 

This  picture,  by  some  considered  the  painter's  masterpiece,  remained 
in  the  Colonna  Palace,  at  Borne,  to  the  period  of  the  French  Bevolution, 
when  it  was  brought  to  this  country  by  Mr.  Day.  It  was  subsequently 
in  the  Lansdowne  Collection,  from  which  it  passed  to  that  of  Mr. 
Angerstein,  and  was  purchased  with  the  rest  of  the  Angerstein  pictures, 
in  1824. 


No.  36>  A  Land  Storm. 

Mountain  scenery ;  shepherds  seeking  ref age  for  their  flocks. 
A  winding  road  at '  the  outskirts  of  a  forest  occupies  the  fore- 
ground ;  an  oak  in  the  middle  of  this  part  of  this  picture  has  just 
been  snapped  asunder  by  the  storm,  and  lies  prostrate  on  the 
ground.  The  effect  of  the  strong  wind  is  forcibly  expressed 
'throughout  the  whole  scene.  In  the  middle-distance  a  lone 
building  very  beautifully  lighted  from  the  bright  streaks  of  sky 
in  the  horizon,  is  effectively  relieved  by  the  more  distant  mountain 
behind  it.  The  partial  light  of  the  distance  contrasts  powerfully 
with  the  dark  driven  clouds  above,  and  with  the  general  gloom 
which  pervades  the  picture  elsewhere. 

Engraved  on  a  large  scale  by  Yivares ;  and  small  by  S.  Lacy,  for 
Jones's  Nati&nal  Gallery. 

On  canvas,  4  ft.  11  in.  A.  by  6  ft.  e(7. 

Purchased  at  Borne  by  Mr.  Irvine  for  Mr.  Buchanan  in  1803.  Subse- 
<quently  in  the  Delm4  and  Lansdowne  Collections,  afterwards  in  that  of 
Mr.  Angerstein,  with  which  it  was  purchased  for  the  nation,  in  1824. 


No.  68>  A  Woody  Landscape ;  Evening. 

A  view  near  Albano.  In  the  fore-ground  a  shepherd  boy  is 
leading  home  his  flock  :  on  the  right  is  a  thick  forest  of  oaks  ;  on 
-the  left  a  steep  bank,  under  the  shade  of  which  two  figures  are 
reposing. 

Engraved  by  J.  B.  Allen  for  Jones's  National  Gallery. 

On  canvas,  1  ft.  7  in.  h.  by  2  ft.  2  in.  w. 

Formerly  in  the  Corsini  Palace  at  Borne :  subsequently  in  Mr.  Ottley's 
Collection,  sold  in  1801.  Bequeathed,  in  1831,  by  the  Bev.  W.  Holwell- 
Carr. 
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No.  95.  Landscape^  with  Dido  and  ^neas  taking  shelter 
from  the  Storm.    Virgil,  JEneiSy  iv.  119. 

A  pitchy  olond  shall  cover  all  the  plain. 

With  hail  and  thunder  and  tempestuous  rain ; 

The  fearful  train  shall  take  their  speedy  flight 

Dispersed  and  all  involved  in  gloomy  night ; 

One  cave  a  grateful  shelter  shall  afford 

To  the  fair  princess  and  the  Trojan  \or^—J)ryden, 

This  is  the  moment  represented  in  the  picture — ^^neas  anoF 
Dido  are  just  visible  at  the  entrance  of  the  cave,  above  which  are 
two  hovering  Cupids  ;  a  third,  at  a  little  distance  before  it,  i& 
holding  the  bridle  of  the  "  lofty  courser  "  of  the  queen.  In  the 
clouds  is  the  goddess  Juno,  accompanied  by  Yenus  and  Hymen^ 
promoters  of  the  storm. 

Engraved  by  J.  G.  Yarrall,  for  Jones's  National  Gallery, 

On  canvas,  4  ft.  10  in.  h.  by  7  ft.  4  in.  w. 

Formerly  in  the  Falconieri  Palace  at  Rome.  Bequeathed  to  the  National 
Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 


No.  98*  View  of  La  Riccia^  or  Aricda. 

A  small  town,  situated  on  a  rock,  fourteen  miles  south-east- 
of  Borne.  Horace  sptot  die  first  night  »t  this  plaee  ^on  his  joamey' 
from  Rome  to  Brundusium  ;  it  still  preserves  its  ancient  name, 
Aricia.  The  view  is  from  the  south:  the  little  town  and  it8> 
picturesque  rock  occupy  a  large  portion  of  the  picture.  Three 
figu^s  ancf  a  dog  are  seen  on  the  winding  road  in  the  foreground,, 
and  in  the  distance  is  a  view  of  the  Roman  Campagna,  boundecl 
by  the  Appenines.  A  solitary  tree  in  the  foreground  to  the 
right  gives  expanse  to  the  scene. 

Engraved  by  A.  3mith,  for  Joneses  Noitvmal  Gallery. 

On  canvas,  1  ft.  7  in.  h,  by  2  ft.  2  in.  w. 

Companion  to  Ko.  68. 

Formerly  in  the  Corsini  Palace  at  Rome  :  subsequently  in  the  Ottley 
OoUection.  Requeathed  to  the  National  Gallery,  in  1881,  by  the  Rev, 
W.  Holwell-Oarr. 


No.  161-  An  Italian  Landscape. 

Mountain  scenery,  with  the  v'ew  of  a  town  on  the  slope  of  a 
hill,  and  a  cascade  in  the  middle-ground ;  s^now  is  visible  on  the 
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distant  monniaiDs.  Some  figures  and  a  ooQple  of  dogs  ars  seen 
in  the  foreground,  to  the  left  of  which  ia  a  rocky  bank  coYored 
with  trees. 

On  canvas^  2'ft«  4  in.  ib«  by  5  ft.  5  in.  lo. 

Formerly  in  the  GolOnna  Palaee  at  Borne.  Bequeathed  by  dttdes 
Long,  Lord  Famborongh,  in  1838. 

^0.  1159*  The  Calling  of  Abraham. 

r 

A  landscape,  with  figures  on  a  small  scale.  On  the  left  a  group 
of  lofty  trees,  the  braucbe^  and  foliage  of  which  are  violently 
agitited  by  the  wind.  Below  them  a  winged  Angel,  standing 
by  the  side  of  a  road  which  winds  towards  the  foregronnc^ 
tLcoosts  Abraham,  pointing  upwards  as  he .  does  so  -to  •«  £gQre 
representing  the  Almighty  seated  in  the  clouds  above. 

In  the  middle  distance  is  a  river  which,  falling  in  a  cascade 
flows  towards >  the  right.  Beyond  is  a  large  plain,  bounded  by 
wooded  hills,  on  which  various  buildin|[9  are  seen.  Sky  storm 
witii  a  gleam  of  sunshine  on  the  hoKuon.-  Mountains  in  the 
distance. 

On  canvaSf  6  ft<  7^  in.  A.  by  5  ft.  ti7.   .  ■     , 

Porehased  at  the  sale  of  the  Leigh  Court  OolleotioB  in  Louden,  in  1884. 
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Ifo.  1243*  Portrait  of  a  Young  Man, 

A  young  man,  facing  to  the  right,  but  looking  at  the  spectators, 
dressed  in  a  black  doublet  and  mantle,  and  wearing  a  broad- 
leaved  steeple  crowned  hat ;  behind  him  a  reddish  curtain 
between  which  and  a  pillar  on  the  extreme  right  is  seen  the 
distant  sea,  with  a  ship,  and  a  fortress  on  a  hiU.  On  the  low 
window-sill  is  the  inscription  ' — 

On  wood,  oval,  1  ft.  7  in.  h.  by  1  ft.  i   in.  to 
Purchased  from  Mr.  M.  Roberts  in  London,  in  1888. 


.'I 
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No.  1287b  Interior  of  an  Art  Gallery. 

A  lofty  room,  the  panelled  walls  of  which  are  lined  with  pictures-^ 
is  lighted  by  tall  casement  windows.  On  the  left  is  a  table- 
roand  which  a  group  of  cairaliers  stand  or  sit  examining  articles 
of  virtu.  Farther  to  the  right  four  other  gentlemen  stand  near  a 
chair,  on  which  is  placed  a  picture. 

On  panel,  3  ft.  1^  in.  h.  by  4  ft.  i  in.  to. 

Bequeathed  by  Mr.  John  Staniforth  Beckett,  in'1889. 

No.  1680.  Portrait  of  a  Young  Man. 

A  young  man  with  a  flight  moustache  and  long  fair  hair  curle<} 
and  feJling  to  the  shoulders,  is  seen  nearly  fall-face,  looking  witb 
8  vivacious  expression  out  of  the  picture  a  little  to  the  right  of  the> 
spectator.  He  wears  a  light  brown  cloth  coat  open  in  front  and 
'slashed  on  the  sleeve  showing  the  white  cambric  of  his  shirt 
underneath.  His  large  white  collar,  bordered  with  lace  is  tied  at: 
the  neck  by  two  tasselled  cords.    Bust  length. 

On  the  background  is  the  partly-effaced  signature  J.  Karel  dix 
Jardin,  which  has  some  appearance  of  having  been  added  after- 
wards. 

On  canvas,  2  ft.  \  in.  A.  by  1  ft.  8f  in.  w. 

Purchased  in  London  from  Mr.  Horace  Buttery,  in  1899. 

No.  1700.  Portrait  of  a  Gentleman. 

The  picture  represents  an  elderly  man  with  face  seen  in  three-- 
quarter view  turned  over  his  right  shoulder,  He  has  long  hair- 
and  moustache  and  imperial.  His  left  arm  leans  on  a  pedestal 
and  he  holds  a  glove  in  his  hand.  His  right  hand  lies  across  his. 
chest  and  he  is  pointing  to  the  left,  apparently  at  some  person  oc- 
object  behind  him. 

On  canvas,  3  ft.  3^  in.  h.  by  2  ft.  7|  in.  vo. 

Bequeathed  by  Miss  Pilbrow,  in  1900. 
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(William  GoBNEmsz),  159d>1635. 

Was  born  at  Amsterdam  in  1599,  and  became  a  papil  of  Pieter 
Godde.  One  of  his  pictures,  representing  A  Party  of  Soldiers 
playing  at  Tric-Trac,  is  in  the  Gkllery  of  the  Hermitage  at 
St.  Petersburg.  Another,  entitled  Soldiers  Fighting  over  the 
Division  of  Booty,  is  in  the  Boyal  Gallery  at  Dresden  ;  while  a. 
third  is  preserved  in  the  Bijks  Museum  at  Amsterdam,  having- 
been  presented  to  that  institution  by  Dr.  A.  Bredins  in  1887.  The 
recognized  works  by  Dnyster  are  scarce.  He  died  and  wasr 
buried  at  Amsterdam  in  1635. 

No.  1386-  Soldiers  quarrelling  over  their  Booty. 

The  spoils  are  spread  on  a  table  and  on  the  floor  of  a  bam  in< 
which  the  conflict  is  taking  place.      Towards  the   right    of   the- 
foreground  a  sword  encounter  is  being  carried  on  between  an 
officer,  who  wears  a  white  satin  doublet,  large  felt  hat,  and  whiter 
feather,  and  his  opponent,   clad  in  a  leather  jerkin  and  scarlet 
breeches.      Near   the    latter,   in   the   corner   of    the  picture,  is 
another  soldier  examining  the  fuse  of   his  matchlock.      On  the 
left  of  the  picture  a  second  officer,  dressed  in  a  flame-coloured  suit 
and  leather  boots,  stands  bareheaded,  grasping  his  sword.    Close 
to  him  a  soldier,  shouldering  a  long  gun,  is  taking  aim  across  the 
table,  behind  which  are  several  other  men  engaged  in  various  act». 
of  violence. 


Signed^ 


vS:  ^/ 


J^y 


t 


On  panel  1  ft.  2  in.  A.  by  1  ft.  10  in.  w. 
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No.  1387.  Players  at  Tric4rac, 

On  the  left  of  the  picture  is  a  table  covered  with  a  Turkey 
rug,  at  which  the  players  sit,  viz.,  a  lady  attired  in  a  brown 
silk  dress,  .black  bodice,  and  red  sleeves,  a  large  starched  ruf^^ 
and  white  apron.  Opposite  her  sits  a  cavalier  wearing  a  blue 
satin  jacket  slashed  with  white,  a  large  felt  hat,  and  blue  feather. 
Behind  the  players  stai^  two  male  compaoipns,  one  in  the  acjt 
of  removing  a  piece  from  the  board,  and  the.  other  lighting  f^ 
pipe.    In  the  background  another  man  sits:  smoking. 


\){jCJ)VyST£R, 


On  panel,  1  ft.  3}  in.  7^  by  2  ft.  2  in.  u;. 

Purchased  in  London,  together  with  the  precedixlg  picture,  from  If  r. 
Bomer  Williams  in  1893. 


(Sir  Anthony  van),  1699-1641. 

Anthony  van  Dyck  was  born  at  Antwerp,  March  22, 1599.  His 
father,  Frans  van  Dyck,  was  a  merchant  in  that  city,  and  Antony 
was  the  seventh  of  a  family  of  twelve  ;  his  mother,  Maria  Cnpers, 
died  when  he  was  only  eight  years  old,  in  1607.  He  became  the 
pupil  of  Hendrik  van  Balen  so  early  as  1609  ;  but  Van  Dyck's 
great  instructor  was  Rubens,  with  whom  he  lived  about  four 
years.  He  was  still  acting  as  Ruben's  assistant  in  1620,  although 
he  had  been  admitted  a  master  of  the  Antwerp  Corporation  of 
Painters  early  in  the  year  1618,  before  his  twentieth  birthday. 
Having  attained  sufficient  proficiency  as  a  painter,  he  by  the  advice 
of  Rubens,  visited  Italy  in  1623  ;  he  spent  about  five  years  in  that 
country,  dividing  his  time  between  Genoa,  Venice,  and  Rome  ; 
he  paid  also  a  short  visit  to  Falmero.  Shortly  after  his  return 
to    Antwerp,   in  1628,  he  painted  a  picture  of  St.  AtAgusUn  for 
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the  chnrob  of  the  Augustinians  of  that  city  whioh  establiahed  his 
celebrity  as  one  of  the  first  masters  of  his  age  ;  this  was  followed 
by  a  still  more  celebrated  work,  the  Crucifixion^  for  the  church 
of  St.  Michael  at  Ghent ;  and  he  soon  acquired  an  unrivalled 
reputation  as  a  portrait-painter.  About  the  year  1630-31,  Van 
Dyck  appears  to  have  visited  England,  but  not  meeting  with 
the  reception  which  he  had  anticipated,  he  returned  after  a 
short  time  to  his  own  country ;  he  had  already  visited  England 
before,  in  1621,  previous  to  his  journey  to  Italy.  In  1632 
however,  Charles  I.,  who  had  seen  a  portrait  of  Nicolas  Laniere, 
his  chapel-master,  by  Van  Dyck,  sent  an  express  invitation  to 
the  painter  to  come  to  England,  and,  on  this  occasion,  he  was 
most  courteously  received.  He  was  lodged  by  the  king  at 
Blackfriars,  was  knighted  in  the  following  year,  and  was  granted 
a  pension  of  £200  per  annum  for  life  with  the  title  of  painter 
to  his  Majesty.  Van  Dyck  settled  for  the  remainder  of  his  life 
in  England  where  his  very  successful  career  as  a  portrait-painter 
raabled  him  to  live  in  great  style.  He  had  a  country  house  at 
Eltham  in  Kent,  where  he  spent  a  portion  of  the  summer ;  he 
kept  great  state  when  in  town  ;  "  he  always  went  magnificently 
dressed,  had  a  numerous  and  gallant  equipage,  and  kept  so  good 
a  table  in  his  apartment  that  few  princes  were  more  visited  or 
better  served."**  Vau  Dyck  died  in  London,  December  9, 1641, 
in  the  forty-third  year  of  his  age,  and  was  buried  in  the  old 
church  of  St.  Paul,  near  the  tomb  of  John  of  Gaunt.  He  left 
a  daughter,  his  only  child,  by  his  wife  Mary  Ruthven,  grand- 
daughter of  the  unfortunate  Lord  Ruthven,  Earl  of  Gowrie. 
Notwithstanding  his  expensive  style  of  living,  Van  Dyck  left 
property  to  the  value  of  abouu  £20,000  sterling. 

Some  of  Van  Dyck's  earlier  productions  are  scarcely  to  be 
distinguished  from  those  of  Rubens.  There  are  cases,  indeed 
in  which  dogmatism  as  to  authorship  would  be  hazardous. 
Differentiation  is  first  visible  in  a  greater  precision,  a  slenderer 
it  might  be  said  a  more  wiry,  touch,  and  a  cooler  colouring,  on 
the  part  of  the  pupil.  When  Van  Dyck  travelled  and  painted  in 
Italy  he  was  influenced  by  the  works  of  Titian,  which,  combined 
with  the  southern  complexion  of  his  sitter,  led  him  to  adopt  a 

•Graham.  Essay  towards  an  English  School,  at  the  end  of  the  Translation  of  Ee 
nles.  London,  1706. 
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^richer,  deeper,  and  more  glowing  colour.     This  he  retained  for  a 
time  after  his  return  to  the  north,  and  in  some  degree  during  the 
'earlier  part  of  his  residence  in  England.      Gradually  he  lost  it, 
and  with  it  something  of   his   sense  of   harmony.      At  the  last 
he  became  less    careful.    A   routine   practice,  the    pressure    of 
-engagements,  luxurious   living,    decaying  health,   and  the  indis- 
pensable   employment    of    assistants   conspired    to   lessen    the 
-(intrinsio  value  of  .his  work.    The  sacred  and  other  free  compo- 
sitions painted  by  Yan  Dtgk  belong  to  the  period  of  his  greatest 
executive  power.      In  freshness,  force,   and   vigour  of    handling 
they  are  unsurpassed.     But  they  interest  less  than  do  his  noble 
^portraits.      In  these  he  stands  a  master   among    masters  ;    and, 
happily,    many  still    remain,  for    the   most  part  well  preserved, 
'iidtnesses  of    the  renown  that  attends  the  name  of   Yam  Dtgk. 
He  produced  several  etchings,  masterly  works  in  their  kind.^ 


No,  49.  Portrait  of  an  Artist  {f) 

Half-length,  standing,  leaning  with  his  left  arm  on  a  table  ;  his 
right  hand  by  his  side,  but  brought  to  the  front,  with  open  palm, 
as  if  to  emphasize  the  discourse  he  is  addressing  to  a  person  on  his 
'left,  who  leans  forward  listening  respectfully.  This  person,  and 
a  negro,  whose  head  is  seen  between,  point  to  a  marble  statuette 
which  they  appear  to  support  on  the  table.  Columns  behind,  and 
to  the  left  an  open  distance. 

Engraved  by  J.  H.  Robinson,  for  the  Associated  Engravers ;  and  by 
'  W.  Holl,  for  Jones's  National  Gallery, 

^  On  canvas,  3  ft.  9  in.  each  way. 

The  principal  personage  in  this  group  has  been  supposed  to  represent 
Bubens.  But  although  the  upper  part  of  the  head  bears  a  certain  re- 
semblance to  Bubens,  the  mouth  and  all  the  lower  portion  show  none. 
The  beard,  too,  is  scanty  and  clairsemee;  whereas  Bubens,  at  the  earliest 
j)eriod  of  Van  Dyck's  career  to  which  this  picture  could  belong,  was 
about  42  years  of  age,  and,  as  is  evident  from  his  own  portraits  by  him- 
self, had  a  thick  moustache  and  beard. 


»  See  the  Catalogue  in  Carpenter  s  Memoir  of  Sir  Anthony  Van  Dvck,  London, 
18M,  6cc,   For  a  list  of  his  pictures  see  Smith's  Catalogue  Rai8(mni,  &c. 


DYCK.  177 


This  picture  was  formerly  in  the  possession  of  Sir  Joshua  Beynolds, 
l)y  whom  it  was  much  prized.  It  passed  subsequently  into  the  Anger- 
«tein  Collection,  with  which  it  was  purchased  in  1824. 


^0.  50a  The  Emperor  Theodosius  refused  admission  into 
the  Church  hy  St.  Ambrose. 

The  Emperor  Theodosius,  after  the  massacre  of  Thessalonica  in 
the  year  390,  was  placed  under  the  ban  of  the  Church,  and  on  his 
attemping  afterwards  to  enter  the  Cathedral  of  Milan  was 
repulsed  at  the  door  by  the  Archbishop  Ambrose.^  Composition 
of  four  principal  figures,  and  seven  others.. 

Engraved  by  R.  W.  Sievier ;  by  J.  H.  Robinson,  for  the  Associated 
Ihigravers  ;  and  by  S."  Freeman,  for  Jones's  National  Oallery, 

On  canvas,  4  ft.  10  in  A.  by  3  ft.  to. 

Reduced  copy,  with  some  alterations,t  of  the  great  picture  by  Rubens 
in  the  Imperial  Gallery  at  Vienna,  of  which  there  is  a  large  print  by 
J.  M.  Schmutzer.  Van  Dyck*s  copy  was  formerly  in  the  possession  of 
the  Earls  of  Scarborough,  from  wMch  it  passed  into  that  of  Mr.  Anger- 
stein,  and  was  purchased  by  Parliament  for  the  nation,  with  the  rest  of 
that  gentleman's  pictures,  in  1824. 


^o.  52-  Portrait  of  Cornelius  vander  Geest, 

It  has  been  generally  supposied  to  represent  Caspar  Gevaerts, 
or  GevartiuB,  the  intimate  friend  of  Bubens ;  but  from  a  published 
portrait  after  Yan  Dyck,  engraved  by  P.  Pontius,  it  is  evident  that 
the  picture  represents  Cornelius  vander  Geest.| 

•  Gibbon,  Decline  and  FalU  c.  xxvii. 

t  Rubens,  for  instance,  has  given  a  full  beard  to  his  finely-conceived  head  of 
Theodosius.  But  Van  Dyck,  having  no  doubt  consulted  medals  of  that 
Emperor,  corrected  the  picturesque  error,  with  more  truth  to  fact  than 
advantage  to  pictorial  effect. 

t  Casiutr  Gevartius  was  born  in  1593 ;  and  if  the  picture  represented  this 
person,  it  could  not  have  been  painted  by  Van  Dyck,  as  the  age  of  the  original 
when  this  portrait  was  taken  must  have  been  about  sixty.  The  Oanon  John 
Oevartius  died  in  1623,  when  Van  Dyck  was  quite  a  young  man,  and  in  Italy. 
See  Waagen,  Kunstwerke  und  Kunstler  in  England.  Cornelius  vander  Geest  was 
an  amateur  of  the  arts  and  an  intimate  friend  ot  Bubens. 
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Engrared  by  Sierier ;  by  T.  Woolnofch ;  by  6.  T.  Doo,  R.A.,  for  the 
A$8oeiated  Engratfert;  and  by  J.  Bogen,  for  Jones's  Xational  GkMery^ 

On  wood,^  2ft.7in.A.  by2ft.2in.to. 

Formerly  in  tbe  Angerstein  Collection.  Porchased  by  FarliamcDt  for 
the  nation  in  1824. 

No.  156-  A  study  of  Horses. 

In  the  npper  part  of  the  picture  is  the  sketch  of  a  m>li7r'8 
head.  The  painter  intended  to  represent  in  this  study  the  horses 
of  Achillea,  Xantbas  and  Balins,  the  offspring  of  Zephyr.  JElqui 
Achillis^  and  some  other  words  now  illegible,  are  written  on  & 
scroll  in  the  lower  corner  of  the  pictore  to  the  left. 

On  wood,  3  ft.  6  in.  A.  by  2  ft.  11  in.  to. 

Formerly  in  the  Delm^  Collection  ;  afterwards  in  that  of  Sir  Jo6hii& 
Beynolds.  Bequeathed  to  the  National  Ghillery,  in  1838,  by  Charles  Long^, 
Lord  Famborongh. 

No.  680.  The  Miraculous  Dratight  of  FisJies. 

Composition  of  eleven  fimall  fignres,  witii  two  boats. 

*'  Cast  the  net  on  the  right  side  of  the  ship,  and  ye  shall  find.  They  east 
therefore,  and  now  they  were  not  able  to  draw  it  for  the  mnltitnde  of  fishes,**' 
--John  xxi.,  6. 

**And  JesiiB  said  unto  Simon,  Fear  not ;  from  henceforth  thon  shalt  catch 
men."— iwte  v^  10. 

On  paper,  1  ft.  9}  in.  h,  by '2  ft.  9|  in.  to.  Engraved  the  same  size  by 
S.  Bolswert. 

Painted  by  Van  Dyck  from  the  large  picture  by  Bubens  at  Mechlin^ 
for  the  ennraver  Bolswert  to  work  from.  Bought  from  the  Cav.  Bi^aale 
Carelli,  at  Naples,  in  1861. 

No-  877.  Portrait  of  the  Artist. 

Painted  when  he  was  about  twenty.  He  has  long  fair  hair 
curling  over  his  forehead,  and  displays  his  hand  in  a  somiewhat 
affected  attitude. 

On  canvas,  1  ft.  10^  in.  h,  by  1  ft.  7  in.  to. 

Purchased  from  the  collection  of  Sir  Bobert  Peel,  in  1871. 

*  The  head,  which  is  painted  upon  some  other  material  and  fixed  upon  or  in 
the  wood,  is  supposed  by  some  cntics  to  have  been  painted  byBubens.  and  the 
drees  only  by  Van  Dyck.   See  Fassavant,  KuMtreiae,  Ac,  and  Waagen,  t. 
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No.  877a.  The  Gnicifixion. 

At  the  foot  of  the  Cross,  and  clinging  to  it,  stands  8t.  Mary 
Magdalene.  On  the  left  are  the  Virgin  and  St.  John.  On  the 
right,  two  mounted  soldiers.  Another  man  raises  the  sponge  on^ 
3.  reed  towards  the  dying  Saviour,  near  whom  hover  yonthful 
a>ngel8. 

In  bistre,  on  white  paper,  2  ft.  1^  in.  h,  by  I  ft.  5|  in.  it. 

Purchased  with  the  Peel  Collection,  in  1871. 

17 o.  877b.  Rinaldo  and  Armida^  with  Cupids. 

Under  the  branc*hes  of  a  ragged  tree  Binaldo  lies  on  the 
^roand,  with  his  head  in  the  lap  of  Armida,  while  amorini  sport 
around.    Landscape  background. 

In  sepia  and  white,  in  oil,  on  paper,  1  ft.  10  in.  A.  by  1  ft.  4  in.  w. 

Purchased  with  the  Peel  Collection,  in  1871. 

2^0.  1172.  An  Equestrian  Portrait  of  Charles  /.,  King 

of  Great  Britain  and  Ireland. 

•^    •  .•  •         '  ...  I 

The  King,  bare-headed,  but  otherwise  in  armour  with  buff 
boots,  is  seen  nearly  in  profile,  mounted  on  a  dun-coloured 
Spanish  horae  (jineta),  advancing  to  the  left.  He  holds  the 
bridle  in  his  left  hand,  while  his  right  rests  on  a  marshal's  baton. 
dlosely  following  the  horse  is  Sir  Thomas  Morton,  the  King's 
•equerry  (whose  figure  is  only  partly  seen)  bearing  a  plumed 
helmet.  In  the  background,  to  the  right,  is  a  large  tree,  on  the 
trunk   of  which  is  hung   a  tablet   inscribed  with  the  words — 

CJABOLVS  .  T  .  REX  MAGNiE  BRITANI^.    To  the  left  is 
^  distant  landscape. 

On  canvas,  12  ft.  A  by  9  ft.  6  in.  w. 

Purchased  for  the  National  Gallery  from  the  Duke  of  Marlborough 
by  a  special  Parliamentary  vote,  in  1885. 

This  picture  is,  beyond  reasonable  doubt,  the  equestrian  portrait  of 
Charles  which  was  sold  for  1502.  amongst  the  effects  of  the  Crown  after 
his  death.*    It  was  afterwards  seen  and  purchased  at  Munich  by  the 

*  On  the  same  occasion  Van  Dyck's  ffreat  portrait  of  Charles,  now  at  Windsor, 
in  which  the  King  on  a  grey  horse  advances  towards  us  through  an  archway, 
«old  for  aOO^.,  and  the  fine  group  of  the  King,  Queen,  and  children,  also  at 
Windsor,  for  150/, ;  while  the  noble  Entombment  of  Our  Lord,  by  Titian,  now  one 
of  the  most  precious  pictures  in  the  Louvre,  was  bought  by  thp  dealer  Jahaph 
for  1202.  These  .figures,  however,  represented  at  that  period  a  value  many 
times  greater  than  they  do  now.  The  memorable  saHe  above  referred  to 
dispersed  over  the  Contment  the  principal  gems  of  the  magnificent  collection 
formed  by  the  King. 
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great  Duke  of  Marlborongh.  One  repetition  of  it  on  a  Bxnall  scale  is 
in  the  Royal  Collection  at  Bnckingham  Palace,  another  is  in  the  poses- 
sion  of  the  Earl  of  Clarendon  ;  each  maintain^  to  be  Van  Dyck*s  com- 
pleted stndj  for  this  pictnre.  A  fine  water-colonr  sketdi  by  Van  Dyck 
for  the  trees  in  the  background  is  in  the  British  Masenm,  where  is  also 
a  small  stndy  of  the  horse  on  grey  paper,  in  bistre  pen  and  wash, 
heightened  with  white.  The  picture  itself  was  exhibited  at  the  British. 
Institution  in  1815,  and  had  been  previous  to  that  time  in  Marlborough 
House,  St.  James's.  It  was  afterwards  removed  to  Blenheim  Palace. 
It  was  slightly  etched  by  Briggs,  and  also  by  Sir  James  Stuart,  of 
Allanbank,  from  a  study  by  the  late  Mr.  W.  H.  Carpenter.* 


(Gbrbrand  van  den),  1621-1674. 

Was  the  son  of  a  goldsmith  of  Amsterdam  and  was  bom  on 
the  19th  August,  1621.  He  was  one  of  the  first  who  entered  the 
School  of  Kembrandt,  and  of  all  the  pupils  formed  in  that 
School  Eegkhout  was  his  closest  imitator.  His  first  picture 
was  a  portrait  of  his  own  father  the  skill  of  which  surprised 
Rembrandt  himself.  He  was  best  in  portrait,  as  in  his  historical 
and  biblical  compositions  he  merged  all  originality  in  a  close 
imitation  of  his  master,  missing,  however,  the  profound  depth  of 
feeling  and  the  poetical  imagination  which  vivifies  the  work  of 
the  great  Rembrandt.  His  works  are  to  be  found  in  most  of  the 
principal  galleries  abroad.    He  died  on  the  22nd  July  1674. 

No.  1459.  The  Wim  Contract, 

This  group  represents  the  four  chiefs  of  the  Wine  Guild  of^ 
Amsterdam  seated  in  conversation  over  some  deeds  which  are* 
spread  out  on  a  table  in  the  centre.  They  are  all  dressed  ia 
black,  and  three  of  them  wear  their  hats.  A  pug  dog  is  seated 
on  the  floor  by  the  side  of  the  figures  on  the  left.      Signed— 


y/Ts/. 


In  oil,  on  canvas,  5  ft.  3}  in.  h.  by  6  ft.  5|  in.  to, 
Puiohased  from  Mr.  Martin  Colnaghi,  in  1895. 


•  This,  and  several  of  the  other  particulars  given  above,  are  taken  from  the 
Catalogue  BaiMirU  of  the  Plcturet  at  Blenheim  Falace  by  Mr.  George  Scharf. 
London,  Dorrell  and  Son,  1862. 


ELSHEIMEB.  181 


(Adam),  1578-1620-21. 

Was  the  son  of  Anthony  Elsheimer,  a  tailor,  who  had  settledB 
and  married  at  Frankfort-on- Maine.  Adam  was  baptised  there^ 
on  the  18th  of  March  1578.  At  an  early  age  he  was  placed  with 
the  painter  PhUipp  Uffenbacb,  and  in  his  nineteenth  year  wa» 
an  independent  artist  with  a  pupil  of  his  own.  Like  many  of 
the  yonng  German  and  Flemish  painters  of  that  period,  he  felt, 
himself  drawn  towards  the  south,  and  in  1600  was  ahready  in 
Rome,  whither  he  had  probably  made  his  way  by  Tenioe.  In 
Rome  he  married,  and  spent  there  and  in  its  neighbourhood  the 
rest  of  his  short  life,  which  ended  in  1620-21.  Elsheimeb  painted 
ahnest  exclusively  on  copper,  his  pictures  being  extremely  limited 
in  scale.  He  inherited  with  his  northern  blood  an  intense  love* 
of  nature  and  her  varied  aspects.  Upon  this  he  engrafted  » 
careful  study  of  the  human  form,  and  in  Italy  he  profited  by  thfr 
example  of  the  great  masters  of  preceding  generations.  Thus,, 
aided  by  a  certain  homely  imagination,  he  formed  a  style  of  his 
own,  combining  landscape  and  figure  in  such  a  manner  that 
each  was  the  necessary  complement  of  the  other,  and  that 
subject  and  situation  were  in  perfect  harmony.  The  lonely,, 
and  at  that  time,  wooded,  depressions  of  the  Roman  Oampagna,. 
and  the  hills  of  Albano  and  Tivoli,  were  his  favourite  baunts,. 
and  in  their  scenery  his  imagination  placed  events  in  biblical  or 
mythological  story.  He  loved  especially  to  paint  the  strange  effects 
produced  by  diverse  sources  of  illumination.  The  novelty  of  his. 
aims,  the  beauty  of  his  execution  and  the  geniality  of  his  dis- 
position gained  him  admirers  and  friends  ;  but  bis  fastidiousness 
over  bis  work  prevented  him  from  rising  above  need.  His. 
etchings  are  well  known,  and  the  vogue  they  obtained  led  to» 
many  forgeries.  Drawings  by  him  are  in  several  collections^ 
The  Stadel  Institute,  in  his  native  town,  possesses  a  rich  series^ 
of  179  of  his  designs,  which  appear  to  have  been  brought  together 
by  a  Dutch  connoisseur  in  the  17th  century.^ 


*The  most  appreciative  and  discriminating  account  of  ElsheimM*  and  hi». 
vork  will  be  found  in  Dr.  W.  Bode's  Studien  zur  OeachiehU  der  HolUind4aehm 
Malereiy  pp.  238  to  31L  Much  new  light  is  there  thrown  on  the  paintdr's  life- 
and  hit  position  in  art,  and  the  digreesion  is  explained  and  jnsofled  by  the- 
succeeding  chapter  of  the  same  work  on  **The  Dntoh  Painters  under  thar 
mflnence  of  Elaheimer.** 


182  ELSHEIMER— EMMANUEL. 

1^0.  1014v  The  Martyrdom  of  St.  Laivrence, 

He  is  being  undressed  before  an  image  of  the  Emperor,  behind 
"vtrhich  is  seen  the  Roman  standard.  The  fire  and  gridiron  are 
l>eiDg  prepared  in  the'background.  Over  the  head  of  the  saint  is 
an  ang«I  ^ith  a'  ps^  branch  in  his  Jeft  hand^  and  pointing 
mp wards  with  his  right. 

,0n  copper,  lOJ  in.  h.  by  8  in.  w* 

The  Wynn  Ellis  Bequest.    1876. 

Jfo.  1424.  Tobias  and  the  Angel. 

,  In  a  thickly-wooded  Iand.«icape  disclosing  a  distant  view  of 
Mlly  country,  Tobias,  on  the  right  band  of  the  picture,  walks 
barefobt  and  bareheaded,  dragging  the  fish  afier  him  (Tobit, 
«hap.  Tii).^  He  is  closely  followed  by  the  Angel,  who^  dressed  in 
^  blue; robe  and  mai^-coloared  mantle,  bearsi  a  staff  in. his  lian4. 

e'Etobddby  Oot^ltao^dt,  inl613.  .        «    .  . 
On  panel,  7|  in.  h,  by  lOf  in.  to. 

"HhiB  picture  HaA  passed  through  many  collections,  beginning  with  that 
c<  Ck)unt  iGondt.  It  r  was  afterwards  Mr.  Beokford's  of  FonthilL* 
Beqneathed  by  Mr.  Samuel  Sandars,  in  1894. 


XSMMANUBIi.    17th  Century. 

A  Greek  priest  and  painter.  He  signs  himself  in  the  example 
of  his  work  in  this  collection  Emmanouely  priest  of  Tzane,  Lanzi 
Tcfers  to  a  picture,  dated  1660,  by  Emmanuel,  a  priest,  who  lived 
at  Venice,  in  the  17th  century,  and  who  is  apparently  the  same 
painter.f 

•  See  Waagen,  Art  Treasures,  Tom.  il.,  p.  229. 

t  The  period  of  &  Byzantine  picture  cannot  always  be  ascertained  from  its 
«t^le,  as  the  Greek  Christian  Art  is  purely  conventional,  and  has  been  practised 
^without  material  alteration  from  about  the  tenth  century  to  the  present  time. 
This  sinsrular  constancy  in  the  practice  of  an  art  is  thoroughly  explained  in  the 
<Juide  or  Manual  of  Painting,  'Epfiriveia  r^s  ^oiypa^uc^c  printed  by  M.  Didron, 
from  a  MS.  of  the  eleventh  century,  procured  by  him  from  Mount  Athos,  and 
published  at  Paris  in  1845,  under  the  title,  Manuel  d*  Iconogravhie  Chretienne^ 
<3reeque  et  Latine,  avec  une  Introduction  et  des  notes.  Traduit  du  MS.  Byzantin^  **  Lc 
<}uide  de  la  Peinture"  par  le Dr.  Paul  Durand. 

'There  is  also  a  German  Translation  by  Dr.  Soh&fer.  Das  Handbuch  der  Malerei 
vi&rH  Serge  Athos,  &e.,  8vo.,  Trier,  1865.  In  this  remarkable  guide  ore  given,  not 
<mlT  the  subjects  to  be  represented,  and  their  orthodox  treatment^  but  eizen  the 
«Mtume,age,and  hneamentsof  the  characters  Introduced ;  it  is  as  indispensable 
to  the  Greek  painter  as  his  palette  and  brushes. 


EMMANUEIi— EMPOLL  18$ 

No.  594s.  Saints  Cosmos  and  Damtantts^  receiying  the^ 
Divine  blessing,  according  to  the  Greek  rite.* 

The  Lord  surrounded  by  the  Vesica  PUcis^  or  Ichthy»,\  is  repre- 
sented above.  Inscribed  'O  'A  Kofffiac,  6  *A  Aafuavo^,  and  signed 
Xilp  'Efifiavovi^X  ispkiag  rov  TZdvi.  —  The  hand  of  Emmanuel,  the 
priest  sou  of  John.| 

In  tempera,  on  wood,  2  ft.  2  in.  h.  by  1  ft.  9  in.  to. 

Formerly  in  the  possession  of  Sig.  Kardi,  of  Florence.  Purchased  in 
Florence  from  the  Lomhardi-Baldi  Collection,  in  1857. 

Xe'lP  ElVlYinNOVHA 

lepecDc  Tov  -rJcNe 


BKPO&Z§  (Jacopo  da).  1554?-1640. 

Bom  at  Florence  about  1554,  was  the  sou  of  a  certain  Ghi^^enti, 
a  doth  merchant,  caUed  da  Empoli  perhaps  because  either  ke  or 
his  father  had  come  from  that  town.  Jacopo  learned  the  arts  of 
design  in  the  school  of  Tommaso  da  8.  Fridiano,  but  at  the  same 

*  In  the  Greek  mode  of  blessing  the  hand  attempts  to  form  the  monogram 
of  Christ  IC.  XC,  or  the  first  and  last  letters  of  the  name  of  Ohrist,  'Iijirov^ 
XpiiTTot ;  the  first  flnser  is  straisrht,  the  second  slightly  curved,  the  thumb 
holding  down  the  thim,  forming  the  X  and  the  fourth  slightly  curred.  See  the- 
Greek^Quide."    German  translation,  p.  418. 

t  See  Margaritone,  note,  for  the  explanation  of  the  Ichthj/s, 

X  For  a  correction  of  the  Interpretation  of  the  mediseval  Greek  of  this  inscrip^ 
tion  which  had  hitherto  been  given  in  successive  editions  of  this  Oatalogue. 
thanks  are  due  to  M.  Jean  Gennadius,  Envoy  Extraordinary  in  England  of  the^ 
Hellenic  Kingdom. 

The  Saints  Oosmas  and  DamiaaiJ,  martyrs  of  the  fourth  century,  are  called 
from  their  practising  medicine  gratuitously,  ol  dyioi  dvapyvpoi—ihe  unmer- 
cenary  saints.  They  are  represented  always  together  and  in  three  different 
modes,  m  Greek  art— one  mode  being  peculiar  to  two  saints  of  Home,  July  Ist^ 
another  to  two  of  Asia  (Minor?),  November  Ist,  and  a  third  to  two  of  Arabia, 
October  7th.  The  saints  of  this  picture  are  the  Boman  pair.  See  the  Germaik 
translation  of  the  Greek  *'Guide^  before  mentioned,  p.  320. 

i  The  application  to  this  painter  of  his  father's  Christian  name  Ohimenti 
(«  Glemente)  as  a  surname  is  modern  and  incorrect.  In  an  inscriptioo  on  a. 
pictmre  in  the  Louvre  (No.  151)  he  calls  himself  Jacobus  Empoli  ....  Olementi9 
Jilim ,'  on  the  picture  in  the  Vienna  Gallery  the  signature  is  Jacopo  EmpolL 
Baldinucci,  too,  his  fellow-townsman  and  almost  his  contemporary  oalls  ^^r^ 
3acopo  da  Empoli,  or,  simply,  TEmpoli. 


184  EMPOU. 

time  diligently  stadied  and  copied  the  works  of  Andrea  del  Sarto, 
particularly,  it  is  said,  the  noble  frescoes  in  the  lesser  cloister  of 
the  Annunsdata.    His  extraordinary  skill  and  fidelity  as  a  copyist 
soon  brought  him  into  notice  :  and  even  in  after  years,  when  be 
liad  become  on  independent  painter,  he  was  often  employed  to 
reproduce  works  of  Fra  Bartolommeo,  del  Sarto  and  Pontormo. 
Favoured  by  the  princes  of  the  house  of  Medici,  he  obtained 
-celebrity.    The  Church  patronized  him  largely.    Baldinucci  gives 
tin  extensive  list  of  altar-pieces  executed  by  Jacopo  for  churches 
«nd  monasteries  in  Florence,  in  the  Terra  d'Empoli,  in  Prato, 
Pistoia,  and  other  localities    in   Tuscany,  and   mentions    many 
pictures  of  devotional  or  secular  subjects  furnished  to  private 
^citizens.    A  nearly  fatal  fall  from  a  scaffolding,  when  once  in  his 
-earlier  days  he  was  painting  on  a  wall  in  the  Gertosa,  caused  him 
lihenceforth  to  abjure  fresco-painting,  to  the  practice  of  which  his 
facile  pencil  would  seem  to  have  been  well  adapted.    He  was  an 
^mirable  draughtman,  and  his  manner  in  the  use  of  the  brush  was 
free  and  masterly.    The  heads  in  his  compositions  are  generally 
^ell  chosen  and  sufficiently  individualized.    Two    exceptionally 
fine  works  secure  to  this  painter  an  eminent  place  in  that  later 
Florentine    school    which,  amidst  the    many  capricious  phases 
-assumed  by  eclecticism  in  Italy,  remained  truest  to  its  proper 
traditions.    These    are    A    Miracle    of  San   Carlo  Borromeo    in 
B.  Domenico  at  Pistoia,  and  Sant^  Yvo  cts  protector  of  orphans  now 
in  the  Uffizi.    The  latter,  painted  in  1616,  is  distinguished  by 
stateliness  of  composition,  force  of  colouring  and  refined  adaptations 
-of  the  costume  of  the  period  to  the  subject  treated.    Jacopo 's 
pictures  are  for  the  most  part  still  in  Tuscany.    On  this  side  the 
Alps  may   be  found  in  the  Belvedere  at  Vienna  a   Susannah 
preparing  for  the  hath^  dated  1600,  and  in  the  Louvre  a  Madonna  in 
glory,  an  early  work  of  1579.    The  painter  lived  till  1640. 

^o.  1282-  San  Zenobia  restoring  to  life  a  Dead  Child. 

The  Saint,  clad  in  episcopal  vestments,  and  attended  by  eccle- 
siastics, stands  on  the  left  of  the  composition,  extending  his  hands 
in  prayer  over  the  child,  who  lies  at  his  feet,  already  showing  sifi^s 
-of  returning  animation  ;  while  the  boy*s  mother  kneels  by  his  side 
in  a  supplicating  attitude.    In  the  background  are  other  figures. 

On  canvas,  6  ft.  9  in.  h,  by  5  ft.  3}  in.  to. 

Presented  by  Mr.  George  Salting,  1889. 


ENGELBEBTSZ— EY  EBDINGEN.  1 85 


(CoRNELis),  1468-1533. 

Was  bom  at  Leyden  in  1468.  He  was  one  of  the  first  who- 
practised  oil-painting  in  that  city,  and  is  said  to  have  been  the 
master  of  Lucas  of  Leyden.  where  Engelbertsz  died  in  1533. 
Few  of  the  circumstances  of  his  life  are  known,  and  most  of  his. 
more  important  religious  works  were  destroyed  by  the  Dutch* 
iconoclasts  of  the  sixteenth  century. 

^^o.  714.  Mother  and  Ghild^  in  a  Landscape. 

The  mother,  dressed  in  pale  blue,  is  seated  under  a  tree ;  ther 
Child  in  its  mother's  arms,  naked,  has  just  turned  from  her  breast. 

On  oak,  13^  in.  h,  by  10^  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented,  in  186S,  by  Her 
Majesty  tlie  Queen,  in  fulfilment  of  the  wishes  of  H.B.H.  the  Prince 

Consort. 


BRCOXiXS  DA  rXSRAikaA.     {See  0&ANDZ.> 


(A.LLART  van),  1612-1675. 

A  landscape  painter  who  depicted  as  a  rule  the  wilder  aspect» 
of  nature.  He  was  bom  at  Alkmaar,  and  was  a  pupil  of  Boelandi 
Savory  and  afterwards  of  Pieter  Molyn.  His  subjects  are  mostly 
scenes  of  rock,  forest  and  waterfall,  which  an  involuntary  visit  to* 
Norway,  caused  by  his  being  shipwrecked  on  that  coast,  gave  him. 
the  opportunity  of  studying.  He  was  the  precursor  of  Jacob* 
Bnysdael  in  this  respect.  He  also  painted,  more  rarely,  sea-pieceB. 
and  rocky  coasts  with  effects  of  storm.  Of  these  perhaps  his  best, 
example  is  in  the  museum  at  Chantilly.  His  pictures  are  numeroua 
in  the  principal  galleries  of  Europe  He  died  at  Amsterdauk 
in  1675. 


185  EVERDINGEN— EYCK. 

INo.  170L  Landscape  with  Water-mill. 

By  the  side  of  a  torrent  which  rushes  through  rocky  ground  in 
the  centre  of  the  picture  is  a  saw-mill  telling  light  against  the 
•dark  background ;  some  timber  is  arranged  to  the  left.  On  the 
fiarther  side  of  the  torrent  to  the  right  art)  houses  and  sheds  amongst 
trees  backed  by  rocky  heights ;  beyond  are  low  hills  in  deep 
shadow  under  a  girey  cloudy  sky.  In  the  foreground  which  is  all 
iff,  shadow  are  seen  a  peasant  woman  and  some  sheep. 

On  panel,  1  ft.  5^  in.  h.  by  1  ft.  11^  in.  t^. 

JPtesented  by  Mr.  G.  H.  Boughton,  R.A.,  in  1900. 


(Jan  van),  1390?-1440. 

Was  born  probably  at  Alnden  Eyck,  orMaasEyck,  on  theMaas, 
xibout  1390,  the  exact  date  being  doubtful.  His  elder  brother, 
Hubert,  was  born,  according  to  Yan  Mander,  in  1366  :  this  leaves 
a  long  interval  between  the  births  of  the  two  brothers.  There  is 
4Mifficient  historical  evidence  to  show  that  John  was  many  years 
jounger  than  Hubert :  in  their  portraits  in  the  Gallery  of  Berlin, 
on  one  of  the  wings  originally  belonging  to  the  altar-piece  of  the 
Adoration  of  the  Lamb,  in  St.  Bavon's,  at  Ghent,  Hubert  looks  at 
least  old  enough  to  have  been  John^s  father  ;  and  according  to 
Markus  van  Yaernewyck,  in  his  "  History  of  Belgium,"  published 
in  1565,  John  van  Etck  was  still  young  when  he  died.  Making 
•due  allowance  for  the  diversity  of  opinions  as  to  when  a  man  ceases 
to  be  jouDg,  it  may  be  assumed  that  he  was  not  much  more  than 
£|tyat  his  death;  and  as  it  is  now  established  that  he  died  at 
Bruges  on  the  9th  of  July  1440,^  he  may  have  been  born  shortly 
l)efore  1390,  but  hardly  later.    His  brother  Hubert  died  at  Ghent, 

^  Bee  the  doctixnents  published  by  W.  H.  James  Weale  in  his  Notei  sur  Jftin 
Vam  £v£/c,  &C.,  Londres,  Barth^a  and  Lowell,  861 ;  rectifying  some  mistakes  in 
ithe  Abb6  Carton's  work,  Les  Trois  Frircs  Van  Eyck^  dec,  Bruges,  1MB.  The 
zCotiowing  publications  (anterior  to  the  discovery  of  facts  now  establi^ed)  may 
be  consulted  for  other  particulars.  Dr.  Waagen,  Kumtblatt^  1869,  No.  25.  De 
:B*Bt, MeMta^er des Sciences et des Art», Gand,  1824.  The E?ttnstblatt,l92»:Vo, 78, Ac. 
Passavant,  Kunstreise  durch  England  und  BelgieUy  Frankfort,  A.M.  1833.  Bath- 
aSb^;  Aunalen  der  Niederldndischen  Malerei^  &c.^  Gotha,  1842.  Michiels,  Peintres 
Br9i§0§i»,  18^6;  Sir  0.  L.  Eastlake's  Materials  for  a  History  of  Oil  ^lUinf^  1847  ; 
And  Crowe  and  Cavalcaselle,  Oeschichte  der  Nicderlandischen  Materei,  I^pzlff. 
ai<75,p.80-13a  .'^   • 


EYOK,  lax 

September  18, 1426,  and  was  boned  in  the  vault  of  Jadocns  Yydi 
ia  St.  Bavon's.  The  third  brother  Lambert  fcorvived  John  some: 
years. 

The  Van  Eycks  resided  chiefly  at  Ghent  and  Bruges,  where  they 
founded  a  great  schooL  Both  Hubert  and  John  were  granted 
the  freedom  of  the  profeanon  by  the  Corporation  of  Painters  of 
Ghent,  in  the  year  1421.®  They  are  particularly  distinguished  a» 
the  inventors  (or  improvers)  of  Oil  painting;  general  repute 
give^  the  credit  of  this  discovery  to  John,  but  from  all  the  circum- 
stances, Hubert  appears  to  have  a  better  claim  to  the  invention* 
The  whole  of  the  upper  part  of  the  interior  of  the  Adoration  of 
the  Lamb^  their  masterpiece,  except  perhaps  the  wing  containing 
the  '^Singing  Angels,"  was  painted  by  Hubert,  who  was  thu» 
evidently  complete  master  of  the  method  ;  and  at  the  date  a^ 
which  Yan  Mander  fixes  the  discovery,  1410,  Hubert  was  already 
forty-four  years  of  age,  while  John  was  still  but  a  youth. 

This  celebrated  picture,  painted  for  Judocus  Yydt,  was  finished 
by  John  in  1432,  six  years  after  the  death  of  his  brother,  and  in 
the  inscription  on  the  work  the  diief  merit  is  given  to  Hubert- 
who  is  called  the  greatest  in  art,  while  John  is  styled  the  second,  j* 
The  external  pictures  representing  the  Annunciation,  St.  John  th& 
Baptist,  St.  John  the  Evangelist,  and  the  donors,  are  by  John. 

Yasari's  general  statement  that  John  van  £ygk  was  the 
inventor  of  oil  patntingj  or  literally  varnish  painting,  was  formerly 
much  impugned,  as  it  was  known  that  the  mere  immixture  of  oil 
with  colours  was  practised  in  Germany  and  elsewhere  long  before^ 
the  time  of  Yan  Eyck.    Yasari,  however,  in  his  Life  of  Agnolo 

*  Bnsscher,  Notice  sur  L*Ancienne  Corporation  des  JPeintres  et  Sculpteun  d  GanS 
Brussels,  1853. 

t  The  inscription  is  as  follows,  the  last  line  containing  what  is  termed  &. 
chronogram,  the  Boman  capitals  making  together,  according  to  tii^  yalue  as. 
nomerals,  the  date  1432,  on  th^  sixth  of  May  of  which  year  the  picture  wa» 
fixed  in  its  place  :— 

Pictor  Hubertus  e  Eyck,  major  quo  nemo  repertos 
Incepit ;  pondusque  Johannes  arte  secundus 
Frater  perf ecit,  Judoci  Vyd  prece  fretus 
VersV  seXta  Mai  Vps  CoLLoCat  aCta  tUeri. 

The  two  central  divisions  of  this  picture  are  all  that  now  remain  in  the- 
church  at  Ghent.  The  eight  wings,  with  the  exception  of  the  figures  of  Adam^ 
and  Eve,  are  in  the  Oallery  of  Berlin.  The  figures  of  Adam  and  Eve  (the  latter 
not  the  most  fortunate  of  the  upper  series,  though  extolled  by  Albert  Diu>8i^> 
were,  in  1860,  placed  in  the  Gallery  at  Brussels.  The  altar-piece  is  engraved  ixk 
outline  in  FaJ^vant's  Kunstreige,  &a.  in  Crowe  and  GavalcELselle's  Earkf  Flemiah 
Painterg,  London.  1857,  and  in  Waagen's  Handbuch  der  Deutwhen  and  Nieder-^ 
landisehen  Malermhulen.  Stuttgart,  1862.*  It  was  copied  by  Michael  Coxeie  for 
Philip  XL  of  Spain,  in  1559 ;  it  occupied  him  two  years,  and  he  received  4,000 
fiorins  for  his  labour. 
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Oaddi,  intimates  that  oil  painting,  though  sometimes  adopted  by 
"the  earlier  masters,  was  not  employed  by  them  for  figures,  but  for 
decorative  purposes  only.^ 

^o.  186a  Portraits  of  Jean  Arnolfini  and  Jeanne  de 
Ghenany  his  wife.\ 

Standing  in  the  middle  of  an  apartment  with  their  hands  joined. 
In  the  back-ground  are  a  bed,  a  mirror,  and  a  window  partly 
-open  ;  the  objects  in  the  room,  and  even  beyond  that  portion  of  it 
represented  in  the  picture, — for  a  door  and  two  additional  figures 
anay  be  distinguished, — are  distinctly  reflected  in  the  mirror.  A 
branch  brass  chandelier  hangs  from  the  ceiling,  with  a  candle  still 
burning  in  it ;  in  the  fore-ground  is  a  small  poodle.  In  the  frame 
'Of  the  mirror  ure  ten  minute  circular  compartments,  in  which  are 
painted  subjects  relating  to  the  Passion  of  Christ ;  immediately 
jibove  the  mirror  is  written  ^*  Johannes  de  Eyck  f uit  hie,**  with 
ihe  date  1434  below.]: 


JiA 


On  wood,  2  ft  9  in.  A.  by  2  ft.  i  in.  w. 

This  picture  belonged,  in  1516,  to  Mar^uret  of  Austria,  to  whom  it 
^as  presented  by  Don  Diego  de  Guevara ;  it  was  also  in  her  possession 
in  1524 :  the  picture  originally  had  shutters,  on  the  outside  of  which 
4ihe  arms  of  Don  Diego  were  painted.^  Afterwards,  according  to  Van 
Handor,  it  passed  into  the  possession  of  a  barber-surgeon  at  Bruges,  who 


*  Compare  the  Life  of  Antonello  da  Messina  in  this  Catalogue, 
t  Weale,  l^oteg^  Ac.,  p.  27. 
X  John  Yan  Eyck  was  here. 
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presented  it  to  the  then  Regent  of  the  Netherlands,  Mary,  the  Bister  of 
Charles  Y.,  and  Queen  Dowager  of  Hungary.  This  princess  valued  the 
picture  so  highly,  that  she  granted  the  barber-surgeon  in  return  a  pen- 
sion, or  office  worth  100  florins  per  annum.*  The  picture  belonged  to 
her  in  1556 ;  it  is  even  included  in  the  list  of  valuables  whi&  she 
carried  with  her  to  Spain.  Its  subsequent  history,  however,  shows  that 
it  either  did  not  go  to  Spain  or  returned  again  to  Flanders  :  there  it 
must  have  passed  into  obscure  hands ;  it  was  discovered  by  Major-Gen. 
Hay,  in  the  apartments  to  which  he  was  taken,  in  1815,  at  Brussels,  to 
recover  from  wounds  he  had  received  in  the  battle  of  Waterloo.f  He 
purchased  the  picture  after  his  recovery,  and  disposed  of  it  to  the 
British  Grovemment  in  1842,  when  it  was  placed  in  the  National 
Gallery. 


No.  222.  A  MarCs  Portrait, 

In  a  cloak  and  fur  collar,  with  a  red  chaperon  twisted  round  the 
head  like  a  turban. 

On  wood,  lOJ  in.  A.  by  1\  in.  w. 

This  picture  was  apparently,  from  the  incription  on  the  back — "  Ex 
Collectione  Arundeliana  " — formerly  in  the  Arundel  Collection  :  it  was 
lately  in  that  of  Viscount  Midleton,  at  Pepper-harrow.  It  was  painted, 
according  to  an  inscription  on  the  lower  part  of  the  frame,  Oct.  21, 
1433.^  Purchased  for  the  National  Gallery,  from  Mr.  H.  Farrer,  in 
1851. 


No.  290a  Portrait  of  a  Man. 

Wearing  a  dark  red  dress,  and  a  green  chaperon  or  hood  with 
its  long  dependent  tippet ;  in  his  hand  he  holds  a  paper  with 
writing  upon  it.  The  lov^^er  part  of  the  picture  represents  a  stone 
parapet,  on  which  is  inscribed  in  Greek  characters  what  appears 
to   be    meant   for  TifioOeog.   Timothy ;   below  is   written    Leal 


»  Van  Mander,  Het  Schilder  Boeck,  1818,  p.  126. 

t  C.  L  Nieuwenhuys,  Description  de  la  Galerie  des  Tableaux  de  S.M.Le  Boi  dea 
J^ys-Bas.  Bmxelles, )  843,  p.  4,  note.  Kugler's  Hand-  book,  &c.,  revised  by  Waagen, 
london,  Murray,  1860,  voL  i.,  p.  70. 

X  The  original  inscription,  a  facsimile  of  which  is  given  on  the  following  page, 
is  Joh'es  +  de  +  Eyck  +  me  +  fecit  +  anno  +  MOOCO  +  33  +  21  Octobris.  On  the 
upper  part  of  the  frame  are  the  three  words  ALS  IXH  XAN  (als  ich  kan), 
ffl^ifyiug,  as  well  as  I  can,— which  appear  from  several  examples  still  extant 
to  ha^e  been  often  written  by  Van  Eyck  on  the  frames  of  his  pictures ;  they 
are  the  first  words  of  an  old  Flemish  proverb.— As  I  can,  but  not  as  I  will.— See 
rAbb6  C.  Carton,  Les  trois  Freres  Van  Eyck,  p.  73,  Bruges,  1848. 
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a  leaning  towards  violaceous  grey  in  the  shadows  of  the  flesh. 
In  execution  he  is  unequal  and  not  always  thorough.  There  is  a 
sympathetic  character  even  in  the  weakest  of  his  works ;  in  hi» 
hest  he  is  a  singularly  attractive  master.  Of  his  signed  and  dated 
pictures,  besides  the  two  above  mentioned,  two  are  in  the  Staedel 
Institute  at  Frankfort,  one  in  the  Ryks  Museum  at  Amsterdam, 
one  in  the  Copenhagen  Gallery,  while  the  Suermondt  (private) 
collection  at  Aix-la-Ghapelle  contains  five,  representing  the 
Senses.^  The  dates  range  from  1650  to  1672.  Unsigned  work& 
identified  by  their  style  are  in  the  Galleries  of  Dresden,  Munich 
and  Darmstadt. 


No.  1338a  The  Adoration  of  the  Shepherds. 

On  the  left  of  the  composition  the  Virgin,  draped  in  a  pale 
crimson  robe,  blue  mantle,  and  white  linen  head  veil,  kneels  by  the 
side  of  the  manger  in  which  the  infant  Christ  lies.  Near  her 
stands  St.  Joseph.  At  the  foot  of  the  manger  kneel  the  shepherds 
in  adoration.  Behind  them,  towards  the  right,  are  other  rustics. 
Above  their  heads  an  opening  in  the  roof  discloses  a  peep  of 
landscape  in  the  light  of  early  dawn. 

On  canvas,  2  ft.  2  in.  %.  by  1  ft.  llf  in.  tr. 

Puxohaaed,  in  1891,  from  Mr.  Edward  Habich  of  GasseL 


No.  1339.  The  Nativity  of  St  John. 

In  the  interior  of  a  humble  room  the  infant  saint  Ues  in  a 
wicker  cradle,  at  the  foot  of  which  sits  St.  Elizabeth,  who  offers 
an  M>ple  to  another  child  standing  by  the  side  of  its  nurse  oi 
mother.  To  the  right  of  the  picture  St.  Zacharias,  seated,  writes 
on  a  tablet.  On  the  left  a  wood  fire  is  burning.  In  the  shade  of 
the  background  are  seen  three  other  figures. 

On  panel,  1  ft.  2^  in.  A.  by  1  ft.  6|  in.  w. 

Purchased,  in  1891,  from  Mr.  Edward  Habich,  of  GasseL 


*  To  the  list  of  signed  pictures  by  Bw  Fabritiiis  should  be  added  the  Mercury^ 
Arqmt  oad  lo^  in  the  Csassel  Qallery ;  nniqiie  amongst  the  painter^s  wotk.  in  that 
itssnbleotismTthologicaL   It  is  dated  166S: 
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m&BA&SSB   SCBOO&.    Eably  XYI.  Obkturt. 

No.  1062.  A  Battle  Piece. 

In  the  centre  a  king  or  general  in  armour,  on  a  whittf  horw, 
ruses  his  curved  sword  as  if  to  encourage  his  followers.  Other 
horsemen  are  engaged  in  fight  on  each  side,  their  horses  rearing 
over  the  bodies  of  the  dead  and  wounded. 

On  wood,  2  ft.  4  in.  A.  by  3  ft.  1  in.  w. 

Purchased  at  the  sale  of  the  collection  of  the  late  Mr.  W.  Benoni 
White,  in  1879. 


(Gaudenzio),  1481?-1647? 

This  most  indefatigable  painter  was  bom  at  Talduggia  in  the 
Duchy  of  Milan,  probably  about  1481.*    He  is  said  by  Lomazio 
inth  some  probability  to  have  studied  under  Stefano  Scotto,  a 
painter  of  whom  little  is  known,  but  who  is  said  by  Lomazzo  to 
have   excelled   in    arabesques,    in   which,    however,    his   pupil 
Gaudenzio  surpassed  him.     No  doubt  in  the  early  part  of  his- 
life  he  was  much  under  the  influence  of  a  group  of  painters 
working  at  the  end  of  the  15th  century  at  Yercelli  and  in  the 
neighbourhood.    He  began  to  paint  at  a  very  early  age,  being 
employed  at  that  time  at  the  Sacro  Monte  at  Yarallo,  where  he 
was  afterwards  to  give  so  many  and  such  splendid  examples  of 
his  talent ;  but  of  the  numerous  works  done  there  at  that  time 
but  little  remains.    He  frequently  signed  his  works  in  his  earlier 
years  Gkiudentius  Yincius,  it  is  supposed  from  the  family  name 
of  his  mother ;  this  has  led  to  a  supposition  that  there  was  a 
painter  of  that  name  distinct  from  Febrabi,  and  works  so  signed 
have  been  attributed  to  that  unknown  artist.f     Early  in  the 
16th  century  Gaudemzio  appears  to  have  gone  to  Milan  and  to 
ha\e  come  under  the  influence  of  Luini,  and  to  have  adopted 
with  surprising  readiness  the  principles  of  the  new  school  founded 

*  In  the  life  of  Gaudenzio  Ferrari  by  Giuseppe  Oolombo,  from  which  this 
short  account  is  mostly  derived,  reasons  are  given  for  supposing  this  the  most 
prohable  date.  {Vita  ed  opere  di  Qaudemio  Ferrari  con  docummti  ineditU  per 
Qifueppe  Colombo  Bta.    Torino.  Fr.  Bocca,  1881.) 

t  See  the  work  by  Giuseppe  Colombo,  cited  above,  pp.  41, 42. 
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by  Leonardo  da  YuxcL    Among  wwks  supposed-^to  be  i^i|re6«ted 
during  this  period  of   transition  from  his  earlier  manner  to  his 
fall  development   are  fonr  pictures  in    the   Royal  ChiUery  j^i^ 
Turin,  and  some   much  injured  frescoes  in   the  Gappella  della 
Pietik  at  Yarallo.    In  l>&08-9  he  was  working  at  Yoroelliy  where 
be    produced    numerous    pictures   and   frescoes   with  his   usu-il 
activity ;    amongst  them   the  fresco  of  the  Last  Bvtpper  in  the ' 
refectory  of  the  convent  of  S.  Cristoforo,  believed  to  have  been ' 
painted  afc  this  period.^     The  dite  of   many  of   these  works, 
however,  is  difficult  to  fix,  for  he  was  at*  Yercelli  ^r  many  years 
4it  a  later  period   of  his  life.     A   fancied  resemblance  to  tl^e 
^orks  of  Perugino  and  Raffaelle  gave  rise  to  a  belief  that  he  was 
at  one  time  a  pupil  of  Perugino,  and  to  a  still  more  circumstantial 
story  that  he  went  to  Bome  and  worked  with  Baffaelle  as  his 
assistant  in  the  Yatican  and  the  Farnesina  Palace,  but  the  facts 
advanced  rest  on  no  evidence  whatever,  and  may  indeed  be  dis- 
proved by  a  comparison  of  dates.f     Gaudenzio  next  went  to 
Arena  in  1510,  where  he  painted  an  altar-piece  in  six  compart- 
:ments   for   the    pari^    church,    the  contract .  for  which   dated 
February  25th  is  in  existeace.    The  centre  compartment  of  thi& 
altar-piece,  one  of  his  most  beautiful  compositions,  represexvting. 
the    Nativity    with    the    Virgin    adoring    the    Ittfant    Christy    he 
rj^peated  with   variations  more  than  twenty  time9,j;  and  in  the 
•course  of  the  two  year«}  be  spent  in  the  neighbourhood  of  the  Lago 
Maggiore  he  did  many  other  works,.   After  this  h&  was  again  at 
Yarallo,   where  he   acquired   a   permanent   residence,  and   here 
received  the  commission  to  paint  the  great  wall  jn  the  Madonni^ 
delle  Grazie,  which  he  divided  into  t,v\  enty  «ompartziieajbs,  wiL)i 
4K>ene8  of  the  Passion,  completing  the  wbole\7Kri]|rk.in  the  ytars 
1512.  and  .J1512.    He  ;al30  covere^.tha  roof  ^.Wji^h.  tbo  amhesqu^ 
paintings  for  which  he  .is. so  extolled  .by  Lgma^^o.^anA^^o^diga, 
those    in   the  chapel  .ot..Sta.'JVJ[argberit4  .btiog'pttie  /^j  ones 
^remaining.  'In  No  vara   in  the  next  .yeajrvherrP^iifW  t^t^^ancona 
of  the  great  altar » in  S.  Gaudenzio,  at  whiph^  time  ,he  ^bad  as  his 
]giy>il  Guiseppe  Gio7eaon(^,  brother  of  tha  betsbw. toftlJBi  Girolamo 

*  This  with  most  of  thci  works  mentioned  in  this  accoiint  is  ^PffCftvod  by 

l»iantoi  iti  his  book  Le  X)pen  mmttore,  dfec,  Oau^  Terrm:SmnateeS'mS»  da 

Silvmro  Flanazzi^dirje§teda.Sand.Sor^iffa,MilanOtlS&5'',  •*...•*'-     .; 

t  See  the  work  by  Qinseppe  Oolomb©,  citecj  afttoVAOhapterB  IF^iaMtt  . .  •  • 

X  One  of  these  is  ia  the  colleotion  belonging  totJapt.  Hofii?iu*to/g<?f$jieatOT 

House.  *    •  -    .•..■•■» 


GKoT«ii(me.^    ¥Voift'-15l4-'  to  159^  bo  oertain  date  cftii-  bo  pot 
toKsny  of  i  his  works  ;  ire  only -know  that  ho  fras  in  'SomMs  itf' 
1515*  and-  at  the  end -of  1617  ;  and  again  in  1521,  in  which  year^ 
he  was  also  at  Yereeffi.  •  Abont   1524  he  went  to  Yarallo,  and' 
h(na  that  time  to  1528  he  painted  in 'the  Sanctnavy  of  the  Saero^ 
Monte  the  famoes'  work  by   wbieb-  he  is  perhaps*  best  kn<K«H]^ 
namely,  the  "C^twt^jbfi- hi  the  chapel  of  that  name.    Here  ho* 
enhanced  the  dramatic  effect  of  the  great  fresoo-by  a  group  of 
twentyHhree  life-sised  figures  modelled  in  plaster  and  coloared 
by- his  own  hand,  which -form  the  foreground  to  the  pictnre^- 
The  other  equally  famous  fresco  in  the  Chapel  of   the  Magi, 
which  is   treated  in  the   same   way   with    groups   of   modelled 
figures,  was  probably  done  ten  years  later.    Many  works  done  at^ 
Yalduggia,  bis  native  place,  at  this  period  of   his  life,  are  now 
lost. 

Id  the  year  1528  he  moved  to  Yercelli,  where  he  remained 
till  15.35  or  1536.  Here  he  painted  many  important  works  in  the 
Church  of  S.  Cristoforo  in  which  he  was  assisted  by  Bernardino 
Lanino,  who  became  his  pupil  in  15*28.  In  1535  he  went  to" 
Saronno,  where  he  painted  the  dome  of  the  Madonna  de*  Miracoli' 
with  choirs  of  angels  adding  the  Almighty,  one  of  his  most 
exquisite  conceptions.  It  is  supposed  that  he  left  Vercelli  and 
settled  in  Milan  in  1536  ;  it  is  known  that  he  sold  his  house  in' 
Varallo  in  1539.  It  is  impossible  to  enumerate  all  the  works 
done  by  GAUDENzro  during  his  life  in  Milan  ;  among  them  is  a- 
Last  Supper  in  the  church  of  the  Passione ;  but  the  best  known 
is  the  celebrated  but  somewhat  over-rated  picture  of  the 
Martyrdom  of  St.  Catherine  in  the  Brera  Gallery,  paintei 
hetween  1540  and  1545.  He  went  again  to  Saronno  and  painted 
the  lower  part  of  the  dome  mentioned  above,  aod  did  his  last 
work  in  the  Chapel  of  Sant'  Anna  delh  Pace  in  Milan.  There 
is  no  mention  of  him  after  1545,  and'  he  is  supposed  to  haye 
died  in  1547,.  Lomazzp,  oaentioniijig  hi;iii  as  already  dead  in  1548^ 
Contrary!.^  thet.siatemants .  of  ^arliac  writers^. who  said 'thati 
GAUDKNiZio  ^m3|}jaed.a  bacbelor^thO:  i|^  tmQ%  married.  , 

*  It  was  falsely  asserted,  on  the  strength  of  an  inscription  on  the  back  of  a 
picture  by  Oandenzio,  that  Oirolamo  Oio^wnone  was  his  first  master,  and  the 
afesertion  was  repeated  without  inquiry  by  a  host  of  writers.  Giovenone, 
however,  was  bom  10  or  11  years  after  Gaudenzia 
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Thifl  great  painter,  who  in  the  course  of  his  life  of  67  yean 
stands  almost  alone  for  the  immense  amount  which  he  produoed, 
is  the  subject  of  almost  extravagant  encomium  by  Bordiga  and 
Oolombo  and  other  writers  ;  and  he  cannot  be  denied  great 
power  and  facility  in  combining  numbers  of  figures  in  vast 
compositions,  and  an  amazing  skill  of  execution.  Besides  these 
he  was  a  master  of  the  higher  qualities  of  expression  and  of 
grace,  with  a  charm  of  varied  colour ;  his  angels  especially  are 
frequently  of  exquisite  beauty.  But  a  calmer  judgment  must 
allow  that  in  these  qualities  he  was  excelled  by  Luini,  in  whom 
the  feeling  for  nature  is  more  genuine.  Gaudenzio's  grace 
frequently  degenerates  iuto  affectation,  especially  in  his  figures 
of  old  men,  who  sometimes  have  the  affected  airs  of  girld,  and  he 
is  too  apt  to  repeat  the  same  faces,  as  indeed  must  necessarily  be 
the  result  of  so  enormous  a  facility  and  feitility  in  production. 
His  compositions  are  sometimes  overcrowded  and  confused  ; 
often  the^  draperies  are  involved  and  unnatural,  and  the  actions 
of  his  figures  extravagant  to  grptesqueness,  more  especially  in 
his  later  works,  as  may  be  seen  in  the  Martyrdom  of  St.  Catherine 
referred  to  above,  where  the  exaggerated  attitudes  and  expres- 
sions are  enhanced  by  bad  drawing  and  preposterous  costumes, 
the  face  of  St.  Catherine  alone  having  the  sweetness  which  we  are 
accustomed  to  find  in  Gaudenzio  at  his  best  time. 


No.  1465a  T?ie  Resurrection. 

The  figure  of  our  Lord  holding  the  banner  in  His  hand,  and 
with  an  ample  white  drapery  floating  round  Him,  is  rising  from 
the  tomb,  which  is  in  the  form  of  a  sarcophagus  of  purplish 
marble.  The  background  is  a  simple  blue  sky  with  mountains  low 
down  on  the  horizon. 

In  oil,  on  wood,  6  ft.  %.  by  2  ft.  9  in.  to. 

This  picture  formed  the  centre  compartment  of  an  altar-piece  in  a 
church  at  Magianico,  near  Leoco,  on  the  Lake  of  Como.  It  pMsed  from 
Ihenoe  to  the  gallery  of  the  Cav.  Scarpa,  at  Motta,  near  Treviso 

Purchased,  in  1896.  at  the  sale  of  the  Scarpa  Collection  at  Milan. 
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(Sandso,  called  Botticelli), 
1447-1510. 

Alessandbo,  or  Sanoro,  the  son  of  Mariano  Filipkpi,  waa 
bom  at  Florence  in  1447.  The  agnomen  of  Botticelli  he  adopted' 
(fays  Yaaari)  from  the  goldsmith  to  whom  he  waa  at  first  appren- 
ticed.*   His  master  in  painting  was  Fra  Filippo  Lippi,  who  was 
mnch  attached  to  him,  and  whose  style  long  impressed  itself  apon 
the  youthful  pupil.    Sandbo  was  a  man  of  singularly  inventive 
genias,    endowed    with    an    ardent    and    highly   poetic   tem- 
perament, which  often  hetrayed  him  into  an  excess  of  phantasy. 
Bat  the  sense  joi  life  which  glows  through  all  his  productions 
extenuates  the  frequent  fault  of  oTer-yehement  action  in  his 
figures.    If  he  seldom  attained  the  dignity  of  his  master  in  pose, 
and  generally  fell  short  of  him  in  majesty  and  simplicity  of 
drapery,  as  well  as  in  refinement  of  colour,  he  nevertheless  reached 
a  high  degree  of  excellence  in  both  of  these  last  qualities.    Where 
Fra  Filippo  was  all  repose,  Sandro  was  all  movement.    His  range 
of  subjects  was  immense,  according  to  the  calls  of  his  patrons 
and  the  untamable  energy  of  his  own  nature.    It  extended  from 
great  scriptural  compositions,   as  in  his  frescoes  in  the  Sixtine 
Chapel,  and  large  altar-pieces  treated  with  great  power,  through 
the  most  touching  scenes  in  the  life  of  the  Virgin,  to  events  in 
classic   history,  including  allegorical  and  mythological  subjects. 
All  these  he  treated  in  a.  form  which  was  the  natural  outcome  of 
the  renatManctf,  but  with  a  veroe,  naivete,  and  pathos  peculiar  to 
himaelf.    He  was  a  profound  student  of   Dante,  whose  Divine 
Comedy  he  illustrated,f  and  even  annotated ;  and  there  can  be 
little  doubt  that  the  Convito  was  suggestive  to  him  in  many  of 
his    conceptions.     He  became  a  follower  of   Savonarola,  and  no 
doubt  saffered  in  consequence.    The  contemporaneous  reputation 
of  Botticelli  stood  high,  and  Yasari  reckons  him  as  the  best 
painter  in  Florence  after  the  death  of  Fra  Filippo.    The  same 

*In  reality  this  name  was  borne  by  the  painter's  brother  Giovanni,  after 
whom  Sandro  was  called  Del  Bottlcello ;  it  does  not  appear  to  have  been 
attached  to  any  Florentine  goldsmith  of  that  period. 

t  In  1882  the  Pru&sian  Qovemment  purchased  from  the  Doke  of  Hamilton 
the  Sutherland  manuscripts.  The  pearl  of  this  collection  was  a  series  of  eighty- 
eight  drawings  by  Botticelli  in  illustration  of  the  Divina  CSommedto,  executed  m 
pen  ontUne  on  f  oUo  sheets  of  parchment  These  priceless  designs,  together 
with  eight  more  of  the  series  in  the  Vatican  Library,  were  reproduced  by  the 
autotype  process  and  published  by  the  B.  Berlin  Museum  in  1885. 
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writer  makes  him  the  instructor  of  Filippino  Lippi.  Having  been 
a  man  of  careless  habits  as  regards  money,  and'erratic  in  his  work^ 
he  finally  fell  into  a  state  of  poverty,  and  was  supported  in  his 
dedinittg  days'  by  the  Medici  and  other  friends,  until  hi»  death, 
Ma;^'17,  IBt^O:^  He  was  buried«io  a'Uomb,  oansiviiated  by^hist 
fafth«r^in'tlf^  dhnroh  of  OgnissatntJ^  Fl6t«Boe;  fiis'eCstaaft'worka} 
are  nnmeroufl,  'although  liaiany  bearing -hii' name  can'^'Oniy!7k4Mtt. 
cDoflidered  as  having  issued  from  his  hottega.  •  ^  '>  <Mn 

No,  IflBm  The  Virgin  and  Childj  SL  John  the  Baptist 
and  an  Angel. 

The  Virgin  richly   dressed  in  gold  brocade,  is  holding    the 

Child  to  her  bosom.  St.  John  and  the  Angel  are  standing  <me  im> 
each  side,  a  Utile  behind  the  Virgin,  in  the  act  of  adoring  thft 
Divine  Infant.    Half -figures,  small  life-size. 

In  tempera,  on  wood,  circular,  2  ft.  9  in.  in  diameter. 

This  picture  appears  to  have  originally  belonged  to  the  celebrated 
architect  Giuliano  da  San  Gallo  ;  his  name,  in  the  manner  and  ortho- 
naphy  of  the  16th  century,  is  written  on  the  back — M.  Giuliano  da  San 
Ghallo.  In  the  last  century  it  was  the  property  of  tiie  Abate  Oarlo 
Bianconi,  Secretary  of  the  Academy  of  the  Arts  at  Milan,  who  died  in 
1802,  when  the  picture  passed  into  the  possession  of  Professor  Gio. 
Giuseppe  Bianconi,  of  Bologna,  from  whom  it  was  purchased  for  the 
National  Collection  in  October,  1855.  It  is  mentioned  in  Bassani's 
6hiidaf  per  Bologna^  1816,  as  a  work  of  Ghirlandaio. 

No.  C26a  Portrait  of  a  Young  Man. 

Bust  length  :  clad  in  a  close  brown  dress  and  a  red  cap ;  fall 
face. 

Once  ascribed  to  Masaccio,  bat  without  good  foundation. 

On  wood,  in  tempera,  14  in.  h.  by  11  in.  to. 

Puzohased  at  the  sale  of  the  Northwiok  pictures,  in  1869. 


No.  '782-  TJie  Madonna  und  Child. 


jtj 


The  Infant  Christ  is  embracing  the  Mother,  who  is  seated  at 

|in  open  window.  .         .  .     ^, 

1'  In  tempera,  on  wood,  2  ft  9.  in.  A.  hy^  ft  l|.in.  w, ^ 

Formerly  in  the  collection  of  Count  Galli  Tass,  at  Florence.  Pur- 
$B)(ttH^,  with  the-PoHaiuolQ, 'Ko.  781,  from*  SigUor  Giuseptoe  Bttillqi, 
llorence,  in  1867/  ''         '^  -'  ^" 

«Mi«  %tbH  M^M9rU  of  Florence ;  cited  by  miuwgii  Le  Opere  di^a  VoiariiJlSl 
^121,  note.  .n 
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No.  91S.  Mar^  ofid  Vpnu9. 

Thie  cpodden  robed  in  white  and  gold,  with  a  jewel  on  lier  neek, 
is  ledining  on  the  apectator'a  lef  t^  with  her  right  arm  supported 
on  a  crimson  cushion.  Mam  lies  on  the  other  side  asleep  ; 
fomr  yonng  satyrs  are  playing  with  his  arms  and  armoor,  one 
aUempting  to  ronse  him  by  blowing  a  shell. 
In  tempera,  <m  wood,  2  ft.  3|  in.  A.  by  5.  fftw  8  in.  to, 
'  Poroliased  at  the  sale  at  Mr.  Alexander  Barker's  piotues,  in  1874 

No.  1034-  The  Nativity  of  the  Saviour. 

Beneath  a  thatched  penthoase  fronting  an  opening  in  some 
white  rocks,  with  a  background  of  distant  trees,  the  Yirgiu 
Mother  kneels  in  prayer  over  the  Child,  who,  reclining  against  a 
pack-saddle,  looks  up  towards  her.  St.  Joseph  is  crouched  near, 
as  if  asleep.  Behind  are  an  ox  and  an  ass  feeding  from  a  wicker 
crib ;  on  the  left  the  three  Ma^i ;  on  the  right  three  shepherda 
kneel  in  adoration,  attended  by  angels.  Three  angels  kneel 
on  the  thatch  of  the  shed  singing  from  a  book  held  by  the 
central  one.  In  the  rocky  foreground  three  long-robed  young 
men  crowned  with  myrtle,  and  three  angels,  embrace  in  joy ; 
whilst  demons  seek  to  hide  themselves  in  the  orevices  of  the 
rocks.  High  above,  the  heavens  open  in  a  golden  glory,  and 
a  choir  of  twelve  angels  hand-in*hand  wheel  round  in  exultant 
dance,  singing,  and  bearing  olive  branches  and  banderoles,  with 
erowns  dependent  from  them.  The  subject  is  oonceived  in  a 
manner  highly  mystical  and  symbolical,  expressive  of  the  effects 
of  the  Advent  upon  the  good  and  the  evil.  The  colour  of  the  robes 
and  wings  of  the  angels,  alternately  red,  green  and  white  are 
symbolical.  Above  the  picture,  on  a  grey  ground,  is  the  following 
inscription  in  Greek  characters. 

TATTHN  •  rPA*HN "  EN  "  YQI  •  TEAEI  *  TOY  •  X2SSS2  •  ETOYS  '  EN 
TAI2  •  TAP  .  * . .  S  •  THS  •  ITA ATA2 '  AA£;5;aNAP02  '  EPQ  *  EN  *  TQI 
META  •  XPONON  -flMIXPONOI  *  EPPA^ON  *  HAPA  .TO  -JIJJAJBKATON 
TOY  •  APIOY  •  IQANNOY  •  EN  '  TQI  •  AHOKAAY^BOS  •  BQ,"  'OYAI '  EN 
Tai ;  :AAr2£I '  VONi'l^-  'Jkl'  SMIiSSf-^  ETQN^.TQY*  AIABOAaY  ^  EHBITA 

AASMOaaSETAl :  EM  *  .TQI '  IBQI  '  KAI  *  BAE^OMB^N  *  UA ,  . . 

KON  •  OMOIOK"  THI  ;  PPA^Hl  "  TAYTHI, 

m 

« )l0itft.rrTba  Qeeefc  :d£)Wi«MUia}rMPtio&  jis  base  ;  9J^d  portions  pf  it  have  beefl^ 
erased  by  aeeiden^  iQinry*  For  a  valoable  and  interestinff  oommentary  on 
UkiB;ittctixre,'i^  Bignifloanoet  and  the  Greek  inscription  attacnod  to  it,«ee  Prof, 
9idiieyO0lrih^fl3iay>iAth9Portff]|iUo,febraAfyt.4879.       .  ^.   ■■•■    ■.  ,     ,, 

^"fhi  eanvo^^  8  fte  i^J  in.  #jiby'2  ft^if  in-,  ttn'^-  •  . i 
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No.  1126a  The  Assumption  of  the  Virgin. 

High  in  the  npper  and  celestial  portion  of  the  composition  -  is 
seated  the  Saviour  in  glory,  having  on  his  knee  an  open  volnine 
inscribed  with  the  mystic  letters  a  and  O.  "ito  his  right  kneel» 
the  ascended  Virgin,  towards  whond  he  makes  the  sign  of  bene- 
diction. On  either  side  is  a  band  of  Cherubim  and  Seraphim,' 
in  whose  ranks  are  seen^t.  Peter,  St.  John  the  Baptist,  and 
St.  Mary  Magdaleqe.  Lower  down  are  two  great  zones  of  ^fign^tito 
comprehending  the  Angelic  Hierarchy,  together  with  the  Patriarchs, 
Prophets,  Apostles,  Evangelists,  Martyrs^  Confessors,  Doctors  of 
the  Church,  and  Virgins. 

In  the  terrestrial  and  lower  part  of  the  picture  the  Apostles  are 
gathered  round  the  Virginia  tomb,  out  of  which  lillies  have 
sprung.  To  the  left  kneels  the  Donor,  Matteo  Palmieri ;  to  the 
right,  his  wife.  Beyond,  the  widespread  landscape  reveals  the 
Valley  of  -  the  Arno,  the  City  of  Florence,  and  the  town  of 
Prato  (?),  with  mountains  behind. 

Of  this  picture,  which  is  now  attributed  by  critics  of  the  modem 
school  to  Botticini,  a  painter  of  whose  life  little  is  known,  Dr.  BL 
TJhlmann,  in  his  " Samdro  Botticelli"  writes  : — " It  may  well  be  that 
Botticelli  had  had  from  Palmieri  the  commission  for  this  picture  of 
'  The  Assumption,'  and  have  designE^ed  only  the  composition,  and  left  the 
working  out  to  Botticini,  with  whom,  having  probably  known  him  at 
some  former  time  in  Verocchio's  studio,  he  worked  in  the  year  1470» 
The  great  affinity  of  the  art  of  Botticelli  with  that  of  Botticini  speaka 
for  a  close  relation  between  the  two.***  , 

On  wood,  7  ft.  5  in.  h,  by  12  ft.  34  in.  «;. 

Purchased  at  the  sale  of  the  Hamilton  Palace  pictures,  in  1882.t 

*  Sandro  JBottieelU,  by  Hermann  Uhlmann,  Munich,  1893,  p.  77. 

t  The  history  of  this  painting  is  remarkable.  It  was  executed,  perhaps  about 
1472,  for  Matteo  Falmi^  and  placed  in  the  family  chapel  in  S.Pietro  Maggior^ 
Florence.  Palmieri  was  a  man  of  distinction  and  learning,  who  renderea 
important  diplomatic  and  other  services  to  the  Bepnblic.  A  profound  theo^ 
logian,and  an  earnest  student  of  Dante's  works,  he  composed  a  poem  somewhat 
on  the  model  of  the**Diyina  Oommedia,"in  which  he  supposes  himself  con- 
ducted by  theCmusBan  Sibyl  through  the  Elysian  fields  to  Heaven,  the** Oity 
of  iiifa"  After  his  death  and  honourable  burial  in  or  after  1475,  this  poem, 
which  had  not  been  circulated  previously,  became  suspected  by  invidioua 
critics  of  containing  some  unorthodox  views  as  to  the  nature  of  angela  This 
was  brought  to  the  notice  of  the  Ohurch  authorities,  and.  pending  inquisitioD, 
the  picture,  which  was  supposed  to  reflect  in  some  way  tne  surmised  doctrina 
in  the  poem,  was  covered,  and  the  chapcd  in  wMch  it  stood  closed  to  publlo 
worship.  Finally,  after  some  lapse  of  time,  the  book  was  declared  innocuous; 
and  the  chapel  was  re-opened.  Meanwhile,  however,  the  question  of  Palmierfs 
heresy  had  been  so  violently  debated  in  Florence  that  the  story  spread  througb 
Europe,  ^ving  rise  by  degrees  to  inaccurate  and  extravagant  reports  whiob 
Were  variously  recounted  by  ecclesiastical  writers,  some  of  whom  stated  that 
Palmieri  had  been  burnt  alive  for  heresy ;  others,  that  his  body  had  been 
disinterred,  and  burnt,  together  with  his  noem.  Vasari,  in  his  Life  of  BotticeUl* 
accurately  describes  the  picture,  adding  that  the  painter,  no  less  than  Palmieri» 
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rxUPSPZ  (Samdro),  oalled  Botticelli,  SCBOO&  OF. 

No.  2£6.  The  Virgin  and  Child,  St.  John  the  Baptist 
and  Angels. 

The  Yirgin  is  seated  ia  a  garden,  with  the  Child  on  her  knees  ; 
two  Angels  are  holding  a  cn>wn  over  her  head.  St.  John,  kneel- 
ing by  her  side,  is  adoring  the  Divine  Infant.  Five  figures,  small 
life-size. 

In  tempera,  on  wood,  cironlar ;  3  ft.  8^  in.  in  diameter. 

This  picture,  formerly  aacribed  to  Botticelli,  is  a  oopy  of  the  original 
\xj  that  Master  in  the  Bospigliosi  PaUoe  at  Borne.  It  was  in  the 
poflseasion  of  the  Polli  family,  at  Florence,  where  it  was  purchased  for 
the  National  CoUeotion  of  Mr.  J.  H.  Brown,  in  1853. 


TXO&BirZO  DZ  AOBBIIKO,  1430  ?-15—?. 

A  Peragian  piinte**  of  great  feeling  and  ability,  born  towards 
the  middle  of  the  15th  cantury,  and  contemporary  with  Pietro 
Pemgino.  Very  little  is  known  of  his  history.  He  may  have 
stadied  under  Bonfigli,  or  Niccol6  da  Foligno.  In  his  works 
FloreDtine  affinities  are  perceptible,  especially  with  Benozzo 
Oozzoli,  though  the  assumption  of  a  direct  papilage  of  Fiorenzo 
to  that  master  would  scarcely  comport  with  dates  and  facts.  In 
1472  he  was  already  of  sufficient  age  and  local  distinction  to 
hold  the  office  of  a  Decemvir  in  his  native  town ;  and  in  the 
nme  year  is  dated  the  earliest  notice  extant  of  his  artistic 
t'^ivity.     This  records  a  contract  to  paint  a  double  altar-piece 

▼as  included  by  the  malevolent  in  the  charge  of  hereav.  The  painting  hears 
evidence  of  intentional  injury,  the  faces  of  the  donor  aod  his  wife  having  been 
•oored  through :  an  attempt  to  restore  them  was  subsequent ly  mada  At  some 
^certain  period  it  was  removed  to  the  Villa  Palmieri,  the  country  seat  of  the 
family,  near  Florenca  On  tiie  death  of  the  last  heir,  within  this  century,  the 
picture  fell  into  the  hands  of  a  Florentine  dealer,  and  still  later  became  the 
proberty  of  the  11th  Duke  of  Hamilton.  The  original  draft  of  Palmieri's  poem, 
entitled  **La  Gicta  (Oitta)  della  Vita,"  is  in  the  Magliabecchian  Library  at 
{Jorence ;  a  oopy  is  or  was  in  the  Strozzi  Library ;  the  Ambroaian  Library  at 
Allan  contains  the  only  other  known  oopy.  I'or  a  minute  account  of  the 
posthumous  persecution  of  the  author,  and  the  circumstances  which  attended 
It,  see  Padre  Giiu.  Bicha,  Noti^  ixtoriche  delle  Ohiese  Jiorcntine,  etc^  Firenze,  1764* 
Tom.LLezione  XI,  and  for  a  more  receot  survey  of  the  whole  qaestion.  an 
article  by  Diego  Angeli  in  the  Archivto  Storlco  dtlC  Arte  for  1890,  p.  5S.  The 
pietnre  seems  to  have  been  still  in  its  original  position  in  B.cha's  time. 
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for  the  charch  of  S.  Maria  Nuova,  the  principal  i^arts  of  whiob 
may  now  be  seen  in  the  Pinacoteca  of  Perngia.    That  gallerj 
oontains  several  other  works  of   his,  Tadoas  in  merit,  bat^.all 
possessing  many  points  of  ezoellenoe.    A  Nativity^  in  particular, 
is  marked  by  great  tenderness  of  feeling,  by  the  charm  of  the 
angelic  attendants,  and  by  the  character  shown   in  the  figores 
of  the  adoring  shepherds.      Eight  remarkable  compositions  of 
small     size    in    the    same    collection,     illustrating    legends    of 
B.  Bernardino,  and  painted  in  dry  tempera  on  linen,  are   now, 
on  internal  evidence,  'generally  ascribed  to  Fiorenzo.    Although 
the  validity  of  this  attribution  is  open  to  no  reasonable  doubt 
the  painter  here  presents  himself  in|a  phase  for  which  his  altar- 
pieces  would  hardly  prepare  us  ;  but  the  difference  is  no  greater 
than  may  often  be  found   between  a  monumental    altar-piece 
and  its   predella,  wherein  a  greater  freedom   of   treatment  was 
allowable,  and  even  inevitable.      One  of  the  series  is  dated  1473, 
when  Fiorenzo  may  have   not  yet  reached  his  thirtieth   year. 
These  works  may  consequently  be  looked  upon  as  indicative  of 
his  tendency ;    and  their  character   awakens  speculation  as    to 
his  teaching,  and  his  share  in  the  development  of  the  Umbrian 
school.    A  fresco  at  Diruta,  near  Peragia,  is  essentially  Umbrian. 
The  Berlin  Gallery  contains  an  interesting  Madonna  and   Child 
on  a  gold  ground,    dated    1481.      Other  dates  on  this  p.-iinter*s- 
works  are  1475,  1485,  and  1490.      He  was  still  living  in  1521, 
when  he  and  Tiberio  d'Assisi   were    called    upon   to    value    a 
picture  by  a  third  painter.     Typical  of  the  MadoiiDas  and  angels 
of    Fiorenzo  are  their   highly  arched  eyebrows,  a  peculiarity 
which  his    scholar    Pinturicchio    repeated    to    some    extent    in 
similar  figures. 

No.  1103-  Portions  of  an  Altar-piece. 

In  the  central  panel  the  Virgin  sits  enthroned  with  hands 
crossed  on  her  breast  adoring  the  Infant  Saviour,  who 
lies  across  her  lap.  Below,  on  each  side,  8t.  Francis  and 
St.  Bernardino,  kneeling,  recommend  to  her  intercession  a 
worshipper  who  kneels  between  them,  and  is  repret<entcd  on 
a  ibmaller  scale  than  the  other  figures.  Four  angels  fiank 
the  throne  of  the  Virgin.  The  compartments*  coutainiug  the 
figures  of  St.  John  the  Baptist  and  St.  Bartholomeiir  were 
originally  at  one  side  of  the  central  panel,  but  have  been  placed 
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«lifM«iN  8\ilm  A^x  >  vA^melriF,  Jibe .  coxsotpoiidipg  tirln  pands 
being  lost.  The  backgroand  throughout  is  of  gold,  eo^ved 
with  a  rich  and  beautiful  pattern. 

On  wood,  in  tempera.    Central  panel  3  ft.  llj  in.  A.  by  9  ft.  7|  in.  to. 
Side  panels;  each  3  ft.  11  in.  A.  by  1  ft.  6|  in.  w. 

Porohased,  together  with  No.  1104,  in  1881,  from  the  Marchese  Perolo 
Mooaldi  of  Perugia. 


rXiBBKZSB  I  XV.  AMl^  SAR&T  XVZ.  CSMTURZSS. 

No.  2C4.  A   Count  of  Hennegau  (JSainauU)  with  his 
patron  Saint^  Ambrose. 

The  count  is  represented  as  a  Cistercian  monk  praying,  in 
abbot's  robes,  with  the  crosier  on  his  arm,  and  a  richly  ornamented 
mitre  by  his  side.  On  the  front  of  the  mitre  is  embroidered  the 
Crucifixion,  with  the  Virgin  and  St.  John  by  the  side  of  the  cross. 
Behind  the  kneeling;  figure  is  the  Saint,  in  a  richly-embroidered 
stole,  and  wearing  the  bishop's  mitre,  holding  a  crois  in  his  left 
hand,  and  a  scourge  in  his  right.  The  execution  of  the  costume, 
jewellery,  &c.,  is  extremely  elaborate.    Small  figures,  half-length. 

On  w<ood,  2  ft.  4|  in.  A.  by  9  in.  to. 

Ptixchased  for  the  National  Gallery  with  other  pictures  in  the  ooUeo- 
tion  from  Herr  Krttger,  of  Minden,  in  1854. 

No.  26S-  The  Virgin  and  Child. 

The  Virgin  with  a  book  in  her  hand,  the  child  blowing  babbles 
with  a  straw.    Seated  half  length,  small  life  size,  gold  ground. 

On  wood,  2  ft.  8^  in.  k.  by  1  ft.  8  in.  w. 

Purdhased  for  the  National  Gallery  with  other  pictures  in  the  collec- 
tion  from  Herr  Kroger,  of^Minden,  in  1854. 

No.  653-  Portraits  of  a  Man  and  his  Wife. 

The  man  wearing  a  red  hood,  his  wife  with  a  white  kerchief 
on  her  head  and  a  wimple.    Busts,  life  size. 

On  wood,  each  panel  16  in.  A.  by  11  in.  w, 

Pnrdhaaed,  in  Paris,  from  M.  Edmqnd  Beaucousin,  in  1860. 
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No.    696a    Portrait   of    Marco   Barharigo^  Venetian 
Consul  in  London  in  1449. 

He  holds  in  his  hand  a  letter  addressed  to  him  in  London. 
Half  length.  He  was  elected  Doge  in  1485,  and  died  in  1486^ 
aged  72. 

On  oak,  9|  in.  ^  by  6|  in.  to. 

Formerly  in  the  Manf rini  Gallery,  Yenice ;  porchased  from  the  pro* 
prietors  of  that  collection  in  1862. 

No.  708.  The  Madonna  and  Child. 

Half-figures ;  in  the  back-ground  a  ri  ;hly  brocaded  damask 
ear  tain. 

On  oak,  7|  in.  h.  by  6 1  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented,  in  1863,  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.R.H.  the  Prince 
Oonsort. 

No.  710.  Portrait  of  an  Ecclesiastic^ 

Or  Dominican  Monk,  with  his  hands  clasped  as  i£  in  prayer  :  ia 
the  back-grouud  a  church  tower.    Half-figure,  small. 

On  oak,  13^  in.  h.  by  10|  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented,  in  1863,  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.R.H.  the  Prinoa 
Consort, 

No.  774.  Tlie  Madonna  and  Child  enthroned. 

On  her  right  kneels  St.  Peter  holding  an  open  book,  on  whichr 
the  Yirgin  has  placed  her  hand  ;  on  her  left  kneels  St.  Paul,. 
offering  a  pink  to  the  Infant  Christ.  Gothic  architecture  and 
stained  windows  on  one  side  behind  the  tbrbne,  a  landscape  on 
the  other  side. 

On  wood,  2  ft.  3i  in.  h.  by  1  ft.  8^  in.  to. 

Formerly  in  the  Zambeccari  Gallery,  Bologna.  Purchased  from  the 
collection  of  the  late  Sir  Charles  Eastlake,  P.B.A.,  in  1867. 

No.   783.    The  Exhumatton  of  St.  Hubert,  Bishop  of 
lAege^  in  the  eighth  century. 

The  action  takes  pLice  in  the  choir  of  a  handsome  Gothic  church  ; 
over  the  altar  is  a  staiiie  of  St.  Peter,  and  on  the  altar  is  the  shrine 
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of  St.  Hubert.  The  body  of  the  saint  in  his  robes,  and  with  the 
mitre  on  his  head,  is  supported  by  two  monks  jast  above  the 
opening  of  the  ffrave ;  at  nis  head  kneels  a  bishop,  and  another 
bishop  is  incensmg  the  body  at  his  feet.  On  this  side  also  is 
standing  the  Frankish  King  holding  his  crown  in  his  haad.  On 
each  side  and  behind  the  raik  of  the  choir  are  many  spectators. 

On'wood,  2  ft.  Ill  in.  ^.  by  2  ft.  8  in.  w. 

This  picture  may  be  by  Albert  Onwater,  a  Netherlands  painter  of  the 
the  15th  century.  It  rery  closely  resembles  the  "Baising  of  Laiarus/' 
l^  that  painter,  in  the  Bcorlin  GtJlery. 

Formerly  in  the  collection  of  Mr.  Beckf  ord,  of  Fonthill,  where  it  was 
described  as  the  burial  of  a  bishop,  by  John  van  Eyck.  Furohaaed  from 
the  collection  of  the  late  Sir  Charles  Eastlake,  F.B.A.,  in  1868. 

No*  943>  Portrait  of  a  Man. 

Nearly  full  face,  with  thin  brown  hair,  and  beardless.  In  a  red. 
cap  and  gown,  but  showing  the  hands  one  laid  over  the  other.  To- 
the  left  an  open  window,  with  a  view  of  the  country.  This  picture 
was  formerly  in  the  possession  of  Simuel  Rogers,  and  was- 
assnmed  to  be  a  portrait  of  Memlinc  by  himself,  in  the  costume  of 
the  Hospital  of  St.  John  at  Bruges. 

On  oak,  12^  in.  h,  by  8  in.  to. 

The  Wynn  Ellis  Bequest    1876. 

No.  947.  A  MarCs  Portrait, 

A  full  face  bearded,  a  gold  chain  round  his  neck,  dressei  in 
black  ;  his  gloves  in  hU  left  hand,  and  a  paper  roll  in  the  othsr. 
A  small  black  cap  on  bis  head. 

On  oak,  15  in.  "h,  by  11  in.  to. 

The  Wynn  Ellis  Bequest    1876. 

No.  1036>  A  MarCs  Portrait. 

Half  length.  An  attenuated  man,  of  intellectual  aspect,  without 
beard.  He  is  dressed  in  a  cap  aud  close  vest  of  black  velvet,  with 
a  dark  mulberry-coloured  gown  lined  with  black  damask.  The 
right  hand  rests  upon  a  skull,  the  lef  o  holJs  a  pansy  of  two  blosso-ns ; 
green  background. 

On  wood,  lOJ  in.  h,  by  84  in.  to. 

Purchased  irom  Mr.  W.  Fuller  Maitland,|  M.P.,  from  the  interest  of 
the  "  Lewis  Fund,"  in  1878. 
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'^ '  In  a  blftek«dFM9j  bare  befaded' ;  his  hands  joined  as  is  Prayer.  - 
On  wood,  9  in.  h.  by  7  in.  to. 

Onoe,  apparently,  in  th«  posseasion  of  Hr.  Beokf ord,  at  Fonthill  Abbey. 
Purchased  at  the  sale  of  the.  collection  of  Mr.  J.  H.  Anderdon,  in  1879. 

No.  1078>  T^te  Depositwft/rpv^  tlfie  Cross, 

Th«rtbi»dy.  otf  wir  Lord  dn  «  sitting  <  posture  (is  •  an :  ipoTied  by  the 
Tirffin,  who  clasps  it  in  her  arms,  and  by  St.  John  who  Stands 
T)ehiDd  it.  Mary  Magdalene,  with  the  jar  of  ointment,  kneeU  at 
the  feet  anointing  them.  St.  Anna  and  two  other  female  saints 
•complete  the  group.  la  the  background  is  a  rocky  eminence,  in 
the  side  of  which  the  Sepulchre  is 'holldWei.  Beyond,  to  thd  Idft, 
n  landscape. 

On  wood,  2  ft.  f  in  h,  by  2  ft.  \  in.  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green,  in  1880. 

No.  1079>  The  Adoration  of  the  Kings, 

To  the  left  of  the  picture,  the  Virgin  with  the  Infant  Ohri;it  on 
lier  knees  sits  on  a  stone  trough  in  a  partly  ruined  building.     At 

her  feet  is  one  of  the  kings  in  an  attitude  of  prayer,   another 

kneels  behind  him  holding  a  golden  casket.    A  third  king  of 

•dark  complexion   richly    attired    enters    on    the    right    bearing 

la  gold  vessel  in  one  hand  and  a  turban  in  the  other.    Behind  him 

•iare  grouped  other  figures*    In   the   background  \%  a .  medieval 

building    with    angle    turrets    and    macluolated    walls,    beyond 

which  is  seen  a  village. 

These  two  pictures  (1078  and  1079),r  if  a  larger  altar  piece  in  St. 
Bavon,  at  Ghent,  is  rightly  attributed  to  Grerard  van  der  Meire,  may 
possibly  be  by  that  master,  as  they  closely  resemble  it  in  style  and 
colouring. 

On  wood,  1  ft.  11^  in.  h,  by  1  ft.  lOf  in.  «?. ' 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green,  in  1880. 

No.    108  In    Portrait  of  a    Man  in    an    attitude   of 
prayer. 

Half  length  figure  (about  two-thirds  life-size)  dressed  in 
black,  with  an  opan  book  before  him.    Probably  the  donor  of  a 
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triptych  of  which  this  pictare  formed  one  oomptrtmeni.    Land- 
scape— background  with  trees,  cottages  and  rocky  heights  in  the 

distance. 

On  wood,  2  ft  2i  in.  A.  by  12}  in.  to.  . 

Beqnaatiied  by  the  late  Mrs.  Joseph  H.  Green,  in  1880. 

No.  1083a  Ohrist  Oromned  with  Thorns. 

Half-length  figure,  nearly  life  size,  wearing  a  crimson  robe,  but 
otherwise  undraped.  The  hinds  upraised  showing  the  sacred 
wounds.     Gold  background. 

On  wood,  1  ft.  5|  in.  A.  by  1  ft.  2|  in.  to. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green,  in  1880. 

No.  1086-  Christ  appearing  to  the  Virgin  Mary  after 
His  Resurrection, 

Our  Lord,  clad  in  a  scarlet  robe,  but  otherw'se  undraped, 
approaches  the  Virgin,  who  is  seated  with  a  book  ou  her  knees  at 
an  open  casement  in  a  dwelling  room.  He  raises  his  hands 
showing  the  sacred  wounds.  His  mother  turns  towards  Him  with 
a  gesture  of  surpr  se.  A  half -opened  door  in  the  background 
reveals  a  garden  with  the  Holy  Sepulchre.  Through  the  open, 
wiadow  is  seen  a  landscape.    Figures  about  one-third  life  site. 

On  wood,  4  ft.  4  in.  A.  by  2  ft.  4  in.  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green,  in  1880. 

No.  1089.  The  Virgin  and  Ghild^  with  St.  Elizabeths 

The  Virgin  with  uncovered  head  and  long  fair  hair,  clad  in  a- 
dark'coloured  robe  and  pale-blue  mantle,  sits  in  a  garden  holding 
the  Infant  Christ  on  her  lap.    By  her  side  is  St.  Elizabeth,  also 
seated,  with  an  open  book  on  her  koees,  offering  fruit  (?)  to  the 
Child.    Landscape — background,  with  trees  and  a  cottage. 

On  wood,  1  ft.  3i  in.  h.  by  1  ft.  to. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green,[in  1880. 

No.  lZ80a  Christ  appearing  to  the  Virgin  Mary  after 
His  Resurrection. 

The  Virgin,  clad  in  a  blue  mantle,  sits  at  the  foot  of  a  large 
bod.  hupg  with  rose^coionred  curtains.    On  the  pavement,  hj  hfjr 
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tide,  lies  an  open  service  book.  On  the  left  of  the  picture  oar 
Lord,  draped  in  a  red  robe,  and  bearing  an  emblematical  cross, 
sits  with  upraised  hands,  revealing  His  wounds.  Behind,  is  a 
crowd  of  kneeling  figures  who  have  entered  a  a  arched  doorway 
leading  to  the  apartment. 

On  panel,  8^  in.  h.  by  6^  in.  w. 

Purchased  in  London,  from  Professor  Attwell,  oat  of  the  "  Walker 
Bequest,"  in  1889. 

No.  I4I9.  The  Legend  of  St.  Giles. 

On  the  right  hand  of  the  picture  the  Saint,  clad  io  hermit's 
robes,  sits  on  a  rocky  bank  surrounded  by  shrubs  and  wild 
flowers.  He  is  tenderly  protecting  a  hind  which  has  fled  from 
a  hunting  party  towards  him,  and  his  right  baud  is  transfixed  by 
an  arrow  which  was  intended  for  the  animal.  Kneeling  before 
St.  Giles,  as  though  to  implore  forgiveness  for  the  misadventure, 
is  a  young  man  richly  clad  in  a  green  velvet  mantle  faced  with 
scarlet  and  gold  brocade.  He  is  attended  by  a  companion  draped 
in  a  crimson  mantle  who  stands  by  him,  and  who  is  supposed  by 
Mr.  Weale,  in  his  catalogue  of  the  Flemish  portion  of  Lord 
IlN'orthbrook's  Collection,  to  represent  the  painter  (^f  the  picture. 
An  ecclesiastic  kneels  on  the  other  side.  In  the  imme- 
diate foreground  is  a  group  of  irises,  and  to  the  right  a 
plant  of  mullein,  finished  with  great  delicacy  of  execution.  In 
the  middle  distance  are  seen  retainers  and  huntsmen  —  one 
mounted  on  a  white  horse — near  the  trunk  of  a  large  tree. 
Beyond  is  a  rocky  landscape  with  the  distant  view  of  a  town  aikl 
\hilly  country. 

This  picture  formed  part  of  a  diptych,  of  which  the  companion  pic- 
ture, representing  St.  Giles  elevating  the  Host  before  a  group  of  wor- 
shippers, belonged  formerly  to  the  Earl  of  Dudley,  from  whose 
collection  it  was  bought  at  Christie's,  in  1892,  by  Mr.  Edward  Steinkopff. 

On  panel,  2  ft.  h.  by  1  ft.  6  in.  w. 

Exhibited  at  the  Burlington  Fine  Arjjs  Club  in  1892,  and  at  the  Royal 
Academy  Winter  Exhibition  of  Works  by  Old  Masters  in  1893-4. 

Formerly  in  the  collections  of  Mr.  Th.  Emerson  and  of  Mr.  Webh 
Purchased  for  the  Gallery  from  the  Earl  of  Northbrook,  in  1894. 

ilo.  I433>  Portrait  of  a  Lady. 

She  wears  a  transparent  starched  muslin  head-dress  which, 
«c<Mning  down  as  low  as  the  eyebrows  and  covering  the  ears,  yet 
allows  the  forehead  and  ears,  and  a  high  cap  of  gold  and  wmte 


FLEMISH— FOPPA.  «09 

brocade  to  be  sesn  tbrongb  its  tbin  texture.  Sbe  holds  her 
hands  folded  in  front  of  her  and  wears  a  brown  cloth  dress  with 
dark  green  lapels,  confined  at  the  waist  hj  a  leather  belt,  and 
open  ia  front  to  shonr  a  crimson  veWec  stomacher  and  a  white 
muslin  guitnpe. 

On  panel,  1  ft.  2  in.  4.  by  lOf  in.  to. 

fieqneathed,  in  1895,  by  Mrs.  Lyne  Stephenf. 


r&BMZSBi  xvn.  cbhturt. 

No.  1017.  A  hilly  woody  Landscape. 

In  tha  mi  Idle  dLsfcaace  a  village ;  in  the  foreground  a  formal 
flower  garden  with  laboarers  at  work  to  the  right,  and  a  bridge 
with  an  avenue  beyond  it  in  the  centre  ;  a  festive  pirby  and  other 
figures,  some  playing  musical  instruments,  in  the  front.  Signed 
D.  D.  v.,  1622. 

On  canvas,  4  ft.  7  in.  h,  by  5  ft.  11  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 


(ViNCENzo)  14  .  .?-U92. 

May  be  looked  upon  as  the  founder  of  that  school  of  painting 
which  prevailed  in  the  Milanese  before  and  up  to  the  time  of 
Leonardo  da  Vinci.  He  seems,  however,  to  have  been  born  at 
Brescia,®  and  as  may  ba  conjectured  within  the  first  quarter  of 
the  15th  century.  Yasari,  who  makes  honourable  mention  of  him 
more  than  once,  though  under  the  erroneous  name  of  Yincenzio  di 
Zoppa,  says,  on  the  authority  of  Filarete  and  Girol.  Campagnuola, 
that  he  had .  been  a  pupil  of  Sqnarcione  at  Padua.  There  is 
certainly  much  in  the  style  of  some  of  Foppa*s  prodnotions  to 

*  It  is,  nevertheless,  certain  that  an  artistic  family  of  the  name  of  Fopp% 
existed  in  the  14th,  15th,  and  16th  centuries,  and  early  writers  are  not  quite  in 
agreement  as  to  Yincenzo's  birthplace.  See  G.  L.  Calvi,  Dei  Pro/luwrif  &c., 
pt  n.,  66 ;  also  Crowe  and  Cavalcaselle,  Patnting  in  N,  Italy,  TL,  3.  But  Vasari's 
information  led  him  to  conclude  that  Vincenzo  was  a  Brescian,  and  the  painter's 
own  sisniatnre  on  the  little  Crucifixion  at  Bertmmo,  whichever  way  it  may  be 
read,  seems  to  confirm  that  inference.  See  Lermoheff,  Die  Italienmhm  Meister, 
dec^  p.  439,  and  Calvi,  as  above,  pt  IL,  50. 
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remind  us  of  the  school  ont  of  which  came  Mantegaa  and  Pizzolo. 
Unhappily  the  greater  number  of  his  works  have  disappeared^  as,  for 
instance,  the  frescoes  ezecntod  in  the  pahioe  %t  Mikin  wliioh  was 
presented  by  Francescb  Sf orza '  to  Cosmo  de'  Medici,  and  those 
painted  in  the  Great  Hospital  with  which  Sforsa  endowed  that 
city  ;  those  of  the  Carmine  at  Pavta  (1465),  and  in  the  neighbour- 
iDg  Certosa,  and  manyot^ei^wofte-\)ii)di» -at  Milan  and  elsewhete. 
Amongst  those  which  still  remain  more  or  less  nnscathed  are  the 
great  altar-piece  (1489)  in  many  sections,  partly  the  work  Brea, 
now  in  S.  Maria  di  Castello  at  Savona,  but  formerly  in  the  Duomo 
there ;  a  ProGession  to   Calvary  in  the  Borromeo  collection   at 
Milan,  an  important  work  ;    the    Four  Doctors  of  the   Church 
(frescoes)  in  S.  Eastorgio  in  the  same  city  ;  a  similar  series  in  the 
Carmine  at  Brescia ;  at  Milan,  again,  in  the  the  Brera  Uallery, 
the  disjointed  panels  of    an  altar-piece   once  in    S.  Maria  delle 
Grazie  at  Bergamo,  together   with  a  fresco,  the  Martyrdom   of 
8t,  Sebastian^  saved  out  of  an  otherwise  destroyed  series  once  ia 
S.  Maria  di   Brera,  and  some  fresco   fragments  in  the  Archsep- 
logical  Maseum.    Two  small  panels  in  the  Carrara   Gallery  at 
Bergamo,  a  S,  Jerome  and   a    Crucifixion^  both   signed,  and  the 
latter  dated  1456  (the   earliest  date   found),  must  also  be  men- 
tioned as  illustrative  of   Foppa's  path  in  art.    When  at  Pavia, 
FoFFA  married.    Late  in  life,  after  many  years  of  absence,  spent 
chiefly  at  Milan,   he  returned   to   his   native   town,    where   he 
received  a  renewed  grant  of  citizenship  and  a  stipend  of  100  lire 
yearly.    There  he^ied  in  1492,  and  was  buried  in  S.  Barnaba.^ 

To  the  pupils  of  Foppa  are  reckoned,  with  greater  or  less 
show  of  probability,  and  as  in  nearer  or  further  afi^ity  to  him^ 
Buttinone,  Zenale,  the  Borgogoni,  Bevilacqua,  Bramantine 
(B.  Suardi),  Civerchio,  Giov.  da  Montorfano,  Bernardino  de' 
Conti,  and  the  Piedmontese  Macrino  d'Alba.  He  is  said  by 
Lomazso  to  have  written  on  perspective. 

No.  729«  The  Adoration  of  the  Kings. 

The  Virgin  is  seated  on  the  left  by  the  side  of  a  ruined  stable  ; 
,»  the  centre  are  the  three  kings,,  with  their  attendants,  offering 
presents.  -  In  the  background  are  seen  the  star  and  the  city  of 
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'♦Thene  wafl  a-Tpmnter.  VtacenB^o  Foppo,  w^ioae  works  have  often  been 
aseHbed  to'tbe  eiaefr.lmt  <«rlioia  iVis'iieedfeBli  to  tDe&tioxi  ftirtber  hefe. 
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^Uildllefl|^'vriMDdk»iaB6lMa*aad  ^ther -trav^iUeBB  ^Fo«Q-^diiig-frq|m 
0D6  o£  the  gates.  Whole  figures,  small  lif  e-bize ;  some  of  the  gold 
orxuunenta  and  stones  are  ia  relief.  This  picture  was  long 
attributed  to  Bramantino. 

Oa  poplar,  7  ft.  10  ixu  A.  by  6  ft.  11  in.  u;. 

Formerly   in  the  ]B!esch  Collection.    Forohased  in  L3ndon  at  the 
Dayenport-Bromley  sale,  in  1863. 


roaXiZ  (Melozzo  DA).    {See  KB&OZZO.) 


(PlEBO  DELLA),    1415?-1492. 

Or,  with  more  correctness,  Dei*  FRAXcesCHi,  so  called  after 
the  family  name  of  his  mother,  was  bom  at  Borgo  San  Sepolcro 
about  1415.  He  received  at  first  a  scientific  education  which 
appears  to  have  influenced  his  subsequent  tendencies  in  art.  At 
the  age  of  fifteen  he  turned  his  attention  to  painting,  and 
ultimately  became  one  of  the  m  >st  distinguished  of  the  Umbrian 
masters.  He  practised  the  new  method  of  oil  painting  which 
he  probably  acquired  from  Domenico  Veneziano.  His  earliest 
productions  are  no  longer  to  be  traced.  In  1439  he  assisted 
Domenioo  Yeneziano  in  some  wall  paintings  in  the  church  of 
Santa  Maria  Nuova  in  Florence.  In  1450,  and  probably  for 
some  time  previou^sly,  he  was  occupied  with  the  same  master  at 
Loreto,  and  in  1451,  independently,  at  Bimini,  where  a  fresco 
by  him  with  that  date  still  exists  His  maturer  works  in  his 
native  oity  of  Borgo  Sa a  Sepolcro,  appear  to  hare  been  executed 
during  a  period  compre beading  the  years  1460-8.^  Among  those 
works,  a  fresco  of  the  Resurrection,  still  preserved  in  good  state 
in  the  Palazso  de'  Oonservatori,  is  justly  extolled  by  Yasari. 
Pietro  was  subsequently  in  Urbino  :  the  portraits  of  Federigo 
di  Montefeltro  and  Battista  Sforza,  now  in  the  Gallery  of   the 

*  A  fresco  of  San  Lodovico,  ascribed  to  Pietro,  in  a  hall  of  the  Tribunale  in 
Borgo  San  Sepolcro,  has  the  date  1460.  Dragomanni,  Vita  di  Pietro  della  Francesea, 
Firenze»1835,  p.  22.  In  1467  he  painted  in  this  city  a  "gonfalone"  in  oil  oolonra 
(lavorato  a  oglio)  for  the  Nnnziata  of  Arezzo,  for  which  he  received  the  balance 
of  22  florini  d'oro  on  the  7th  November,  1468,  having  been  paid  10  florins,  in 
advance,  December  Slst,  1466.  See  Milanesi,  Giomale  Storico^  (&c.,  186^,  vol.  vi^ 
P.12L 
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Uffizi  iu  Florence,  mnsfc  have  been  painted  after  1460,  in  which 
ye&r  the  marriage  of  those  personages  took  place.  The  age  of 
that  lady  in  that  picture  indicates  a  later  period  as  its  date  ;* 
and  the  presence  of  Fietro  in  Urbino  in  1469,  when  he  appears 
to  have  been  the  guest  of  Giovanni  Santi,f  may  possibly  coincide 
with  the  time  when  that  work  and  another,  still  preserved  in 
the  sacristy  of  the  Daomo  at  tJpbino,j:  were  executed.  The 
period  wben  he  was  employed  by  Duke  Borso  of  Ferrara  in  the 
palace  of  Schlfanoia  in  that  city,  and  the  date  of  his  visit  to 
Borne,  when  he  painted  for  Pope  Nicholas  Y.  two  frescoes  in 
the  Vatican  which  were  afterwards  destroyed  to  make  room 
for  the  works  of  Raphael,  cannot  be  precisely  defiued.§  Hia 
frescoes  relating  to  the  history  of  the  Gross,  in  the  church  of 
San  Francesco  at  Arezzo,  are  also  of  uncertain  date,  although 
the  magnitude  of  the  series  indicates  a  residence  of  some  years.) 

*  Battista  Sforza  was  only  thirteen  at  the  time  of  her  marriage,  she  died  at 
the  age  of  twenty-five  in  1472.  Dennistoon,  Memoirs  of  the  Dukes  of  tf rhino, 
London,  1851,  vol.  i.,  pp.  86,  114,  204.  At  p.  207  will  be  found  an  accurate 
engraving  of  the  portraits. 

t  Fassavant,  Raphael  d^UrUn^  Paris,  1860,  tome  1,  p.  392 ;  Pungileoni,  Elogio 
Storico  di  Giovanni  Santi^  Urbino,  1822,  pp.  12, 75.  In  the  extract  from  a  docu- 
ment dated  April  8,  1469,  with  an  account  ot  disbursements  for  Pietro  by 
Giovanni  Santi,  it  appears  that  the  former  was  to  have  painted  an  altar-piece 
for  the  Confraternity  of  Corpus  Domini ;  Pungileoni  adds  that  the  picture 
was.  for  some  unknown  reason,  not  executed  :  thus  the  painter  s  visit  to 
Urbino  in  1469  would  have  had  no  apparent  result  unless  we  suppose  that  the 
portraits  and  the  small  picture  in  the  Duomo  were  painted  about  that  time. 

X  The  subject  of  the  last-named  picture  is  partly  allegorical.  On  the  left  of 
the  spectator,  in  the  middle  distance  under  a  portico,  is  represented  the  Flagel^ 
lation  of  Christ.  In  the  foreground,  on  the  other  side,  stand  three  persona^^es 
of  distinction;  the  motto  "convenerunt  in  unum"  is  inscribed  near  thezn. 
Passavant  {BaphaeU  (Skc,  i..  p.  389)  concludes  that  they  represent  three  princes 
or  leaders  who  were  hostile  to  Federigo.  The  picture  bears  the  inscription 
OPUS  Petri  db  Burgo  Sci  Sepulchbi. 

§  Borso  succeeded  to  the  sovereignty  of  Ferrara  in  1453.  In  1469  an  alteration 
in  the  Sohif anoia  palace  is  supposed  to  have  involved  the  partial  destruction  of 
Pietro's  frescoes  which  it  seems  were  on  the  walls  of  the  lower  story.  The  tw^o 
dates  include  the  period  of  his  residence  in  Ferrara.  See  Laderchi,  Sopra  i 
dipinti  del  Palazzo  di  Schifanoia^  Bologna.  1840.  The  years  1447, 1455,  the  limits  of 
the  pontificate  of  Nicholas  V.,  define  the  period  within  which  Pietro's  Bomi&n 
labours  must  be  placed.  In  the  life  of  Raphael,  Vasari  spealcs  but  of  one  fresco 
In  the  Vatican  by  Pietro  ;  in  the  life  of  Pietro  himself,  he  alludes  to  two,  ancl 
informs  us  that  they  occupied  the  places  where  Raphael's  frescoes  of  tbe 
Deliverance  of  Peter  and  the  Mass  of  Bolsena  now  are. 

n  Luca  Pacioli,  in  his  "Divina  Proporzione,"  speaking  generally  of  Pietro's 
works  in  painting,  adds  "esi)ecially  in  the  city  of  Arezzo."  According  to 
Vasari,  the  order  of  Pietro's  principal  works,  as  defined  by  that  of  the  places 
where  he  successively  resided  would  be  Urbino,  Ferrara,  Rome,  Borgo  San 
8epolcro,  Loreto,  Arezzo.  The  inconsistency  of  this,  in  point  of  chronolopy,  is 
apparent,  more  especially  as  the  biotjrapher  supposes  Pietro  to  havo  been 
employed  in  Urbino  by  Duke  Guidobaldo.  who  succeeded  his  father  Federipo 
in  1482  at  the  age  of  ten.  It  is,  however,  not  impossible  that  the  aged  artist 
may  have  painted  for  Guidobaldo,  the  date  of  Pietro's  blindnesi  being 
uncertain. 
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According  to  Yasari,  be  was  blind  after  tbe  age  of  60 ;  bat 
this  fttatement  probably  ante-dates  tbe  fact.  He  died  in  1492. 
Among  his  scbolars  Yasari  names  Fietro  Ferngino,  and  Luca 
Pacioli  was  his  pupil  in  geometry  and  in  scientific  investigations 
generally.  The  mathematical  studies  of  this  remarkable  painter, 
which  appear  to  bave  been  prosecuted  occasionally  during  his 
life,  and  to  whicb  his  latter  like  bis  early  years  were  ezcluslTely 
devoted,  led  him  to  give  bis  attention  ta  some  branches  of  art, 
sach  as  tbe  effects  of  perspective  and  light,  which  were  imperfectly 
practised  when  be  began  bis  career,  and  in  these  respects  be 
andoabtedly  contributed  to  prepare  tbe  way  for  the  more 
accomplished  masters  who  succeeded  bim.* 

No.  665>  The  Baptism  of  Christ  in  the  River  Jordan. 

Christ  is  standing  in  tbe  river,  under  tbe  sbade  of  a  pome- 
granate tree  receiving  tbe  water  on  bis  bead  from  the  cup  of 
the  Baptist ;  tbe  dove  is  descending  upon  him.  On  tbe  spectator's 
left  are  three  angels  witnessing  tbe  ceremony  ;  otber  figures  are 
on  tbe  banks  of  the  the  river,  in  the  background.  Composition 
of  six  principal  figures. 

In  tempera,  on  wood,  5  ft.  5§  in.  h,  by  3  ft.  9^  in.  w. 

Formerly  the  principal  altar-piece  of  the  Priory  of  St.  John  the 
Baptist,  at  Borgo  Sim  Sepolcro.  When  the  priory  was  suppressed  in 
1807  the  picture  was  removed  to  the  sacristy  of  the  Cathedral,  where  it 
formed  the  centre  portion  of  an  altar  decoration,  the  remainder  of 
which  was  by  another  hand-f  It  was  bought  by  Mr.  J.  C.  Robinson  for 
Mr.  UzieUi,  at  whose  sale  it  was  purchased  for  the  National  Collection^ 
in  1861. 

No.  758^  Portrait  of  a  Lady. 

Said  to  be  a  Oontessa  Pal  ma,  of  XJrbino.  A  bast  in  profile,  li  fe 
sixe. 

In  tempera,  on  wood,  5  ft.  h.  by  1  ft.  4  in.  to. 

Formerly  belonging  to  the  Counts  Fancrazi,  in  Ascoli.  Purchased 
from  Signer  Eg^di,  in  Florence,  in  1866. 

•  A  drawing  by  Pietro  for  one  of  the  frescoes  at  Arezzo  (once  in  the  Lawrence 
eollection)  in  which  the  aneel  descends  by  night  to  Constantine,  is  so  powerf ol 
and  original  in  ita  light  and  shade,  that  it  was  published  by  Ottley  as  the  work 
of  Qiorgione.    Compare  Vasari's  description  of  the  frssco, 

t  Dragomanni,  Vitu  di  Pietro  delta  Francetca^  <Sko.,  Florence.    1836. 


ffi4         FBANGES0A-rJ?SANO£l8€O  DI  GIOBGIO. 

X4i.-Vt9^  St.  Michael  and^Ii&Draffon. 

The  Archangel  is  staDding  full-length  and  nearly  life-size, 
'dothed  in  a  6oaii  of  bliie  &nd  g^darmoar,  and  he  ha^  large  white 
'"vings;  on  bis  feet  are  -ted' socks,  open  m  front.  He  stands  oti 
fthe  'fllaiiL  beast -or  serpent,  the  detached  iieadof  which  he  holds 
iin  his  left  hand  ;  in  his  xighit  he  has  his  bloody  sword.    Inscribed 

ANQELrS  POTENTIA  DrI  LUGHA. 

,    On  wood,  4  ft.  4^  in.  ^.  by  1  ft.  11  in.  to. 

'    F6niMrty  iirtibfi  possession  of  Signer  Fidansa,  at  lOlan.    Punhased 
from  the  oolleotlon  of  Sir  Churles  KaBtlafre,  F.RA.,  in  1867. 

No.  908-  The  Nativity  of  our  Lord. 

The  child  is  lying  on  the  ground  on  the  corner  of  the  mantle  of 
the  "Virgin,  who  is  kneeling  in  adoration  :  five  angels  are  singing, 
or  playing  on  musical  instrumcLts.  In  the  background  is  a 
ruined  shed  or  stall,  in  which  are  seen  an  ox  and  an  ass.  Joseph 
is  seated  behind  the  Virgin  on  the  ass*s  saddle ;  near  him  are 
two  shepherds.  In  the  distance  a  hiily  landscape  and  the  view 
of  a  town.    Unfinished. 

On  wood,  4  ft.  44  in.  A.  by  4  ft.  w. 

Formerly  in  the  possession  of  the  Marmi-Franchesohi  family,  of 
Borgp  San  Sepolcro,  descendants  of  the  painter,  who  entrusted  it  for 
.sale  into  the  hands  of  the  CSavalieie  Ugo  Baldi,  in  Florence,  where,  in 
1861,  it  was  bought  by  Mr.  Alexander  Barker.  Purchased  for  tbm 
National  Gallery  at  the  Barker  sale,  in  1874. 


raAHCZA.    (8e6  aAZBOIiZNX.) 


raANCZA  Bzozo.  (See  azcizo.) 


ntAHCBS^O  DZ  aZOaOZO,  1439-1502. 

This  Sienese  artist  is  supposed,  from  the  peanliaritie!^  of  his 
style,  to  have  studied  under  Lorenzo  di  Pietro,  called  Yecchietta  • 
In  his  early  days  ho  w^s  ajMociated  with  Neroccio  di  Bartobouneo  di 
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Landi  in  painting  and  8oal[/tare,  bat  he  WM .  disiiogaished  nther 
as  aa  architect  and  engineer  than  as  a  painter,  and  was  much 
employed  in  the  designing  of  fortresses,  for  which  he  was  cele- 
brated throughout  Italy,  and  is  said  to  be  the  first  who  need  '^1^ 
mine  as  a  means  of  attack.  After  1475  he  seems  to  have  ahnoit 
given  up  the  practice  of  the  arts,  and  devoted  himself  entirely  to 
architectural  and  engineering  worics ;  bis  paintings,  therefore,  tre 
not  numerous.  They  are  characterised  by  a  certain  originality  of 
treatment,  with  curious  affectations.  The  small  picture  notioeA 
below  &hows  novelty  in  the  treatment  of  the  well-wom  theme  of 
the  Madonna  and  Child,  with  much  grace  in  the  movement  and  in 
the  easy  fall  of  the  draperies. 

No.  168Z.  Virgin  and  Child. 

This  quaint  little  picture  represents  the  Tirgin  in  the  attitude 
of  walking,  leading  the  Infant  Saviour  by  the  hand.  She  wean  a 
white  dress,  shaded  blue,  with  a  small  gold  pattern  delicately 
painted  upon  it,  and  a  rose-coloured  mantle  lined  with  dark  green, 
and  holds  in  her  right  hand  a  branch  of  roses.  The  drapery  falls 
with  much  grace,  and  she  looks  down  with  a  sweet  expression  to 
tbe  child,  who  is  dressed  in  a  light  orange-red  tunic  bordered  with 
black  and  gold,  from  beneath  which  appears  an  under  dress  of  blue. 
He  wears  light  grey  shoes  and  stockings,  and  holds  a  smaU  baskttt 
of  flowers  in  His  left  hand.  The  background  is  gold  with  a 
stamped  border,  above  a  marble  floor.  The  nimbi  are  stamped  on 
tbe  background. 

On  panel,  1  ft.  li  in.  A.  by  8^  in.  u; 

Purchased  in  London,  from  Messrs.  T.  Agnew  &  Sons,  in  1899. 
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No.  I335>  The  Madonna. 

Bust  length  :  about  three-quarters  life  size :  nearly  full  laoe. 
The  head  of  the  Virgin  is  covered  with  a  hood  of  blue  material 
(bordered  with  gold  thread  and  pearls^  which  falls  to  the 
sbonlders.  XJaderoeath  the  hood  is  a  white  linen  veil,  concealing 
the  bair.  The  eyes  are  downcast  and 'the  expression  pensive. 
Gold  background,  on  which  a  large  and  elaborate  nimbus  is 
stamped  or  engraved. 

On  panel,  1  ft.  1|  in.  A.  by  9f  in.  to, 

Pnrclfased  in  Xionddn,-  '^tem  Hiss  'Sorel,  ^utr  of  1^  ttiteretifc^f^ ihe 
**.Chttrke  Bequest,"  in  1891.  .    ni'.  t-  * ;  s  /.    *b 
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rVHCM^Z  (Bernardino),  14 . .  ?-^1516. 

ThiB  Sienese  painter  died  ia  1516,  at  what  age  is  not  known 
FuMOAi,  treading  in  the  footsteps .  of  Matteo  di  Giovanni, 
Benvennto  di  Giovanni,  and  others  of  the  same  class,  continued 
with  no  real  signs  of  developaient  from  within,  the  style 
prevalent  in  the  School  of  Riena  during  the  15th  century.  Such 
▼aiiations  from  native  habitudes  as  his  works  exhibit  are  due  to 
Umbrian  example.  In  his  infantile  heads  he  took  after  Perugino  ; 
in  his  landscape  backgrounds  he  imitated  Pinturicchio.  The 
piotore  described  below  displays  the  home  and  foreign  elements 
in  combination.  Fungai  may  best  be  studied  now  in  the 
collection  of  the  Accademia  of  Siena.  Theie,  amongst  many 
specimens  removed  thither  from  churches,  a  large  Assumption^  and 
AH  Enthroned  Madonna  and  Child  with  attendant  Saints,  favour- 
ably represent  the  painter.  The  fresco  of  the  Coronation  of  the 
Virgin,  behind  the  high  altar  in  the  church  of  Fontegiusta  at 
Siena,  still  ascribed  locally  as  well  as  by  some  writers  to  Fungai, 
has  been  long  since  shown  by  Milauesi  to  be  the  work  of 
Oirolamo,  the  son  of  Benvenuto  di  Giovanni. 

No.    1331-    The    Virgin   and   Child   surrounded    by 
Cherubim, 

The  Virgin  clad  in  a  robe  of  crimson  and  gold  brocade  and 
a  white  mantle  enriched  with  a  large  gold  diaper,  sits  holding  on 
her  knees  the  Infant  Christ,  who  raises  his  right  hand  in  Mne- 
diction.  Bound  the  sacred  group  hover  six  cherubim.  In  the 
middle  distance,  on  the  right,  is  seen  a  cavalcade  (the  Procession 
of  the  Magi  ?)  descending  a  zigzag  path  over  a  rocky  height.  On 
the  left  is  a  ruined  building,  near  which  Joseph  and  Mary  kneel 
adoring  the  Infant  Jesas,  who  lies  on  the  ground  near  a  manger. 
In  the  background,  mountainous  and  wooded  landscape. 

On  panel  (circular),  3  ft.  9}  in.  diameter. 

Presented,  in  1891,  by  Mr.  William  Gonnal,  jnnr. 


(Jan),  1611-1661. 

One  of  tlie  ablest  of  the  Flemish  animal  painters,  was  baptized 
^  Antwerp,  March   15,  1611.    He  studied  painting  first  under 
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Jan  van  den  Bercb,  and  afterwards  profited  by  the  tnition  of 
Frans  Sayders.  In  1629  he  was  admitted  maater  in  the  corpora- 
tion of  St.  Lnke  in  his  native  city.  In  1632-33  he  set  oat  on  a 
jonrney  throagh  France  to  Italy,  where  he  appears  to  have 
tarried  some  seven  years  before  returning  home.  His  sojoam 
at  Borne  had  rendered  him  eligible  for  election  into  the  goild 
of  "  Romanists  "  at  Antwerp.  He  entered  it  in  1650,  while  Jan 
van  den  Hoecke  was  Dean  of  the  Gnild,  and  sncoeeded  to  that 
dignity  himself  within  two  years.  In  1654  Ftt  married  Joanna 
Tan  den  Zande,  by  whom  be  had  four  children.  He  died 
September  11, 1661.  Ftt's  work  is  perfect  in  its  kind,  exhibiting 
the  finest  observation  of  nature,  and  an  ezecntion  which  nnitea 
the  greatest  mastery  with  the  utmost  delicacy.  His  composition 
is  onoonstrained,  and  the  colouring  and  tone  of  his  pictures  are 
most  pleasing.  His  spirited  etchings  of  animals,  &c.,  are  well 
known. 

No.  I003.  Dead  Birds, 

Two  partridges  and  other  smaU  birds  before  the  stump  of  a 
tree  ;  an  open  country  to  the  left,  and  a  carriage  to  the  right,  in 
the  background.    Signed  : — 


mnne;  /yy 


On  canvas,  15}  in.  A.  by  22}  in.  va. 
The  Wynn  EUis  Bequest    1876. 


OABDZ  (Taddko),  school  OF  {XIV.  CENTURY.) 

Taddeo,  the  son  of  Gaddo  Gaddi,  was  bom  at  Florence,  aoowd- 
ing  to  Vasari,  in  the  year  1300.  He  was  the  godson  and  pupil  of 
Giotto,  with  whom  he  lived  tweuty-four  years ;  and  he  became 
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ike  most  enunent  of  that-  painUw^s  nmnecops  wskudavi*  Q^t 
^niacged  somewhat  upon  tho  style  of  Giotto,  though  he  preserved 
its  .  general  character ;  he  surpassed  his  master,  ss^s  VasaOt 
in  colour,  and,  in  some  of  bis  vorks,  otod  in  expression. 
Taddbo,  however,  adhered  stricUy  to  the  prevailing  sym- 
metrical disposition  of  the  figures  which,  in  altar-pieeea  at 
lettst,  characterizes  the  compositions  of  the  early  Italian  masters. 
fie  executed  many  works  at  Florence,  both  in  fresco  and  iu 
tempera,  but  few  are  now  preserved.  The  best  of  those  that  remain 
ate  the  frescoes  of  the  Giugni  (formerly  Baroncelli)  chapel,  in  the 
church  of  Santa  Croce  at  Florence.^  But  his  most  extensive 
works  were  the  frescoes  of  the  Cappella  degli  Spagnuoli, 
in  the  church  of  Santa  Maria  Novella,  now  much  decayed. 
Taddbo  was  equally  distinguished  as  painter  and  as  architect ; 
he  built  the  present  Ponte  Yecchio,  and  also  the  old  Ponte  della 
Trinity  which  was  destroyed  by  a  flood  in  1557.  Taddeo  Gaddi 
died  in  1366.  He  amassed  considerable  wealth,  and  was  the 
founder  of  the  distinguished  Florentine  family  of  the  name. 
He  left  two  sons,  Giovanni  and  Agnolo,  who  both  followed 
the  arts,  but  the  former  died  young  :  Agnolo  became  an  eminent 
painter,  and  was  the  master  of  Oeunino  Cennini. 

No.  21 5>  Various  Saints. 

Apparently  St.  Ambrose,  St.  Stephen,  St.  Francis,  St.  Paul, 
St.  Catherine?  St.  John  the  Baptist,  St.  Matthew,  and  St. 
Benedict  ? 

On  wood,  5  ft.  llin.  h,  by  3  ft.  4^  in.  w. 

•       * 

No.  21 6>  Various  Saints. 

St.  Gregory,  St.  Philip  ?  St, -Lawrenoe,  St;  Thomwi  ?  -fit. 
Dominick  r    St.  John,  St.  Peter,  and  6t.  Uomuald, 

On  wood,  5  ft.  10  in.  h,  by  3  ft.  4^  w. 

These  pictures,  painted  in  tempera,  aiq)ear,  from  the  corresponding 
symmetrical  disposition  of  the  fignres,  to  have  formed  the  wings  of  an 
altar-piece.  Th^  wQrepresepted^toliie.NatiQnal  GuUfffy^^.  in.. 18484  by 
Mr.  W.  OoninghJe^,  by  whom  they  were^  purohased  4t  Boitie;  ooe^  was 
formerly  in  the  collection  of  Cardinal  Fesch,  the  other  had  been  tatoa 
fromFlorsnoeAoufiaiaieionvfapsoalatiQii. ^     «^».'.^./  ]<.•.!..>  ^  ^   ^o  ..'\-i.\, 

*  They  are  engraved  by  Carlo  Xjasinio  in  ^is  AJ^eschi  cekbri  dci  xxiv.,  i  xy. 
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fti  \t 


No.  VtBm  The  BapHmn  a/ GhrieHn  the  liiv^r  Jordan^ 

•  »"••*•         '         it*  i» 

Id  the   centre  picture   is  St.   John  baptising   Christ;  above, 
which  subject  is  an  angel  ;  on  the  spectator's  left  is  St.  Peter,  on 
the  right  St.  Paul.  .       »    r 

Til  tbe'predella  t>ictiires.-^the  ang^l  aniionn6in^'the  birth'Oif^ 
St.  J6hn  the;  Baptist  to  Zaeebaria« ;  the  1>iH;h  of  St;  JollH  ;  ^Wm 
dbatfa  ;  the  feast  of  Herod  ;  Her<K^-f«oeiviDg  the' head  of  >tibtti 
Samifrom  her  daughter  ;  and  at  the  extreme.  endS)  St.  Benadiofcf^ 
and  St.  Bomuald  ;  in  all,  eleven  subjects.  ^ 

Altar-pieoe  in  tempera,  on  wood,  11  It.  A.  by  6  ft.  7  in.  to.    Of  th^, 
principal  pictures,  the  centre  ^  ft.  3}  in.  h.  by  2  ft.  6  in.  tr.,  the  sides 
4  ft.  ^  in.  h.  by  1  ft.  2^  in.  w. ;  of  the  upper  pictures,  the  centre,  2  ft.  1  in.  ' 
h.  by  10  in.  fSo,,  the  sides,  1  ft.  11  in.  A.  by  10  in.to. ;  thepiedella  pietuzes. 
1  It.  1  in.  A.  by  3  f ti  3  in.  fO« 

According  to  an  inscription,  now  partly  obliteiated,  on  the  princqial; 
picture,  this  work  was  painted  lor  Filippo  Neroni,  in  1387.    Formerly 
in  the  Abbey  del  Sasso  di  Gamaldoli,  in  the  Oasentino.    Purchased  at 
Florence  from  the  Lombardi-Baldi  Oolleotion,  in  1867. 

No.  579a.  T?ie  Almighty^  TheB,  Virgin j  and  St.  Isaiah^ 

The  cuspidi  or  upper  pictures  of  the  abom  ;  in  the  centre,  the-. 
Almighty  ;  on  the  left,  the  Yirgin  ;  on  the  right,  Isaiah  holding  a- 
icroll  containing  the  words  Ecce  virgo  concipUt, 

In  tempera,  on  wood.    Central  panel,  2  ft.  1  in.  A.  by  lOJ  in.  m. ;  sidft 

panels,  1  ft.  lOf  in.  A.  by  10  in.  ti; 


OA&OrAZiO.    See  TZSZO. 


(Claude),  called  Le  Lobkain.  1600-1682. 

'  GLAtDE  GfiLLE'E  br~  Gille'e,  called  Claude  de  Lorraine,; 
6t  fiE  'LORttAlK/  and  ^isO"  Glaude  Lorrain,  was  bom  at 
Ghamagne;'iiear'*>OhamiBS{  <depsrtmest  des  Yosges,  in  the  year 
1600.  His,  pai^duts  were  poor,  and  as  Claude  showed  little 
^position-  to  J^am  to  r«ad  or  wHte  be  wdK  placed  with  a  bttl:er 
ind  pastrycook.  The  cooks  ollioiraine-^eret.then  celebratedf 
iua*  itd&d^fditi^  .ta:hili't.^idiid  ^d  biiigrapher,  Sandiftrt,  Claud* 


220  QELLEE. 

traii^erdd  to  Borne  in  the  company  of  some  of  these  oooks,  to 
seek,  like  them,  employment  there.  He  found  it  with  Agostino 
Taan,  and  the  circumstance  of  hi»  master  being  a  painter  gave 
a  stimulus  to  Claude's  innate  fondness  for  art.  Tassi  was  a 
good  landscape  painter  (he  had  been  the  pupil  of  Paul  Bril),  and 
with  this  painter  Claude  engaged  himself  as  an  ordinary 
domestic  servant.  He  prepared  his  master's  meals  and  ground 
his  colours  for  him,  but  soon  became  his  pupil  in  art.* 
How  long  Claude  was  engaged  in  the  humbler  capacity  is 
uncertain.  Tassi's  princix>al  works  were  those  of  the  Lancellotti 
and  Quirihal  palaces,  executed  during  the  pontificate  of  Paul  Y. 
(1605—21),  and  it  is  certain  that  Claude  was  already  acting  as 
his  assistant  in  1617.f  About  1625  Claude,  by  that  time 
ripened  in  practice,  revisited  his  native  soil,  probably  with  the 
intention  of  making  it  his  abode  ;  at  Nancy  in  Lorraioe  he  put 
himself  under  Deruet,  a  decorative  painter  of  some  celebrity, 
to  learn  figure  painting.  Apparently  dissatisfied  with  his 
experiences  in  France  he  returned  to  Italy  in  1627,  overtaking  at 
Marseilles  Charles  Errard,  who  was  bound  in  the  same  direction^ 
and  who  in  after  years  was  the  first  to  hold  the  office  of  Director 
of  the  French  Academy  at  Rome.  Be-settled  in  the  Papal 
capital  Claude  ere  long  fell  in  with  the  German  painter 
Joachim  Sandrart,  a  man  of  ftympathetic  spirit,  who,  attracted 

*  Sandrart,  from  whose  Teuttehe  AcademU,  ftc,  or  Accademia  Teduea,  the  abo v« 
sccoant  is  taken,  was  the  intimate  companion  of  Claude,  and  his  work  waa 
published  durin^r  Claude's  lifetime  (1675) ;  it  is  therefore  most  probably  correct, 
or  at  least  must  be  of  more  authority  than  the  account  in  the  posthumous 
volume  of  Boldinucci,  who  Uved  at  Florence,  and  was  probably  not  even 
acquainted  with  Claude.  This  subject  is  noticed  here,  as  Baldinucci  {NoUtU 
dei  Pnfestori  del  Disegno^  Ac.)  has  been  represented  as  contradicting  Sandrart't 
aooount  of  Claude's  ori^n.  Baldinucci  does  not  contradict  Ruidrart ;  hm 
merely  gives  a  different  account  of  Claude's  journey  to  Kome.  He  states  that 
Claude,  after  the  death  of  his  parents,  who  died  when  he  was  twelve  years  of 
age,  joined  an  elder  brother  in  Alsace,  who  was  a  wood-engraver,  and  subse- 
quently accompanied  a  lace -merchant,  his  relation,  to  Borne.  This  may  hav« 
taken  place  after  Claude  had  been  some  years  with  Uie  pastry-cooK  with 
whom  ne  was  placed  by  his  parents,  according  to  Sandrart  But  Claude's 
history  was  too  remarkable  for  Sandrart  not  to  have  heard  it  from  his  own 

Sioutn  when  in  Borne  during  their  repeated  intercourse  and  sketching  ezour- 
ons  together  (Lebensla^f  Joachinu  von  Sandrart.  Sto,,  p.  12,  and  in  the  second 
volume  of  the  Academia  Tedesca,  p.  332).  In  the  Latin  translation  of  SandrarK 
which  was  published  in  1684,  mne  years  after  the  original  work,  there  is  a 
misprint  in  tne  text  of  pictori  for  pUtorit  by  which  Sandrart  is  made  to  say  ^at 
dande's  master  was  a  painter  of  pies  instead  of  a  baker  of  pies  (pletori  cuidam 
mioereatum) ;  the  same  mistake  occurs  in  the  marginal  note,  and  in  the  index, 
and  a  few  recent  writers  have  been  led  Into  error  by  it  The  misprint,  however, 
is  quite  evident  merely  from  the  conteirl 

t  A  document  proving  this  fact  was  discovered  by  M.  Eng.  Miints,  and  is 
published  by  Mrs.  Mark  Tattison  CLady  DilkeX   Claude  LorratH^  Jko^  p.  20L 
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by  the  talent  and  the  personal  qualities  of  the  young  Frenchman, 

became    his     most   intimate    friend,    and    in    their    frequent 

-wanderings  in  the  neighbourhood  of  Rome  impressed  upon  him 

the   necessity  of  studying   direct  from   nature.    Earnestness  of 

purpose  and   patient  labour  brought  their  reward,  and  Claude 

became  appreciated.    One  of  the  earliest  of  his  friends  appears 

to  have  been  M.  de  Bethnne  the  French  Ambassador  at  Bome.^ 

Cardinal  Bospigliou  (afterwards  Pope  Clement  IX.)  and  Cardinal 

Sentivoglio,  who  iniroduced   the   painter  to  Urban  YIII.,  were 

also    amongbt   those    who    helped   to    bring   him   into  notice. 

Thenceforward   he   must   haye  found  it  difficult   to  satisfy  the 

namerous  demands  made  upon  him.    In  1630  he  appeared  as  an 

engraver  :  of  the  sieveral  etchings  ascribed  to  him  about  one-half 

bear  dates  from  1630  to  1663,  f  the  rest  are  without  dates.    His 

earliest  picture  of  note  may  have  been  painted  from  about  1630  ; 

the  best,  fifteen  or  twenty  .years  later.     He  was  in  the  habit  of 

preserviug  sketches  of  his  pictures  in  a  portfolio  or  book  ;  and  on 

the  backs  of  some  of  these  drawings  he  wrote  the  dates  of  the 

completion  of   the   pictures,  and  the  names  of  the   purchasers. 

TTliifi   remarkable     collection    of    drawings,    known    as    ^' Liber 

Veritatis,"  or  the  Book  of  Truth,  is  now  in  the  possession  of  the 

I>ake  of   Devonshire.^    Besides   this   book,  a  large   number  of 

drawings,  amounting  to  over   500,  chiefly  studies  from  nature, 

are  preserved  in  various  European  collections,  public  and  private  ; 

the  British  Museum  possessing  more  thaa  half  of  them.    Claudb 

-was  extremely  slow  and  careful  in  his  execution.    Sandrart  says 

that   he  often   painted  for  a  week  or  a  fortnight   on  one   part 

of  a  picture   without   showing   any   progress.    He    always  had 

^rxeat   difficulty  in  painting  or  drawing  men  or  animals,  though 

•  Mrs.  Mark  Pattison,  Claude  Lorrain.  taVie  et  tet  GEwrett  Paris,  1884.  This 
Talimble  and  charming  work,  composed  from  original  documents,  may  be  con- 
sulted for  all  that  is  known  about  Claude.  In  an  Appendix  to  it  is  given  a 
catalogue  of  the  painter's  works  preserved  in  museums  and  private  ooUectiona. 

t  Bobert  Dum^snil,  in  Le  JPeintre'Qraveur  FrangaiSt  describes  forty -two 
etcliings  by  Claude,  and  gives  fac-similes  of  eighteen  of  his  signatures,  no  two 
of  which  are  alike.  He  wrote  his  christian  name  generally  in  the  Italian 
form -Claudio,  and  sometimes  in  the  Latin  form— Claudius.  His  surname  is 
^rritten  in  a  variety  of  ways ;  Gell6e  seems  to  be  the  most  frequent. 

X  It  was  engraved  by  Bichard  Earlom,  for  John  Boydell,  under  the  following* 
tatle:—**  Liber  Verttatia;  or  a  Collection  of  Two  Hundred  Prints  aftier  the  original 
detUfna  of  Clatide  le  Lorrain^  in  the  Colle^ition  of  hia  Orace  the  Duke  of  Deuonshiret 
liondon,  1777."  Copied  by  Ludovico  Oaracoiolo,  Boma,  1816.  Caracciolo,  in  a 
Idf  e  of  Claude  prefixed  to  his  work,  pretends  to  correct  previous  writers  by 
referring  to  the  (misprinted)  Latin  passage  in  SMidntrt  above  quoted. 
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h&*6t^w  mndfa  >^from  the  '^Ifd-HM:  attended  'tk^Am^^emj*ot'> 
Bhme^niany  3^ear8.  He  generally  pro^ttred  the  assistance' of  > 
F.  *Lanri,  J.  Oonrtois;  A. -Both  -  lihd  others,  in  executing  thtB^ 
patt  of  his  pictures.  €LATJDE*e"''ehief  e^cceUence  is  in  aerial  ^ 
perspeetire  and  ihthe  management'^f  )ight  generally.-  <  He'^HedH 
at 'Borne  in  1682/and''wiiB -hmied^n -the^chuFelr-of ''La'^Triiiii^'' 
de'  Monti;-  The-  'W&'  Pottasins  Imd  Balvntore  R^sa*  were -'his- 
oontemporaries  at  Rome.* .  ,  t       / 

No.  2.  Pastoral  Landscape,  with  Figures,  illustrating 
the  reconciliation  of  Cephalus  and  Procris. 

The  principal  featsre  of  this  picture  is a*large  cluster  of  trees  in 
the  centre  ;  at  the  left  is  a  stream,  witbcattl<»  wading  through  it  ; . 
a  bridge  through  which  the  stream  flows  and  fonns  a  smaU  cas- 
cade, and  a  castellated  height  behind  it,  constitute  the  background  . 
on  this  side  ;  on  .  the  other  is  a  distant  view  of  a  champaign 
country,  bordered  by  mountains.  To  the  right,  Cephalus  is 
receiving  from  Procris  the  presents  of  Diana,  the  honnd  Lelaps^ 
and  the  fatal  dart  with  which  she  was  subsequently  killed. 

'Engraved  by  R.  Earlom,  in  the  Lihet  Vsritatig,  No.  91 ;  by  J.  Browne, 
for  Boydell,  in  1779 ;  by  J.  Pye,  for  the  series  of  prints  published  for 
tttke  Associated  Engravers;  and  small,  in  Jones's  NatioTUil  OaUery. 

On  panvaSy  3  ft.  4  in.  A.  by  4  ft  5  in.  to. 

Painted,  according  to  the  date  upon  it,  in  1645,  for  some  person  re- 
siding in  Paris.  It  was  brought  to  England  by  Mr.  Delahante,  formed 
subsequently  part  of  the  Angerstein  G-allery,  and  was  purcha»Bd,  with, 
that  collection,  in  1824.    Signed — 


/.  o.  ,' 


H' 
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i^Auidniets  •  nAcemlemi»  fbdoeo  r  or,  'Dgutmhe  Academie  dtr  edUn  Bau-iBUdtad^ 
Malerei''K€nstf,AvQl!»,tDiio,  Nurnberr«  1076-79 ;  Pascoii,  Fife  dt'  Pittari,  Scuitsri^ 
04  Ar^bUatiModemit  BqbmvXZ^  ;•!>.' AJVenvilJUx^Xibr^ff^  de  la  .Vio  des.plttsjanu'ws. 
A<ntfi«,.  Paris,  1746.,  G.  .▲.•Begnet^  Claudt  •  Lorrmn^  in  Dohme'ii  Kuntt  und 
Kunttler.  Mbl MartLTatifcisnftrM gboi»^^  .-■  -  •(.'■.  :^*»a 
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ISi)  9m  A  S^Ri^tmt  cU  Sunset.  ! 

A  compoflition.    On  the  left  are  mas'^es  of  Italian  architecture 
HI)  pQrspectiye ;.  oa  the  extreme  right  a  few  ships  are  lying  at 
ra^^r  :  in  the  f ofegcooud  are  several  figures,  variously  occupied. 
To^^'ds^he  middle  of  the  picture,  the  declining  sun  is  already, 
oefirjly- level  with  the  horizon. 

t'lhigraTed  in  the  Liber  VerUmtU,  No.  28 ;  in  Jones's  NatioTuU  Gallery; 
and  by  £.  Goodall,  for  the  series  of  prints  published  for  Uie  AMsooiated 
J&iffravert. 

On  canvas,  3  ft.  3  in.  h,  by  4  ft.  3  in.  w. 

This  picture  is  dated  1644  :  it  was  painted  for  the  Cardinal  do 
Medici:  It  was  imported  into  this  country  by  Mr.  Delahante,  and 
formed  par4  of  the  Angeistein  Collection,  with  which  it  was  purchased 
for  the  nation,  in  1824.    Signed — 

No.  6>  Itjimdscapey  with  Figures.      "'  -   —    -^  ^J 

Supposed  to  represent  David  at  the  Cave  af  Aduilam.    Also 
called  Sinon  bro«^t  b^fQCS)  Prianf.         "     ~      '  >       ^ 

On  the  righA,|t^bM*  ^#  ^rrftcipal  ^gtrr&sfiil  a  br^k^^^o^^i 
height,  thinly  coV^ed^itirimall  trees  and  bushes  ;  opposite'  this, 
towards  the  left,  is  a  very  prominent  group  of  trees,  constituting 
W^thit^r  foreground  the  principal  dark  mass  of  the  picture,  and 
giving  distance  to  the  woody  castellated  eminence  in  the  middle 
ground  behinii.  Immediately  before  the  trees  two  warriors  are 
hastening  to  join  the  assemblage  around  David.  The  distance  is 
an  extensive  and  varied  co^intry. .  Several  qfroops  of  .small  iigures 
am  mAecBpersfidhaWut  the  picture. . .  SJigped..Ci<A^l?D|o  ..QiLlee  i.y. 
KiOMJftrl>658.     •        '    . 

^^fiik^t^ttredfinrftfaer  IM»r  VepittdU^  No.  14&;  and.  by  Jt  0.  VarraU,  foe 
Jones's  -NatUmal  Gallery, 

>  ,Qn  oanv^as,  3  %  d  in.  A.  by  6,  ft.  2^  in.  U7. 

.i>^hiB''ipiel«Be,^ixUilBd  the  Chigi  Ol&ude  was  painted,  Mi  - 1658^  fox; 
Agostino  Chigi,  and  was,  up  to  the  time  of  the  French  Revolution,  in 
<-|iA  nhiffi  Pftiftnft  ftf.  Rome^  from  which  itjpassed  into  the  possession  of 
Mr.  Sloa^io,  an  English  banker  ^hiere  ;  after  his  death  it  was  sen&15y~&is 
j^f^xy^  ^t^giaiF&dr  It  cami^  subsefioently  into  the  possession,  of  die 
lwvrnr..:HblnreU-Oftn:,  who'  bequeathed  it, ,  ih  1331,  to  th^  National 
Gallery. 
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No.    12.    Landscape^   with   Figures^   representing   the 
marriage  festival  of  Isaac  and  Rebecca. 

A  broad  river  with  a  pictareaqne  water-mill  on  the  left  hand, 
and  a  more  distant  bridge  leading  to  a  town  on  the  opposite  side, 
constitute  the  centre  of  the  pictnre :  the  scene  ia  bounded  by 
mountains.  On  each  side  are  lofty  spreading  trees,  behind 
those  on  the  left  is  seen  a  waterfall :  in  the  foreground  is  a  bridge 
of  a  single  arch  with  cattle  drinking  from  the  s&eam  which  flow» 
under  it ;  to  the  right  are  the  figures  celebrating  the  marriaffo 
festival  of  Isaac  and  Rebecca  according  to  the  inscription  on  the 
picture  itself — "  Manage  d'lsac  avee  Rebeca" 

.CWDiO'Giu-     ^<r 


<p 


.i.n.v  R0M^|^<^.5» 


Engraved  in  the  Liber  Veritatis,  No.  113  ;  by  J.  Mason,  in  1748;  by 
E.  Goodall,  for  the  series  of  prints  published  for  the  Associated 
Ihigravers  ;  and  small,  in  Joneses  National  Gallery. 

m 

On  canvas,  4|  ft.  11  in.  h.  by  6  ft.  7  im.  to. 

SThis  picture,  which,  with  the  following,  was  painted,  in  1648,  for  the 
Inike  de  Bouillon,  at  Paris,  is  a  repetition,  with  considerable  variationB 
in  the  details,  of  the  celebrated  Doria  or  Fanfili  Claude,  known  as 
"  II  Molino"  or  Claude's  Mill,  and  is  of  the  same  dimensions.  There  is 
a  print  of  the  Doria  picture  by  F.  Vivares,  engraved  in  1766,  and  another 
by  F.  W.  Gmelin,  engraved  in  1804.  The  picture  above  described  was 
subsequently  in  the  Angerstein  Collection,  with  which  it  was  purohaaed^ 
in  1824.* 


*8ome  connoissetucB  have  pronounced  thie  picture  a  copy  of  the  Doria 
Olande,  but  a  compaiiBon  of  the  above-mentioned  prints  will  show  that  there 
are  considerable  variations  in  iJl  parts  of  the  two  pictures.  The  figures  are 
very  different. 
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No.  14.  Seaport^  with  Figures^  representing  the  em' 
harkation  of  the  Queen  of  Sheba^  on  the  occasion  of 
her  visit  to  Solomon. 

The  time  appears  to  be  the  early  morniDgf  as  the  sbn  is  repre^ 
seated  only  a  little  above  the  horizon  ;  on  the  left  in  the  fore- 
ground, and  occupying  the  whole  height  of  the  picture,  in  a 
Corinthian  ruin,  behind  which  is  seen  some  shipping ;  on  the 
right,  extending  back  towards  the  centre  of  the  picture,  is  a  pile 
of  Italian  architecture  partly  relieved  by  foliage  ;  the  queen  and 
her  attendants  are  descending  a  broad  flight  of  steps  on  this  side 
to  enter  a  boat  which  is  waiting  to  receive  them.  A  ship  is  lying 
at  anchor  near  the  entrance  of  the  port.  Several  figures  to  the. 
right,  and  a  boat  in  the  centre  occupy  part  of  the  foreground. 
The  words  La  Reine  de  Saba  va  trover  Salomon^  nearly  obliterated,, 
are  written  in  the  right  comer  of  the  picture. 

La-  Rein ede- Saba  va- 

TKOV  E  K-  OALOMON- 

Engraved  in  the  Liber  VeritatU,  No.  114 ;  by  J.  0.  Varrall,  for  Jones's 
Jfational  Oallery  ;  and  by  J.  Pye. 

On  canvas,  4  ft.  11  in.  K,  by  6  ft.  7  in.  to. 

This  picture  is  known  as  the  Bouillon  Olaude,  from  the  Duke  de 
Bomllon,  whose  name  is  inscribed  in  the  left  comer,  for  whom  it  was 
painted,  together  with  No.  12,  in  1648.  Both  pictures  remained  in  the 
poBsession  of  the  Bouillon  family  until  the  French  Bevolution,  when 
they  were  brought  to  England,  and  were  bought  by  Mr.  Angerstein, 
with  whose  collection  they  were  purchased  for  &e  nation,  in  1824.  The 
inscription  ref  enred  to  if 


CliVDE  Cll*   IV  FAICT.pOYR*SON.ALTESSt*LE.J>VC«DE. 

•BVILLON- AROMA-  \i^9 

No.  19.  Landscape^  with  Figures^  representing  the  story 
of  Narcissus  and  Echo. 

This  picture  is  almost  equally  divided  into  two  principal  masses  ; 
dark  shady  foliage  occupying  the  whole  left  is  separatcKl  from  the 
bright  sky  of  the  rest  of  the  picture  by  a  castellated  eminence 
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and  more  distant  foliage  in  the  middle-ground.  The  distance  to 
the  right  represents  a  bay  of  thu  sea,  with  a  small  town  on  each 
side,  and  is  boanded  by  mountains.  There  is  also  a  small  cluster 
of  trees  to  the  right  of  the  picture.  The  foreground  is  occupied 
by  a  transparent  shady  pool,  on  the  farther  side  of  which  Narcissus 
is  admiring  his  image  in  the  water ;  above  him,  to  the  left,  are 
two;  nymphs,  almost  hidden  by  the  trees,  watching  him.  The 
nymph,  lying  at  the  extreme  left  on  this  side  of  the  pool,  is 
apparently  the  disconsolate  Echo,  pining  for  the  love  of  Narcissus. 

Engrayed  in  the  Liber  VerUatis^  No.  77  ;  by  F.  Vivares,  in  1743  ;  and 
%y  W.  B.  Oooke,  in  Jones's  National  Oallery, 

On  canvas,  3  ft.  1  in.  h,  by  3  ft.  II  in.  w.  There  is  an  obscure  inscrip- 
tion in  the  left  comer. 

Acoordisg  to  the  Liber  Veritatis,  this  picture  was  painted  for  England 
in  1644.  It  was  formerly  in  the  possession  of  Mr.  P.  Delm^,  from  whose 
•collection  it  was  purchased  by  Sir  George  Beaumont,  who  presented  it, 
with  other  pictures,  in  1826,  to  the  National  Gallery. 


No.  30>  Seaport^  with  the  Embarkation  of  St.  Ursula. 

The  water  in  this  picture  is  a  small  basin  or  harbour  ;  on  the 
left  side  is  a  perspective  view  of  a  rich  pile  of  architecture,  on  the 
other  are  harbour  works  and  foliage,  and  the  ships  about  to 
-convey  St.  Ursula  and  her  followers  on  their  pilgrimage.  The 
saint,  with  a  long  train  of  virgins,  is  descending  a  flight  of  steps 
to  the  boats,  which  are  ready  to  convey  them  on  board  the  ships. 
In  the  foreground  are  various  figures  busily  occupied,  some  with 
-merchandise,  others  with  boats.  "  The  effect  of  the  breeze  upon 
the  water  and  upon  the  tree^,  and  the  freshness  of  the  morning 
Atmosphere,  in  this  picture,*'  says  Mr.  Ottley,*  "  are  expressed 
with  a  closeness  of  imitation  bordering  on  illusion." 

Engraved  in  the  Liber  Veritatis^  No.  54  ;  also  by  Dominique  Barriere, 
at  Rome,  in  1665  ;  by  J.  Fitler,  in  1787  ;  by  H.  Le  Eeuz,  for  the  series 
of  prints  published  for  the  Associated  Engravers  ;  and  small,  in  Joneses 
NaJbivMil  Gallery, 

On  oaQvas,  3  ft.  8  iru  A.  by  4  ft.  11  in.  w.  Signed,  but  the  signature 
is  not  legible. 

This  picture  was  painted  for  Cardinal  Barberini,  in  1646,  and 
remained  in  the  possession  of  the  Barberini  family  until  1760,  when  it 
was  purchased  by  Mr.  Lock,  of  Norbury  Park.  It  formed  subsequently 
part  of  the  Angerstein  Gallery,  and  was  purchased  with  the  other  wor^ 
of  that  collection,  in  1824. 

*  Descriptive  Oitalogue  of  the  Pictures  in  the  National  Oalleru,  ftc.  London,  1832. 
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No.  55-  Landscape^  with  Figures^  representing  the  death 
of  Procris. 

The  scene  is  in  a  forest ;  the  snn  is  still  high.  In  the  middle- 
groond,  among  the  trees,  may  be  discerned  a  town  en  the  border 
of  a  small  lake  ;  a  deer  is  also  very  prominently  introdaced  de- 
scending a  bill  which  leads  towards  the  lake,  in  the  foreground 
Procris  lies  nierced  by  the  fatal  arrow  from  the  hand  of  her 
husband  Cephalus,  who,  followed  by  his  hound,  is  hastening  to 
her  assistance. 

Engraved  in  the  Liber  Veritatis,  No.  100 ;    of  the  full   size,  by  J.. 
Browne  ;  and  small,  in  Jones's  National  Oallery, 

On  canvas,  1  ft.  3  in.  A.  by  1  ft.  7  in.  to. 

Presented  to  the  nation,  in  1826,  by  Sir  George  Beaumont,  Bart. 


No.  58-  Landscape^  with  Ooatherd  and  Goats. 

Sometimes  called  a  study  of  trees.  A  large  open  cluster  of  trees- 
constitutes  nearly  the  whole  picture  :  in  the  foreground  is  a  goat- 
herd, playing  the  pipes  while  tending  his  goats. 

Engraved  by  G-.  A.  Chocame  for  Jones's  National  Gallery, 

On  canvas,  1  ft.  84  in.  h,  by  1  ft.  4  in.  w. 

Presented  to  the  nation,  in  1826,  by  Sir  George  Beaumont,  Bart. 


No.  61*  Landscape,  with  Figtn*es. 

Supposed  to  represent  either  the  Annunciation  or  the  Angel 
appearing  to  Hagar.  The  figures  are  in  the  foreground  to  the 
left  ;  on  each  side  of  the  picture  is  foliage,  that  to  the  right  cover- 
ing a  great  portion  ^f  the  picture.  The  middle-ground  is  occupied 
by  a  broad  winding  river,  over  which  a  single  arch  conducts  to  a 
high  rock,  occupying  the  centre  of  the  middle  distance,  and  which 
is  surmounted  by  a  castle  or  town.  The  view  is  bounded  by  low 
mountains. 

Engraved  in  the  Ziher  Veritatut,  No.  106  ;  by  J.  Pye,  for  the  series  of 
prints  published  for  the  Associated  Engravers  ;  and  by  J.  G.  Yarrall,  in 
Jones's  National  Gallery, 

'  On  canvas,  1  ft.  8  in.  h,  by  1  ft.  5  in.  w. 

Presented  to  the  nation,  in  1826,  by  Sir  George  Beaumont,  Bart.,  with 
whom,  however,  this  picture  was  so  great  a  favourite  that  he  requested 
permission  to  have  it  returned  to  him  for  his  lifetime ;  upon  Sir 
George's  death  it  was  restored  to  the  National  Gallery,  by  his  widow, 
Lady  Beaumont,  in  1828. 
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No.  1018a  A  Classical  Landscape. 

On  the  right  hand  Tarioas  hnildings,  including  some  temples  ;  in 
front  two  trees,  a  palm  and  another,  with  some  ships  at  anchor  in 
the  harbonr. 

A  road  and  a  bridge  in  the  foreground,  with  Tarious  figures  and 
animals,  and  six  large  figures  to  the  right.  A  part  of  the  inscrip- 
tion, which  is  illegible,  contains  the  names  Anchises  and  ^neaa, 
and  has  the  date  1673. 

On  oanyas,  3  ft.  4  in.  h.  by  i  ft.  5  in.  w. 

Originally  painted  for  M.  Da  Passy  le  G^ont. 

The  Wynn  Ellis  Bequest.    1876. 

No.  1319*  Landscape  and  View  in  Borne. 

On  the  right  of  the  composition  an  ancient  Ionic  portico  (seen 
from  the  side)  and  a  statue  of  Apollo  surrounded  by  trees.  On 
the  left  a  wooded  slope,  be\ond  which,  in  the  middle  distance,  is 
seen  the  church  of  Sta.  Trinita  de'Monti  and  other  bnildinf^. 
In  the  foreground,  a  group  of  figures  ;  among  them  a  peasant 
woman  receiving  alms.  Above,  a  sereae  blue  sky  crossed  by  light 
clouds. 

On  canvas,  1  ft.  11^  in.  h,  by  2  ft.  7^  in.  w» 

Purchased  from  the  Count  St.  Martin  d*Agli^,  in  1890. 


OBRMAW    SCHOOXiSi    ZXV.~ZV.    CBWTURY. 

Under  this  general  head  are  now  brought  together  a  number  of 
works,  a  few  of  which  have  hitherto  borne  specific  attributions 
too  precise  to  be  retained.  By  this  arrangement  the  multipli- 
cation of  headings  is  avoided,  and  reference  to  the  catalogue 
&cilitated.  The  history  of  the  early  German  schools  of  art 
remains  as  yet  very  obscure ;  and  efforts  to  connect  recorded 
names  with  extant  works,  even  when  these  display  striking 
merits,  often  encounter  serious  difiBculties.  The  schook  of  Lower 
Germany  were  at  first  independent  in  aim  and  style  ;  bufc  early  in 
the  XY.  century  they  fell  more  or  less  under  the  influence  of 
rising  Flemish  art. 
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SCHOOL    OP   COLOGNE,    ZXV.-ZV.    CBMTVRV. 

The  painters  of  Cologne  were  early  celebrated.^  The  leading 
representatives  of  the  school  are  known  as — the  traditional — 
^  Master  William,"  and  the  better  identified  *<  Master  Stephen.*' 
The  works  generally  classed  under  the  name  of  the  former  ai« 
pnrely  ideal  in  aim,  full  of  tenderness  and  sweetness,  and 
beantif  ol  in  their  simple  colouring.  In  those  assigned  to  Master 
Stephen,  of  which  the  noblest  example  is  the  celebrated  triptych 
in  Cologne  Cathedral  (date  about  1426),  is  recognised  an  art 
more  developed  and  realistic,  richer  and  more  splendid  in  colour, 
but  still  retaining  the  tender  grace  of  the  earlier  style.  Italian 
art  has  seldom  produced  a  group  so  beautiful  as  that  of  the 
<;rowned  Madonna  with  the  infant  on  her  lap  to  whom  the  Kings 
present  their  offerings  in  the  central  panel  of  the  altar-piece  at 
Cologne.  The  first  of  the  two  following  subjects  belongs  to  the 
earlier  school ;  the  second  may  be  a  minor  work  by  Master 
Stephen  himself. 


No.  687.  The  Santa  Veronica^  or  Holy  true  Image  of 
our  Lord. 

St.  Veronica  is  represented  holding  before  her  the  SnDASinii,t 
a  white  cloth  bearing  the  miraculous  portrait  of  the  Saviour, 
according  to  the  church  legend,  with  a  golden  nimbus  inscribed 
Xpc  lie  (Christ  Jesus).    Head,  life-size.    Gold  ground. 

In  tempera,^on  wood,t  1  ft.  9|  in.  h.  by  1  ft.  1^  in.  w. 

Formerly  in  the  Loienz-Eirohe  at  Cologne ;  purchased  at  Cologne,  afi 
die  sale  of  the  pictures  of  Mr.  J.  P.  Meyer,  in  1862. 


u^S^^F"^  °L^*^^®?J?*'^'  ?^S**%  *?  *^®  thirteenth  century,  says  in  hii 
-Pardvai;' speaking  of  the  Knight-that  no  painter  of  Cologne  or  Alaastrioht 
could  have  made  a  better  Ploturo  than  he  appeared  on  horseback.  And  in  wi 
old  chronicle  of  Limburg  is  written,-"  Bodem  tempore,  1380.  Ooloniae  emt 
l^^^JiP^^'^^  ^'H  ^^^  ^^^i  ^^^^  *.°  »rte  SUA,  dictus  fuit  WiLHKLMuS 

i^i?^«  fSLZ.te''?ftff*^iTt°^fl  ~^*^'^^"^,?*^^^  ^  Zeichnendm 
Kuiute  in  Demschland^  1816,  voL  1,  p.  418 :  compare  Passayant.  KunatreiM  /kt» 

p. 4W ;  SohnAs^Oe^hichte der  Bildmden  innate^, i^wlp  M  *^* 
T^^f  ^$&!?*,°''*^®  Sancta  Veronica,  of  Bdessa.  is  told  by7ohn  Damasoenui 
S^Flde  Orthodoxa,  iY„  16:  the  miraculous  "image"  itself  is  first  noSoodbr 
BTMrrius.  Two  of  these  miraculous  cloths  are  mentioned ;  that  carried  from 
Oirist  by  Anantes  to  Abgarus,  King  of  JEdessa,  now  said  to  be  preserved  in  tha 
^urch  of  San  Silvt^o  in  Capita,  at  Borne ;  and  the  other,  the  handkeroMrf 
g*ven.  by  a  woman  (St.  Veronica)  to  the  Saviour  to  wipe  his  face  with,  white 
cairying  his  cross  in  the  procession  to  Calvary,  said  to  be  in  San  Bart^mmed 
at  Qenoo. 

t  On  the  tempera  employed  by  the  Cologne  painters,  see  Sir  Charles  Bastlake's 
•  iateriaUM  a  Hittory  of  Oil  Paintingr  Ift?.  p.  101.  v^uwies  Aasuaxe  s 
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ASCBIBED  TO 

No.  705.  Three  Saints. 

Matthew,  Catharine  of  Alexandria,  and  John  the  Evangelist. 
Small  full-length  figures,  with  their  attributes — the  angel,  the 
wheel,  and  the  eagle,  &c.    Gold  background. 

In  tempera,  on  linen  attached  to  oak,  2  ft.  2^  in.  h.  by  1  ft.  lOf  in.  w^ 

Formerly  in  the  Wallerstein  Collection.  [Presented,  in  1868,  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.R.H.  the  Prinod 
Consort. 


No.  706>  The  Presentation  in  th>e  Temple. 

Composition  of  many  small  figures,  on  a  gold  ground  ;  in  the 
centre  is  a  Gothic  altar,  with  illustrations  from  the  stories  of 
Samson,  Abraham,  and  Noah,  before  which  is  standing  Simeon 
in  the  robes  of  a  priest,  receiving  the  child  from  its  mother. 
Luke  ii.  28. 

On  linen  attached  to  oak,  2.  ft.  84  in.  h,  by  3  ft.  6  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented,  in  1863,  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.R.H.  the  Prince 
Consort. 

The  nameless  painter  of  this  picture  is  known  as  the  Master  of  the 
**  Lyyebsbebo  Passion."  The  work  so  called  consists  of  a  series  of 
eight  scenes  from  the  story  of  our  Lord*s  passion:  These  were  former  ly 
in  the  collection  of  Town-councillor  Lyversberg,  of  Cologne,  but  are 
now  in  the  Museum  there.  By  the  same  hand  are  six  subjects  from  the 
Life  of  Mary  in  the  Pinacothek  at  Munich,  a  seventh  is  in  the  Gennan 
Museum  at  Nuremberg,  and  the  picture  described  above  forms  the 
eighth  of  the  series.  One  of  the  Lyversberg  pictures  bears  the  date 
1480.  All  manifest  Flemish  influence,  and  the  progress  of  realism  in. 
the  EKshool  of  Cologne,  which,  however,  continued  to  cling  to  the  tra- 
ditional gold  ground. 

*  Stephan  Lochener,  commonly  called  MEISTBB  Stefhan,  was  a  native  of 
Constanz,  but  settled  in  Cologne,  where  he  purchased  a  house  in  1442 ;  he 
served  in  the  Town  Council  In  the  years  1448  and  1451,  in  which  last  year  he 
died  poor,  it  is  said  in  a  hospital,  leaving  his  widow  nnprovided  for.  J.  J.  Merlo« 
Jfaehrchten  von  dem  Leb&n  und  den  Werken  KSlnischer  JTuiwffcr,  1850-52 ;  Schnaase^ 
Cfttehichte  der  Bildenden  Kunate^  voL  vL,  1861;  MUller,  Katalog  des  Mu8eun»' 
Wallraf-Bichartz  in  KoVn^  1862.  Besides  the  famous  '*Dombild"  mentioned 
above,  a  small  and  ezqmsite  picture  called  the  **  Virgin  in  the  Bose-bower," 
now  in  the  Cologne  Museum,  is  ascribed  to  Master  Stephen,  as  are  also  several 
figures  of  Saints  in  the  Munich  Gallery.  The  Dombild  has  been  published  in 
ohromolithography  by  the  Arundel  Society ;  the  small  Madonna  is  engraved 
Id  Schnaase's  sixth  volume. 
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No.  707>  Two  Saints. 

Peter  and  Dorothy,  the  former  holding  in  his  right  hand  the 
gold  and  silver  keys,  in  his  left  a  pair  of  spectacles  ;  the  latter  a 
basket  of  roses  and  other  flowers.  In  the  background  a  richly 
ornamented  screen,  with  some  hill-tops  and  the  sky. 

On  oak,  4  ft.  1^  in.  K  by  2  ft.  3i  in.  to. 

A  pcurt  of  an  altar-piece.  Formerly  in  the  Bolsser^  and  WaUerstein 
Ck>lleotions.  Presented,  in  1863,  by  Her  Majesty  the  Queen,  in  f olfilment 
of  the  wishes  of  H.B.H.  the  Prince  Consort. 

Here  the  Cologne  School  is  seen  in  a  f  nrther  stage  of  development, 
towards  the  close  of  the  XY.  century.  The  painter  of  the  above  group 
and  of  three  similar  panels,  Nos.  48,  49,  and  60  in  the  Munidi  Gallery, 
is  identified  with  the  master  of  a  triptych  in  the  Cologne  Museum, 
having  for  its  subject  the  Crucifixion.  The  painter  is,  therefore 
generally  known  as  the  Mastbb  of  thb  Cologne  Cbuoifixion. 


SCHOOL    OF   THE  LOWER   RHINE. 

No.  1080.    The  Head  of  St.  John  the  Baptist^  with 
mourning  Angels. 

The  head  of  the  Saint  lies  on  a  gilt  cushion  in  a  niche  enriched 
with  decorative  painting  of  small  figures.  Above  hover  seraphim^ 
and  boy  angels  in  attitudes  of  grief. 

On  panel,  10^  in.  ^.  by  7  in.  u;. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green,  in  1880. 

No.  1085-  The  Virgin  and  Child^  with  other  Figures. 

A  triptych. 

In  the  central  compartment  the  Virgin,  with  uncovered  hea 
and  long  flowing  hair,  is  seated  reading  from  a  book  which  she 
holds  in  her  hand.  At  her,  feet  is  the  Infant  Christ  undraped' 
and  seated  on  a  -sushibn.  Attendants  and  angels  are  grouped 
around,  the  latter  playing  mnsical  instruments.  In  the  rear  is  a 
stone  fountain,  into  which  water  is  flowing  from  a  richly  wrought 
brass  or  copper  basin,  supported  on  a  pedestal  of  the  same 
materia].  In  the  background  is  the  fa9ade  of  a  medieval 
cfanrch   and  part  of  the  tower  with  cypress  trees  to  the  right. 
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In  the  left  compartment  is  a  kneeling  figure  (St.  Jobn  the 
Baptist  ?),  with  sheep  and  a  backgronnd  of  trees.  In  the  right- 
hand  compartment  St.  John  the  Evangelist  kneels  bearing  a 
chalice.    landscape  background. 

On  panel,  central  compartment,  2  ft.  2\  in.  h,  by  1  ft.  6}  in.  to,    Sida 
compartments,  each  2  ft.  2^  in.  h,  by  7  in.  to. 
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The  <<MBXSTB&  von  XiXBSBORW.'' 

(Master  of  Liesbom)  is  the  designation  given  by  the  Germans 
to  an  unknown  painter  of  Westphalia  who  execated  some  con- 
siderable works,  about  the  year  1465,  for  the  Benedictine  Abbey 
of  Liesbom  near  Miinster.  The  principal  work  of  this  master 
was  the  GrucifixioD,  formerly  the  high  altar-piece  of  the  second 
convent  church  of  Liesbom ;  it  was  sold  and  cut  in  pieces  in 
1807,  when  the  convent  was  suspended,  and  Napoleon  established 
the  modem  kingdom  of  Westphalia.  Some  of  the  pieces  were 
afterwards  lost,  some  were  obtained  by  different  collectors,  while 
others,  which  were  acquired  by  Herr  Elrliger  of  Minden,  have 
now  found  a  place  in  this  gallery.  This  altar-piece  was  a  work 
in  several  compartments;  in  the  centre  was  represented  Ghrist 
on  the  cross,  with  four  angels  receiving  the  blood  from  the 
hands,  side,  and  feet  in  golden  vessels  ;  by  the  side  of  the  cross, 
on  a  field  of  flowers,  were  standing  St.  John,  St.  Scholastica, 
St.  Benedict,  St.  Gosmas,  St.  Damianus,  and  the  Virgin  Mary. 
On  either  side  were  represented,  in  four  compartments, — the 
Annunciation,  the  Nativity,  the  Adoration  of  the  Kings,  and 
the  Presentation  in  the  Temple  ;  the  Resurrection,  the  Ascension, 
the  Descent  of  the  Holy  Ghost,  and  the  Last  Judgment :  Of  these 
compartments  there  are  in  this  Gtillery  only  the  upper  portions 
of  the  six  saints.  These  are  painted  on  canvas  primed  with  chalk 
and  stretched  on  wood ;  they  seem  to  be  executed  partly  in  tempera 
and  partly  in  oil  colours.^ 

*  Faaaavant,  Kttmtniu  dureh  England  und  Belgien,  8vo.,  Frankfurt,  1838 ; 
XunttbUUt,  No.  00, 1843,  No.  6, 1847 ;  the  latter  number  containing  a  comprehen- 
five  notice  of  the  Westphalian  school  by  Dr.  E.  FOrster.  See  also  Verzelehnin 
1^  ^^— ij-  a ^i^^  ^,  Oeheimen  Segierunga-BtUhe*  Kruger  tu  Minden,  8vo^ 
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No.^254.  Three  Saints. 

St.  Ambrose,  St.  Eznperias  Martyr,  and  St.  Jerome.  Foil 
length,  half -life  size. 

In  tempera  and  in  olL 

On'oanyas  stretohed  on  wood,  3  ft.  10|  in.  A.  by  2  ft.  2  in.  to. 

No.  255>  Three  Saints, 

St.  Gregory,  St.  Hilary  Martyr,  and  St.  Angnsiine.    Fall  leagth,r 
half-life  size. 
In  tempera  and  in  oiL 
On  canvas  stretched  on  wood,  3  ft.  10^  in.  A.  by  2  ft.  2  in.  to. 

No.   25  7>    The  Purification   of  the    Virgin   and  the 
Presentation  of  Christ  in  the  Temple. 

The  Virgin  is  placine  the  Infant  in  the  arms  of  St.  Simeon,  who 
isjdressed  in  a  rich  gold  brocaded  dalmatic.  An  attendant  brings 
tbe  offering  of  doves.  A  gothic  interior  with  a  rioh  flooring  of 
tiles.    Eight  small  fignres  or  portions  of  figures. 

In  tempera  and  in  oil. 

On  canvas  stretched  on  wood,  3  ft.  1|  in.  A.  by  2  ft.  3  in.  to. 

No.  £59.  Head  of  Christ  on  the  Cross. 

With  the  letters  I.N.B.I.  A  fragment  of  the  centre  compart- 
ment of  the  Lieaborn  altar-piece.    Small  life-size. 

In  tempera  and  in  oiL 

On  canvas  stretchedjon  wood,  13  in.  A.  by  Hi  in.  to. 

No.  260.  Three  Saints. 

St.  John  the  Evangelist,  St.  Scholastioa,  and  St.  Benedict.  Basts, 
small-life  size,  gold  ground. 

No.  261-  Three  Saints. 

St.  Gosmas  and  St.  Damiadas,  martyrs,  and  the  Virgin  Mary ; 
the  martyrs  holding  vessels  of  ointment.  Basts,  small-life  size, 
gold  groand. 

Companion  pieces ;  in  tempera  and  in  oiL 

On  canvas  stretched  on  wood,  1  ft.  10  in.  A.  by  2  ft.  4  in.  to. 

Purchased  by  the  Government  from  Herr  Er&ger,  of  Mli^^ffi^  in  1864» 


'    •    >      » 
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OF   THE  SCHOOL    OF   THE   MEIStER    VON 

LIESBORN. 

No.  262.   The  Crucifixion  of  Christ: 

In  tbe  form  of  a  predella  or  decoration  of  the  base  of  the 
altar-piece.  In  tbe  centre  is  Christ  on  tbe  Cross  ;  on  either  side 
are  four  Saints  ;  on  tbe  left  St.  Scholastica,  Mary  Magdalen,  St. 
Anne  with  tbe  Virgin  in  her  arms,  who  holds  the  Infant  Christ  ; 
and  the  Virgin.  On  the  right  St.  John  the  Evangelist,  St.  Andrew, 
Sc.  Benedict,  and  St.  Agnes  with  the  Lamb.  In  the  background 
i«t  a  representation  of  Jerusalem  ;  here  a  little  Westphalian  towi^ 
Nine  small  figures. 

In  tempera  and  in  oil. 

On  canvas  stretched  on  wood,  15  in.  h,  by  3  ft.  10^  in.  w. 


THE  BKBZSTSa  VON  WBRDBN. 

The  Meister  Von  Werden  (Master  of  Werden),  or  the  painter  of 
the  following  three  pictures,  found  in  the  old  Abbey  of  Werden, 
near  Diisseldorf,  is  otherwise  unknown. 

No.  250.  Four  Saints. 

St.  Jerome,  St.  Benedict,  St.  Giles,  and  St.  Romnald(?).  Entire 
figures,  half  life  scale. 

On  wood,  in  oil,  4  ft.  h,  by  2  ft.  8$  in.  w. 

No.  25 1>  Four  Saints. 

St.  Augustine,  St.  Ludger,  St.  Hubert,  and  St.  Maurice.  Entire 
figures,  half  life  scale. 

No.  253.  The  Mass  of  St.  Hubert. 

Interior  of  a  chapel :  eleven  small  figures,  half  life  8cale,Vgold 
ground. 

The  Saint,  in  his  canonicals,  is  represented  bending  before  the 
altar ;  an  angel  from  Heaven  is  descending  with  the  stole,  accordiDg 
to  the  legend. 
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On  wood,  in  oil,  4  ft.  A.  by  2  ft.  84  in.  w. 

The  above  three  pictoies,  which  probably  formed  folding  wings  of  an 
altar-pieoe,  were  originally  procured  from  the  Abbey  Ohurch  of  Warden. 
A  f  onrth  panel  belonging  to  the  same  series  is  on  loan  in  the  National 
Gallery  of  Scotland, 
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No.  104e9>  The  Crucifixion. 

The  figure  of  Christ,  attenuated  and  lifeless,  hangs  upon  a 
cross  of  dark  wood  between  the  crucified  thieves,  whose  bodies 
are  violently  contorted  as  in  the  agony  of  death.  At  the  foot  of 
the  cross  stand  the  Virgin  Mary  and  St.  John  in  attitudes  of 
resigned  grief.  Mounted  soldiers,  with  a  crowd  of  other  figures, 
are  near.  In  the  background  are  represented  other  incidents  of 
the  Passion.  Beyond  a  mountainous  landscape,  with  trees  and 
buildings. 

^On  wood,  in  oil,  3  ft.  5^  h.  by  8  ft.  11^  in.  w. 

Presented  by  Mr.  E.  Shipperdson,  in  1847. 


Of    other    Ofi&MAN    SCBOOZiS. 
XV.-XVX.    GfiNTU&V. 

No.  658.  The  Death  of  the  Virgin. 

The  Yirgln,  haviog  received  the  last  offices  of  the  Church  is 
lying  in  a  bed  surrounded  by  the  twelve  Apostles  attending  on 
her  ;  above  is  the  Deity  supported  by  aagels  about  to  receive  her 
soul.  A  composition  of  many  small  figures  in  a  chamber  with  a 
window  looking  out  upon  a  square. 

On  wood,  15  in.  h.  by  13^  in.  w. 

Engraved  by  L.  Fleming  in  the  Gazette  de»  Beaux  Arts,  1859. 

Formerly  in  the  collection  of  the  King  of  Holland.  Purchased  at 
Paris  from  M.  Edmond  Beaucousin,  in  1860. 

This  little  masterpiece  has  hitherto  been  allowed  to  retain  its  always 
doubtful  ascription  to  Martin  Schongauer.  Latterly  it  has  been 
attribnted  \a  nmny  to  Hugo  van  der  Goes.     That  it  is  the  work  of  a 
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painter  of  the  Netherlands  is  indeed  highly  probable.  But  until  deoi- 
siYe  proof  of  its  true  origin  oan  be  adduced  it  may  provisionally  take  its 
place  here  under  the  general  title  of  German.  An  ancient  oopy  of  the 
composition,  of  about  double  the  size  different  in  colouring,  and  cold  in 
tone,  is  in  the  Sciarra  Palace,  at  Rome. 

No.  722.  Portrait  of  a  Lady. 

She  wears  a  large  white  cap,  on  which  a  fly  has  settled,  and 
holds  in  her  right  hand  a  sprig  of  forget-me-not.  Her  maiden 
name  of  Hoferin  is  inscribed  on  the  picture.    Bust  life  size. 

On  deal,  1  ft.  8f  in.  A.  by  1  ft.  3^  in.  w. 

Formerly  attributed  to  Sigmund  Holbein.  It  is,  at  any  rate  the  work 
of  a  painter  of  Upper  Germany,  and  in  point  of  date  belongs  to  the  last 
years  of  the  XY.  or  the  earliest  of  the  XYI.  century. 

Formerly  in  the  Wallerstein  Collection.  Presented,  in  1863,  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  K.R.H.  the  Prince 
Consort. 

No.  1087.  The  Mocking  of  Christ. 

A  crowded  composition.  The  Saviour  wears  a  grey  mantle 
thrown  back  over  the  shoulders  and  revealing  a  figure  un- 
draped  except  round  the  loins.  Behind  Him  stands  an  officer  or 
attendant  bearing  a  long  white  reed.  In  front  kneels  a  turbaned 
figure  in  a  derisive  attitude.  In  the  background  is  the  vaulted 
porch  of  mediseval  building,  richly  decorated  with  canopies  and 
statues.  Under  the  porch  are  represented  other  incidents  of  the 
Passion.  The  figures  in  the  foreground  are  about  one-third  life 
size. 

On  panel,  3  ft.  \  in.  h.  by  1  ft.  4^  in.  w. 

Bequeathed  by  Mrs.  Joseph  H.  Green,  in  1880. 


FAIMTB^n    ON    THE    LINES    OF    A     COMPOSITION     BY    MA&TXK 

SGBONCIAUfiR. 

No.  1151-  '-^he  Entombment. 

In  the  foregrou  ^^  g|.^  j^jj^^  ^^^  Evanglist  kneeling  and  the 
Virgin  standing  by  ^^le  side  of  the  Sepulchre  watch  the  body 
of  Our  Lord  as  ic  ^^  lowered  into  the  tomb  by  Joseph  of 
Arimathea  and  atten^^j^^^^  standing  on  the  other  side.  Land- 
scape background.  > 

On  wood,  6i  in.  h,  by  4iV   ^^ 

Purchased  at  Milan,  in  18^^ 
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OfiAMAN  I  X VX.  GfiNTUAV. 

No.  195>  Portrait  of  a  Medical  Professor. 

His  left  hand  rests  upoa  a  skull.    Half-length. 
On  wood,  3  ft.  2  in.  h,  by  2  ft.  5J  in.  w. 
PurohaBed  for  the  National  Gallery,  in  1845. 

No.  1088.  The  Crucifixion. 

A  picture  in  three  compartments.  Tn  the  centre  Our  Lord  ton 
the  Cross,  with  the  Virgin  Mary  and  St.  John  standing  on  either 
side  in  attitudes  of  grief.  Angels  and  seraphim  hover  on  douda 
above.  In  the  background  is  a  landscape,  including  the  distant 
view  of  a  town.  On  the  side  panels  are  two  figures,  probably  the 
donor  and  his  wife,  each  kneeling  at  a  prie-dieu.  On  a  hill  at  the 
back  of  the  female  figure  is  represented  the  Resurrection. 

On  panel,  central  compartment,  2  ft.  4}  in.  A.  by  1  ft.  7^  in.  to.    Side, 
compartments,  each  2  ft.  4|  in.  A.  by  8^  in.  w. 

Bequeathed  by  Mrs.  Joseph  Green,  in  1880. 


CIBZAZ.ANDAXO   (Dohenigo  del),  1449-1494. 

Bom  in  1449,  was  the  son  of  Tommaso  de'  Bigordi  a  broker 
of  Florence.  Domenico  was  apprenticed  to  a  goldsmith^  but 
after  a  time  abandoned  the  pursuit  for  which  he  had  been 
destined  and  studied  painting  under  the  direction,  as  is  said, 
of  Alesso  Baldovinetti.  However  he  may  h^ve  learnt  that  art, 
he  rose,  amidst  the  great  influences  around  him,  to  be  one  of  its 

*  As  were  also  his  yonnger  brothers,  David  and  Benedetto.  Hence  the 
appellation  **del  Ghirlandaio '*  (in  the  Florentine  dialect  Grillandaio),  which 
became  common  to  the  brothers  after  they  adopted  paintine,  and  was  per- 
petuated in  their  descendants.  In  Florence,  in  the  14th  and  ISth  centuries,  a 
goldsmith— ora/o,  or  orefice—^3S  often  more  familiarly  termed  ghirlandaiOy  as 
one  of  his  chief  occupations  was  the  manufacture  of  those  rich  coronals 
ighirlande)  then  in  favour  with  the  unmarried  and  newly  wedded  ladies  of  that 
city.  Vasari,  accpipting  the  quasi  patronymic  form  of  the  term  in  a  sense  too 
direct,  supposed  that  Tommaso  Bigordi  was  himself  the  goldsmith  from  whom 
the  sons  derived  it.  This  error  of  the  biographer  has  been  exposed  by  the 
discovery  of  documents  in  the  Florentine  archives.  (See  Gaetano  Milanesi,  in 
Miscellanea  Fwrentina  di  erudizione  e  storia,  pubblicata  da  lodoco  del  Badia.  Anno 
L,  No.  3,  Marzo,  1886.) 


J 
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most  eminent  representatives.    The  Renaissance  movement  was 
then  in  fall  swing  in  Florence,  and  one  of  its  sii^ns  was  the 
flfradoal  development  of  a  healthy  realism  in  art.    Even  in  the 
preceding  century  portraiture  had  made  its  way  into  religious 
art,  though  at  first  timidly  and  in  humble  guise.    Proud  rulers, 
spiritual  or  temporal,  appeared  only  as  devout  suppliants  (often 
of  pigmy  size)  before  the  divine  and  sainted  personages  whose 
grace  or  intercession  they  invoked.      But  as  the  scope  of  art 
widened,   perhaps   too   as  devotional    awe  declined,  the  donors 
and  their  families  graduaUy  assumed  a  part  in  the  scene  either 
as  reverent  spectators  or  as  subordinate  actors.    This  innovation, 
to  which  Masaccio  greatly  helped  to  pave  the  way,  was  further 
developed   by  Ghirlandaio,  who  thus,  at  the  instance  of  his 
patrons  and  of  his  own  good  will,  filled  out  many  of  his  great 
fresco  compo<^itions  with  portraits  of  eminent  men  and  beautiful 
women  of  Florence,  enframed  his  groups  in  the  graceful  domestic 
architecture  of  the  time,  and  so,  in  subjects  taken  from  sacred 
story,  has  left  us  an  exalted  picture  of  life  as  it  presented  itself 
to  him  in  that  day.    As  early  as  1475  Ghirlandaio  was  called  to 
Bome,  whither  his  brother  David  accompanied  him  as  assistant, 
to  paint  in  the    Siztine    Chapel.     Of    two  subjects  which  he 
■executed  there,  only  one  remains  intact  to  bear  witness  by  its 
-noble   conception  and  treatment  to  the  early  maturity  of  the 
master^s  powers.     On  this   would  seem    to  have  followed  the 
frescoes  over  the  tomb  of   Francesco  Tomabuoni's  wife  in  the 
rMinerva.    A  little  later  the  painter  was  at  Passignano,  executing 
a   Cena^olo  in  the  monastery.      In  1480  he    laboured    in    the 
Ognissanti  at  Florence  where  still  may  be  seen  his  fine  St.  Jerome 
in  his  Study  and  a  noble  Last  Supper,    In  1481  the  Majesty  of 
S.  Zanobio  and   other  mural  paintings  in  the  Palazzo   Yecchio 
were  produced.    In  1485  were  completed  the  fine  frescoes  of  the 
'Sassetti  Chapel  in  Sta.   Trinlta,   and    the    same    year  saw  the 
commencement  of  the  splendid  series  in  the  choir  of  Sta.  Maria 
Novella,  Ghirlamdaio*s  master-work,  finished  in  1490.    Here  are 
represented  many  members  of  the  Tornabuoni  family  as  assisting 
in  scenes  from  the    histories   of  the  Virgin   and  S.  John   the 
Baptist.    During  these  years  were  painted,  with  the  aid  of  Bastiano 
Mainardi.  the  frescoes  of  the  chapel  of  Sta.  Fina  in  the  CoUegiata 
at  Sangimignano.     This  general   list    of   the    master's  works   in 
fresco  alone  is  far  from  exhaustive,  while  in  tempera  he  left  many 
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important  altar-pieces  and  other  piotnres.*  Of  tbete  may  be 
mentioned  the  grand  Adoration  of  the  Magi  in  the  Innooenti 
(1488)  ;  the  Madonna  in  the  IJffiri  ;  a  Coronation  in  the  town  hall 
of  Nami ;  the  Vititation  in  the  Lonvre  onoe  in  Sta.  Maria  degli 
Angeli  at  Florence  (1491)  ;  the  charming  Presfpio  in  the 
Accademia  ;  the  ronnd  Adoration  of  the  Magi  in  the  UffiiL  In 
mosaic  is  the  Annunciation  over  the  north  door  of  the  Daomo. 
DoMENico  had  many  pnpils,  the  chief  of  whom  were  his  yonnger 
brothers  D^yid  and  Benedetto  del  Ghirlandaio,  his  brother-in- 
lawy  Bastiana  Mainardi,t  Francesco  GraDaoci,  and  Michael- Angelo 
Buonarroti.  He  was  twice  married,  first  to  Oostanza  Nucci, 
who  bore  him  Bidolfo,  and  died  in  1485,  and  afterwards  to 
Antonia,  danghter  of  Ser  Paolo  di  Paoli.  He  died  of  plagne 
lever,  January  11,  1494,  in  his  45th  year,  and  was  buried  ini. 
Sta.  Maria  Novella. 

No.  1230.  Btist  Portrait  of  a  Girl. 

Under  life  size,  three-quarters  face,  turned  to  the  right.    The 
dress  is  a  scarlet  bodice  laced  in  front,  overlaid  with  a  trans- 
parent gauze  chemisette ;  green  sleeves.    The  fair  hair  ripples  - 
down  the  sides  of  the  face,  and  is  altogether  dressed  as  in  the 
female   portraits  in  the  frescoes  of  S*a.  Maria  Novella.     Dark.. 
background. 

On  wood,  in  tempera,  1  ft.  4  in.  A.  by  10^  in.  tr. 

Purchased  (out  of  the  "  Walker  Bequest ")  in  London,  in  1887.. 

No.  1299.  Portrait  of  a  Youth. 

Bust  length,  life-size  ;  nearly  f uU  face.  Clad  in  a  bluish-grey 
doublet  with  a  narrow  black  collar.  A  dark  green  mantle  is 
thrown  over  the  left  shoulder.  His  short  bushy  hair  is  partly 
concealed  by  a  purple  berretta.    Background  of  blue  sky. 

On  panel,  1  ft.  10  in.  A.  by  1  ft.  2^  in.  to. 

Purchased  at  Florence  from  Sigr.  Stephano  Bardini,  in  188S9. 


•  pomenico  never  adopted  the  method  of  oil  painting,  then  coming  into  nse 
in  Itely,  and  practised  in  Florence  by  the  PoUaiuoli,  Verrocchio,  and  others. 

T  Bastlano  Mainardi,  who  was  a  native  of  Sangimignano,  niarried  Alewsandra. 
lister  of  the  brothers  Ohirlandaio. 
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OBZA&ANDAZO  (Bidolfo  del),  1483-1561« 

Bidolfo  the  son  of  Domenico  del  Ghirlandaio  and  his  first 

wife  Oostanza  Naooi,  was  born   February    14,  1483.     On    the 

death  of  his  father  in  1494,  he  was  taken  in  charge  and  tutelage 

by  his  uncle  David  and  his  artistic  studies  were  aided  by  Fra 

Bartolommeo,  F.  Granacoi,  and  others.    He  had  great  examples 

before  him  in  his  elder  contemporaries  in  Florence  and  their 

influence  is  traceable  in  his  earlier  works.    Piero  di  Cosimo    Fra 

Bartolommeo,  Leonardo  da  Vinci,  all  left  their  mark  upon  him. 

The  warm  intimacy  too  which   sprang  up  between  him    and 

Baphael,  who  was  less  than  two  months  his  junior,  could  not  fail 

to  give  an  impulse  to  his  aspirations.    The  great  priyilege  he 

enjoyed  in  common  with  the  other  young  artists  of  his  day  in 

l)eing  able  to  study  the  two  renowned  cartoons  of  Leonardo  da 

Vinci  and  Miclielangelo,  which  were  publicly  exhibited  in  1503, 

-tended  to  enlarge  his  ideas  of  form  and  style.    It  was,  perhaps, 

-partly  the  skill  which  Bidolfo  rapidly  acquired  in  the  process 

^i  oil  painting,  or  still  more  personal  regard,  that  prompted 
Baphael,  when  his  own  position  at  Bome  was  assured,  to  invite 
bis  friend  thither.    This  temptation  Bidolfo  resisted  either  from 

.  a  prudent  diffidence,  or  from  love  of  his  native  Florence ;  for 
there,  at  any  rate  he  had  already  attained  reputation,  and  was 
surrounded  by  warm  friends ;  and  there  be  remained  till  his 
death,  gradually  advancing  in  his  art  and  in  social  esteem,  and 
patronized  by  the  powerful  Medici,  one  of  whom  had,  meanwhile, 
ascended  the  Papal  Throne.    It  would  hardly  be  useful  here  to 

:  give  a  list  of  Bidolfo^s  productions.  He  is  seen  at  his  best  in  two 
•pictures  now  in  the  IJffizi,  viz.,  S.  Zanohio  restoring  a  hoy  to  lift 
and  the  Burial  of  the  Saint  himself.  They  were  painted  as  wings 
to  an  altar  picture  by  Mariotto  Albertinelli,  which  was  completed 

:in  1510  for  the  company  of  S.  Zanobio,  and  is  now  in  the 
Accademia  at  Florence.  These  two  pictures,  in  their  compressed 
composition,  their  forcible  colouring,  and  the  earnestness  and 
.character  of  the  heads  which  they  contain,  exhibit  Bidolfo  as  a 
flinoere  student  of  the  higher  principles  of  his  art.  He  had  many 
pupils,  his  favourite  among  them  being  Miohele  Tosini  (b.  1503, 
d.  1577),  commonly  called  Michele  di  Bidolfo,  who  aided  his 
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master  in  many  of  his  works.^  Bidolfo  kept  a  regnlar  hoUega  ; 
and  many  pictores  issuing  from  it  were  sold  into  France, 
Germany,  Spain,  and  England.  He  was  an  admirable  portrait 
painter.  He  lived  to  be  78  years  old,  and  the  father,  by  two 
marriages,  of  a  numerons  family.  He  was  buried  (1661)  in 
Sta.  Maria  Novella,  where  his  forefathers  lay. 

No.  1143-  The  Procession  to  Calvary. 

The  group  passes  towards  the  left.  In  the  centre  is  seen 
Christ,  in  a  long  red  garment,  bearing  His  cross,  and  dra«;ed 
onwards  by  a  guard.  St.  Veronica,  kneeling,  receives  from  Him 
the  sacred  handkerchief.  Behind  her  are  the  Holy  Virgin, 
St.  John  the  Evangelist,  Mary  Magdalene,  and  others.  A 
mounted  centurion  in  armour  directs  the  march,  which  is  headed 
by  the  executioner  and  soldiers.  The  distance  is  a  mountainous 
landscape.f 

In  oil.  Originally  painted  on  panel,  but  now  transferred  to  canvas, 
5  ft.  5|  in.  h.  by  5  ft.  5  in.  w. 

This  picture  was  painted  for  the  Antinori  family,  and  was  placed  in 
the  church  of  St.  Gallo.  That  church  having  been  destroyed,  as  a  pre* 
cautionary  measure,  when  Florence  was  beseiged  in  1529,  the  picture 
was  apparently  removed  to  the  church  of  Santo  Spirito,  and  thence, 
later,  to  the  Palazzo  Antinori.  Over  the  altar  of  the  family  in  Santo 
Spirito  now  hangs  a  similar  subject,  somewhat  differently  treated,  by 
lUdolf  o  and  Mic^le. 

Purchased  from  the  Antinori  heirs,  in  1883. 


OXO&FZNO  (NICC0L5),  1465  ?-15  . .  ? 

Born  about  1465,  a  Veronese  painter,  of  whom  little  is  known, 
was  the  friend  of  Mantegna  and  probably  a  scholar  of  Liberale 
da  Verona,  to  whose  altar-piece  in  the  cathedral  there  he  added 

*Vasari  (Opere,  eto^  ed.  Milanesi.  VI.,  pp.  543-4)  gives  a  long  list  of  works 
whiv.'h  master  and  scholar  executed  together.  Michele  had  been  originally  a 
papil  of  Lorenzo  di  Oredi.  Other  pupils  of  Bidolfo  Ghlrlandaio  were  IJoxnenico 
fnUgo,  Baccio  Qetti  (not  GottU  as  Vusari  prints  the  name),  and  Toto  del 
Kxmziata.  The  last  came  to  England  with  the  sculptor  Torngiani,  and  was 
Deputed  one  of  the  best  of  the  Italian  painters  employed  here  at  that  time. 

T  According  to  Vasari,  Bidolfo  introduced  into  this  picture,  portraits  of  his 
father  and  some  of  his  **sarzoni,"  as  well  as  of  his  own  friends,  Zanobi  Poggini, 
lo  Selieggia,  and  Toto  del  Nunziata. 


242  GIOLFINO— GIOTTO. 

wings.  Da  Persico,  in  his  Description  of  Verona,  notices  paintings 
in  fresco  and  in  oil  by  GiolfinOi  executed  in  the  churches  of 
Yerona  in  and  between  the  years  1486  and  1518.*  He  was  the 
master  of  Paolo  Farinati,  a  celebrated  fresco  painter,  also  of 
de'  Borsari ;  the  facade  was  painted  with  frescoes,  the  upper  part 
by  Mantegna,  the  lower  part  by  Giolfino  himself :  those  of 
Mantegna  were  still  preserved  in  1820  ;  Giolfino's  had  perished.f 

No.  74e9>  Portrait  of  the  Oiusti  Family  of  Verona. 

On  one  side  are  the  males,  on  the  other  the  females.  Nearly 
half  length,  life-sized  figures,  These  pictures  (now  two,  but 
formerly  one)  were  originally  the  lower  portion  Or  predella  of  an 
altar-piece,  in  five  compartments — hence  the  upward  direction  of 
some  of  the  faces. 

On  canvas,  1  ft.  9^  in.  h,  by  5  ft.  If  in.  u\ 

Furchaeed,  in  1864,  from  the  Counts  Monga,  in  Yerona. 


OXOAaXONfi.     (See  BABABXSIi&X). 


OXOTTO.    1266-1336. 

Giotto  ("  Magister  Joctus  "),  who  bore  the  patronymic  of  Di 
Bon  DONE,  after  his  father,  was  born  at  Colle  near  Yespignano, 
some  miles  to  the  north-east  of  Florence,  apparently  in  1266. 
He  would  thus  have  been  about  one  year  younger  than  Dante.^ 
Putting  aside  some  doubtful  stories  as  to  his  earlier  year^i,  we 
may  at  least  give  credence  to  the  tradition  that  he  studied  his 
art  under  Oimabue.  When  and  where  he  first  practised  it  inde- 
pendently is  not  clear  ;  Yasari  says,  in  the   Badia   at   Florence. 

*  Descriztone  cU  Verona  e  della  sua  Provincia,    Yerona,  8vo.,  1820-21,  pp.  23-211, 

pSLTt  1. 

t  I>a  Persico,  p.  68 :  see  also  Dal  Pozzo,  Vite  del  Pittori  &c^  VeroneaL  Verona^ 
1718. 

X  Vasari  nves  1^76  as  the  date  of  Giotto's  birth.  But  Antonio  Pacd  in  his^ 
dentiloquio  discovered  some  years  ago,  and  published  in  the  Delizie  degli  Erttditi 
Toscanif  says  that  Giotto  died  in  1336,  aged  70 ;  a  statement  which  some  facts  ia 
the  painters  life  tend  to  corroborate. 

See  the  notes  and  the  CommerUario  to  the  Life  of  Giotto  in  Milanesi'a  Opere 
di  Qiorgio  Vasari,   Tomo  L,  pp.  370, 371,  and  413. 
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Th«  earliest  examples  of  his  work  extant  are  the  maral  paintings 
forming  the  lower  rangre  in  the  Upper  Church  of  S.  Francis  at 
AasisL  They  represent  legends  of  the  saint,  in  28  subjeots. 
These  must  date  from  the  list  decade  of  the  13th  century.  In 
the  Lower  Church  Giotto  covered  the  spandrils  of  the  vault  with 
four  allegorical  compositions  representing  Poverty,  Chastity  and 
Obedience,  and  the  "Glory"  of  8.  Francis.  These  frescoes 
reveal  a  greater  maturity  in  art  than  is  apparent  in  those  of  the 
Upper  Church ;  hence  tbey  are  believed  to  belong  to  a  later 
period  by  some  years.  Before  the  century  was  out  Giotto  was 
called  to  Rome  by  Cardinal  Stefanescbi,  nephew  of  Pope 
Boniface  YIII.,  and  at  his  instance  painted  the  apse  of  the  (old) 
church  of  S.  Peter,  together  with  an  altar-piece  for  the  same  ; 
and  designed,  perhaps  executed,  the  famous  mosaic  Navtcella, 
which,  totally  renovated,  may  now  be  seen  in  the  vestibule  of 
the  present  church.  Portions  of  the  altar-piece  are  now  in  the 
Btansa  Capitolare  of  the  Vatican.  A  fragment  of  fresco  is  in 
8.  John  Lateran.  In  1303,  the  isolated  chapel  of  the  Annunziata 
deir  Arena  at  Padua,  founded  by  the  wealthy  citzen  Enrico 
Scrovegni,  having  been  completed,  Giotto  was  called  thitherto 
decorate  its  walls  with  a  series  of  frescoes  which  have  become 
famous  in  the  history  of  art.  It  would  be  impossible  here  to  offer 
a  description  of  this  great  achievement,  in  which,  with  profound 
feeling  and  high  dramatic  power,  are  set  forth  all  the  chief 
incidents  of  authentic  and  legendary  Gospel  history.  Thirty- 
eight  subjects,  disposed  in  three  rows,  cover  the  sides  of  the 
chapel  and  the  front  of  the  chancel  wall ;  while  the  west  end  is 
filled  by  one  vast  representation  of  the  Last  Judgment.  The 
dado  of  the  right  and  left  walls  respectively  is  studded  with 
symbolical  figures  in  monochrome  of  Seven  Virtues  and  Seven 
Vices.  It  was  during  the  execution  of  these  works  that  the 
exiled  Dante  visited  Padua  (1306),  when  he  is  said  to  have  been 
hospitably  lodged  by  his  friend  the  great  painter,  whose  fame  is 
celebrated  in  the  "  Divina  Commedia "  (Purg.  XI.  94).  Other 
works  at  Padua  have  either  partially  or  entirely  disappeared. 
After  this  period  a  long  gap  occurs  in  the  record  of  Giotto*8 
career.  It  seems  not  unlikely  that  the  frescoes  in  the  Lower 
Ohurch  at  Assisi,  and  those  of  the  Bardi  and  P-^ruzzi  chapels  in 
8.  Croce  at  Florence,  were  produced  in  that  interval.  The  altar- 
piece  in   teu'pera  in   the   Baroncelli  chapel  may  belong  to  the 
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same  period.  Yasari  tells  us  that  Giotto  worked  also  at  Milan, 
Yerona,  Ravenna,  Bimini,  and  Arezso.  In  1330-33  he  was  at 
Naples,  in  the  service  of  King  Robert.  But  little  remains  in 
that  city  that  could  plaueibly  be  ascribed  to  his  pencil.  At 
Florence  in  1334  he  was  nominated  master  of  the  works  of  the 
cathedral,  the  fortifications,  and  other  architectural  undertakings 
of  the  city.  He  designed  the  celebrated  Campanile  to  the 
minutest  details,  but  did  not  live  to  see  it  finished.  After  his 
death  the  work  was  continued  under  the  direction  of  Andrea 
Pimno,  and  was  completed  by  Francesco  Talenti,  capo  maestro 
del  Duomo.  Giotto  died  8th  January,  1336,  and  was  interred  in 
the  cathedral  (S.  Maria  del  Fiore). 

The  influence  of  Giotto  was  profoundly  felt  over  the  greater 
partly  of  Italy.  His  example  caused  a  revolution  in  art,  the  effects 
of  which  are  traceable  into  the  15th  century.  He  was  the  friend, 
not  only  of  Dante,  bat  also  of  Petrarch  ;  and  the  impression 
produced  by  his  personal  character  upon  his  contemporaries  is 
evinced  in  the  pages  of  Boccaccio  and  Sassetti. 


SCBOOZi    OF    OZOTTO. 

No.  276-  Two  Apostles. 

One  with  the  hands  clasped  ;  half  figures,  under  life  size  ;  a 
fragment. 

Engraved  by  Thomas  Patch,  in  1772.  Painted  in  seccOf  on  plaster ; 
19^  in.  square. 

This  is  a  fragment  from  one  of  the  wall  paintings  formerly  in  the 
chapel  of  San  Giovanni  Battista,  in  the  church  of  Santa  Maria  del 
Carmine,  at  Florence.  The  subject  of  the  composition  to  which  these 
figures  belong  was  the  burial  of  St.  John  the  Baptist.  This  and  two 
portions  from  other  paintings  of  the  series,  now  in  f^e  institution  at 
Liverpool,  were  saved  from  the  fire  which  destroyed  this  chapel  in  1771, 
and  became  the  property  of  Mr.  Thomas  Patch,  the  engraver.  They 
were  brought  to  England  by  Mr.  Townley.  This  fragment  was  subse- 
quently in  the  collection  of  the  Bight  Hon.  0.  Greville,  from  whom  it 
passed  into  the  possession  of  Mr.  Rogers,  and  at  the  sale  of  his  pictures,  in 
1856,  was  purchased  for  the  National  Gallery.  Some  other  fragments 
are  preserved  in  the  Cappella  deir  Ammannati,  in  the  Camix)  Santo,  at 
Pisa,  and  one  is  in  the  town  gallery  at  Pavia. 
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No.  568.  The  Coronation  of  the  Virgin. 

The  Yirgin  is  inclining  her  head  to  receive  the  crown  from  the 
hands  of  Christ ;  four  angels  are  kneeling  helow,  in  front  of  the 
throne,  two  of  them  hold  golden  vessels  in  their  hands.  The 
principal  figures  are  small  life-size. 

In  tempera,  on  wood,  5  ft.  11  in.  h.  hj  3  ft.  1  in.  to. 

Painted  about  1830.  Formerly  in  the  Convent  of  the  Minori  Osser- 
vanti  of  San  Miniato,  near  Florence.  Purchased  at  Florence,  from  1^ 
Lombardi-Baldi  Collection,  in  1857. 


OXOVfiKONfi  (GIBOLAMO),  14  . .  ?-15  . .  ? 

GiROLAHO  GiovENONE,  who  belonged  to  a  family  of  Vercelli  in 
Piedmont,  appears  to  have  been  born  in  the  fourth  quarter  of 
the  15th  century.  Of  his  life  no  records  have  been  found.  A 
Madonna  and  Child  enthroned,  with  donors  and  their  patron 
Saints^  now  in  the  Turin  Gallery,  bears  the  signature 
HIERONIMI  IVVENONIS  OPIFICIS.  1514.  It  is  a  tempera 
of  clear,  rich  and  harmonious  colouring,  careful  even  to  neatoesa 
in  execution,  with  flesh-tints  as  delicate  as  those  of  a  miniature 
on  ivory.  The  Bambino,  standing  on  his  mother's  knee  and 
caressing  her,  is  *  a  charmingly  conceived  figure.  Another 
picture  in  the  same  collection,  resembling  the  former  in  subject, 
but  freer  in  the  handling,  and  probably  of  later  date,  is  also 
very  refined  in  character.  In  both  may  be  traced  distant 
reminiscences  of  Ambrogio  Borgognone  and  Leonardo  da  Vinci. 
GiROLAHO  had  a  brother  and  a  son,  both  named  Giuseppe  ; 
painters  of  little  merit. 

No.  1295-  Madonna  and  Child  with  Saints. 

In  a  vestibule  the  Virgin  sits  on  a  canopied  throne  bearing 
the  Infant  Christ  on  her  right  arm  and  supporting  with  her  left 
hand  the  end  of  a  white  napkin  on  which  the  Child  sits.  On  the 
right  of  the  throne  btands  St.  Francis,  on  the  left  St.  Nicholas. 
In  front  of  each  Saint  kneels  one  of  the  two  donors. 

On  panel,  with  an  arched  top,  6  ft.  9  in.  h.  by  4  ft.  3  in.  w. 

Purchased  at  Venice,  from  Sigr.  Antonio  Carrer,  in  1889. 
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OX&O&AMO  DAI  &XBAX,  1474-1556, 

Was  born  at  Verona,  in  1474.  His  only  known  surname  of  Dai 
LiBRi  he  inherited  from  the  occupation  of  his  father,  who  was  fin 
illuminator  of  manuscripts,  and  known  as  Francesco  dai  Libri 
GirolaMO  was  one  of  the  most  distinguished  masters  of  his  time  at 
Terona  not  ouly  as  an  illuminator  or  miniature  painter,  but  for 
bis  altar-pieces  also  ;  in  style  and  in  colouring  he  adhered  to  the 
traditioDS  of  his  native  school,  being  little  influenced  by  the  freer 
ezecntion  of  his  immediate  Venetian  contemporaries.  A  charming 
fancy  pervades  his  works,  in  which  he  loved  to  introduce  birds 
and  other  animals.  Several  of  Girolamo's  principal  works  are 
«till  preserved  in  the  churches  and  in  the  Gallery  of  Verona  : 
a  miniature -of  the  Adoration  of  the  Shepherds^  by  him,  is  in 
the  Sambonifacio  gallery  there  ;  and  there  are  some  pictures  of 
saints  in  the  church  of  SS.  Nazaro  and  Celso.  In  San  Giorgio 
Maggiore  is  the  Madonna  enthroned^  with  saints,  and  some  angels 
playing  musical  instruments  below,  which  is  considered  the 
painter's  masterpiece;  it  is  signed  "MDXXVI  Men.  Mar. 
xxviiii.  HiERONYMUS  A  LiBBis  PXNXIT."  GiROLAMo's  friendship 
with  Francesco  Morone  is  on  record  ;  both  painted  together  on 
the  organ  doors  of  Sta.  Maria  in  Organo.  He  was  the  instructor 
of  Giulio  Clovio  in  miniature  painting.  He  left  a  son  Francesco 
dai  Libri  the  younger,  who  was  also  a  distinguished  illuminator. 
GiROLAMO  died  in  1556. 

No.  748-  The  Madonna^  Infant  Christy  and  SL  Anns 

St.  Anne  is  seated  in  a  garden  under  a  lemon  tree  holding 
the  Virgin  in  her  lap  ;  the  Virgin  holds  in  her  arms  the  naked 
Child  who  is  standing,  supported  on  her  left  hand  by  his  mother  ; 
at  her  feet  is  tbe  slain  dragon.  On  each  side  is  seen  a  trellis  of  roses  ; 
below  are  three  angels  playing  musical  instruments.  In  the 
middle  ground  are  some  trees  and  a  river,  beyond  which  is  a 
town  with  a  rocky  landscape  in  the  distance.  On  a  cartellinOy 
of  which  the  inscription  is   partly  defaced,  is  the   signature— 

HlBRONYMrS  A  LiBRlS.  P. 

On  canvas,  5  ft.  2  in.  A.  by  3  ft.  1  in.  tv. 

Formerly  in  the  church  of  Santa  Maria  della  Scala,  in  Verona.  Pur- 
chased there,  in  1864,  ixom.  the  Counts  Monga.  The  picture  is  noticed 
by  Vassari 
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OmO&AMO  DA  SANTAG&OCfi,  Painting  1520-1549. 

A  relation  perhaps,  and  apparently  a  younger  associate^  of 
Francesco  Bizo  of  Santacroce,  which  is  a  village  in  the  valley  of 
the  Brembo  not  far  from  Bergamo,  was  a  painter  who  followed 
for  the  most  part  in  the  track  of  the  school  of  Giovanni  Bellini, 
l>nt  who,  having  little  originality,  was  open  to  influences  from  all 
isides.  Dates  on  his  pictures  range  from  1520  to  1549.  Works 
by  him  are  in  Bergamo,  Venice,  Burano,  Capo  d'Istria,  and 
elsewhere :  many  small  productions  in  North  Italian  galleries. 
They  are  often  pleasing,  if  little  more  can  be  said  in  their  favour. 

No.  632-  A  Saintj  reading. 
Full  length,  small  life  sise. 

No.  633-  A  Saint. 

Holding  a  white  standard  with  a  red  cross  in  one  hand,  and  in 
the  other  a  Monastery  or  Fortress.    Full  length,  small  life  siise. 

On  wood,  each  picture  8  ft.  11  in.  A.  by  1  ft.  7  in.  w. 

Formerly  the  doors  of  an  altar-piece.  PurGhased  from  Mr.  Edmond 
Beauoousin,  at  Paris,  1860. 


CIXAO&A9IO  DA  TAfiVXSO,  1497-1544. 

The  son  and  pupil  of  Piermaria  Penoacchi,  was  born  at  Treviso 
in  1497.  He  painted  chiefly  in  Bologna,  Venice  and  Genoa  ;  waa 
an  imitator  of  Raphael,  and  a  good  portrait  painter.  He  left 
Genoa  on  account  of  the  too  powerful  rivalry  of  Perino  del  Yaga, 
and  finally  came  to  England,  where  he  entered  the  service  of 
Henry  YIII.,  as  architect  and  engineer.  There  are  a  few  worka 
by  GiROLAMO  still  preserved  at  Bologna,  but  his  pictures  are  very 
scarce.  The  picture  of  the  Adoration  of  the  Kings,  No.  218  in 
this  gallery  {see  under  "Peruszi"),  may  probably  be  the  cop7 
made  by  Girolamo  from  a  drawing  by  Baldassare  Peruzzi, 
presented  to  the  gallery  by  Lord  Yerpon,  and  numbered  167. 
Girolamo  was  killed  by  a  cannon  ball  in  1544,  near  Boulogne, 
while  acting  as  an  engineer  in  the  service  of  Henry  YIII.,  when 
in  his  47th  year  only. 
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No.  9Z3m  The  Madonna  and  Child  enthroned. 

Under  a  canopy,  with  Saints  Joseph,  James,  and  Paul ;  the  last 
is  presenting  the  donor,  the  patron  of  the  Bocoaf erri  chapel,  to 
the  infant  Christ ;  behind  the  throne  are  some  angels  playing 
musical  instrnments.    The  view  of  a  town  in  the  background. 

On  wood,  7  ft.  5|  in.  A.  by  4  ft.  10  in.  to.  Engraved  on  wood  by  Gmo. 
Chmdini. 

Signed  lerommtu  TremHm  P.,  and  mentioned  by  Yasari  as  the  best 
of  the  painter's  works — **  la  Migliore  delle  cose  sue^**  (vol.  iv.,  p.  52,  ed. 
Le  Monnier).  It  was  formerly  the  altar-piece  of  the  Boocaferi  Chapel 
In  San  Domenico,  in  Bologna,  from  which  it  was  sold  and  removed  to 
Imola  between  1706  and  1733.  It  passed  sabaequently  into  the  Solly 
OoUeotion.  Purchased  at  Oheltenham,  at  the  sale  of  the  Northwict 
piotnres,  in  1859. 

lEROWIMVSf -TREVrSlV^  P- 


aOSSAAT  (Jan)  of  MABUSfi,  1470  ?-1541. 

Jan  Gossabt  was  bom  aboat  1470  at  Maubenge,  or  Mabuse,  in 
Hainault ;  hence  his  more  usual  appellation  of  Jean  de  Mabuse, 
or,  simply,  Mabuse.  His  own  form  of  signature  was  generally 
■Johannes  Malbodius.  In  the  earlier  part  of  his  career  he 
adhered  to  the  style  of  art  then  prevalent  in  Flanders.  The 
finest  example  of  his  pencil  at  this  period  is  the  Adoration  of  the 
Kings  at  Castle  Howi^rd,  a  picture  which,  if  it  is  not  informed 
with  the  depth  of  feeling  of  Memlinc,  or  the  religious  seatiment 
of  Gheraert  David,  yet  rivals  the  work  of  either  in  conscientious 
and  elaborate  finish,  in  daylight  freshness,  and  in  warm  and 
brilliant  colouring.  It  is  remarkable,  too,  for  the  discrimination 
of  character  shown  in  the  heads.  To  the  same  period  must  be 
ascribed  the  small  Enthroned  Madonna  at  Palermo,  and  the 
Madonna  hy  the  Fountain  in  the  Ambrosiana  at  Milan.  Mabusb 
unmoved  to  Antwerp  in  1503  \  but  five  years  later  he  went  to 
Italy  in  the  train  of  Philip,  the  Bastard  of  Burgundy,  and  there 
endeavoured  to  commingle  with  his  native  style  those  forms  of 
Italian  art  which  captivated   him  mosi    The   result   was   AOt 
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altogether  happy.  From  that  time  hia  worka,  though  alwaja 
executed  with  the  greatest  care,  loae  any  deeper  intereat ;  and 
like  those  of  every  northern  painter  of  that  centnry  who  tried  to 
Italianize,  exhibit  the  futility  of  attempting  to  change  what 
race,  habit  of  thought  and  early  association  have  engrained  in 
the  nature.  Nevertheless,  Mabuse  continue  to  produce  works 
of  striking  merit  in  their  way,  as,  for  example,  the  remarkable 
altar-piece  in  the  cathedral  of  Prague,  wherein,  in  a  palatial 
interior  of  renaissance  architecture,  St.  Luke  is  seen  drawing 
the  portraits  of  the  Virgin  and  the  Infant  Saviour.^  Other 
works  of  his  are  at  Vienna,  Berlin,  Munich,  Antwerp,  and 
elsewhere.  He  was  one  of  the  illuminators  of  the  famous 
Grimani  Breviary,  preserved  in  the  Library  of  St.  Mark  at 
Venice.  His  portraits  are  good,  though  not  equal  to  the  best  of 
his  time.  Besides  the  two  in  this  gallery  may  be  noted  the 
group  of  the  children  of  Christian  II.,  King  of  Denmark,  at 
Hampton  Court,  and  the  likeness  of  Cardinal  Carondelet,  in  the 
Louvre.  After  his  return  from  Italy,  Jean  de  Mabuse  was  much 
employed  throughout  the  Low  Countries.  Finally  he  returned  to 
Antwerp,  where  he  died  in  1541. 

No.  C56.  Portrait  of  a  Man  dressed  in  black  tvith  fur 
over  his  shoulders. 

He  has  a  rosary  in  his  hand,  and  appears  to  be  standing  in  a 
church.    Architectural  background.     Half-length,  under  life  size. 

On  wood,  2  ft.  3  in.  h,  by  1  ft.  7  in.  to. 

Purchased  at  Paris,  from  Edmond  Beaucousin,  in  1860. 

No.  946-  A  MarCs  Portrait, 

Small  half  length,  holding  his  gloves  in  his  left  hand,  his  right 
resting  on  the  table.  He  has  on  a  gown  furred  with  sable,  and  a 
flat  cap.  On  the  back  of  this  picture  is  the  brand  of  Charles  I.,  a 
crown  with  C.B. 

On  oak,  9^  in.  A.  by  6^  in.  to. 

The  Wynn  Ellis  Bequest.    1876. 


*  The  attribution  of  this  work  to  Mabuse  is,  however,  disputed. 
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No.  1689.  Portrait  of  a  Man  and  Ms  Wife. 

To  the  left  is  the  portrait  of  an  elderly  man  seen  nearly  to  the- 
"waist  with  long  grey  hair.  He  looks  upward  with  a  somewhat 
grim  and  argamentative  expression.  With  his  right  hand  he 
grasps  the  far  collar  of  his  coat  and  his  left  hand  holds  a  staff  of 
which  the  chased  silver  top  is  seen.  He  wears  a  black  cap  on 
which  is  a  small  medallion  of  Adam  and  Eve.  Black  ribbons  are 
attached  to  the  cap  and  hang  below  his  chin.  Over  a  black  coat 
with  a  red  collar  he  wears  a  loose  over-coat  of  purple  brown  cloth 
which  shows  the  sleeves  of  the  black  under-coat  and  is  bordered 
richly  with  fur.  To  the  right  and  somewhat  behind  him  is  his 
wife  who  looks  downwards  with  a  severe  expression.  Her  hair  is 
concealed  by  a  white  coif  of  white  cambric,  and  she  wears  a  black 
dreas  with  a  narrow  border  of  fur  crossed  over  the  bosom  and  a 
little  open  at  tbe  neck.  The  figures,  which  are  about  two-thirds 
the  size  of  life,  are  relieved  against  a  dark  blue  background. 

This  master-piece  combines  with  a  high  perfection  of  finish  and 
modelling — every  detail  being  finished  with  the  utmost  care,  even 
to  the  stubble  of  the  man's  beard — great  breadth  of  effect  and 
a  beautiful  quality  of  light  and  shade. 

In  oil,  on  vellum,  1  ft.  6  in.  A.  by  2  ft.  2f  in.  w. 

Formerly  in  the  collection  of  Captain  A.  F.  Dawson,  of  Barrow  Hill, 
Uttoxeter. 

Purchased  in  London,  from  Mr.  Ayerst  H.  Buttery,  in  1900. 


OOTA  H  ZiUCZXSNTXSS.  (Francisco  Jos^  de), 

1746-1828. 

This  artist  was  born  at  Fuentetodos  in  Aragon  in  1746,  and  his 
peculiar  genius  showed  itself  in  a  great  number  and  variety  of 
productions.  He  painted  portraits,  scenes  of  contemporary  life 
(these  generally  in  the  form  of  decorative  designs),  and  scenes 
of  "diablerie"  and  witchcraft;  and  he  was  an  etcher  of  great 
power  and  imagination.  Among  his  principal  works  was  a  series' 
of  forty -five  designs  for  tapestry  made  for  the  Palace  of  the 
Escurial,  forty  of  which  are  preserved  in  a  gallery  apart  in 
the  Museo  del  Prado  at  Madrid.  They  are  mostly  scenes  of 
country  life  designed  in  the  somewhat  artificial  taste  of  the  time 
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and  coarse  in  coloar,  but  yigoronsly  painted.  A  nnmber  of 
decorative  paintings  of  the  same  character,  until  recently  in  the 
collection  of  the  Duke  of  Ossuna,  hardly  rise  in  taste  and 
treatment  above  the  osaal  caf  ^  decorations  of  the  better  sort,  but 
they  are  painted  with  much  dash  and  freedom.  He  was  a 
prolific  portrait  painter,  with  the  capacity  for  producing  fine  works 
of  this  class  when  it  suited  him,  but  they  are  often  coarse  and 
slovenly  in  workmanship,  and  many  of  them  are  commonplace  and 
insipid,  without  style  or  character.  But  he  could,  when  he  chose, 
produce  a  remarkable  work  ;  the  portrait  of  his  father-in-law,  the 
painter  Don  Francisco  Bayeux,  in  the  museum  at  Madrid,  is 
refined  in  colour  and  painting  and  life-like  in  character.  This  and 
others,  notably  a  full-length  portrait  of  a  man  in  a  three-cornered 
hat  in  the  palace  of  the  Duke  Fernan-Nufiez,  to  a  certain  extent 
justify  the  position  which,  with  some  want  of  discrimination,  haa 
of  recent  years  been  bestowed  on  him  by  a  certain  school  of 
French  critics.  Much  exaggerated  praise  has,  for  instance,  been 
bestowed  on  the  two  pictures  called  "  La  Maja  ''  in  the  academy 
of  San  Fernando  at  Madrid,  where  he  has  painted  his  mistress,  in 
one  in  an  Oriental  costume,  and  in  the  other  without  clothes  in 
the  same  attitude.  He  was  a  man  of  a  coarse  and  violent  nature, 
which  betrays  itself  in  a  certain  vulgarity  in  his  productions,  and 
in  the  pleasure  which  he  took  in  horrible  and  repulsive  scenes.  It 
is  in  his  etchings  and  aqua-tints,  such  as  his  *^  Cajpnc^os/'  and  the 
eighty  plates  of  *'  Los  desastres  de  la  Guerray"  and  in  other  imagi- 
native compositions,  that  the  force  and  originality  of  his  genius 
best  display  themselves,  but  always  in  tbe  direction  of  the  startling, 
the  grotesque,  or  tbe  horrible.  He  died  at  Bordeaux  in  1828.  His 
portrait  by  Lopez,  in  the  museum  at  Madrid,  shows  a  coarsenesa 
of  type  which  goes  far  to  account  for  the  character  of  his 
work. 

The  two  small  pictures  described  below,  from  the  Osuna  collec- 
tion, are  typical  examples,  tbe  one  representing  him  as  a  decorative 
painter  in  the  French  style  of  the  eighteenth  century  in  somewhat 
better  form  than  is  usual  with  him,  and  the  other  as  a  painter  of 
diabolic  subjects  in  his  least  repulsive  mood.  The  portrait. 
No.  1473,  is  perhaps  as  good  an  example  as  could  be  found  of  the 
brilliancy  of  execution  and  vivid  portrayal  of  character  which 
characterizes  him  at  his  best. 
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No.  147  !•  TTie  Pionic  {La  merienda  campestre). 

A  party  of  people  in  the  Spanish  costume  of  the  time  are 
picnicking  in  the  open  country.  A  white  doth  with  a  repast  is 
spread  on  the  grass  under  the  trees.  A  lady  is  seated  on  the  left 
with  whom  a  man,  in  a  three-cornered  hat,  is  conversing.  On  the 
right  a  man  is  lying  on  the  grass  apparently  suffering  from  the 
ejects  of  a  bottle  of  wine  which  lies  upset  by  his  side.  Other 
figures  are  seated  behind.  In  the  background  are  trees  and 
mountains. 

On  canvas,  1  ft.  4|  in.  h,  by  10  in.  w. 

Purchased  in  Madrid,  at  the  sale  of  the  Duke  de  Osuna's  Collection, 
in  1896. 

No.   1472*   The  ^^BewitcTied^^  {El  hechisadoporfuerza). 

The  scene  is  taken  from  a  pla^  by  Don  Antonio  Zamora.  A 
man  in  the  dress  of  a  priest  is  frightened  by  demons  in  the  forms 
of  a  goat  and  jackasses.  In  the  play  they  are  merely  people 
dressed  up.  The  priest  is  pouring  oil  into  a  lamp  held  by  the 
goat. 

On  canvas,  1  ft.  4|  in.  h.  by  llf  in.  to. 

Purchased  in  Madrid,  at  the  sale  of  the  Duke  de  Osuna*8  Collection, 
in  1890. 

No.  1473a  Portrait  of  Dona  Isabel  Corbo  de  Porcel. 

Portrait  of  a  handsome  woman  in  a  rose-coloured  satin  dress 
almost  covered  by  a  black  mantilla.  She  holds  her  hands  on  her 
hips,  and  is  looking  round  with  an  air  of  great  vivacity. 

Engraved  by  0-.  A  Manohon  in  the  Gazette  des  Beauae  Arts,  January, 
1897. 

^On  canvas,  2  ft.  8  in.  h.  by  1  ft.  9^  in.  w. 

Purchased  in  Madrid,  from  Don  Andres  de  Urzais,  in  1896. 


aOTlIN  (Jan  Jobefsz  van),  1596-1656. 

Dutch  landscape-painter,  was  born  at  Leyden  April  13,  1596. 
Before  ho  entered  his  twentieth  year  he  had  had  at  least  three 
instruotois  in  suooession— Conraed  Schilperoorts  and  Isaack  van 
Swanenburgh  at  Leyden,  and  WiUem  Gerritz  at  Hoom  ;  thoogh 
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from  these  be  aoqnired  probably  little  more  than  the  essential 
rudimeats  of  bis  art.  After  a  visit  to  France  in  1615  he  com- 
pleted his  years  of  pupilage  under  Esaias  van  de  Yelde  at  Haarlem. 
If  his  stay  with  this  master  was  of  short  duration,  its  effect  on 
Van  Goten  was  not  transient.  Returning  to  Leyden,  be  married 
in  1618  Annetje  van  Baelst,  and  began  his  professional  career. 
Small  works  of  this  period  show  bis  remarkable  proficiency,  and 
at  the  same  time  bis  dependence  on  his  latest  master,  whose  style 
tbey  closely  resemble.  Van  Goten  remained  at  Leyden  about 
thirteen  years,  gradually  gaining  confidence  in  himself,  and 
developing  that  form  of  art  by  which  he  is  .best  known.  In  1631 
he  removed  to  the  Hague,  wbere  he  resided  until  his  death  in 
April,  1656.  Jan  Steen,  a  Leydener  also,  became  his  pupil  and 
son-in-law.  Tbe  subjects  chosen  by  Yan  Goybn  were  those 
common  to  many  Dutch  landscape-painters ;  but  his  mode  of 
treating  them  after  be  had  liberated  himself  from  the  ways  of 
£s.  Yan  de  Yelde  was  thoroughly  his  own.  This  evolution  was 
manifested  chiefly  in  the  gradual  subordination  of  colour  to  tone, 
a  refinement  which,  if  it  leaves  this  painter  open  to  the  charge 
of  mannerism,  yet  invests  his  work  with  a  special  charm. 
Whether  in  more  or  less  placid  marine  scenes,  where  tall  craft 
float  lazily  on  the  water,  or  in  quiet  river-side  perspectives,  or  in 
qoaint  village  views,  or  in  large  sketches  of  flat  country,  or  in 
undulations  of  the  grey  dunes,  no  heavy  dark,  no  bright  colour 
disturbs  the  dreamy  monotone.  The  light  foliage  and  the  herbage 
partake  more  or  less  of  brown  or  grey.  The  trees  have  great 
elegance  of  outline  ;  the  perspective,  linear  and  aerial,  is  perfect ; 
the  figures  are  well  placed.  Writers  on  Dutch  painting  distinguish 
three  periods  in  Yan  Gotne'b  art ;  a  divison  which,  however 
useful  for  the  purpose  of  study,  must  not  be  too  implicitly 
Accepted.  His  works  are  frequent  in  the  public  galleries  and 
private  collections  north  of  the  Alps. 

No.  137>  Landscape  with  Figures. 

A  cottage  on  a  heath,  with  a  few  small  figures  dispersed  about. 
A  cloudy  Hky. 

On  wood,  1  ft.  4  in.  A.  by  2  ft.  to. 

Bequeathed  by  Lieut.-Gol.  Olln^,  in  1837. 
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No.  151.  A  River  Scene. 

In  the  ceatre  of  the  composition,  the  spire-crowned  tower  of 
a  village  church  rises  above  the  root's  of  rustic  houses  lying  on 
the  baiik  of  a  river.  On  the  left  a  ferry  filled  with  peasants  and 
a  waggon  is  pushing  oS  from  the  woo  led  shore.  On  the  right ^ 
boats  and  boatuieci,  with  a  sailing  bar^e  in  mid-distance.  The 
imme  liata  foreground  is  occupied  by  oattle. 

Signed— 

On  panel,  2  ft.  1§  in.  h,  by  3  ft.  1  in.  w. 
Bequeathed  by  Mrs.  Hodges,  in  1852. 

No.  1327a  A  Winter  Scene. 

A  frozen  river,  on  which  a  number  of  persons  are  skating. 
In  the  centre  of  the  foreground  are  rustic  sledges  filled  with 
peasants,  who  gossip  with  their  f  riend-i  while  their  horses  rest. 
On  the  right  is  a  rai^-ed  quay  or  rampart  surmounted  by  & 
building.  Below,  fishing  vessels  and  b.>ats  lie  alongside  of  & 
jetty.  On  the  left  a  party  of  men  are  playing  a  game  resembling 
golf  on  the  ice.  In  the  distance  a  ruined  castle  and  windmills. 
Above,  a  covey  of  wild  duoks  fly  across  a  wintry  sky. 

tS^igned— 

On  canva&j  3  ft.. 9  in.  h.  by  4  ft.  10  in.  to. 

Purchased  in  London,  from  Messrs.  P.  &  D.  Colnaghi,  from  the 
interest  of  the  "  Lewis  Fund,"  in  1891. 


OOZZOIjZ  (BbnozzoJ,  1420-1498, 

Was  bom  at  Florence  in  1420  ;  he  was  the  son  of  Lese  di  Sandro, 
and  the  scholar  of  Fra  Angelico  da  Fiesole,  whom  he  assisted  in 
some  works  in  the  Cathedral  of  Orvieto.  His  style,  for  some 
time,  neaily  resembled  that  of  his  master  ;  but  in  his  later  works 
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as  in  the  Gampo  Santo  at  Pisa,  his  own  natural  talent  displayed- 
itself,  which  was  decidedly  objective  as  Fra  Angelico's  was 
subjective.  His  known  works  extend  over  a  period  of  thirty-eight 
years,  from  1447  to  1485.  He  painted  much  in  Umbria  for  some 
years,  and  then  returned,  to  Florence  where,  in  1459,  he 
execnted  the  charming  frescoes  that  cover  the  walls  of  the 
chapel  of  the  old  Medici  (afterwards  Biccardi)  Palace.  His  last 
are  his  greatest  works, — the  extensive  series  of  frescoes  in  the 
Oampo  Santo,  commenced  in  1469,  representing  twenty -four 
scenes  from  the  Old  Testament,  from  the  time  of  Noah  to  the 
visit  of  the  Queen  of  Sheba  to  Solomon.  These  frescoes  he  con- 
tracted to  paint,  three  a  year,  for  the  moderate  remuneration  of  66 
lire  or  about  ten  ducats  each  ;  a  sum,  however,  then  worth  perhaps 
about  £100  of  our  preseat  money.  Benozzo  displays  the  most 
varied  resources  in  these  works,  in  the  rich  landscape  backgrounds, 
in  the  architectural  accessories,  and  in  the  introduction  of  all 
kinds  of  birds  and  animals,  especially  dogs.  The  Drunkenness  of 
Nodh^  the  Marriage  of  Rebecca,  and  Moses  in  the  'Wilderness^  are 
perhaps  the  best  of  all  the  Oampo  Santo  frescoes.^  The  works  of 
Masaccio  in  the  Brancacci  Obapel  seem  to  have  been  his  models 
in  the  style  of  his  figures,  which  are  often  graceful  and  natural 
though  inferior  in  dignity  to  the  earlier  work3  of  the  Brancacci 
Chapel.  BeN('ZZ0  evidently  delighted  in  the  beauty  of  the 
material  world ;  his  landscapes  are  more  varied  and  circum- 
stantial than  any  previous  representations  of  their  class,  and  his 
scenes  are  filled  with  charming  and  natural  incidents.  The 
painter  gave  so  much  satisfaction  to  the  authorities  during  the 
progress  of  these  frescoes,  that  they  presented  him  in  1478  with  a 
tomb  that  his  body  might  repose  amidst  the  glorious  achieve- 
ments of  his  life  ;  and  the  commemorative  inscription  led  to  the 
error  that  Benozzo  died  in  that  year  : — Hie  tumulus  est  Benotii 
Florenttnij  qui  proxime  has  pinxit  historias,  Bunc  sibi  Pisanorum 
donavit  humanitas,  MOOOOLXXYIII.  The  tomb  was  a  personal 
gift  to  the  painter  in  that  year.j-  The  true  date  of  the  painter*s 
death,  at  Pisa,  is  1498. 


*  See  the  engravings  in  Oarlo  Lasinio'a  Pitture  a  fresco  del  Campo  Santo  di  Plaa^ 
lirge  oblong  folio.   Florence,  1812. 

t  Vasari,  Opere^  <fec^  Ed.  Milanesj,  Flprence,  1878-1887,  VoL  HI.,  p.  53 ;  Eumohr* 
Italienisel^e  Forschungen  ;  Gaye,  CarteggU)  Inedito  <^  ArtistU 
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No.  283.  The  Virgin  and  Ghild  enthroned. 

Behind  and  above  the  throne  are  five  ansels  with  extended 
wings.  On  the  right  of  the  ^Virgin  are  St.  John  the  Baptist,  and 
St.  Zenobins  dreraed  in  an  embroidered  cope  ;  on  the  left  St.  Peter 
and  St.  Dominic  ;  in  front  St.  Jerome  and  St.  Francis  kneeling  ; 
r11  the  saints  have  their  names  inscribed.  Two  small  birdR, 
goldfinches,  are  represented  on  the  step  of  the  throne.  Compo> 
sition  of  thirteen  figures,  small  life  sise.* 

In  tempera,  on  wood,  6  ft.  2}  in.  h,  by  6  ft.  7|  in.  w. 

The  original  contract  for  this  picture,  dated  23rd  Oct,  1461,  is  still 
preeenred ;  it  was  published  in  Florence  in  1855.t  The  figure  of  the 
Virgin  is  in  this  contract  specially  directed  to  be  xnade  similar  in  mode, 
form,  and  ornaments  to  the  Virgin  Enthroned,  in  the  picture  over  the 
lugh  altar  of  San  Marco,  Florence,  by  Fra  Giovanni  de  Fiesole,  and 
now  in  the  Academy  there.  It  is  also  directed,  "  that  the  said  Benozzo 
shall,  at  his  own  cost,  prepare  with  gessoy  and  diligently  gild  the  said 
panel  throughout,  both  as  regards  figures  and  ornaments ;  and  that  no 
other  painters  shall  be  allowed  to  taJke  part  in  the  execution  of  the  said 
picture,  neither  in  the  Fredellait  nor  in  any  portion  of  the  same."  Then 
follows  the  description  of  the  picture. 

The  painter  engages  to  complete  the  work  within  a  year  from  the 
date  of  the  contract. 

This  vdcture  was  originall^r  the  altar-piece  of  the  Oampagnia  di  San 
Marco,  Florence.  It  is  mentioned  by  Vasari,  1550 ;  and  is  noticed  by 
Bicha,  in  1757,  as  being  in  the  refectory  of  the  Spedale  del  Melani  or 
de*  F^egrini,  in  Florence.  It  became  eventually  the  property  of  the 
BJnuochii  family,  and  was  purchased  in  Florence  for  the  National 
Gallery,  from  the  agent  of  the  heirs  of  the  Binucdni  estate,  in  1855. 

No.  591.  The  Rape  of  Helen. 

A  rocky  landscape  with  an  inlet  of  the  sea  ;  on  the  spectator's 
right  is  a  small  temple  in  which  is  seen  a  gilt  statae  of  one  of  the 
Greek  dieties.  From  this  temple,  Helen  the  beautiful  wife  of 
MenelauB,  king  of  LacedsBmon,  and  the  ladies  of  her  court,  are 
bemg  carried  off  to  a  ship,  by  the  Trojan  Paris  and  his 
companions. 

The  panel  on  which  this  painting  is  executed  may  not  improbably 
have  formed  the  cover  or  end  of  some  box  or  oassettone,  such  as  were 


•  On  the  hem  of  the  Virgin's  mantle  is  written,  *'AVB  RBOINA  OSLORUM, 
MATBB  ANGELOBUM.     SANOTA  BS  QUA  MUNDO  LUX  B8T  OBTA'* 

t  AlcutU  doeumenH  ariittiei  non  mai  stampaU,  Ae.   Florenoe,  Le  Monnier,  1866, 
p.  12: 

X  This  portion  of  the  altarH;>iece,  afterwards  more  particularly  described  in 
the  contiact,  has  disappoMred. 
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used  for  wedding  gifts.    Ck>inpo8itioii  of  many  small  figures  in  the 
oostnme  of  the  fifteenth  oentnrj. 

In  tempera,  on  an  octagonal  panel,  1  ft.  7§  in.  h,  by  2  ft.  w» 

Formerly  in  the  possession  of  the  Marchese  Albergotti,  of  Arezzo. 

Purchased  at  Florence,  in  1857,  from  the  Lombardi-Baldi  Collection, 
in  the  catalogue  of  which  it  was  called  '*  The  Bape  of  the  Venetian 
Brides." 


(Ercole  di  Giulio  Gesare),  1460?~153]. 

Little  is  known  of  the  life  of  this  painter  beyond  the  facts  that 
it  was  partly  spent  in  the  service  of  the  ducal  house  of  Este  at 
Ferrara,  and  that  it  ended  in  1531.  Much  difficulty  in  identify- 
ing his  works  has  arisen  through  an  error  on  the  part  of  Yasari, 
who,  unaware  that  two  painters  of  the  Grandi  family  had  borne 
the  name  of  Ercole,  classed  the  works  of  both  under  one  head.^ 
There  can  now  be  no  doubt  that  the  painter  stated  by  Yasari  to 
have  been  a  pupil  of  Lorenzo  Costa,  was  in  reality  Ercole  the 
yoanger,  son  of  Giulio  Cesare  de'  Grandi.  At  the  same  time 
it  must  be  confessed  that  if  certain  pictures  confidently  assigned 
to  this  master  by  some  modern  writers  be  all  truly  by  him,  his 
style  must  have  varied  in  a  manner  quite  without  example  in  the 
history  of  art.  Amongst  those  pictures  which  may  with  safety  be 
ascribed  to  Ercole  di  Giulio  are  (1)  the  small  and  charming 
8t,  George  slaying  the  Dragon,  in  the  Gorsini  Palace  at  Borne,  bear- 
ing a  monogram  composed  of  the  letters  E.G. ;  (2)  a  series  of  eight 
temperas  on  canvas  formerly  in  the  Costabili  collection  at  Ferrara, 
the  two  best  of  which,  The  Departure  of  Moses  from  the  Land  of 
Egypt,  and  The  Israelites  gathering  Manna,  are  now  in  the  collection 
of  the  late  Sir  Henry  Layard.  All  these  works  are  characterized 
by  a  peculiar  refinement,  and  by  great  grace  in  the  female  figures. 
The  scholar  or  associate  of  Costa  is  revealed  in  the  altar-piece 
described  below  (No.  1119),  a  picture  which,  while  at  Ferrara, 
was  attributed  to  Costa  himself,  although  it  differs  from  that 
painter's  productions  in  some  essential  particulars.f    The  figure 

*  See  the  notice  under  Ercole  Boberti. 

t  The  attribution  of  thia  work  to  Ercole  di  Giulio  has  been  arrived  at  by  a 
process  of  elimination  not  unusual  in  critical  research.  The  opinion  expressed 
by  &n  eminent  Italian  writer  on  art  has  been  unhesitatingly  accepted  in  this 
ease  as  offering  the  only  plausible  solution  of  a  problem  which  presented  many 
difficulties.  See  Giovanni  Morelli,  Italian  pictures  in  German  galleries,  English 
edition. 
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of  St.' John  the  Baptist  is  no  doubt  one  whicb  Costa  might  bava 
produced,  and  the  small  coloured  compositions  whicb  serve  to 
adorn  the  Virgin's  throne  and  the  arch  behind  it  might  equally 
be  his.  But  Costa  would  have  been  unable  to  design  a  figure  so 
finely  drawn  and  so  firmly  balanced  as  that  of  the  Infant  Saviour 
who  stands  erect  on  his  mother's  knee  ;  nor  could  the  almost 
classical  reliefs  in  monochrome  on  tbe  throne  well  have  emanated 
from  that  painter. 

No.  73.  T?ie  Conversion  of  Saint  Paul. 

Confused  groups  of  men  and  hordes,  with  the  Saviour  in  the 
clouds,  and  a  view  of  Jerusalem  in  the  background. 

Engraved  in  Jones's  National  Gallery. 

On  wood,  1  ft.  11  in.  L  by  2  ft.  3  in.  to. 

Formerly  in  the  Aldobrandini  Collection,  at  Rome.  Bequeathed  to 
the  National  Gallery,  in  1831,  by  the  Bev.  W.  Holwell-Garr. 

No.  1119.  The  Madonna  and  Child  tvith  Saints. 

The  Virgin  enthroned.  On  her  right  knee  stands  the  Infant 
"Saviour  looking  towards  the  spectator,  and  raising  his  hand  in 
benediction.  The  octagonal  ha^e  of  the  throne  is  adorned  with  a 
device  in  grisaille  on  a  gold  mosaic  ground  of  Adam  and  Eve  by 
the  Tree  of  knowledge.  Below  this  are  subjects  from  scripture, 
alternately  in  colour  and  grisaille.  Behind  and  rising  above  the 
throne,  is  a  richly -decorated  pemicircular  archway  on  the  face  of 
which,  on  each  side,  is  a  composition  in  colour.  To  the  left  of  the 
throne  below  St.  John  the  Baptist,  with  his  reed  cross,  looks  up 
piously  to  the  Infant  Christ*  and  seems  ^o  present  the  Book  of 
the  Prophets.  On  the  opposite  side  stands  firmly  the  youthful 
3t.  William,  with  his  long  hair  uncovered,  but  otherwise  clad  in 
armour,  resting  his  left  hand  on  the  hilt  of  his  drawn  swnrd. 
The  pavement  on  which  these  two  figures  stand  is  composed  of 
squares  of  marble,  white  and  brown. 

On  wood,  8  ft.  1  in.  h.  by  4  ft.  5|  in.  to. 

This  picture  appears  to  have  been  originally  in  the  Church  of  the 
Conoezione,  at  Ferrara,  whence  it  was  removed  to  the  Convent  of  S. 
Cristoforo  degli  Esposti  (the  Foundling  Hospital),  out  of  which  it  was 
purdiased  by  the  Strozzi  family.  Purchased,  in  1882,  from  theMarchese 
Strozzi,  of  Ferrara. 
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(Jean  Baptists),  1725-1805, 

Was  bom  at  Toamas,  near  M&oon,  in  Bargnndy,  2l8t  August 
1725.  He  was  at  fir^t  the  pupil  of  Grandon  or  Gromdon,  at 
Lyons  ;  he  studied  afterwards  in  the  Academy  at  Paris,  and  at 
Borne.  He  was  elected  an  agrii  or  associate  of  the  French 
Academy  of  Painting  in  1755  ;  but  as  he  was  placed  in  the  class 
of  genre  painters  when  be  was  elected  a  member  in  1769  he 
considered  it  a  degradation  and  retired  altogether  from  the 
Academy.  He  died  in  Paris,  in  very  poor  circumstances,. 
March  21,  1805. 

Gbeuze  was  a  portrait  and  genre  painter  ;  he  executed  only  one 
historical  picture — Severus  reprimanding  his  son  Caraealla^  which 
is  now  in  the  Louvre.  Bis  favourite  subjects  were  illustrations 
of  the  affections  or  domestic  duties,  the  observance  or  violation, 
of  them.  He  is  unique  in  the  French  school,  and  is  sometimes 
termed  the  Lachausde  of  Painting,  and  sometimes,  but  very  in- 
appropriately, the  French  Hogarth.  Among  his  most  celebrated 
pieces  are — The  Village  Bride  {L'Accordie  de  Village)  ;  The  Broken- 
Pitcher  (La  Cruche  Cassde) ;  The  Little  Girl  with  the  Dog  (La 
Petite  Fille  au  Chien),  and  others :  the  two  former  are  in  the  Louvre,, 
and  the  last  is  considered  by  some  the  painter's  best  picture : 
there  is  a  print  of  it  by  Gh.  Porporati.  Gkeuz  etched  a  few  plates.* 

No.  206.  T7ie  Head  of  a  Girl. 

On  wood,  1  ft.  2|  in.  A.  by  1  ft.  b\  in.  tr. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Richard  Simmons. 

No.  1019.  Head  of  a  Girl  looking  up. 

A  blue  ribbon  round  her  hair  ;  she  is  dressed  in  white. 
On  canvas,  18  in.  h.  by  15  in.  w. 
The  Wynn  Ellis  Bequest.    1876. 

No.  1020.  Girl  with  an  Apple^  which  she  holds  in  her 
left  hand,  resting  on  a  red  cushion. 

Dress  white  and  blue,  hair  blond. 
On  canvas,  16  in.  h,  by  12^  in.  u) 
The  Wynn  Ellis  Bequest.     1876. 

*  Oaiilt  de  Saint-Qennain,  Let  troia  S^tcUt  de  la  Peinture  en  France^  1808  ^Villot, 
Notice  des  Tableaux  exposie  dans  les  Oaleries  du  Louvre^  1861 ;  Baudicour,  i  Le 
Feintre-Oraveur Fran^ait continue  1869.  r.  :■ 
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No.  1154.  A  Young  Oirl  carrying  a  Lamb. 

An  nnfinished  study.  Life  size :  bust  length  :  three-quarter 
face  turned  to  the  left.  Her  chestnut-coloured  hair  is  bound 
round  the  head  by  a  fillet.  She  wears  a  white  dress  which  ii 
falling  from  her  shoulders,  and  she  bears  the  lamb  in  her  arms. 

On  canyas,  1  ft.  9  in.  h,  by  1  ft.  5  in.  u). 

Presented,  in  1883,  by  Mme.  Helmholtz,  in  conformity  with  the  wish 
of  the  late  Mme.  Mohl. 


aVAADZ  (Francesco),  1712-1793, 

Bom  in  Venice  in  1712,  was  the  scholar  and  imitator  of 
Oanale,  but  remained  far  behind  him  in  the  accuracy  of  his 
architectural  details,  and  was  careless  and  sketchy  in  the  execution 
of  his  figures  ;  his  works  are,  however,  rich  and  forcible  in  their 
colouring.  They  are  occasionally  on  a  tolerably  large  scale, 
though  more  frequently  of  very  small  cabinet  size ;  the  number 
of  the  latter  description  scattered  over  Europe  in  public  and 
private  collections  almost  baffles  calculation.  Guabdi  died  at 
Yenice  in  1793. 

No.  £10.  View  of  the  Churchy  Campaniley  and  Piazza^ 
of  San  Marcoy  at  Venice. 

The  building  of  the  church  was  commenced  in  the  tenth  and 
finished  in  the  eleventh  century ;  the  campanile,  which  was 
commenced  in  the  ninth,  was  not  completed  until  the  fourteenth 
century. 

On  canvas,  2  ft.  4  in.  h,  by  3  ft.  Hi  in.  to. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Richard  Simmons. 

No.  10B4.  View  in  Venice, 

In  the  foreground  is  a  small  piazza,  with  numero^  figures  in 
the  exaggerated  costume  of  the  period.  On  the  right  is  a  canal 
on  which  is  a  group  of  gondolas,  and  which  runs  through  the 
centre  of  the  picture  between  high  houses  connected  by  a  bridge. 
To  the  left  is  a  church  tower  and  a  garden  with  cypresses. 

On  canvas,  1  ft.  2^  in.  A.  by  1  ft.  9  in.  to. 

Bequeathed  by  the  late  Mr.  John  Henderson,  in  1879. 
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No.  14S4.  A  Gondola. 

Sketch  of  a  gondola  on  tbe  lagoon  at  Yenioe,  rowed  by  two 
rowers  and  with  a  amall  party  seated  in  the  **  felse."  The  shore 
(probably  the  Lido)  with  a  tower  and  indications  of  other  build- 
ings is  seen  in  the  middle  distance,  and  the  open  sea  beyond. 

On  canTae,  llf  in.  A.  by  1  ft.  5|  in.  to. 

Fnzoihased,  in  1895,  at  the  sale  of  Lord  Clifden's  piotnzes. 


aVSaOINO.    {See  BA&BZSRZ.) 


aVZDO.    {See  ABNI.) 


BAOKABAT  (Jan)  1629-1696? 

Was  bom  at  Amsterdam  in  1629  and  died  there  about  1696. 
He  travelled  much  in  Switzerland,  Germany  and  Italy  between 
1653  and  1658.  The  figures  of  his  pictures  are  said  to  haye 
been  inserted  by  Philips  Wouwerman,  Adrian  Yandevelde,  Jan 
Lingelbach  and  Nicholas  Berchem.  The  subject  described  below 
affords  a  good  notion  of  Hackaebt*s  tendency,  and  his  method 
of  treating  landscape. 

No.  829.  A  Stag-hunL 

Flooded  ground  within  the  skirts  of  a  forest,  seen  by  an 
evening  light ;  a  stag  is  being  chased  through  by  hounds  followed 
by  two  gentlemen  and  a  lady  on  horseback.  On  the  right  a  man 
is  ranning  forward  sounding  his  hunting  horn.  The  ^ures  are 
attributed  to  Nicholas  Berchem. 

On  canvas,  S  ft.  3  in.  A.  by  3  ft.  11|  in.  w. 

Formerly  in  the  possession  of  Earl  Granville.    Purchased  with  the 
Peel  Collection,  in  1871. 
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(DiBK),  .  .  .  .?-1656. 

DiBK  Hals  would  seem  to  have  been  bom  Bevend  yean  later 
than  his  brother  FraDS  (see  the  saoceeding  memoir),  and  at 
Haarlem.  He  doabtless  acquired  a  knowledge  of  painting  under 
the  tuition  of  his  elder  brother,  whose  method  of  handling  the 
brush  he  adopted  in  works  of  small  dimensions.  He  was  the 
leader  in  that  class  of  subject  treated  by  Palamedes,  A.  le  Due 
(or  Duck),  and  Pieter  Oodde ;  though  Dibk  Hals  confined 
himself  chiefly  to  the  representation  of  conviyial  parties, 
where  cavaliers  and  ladies  are  seen  enjoying  themselYea 
without  much  reserve  at  table,  in  the  dance,  or  with  music. 
His  light  pencil,  his  brilliant  colour,  laid  on  thinly  over  a 
greyish  ground,  and  sharply  accentuated,  suited  the  themes  and 
the  small  scale  of  his  pictares.  These  date  from  1620  to  1653 ; 
but  there  is  no  doubt  that  some  may  be  referred  to  still  earlier 
years.  His  works  are  now  more  numerous  in  German  collections 
than  elsewhere  ;  in  Holland  they  are  rare.  Many  of  them  have 
been  erroneously  assigned  to  Palamedes  or  le  Due ;  but  the 
resemblance  in  the  productions  of  all  those  painters  lies  rather 
in  the  subjects  they  in  common  affected  than  in  the  mode  of 
treatment.  Dirk  and  his  elder  brother  were  elected  honorary 
members  of  the  Society  of  Rhetoricians  (Rhetorykerkamer)  at 
Haarlem  in  1617,  and  both  belonged  to  the  Burgher  Guard. 
Dirk  Hals  died  in  the  middle  of  May  1656. 

No.  1074.  A  merry  'party  of  Cavaliers  and  Ladiee  at 
table. 

Four  of  the  party  are  seated.  One  of  the  cavaliers  stands, 
leaning  over  the  back  of  a  lady's  chair,  to  the  left.  On  the  right 
is  a  waiter,  or  tavern  keeper.  At  the  back  is  an  open  door.  On 
the  architrave  above  it  is  the  signature,  D,  HcUSf  and  the  date, 
1626. 

On  panel,  11  in.  A.  by  1  ft.  3  in.  to. 

u  Pnrohafled  from  Mr.  E.  0.  Hill,  in  1879. 
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(Fbans),  1580  or  *81-1666, 

Wai  born  1580  or  1581^  at  Antwerp  of  parents  who  were 
then  temporarily  resident  there,  but  who  belonged  to  an  old 
patrician  family  of  Haarlem.  They  seem  to  have  returned  to 
Haarlem  within  the  century ;  and  Fbams  became  the  pupil  of 
Karl  van  Mander,  an  eminent  painter  and  art  -  hifitorian. 
He  was  twice  married,  the  second  time  in  1617.  He  led 
an  irregular  and  improvident  life,  and  in  his  old  age  was 
supported  by  the  communal  magistracy ;  he  left  his  widow  a 
charge  npon  the  poor-rate.  Tet  his  fellow-citizens  seem  to  have 
looked  leniently  upon  his  eccentricities.  He  died  in  1666,  and 
was  bnried  on  the  1st  of  September  in  the  church  of  St.  Bavon. 
He  left  four  sons,  all  painters.  Frans  Hals  was  one  of  the 
greatest  masters  in  portraiture  of  his  own  or  of  any  time.  Of 
the  host  of  distinguished  painters  in  that  branch  of  art  who 
practised  in  the  Netherlands  in  the  first  half  of  the  XYII. 
century,  he  stands  forth  as  the  first — Rembrandt  only  excepted. 
His  portraits  have  not  the  gravity  and  intensity  of  Rembrandt's  ; 
yet  they  cannot  be  termed  superficial.  The  temperament  of 
Hals  led  him  to  view  life  rather  from  its  lusty,  joyous  side  ;  and 
he  entered  fully  into  the  spirit  of  his  countrymen,  who  in  his 
earlier  years  had  but  recently  achieved  their  national  freedom, 
portraying  them  with  a  keen  zest  for  their  idiosyncracies,  and  a 
sharp  but  sympathetic  sense  of  humour.  The  mode  of  exeoatiam 
which  he  made  his  own  was  admirably  appropriate  ;f  light,  free, 
vigorous,  and  rapid,  it  reproduced  the  impression  of  vitality 
with  more  than  the  truth  of  instantaneous  photography. 
Nowhere  are  his  powers  more  strikingly  brought  to  view  than  in 
the  series  of  portrait  groups  in  the  Haarlem  Museum,  where  the 
officers  of  the  burgher  guards  are  seen  assembled  to  celebrate 
some  anniversary.  These  magnificent  compositions  were  painted 
between  1616  and  1639.  Fbans  is  seen  at  his  very  best  in  that 
which  is  dated  1633,  representing  the  officers  of  the  corps  of 
St.  Adrian  gathered  round  their  stout  old  colonel  Jan  Clasez 
Loo,  who  sits  in  the  midst.     The  grouping  here  is  perfect ;  the 

•  *«Omnes  superat  innsitato  pinirendi  modo,  quern  peouliarem  habet." 
Schrevelius ;  cited  b/  W.  Bode.  Studien  zur  Oesehiehte  der  Holl&ndiseJien  Malereit 
p.  46.  Braunschweig.  1883.  This  work  contributes  importantly  to  the  history 
of  the  Hals  family. 

t  A.  Bredius,  Catalogue  des  Peintures  du  Mmee  de  VtStat  d  Amsterdam^  1888. 
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colouring,  in  freshness,  harmony,  and  force,  rises  to  the  highest 
point ;  the  sense  of  life  in  the  heads  is  astonishing,  and  no  less 
striking  is  their  individuality.  In  the  Amsterdam  Gallery,  the 
group  of  Hals  and  his  second  wife,  Lysbeth  Beynier,  is  a 
wonderful  piece  of  character.  In  his  later  years  the  painter  fell 
gradaally  into  a  less  agreeable  style ;  his  sense  of  colour  failed 
him  ;  the  freshness  and  purity  of  his  tints  degenerated  inta 
monotone,  and  black  shadows,  rouglily  dashed  in,  took  the  place 
of  all  more  delicate  modulations.  It  would  be  impossible  here  to 
particularize  even  the  finer  works  of  Hals  existing  in  the  public 
and  private  collections  of  Holland,  Belgium,  Germany,  Austria, 
Russia,  France  and  England.  Many  copies  or  imitations  of  his 
works  pass  for  originals  with  the  uncritical ;  yet  the  imposture  ift 
not  difficult  of  detection. 

No.  1021a  Portrait  of  a  Woman. 

Small  half-length,  in  black,  with  her  hair  combed  back,  a  white 
cap,  a  large  white  ruff  and  wristbands,  her  hands  crossed  before  hor. 

Signed  with  the  painter's  monogram,  here  reproduced  in  half -size. 


On  canvas,  24|  in.  h.  by  18)  in.  to. 

Purchased  from  Mr.  F.  A«  Eeogh,  from  the  interest  of  the  "  Lewis 
Fund,"  in  1876. 

No.  12B1.  Portrait  of  a  Man. 

Bust  portrait,  turned  to  the  right,  in  a  sitting  posture,  looking 
out  at  the  spectator.  A  fresh-coloured  man  of  about  40  }  ears  of 
age,  ¥dth  short  brown  hair,  moustaches  and  chin-tuft,  in  a  black 
satin  doublet  and  voluminous  ruff.  Light  warm  grey  back* 
ground,  on  which  is  inscribed 


AN°   j6Z3    . 
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The  numerals  giving   the   age  must  have  been   cut   away   in 
remounting  the  picture. 

On  canvas,  2  ft.  1  in.  A.  by  1  ft.  7i  in.  to 

Presented,  in  1888,  by  Miss  E.  J.  Wood,  in  accordance  with  the  wish 
of  her  nnde,  the  htte  Mr.  Decimna  Burton. 


(WiLLEM  Klaasz).    1594— after  1678. 

Was  a  good  painter  of  fruit,  and  flowers,  and  still-life.  He 
was  bom  at  Haarlem  in  1594,  and  was  still  living  in  1678,  when 
at  the  age  of  eight-four,  his  portrait  was  painted  by  Jan  de 
Bray. 

Pictures  by  this  painter  are  to  be  seen  at  Munich,  Dresden, 
and  Schwerin,  and  in  other  galleries  abroad.  The  subjects 
are  mostly  of  the  kind  illustrated  by  the  picture  described  below. 

No.  14:69.  A  Study  of  Still-life. 

On  a  table  partly  covered  with  a  white  cloth  are  various 
tflagons  and  a  large  glass  beaker.  A  crab  and  a  peeled  lemon 
with  metal  and  china  plates  make  up  the  group.  The  whole  ^ 
painted  with  caief  ul  finish. 

On  panel,  1  ft.  84  in.  A.  by  2  ft  4*  in.  w. 
Presented  by  Mr.  Henry  J.  Pfungst,  P.S.A.,  in  1896. 


(Babtholomeus  van  der).    1611  or  12-1670. 

One  of  the  most  distinguished  of  the  Dutch  portrait-painters, 
was  born  at  Haarlem  in  1611  or  1612.  He  is  supposed  to  have 
removed  to  Amsterdam  while  yet  370ung  and  there  to  have 
become  the  pupil  of  Nicholas  Elias,  an  eminent  master  in  the  art 
of  portraiture.*^  Portraits  by  Van  der  Helst  are  faithful  tran- 
49cript8  oi^nature,  and  full  of  character.  He  bestowed  special  care 
upon  the  hands  of  his  subjects,  nor  was  he  less  attentive  to  the 
discrimination  of  stuffs,  while  his  skill  in  reproducing  the  lustre 

•  Nicolas  Ellas,  or,  more  correctly,  Nicolas  Eliasz  Pickenoy,  waa  bom  at 
Amsterdain  in  1580-81,  and  died  between  1646  and  1656.  Many  excellent  worloi 
of  his,  both  single  and  grouped  XMjrtraits,  are  in  the  Amsterdam  Gallery. 
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and  sbiminer  of  jeweUery  or  gold  embroidery,  and  the  delicacy 
of  the  ]ace-worker*8  art  has  never  been  equalled.  Hi«  painting; 
is  solid  and  firm,  verging. on  excess  of  precision  ;  paatose,  thoagb 
without  any  overloading  of  colour.  Splendid  examples  of  hi» 
work,  both  in  single  figures  and  in  large  groups,  are  in  the 
Museums  of  Amsterdam  and  Rotterdam .  The  Hermitage  at 
St.  Petersburg  contains  some  fine  family  groups.  The  great 
composition  called  the  Schutterstnaaltydf  in  the  Museum,  at 
Amsterdam,  is  one  of  the  most  remarkable  productions  of  the 
Datch  School  of  Fainters.  It  contains  twenty-five  figures  of  the 
natural  size,  twenty-four  of  which  are  named  on  the  picture,  and 
represents  a  banquet  given  by  a  company  of  the  civic  guard  of 
Amsterdam,  in  commemoration  of  the  peace  of  Miinster  in  1648  ; 
the  Spanish  Ambassador  is  present  at  the  feast.  Sir  Joshua 
Reynolds  considered  this  work  to  be  **  perhaps  the  first  picture 
of  portraits  in  the  world.'*  Undoubtedly  it  is  a  startling  piece 
of  realism,  and  the  sense  of  vitality  in  the  heads  is  impressive. 
But  it  is  somewhat  wanting  in  subordination,  and  in  perfect 
harmony  of  colour.  Many  would  prefer  the  group  of  The  four 
Syndics  in  the  same  collection,  a  less  ambitions  work,  but 
containing  more  of  the  higher  qualities  of  art.  Equal,  if  not 
superior  to  the  latter,  is  the  comparatively  small  picture  in  the 
Louvre,  representing,  round  the  table,  four  captains  of  the  civic 
guard  of  arquebusiers  with  other  persons,  displaying  the  various 
costly  prizes  gained  in  shootins^ ;  a  masterpiece  of  portraiture^ 
composition,  depth  of  colouring  and  finish  ;  it  is  dated  1653» 
Van  der  Helst  married  in  1636.  He  died  at  Amsterdam,  where 
he  had  continued  to  reside,  and  where  he  was  buried  Dec.  16^ 
1670.    His  son  Lodewyk  was  also  a  portrait  painter. 

No.  14:0.  Portrait  of  a  Lady. 

Half-length  facing  towards  the  left,  and  looking  at  the  spectator. 
She  wears  her  hair  in  curls  and  has  a  small  cap  on  the  back  of  her 
head.  Her  hands  are  crossed  in  front  of  her  holding  a  closed 
fan,  and  she  wears  a  dress  cut  square  at  the  neck  and  showing 
a  white  lawn  chemisette,  and  the  full  sleeves  have  large  white 
cuffs  turned  back  over  them.  On  her  left  wrist  is  a  braoelet 
of  several  rows  of  pearls. 

On  wood,  2  ft.  9\  in.  A.  by  2  ft.  2^  in.  to. 

Dated  1647.  Bequeathed  to  the  National  Gallery,  in  1837,  by  lieiit- 
Col.  Ollnej. 
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No.  1248.  Portrait  of  a  Young  Lady. 

Life  size,  half  length,  facing  towards  the  left,  and  regarding 
the  spectator.  A  young  girl  with  dark  grey  eyes  and  light 
hrown  hair,  dressed  in  a  gown  and  stomacher  of  white  and  bine 
figured  satin  guarded  with  gold  embroidery ;  the  shoulders 
covered  with  a  broad  falling  collar  of  fine  lace  ;  broad  cuffs  of 
the  same ;  a  long  pendant  of  precious  stones  is  suspended  from 
the  throat  beneath  a  necklace  of  large  pearls  ;  strings  of  pearls 
hang  from  the  centre  of  the  bosom  to  the  left  shoulder,  and 
others  surround  the  wrists  ;  large  delicately-wrought  ear-rings 
and  a  jewelled  finger  ring  complete  the  rich  attire.  The  left 
hand  rests  in  front  on  the  waist  ;  the  right  holds  a  fan  of 
ostrich  feathers  tinged  with  blue.  Dark  background.  In  the 
upper  left-hand  corner  is  the  inscription  B.  van  der  Heist, 
1645,  here  reproduced  in  half  size. 


On  canvas,  2  ft.  5  in.  A.  by  2  ft.  1^  in.  w. 

This  picture,  said  to  be  the  portrait  of  a  lady  of  the  house  of 
Braganza,  was  formerly  in  the  collection  of  Mr.  Beckford,  at  Fonthill 
Abbey.  It  was  purchased  for  the  National  Gallery,  at  the  sale  of 
Colonel  Everett*8  pictures,  in  1888,  out  of  the  interest  of  the  "  Clarke 
Bequest." 


(Catuarina  van). 

Was  the  daughter  and  pupil  of  Jan  van  Hemessen  or  Heemsen, 
a  painter  born  near  Antwerp  in  1500,  who  painted  for  the  most 
part  religious  subjects. 

Catharina,  the  dates  of  whose  birth  and  death  are  not  recorded, 
painted  portraits  of  small  size.  She  was  married  to  Christinano, 
a  musician  of  repute  in  the  Low  Counties,  and  with  her  husband 
was  taken  to  Spain  by  the  Queen  of  Hungary,*  who,  when  dying 

•  The  Dowager  Mary,  sister  of  the  Emperor  Charles  V.,  and  widow  of  Louis, 
King  of  Hungary  and  Bohemia,  who  was  slain  at  Mohacz  in  1526.  In  1530  she 
was  appointed  Governess  of  all  the  Netherlands,  and  ruled  there  in  Charles's 
name  until  his  abdication  in  1556,  when  she  retired  with  him  to  Spain. 
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lefi  ihem  both  a  proTision  for  life.^  Gathabira  acqcdied  nuich 
oelefarity  and  fayonr  at  the  Spanish  Court  through  her  ability  in 
porlraitiire. 

No.  X042.  Portrait  (three-quarter  length)  of  a  Man. 

Of  about  ^ye  and  thirty,  with  blond  air  and  beard,  attired  in 
8  black  bonnet,  and  close  doublet  of  the  same  colour  slashed  on 
the  body  and  adorned  with  golden  studs  and  black  gaUoon. 
The  sleeves  fall  behind  from  the  shoulder,  showing  the  white  satin 
sleeves  of  the  under  dress.  His  right  hand  grasps  the  hilt  of  hia 
sword,  the  left  rests  on  the  hip,  and  has  on  the  forefinger  a  ring 
with  armorial  bearings  in  enamel.  The  shirt  is  embroidered  with 
red,  and  the  red  cords  of  the  ruff  depend  on  the  breast  and  are 
fastened  to  a  ring-like  jeweL 

Signed:^ 

KjAtHARiNA  FlUA 
JCANNIS    DE  HEMES 
SSM  VnfQBBAT 


•v*  ;7 


trr^- 


On  panel,  \^\  in.  %,  by  W\  in.  U7.    Purchased  from  Mr.  James  O. 
Wallace  from  the  interest  of  the  **  Lewis  Fund,"  in  1878. 


(Fhancisco  de)  the  younger.     1622-1685. 

There  were  two  painters  of  this  name,  father  and  son.  The 
latter,  to  whom  the  picture  noticed  below  is  attributed,  was  bom 
at  Seville,  and  studied  under  his  father,  whose  temper  was  so 
violent  that  his  pupils  fled  from  him,  and  among  them  the  subject 
of  this  memoir,  who  escaped  to  Rome  and  stayed  there  until  hia 
father's  death  in  1656.    He  began  by  painting  still  life  pictures  or 

*  Lodov.  Guiooiardini,  Deacrizione  di  tutti  i  Paesi  BaasU  &e„  f  oU  1688,  p.  130. 
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*'  bodegones,''  but  on  his  retum  to  Seville  was  employed  in  large 
oomposiiions  for  the  churches  in  that  town.  Later,  he  went  to 
Madrid  where  he  painted  altar-pieces  and  frescoes  in  the  churches, 
and  was  appointed  by  Philip  lY.  painter  to  the  king,  and  under 
his  son,  Charles  11.,  was  promoted  to  be  master  of  the  royal 
works.    He  died  at  Madrid  in  1685. 

No.  1676>  Christ  disputing  with  the  Doctors. 

The  figure  of  the  youthful  Saviour  is  on  the  right  in  the 
attitude  of  argument  with  one  of  the  Pharisees,  an  elderly  man 
with  a  grey  l^ard  who  leans  towards  Him,  bis  face  completely  in 
shadow.  Others  of  the  Doctors  stand  around,  and  the  figures  of 
Joseph  and  Mary  are  seen  in  the  centre  in  the  mid-distance.  The 
figures  are  grouped  in  the  porch  of  a  building  ;  another  building 
and  open  sky  form  the  background.  The  personages  are  rather 
larger  than  life  and  are  seen  to  the  waist. 

On  canvas,  3  ft.  10^  in.  A.  by  5  ft.  3  in.  w. 

Bequeathed  by  Mrs.  Alexander  Lang  Elder,  in  1899. 


(Jan  van  dbr),  1637-1712. 

Was  born  at  Gorkum  in  1637,  and  is  distinguished  for  hi 
street  views, — in  which  the  figures  were  inserted  by  A.  van  d 
Yelde  and  Eglon  van  der  Neer.  Yan  der  Hetden  was  at  first 
apprenticed  to  a  glass-painter,  with  whom  he  remained  for  a 
short  time.  He  then  studied  architectural  drawing,  and  be- 
taking himself  to  Amsterdam  practised  that  branch  of  art  in 
which  he  attained  honourable  distinction  in  the  ranks  of  the 
'Little  Masters  ''  of  the  Dutch  School.  He  had  the  finest  sense 
of  perspective,  linear  and  aerial,  and  the  delicate  minuteness  of 
detail  in  his  pictures  is  always  kept  in  subordination  to  the 
general  effect.  He  occasionally  painted  subjects  of  still  life. 
Heyden  had  a  strong  turn  for  mechanics ;  he  invented  the  fire- 
engine,  and  introduced  the  use  of  street  lamps.  He  visited 
England  for  a  short  time.  His  death  occurred  at  Amsterdam, 
S^pt.  28,  1712. 
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No.  866>  A  Street  in  Cologne. 

On  the  right  ia  the  background  is  seen  the  unfinished  tower 
of  the  cathedral,  surmounted  by  the  old  crane.  The  figures  are 
attributed  to  Adrian  Van  de  velde.    Signed  J.  V,  D.  H, 

On  wood,  11  in.  h.  by  17  in.  to. 

In  1826  in  the  possession  of  Mr.  J.  Barchard.  Sold  to  the  late  Sir 
Robert  Peel  by  lAr,  G.  J.  Nieuwenhnys.  Purchased  with  the  Peel  Collec- 
tion, in  1871. 

No.  992>  Architectural  Scene. 

Q-othic  and  classic  buildings,  among  which  a  triumphal  arch  is 
oonspicuous,  with  figures  ;  a  lame  mendicant  is  asking  alma ;  an 
old  tree  to  the  right.    Signed  J.  Y.  D.  Hbydb. 

On  oak,  1  ft.  8  in.  h.  by  2  ft.  1  in.  w. 

Formerly  in  the  collection  of  M.  Greldermeester. 

The  Wynn  Ellis  Bequest.    1876. 

No.  993>  Landscape. 

A  house  among  trees  ;  a  pool  of  water  in  the  foreground  ;  some 
.x;ow8  and  sheep  on  the  further  bank. 

On  oak,  8^  in.  h,  by  11^  in.  to, 

-The  Wynn  Ellis  Bequest.    1876. 

No.  994.  A  Street  in  a  Toivn. 

A  church  or  other  large  Q-othic  building  to  the  left,  casting  a 
shadow  over  the  foreground ;  a  few  trees  and  yarious  figures 
scattered  over  the  scene.    Signed  : — 


't 


On  oak,  20^  in.  A.,  by  16  in.  to. 
The  Wynn  Ellis  Bequest.    1876. 
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(Meindert),  1638-1709. 

Appears  to  have  been  born  at  Amsterdam  in  1638,  and  to  have 
been    the    scholar    of    Jaeob    Bujsdael    in   landscape  painting. 
Buysdael  was  the  witness  at  Hobbema^s  marriage  to  Eeltie  Yinck 
in  the  reformed  charch  at  Amsterdam  on  the  2nd  of  October,  1668, 
when  HoBBEMA  recorded  his  age  as  thirty.^    The  city  of  Haarlem, 
the   town   of    Koeverden   and  the    Tillage  of   Middelhamis,  in 
Holland,  are  each   said  to   have   been    his  birthplace ;    but  he 
resided  in  Amsterdam,  and  may  from  the  marriage  register  be 
assumed  to  have  been  born  there. f     The  earliest  date   on  his 
works  is  1650  ;  the  year  1663  is  inscribed  on  two  of  his  finest 
pictures,  one  lately  in  the  Dadley  Gallery,  and  the  other  in  the 
collection  of    Mr.    Holford,   at   Dorchester  House.    The  latest, 
acknowledged  date  is  1669,  but  a  fine  work  by  the  master  in  the^ 
Peel  collection  (see  below,  under  No.  830)  is  by  some  said  to  be 
inscribed  with  the  year  1689.|    He  died  at  Amsterdam,  and  was- 
buried  in  the  Westerkerkhofj  Dec.  14,  1709.     He  died  poor,  his  last» 
lodging  was  in  the  Roosegraft,  the  street  that  Uembrandt  died  in,.„ 
just  as  poor,  forty  years  before.    Hobbema's  wife  Eeltie  died  ia 
July,  1704.§ 

The  landscapes  of  Hobbema  consist  generally  of  simple  wooded 
scenes,  often  sunny,  with  an  occasional  pool  of  water  or  a  mill ; . 
the  figures  in  them  are  inserted  sometimes  by  himself  and  some- 
times by  Berchem,  A.   Yandeyelde,   or  Lingelbach,   and  others}. 
The  majority  of  his  works  are  in  this  country  ;  they  were  little 
known  or  little  appreciated  in  Holland  till  about  a  century  after 
his  death ;   they  are  now   more  generally  valued,  perhaps,  thaik 
the  works  of  any  other  landscape  painter,  and  realise  very  large? 
prices  at  auctions. 

•  Discovered  in  the  ohurch  register  by  M.  R,  Elsevier,  quoted  by  Siret,  in  his 
Dictionnaire  Historique  dett  Peintres.  18(32. 

t  See  Van  Eynden  en  Vander  WiUiffen,  Geschiedenis  dr  Vaderlandsch  Schilder- 
kun^.  &c.,  4  vols.,  8vo.,  1816-1842.  These  writers  give,  in  their  supplement  or 
fourtn  volume,  p.  101,  a  statement  that  Meindert  Hobbema  was  the  son  of  & 
Serjeant  Willem  Hobbema,  of  the  compiany  of  Captain  Solema.  in  garrison  at 
Koeverden,  and  that  he  was  baptized  at  Koeverden  on  the  6th  o  August. 
1654,  when  he  was  grown  up,  therefore.  They  also  notice  a  drawing  attributed 
to  him,  bearing  the  date  1647,  when  he  was  nine  years  only,  according  to  the 
marriage  resistor. 

X  See  Smith,  Catalogue  Baisonnit  ^  Of  the  142  pictures  attributed  to  Hobbema 
in  this  work,  16  only  are  dated,  and  of  these  five  have  the  name  year— 1663. 

fi  These  facts  have  been  lately  discovered  by  M.  Scheltema  of  Amsterdam. 
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No.  685-  Landscape,  Showery  Weather. 

Bain  and  sunshine  are  both  represented,  and  everything  seems 
wet ;  but  the  chief  f eatnre  of  the  picture  is  a  cluster  of  large 
trees  in  the  centre,  slightly  moved  by  the  wind  ;  on  the  one  side 
is  a  shaded  pool,  with  a  man  angling  on  the  bank  ;  on  the  other 
is  a  road-side  cottage  with  a  woman  looking  out  at  a  doorway  ;  on 
the  road  in  front  of  it  are  a  few  figures. 

Signed : — 


On  wood,  1  ft.  llf  in.  A.  by  2  ft.  9^  in.  u?. 


(X^ 


Formerly   in    the  oollection  of  Count  Perregaux ;     imported  into 
England  by  Mr.  Farrer ;  purchased  from  Mr.  G.  H.  Phillips  in  1862. 

No.  830.  The  Avenue^  MiddelharniSy  Holland. 

This  is  one  of  the  several  places  supposed  to  have  the  credit 

-^of  Hobbema's  birth.    In  the  centre  of  the  picture  a  long  avenue 

^of  straight  lopped  trees  leads  up  to  the    village,  of  which  the 

church  tower  is  a  conspicuous  object.     On  either  side  of   the 

road  is  a  broad  ditch  ;  beyond  the  ditch  on  the  spectator's  left, 

are  plantations,  and  on  the  other  side  are  also  plantations,  farm 

buildings,  and  a  nursery  ground,  in  which  a  man  is  pruning  some 

grafted  trees.     A  sportsman  with  his  gun  and  dog  is  ou  the  road 

approaching  from  the   village.    Signed  M,  Hobbema,  /.     16—9, 

.  the  third  figure  read  as  an  8  is  not  legible. 

,0n  canvas,  3  ft.  4|  in.  h,  by  4  ft.  7|  in.  to. 

Formerly  in  the  Yander  Pot  oollection  at  Rotterdam.  Purchased 
with  the  Peel  collection  in  1871. 

No.  831>  Ruins  of  Brederode  Cattle. 

The  castle  stands  upon  some  high  ground  in  the  middle  of  the 
picture,  and  is  surrounded  by  water.  On  the  left  on  this  side  of 
the  water  is  a  cluster  of  trees,  beneath  which  are  two  anglers  and 
A  sportsman  with  his  gun  and  dog.     In  the  foreground  are  seme 
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ducks.    Signed  3f.  Hobhema  ft,  1667.    The  daeks  are  ascribed  to 
Wyntrank,  and  the  fignres  to  Lingelbach. 

On  canvas,  2  ft.  84  in.  A.  by  3  ft.  6  in.  to. 

Formerly  in  the  collection  of  Mr.  H.  Kops,  of  Haarlem.  Imported  by 
Mr.  C.  J.  Nienwenhnys.    FnrchaBed  with  the  Peel  collection  in  1871. 

No.  832-  A  Village^  with  Watermills. 

Several  picturesque  trees  dispersed  over  the  grounds ;  a  small 
river  in  front,  with  three  under  shot  water  wheels  erected  over 
it ;  a  few  ducks  in  the  foreground.    Signed  M.  Hobhema. 

On  wood,  1  ft.  11^  in.  h.  by  2  ft.  8^  in.  to. 

Formerly  in  the  possession  of  M.  Yaillant  at  Amsterdam.  Sold  to 
the  late  Sir  Robert  Peel  by  Mr.  John  Smith.  Pnrohaaed  with  the  Peel 
collection  in  1871. 

No.  833-  Forest  Scene. 

The  outskirts  of  a  wood,  a  pool  of  water  in  the  foreground  ;  a 
few  ligares  on  a  road  in  the  middle  distance. 

On  wood,  12  in.  h.  by  1  ft.  3|  in.  w. 

In  1826  in  the  collection  of  Mr.  J.  Barchard.  Parchased  with  the 
Peel  collection  in  1871. 

No.  995>  Woody  Landscape. 

Cottages  among  the  trees  ;  a  pond  in  the  middle  ground,  three 
figures  in  the  foreground. 

On  canvas,  3  ft.  3  in.  h,  by  4  ft.  4  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  996-  A  Cattle  in  a  rocky  landscape. 

The  castle  is  on  the  heights  to  the  left ;  a  few  houses  dispersed 
among  the  trees  ;  and  some  figures  ascending  the  roadway  to  the 
castle.  A  small  cascade  in  the  foreground  on  the  left.  Signed 
M.  HOBBBMA  1667  ? 

On  canvas,  4  ft.  6|  in.  h.  by  5  ft.  8)  in.  u). 

The  Wynn  Ellis  Bequest.    1876. 
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(Hans),  Oie  Toungtr^  1497-1543. 

The  elder  Hans  Holbein  of  Augsbarg,  father  of  the  subject  of 
the  present  notice,  holds  the  first  rank  amongst  those  Swabian 
painters  whose  period  lies,  roughly  speaking,  between  1470  and 
1520.  His  paintings,  devotional  in  subject,  in  accordance  with 
the  demands  of  his  time  and  country,  are  marked  by  sincerity, 
refinement  of  feeling,  and  a  grace,  still  touched  by  mediseyalism, 
in  female  figures.  On  the  other  hand,  numerous  portrait  studies, 
done  to  please  himself  or  his  friends,  disclose  in  the  father  a 
natural  gift  afterwards  to  be  more  conspicuously  developed  io 
the  8on.^ 

This  son,  Hans  Holbein  the  younger,  was  born  at  Augsburg 
in  1497,  and  died  in  London  in  1543.    He  shared  with  his  elder 
brother,  Ambrose,  the  artistic  instruction  which  their  father  waa 
so   well  fitted  to  impart,  and  he  must  have  found  a  further 
stimulus  in  the  vigourous  designs  of  their  fellow-citizen  Han» 
Burckmair.    About  1514-15  the  two  brothers  migrated  to  Basle, 
where  they  were  soon  engaged  in  independent  work.f     This  Free 
City   was  then,   by  reason  of    its  University  and  its   printing 
presses,  a  centre  of  literary  activity,  frequented  by  men  of  learning 
ifrom  all  parts.    Erasmus,  the  greatest  scholar  of  his  age,  after 
repeated  visits,  took  up  his  abode  there.     Foremost  among  the 
enlightened  and    enterprising   printer-publishers    of    Basle    was 
Frobenins,    a   genial    man,    ready    to    welcome    all    who  could 
contribute  to  the  perfection  and  adornment  of  the  volumes  that 
issued  from  his  press.     He  recognized  the  genius  of  young  Hans, 
and,  it  may  be  assumed,  made  him  known  to  Erasmus,   whose 
appreciative  friendship  brought  about  the  most  eventful  turn  in 
the  artistes  life.    In  1516  Hans,  then  in  his  19th  year,  made  his 
first    essays    in    portraiture   by    painting   Jacob    Meyer   (*^  luok 
Hasen"),    the  able  Burgomaster   of  Basle,  his  wife  Dorothea 
Kannegiesser,  and   Hans   Herbscer,  the  painter,  j;     Li   point  of 

*  The  elder  Holbein,  towards  1515,  fell  into  pecuniary  btraits.  He  seeniB  to 
have  died  in  1524,  after  wandering  here  and  there  in  search  of  employment,  of 
which  he  found  some  at  Isenheim  in  Alsace.  His  brother  Sigmund,  also  a 
painter,  who  would  appear  to  have  been  unmarried,  and  in  good  circumstances, 
removed  to  Bern,  where  he  died  in  1540,  leaving  his  nephew  Hans  his  sole  heir. 

t  Ambrose  Holbein  entered  the  guild  "^zum  Himmel*^  at  Basle  in  1517,  and  in 
1518  obtained  the  rights  of  citizenship.  His  chief  employment  in  Basle  seems 
to  have  been  in  designing  on  wood ;  although  some  pictures  are  ascribed  ta 
him.    After  1619  he  is  not  heard  ot 

t  Herbster  was  the  father  of  the  distinguished  printer  *'  Oporinus,"  and  is  so 
designated  on  the  picture,  which  is  in  the  eollection  of  the  Eiarl  of  Northbrook. 
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character  and  ease  of    execution  these   portraits  are  masterly. 
Holbein  was   in    the    next    year   at  Lnceme,  adorniog   with 
historical  sobjects  within  hiH  withont,  the  newly  erected  hoD^e 
of  the  Mayor,  Jacob  yon  Hertenstein.    In  1519  he  was  again  at 
Basle,  and  member  of  the  guild   *'  zum   Himmel  *'  ;    in  1520  a 
citizen  of  the  town.    In  the  former  year  is  dated  his  fine  portrait 
of  Boniface  Amerbach.*     His  resources  in  architectonic  decoration 
were  now  put  to  the  test  in  the  city  of  his  adoption.     The 
frescoes  which  he  there  painted  on  facades  have  perished.    But 
designs  for  some  of  them  are  in  the  Basle  Museum.    These  proye 
his  inventive  genius,  his  knowledge  of  perspective,  and  his  skill 
in  overcoming  obstacles,  nay,   iu  using    them   as   aids   in  the 
nnf elding  of  an   imaginative    scheme.    In  all    such  devices,  as 
indeed  in  all  his  compositions  and  portraits  where  architecture 
formed  a  background  or  an  adjunct,  he  adopted  the  fashion  of 
the  Renaissance  as  it  was  understood  by  him.    Qood  taste  saved 
him  from  the  tendency  to  grotesqueness  prevalent  in  German 
art  of  his  time.    Indeed  Holbein  is  distinguished  by  sobriety  of 
design,  by  a  fine  sense  of  form  and  proportion,  and    by  the 
consistent  nature  of  his  ornamentation,  which  with  him  is  never 
an  excrescence,  but  part  of  an  organic  structure ;  yet    of    the 
freest  and  most  graceful  fancy.    These  qualities  are  exemplified 
in  all  his  designs  for  goldsmith's  work  and  jewellery.    In  1521 
he  was  commissioned    by   the  magistracy,  Jacob  Meyer  **ziim 
Hasen''    being    still    Burgomaster,    to   cover    with    appropriate 
^'histories"    the  great  hall  of  the  Rathhaus  then  lately  rebuilt. 
These  works,  painted  in  oil  in   a  damp    locality,   were   already 
decaying  towards  the  close  of  the  century,  and  are  now  no  more. 
Other  notable  productions  dating  between  1521  and   1526  are  the 
Dead  Chrisi,  a  Portrait  of  Erasmus,  the  Lais  Corinthiaca  and  its 
companion,  all  in  the  Basle  Museum  ;  the  Solothurn  Madonna^ 
the  paintings  on  the  organ-shutters  of  the  Mfinster,  and,  above 
all,  the  priceless  Meysr  Madonna  at  Darmstadt. f    In  the  mean- 
while Basle  had  become  afflicted  with  religious  dissensions  within, 

*  The  principal  portion  of  the  treasures  of  art  in  the  Basle  Mnseum  were 
collected  by  this  enlightened  man,  the  intimate  fnend  and  pupil  of  Erasmus, 
and  appreclator  of  Holbein,  and  bv  his  son  Basilius  Amerbach.  The  collection 
was  purchased  by  the  town  autnorities  in  16t>7.  Amongst  its  most  valuable 
contents  are  16  paintings  and  104  drawings  by  Holbein,  together  with  a  sketch 
book  filled  by  his  hand. 

t  It  is  now  admitted  on  all  hands  that  this  picture  is  the  sole  original,  and 
that  the  Dresden  example,  although  very  beautiful,  is  only  a  copy  (with  some 
alterations),  by  a  later  and  Flemish  hand. 
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and  political  dangers  from  without ;  an  outburst  of  plague 
completed  the  general  distress.  Publio  work  and  private 
enterprise  collapsed  ;  and  Holbein  bethought  him  of  seeking 
employment  in  England.  Furnished  with  letters  from  Erasmus 
to  JSgidius  at  Antwerp,  and  Sir  Thomas  More  at  London,  he 
set  out  on  his  journey  in  1526,  leaving  his  family  at  home,  and 
the  paintings  in  the  Bathhaus  unfinished.  Stopping  for  a  while 
at  Antwerp,  he  made  the  acquaintance  of  Quinten  Massys.  In 
London  he  was  cordially  received  and  housed  by  the  great 
Chancellor,  and  there  he  remained  about  two  years.  In  this 
interval  he  painted  some  noble  portraits,  amongst  which  those 
of  Archbishop  Warham  and  Sir  Thomas  More.  Troubles  having 
in  some  degree  subsided  in  Basle,  he  returned  in  1528  to  fulfil  his 
engagements  there.  Towards  the  middle  of  1532  he  again  came 
to  London.  Here,  things  had  greatly  changed.  More  had  been 
shortly  before  deprived  of  his  high  office,  and  could  no  longer  act 
the  part  of  a  powerful  friend.  Holbein,  however,  met  with  a 
warm  reception  from  the  German  merchants  of  the  Steelyard,  and 
painted  portraits  of  many  of  them,  as  well  as  two  large  allegori- 
cal subjects  on  canvas  for  the  decoration  of  their  Hall,  viz.,  the 
Triumph  of  Wealthy  and  the  Triumph  of  Poverty,  But  this  was 
not  all.  Several  Englishmen  of  note  or  poi-ition  sat  to  him,  and 
he  gradually  became  known  at  court.  To  the  earlier  part  of  this 
period,  too,  belongs  the  famous  portrait  group  known  as  The 
Ambassadorsj  now  in  this  gallery.  The  superb  portrait  of 
Hubert  Morrett  (or  Count  Moretta  ?)  at  Dresden,  must  also  be 
assigned  to  this  time.  At  what  date  Holbein  was  received  into 
the  permanent  service  of  the  king  is  not  precisely  known.  But 
it  was  in  1537  that  he  painted  the  large  composition  for  the 
Privy  Chamber  of  the  Palace  of  Whitehall,  in  which,  in  figures 
of  large  life  size,  were  represented  Henry  VIII.,  standing  to  the 
right,  and  Queen  Jane  Seymour  to  the  left  of  a  sort  of  pedestal ; 
and  on  a  slightly  higher  level  behind,  the  figures  of  the  King's 
parents,  Henry  YII.  and  Elizabeth  of  York.  It  is,  however, 
tinder  the  date  of  March  25,  1538,  that  Holbein  first  appears  in 
the  accounts  of  the  royal  expenditure  as  a  salaried  servant  of 
the  King.  Thenceforward  the  quarterly  entries  regarding  him 
occur  regularly,  so  far  as  the  record  is  extant.  In  the  year  and 
month  last  mentioaed,  in  consequence  of  the  negotiations  then 
on  foot  for  a  marriage  of  Henry  with  the  widowed  but  youthful 
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Dachess  of  Milan,  danghter  of  Christian  II.  of  Denmark,  and 
niece  of  the  Emperor  Charles  Y.,  Holbein  was  despatched  to 
Bmssels  to  take  her  portrait.    In    the    aatnmn    of    the  same 
year  he  was  again  abroad  on  the  King*s  afEairs,  although  the 
purpose  is  obscure.    But  he  seems  to  have  made  use  of  this 
occasion  to  reyisit  Basle,  and  to  conciliate  the  municipality ;  for 
his  prolonged  absence  strained  the  hiws  of  citisenship.    He  was 
welcomed,  and  publicly  feasted.    The  council,  by  an  instrument 
dated  Oct.  16,  recognized   the  obligations  which  still  bound  the 
master    to    the    English    King,    and,    in    consideration    thereof 
extended  his  leave  of  absence  by  two  years,  granting  to  his  wife 
in  the  meantime  an  annuity  of  40  florins,  and  to  himself  one  of 
50  florins.    On  his  return  to  England  he  was  more  than  ever 
occupied  in  work  for  the  King  and  for  others.    The  sunmier  of 
the  next  year  finds  Holbein  again  on  the  Continent  in  connexion 
with   one  of    Henry's    matrimonial    projects.    In  this  instance 
Anne  of  Cleves  was  the  subject  of  the  painter's  pencil.    Although 
it  is  most  unlikely  that  his  portrait  of  this  lady  was  designed  to 
flatter  her,  it  yet  conduced  with   verbal  reports   to   plunge  the 
King  into  a  fourth   inauspicious   marriage.    The  large  compo- 
sition on  panel,  over  10  ft.  in  length  by  about  6  ft.  in  height, 
belonging  to  the  Barber  Surgeons'  Company,  in  which  the  King 
is  depicted  in  state  presenting  to  the  members  of  the  guild  the 
charter  of  its  reconstitution,  must  have  been  begun  in  or  soon 
after  1541,  and  was,  perhaps,  never  quite  finished.    After  mid- 
summer in  that  year  no  mention  of  Holbein  occurs.    But  there 
is  a  break  in  the  accounts  of  the  royal  expenditure,  and  it  can 
hardly  be  doubted  that  the  painter  remained  up  to  his  death  in 
the  service  of  the  King.    He  died  (apparently  of  the  plague) 
between  the  7th  of   October  and  the  29th  of  November  154S. 
The  former  of  these  dates  is  that  of  his  will,  the  latter  that  of 
the  appointment  of  an  administrator.    In  this  country  Holbein 
is  popularly  known  as  a  portrait-painter   only.    And  no  doubt 
his  highest  claims  to  fame  will  rest   on   his   unrivalled  achieve- 
ments in  that  capacity.    For  his  pre-eminence  as  a  delineator 
of  physiognomy  and  character  would  be  firmly  established  by 
his  iconic  drawings  alone,  such  as  the  superb  series  at  Windsor, 
those  at  Basle,  and  a  few  scattered  elsewhere.    Words  can  create 
no  conception  of  the  insight,  the  ease  of  draughtsmanship,  the 
force    united    with    delicacy,    the    freedom    from    all   trace    of 
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mannerism,  that  characterize  these  transcendent  works.  Yet  the 
master  proved  himself  equally  great  in  historical  compositioD. 
The  story  is  always  told  with  dramatic  clearness,  without 
redundancy  of  figures  or  waste  of  space ;  and  a  sound  commonsense 
regulates  the  imaginative  faculty  throughout.  These  qualities 
also  distinguish  his  designs  for  the  wood-engraver  and  the  glass- 
painter.^ 

No.  1314.  "  The  Ambassadors:' 

Portraits  of  Jean  de  Dinteville,  Lord  of  Polisy,  and  George  de 
Selve,  Bishop  of  Lavaur.  The  scene  is  a  chamber  paved  with 
inlaid  marbles,  and  hung  with  green  damask,  which  in  the  upper 
left-hand  comer  partly  reveals  a  silver  crucifix  attached  to  the 
wall  behind.  In  the  centre  of  the  composition  is  a  wooden 
stand,  having  an  upper  and  a  lower  shelf.  To  the  left  of  this, 
leaning  his  arm  upon  it,  stands  Jean  de  DinteviUe,  a  young 
man  with  dark  brown  eyes  and  beard,  in  a  rich  costume  of  the 
period  of  Henry  VIIL,  wearing  a  heavy  pold  chain  with  the 
badge  of  the  French  order  of  Saint-Michel,  and,  on  his  right 
aide,  depending  from  his  girdle,  a  dagger  with  wrought  gold 
hilt  and  sheatu  :  on  the  sheath  the  inscription — ^T.  SYM  29. 
in  relief.  In  his  black  bonnet  is  a  jewel  formed,  of  a  silver  skull 
flet  in  gold.  To  the  right,  George  de  Selve,  dark-eyed,  with 
a  clo^e  beard,  also  leans  upon  the  staud,  or,  more  immediately, 
on  a  clasped  book,  the  edges  of  which  are  int^cribed  :  ^etatjs 
SViB  25.  He  wears  a  four-cornered  black  cap,  and  a  loose  long- 
sleeved  gown  of  mulberry  and  black  brocade,  lined  with  sable, 
and  reaching  to  the  ground.  Both  these  persons  regard  the 
flpectator.  The  upper  shelf  of  the  stand  is  covered  with  a 
Turkish  rug,  on  which  are  several  mathematical  and  astronomical 
instruments,  and,  close  to  the  principal  personage,  a  celestial 
globe.    The  lower  shelf  bears  a  cas«e  of   flutes,  a  lute,  an  open 

•  Holbein  married  (about  1520,  as  Woltmann  conjectures)  Elsbeth  (.Elizabeth) 
Schmid,  a  widow,  apparently  somewhat  his  senior.  A  marvellous  portrait  of 
this  unattractive  -  looking  person  by  her  husband,  is  in  the  Basle  Museum. 
Their  children  were  Philip,  the  eldest,  and  Jacob  the  younflrest  of  the  family  ; 
and  two  daughters,  Katharina  and  Kungolt  (Kunigunde).  Philip  was  appren- 
ticed by  his  father  in  1538  to  Jacob  David,  a  goldsmith  in  Paris.  After  many 
^wanderings  he  settled  in  Augsburg,  where  he  died,  leavinje  a  son  (Philip)  who 
became  court  jeweller,  and  was  ennobled  by  the  Emperor  Matthias  in  1612. 
Jacob  settled  in  London  as  a  goldi^nith  in  his  father's  lifetime.  The  daughters 
married  in  Basle,  where  the  younger  one  left  a  numerous  family. 

The  bibliography  of  Holbein  is  extensive,  but  scattered.  However,  the 
^Down  facts  regarding  him  and  the  entire  Holbein  family  are  laboriously  and 
conscientiously,  if  rather  diffusely  set  forth  in  Alfred  Woltmann's  Holbein  und 
jdfM  Zeit,  second  and  revised  edition.  Leipzig,  1874.  See  also,  Holbein's  Ambaa- 
tadors^  the  Picture  and  the  Men^  by  Mary  S.  Hervey.  London,  Geo.  Bell  A  Sons, 
1900. 
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masic-book  contami^  part  of  the  score  and  words  of  the 
Lutheran  hymn :— *'  Komm,  heiliger  Geist,"  a  smaller  book,  on 
arithmetics,  kept  partly  open  by  a  small  square,  a  pair  of  com- 
passes, and  a  terrestrial  hand-globe,  which  is  in  a  direct  line 
below  the  other  globe.  Under  the  stand  lies  the  late-oaae. 
Conspicuous  in  the  foreground  is  the  anamorphosis^  or  perspec- 
tively  distorted  image,  of  a  human  skull,  ivhich,  touching  the 
floor  on  the  left,  stretches  obliquely  upwards  towards  the  right. 
In  the  shadow  cast  on  the  floor  by  the  chief  personage  is  the 
inscription  here  reproduced  in  half -size. 

J/OLB£/// 

The  question  as  to  the  identity  of  the  personage  represented  in  this 
picture  was  set  at  rest  by  the  discovery,  in  1895,  by  Miss  Mary  Hervey 
of  a  document  of  the  17th  century,  containing  a  description  of  the 
picture  and  of  the  two  persons  represented.  Jean  de  Dinteville  was  bom 
in  1504,  and  was  Ambassador  from  France  to  England  in  1533,  the  year 
when  the  picture  was  painted,  at  which  time,  according  to  the  document 
in  question,  George  de  Selve,  his  intimate  friend,  who  was  then  in  his 
25th  year,  paid  him  a  visit.  This  document  is  confirmed  by  a  further 
discovery  by  Miss  Hervey  of  a  Memovre  preserved  in  the  Bibliotheque  de 
rinstitut  at  Paris  (Collection  Godefroy,  Portfolio  216,  No.  34)  which 

jives  the  summary  of  three  letters  concerning  the  picture  : "M^moire 

"  pour  rintelligence  de  trois  lettres  envoyees  par  Mons^.  Gamusat 
"  chanoine  de  St.  Pierre  de  Troyes,  touchant  un  tableau  faict  en 
"  Angleterre,  &o.,  &c.,  and  in  which  the  picture  is  mentioned  as  being 
"  by  *  Holben.' "  Nicholas  Oamusat,  the  celebrated  antiquary,  was  well 
acquainted  with  the  successors  of  the  Dinteville  family.  A  copy,  prob- 
ably of  one  of  the  letters  in  question,  dated  1654,  the  year  after  the 
picture  was  removed  from  Polisy  to  the  house  of  Fran<?oi8  de  Cazillac 
near  St.  Sulpice,  in  Paris,  is  in  the  same  collection  in  the  Bibliotheque 
de  rinstitut.* 


•  A  letter  from  Miss  Hervey  to  the  "  Times  "  of  December  7th.  1895  gives  the 
first  document  in  full,  and  an  account  of  Jean  de  Dinteville  and  heoree  d© 
Selve,  with  a  description  of  the  discovery  of  the  document  Misr  Hervey  was 
rood  enough  to  present  the  original  document  to  the  National  GaJlery  It  ia 
framed,  and  hangs  at  present  in  the  small  East  Octagon  Rooro.  '  * 
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Notices  of  this  picture  occur  in  a  catalogfue  of  1787,  found  by  Mr. 
W.  Fred  Dickes,  and  in  J.  B.  P.  Lebrnn*8  Oalerie  des  Psintres  ^e.^  Jfrc^ 
Paris,  1792,  wherein  the  author,  who  had  had  the  pictnre  in  his  posses- 
-sion,  states  that  he  had  sold  it,  and  that  it  was  then  in  England.  It  was 
engraved  for  Lebrun's  work,  but  very  poorly  and  incorrectly.  It 
seems  probable  that  it  came  into  the  hands  of  the  dealer  Yandergutsch 
(or  Yandergucht),  and  that  from  him  it  was  purchased  by  the  second 
Earl  of  Radnor,  about  1790  or  1795,  in  whose  family  it  became  an  heir- 
loom. In  1891  it  was  purchased  from  the  fifth  Earl  for  the  nation, 
together  with  two  full-length  portraits,  respectively  by  Yelazquez  and 
G.  B.  Moroni  (Nos.  1315  and  1316)  for  the  sum  of  55,000Z.,  of  which 
25,000Z.  was  supplied  by  the  State,  and  30,000Z.  by  Messrs.  Natlu 
Rothschild  and  Sons,  Sir  Edward  Guinness,  Bart,  (now  Lord  Iveagli), 
and  Mr.  Charles  Cotes. 

In  oil,  on  oak  of  ten  vertical  panels,  6  ft.  10  in.  A.  by  6  ft.  10^  in.  to. 


KONDBCOBTBlt  (Melchior  de),  1636-1695, 

One  of  the  most  remarkable  of  the  Dutch  painters  of  birds 
of  all  kinds,  foreign  and  domestic,  was  born  at  Utrecht  in  1636. 
He  was  first  instracted  by  his  father,  Gysbert  de  Hondecoeter, 
after  the  death  of  whom,  in  1653,  Melchior  studied  with  his 
uncle,  Jan  Baptist  Weeniz.  From  1659  to  1663  Hondecoetrr 
resided  at  the  Hague,  and,  after  that  period,  at  Amsterdam, 
where  he  died,  April  3,  1695. 

^o.  20£>  Domestic  Poultry, 

A  beautiful  brood  of  young  chickens  in  the  fore-ground.  The 
oock  was  Hondecoeter's  favourite  bird,  which  he  is  said  to  have 
taught  to  stand  to  him  in  a  fixed  position  as  a  model. 

On  canvas,  2  ft.  10  in.  h,  by  3  ft.  8  in.  w. 

Bequeathed  to  the  National  Ghillery  by  Bichard  Simmons,  Esq.,  in  1846. 

No.  1013-  Oeese  and  Ducks, 

A  pool  of  water,  a  white  red-beaked  gander  and  a  goose  dis- 
-.turbing  a  duck  and  her  ducklings,  the  duck  in  the  air  flying  to 
-their  protection. 

On  canvas,  3  ft.  10|  in.  h.  by  5  ft.  1  in.  w, 

Tha  Wynn  Ellis  Bequest.    1876. 
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No.  1222.  A  Study  of  Foliagey  BirdSy  Insects^  Ac. 

On  the  right  a  tree  trunk,  round  the  roots  of  Tvhich  plantainB, 
ivy,  and  fungi  are  growing.  On  a  twig  of  the  tree  flutters  a 
bullfinch  :  other  biras  are  on  the  ground.  A  frog,  a  snail,  and 
hotter  flies  complete  the  group.     Landscape  background. 

This  picture  was  formerly  ascribed  to  Mars^us. 

Painted  on  canvas,  2  ft.  2^  in.  h.  by  1  ft.  10  in.  w. 

Presented  by  Mr.  J.  Whitworth  Shaw  in  1886. 

On  the  bark  of  the  tree  is  an  M,  with  some  now  illegfible  letters,  and 
the  date  1668. 


BONTKOaST  (Gerard  van),  1590-1656. 

Was  born  at  Utrecht  in  1590,  and  was  a  scholar  of  Abraham 
Bloemart  ;  but  his  principal  studies  were  at  Borne  where  he 
completely  acquired  the  style  of  Michael  Angelo  da  Garavaggio. 
During  his  stay  in  Italy  he  executed  a  number  of  religious  works^ 
and  decorated  with  frescoes  the  Church  of  Santa  Maria  della 
Scala.  He  was  called  Gherardo  della  Notte  from  his  pictures 
generally  representing  subjects  by  torchlight. 

In  1623,  on  his  return  to  Dtrecht,  he  was  elected  Dean  of  the 
guild  of  St.  Luke.  In  1628,  Honthorst  passed  some  time  in 
England  and  was  in  favour  with  Charles  I.,  who  employed  him 
to  decorate  the  Palace  of  Whitehall  with  allegorical  pictures  ;  he 
also  painted  the  portraits  of  Charles,  the  Queen,  and  their 
children,  and  many  of  the  nobility  of  the  time.  On  his  return 
to  Holland  he  was  commissioned  to  decorate  the  Palace  of  the 
Hague. 

In  the  latter  years  of  his  life  he  devoted  himself  entirely  to 
portrait  painting.  Homthorst'b  pictures  are  generally  on  a  large 
scale,  and  boldly  painted  with  broad  effects  of  light  and  shade. 
He  died  at  Utrecht  in  1656. 

No.  144A>  Peasants  warming  themselves. 

An  old  man  and  an  old  woman  are  warming  their  hands  over 
a  small  fire  on  which  an  earthen  pot  it  placed  on  a  trivet.  The 
old  man  holds  a  jug  in  his  left  hand.  The  figures  are  half  length 
of  the  size  of  life. 

On  canvas,  3  ft.  2  in.  A.  by  2  ft.  7f  in.  w. 

Lent  by  the  Victoria  and  Albert  Museum,  in  exchange  with  several 
others,  for  a  collection  of  water-colour  drawings  lent  by  the  National 
Gallexy  in  1896, 
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BOOCB  OR  BOOOB  (Pieter  de),  1690  after  1677. 

The  year  of  this  painter's  birth  was  1630;  the  place  has 
not  been  ascertained.  Little  is  known  of  his  life  beyond 
the  facts  that  he  was  at  Delft  between  1653  and  1656,  and 
from  about  1668  resident  at  Amsterdara,  where  he  died,  probably 
after  1677.  Hoocu  is  supposed  to  have  formed  himself  on  a 
study  of  the  works  of  Bembrandt ;  and  no  doubt  a  passicn 
for  the  mysteries  of  light  and  shade  was  shared  by  both  these 
painters.  Further  than  that,  however,  it  would  be  difficult  to  trace 
imy  common  resemblance  in  their  works.  With  Rembrandt 
chiaroscuro  was  a  means  to  an  end ;  with  Hooch  it  was 
rather  the  end  in  itself.  Not  that  Hooch  was  without  poetic 
feeling  ;  he  often  touches  a  vibrating  chord  in  us,  and  when 
least  expected.  But  his  subjects  are  in  themselves  prosaic 
enough,  and  it  is  by  the  atmosphere  with  which  the  artist 
invests  them  that  we  are  affected.  Next  to  that,  we  are 
insensibly  moved  by  the  rhythm  of  his  composition,  though  it 
appears  most  accidental  where  most  cunningly  devised.  His 
figures,  seemingly  placed  at  random,  are  always  so  situated  that, 
while  they  tell  the  simple  story  that  has  to  be  told,  they 
perfectly  complete  the  composition,  support  the  scheme  of 
colour,  and  powerfully  aid  the  perspective.  And  nothing  is 
superfluous,  or  to  be  dispensed  with  :  from  the  humblest  brick 
in  the  wall  or  floor  to  the  fissure  of  the  neat  and  modest  house- 
mistress  who,  seen  from  the  transparent  gloom  of  an  inner 
chamber,  crosses  the  little  court-yard  in  a  gleam  of  sunlight, 
all  is  equally  cared  for,  and  yet  equally  subordinated  to  the 
idea  that  inspired  the  picture.  HpOGH*8  works,  though  often 
signed,  are  not  always  dated,  but  a  difference  in  technical 
treatment  is  observable  amongst  them,  and  the  costume  intro> 
duced  helps  in  determining  the  relative  period  of  their  produc- 
tion. Thus,  for  instance,  in  such  comparatively  large  pictures 
as  the  two  patrician  Interiors,  the  one  in  the  Steengracht 
collection  at  the  Hague,  the  other  in  Apsley  Hou-e,  may  be 
seen  the  work  of  the  painter's  later  years.  In  the  lattsr  the 
figures  are  more  numerous  though,  as  in  the  former,  largely 
kept  in  oool  shadow ;  a  certain  flatness  of  effect  is  produced ; 
the  impasto  is  thinner,  and  there  is  less  sharp  deflnifeion  of 
details.    Many  of  Hooch's  finest  works  are  in  England,  as  in  the 
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Boyal  Collection,  in  this  Gallery,  and  in  private  poraeasion. 
Holland  has  been  by  no  means  stripped  of  his  pictures,  of  which 
the  Amsterdam  Museum  (now  including  the  Tan  der  Hoop 
Oallery),  contains  five,  while  several  are  scattered  in  private 
bouses.  In  the  Louvre  are  two  fine  Interiors;  the  GhiUeriea  of 
Berlin,  Frankfort  and  Munich  can  show  admirable  examples,  as 
can  also  those  of  St.  Petersburg  and  Copenhagen. 

No.  794.  The  Courtyard  of  a  Dutch  House, 

In  which  the  housewife  standing  in  the  foreground  with  her 
back  to  the  spectator  is  speaking  to  her  maid  servant,  who  is  bui^y 
dishing  a  fish  by  the  side  of  a  picturesque  pump  ;  ihe  yard  is 
paved  with  brick,  a  gentleman  is  approaching  through  an  enclosed 
garden  in  the  background.    Signed  and  dated  p.d.h.  1665. 

On  wood,  2  ft.  5  in.  h,  by  2  ft.  ^  in.  w. 

Formerly  in  the  collection  of  Count  Perreg^uz.  Purchased  in  Paris 
at  the  Delessert  sale  in  1869. 

No.  834.  Interior  of  a  Dutch  House. 

A  paved  chamber  in  which  two  gentlemen  are  seated  at  a  table 
by  a  window,  conversing  with  a  lady  standing  before  them,  with 
her  back  to  the  spectator,  and  holding  a  glass  of  wine  in  her  hand. 
A  servant  is  bringing  to  the  table  a  pan  of  burning  charcoal  for 
the  gentlemen  to  light  their  pipes  with.  In  the  background  is  a 
marble  chimney  piece  over  which  is  a  picture  ;  and  on  the  wall  by 
its  side  a  mounted  map  is  hanging     Signed  p.d.h. 

On  canvas,  2  ft.  5  in.  h,  by  2  ft.  1  in.  w. 

Formerly  in  the  Van  Leyden  and  Pourtales  collections.  Purchased 
with  the  Peel  collection  in  1871. 

No.  835.  Court  of  a  Dutch  House^  paved  with  bricks. 

On  the  left  is  a  porch  bailt  of  red  brick  and  stooe  ;  over  the 
entrance  is  a  commemorative  inscription,  partly  covered  by  vine 
leaves,  d-ited  1614.  In  the  porch  is  standing  a  woman  with  her 
back  to  the  spectator.  On  the  right  a  servant  and  a  child  are 
descending  some  steps  from  an  outhouse  into  the  court.  In  the 
foreground  are  a  broom,  a  pail,  some  plants  and  a  dust  bin. 
Signed  p.d.h.  A^  1658. 

On  canvas,  2  ft.  5  in.  h.  by  1  ft.  11^  in.  w.    Engraved  by  Rajon. 

Formerly  belonging  to  the  De  Backer  family  at  Amsterdam,  from 
which  it  passed  in  1825  into  the  possession  of  Mr.  W.  Emmezson. 
Purchased  with  the  Peel  collection  in  1871. 
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(JOHAN  VAN),  1646-1733. 

A  well  known  Dutch  battle  painter,  was  bom  at  Haarlem 
in  1646,  and  became  the  pupil  of  Thomas  Wyok.  He  went  to 
Borne  in  1667  to  join  his  brother  Jacob,  a  landscape  painter, 
apon  whose  death,  in  1669,  he  removed  to  Paris,  and  there  came 
onder  the  influence  of  Van  der  Meulen,  though  Wouwerman  was 
the  painter  on  whom  he  built  his  style.  He  returned  to  Holland 
iu  1670  and  died  at  Amsterdam  in  1733,  having  resided  partly 
at  the  Hague. 

HncHTENBURGH  WHS  commissioned,  in  1708  or  the  following  year, 
by  Prince  flugene,  to  paint  pictures  of  the  recent  victories  which 
that  prince,  the  Prince  of  Orange,  and  the  Duke  of  Marlborough 
had  obtained  over  the  French.  Etchings  of  these  battles  were 
executed  by  Huchtenburgh  himself  :^  there  are  abo  many  other 
etchings  by  the  hand  of  this  painter,  some  after  Tan  der  Meulen.f 

No.  211.  A  Battle. 

In  the  foreground  a  cavalry  fight,  with  a  town  burning  in  the 
distance. 

On  wood,  1  ft.  4f  in.  h,  by  1  ft.  11  in.  lo. 

Brought  to  England  by  Mr.  Bryan  in  1801.  Bequeathed  to  the 
National  Gallery  by  Mr.  lEUchard  Simmons,  in  1846. 


(COBNELIB),  164&-1727. 

The  son  of  an  architect,  was  bom  at  Antwerp  on  the  2nd  of 
April,  1648,  and  died  at  Mechlin  on  the  1st  of  June,  1727.  He 
fitndied  under  the  landscape-painters  Caspar  de  Witte  and 
Jaques  d'Artois.  Mechlin  was  his  chosen  place  of  abode,  and 
there  he  first  made  a  reputation  which  gradually  increased.  In 
1702,  however,  he  returned  to  Antwerp,  and  enrolled  himself 
«  member  of  the  Guild  of  Painters  ;  but  after  a  sojourn  of 
fourteen  years  in  his  native  town  he  again  repaired  to  Mechlin, 
never  to  leave  it.  His  landscapes  are  rich  in  colour  and  forcible  ; 
the  figures  with  which  they  are  enlivened  are  the  work  of  his 
own  hand.     The  Louvre,  and  the  Galleries  of   Dresden,  Berlin 

.    *  In  the  Beschrijving  der  Veldslagen  van  Prlna  Euacniua  van  Savciie,  den  iVtfu  van 
Orcmie  en  den  Hertog  van  Marlborowgh.   *8Hage,  1727. 
t  Van  Oool,  Nieuwe  ScKouburg  der  Kunstschilders^  Ac. ;  Bartsch,  JMntn^Oraoeur, 
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and  Bmssels,  contain  excellent  examples  of  his  workmanabip. 
OoRNELis  HuYSMANS  had  a  brother,  Jan  Baptist  (1654-1711),  also 
a  landscape-painter. 

No.  954.  Landscapej  Woody  Country^  blue  hills  in  the 
distance. 

A  chAtean  among  the  trees  in  the  middle  ground  ;  a  peasant 
driving  a  cow  in  the  f oregroand  ;  a  small  cascade  to  the  right. 
On  canvas,  2  ft.  1^  in.  A.  by  2  ft.  9  in.  w. 
The  Wynn  Ellis  Beqnest.     1876. 


(Jan  van),  1682-1749. 

Was  bom  at  Amsterdam  on  the  15th  of  April,  1682,  and  was  the 
son,  papil,  and  assistant  of  Justus  van  Huysum,  a  painter  of 
general  subjects.  Jan  has  acquired  the  highest  reputation  as  a 
painter  of  fruit  and  flowers,  and  is  also  known  as  a  landscape 
painter.  After  a  very  successful  career  he  died  in  his  native  city  on 
Feb.  8,  1749.  Be  had  three  brothers,  also  painters,  Justus,  Jacob 
and  Michael.  Justus  was  a  battle  painter  and  died  young,  Jacob 
and  Michael  painted  flower  pieces.  Jacob  was  established  in 
London,  where  he  copied  and  imitated  his  brother's  pictures,  and 
died  poor  in  1740.** 

No.  796-  A  Vase  with  Flowers. 

On  the  pedestal  are  other  flowers,  fruit,  and  a  bird's  nest  with 
Ave  eggs  in  it,  like  those  of  the  greenfinch.  Signed,  Jan  Van 
Huijsum  fecit  1736  en  1637. 


a^ 


/^3(f 


€m.  /737 


*  Van  Gool,  Nieuwe  SeJioiAurgt  dx,,  1751 ;  B'ArgenviUe,  Ahrigi^  isc,,  1572. 
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On  canvas,  4  ft.  44  in.  A.  by  3  ft.  \  in.  lo. 

Formerly  in  the  collection  of  Mr.  Wells,  of  Redleaf     Purchased  from 
Mr.  G.  J.  Nieuwenhuys  in  1889. 

No.  1001.  Flowers  in  a  Vase. 

Signed  Jan  yam  HOtsum. 

On  oanYBB,  2  ft.  A.  by  1  ft.  8  in.  to. 

The  Wynn  Ellis  Bequest    1876. 


ZHOBOHO   (L'.)     (See  AHDMSA  DZ   ^mCSZ.) 


ZTAZ.ZJLH  SOBOOZi.     ZV.  CZSNTITltT. 

No.  1456a  Virgin  and  Child  with  Angels. 

The  Virgin,  crowned  and  in  a  blue  dress  lined  with  white  fur 
through  the  open  sleeves  of  which  are  seen  the  full  sleeves  of  an 
undertunic  of  cloth  of  gold,  stands  in  the  centre  holding  the  Infant 
Chrint  on  her  left  arm.  The  Child  is  also  fully  dressed  in  gold 
tunic  and  over  dress  lined  with  ermine,  and  He  holds  up  His  right 
h-iud  in  the  attjcude  of  blessing.  Three  angels  in  male  costume  of 
the  XVth  Century  stand  on  each  side,  and  above  are  two  six-winged 
cherubs  drawn  in  outline  only  on  the  gold  background  All  have 
nimbi.  Below  is  a  portion  of  the  original  frame  with  three  small 
quatre-f oil  medallions  in  which  are  half-length  figures  of  the 
Saviour,  the  Virgin  Mary,  and  Saint  John. 

The  picture  appears  to  be  of  the  School  of  G^ntjle  da  Fabriano. 

In  tempera,  on  wood,  2  ft.  9|  in.  /t.  by  1  ft.  9^  in.  w. 

Presented  by  Mr.  John  Postle  Heseltine  in  1895. 


ZTAZiZAH  I  XVZ.  CZSNTITltT. 

No.  27£>  An  Apostle. 

A  portion  of  a  colossal  figure  seated  over  an  arch. 

On  canvas,  4  ft.  11  in.  A.  by  3  ft.  9  in.  to. 

Said  to  have  been  formerly  in  a  church  near  Venice.    Presented  to 
the  National  GkJlery  by  the  Oavaliere  Vallati  of  Rome,  in  1855. 
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No.  932.  Half  Length  of  a  Bearded  Man^ 

With  a  red  cap,  his  right  haod  raised  holdiDg  his  doi^,  hia  M\^ 
hand  resting  on  his  sword  ;  from  a  chain  aroand  his  neck  hangs  the'' 
cross  of  Malta. 

On  wood,  3  ft.  2  in.  A.  hj  2  ft.  6  in.  to.  • 

In  Lonis  Phillippe*8  collection  in  the  Lonyre,  where  it  was  ascribed 
to  Sebastian  del  Piombo. 

The  Wynn  Ellis  Beqnest.    1876. 

No.  10^8-  Portrait  of  a  Cardinal. 

Three  quarters  length  seated  figure.    Life  size. 

On  copper,  3  ft.  1^  in.  h.  by  2  ft.  4  in.  to, 

A  bust  portrait  of  the  same  personage  by  Sdpione  Gaetano  is  in  the 
Gorsini  Palace  at  Rome. 

Purchased  at  Florence,  from  Bir.  W.  Campbell  Spenoe,  in  1879. 

No.  1417a.  Illuminated  initial  letter. 

The  letter  D,  painted  in  gold  and  colours  on  a  blue  ground.  It 
is  ornamented  with  floriated  scroll-work  terminating  in  vines  and 
grapes  in  gold,  among  which  are  seven  angioleiti  bearing  the  Instrn-^ 
Dents  of  tbe  Passion.  Enclosed  within  the  letter  is  painted  the 
Agony  in  the  Garden  which  is  copied  in  its  main  features  from 
the  picture  by  Mantegna,  No.  1417  in  this  Gallerj. 

On  vellum,  7|  in.  A.  by  74  in.  w. 

Presented  in  1894,  by  the  Earl  of  Northbrook. 


(CoRMELis)  yjLN  Cbulbn,  1594-1664? 

This  portrait-painter's  name  appears  in  several  forms,  as 
Janrsens,  Janson,  Janszoon  and  Jonson.  The  first  of  these  is 
adopted  here  as  that  most  familiar  to  English  ears.  Equally 
undetermined  is  the  place  of  his  birth,  though  the  date  of  it  is 
accepted  as  1694.^    He  was  painting  in  England,  chiefly  in  London, 

•  According  to  Sandrart,  Janssens  was  born  in  London ;  which  is  probably 
correct  OtheiB  give  Amsterdam  as  his  birthplace.  The  former  statement, 
and  the  assumed  year  of  hfs  birth,  seems  to  be  both  corroborated  by  an 
wcluval  reeisterat  Amsterdam,  dated  January  9,  1648,  wherein  the  painter 

toroelis  Jonson  of  London  "  returns  his  age  as  52.  See  Woermann,  Geschichte 
«r  Uakrei,  III.,  p.  663,  note  3. 


2SS  JTANSSENS. 

it^pi  ftboot  1618  to  1648.  The  eMblaOnoeat  of  Yan  Dyek  in  this 
eoonferj  in  1632,  and  the  lugli  fxrouTB  bestowed  npon  him  by  the 
King,  most  hare  lerionBly  affected  the  f ortimee  of  Jamssbms. 
KerertheleM  he  continued  to  be  mnch  employed  by  persons  of  good 
standing,  though  perhaps  less  by  those  more  immediately  about 
court.  Indeed  it  was  not  until  the  civil  war  had  eyentaated  in  the 
triumph  of  the  Parliamentarians  that  he  and  his  family  migrated 
to  Holland.<>  He  was  at  Middelbnrg  in  1643 ;  at  the  Hague  in 
1647  ;  at  Amsterdam  in  1646  and  1662.  In  1664  his  wife  had 
become  a  widow,  and  was  residiDg  at  Utrecht.  He  seems,  there- 
fore, to  have  led  a  somewhat  itinerant  life  in  Holland,  and  to  have 
died  at  about  the  age  of  70.  Portraits  by  Cobnelis  Janssens  vary 
much  in  quality  ;  less  in  style — though  in  some,  as  for  example  in 
the  two  catalogued  below — the  influence  of  Van  Dyck  is  very 
apparent ;  in  these,  by  an  unusual  freshness  of  colour  ;  in  others, 
by  a  certain  finesse  in  the  pose.  In  general  the  flesh-tones  are 
pallid,  and  the  shadows  and  modellings  assume  the  lifeless  grey  of 
lamp-black.  This  paleness  and  monotony  might  suggest  the  loss 
of  original  warm  glazing.  But  tbe  washy  blueish,  greenish  and 
bricky  red  tints  often  found  in  the  backgrounds  and  dresses  of  his 
portraits  rather  indicate  a  natarally  cold  eye  for  colour.  Janbsens 
was  otherwise  a  clever  artist,  refined  in  conception,  correct  in 
drawing,  and  careful  in  details.  Portraits  by  his  hand  may  be  met 
within  several  Galleries,  and  in  other  institutions  easy  of  access. 
In  Buckingham  Palace  is  a  group  of  Chailes  I.  and  his  suite  in  the 
open.  A  large  composition  of  tbe  magistrates  of  the  Hague  is  in 
the  Oommunal  Museum  there,  and  at  Middelbnrg,  a  group  of 
officers  of  the  Burgher  Guard.  Single  portraits  are  frequent,  and 
occur  in  the  Town  Hall  of  Amsterdam  ;  in  the  Maseums  at 
Utrecht,  Rotterdam,  Garlsruhe,  Lille,  etc.  All  these  are  signed 
and  dated.    Others  are  sufficiently  authenticated  by  their  style. 

No.  13ft0>  Portrt^it  of  Aglonxus  Voon. 

Life  aiae,  seen  to  the  waist ;  three-quarter  face,  alight  moua- 
taohe  and  ohin  tuft ;  the  hair  of  the  h^  light  brown,  long,  and 


•  Walpdle.  ^iwfAjew.  Ac^  II.,  Pw  14,  giv«  the  Spealwi'8  WHrant,  d^ 

_X  1618,  Mrmttiiav  ** Ooni«lii»  Johnson,  i^  "  ' 

with  ttt^  goods  and  chaMela  M  boKoog  to ' 


1(^  iei8,i^omming  I^QoraoUiw  Johnson,  luctord-diawer.**  to  pon  beyond 


JANSSENS-JAKDIN.  289 

bnshy.    He  is  clad  in  a  black  velyet  gown  and  a  laigefplain 
mnslm  collar.    The  right  hand  ia  laid  on  Mb  cheat. 

On  canyas,  2  ft.  6|  in.  h,  by  2  ft.  i  in.  w, 

Pzwented  in  1891,  by  Mrs.  Zonoh  Tronghton« 

No.  1321«  Portrait  of  Cornelia  Remoens. 

Life-size,  seen  to  the  waist,  across  which  the  hands  are  laid ; 
three-qnarter  face  ;  brown  hair,  confined  at  the  back  of  the  head 
with  a  fiUet  of  pearls,  and  falling  by  the  side  of  each  cheek  in 
thick  ringlets,  bhe  wears  a  black  dress  and  ample  white  lace 
collar,  fastened  at  the  chest  with  a  narrow  ribbon,  from  which  a 
jewelled  pendant  hangs.    Pearl  necklace  and  bracelets. 

On  canvas,  2  ft.  6^  in.  A.  by  2  ft.  \  in.  w. 

Presented  in  1891,  by  Mrs.  Zonch  Tronghton. 


JASOZH  (Karel  j>u),  1622-1678. 

Was  bom  at  Amsterdam  in  1622,  and  was  the  scholar  of 
Berchem  ;  he  afterwards  studied  in  Italy,  and  died  at  Venice  in 
November,  1678.  Kabbl  resided  at  the  Hague  from  1656  to  1659, 
and  there  was  mach  influenced  by  the  example  of  Paul  Potter. 
He  then  removed  to  Amsterdam,  which  he  made  his  home  for 
about  fifteen  years,  finally  returning  to  Italy,  the  haunt  of  his 
early  days.  He  produced  many  admirable  etchings  of  landscape 
and  animals. 

No.  826a  Figures  and  Animals  reposing  in  the  shadow 
of  some  trees  in  a  meadow. 

An  ox,  an  ass,  a  few  sheep,  and  some  goats  have  taken  shelter 
from  the  evening  sun  under  a  tree  ;  a  little  behind  are  a  woman 
sleeping  and  a  boy  playing  with  a  dog.  A  castle  on  a  hill  in  the 
distance.    Signed  K.  Du  Jabdin/6.  1656. 

On  canvas,  13^  in.  ^.  by  16^  in.  U7. 

Formerly  in  the  collections  of  the  Duke  de  Praslin  and  M.  Bobit. 
PniohaBed  with  the  Peel  pictures  in  1871. 

7774—26  K 


290  JARDIK— JUSTUS. 

No.  827a  Fording  the  Stream, 

A  rocky  landscape,  a  woman  and  a  boy,  with  an  aw  with 
panniers,  are  wading  the  stream  ;  the  ass  is  drinking ;  a  dog  also 
IS  lapping  up  the  water  from  the  bank.  On  the  .1^  a  cow  and 
a  sheep  are  standing  in  the  stream.    Signed  K.  Du  Jardin,  1657. 

On  canyas,  14^  in.  A.  by  17  in.  to 

Formerly  in  the  collections  of  M.  de  Glene,  Mr   Belahante,  and  Mr. 
Barchard.    Purchased  with  the  Peel  collection  in  1871. 

^o.  828a  Landscape  unth  Cattle. 

A  woman  spinning  while  tending  two  cows  and  some  sheep  ;  a 
honse  on  a  hill   behind  ;  mountains   in   the    distance  ;   sunset. 
Signed  K.D.J. 

On  copper,  8^  in.  A.  by  11  in.  to. 

Formerly  in  the  collection  of  M.  De  St.  Victor.    Purchaeed  with  the 
Peel  pictures  in  1871. 

No.  985a  Sheep  and  Goats. 

Grouped  in  an  open  landscape,  in  bright  sunlight. 
Signed : — 

-  On  copper,  7  in.  A.  by  8}  in.  w, 
'The  Wynn  Ellis  Bequest.    1876. 


^BJ^NHBT.    (^See  OXiOVBT.) 


JUSTUS  or  PADUA,  13-?-]  400. 

JuBTUSor  GinsTODi  Giovanni  de'Menabuoi,  a  Florentine  family, 
commonly  called  Justus  of  Padua  or  GiusTO  Padovamo,  was  bom 
.at  Florence  in.  the  .earlier  half  of  the  fourteenth  century,  and, 
though  not  a  scholar  of  Giotto,  was  one  of  his  principal  followera, 
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founding  his  style  upon  the  works  of  that  painter,  fit  Padua,  where 
Justus  had  settled  in  1375,  and  obtained  the  rights  of  citizenship. 
He  was,  however,  a  finished  master  long  before  that  time,  as  the 
date  inscribed  on  the  excellent  example  in  this  collection  shows. 
He  has  the  credit  of  having  executed  extensive  frescoes  in  Padua, 
but  those  formerly  ascribed  to  him,  and  still  preserved  in  the 
baptistry  of  the  Cathedral,  and  in  the  chapel  of  SSt.  Luke,  in  the 
church  of  Sant  Antonio,  are  now  allowed  to  be  the  works  of 
Giovanni  and  Antonio  da  Padova,  who  were  probably  his  scholar?^ 
Justus  died  on  Michaelmas  day  in  the  year  1400,  and  left  two 
sons,  Domenico  and  Daniele ;  whether  they  were  painters  is  not 
stated.** 

No.  701»  The  Coronation  of  the  Virgin. 

With  the  principal  incidents  of  her  life,  on  a  small  Triptych. 
In  the  centre  picture  is  our  Saviour  crowning  her,  with  St.  Paul, 
John  the  Baptist  and  Peter,  Catharine,  Barbara  and  Margaret, 
standing  at  the  foot  of  the  throne;  on  the  interior  sides  of 
the  wings  are,  above — the  Annunciation,  below — the  birth  and 
the  Crucifixion  of  our  Lord.  On  the  exterior  sides  of  the  wings 
are,  above — the  expulsion  of  Joachim  from  the  Temple,  and  the 
angel  appearing  to  him  foretelling  the  birth  of  the  Virgin  :  in 
the  second  line — the  meeting  of  Joachim  and  Anna  at  the 
beautiful  gate  ;  and  the  birth  of  the  Virgin  -  on  the  third  line — 
the  presentation  of  the  Virgin  in  the  Temple  :  and  her  marriage. 
Inscribed  on  the  back  Junius  pinxit  in  archaf  and  dated  in  the 
front  on  the  plinth  below  MOOCLXVII— 1367. 

In  tempera,  on  wood,  centre,  1  ft.  5}  in.  A.  by  8f  in.  to. ;  wings,  1  ft. 
64  in.  h.  by  4|  in.  w. 

Formerly  in  the  German  Collection  of  Prince  Ludwig  von  Oettingen 
Wallerstein,  which  was  exhibited,  in  1848,  at  Kensington  Palace,t  and 
became  subsequently  the  property  of  the  Prince  Consort.  Presented,  In 
1863,  by  Her  Majes^  the  Queen,  in  fulfilment  of  the  wishes  of  H.B.H. 
the  Prince  Ocmsort. 

■■"■  ■■  ■■■■»■<  I  ■■■^■1      ^^^p»^*^l^— ^^^— ^  ■■  I  ^i^^M^ 

*  This  appears  from  the  following  memorial,  published  by  G.  A.  Moschini 
and  others,  but  with  some  alight  variations  in  the  orthography— **Hio  jaoent 
DominicuB  et  Daniel  fratres  et  fllli  quondam  Magistri  Jusid  pictoris  qui  fuit  de 
Florentia.  Migravit  ad  Dominxmi  die  S.  Michaelis  MJJJJ  (c)  die  zzviiii  mensis 
Septembris."  Deila  Uttura  in  FOdaoa,  Ac.  p.  10,  Padua,  1820.  See  further 
Brandolese,  Pttture^  dsc^  di  Fadcm^  12mo.,  Padua,  1795,  p.  281. 

t  See  the  Daeriptive  Catalogue  of  a  OoUeetion  of  Byzantine^  Marly  Italian^  German, 
at%d  Flemish  inures,  belonging  to  HJ3.H.  Prince  Louis  D'Oettingeh  Wallerstein, 
London,  1848b  In  1854  a  second  Catalogue  of  this  OoUeetion  was  prepared  by 
Dr.  Waagen.  ^ 
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(THOMA8  DB),  1596  ?-1667. 

Son  of  the  eminent  sculptor  and  architect  Hendrick  de  Keyseri 
was  bom  1596  or  1597,  at  Amsterdam.  Down  to  recent  years 
his  baptismal  name  was  erroneoaslj  believed  to  be  Theodore. 
Under  whom  he  studied  is  not  known,^  bat  he  followed  a  long 
line  of  more  or  less  able  portrait-painters  of  Amsterdam,  all  of 
whom  he  surpassed.  If  in  some  of  his  works  remains  of  the 
formality  and  stiffness  of  the  16th  century  may  be  traced,  the 
greater  number  show  a  freedom  and  a  sense  of  life  unusual 
among  those  of  his  predecessors.  His  workmanship  is  thorough, 
and  his  colouring  in  general  warm  and  forcible.  It  is  acknow- 
ledged that  De  Keyseb  had  an  indirect  share  in  the  deyelopment 
of  Bembrandt.  Many  of  his  portraits  are  of  life  size,  but 
he  seems  to  have  preferred  working  on  a  smaller  scale,  as 
in  his  admirable  group  in  the  Museum  of  the  Hague,  the 
Burgomasters  of  Amsterdam  in  consultation^  or  in  the  still  more 
attractive  full  length  seated  portrait  of  a  Magistrate  in  the 
same  collection,  dated  1631 ;  a  work  full  of  character,  and  as 
harmonious  in  colour  as  it  is  large  and  vigorous  in  style.  Fine 
examples  of  De  Keyser's  skill  may  also  be  seen  in  the  galleries 
of  Amsterdam,  Utrecht,  Berlio,  Dresden,  Munich,  Frankfort,  Pesth, 
and  St.  Petersburg.     He  died  at  Amsterdam,  on  June  7,  1667. 

ft 

No.  212.  A  Merchant  with  his  Clerky  portraits. 

The  "  merchant,"  dressed  in  riding  costume,  is  seated  at  a  table 
in  a  private  apartment  which  bespeaks  affluence  in  the  owner : 
the  background  is  a  costly  piece  of  tapestry.  On  the  table  are  a 
plan,  books,  a  ff uitar,  and  other  objects. 

The  ^'derk  is  standing,  with  his  hat  in  his  hand,  behind  the 
chair  of  the  seated  figure,  to  whom  he  is  respectfully  handing  a 
packet.    Small,  full-length  figures. 

On  wood,  3  ft.  i  in.  h.  by  2  ft.  8^  in.  w.  Signed,  on  the  mantelpiece, 
with  the  painter's  monogram  composed  of  T.  D.  E.,  and  dated  1627. 


1 


A^^  1627. 

Bequeathed  to  the  National  Gallery  by  Mr.  Bichard  Simmons  in  1846. 


t  M4  Karl  WoOTmann  states  that  Thomas  de  Eeyser  developed  under  the 
influence  of  Nicolas  Elias.  (See  Oeschichte  der  Malerd^  HL,  664).  M.  A.  Bredius, 
on  the  contrary,  inclines  to  the  opinion  that  he  -was  a  popil  of  Oomelis  van  der 
Voort.    iCataloffue,  &c.,  du  Musie  ae  TEtat  d  ArMterdam^  18^) 
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JLOmXOWL  (Philips  de),  1619-1688. 

Philips  db  Koninck  or  Koninq^  was  bom  at  Amsterdam 
November  5,  1619.    He  became  a  papil  of  Rembrandt ;  bat  little 
farther  is  kaown  of  his  artistic  life.    As  to  his  domestic  dream- 
stances,  docuaients  show  that  he  was  married    twice,  first  in 
Janaary,  1641,  to  Cornelia  Fomerius,  of  Botterdam,  who  seems 
to  have  died  the  next  year ;  and  secondly,  on  the  24th  of  April, 
1657,  to  Margrieta  (born  Van  Bijn),  widow  of  Pieter  Yalentyn. 
De  Koninck  painted  various  subjects,  including  portraits ;   but 
his  fame  rests  upon  his  achieyements  in  landscape-painting.    His 
expansive  views,  embracing  gretft  tracts  of  country  as  seen  from 
a  height  with  the  sand-dunes  in   the   far  distance  lighted  by 
gleams  of  sunshine  against  grey  rolling  clouds,  are  distinguished 
by  much  grandeur  of  conception,   and  by  richness  and  truth  of 
colouring.      The   figures  in   them  Were   sometimes  painted  by 
Lingelbach  or  Dirk  van  Berchem.    The  themes  no  doubt  are  not 
greatly  varied ;   but  it  was  characteristic  of  the  Dutch  painters 
generally  to  aim  at  thoroughness  in  one  direction  rather  than  to 
scatter  their  powers  over  a  wider  range.    De  KoninCk's  pictures 
are  rare  in  the  great  continental  collections.    Two  are  in  the  State 
Museum  at  Amsterdam,  one  of  which  (in  the  D  upper  bequest)  is 
of  singular  charm,  with  its  magnificent  sky  of  silvery  clouds  in 
tA?o  strata   of   contrastei  forms,  its  rich  warm  landscape  over 
which  pass  fleeting  shadows,  its  distant  dunes,  here  in  grey  shade 
against  a  light  horizon,  its  placid  stream,  widening  in  the  fore- 
ground between  steep  banks,  reflecting  the  sky,  and  bearing  a 
gay  pleasure  boat  on.  its  bosom.    In  the  Botierdam  Gallery  is  a 
fine  example,  and  in  the  Boyal  Museum  at  the  Hague  a  repe- 
tition of  the  picture  in  the  Peel  collection  (836,  below).    Several 
are  in  private  possession  in  England.     Phicips  de  Koninck  is 
said  to   have  travelled  much.     He  was  buried  at  Amsterdam, 
October  4,  1688.t 

No.  836-  Landscape^  a  View  in  Holland. 

A  small  town  is  seen  in  the  middle  ground,  with  wide- spreading 
waters  and  sandhills  in   the   distance.     In  the  foreground  is  a 

*  The  name  is  also'  written  Ooninck  in  old  registers.  He  signed  himself 
Philips  Koning  in  the  registry  of  his  second  marriage.  See  H.  Havard,  LArt  et 
la  Artiste*  Sollandais,iy., 251-2.  ,  ' 

t  Catalogue  dee  Peinture*  du  MtuSe  de  Vmat  a  Ameterdamt  par.  A.  Bredius,  1888* 
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road  with  some  cottages  on  the  left,  and  a  small  stream  on  the 
right.  On  the  road  are  a  hawking  party,  a  lady  and  gentleman 
on  horseback,  a  man  with  a  hoop  of  falcons,  and  sevend  dogs ;  a 
coach  and  six  is  approaching  from  the  middle  distance.  In  the 
stream  to  the  right  are  a  man  angling  and  women  washing  clothes. 

On  canYBS,  4  ft.  4^  in.  A.  by  5  ft.  8  in.  to. 

Purchased  with  the  Peel  Collection  in  1871 

No.  974.  A  Hilly  Woody  Landscape. 

With  a  view  of  the  Scheldt,  and  Antwerp  Cathedral  in  the 
distance.  In  the  middle  ground  a  ch&tean  and  windmills.  On  a 
sloping  road  bordered  by  pictnresqne  trees  some  person  of  dis- 
tinction is  passing  in  a  carriage  and  six  with  oatriders.  Two 
sportsmen  and  a  conple  of  greyhounds  are  in  the  foreground. 

On  canyas,  3  ft.  3  in.  A.  by  4  ft.  11  in.  to. 

The  Wynn  Ellis  Bequest.    1876. 


(Nicolas),  1690-1743. 

Was  bom  at  Paris  22nd  January,  1690.  He  was  the  pupil  of 
Pierre  d'Ulin  and  Claude  G-illot ;  but  he  adopted  Wattean  as  his 
model.  He  soon  distinguished  himself,  and  became  the  rival  of 
his  model  in  popular  estimation.  He  had,  howeyer,  little  of  those 
finer  and  poetic  qualities  which  elevate  the  productions  of  Wattean^ 
no  matter  how  frivolous  their  theme,  into  really  great  works  of 
art.  liAMCRET  was  elected  a  member  of  the  French  Academy  of 
Painting  in  1719,  as  a  painter  of  Files  GalatUes.  He  died  at  Paris 
14th  September,  1743. 

Nob.  101-4.  The  Fotir  Ages  of  Man. 

No.  101.  Infancy. 

Groups  of  gaily-dressed  children,  at  play,  under  a  stately  arcade 
or  portico. 

No.  102.  Touth. 

Toung  people  of  both  Bexes,  who  i^pear  to  be  contemplating 
the  adornment  of  the  person,  forming  a  group  of  seven  figures  in 
a  garden  paviUom. 
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No.  103-  Manhood. 

A  party  of  pleasure,- aome  reclining  upon  the  greunawigd :  two 
archers  are  ahootiiig  at  the  pofMojay.  A  eompoaiticm  of  ten 
figoiQs :   the  ammgemeat  of  the  groupiiig  indicates  the  age  of 

oourtship. 

^0.  104.  Age. 

An  old  woman  spinning,  with  another  asleep  in  &  chair  fay  her 
side :  of  the  male  |M)rtion  of  the  group  one  old  man  is  caiesnng  & 
dog,  aaother  is  making  adTsnoes  to  a  young  girL    Composition  of 

six  figures. 

Engraved  by  DesplaoeB,  and  by  L'AzmesBin,  fils. 

On  oanYBS,  1  ft.  1  in.  A.  by  1  ft.  5|  in.  fo.  eaidi  pictnze. 

They  are  mentioned  by  D'ArgenTille  among  the  principal  woxbs  of 
Lancret    Bequeathed  to  the  National  GalleEy,  in  1837,  by  Ideuk-CoL 

Ollney. 


(Jacofo),  1310?-1390? 

Or  Jacofo  di  Gasbntino,  bom  at  Prato  Yecchio,  in  the  Caseur 
tino,  about  1310,  was  a  pupil  of  Taddeo  Gaddi,  and  painted  in  a 
▼ery  similar  style.    He  was  an  established  painter  at  Florence  in 

1350,  and  assisted  in  the  formation  of  the  Florentine  Academy 
of  St.  Luke  ;  he  was  enrolled  one  of  the  Company  of  Painters  in 

1351.  He  was  also  an  architect.  Jagopo  was  distiDgnished  chiefly 
as  a  fresco  painter  ;^  he  executed  many  frescoes  in  various  places 
in  Tuscany,  some  of  which  are  highly  spoken  of  by  Yasari ;  but 
hw  traces  of  them  now  remain.  He  was  the  master  of  Spinello 
Aretino,  who  when  young  assisted  him  in  some  of  the  many 
works  he  executed  in  Arezzo.  Jagopo  di  Casentino  died  at  an 
advanced  age,  in  his  native  place,  towards  the  close  of  the  four- 
teenth century — about  1390.  Yasari  states  that  he  attained  the  age 
of  eighty  .f 

*The  term  fresco  is  nsed  by  Yasari  and  others  in  describing  the  wall 
paintinffs  of  the  early  Italian  masters,  but  the  method  of  buon  ftesco  was  not  in 
use  tin  the  close  of  the  14th  century. 

t  Yasari,  Qpo-f,  dw.    Ed.  Milaneei«  L,  609. 
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No.  580.  St,  John  the  Evangelist  lifted  up  info 
Heaven ;  with  various  Saints;  and  other  scenes  from 
the  life  of  the  Evangelist, 

In  the  centre  is  St.  John  lifted  up  by  the  Lord  anK>ng  the 
pariarchs  and  apostles  of  the  church  ;^  on  the  left  are,  Saints 
Bernard,  Scholaatica,  Benedict,  and  John  the  Baptist ;  on  the 
ri^ht,  Saints  Peter,  Bomualdo,  Catherine  and  Jerome. f  loime- 
diately  over  the  centre  picture  is  Christ  risen  f  torn  the  Dead,  the 
gates  of  hell  cast  down  on  one  side,  and  on  the  other  the  donor 
and  his  family  presented  to  him  by  St.  John  the  Evangelist  and 
St.  John  the  Baptist ;  over  the  left  picture  is  the  archangel 
Michael,  and  over  the  right,  the  archangel  Raphael  with  Tobias 
In  the  three  upper  pictures  are  represented,  in  the  middle  the 
Trinity,  the  Virgin  and  the  Angel  of  the  Annunciation  at  the 
sides. 

In  the  predelli  below  are  St.  John  the  Evangelist  diatributing 
alms  and  baptizing  catechumens ;  the  vision  in  the  Island  of 
Pat  01  OS,  in  which  four  angels  are  binding  four  beasts,  and  the 
woman  pursued  by  the  serpent  is  fljing  into  the  wilderness  ; 
St.  John  liberated  from  the  cauldron  of  boiling  oil,  in  which  he 
was  placed  by  the  orders  of  the  flmperor  Domitian ;  and  at  the 
extreme  ends,  St.  Apollonia|  and  St.  Yerdiana. 

In  the  pilasters — on  the  left  ai^  Saint  Francis,  St.  Cosmas  and 
another  saint  above  ;  on  the  right,  St.  Margaret,  St.  DamianuB 
and  St.  Nicholas  of  Bari.     In  all,  twenty-two  pictures. 

In  tempera,  on  wood.  Principal  pictures,  centre,  4  ft.  A.  by  2  ft.  1  in 
«;.,  sides,  3  ft.  9  in.  h,  by  2  ft.  w. ;  euspidi,  or  upper  pictures,  centre^ 
1  ft.  44  in.  A.  by  11  in.  w.^  sides,  1  ft.  44  in.  A,  by  10  in.  w. ;  predella 
pictures,  1  ft.  A.,  centre,  1  ft.  IO4  in.  w,,  sides,  1  ft.  94  in.  u;.  Outside 
measure  of  the  altar-piece,  9  ft.  5  in.  A.  by  8  ft.  5  in.  to.  In  its  orig^inal 
frame,  restored. 

Formerly  in  the  church  of  San  Giovanni  Evangelista  at  Prato 
Vecchio,  in  the  Casentino.  Purch&bed  at  Florence,  from  the  Lombar<cU- 
Baldi  collection,  in  1857. 

***Post  hsBc  juzta  altare  foveam  quadratam  fieri  jussit  et  terrain  extra 
ecclesiam  jactarL  In  qnam  beatns  Evangelista  descendens  ezpansis  manibus 
gvatias  Deo  egit,  et  orationem  devotissimam  fadit  Qnft  flnita  tanta  lax  super 
enm  emicait  quod  a  nemine  videri  potnit  Becedenteqne  lamine,  fovea  repeota 
est  Hanna  repleta."  Ao.  See  the  Oolden  Legend,  St.  John  Evan.,  p.  27 ;  and 
Peter  de  Natalibus,  CkUalogm  Sanctorum,  ii.,  7. 

t  In  the  open  book  held  by  St  Jerome  is  written :  Pmitenckim  agere,  estnerpt^ 
trata  mala  peragere,  et  peragendo  non  perpetrate ;  to  do  penance  is  to  work  oat 
fdns,  and  in  working  them  oat  to  sin  no  more. 

X  Inscribed  St.  ApoUonia,  bat  the  emblem,  a  female  breast  held  by  a  pair  of 

J;>incer8,  is  generally  that  of  St.  Agatha.    The  common  emblem  of  St  Apollonia 
8  the  tooth  held  in  a  pair  of  pincers. 
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No.  880^>  The  Holy  Trinity  and  The  Annunciation. 

Three  terminal  panels  of  the  altar  piece  No.  5S0. 

In  tempera,  on  wood.    Oeuliial  panel,  1  ft.  5  in,  k.  by  lOf  in.  tc. ;  sit 
paoela,  1  ft  4(  in  A.  by  S)  in.  to. 


[  (Bbbnahdino),  1508?-1678?. 
Bom  at  Verceili  about  1508,  became  the  best  scholar  and 
imitator  of  GaadenEia  Ferrari,  thoogh  he  did  not  eqnal  his 
master.  In  later  life  he  approached  more  to  the  manner  of 
Leonardo  da  Tinci  and  became  one  of  the  principil  Milanese 
paiatersof  his  time.  Lanihi's  works  were  chisSj  in  fresco.  The 
date  of  his  birth  is  uncertain,  but  he  was  an  established  master 
in  1539.  At  Borgo  Sesia,  near  Yarallo,  there  is  an  altar-piece 
inscribed  "  Bernardimts  pausitlum  hoc  quod  cerrtU  effigiibat  1539." 
His  principal  works  are  the  Sibyls  and  other  frescoes  in  the 
Cathedral  of  Novara.    He  died  about  1578. 

No.  740.  Th£  Holy  Family. 

With  the  Magdalen,  Pjpe  Greg.iry  the  Great,  and  St.  Paul 
prewntiag  an  apple  to  the  infant  Savionr.  A  rocky  landssipe  in 
tha  distinoe,  whole  figures,  life-aiis.     Signed — 


lernar 


din  OS 


On  wood,  circular  at  top,  C  f t.  7  in.  A.  by  4  ft.  3  in.  lo.    The  frame  is 
a  rich  oinqaeoento  earring  of  the  period. 
Forohaaed  in  London,  from  Mr.  G,  H.  FhiHips,  in  I8G3. 


i9S  LB  BBUK— LELT 


&B  B&mr.    (See  VZOBS  &B  BaUW.) 


(Sir  Peter),  1618-1680. 

This  painter,   Dutch  by   family,  was  bom  at  Soest,  in  West- 
phalia, in  1618  ;  his  father  was  Captain  Yan  der  Faes-Lely.     At 
a  very  early  age  Peter  showed  so  decided  a  passion  for  art  that 
his  father  sent  him  to  Haarlem  to  learn  painting  in  the  school 
of  Pieter  Fransz  de  Grebber.    He  was  taken  to  England  in  1641 
by  William  Prince  of  Orange,  son-in-law  of  K.  Charles  I.       In 
the  December  of  that  year  Yan  Dyck  died,  and  young  Lely,  who 
admired  the  works  or  that  master  and  regarded  them  as  models, 
for  his  own  practice,  soon  succeeded  him  in  general  estimation, 
and,  finally,  as  Court  painter.     When  the  unfortunate  King  was 
in  durance  at  Hampton  Court,  Lely,  it  is  said,  took  what  was 
destined    to    be    the    last    portrait  made   of  him.®     The    fall 
of  the   monarchy   did  not   much  affect  Lely's  position.     The 
Protector   sat    to    him,    previously    giving    the     painter    stem 
injunctions  to  portray  him  as  he  was,  with  all  his  *'  roughnesses, 
pimples   and   warts,"  on  pain  of  forfeiting   payment.      On    the 
restoration   of  the   monarchy,  Lely  became  the  favourite  royal 
painter,   receiving  the   titles   of   knight  and  chamberlain.      His 
portraits  of  the  ladies  of  the  Court  of  Charles  II.,  including  the 
Toyal    mistresses,    are    well   known.      He    certainly    had    great 
abilities,  a  good  sense  of  beauty  and  colour,  and  a  facile  pencil. 
The  affectation  and  mannerism  too  often  S4>parent  in  his  female 
portraits  are  perhaps  in  some  measure  due  to  the  fashion  of  the 
time.     Sir  Peter   Lely  died  suddenly,  Kov.  30,  1680,  while 
painting  the  Duchess  of  Somerset.     He  was  buried  in  St.  Paul's 
Church,    Co  vent    Garden,    where   a    bust   of   him   by  Grin  ling 
Gibbons,  with   Flatman's  epitaph,  existed  until  1795,  when  they 
were  calcined  by  the  fire  there.f 

*  This  is  believed  to  be  the  plctnre  now  at  Slon  House,  in  which  the  Kinif 
standing,  and  seen  at  three-qnarter  length,  appears  in  conversation  witb  his 
son  the  yoxing  Dnke  of  York  (afterwards  K.  James  IL),  who  hands  his  father  a 
penknife  to  cut  open  a  letter^ 
- 1  Walpole's  AneedoUt  oS  J^ihtina  M  IBiniolamd, 
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No.  1016.  A  Full-length  Portrait  of  a  Girl. 

Dressed  in  a  bluish-white  simar,  in  which  she  is  holding  some  red 
oheriies,  with  which  she  is  feeding  a  parrot  on  a  balastrade  by 
her  side  ;  her  feet  are  naked  ;  a  red  curtain  in  the  bacli^;round, 
and  a  landscipe. 

On  canyas,  4  ft.  1  in^  h,  by  S  ft.  4  in.  to. 

The  Wynn  Ellis  Bequest.    1876. 


&B  WAZir.  15    ?-1648. 

There  were  three  brothers  of  this  name ;  two  of  them,  Louis 
and  Antoine,  worked  so  much  together  and  had  so  much  in 
common  that  it  is  not  easy  to  distinguish  their  works.  They 
were  born  at  Laon,  Antoine  in  1588  and  Louis  in  1593.  Their 
pictures  represent  principally  scenes  of  feasant  life,  and  have  a 
direct  i^r  of  truth,  and  a  realism  which  is  remarkable  at  a  time 
when  the  artists  of  the  French  school  turned  with  one  accord  to 
classicism,  and  were  frequently  characterised  by  a  false  and 
bombastic  style.  Their  works  are  mostly  small  in  scale.  Both 
the  brothers  died  in  1648,  soon  after  they  became  members  of 
the  Academic  Boyale. 

No.  1425*  Portrait  Group. 

A  peasant  woman  sits  surrounded  by  rustic  children.  On  a 
chair  in  front  of  her  a  boy  in  a  red  coat,  drab-coloared  breeches, 
and  blue  stockings,  holds  a  drinking  glass  in  one  hand  and  ia 
about  to  raise  a  stone  jug  with  the  other.  Four  little  girls 
humbly,  but  picturesquely,  clad  complete  the  group.  Dark  grey 
background. 

Formerly  in  the  Bohn  Collection. 

On  panel,  10  in.  k,  by  1  ft.  }  in.  to. 

Presented  by  Mr.  L.  Lesser,  in  1894. 
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(Eustachb),  1616-1655. 

Was  the  son  of  Cathelin  le  Saenr,  a  carver  in  wood.  He  was 
born  in  Pans  in  1616.  and  studied  under  Simon  Youet,  and  his 
first  works  are  much  in  the  manner  of  his  master,  from  whom,  to 
quote  his  biographer,  Le  Oomte  de  Oaylus,  ''he  learnt  to  work 
'*  in  a  large  style  and  to  admit  nothing  of  meagre  or  dry  in  his 
"compositions."  Eight  pictures  done  in  his  early  youth,  illus- 
trating  the  Dream  of  Polyphilus,  were  done  in  tapestry  at  the 
Gobelins.  Later  on  he  corrected  the  mannerisms  acquired  from 
Youet  by  the  study  of  the  Italian  masters,  though  he  would 
never  go  to  Borne  as  was  the  custom  of  the  historical  painters  of 
the  time.  His  first  works  were  principally  mythological  and 
allegorical  subjects  painted  as  decorations.  Thus  he  executed  a 
series  in  the  Hotel  Lambert  Thorigny  at  Paris,^  on  which  he 
seems  to  have  worked  at  intervals  during  the  whole  of  his 
cireer ;  which,  however,  was  but  a  -short  one,  for  he  died  at  the 
a;,e  of  thirty-eight.  Another  series,  representing  scenes  from 
the  story  of  Juno  and  other  mythological  subjects,  was  done  for 
Anne  of  Austria,  for  her  apartments  in  the  Louvre.  The  pictures 
by  which  Le  Sueur  is  best  known  are  a  series  of  twenty- two 
scenes  from  the  life  of  St.  Bruno,  painted  for  the  cloisters  of  the 
.^  Chartreuse  at  Pari$>,  between  1645  and  1648.  These,  which 
were  originally  painted  on  panel,  were  transferred  to  canvas^ 
and  are  now  in  the  Lou vre.f  The  number  of  works  executed  by 
Le  Sueur  is  very  large,  besides  those  already  mentioned,  he 
painted  numerous  pictures  of  religious  subjects,  done  for 
churches  and  for  private  individuals  in  Paris  and  the  immediate 
neighbourhood.    He  died  in  Paris  in  1655. 

Le  Sueur's  works  partake  of  the  academic  style  of  the  feriod, 
'  but  are  distinguished  by  much  grace  and  are  less  mannered 
than  those  of  most  of  his  contemporaries,  and  occasionally  show 
genuine  dramatic  power.  He  was  assisted  in  his  work  by 
his  three  brothers  and  his  brother-in-law,  and  the  landscape 
backgrounds  are  said  to  have  been  sometimes  done  by  Patel. 

*  These  are  now  in  the  Gallery  of  the  Louvre. 

t  Le  Snenr  was  one  of  the  artists  who.  breaking  away  from  the  maHrite  or 
guild  of  master-painters,  formed  a  society  and  school,  which,  being  taken 
under  the  protection  of  Louis  XIY.,  became  in  1648  the  AeacUmie  Royale. 


LE  SUEUB— LIBERALS.  301 

No.  1422.  The  Holy  Family. 

In  the  interior  of  a  lofty  stone  building  supported  on  columns, 
the  Virgin,  clad  in  a  pale  red  robe  and  blue  mantle,  stands  on 
the  left  hand  of  the  picture  with  her  foot  on  a  stool  or  block  of 
masonry,  bearing  in  her  arms  the  Infant  Ohrist,  who  raises  His 
hand,  in  the  act  of  benediction,  towards  St.  Elisabeth  and  the 
child  St.  John,  who  kneel  on  the  right.  Behind  them  St.  Joseph, 
leaning  on  a  staf^  or  implement  of  carpenbry,  seems  to  watch  the 
Holy  children. 

A  picture  identical  with  this  in  every  respect  is  in  the  collection  at 
Ghantilly,  and  is  there  ascribed  to  Nicolas  Pouasin.  The  present 
pictnre  may  be  a  copy  by  Le  Sueur. 

On  canyas,  2  ft.  1^  in.  A.  by  1  ft.  74  in.  to. 

Presented  by  Mr.  Fiands  T.  Palgtave,  in  1894. 


XiZBSaA&B  DA  VS&OMA.     1451-1535. 

Ltberalb  di  Giacomo^  was  born  at  Verona  in  1451.  Having 
already  before  his  17th  year  acqaired  considerable  practice  as  a 
miniaturist,  he  left  Yerona  to  seek  work  in  convents,  and 
wandered  to  the  Benedictine  Monastery  of  Mont'  Oliveto,  where 
he  was  employed  to  paint  in  the  choral  books.  Thence,  after 
1469,  he  went  to  Siena,  and  engaged  in  similar  work  for  the 
Duomo  there.f  Returning  to  Verona  (about  1477  ?),  Liberalb 
took  to  painting  on  a  larger  scale ;  bis  style,  moreover,  under- 
going great  modifications  during  his  subsequent  career.  Works 
of  his  may  still  be  seen  in  the  churches  of  S.  Fermo  and  Sant*^ 
Aanastasia,  as  well  as  in  the  Vescovado.  A  St.  Sebastian  hound 
to  a  tree  is  in  the  Brera  Gallery  at  Milan  ;  a  work  which  perhaps 
indicates  the  influence  of  Mantegn^i,  but  more  conclusively 
shows  that  Libekale  had  been  in  Venice,  as  the  background  of 
the  picture  represents  a  characteristic  canal  scene  in  that  city. 

The  martyr's  figure  is  carefully  drawn  from  ordinary  nature, 

■  -     ■  ■    •  '         ^ 

.  *  So  he  is  named  in  Sienese  records  relating  to  him.  In  a  document  of  1516 
he  is  styled  '^Liberalis  Magistri  Jacobi  a  Blado  de  S.  Joanne  in  Yalle."  8. 
Giovanni  in  Valle  was  a  part  of  Verona. 

J  t  The  choral  books  of  Mont*  Oliveto  Ma^tpore  have  been  transferred  to  the 
Cathedral  of  Ghiusi.  Four  of  them  contain  miniatures,  ten  in  number  alto- 
gether, by  Liberale.  He  executed  about  thirty-six  miniatures  for  the  Duomo 
at  Siena.  The  antiphonaries  which  contain. them  have  long  since  disappeared 
from  Siena  Records  of  payments  made  to  Liberale  for  these  works  are  given 
hyMilanesi.    JbbeumentiverUiSboHadelV ArteSeneu,llt-p^.ZIMr^^, 
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though  without  a  thorough,  knowledge  of  structure.  This  work 
is  in  oil,  a  vehicle  which  Liberals  adopted  in  his  later  practice. 
In  the  same  medium  is  executed  an  Enthroned  Madonna  with 
Angels  in  the  Oasa  Scotti  at  Milan,  hearing  the  forged  signature 
of  Andrea  Mantegna,  a  fraud  which,  though  it  long  deceived 
critics,  is  contradicted  and  exposed  by  the  whole  style  of  the 
painting  itself.  A  Madonna  of  1489  is  in  the  Berlin  Gallery,  the 
only  dated  work  of  the  master  now  extant.  Other  productions 
by  him  are  in  the  Municipal  Gallery  at  Yerona,  in  S.  Leo  at 
Yenice,  and  in  the  Palazzo  Torri'^iani  at  Florence.  Liberalb*s 
death  is  placed  by  Yasari  in  1535,  but  no  notice  of  the  painter 
is  on  record  later  than  1515.  Scholars  of  his  were  the  elder 
Oaroto,  Francesco  Torbido  (il  Moro),  and,  probably,  Niccol6 
Giolfino. 

No.  1134.  77ie  Virgin  and  Ghildy  attended  by  Angels. 

The  Yirgin,  in  a  crimson  robe  and  dark  blue  mantle,  leans 
over  the  Infant  Christ,  whom  she  supports  on  her  lap.  Behind 
her,  two  youthful  angels  press  forward,  one  of  them  holdin^r  a 
flower.  The  figures,  excepting  that  of  the  Infant,  are  seen  only 
At  half-length. 

On  wood,  in  oil,  1  ft.  II4  in.  h.  by  1  ft.  5i  in.  w. 

Purchased  in  1883,  at  Yenice,  from  Signer  Fabris. 

Ascribed  to  ZiIBSRAZiIS  da  VSaOlfA* 

No.  1336.  The  Death  of  Dido. 

In  the  centre  of  a  piazza  surrounded  by  an  arcade,   Dido, 

standing  on  an  hexagonal  platform  oi  two  stages,  with  circular 

steps  at  its  base,  prepares  to  stab  herself  with  a  dagger.     On  the 

Jlower  stage  of  the  platform  is  the  funeral  pyre  already  kindled. 

;in  the  foreground  stand  friends  or  courtiers.    Under. the  arcades 

on  either  side  of   the  scene  are  numerous  persons  assembled  to 

-^tness  the  immolation,  while  others   look  on  from  balconies 

above.    On  the  extreme  right  and  left  of  the  picture,  beyond 

the  arcades,  are  portions  of  a  landscape  representing  a  lake  or 

sra-shore  on  one   side,  and  a  woodland   scene  with  horsemen 

tilting,  on  the  other. 

On  panel,  lft.44in.A.by4ft.co. 

Purchased  in  1891,  from  Hr.  Edward  Habieh,  of  GasseL 
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&ZBRZ  (GiitOLAMO  DAI).    8e€  inaiMbAXO. 


(Bernardino).    Painting  between  1524-1541. 

Of  Pordenone,  in  Friuli ;  was  a  disciple  and  distant  relation  of 
the  more  eminent  Giovan  Antonio.  Begillo  da  Pordenone,  with 
whom  he  has  not  seldom  been  conf  oanded.  The  year  of  his  birth 
is  not  recorded,  nor  is  that  of  his  death,  but  dates  on  his  pictures 
prove  that  he  was  active  between  1524  and  1541.  He  is  best 
known  by  his  portraits.  These  be  frequently  painted  in  half- 
length  groups,  pnt  together  with  little  skill  in  composition  and 
withont  mncb  power  in  design.  On  the  other  hand,  LiciNio  may 
be  termed  a  oolonrist  by  virtne  of  the  warm  raddy  glow  which 
he  imparted  to  his  flesh  tones,  and  which,  tboagh  monotonous, 
conveys  a  sense  of  life.  Good  examples  of  bis  portrait  groups 
are  to  be  found  in  various  collections.  AmoDgst  thetn  may  be 
specified  The  Painter  and  his  Family  in  the  Borghese  Palace  at 
Rome  ;  An  Artist  and  his  Pupils  at  Alnwick  Castle  ;  A  Family 
group  at  Hampton  Court,  and  a  similar  subject  in  the  Hermitage, 
St.  Petersburg.  But  this  painter  shows  to  greater  advantage 
in  more  limited  compositions ;  as  in  the  Lady  seated  in  the 
Dresden  Gallery ;  A  Lady  at  a  Spinet  (with  another  figure)  at 
Hampton  Court ;  and  the  Portrait  of  Ottaviano  Grimani  in  the 
Belvedere  at  Vienna.  In  religious  subjects,  which  he  sometimea 
attempted,  the  Enthroned  Madonna  and  Child  with  attendant 
Saints,  a  large  altar-piece  in  the  Frari  at  Yen  ice,  takes  the  first 
place.  After  this  come  a  similar  altar-piece  in  the  church  of 
Bale  to  near  Padua  ;  a  Madonna  and  Child,  with  Saints,  formerly 
in  the  Manfrin  Gallery,  but  now  belonging  to  Lord  Wimborne ;. 
a  Virgin  and  Child  and  St.  Jerome  in  the  TJffizi,  and  other 
productions  elsewhere. 

No.  1309.  Portrait  of  a  Young  Man. 

Over  half-length  ;  the  head  turned  to  the  spectator's  left ;  the 
right  forearm  resting  on  a  parapet,  the  hand,  adorned  with  two 
finger-rings,  and  holding  a  pair  of  tan  gloves ;  the  lef  C  arm 
akimbo.  Beardless  face,  dark  blue  eyes,  the  brown  hair  parted 
in  the  middle  and  drawn  behind  the  ears.     The  dress  a  black 
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f all-aieeyed  gown  lined  with  grey  aqairrel  fur  over  a  black 
doublet ;  the  low-bosooied  sbirt  shows  the  neck,  around  which 
is  a  fiae  gold  chain  supporting  a  curved  gold  ornament,  probably 
a  charm.  Warm  grey  background.  On  the  parapet  is  inscribed 
in  black  majuscules — 

STEPBANVS 
NANI'  ABAVRO 
XVII  •  MDXXVIIl 
•  LTCINIVS  •  P 

Stefano  Nani  dal  Oro  was  a  clerk  in  the  Bason  Yecchia  (Bagioni 
Veccbie)  at  Venice.® 

On  canvas,  2  ft.  11  in.  h,  by  2  ft.  5^  in.  to. 

Pnichased  in  London,  at  the  sale  of  the  Ghipstead  (Perkins)  Collec- 
tion in  1891. 


JLXBSBOaM,  TBS  XfiXSTBfL  VON.  {See  asaXAH 

SCBOOXiS.) 


(Jan),  1607-1674, 

Or  Livens,  was  one  of  those  Dutch  painters  of  the  17th  century 
who,  Bubmittiog  to  foreign  influences,  considerately  modified 
the  style  in  which  they  had  been  educated.  Lievens  was  born 
October  24,  1607,  at  Leyden.  There  he  was  apprenticed  t^ 
Joris  van  Schoten  ;  after  i/rards  be  became  a  fellow  pupil  with 
Rembrandt  under  Pieter  Lastman  at  Amsterdam.  In  1631  he 
came  to  London,  where  he  was  patronized  as  a  portrait  painter 
by  King  Charles  I.  He  appears  to  have  remained  here  until 
1635.  Meanwhile  Van  Dyck  had  been  expressly  invited  hithsr 
by  the  King,  and  Lievens  became  decidedly  impressed  with  the 
mastery  and  elegance  of  that  paintei-'s  work.  He  had,  further, 
opportunity  of  studying  the  creations  of  great  Italian  mas*^ers  in 

*  His  name  is  mentioned  in  two  docnments  of  31st  March,  and  9th  August, 
1642.  found  by  Dr.  Q.  Lndwig  in  the  State  archives  at  Venice,  Oonsiglio  X. 
Comnne  fiegistro  16,  an.  1542-3,  Oorte  62  tergo. 
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the  magmficent  collection  which  the  Kin^  wa^  then  fonning. 
ThoB  LiEYBNS  fell  into  eclecticism,  while  dominated  always 
in  his  notions  of  chiaroscuro  by  the  powerful  example  of 
Bembrandt.  No  evidence  shows  that  he  ever  visited  Italy.  From 
1635  till  towards  1643  be  resided  at  Antwerp ;  and  there  the 
productions  of  Bubens  could  not  fail  to  excite  his  admiration 
and  affect  bis  views.  In  this  interim  be  paid  a  visit  to  Leyden, 
in  1639-40.  From  Antwerp  he  removed  to  Amsterdam,  where, 
with  the  exception  of  a  short  stay  at  the  Hague  in  1661,  be 
remained  until  his  death  on  the  8th  of  June  1674.  He  was 
buried  there  in  the  Nieuwe-Kerk.  Li  evens  had  a  deserved 
reputation  as  a  portraitist.  Some  of  bis  compositions,  biblical 
and  qaasi-bistoricaly  are  ambitious  and  imposing,  though  they 
betray  the  mingled  influences  of  various  prototypes.  His  large 
picture  of  the  Viaitatwn^  in  the  Louvre,  has  a  certain  grandeur 
of  aim ;  but  an  over-cire  to  discriminate  the  too  rich  materials 
of  the  dresses  is  disturbing  in  such  a  subject.  Of  higher  worth 
is  AhrahanCs  Sacrifice,  in  the  Doria  Palace  at  Bome,  there 
catalogued  under  the  name  of  Titian. 

No.  1095-  Portrait  of  Anna  Maria  van  Schurman.^ 

Life-size  figure  to  waist,  in  a  black  velvet  dress  trimmed  with 
brown  fur  ;  throat  bare.  Seated  at  a  table,  holding  an  open  book 
in  her  bands.    Three-quarter  face  ;  dark  background. 

On  canvas,  2  ft.  9  in.  A.  by  2  ft.  2  in.  w. 

Presented  by  the  Trustees  of  the  British  Museum  in  1880. 


•  This  lady,  remarkable  for  her  character,  her  learning,  and  her  accomplish- 
menta,  was  bom  at  Cologne,  of  patrician  parents,  in  1607.  As  a  child  she  showed 
extraordinary  aptitudes,  and  as  she  developed  into  womanhood  mastered,  first, 
Latin  and  Greek,  then  Hebrew,  Syriac,  Arabic,  and  Ethiopic,  even  compiling  a 
iiammar  of  the  last-named  tongue.  Of  living  European  languages,  besides 
German  and  Dutch,  which  were  those  of  her  childhood,  she  was  familiar  with 
French,  Italian,  and  Enghsh.  She  studied  philosophy  and  several  of  the 
physical  sciences,  and  held  correspondence  with  some  of  the  most  erudite  men 
of  her  day.  She  was,  further,  skilled  in  design,  painting,  and  engraving :  in 
music  ^e  excelled.  Her  tone  of  mind  was  strongly  religious.  Late  in  life 
coming  into  contact  with  Labadie,  she  espoused  the  doctrines  and  the  cause  of 
that  persuasive  impostor,  inducing  the  Princess  Palatine  Elizabeth  to  adopt 
them  also.  She  accompanied  him  in  hiu  fugitive  wanderings,  and,  after  his 
death,  collected  his  disciples  at  Wieuwerd  in  Friesland,  where  she  died  in  1678, 
in  utter  destitution.  Such  was  her  renown  that  she  was  visited  by  Queen 
Christina  of  Sweden  %id  other  illusrious  women.  William  Penn,  when  in 
Holland,  Bought  her  at  Wieuwerd.  Several  of  her  writings  were  published  ; 
one  ot  them  under  Spanheim's  editorship.  Besides  some  earlier  notices,  a 
memoir  of  bor  by  iEgid.  D  J.  Schotel  appeared  at  Hertogenbosch  (Bois-le-Duc> 
in  IPC'?. 


a06  LINGELBACH-rLIPPL 


(JoiiANN  or  Jan),  1623-1674. 

Was  bom  at  Frankfort-on-Main  in  October  1623.  He  went 
early  to  Holland,  studied  also  in^  Paris,  and  in  Italy,  which  he 
visited  in  1644,  remaining  there  sik  years.  In  1650  he  returned 
to  Germany,  and  finally  settled  at  Amsterdam,  where  he  was 
bnried  in  November  1674.  He  used  to  innert  figures  in  the 
pictures  of  W3mants^  Yerboom,  and  other  painters.  German 
School ;  but  is  commonly  reckoned  among  Dutch  painters.* 

No.  837.  The  Hay  Harvest 

Some  men  and  a  woman  loading  a  cart  with  hay,  before  which  are 
standing  the  two  unyoked  hor='es,  and  a  third  horse  on  which  is  a 
rider  with  a  woman  on  a  pillion  behind  him.  On  the  right  are 
some  haymakers  reposing  near  the  stem  of  an  old  tree.  On  the 
left  is  a  man  angling  in  a  small  stream,  on  the  other  side  of  which 
is  a  hawking  party  approaching  a  small  house  on  the  road  side. 
Signed «/.  Lingelhach,     1661. 

On  canvas,  2  ft.  3  in.  h,  by  2  ft.  10  in.  to. 

Purchased  with  the  Peel  Collection,  in  1871. 


(Fra  Filippo),  1406?-1469. 

FiLiPPO  LiPPi,  the  son  of  Tommaso  di  Lippo,  a  butcher  in 
Florence,  was  born  about  1406.  Left  an  orphan  when  eight 
years  old,  he  was  committed  to  the  care  of  the  monks  of  the 
Carmelite  convent  close  to  which  his  parents  had  lived,  and  at 
the  docile  age  of  14  or  15  was  induced  to  take  the  vows  of  the 
order.  Soon  after  this  date  the  conventual  chnrch,  S.  M.  del 
Carmine,  was  consecrated,  and  as  the  young  monk  was  approach- 
ing manhood  he  may  have  seen  Masolino— he  must  have  seen 
Masaccio— painting  in  its  renowned  Brancacci  chapel.  Whether 
he  became  actually  a  pupil  of  Masaccio  is  uncertain ;  but  he  did 
execute  some  works  in  the  church  which  were  said  to  be 
throughly  imbued  with  that  master's  spirit.^  Towards  the 
close  of  the  year  1431  Fra  Filippo  was  periAitted  to  leave  the 

*  Gwinner  Kunst  und  Kunstler  in  Frankfurt-am-Main^  1862. 
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convent  in  order  no  doabt  that  be  might  be  free  to  practice  his 
art ;  bat  he  remained  a  friar  and  continued  to  wear  the  f rook.f 
He  soon  received  commissions,  even  attracting  the  favour  of 
Oosimo  de'  Medici,  who  at  a  later  period  signally  befriended  the 
man  whose  genius  he  had  early  recognised.  In  1442  Pope 
Eugenius  lY.  nominated  Lippi  rector  of  S.  Quirico  at  Legnaia ; 
in  1452  he  was  madeichaplain  of  the  monastery  of  S.  Niccol5  di 
Fieri  in  Florence ;  sinecure  offices,  bestowed  upon  him  as  artist 
rather  than  as  churchman.  In  the  interval  between  his  departure 
from  the  Carmine  and  the  year  1453-4  some  of  his  best  panel 
pictures  were  executed.  A  little  later  he  undertook  his  master- 
work,  the  grand  series  of  frescoes  in  the  choir  of  the  Pieve  (now 
the  Dnomo)  at  Prato.  These  chiefly  illustrate  the  acts  and 
sufferings  of  St.  John  the  Baptist  and  St.  Stephen.  They  display 
all  the  highest  qualities  of  Fra  Filippo^s  art.|  While  thus 
engaged  at  Prato  the  friar-painter  was  appointed  chaplain  to 
the  convent  of  Santa  Margherita,  a  small  community  of  nans 
professing  the  rule  of  St.  Augustine.  This  appointment  brought 
about  the  most  eventful  incident  in  his  career,  the  abduction  of 
the  young  nun  Lucrezia  Buti.  Painting  an  altar-piece  for  the 
convent  chapel  (by  desire  of  the  abbess)  he  persuaded  the  abbess 
to  let  him  make  a  study  of  Lucrezia*s  head  as  a  basis  for  that  of 
the  Madonna  in  the  picture.  In  spite  of  the  abbess's  care  and 
foresight  Fra  Filippo  found  an  opportunity  of  declaring  the 
love  he  had  secretely  harboured,  and  tempting  Lucrezia  to  flee 
from  her  prison-house.  Soon  after,  in  the  confusion  of  a  solemn 
public  festival  at  which  the  nuns  were  present,  he  conveyed  her 
anobserved  to  his  house.  There  she  remained  about  two  years 
and  brought  into  the  world  the  afterwards  famous  painter 
Filippino  Lippi.  Although  induced  to  return  to  the  convent  and 
take  fresh  vows,  Lucrezia  again  escaped  to  seek  the  friar's  pro- 
tection.    The  scandal  now  became  so  serious  that  Fra  Filippo 


*  These  have  perished,  some  through  decay,  others  in  a  Are  which  destroyed 
a  great  part  of  the  ohnrch  in  177L 

t  Vasari  tells  how  Filippo,  after  his  departure  from  the  convent,  was  carried 
off  from  the  Adriatio  shore  by  Moorish  rovers,  enslaved  in  Barbsry,  and  after 
a  period  of  servitude  sent  safely  to  Naples  by  his  benevolent  master  whose 
portrait  he  had  drawn.  Unfortunately,  this  interentioK  tale  is  inconsistent 
with  the  facts  as  now  known  of  the  painter's  life. 

t  DeUe  JPltture  di  Fra  Filippo  Lippi  nel  earo  delta  Cattedrale  di  Prato,  by  the 
Oanonico  Baldanzi,  Prato,  18S6 :  Delia  chieaa  Cattedrale  di  Prato,  Descrisione  wrrt- 
data  di  NoUsie  Storiche,  iee^  Prato,  1846;  Vasari,  ViU,  <firc.;  Baldinncoi,  NotHOe, 
ice, ;  and  Gaye,  Carteggio  inedito  d^Artiiti, 
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was  threatened  with  paniBhrnent.  But  here  Gosimo  de*  Medici 
interrened,  and  moved  Pope  Pins  II.  to  issue  a  bull  releasiDg 
the  erring  pair  from  their  monastic  vows,  and  sanctioning  their 
marriage.^  This  concession,  however  necessarily  deprived 
Filippo  of  the  power  to  hold  any  benefices  in  the  church  ;  thence- 
forward he  had  to  live  upon  the  earnings  of  his  penciL  He  had 
still  various  work  to  do  at  Prato  ;  indeed,  it  was  not  until  1466 
that  the  frescoes  in  the  Pieve,  begun  about  twelve  years  before, 
were  finished.  He  next  sought  and  obtained  a  commission  to 
execute  a  series  of  frescoes  in  the  choir  of  the  Duomo  at  Spoleto. 
Taking  with  him  his  pupil  and  assistant  Fra  Diamante,  he  com- 
menced the  work  which  he  was  not  destined  to  finish.  Overtaken 
by  an  illness,  ascribed  by  some  to  poison,  he  died  at  Spoleto  on 
the  9th  of  October  1469,  and  was  buried  in  the  Duomo.  The 
work  there  was  carried  to  completion  by  Fra  Diamante.f 

If  Fra  Filippo  owed  much  to  Masaccio  and  something  to 
Fra  Angelico,  his  style  is  nevertheless  original  and  peculiar. 
Rejoicing  in  life,  he  loved  to  introduce  its  incidents  even  in  the 
solemn,  often  mystic  scenes,  he  had  to  represent.  But  this 
human  element,  with  him  so  naive  and  spontaneous,  gives  a 
singular  charm  to  his  works.  He  chose  two  different  types  for 
his  Madonnas.  In  the  Presepios  of  the  Florence  Academy  and 
the  Berlin  Gallery  the  features  of  the  spare  countenance  are  long 
and  delicate  :  in  other  instances  the  face  is  roiJnder  and  the  nose 
small  and  retroussi  ;  the  expression  is  always  tender  and  anxious. 
In  freedom  of  execution  this  painter  was  no  less  in  advance  of 
his  predecessors  than  in  variety  and  subtlety  of  colouring.  His 
panel  pictures  exhibit  contrasts  of  flat  with  juicy  transparent 
tints  previously  unexampled  in  tempera  painting.  In  the  cast 
of  the  ample  garments  which  he  gave  to  his  figures  may  be  found 
motives  novel,  bold  and  striking. 


•  SDinetta  and  Lucrezia  Biiti.  sisters,  first  took  the  veil  in  1451  wfcen  aged 
rfiSDectivelv  17  and  16,  not  of  their  own  free  will,  but  cosBtrainrd  by  their 
Sdest  brother  wbo,  on  his  father  s  death,  had  been  left  sole  provider  for  a  large 
familv  which  his  means  were  insnfacient  to  support.  K^lB^-  >»'««. 

On  ich  occasion  of  Lucrezia's  flight  from  the  convent,  Spinetta.  equally 
loneintr  for  freedom,  soiight  refuge  with  her  sister  under  Filippo's  roof.  ( Ales- 
Sandra  the  daughter  of  Filippo  and  Lucrezia,  was  born  in  1465,  four  years  after 
fhA  TnfLrriAire  of  her  patents.)  For  a  more  detailed  account  of  these  events  see 
the  commentary  on  the  life  of  F.  Lippi  in  Milaneei's  Overe  di  Q.  Vamri,  T.  U^ 

^  t  Distinguished  scholars  of  Fra  Filippo  were  Francesco  Fesellino,  Botticelli, 
and,  indirectly,  his  own  son  Filippino  LippL 
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Conspicaons  among  Philipfo*8  larger  panel  pictnreB  are  the 
CoroncUion  of  the  Virgin  in  the  Florence  Academy ;  the  same 
subject  in  the  Lateran  collection ;  a  Nativity  containing  many 
figares  in  S.  Domenico  at  Prato  ;  in  the  Gommnnal  Gallery  of 
Prato  an  Assumption^  supposed  to  be  the  picture  in  which  the 
Virgin  was  the  portrait  of  Lucrozia  Bati,  and  in  the  Lonyre  a 
singalarly  fine  though  early  work  in  which  the  Virgin  stands  on 
the  dais  of  her  throne,  supporting  in  her  arms  the  Infant  who  ia 
adored  by  two  kneeling  bishops.  Works  of  smaller  dimensions 
are  the  Presepios  referred  to  above  ;  a  Madonna  and  Infant^  with 
two  hoy  angels,  in  the  Uffizi,  and  the  two  exquisite  lunettes  which 
are  catalogued  below.  These,  however,  are  merely  examples  out 
of  many.  Filippo's  predella  subjects  are  of  remarkable  beauty, 
and  of  a  delicate  finish  uncommon  in  worka  of  their  class. 

No.  248.    The  Vision  of  St  Bernard. 

The  Saint,  dressed  in  white,  is  represented  writing  his  homiliee 
at  a  desk  placed  on  a  table  formed  of  the  solid  rock.  On  the  desk 
is  some  paper  and  a  leathern  ink  bottle ;  by  his  side  are  some 
books.    The  Virgin,  surrounded  by  angels,  appears  before  him. 

In  tempera,  on  a  hexagonal  panel,  the  upper  comers  of  a  square  being 
cnt  away,  3  ft.  2  in.  h.  by  3  ft.  54  in.  to. 

Vasari  states  that  Fra  Filippo  painted  two  pictures  to  be  placed  over 
doors  in  the  Palazzo  della  Stgnoria,  at  Florence.  The  subject  of  one 
was  the  Annunciation,  of  the  other  a  St.  Bernard.  The  date  of  the 
latter  picture  is  fixed  by  a  record  quoted  by  Baldinucci  from  the  register 
of  the  Prorreditori  di  Camera,  whence  it  appears  that,  on  the  16th  of 
May,  1447,  Fra  Filippo  received  40  lire  "  for  having  painted  tiie  figure 
of  the  Virgin  and  of  St.  Bernard  to  be  placed  before  [above]  the  door 
of  the  cancelleria  of  the  Palazzo  de*  Signori"  Purchased  at  M.  de 
Bammeville's  sale  in  1854.  In  the  catalogue  of  that  sale  this  picture 
was  attributed  to  Masaccio. 

No.  589.  The  Virgin  Mary  seated,  an  Angel  presenting 
the  In/ant  Christ  to  her. 

Under  an  arch  is  seen  a  distant  view  of  a  lake.  Three  figure?,, 
small  life  size. 

In  tempera,  on  wood,  2  ft.  4  in.  h,  by  1  ft.  7}  in.  w. 

Formerly  in  the  possession  of  Sig.  Zambrini,  of  Imola.  Purchased  at 
Florence,  from  the  Lombardi-Baldi  Collection,  in  1857. 
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No.  666-  The  Annunciation, 

The  Virgin  Mary  h  seated  in  a  ricbly-far Dished  chamber  and, 
in  a  garden  opposite  to  her  on  the  Bpectator's  left,  is  the  angel 
Gabriel  annoancing  the  birth  of  Christ. 

In  the  centre  of  the  picture  a  dove,  proceeding  in  a  ray  of 
glories  from  a  hand  above,  is  approaching  Mary.  Small  f all- 
tongth  figures. 

On  wood,  in  tempera,  a  lunette,  2  ft.  2  in.  h,  by  4  ft.  11^  in.  to. 

This  and  the  following  picture,  Xo.  667,  were  painted  for  Cosmo  de* 
Medici.  This  is  marked  with  the  crent  of  Cosmo,  three  feathers  tied 
together  in  a  ring.  The  pictures  were  both  procured  from  the  Biocardi 
(Medici)  Palace  at  Florence,  by  the  brothers  Metzger,  about  1846.* 

Presented  to  the  National  Callery  by  Sir  Charles  Lock  Eastlake,  P.B.A., 
in  1861. 

No.  667a  St.  John  the  Baptist  with  six  other  Saints. 

On  his  right  are  Saints  Francis,  Lawrence,  and  Cosmas ;  on  his 
left.  Saints  Damianus,  Anthony,  and  Peter  Martire  :  aU  seated  on 
a  marble  bench  in  a  garden.    Small  f  ull-lengtl^  figures. 

On  wood,  in  tempera,  a  lunette,  2  ft.  2  in.  h,  by  4  ft.  11^  in.  id. 

Oompanion  picture  to  No.  666,  described  above.  Purchased  from  Mr. 
Alexander  Barker  in  1861. 


(FiLiPPiNO),  1467  ?-1504. 

FiLiPPO  LiPPi  the  younger,  commonly  called  Filippino,  the  son 
of  Fra  Filippo  and  Lucresia  Bnti,  was  born  at  Florence  about 
1457.  In  consequence  of  the  death  of  his  father  when  Filippino 
was  still  very  young,  he  fell  under  the  guidance  of  Fra  DiaraantOf 
who  had  been  his  father's  assistant.  Subsequently  he  entered 
the  studio  of  Sandro  Botticelli,  whose  influence  is  very  observable 
in  many  of  his  works.  But  Filippino  studied  the  fresooes  of 
Masolino  and  Masaocio  in  the  Brancacci  Chapel,  as  his  father 
before  him  had  done,  and  in  1484  was  appointed  to  complete 
the  series  which  Masaocio  had  left  unfinished  nearly  sixty 
years  before.     This  work  was  nobly  fulfilled  and  Fjlippino*b 

•  Sea  Opere  tU  O:  Vcuari,  edited  by  Hilanesi,  Florence,  voL  XL,  p.  816,  note  8. 
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repniatioa  was  establishecL*  A  few  yean  later  he  reoeWed  a* 
commission  to  paint  some  freaooea  ia  the  Stroasi  Obapel  in 
Sta  Maria  Novella.  These,  begnn  in  1487,  were  not  completed 
until  1502.  In  the  meanwhile  Filippino  visited  Rome,  and  there, 
execnted  some  frescoes  for  Cardinal  Caraffa  in  Sta  Maria  Bopra 
Minerva.  All  these  works  are  of  a  high  order  of  merit,  showing 
great  skill  in  composition,  and  great  refinement  of  feeling. 
Amongst  altar-pieces  on  panel  by  this  painter,  one  of  the  most 
attractive  as  well  as  one  of  the  earliest  is  the  Visim  of 
St.  Bernard  in  the  Badia  at  Florence.  Others  are  in  Santo 
Spirito  and  in  the  Gallery  of  the  IJffizi  in  that  city.  An 
exquisite  work,  the  Marriage  of  St,  Catherine,  is  in  S.  Domenico, 
Bologna.  The  Galleries  of  Munich  and  Berlin  contain  interesting 
examples.  Filippino  married  in  1497  Maddalena,  daughter  of 
Pietro  Paolo  Monti.  He  died  at  Florence,  and  was  buried  on 
the  18th  of  April,  1504.  He  signed  his  name  Philippinus 
Florentinus,  Philippinus  de  Lippis,  and  also  Filippns  de  Lipis. 


No.  2i93>   The    Virgin   and    Child ;    St,    Jerofne  and 
St.  Dominic  adoring  the  Infant  Ohrist. 

The  Virgin  is  seated  in  a  landscape,  with  the  infant  at  her 
breast ;  the  two  saicts  are  kneeling  one  on  each  side  of  the  Virgin, 
St.  Jerome  on  her  right,  St.  Dominic  on  her  left.  Below,  in  a 
predelia,  are  represented  the  dead  Christ,  supported  by  Joseph  of 
Arimatbea,  with  half  figures  of  St.  Francis  and  the  Magdalen  in 
separate  compartments  on  each  side.  The  arms  of  the  Bucellai 
family  are  painted  at  the  extreme  ends. 

In  tempera,  on  wood,  6  ft.  9  in.  h,  by  6  ft.  1  in.  to.  The  predelia,  8  in. 
h.  by  7  ft.  9  in.  w. 

We  learn  from  Vasari  that  this  picture  was  orig^'nally  painted  for  the 
Bucellai  Chapel  in  the  church  of  San  Panorazio,  at  Florence ;  after 
the  suppression  of  this  church  it  was  removed  to  the  Palazzo  Bucellai, 
where  it  remained  until  it  was  purchased  of  the  OavaUere  Giuseppe . 
Bucellai,  in  1857,  for  the  National  Gallery. 

^  Phe  works  of  Filippino  in  the  Brancaoci  Chapel  are:~**The  Bestoring  a 
Youth  to  Life,"  part  of  which  was  painted  by  Dfasaccio ;  the  *'  Crucifixion  of 
St.  Peter"  ** St.  Peter  and  St.  Paul  before  Nero  or  the  Proconsul,"  "  St.  Peter 
liberated  from  Prison  "  ;  and  according  to  some  "  St.  Paul  visiting  St.  Peter  in 
Prison,**  in  which  is  the  figure  of  St.  Paul  that  was  adopted  by  Raphael  in  his 
cartoon  of  ''Paul  preaching  at  Athens." 
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No.  592a  The  Adoration  of  the  Magi;  or,  the  Wise  MerCs 
Offering. 

The  holy  family  is  in  front  of  a  ruined  building  on  the  spectator's 
right,  and  the  magi  are  prostrating  themselves  before  the  divine 
Infant ;  on  the  left  is  an  immense  retinue  of  followers  reaching 
to  the  extreme  limits  of  the  picture  on  that  side.  A  rocky  Ivusk- 
ground.    Small  figures. 

In  tempera,  on  wood,  1  ft.  8  in.  h,  by  4  ft.  7  in.  to. 

Formerly  in  the  possession  of  the  Marchese  Ippolito  Orlandini,  of 
Florence.  Purchased  at  Florence  from  the  LombsuxLi-Baldi  Collection, 
in  1857. 


No,  598.  St  Francis  in  Olory, 

With  the  stigmata^  standing,  holding  in  his  arms  and  contem- 
plating a  small  crucifix ;  above  on  each  side  five  angels  playing 
musical  instruments.    Inscribed  below — hung  sequantdr,  huic 

JUNGANTUR,  QUI   EX  EgYFTO    EXEUNT,   IN    QQO  OBIS  CLAKA  LUGE 

VEXiLLA  Regis  fuodeunt,  and  dated  A.D.  mcccgxgii.^     Gold 
background. 

In  tempera,  on  wood,  19}  in.  h,  by  by  \2\  in.  %d. 

Formerly  in  the  collection  of  the  Marchese  Giovanni  Gostabili,  at 
Ferrara,  from  which  it  was  purchased  for  the  National  Gallery,  in  1858. 

No.  927.  An  Angel  adoinng. 

Looking  down,  with  the  hands  joined  in  the  attitude  of  prater. 
There  are  traces  of  wings  and  an  aureole  ;  anl  below  it  apparently 
the  head  of  the  Infant  Saviour. 

On  wood,  in  tempera,  21  in.  A.  by  9}  in.  t^. 

This  fragment  belonged  to  Sir  Augustus  Callcott. 

The  Wynn  Ellis  Bequest.    1876. 

*  **Let  those  who  depart  oat  of  Egypt  follow  him,  and  be  united  to  him,  in 
whom  the  standards  of  the  king  come  forth,  for  us,  in  clear  light."  This  is, 
with  a  slight  variation,  one  of  the  eight  strophes  of  a  hymn  to  St.  Frauds, 
^hich  will  be  found  in  a  "  Breviarium  secundum  ritum  Bomanum  Venetiis 
fnipressum  arte  et  impensis  Andree  de  Torresanis  de  Asula  MCCCOXCY.,*'  &c. 

Hunc  sequantur, 

Huic  jungantur. 

Qui  ez  ^gypto  exeunt. 

In  quo  duce 

Clara  luce 

YeziUa  Begis  prodeunt. 
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No.  1033-  The  Adoration  of  the  Magt. 

'  The  Virgin  is  represented  sitting  on  a  raised  platform  in  the 
centre  of  a  half -ruined  temple,  holding  the  Infant  Christ  on  her 
left  knee,  while  St.  Joseph  stands  behind.  The  Magi  crowd  round 
in  attitudes  of  respect  and  adoration.  In  the  immediate  foreground 
are  their  attendants  with  horses  and  other  animals.  To  the  right 
are  mounted  heralds  blowing  trumpets.  Above  this  group  in  the 
distance  is  seen  a  mediaaval  castle.  The  end  of  the  building  behind 
the  Holy  Family  is  converted  into  a  stable.  About  70  figures  are 
introduced  in  this  picture. 

On  wood,  circular,  4  ft.  3^  in.  diam. 

Purchased,  in  1878,  from  Mr.  W.  Fuller  Maitland,  M.P. 

No.  1124.  The  Adoration  of  the  Magi. 

In  the  centre  of  the  picture,  before  a  ruined  building,  the 
Virgin  is  seated  holding  the  Infant  Saviour  on  her  knees. 
BeUjid  her  to  the  right  St.  Joseph  leans  upon  his  staff.  Before 
them,  at  wide  intervals  apart,  and  clad  in  robes  of  ample 
dimensions,  kneel  three  of  the  Magi  offering  their  gifts.  In  the 
distance  a  mountainous  landscape,  in  which  numerous  figures 
are  introduced  representing  the  retinue  of  the  Kings  and 
anchorites  at  their  devotions. 

On  panel,  1  ft.  10  in.  A.  by  2  ft.  9  in.  w. 

Purchased  at  the  sale  of  the  Hamilton  Palace  pictures,  in  1882. 

No.  1412.  Tfie  Virgin  and  Gh*ld  with  the  Infant  St. 
John. 

The  Virgin,  whose  figure  is  seen  at  three-quarter  length,  clad 
in  robes  of  the  traditional  colouis,  with  a  white  head-veJ,  stands 
behind  a  marble  parapet  or  balcony  bearing  in  her  arms  the  Infant 
Christ,  who  is  playing  with  a  pomegranate.  By  her  side  is  the 
youthful  St.  John  in  an  attitude  of  adoration.  On  the  balcony 
near  him  lies  an  open  missal  or  Service-book.  Further  to  the 
right,  also  on  the  balcony,  is  a  shallow  vase  filled  with  flowers. 
Landscape  background,  with  a  diataat  view  of  buildings. 

On  panel,  1  ft.  Hi  in.  A.  by  1  ft.  5  in.  w. 

Purchased  in  London,  in  1894,  at  the  sale  of  Lady  EasUake's  Oolleo* 
tion,  where  it  was  ascribed  to  Botticelli. 
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&ZPPO  Di  DAIiMASZO.    Pointing  1376-1410. 

Galled  aUo  Lifpo  dalle  Madomme,  from  the  many  pictures  he 
painted  of  the  Yirgin  and  Child,  was  one  of  the  earliest  painters 
of  the  Bolognese  School ;  he  was  the  scholar  of  Yitale  de  Bologna. 
LiPPO  painted  from  the  year  1376  to  1410,  both  inclnsiTe.  Such 
was  the  popolarity  of  Mb  Madonnas  that,  says  Malvasia,  a  family 
ivas  not  considered  rich  in  Bologna  that  did  not  possess  one  of  his 
pictures  of  this  class.    His  pictures  are  now  very  scarce. 

No.  742.  Madonna  and  Child. 

In  a  drcalar  glory,  angels  hovering  above  ;  a  flowery  meadow 
meadow.    Signed : — 

fLtppujs  BalmMii  pinxit 

In  tempera,  on  canvas,  3  ft.  7  in.  h,  by  2  ft.  10  in.  to. 

Formerly  in  the  Eroolani  Palace,  Bologna;  pnrohased  at  Bologna 
from  Signer  Blichelangelo  Gualandi,  in  1865. 


liODOVZCO  da  PASMA,  14  .  .  ?-15  .  .  ? 

Said  to  have  been  a  scholar  of  Francia,  was  a  painter  of  repute 
at  Parma  early  in  the  16th  century.  Aftb^  notices  an 
Annunciation  in  the  church  of  the  Eremitani,  at  Parma,  as  the 
work  of  Lodovico.    The  following  picture  is  ascribed  to  him. 

No.  692a  Head  of  a  White  Monk,  with   nimbtM  and 
erozieVy  inscribed  8.V.G.O. 

St.  Hugh  was  Bishop  of  Grenoble  in  the  12th  century. 

On-wood,  16  in.  h,  by  12^  in.  w. 

Beqaeathed  by  Lient-General  Sir  W.  Moore,  in  1862. 


•  Ireneo  Afl6.  Jl  Parmeijiano  Servitor  dl  Piazza  ooveru  DialogM  Frombola,  Ac, 
Fanna,  1796.  Orowe  and  Oavalcaselle  attribute  some  other  worki  at  Farma  to 
Lodovioo.    Hist,  of  Painting  in  North  Jtalv,  L,  591,  note. 
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liOMBA&D  (liAMBKET),  1505-1566. 

Lambert,  or  Lampbbcht  Lombard,  born  at  Li^,  of  humble 
parents,  in  1505,  was  the  schoiar  of  Jean  de  Mabnse  and 
Arnold  Beer.  fle  married  when  very  young,  travelled  in 
Germany  and  France,  and  visited  Italy  in  the  suite  of  Cardinal 
Pole  ;  there  he  became  acquainted  with  Yasari,  who  speaks  highly 
of  his  general  attainments,  calling  him,  among  other  things,  *'  an 
excellent  architect."  In  Italy,  though  Lambert  resided  there 
for  a  very  short  time,  he  entirely  acquired  the  Italian  style  of 
design.  At  the  death  of  his  patron,  Cardinal  Erhard  de  la  Marck^ 
Bishop  of  Li^ge,  in  1538,  he  was  compelled  to  return  home 
where  his  example,  according  to  Van  Mander,  greatly  advanced 
the  Bchool  of  his  native  place.  Hubert  Golzius  and  Frans  Floris, 
were  both  scholars  of  LambErt  Lombard.  He  died  poor,  at  Li^ge 
1566 :  he  was  three  times  married  and  had  children  by  each 
wife ;  this  large  family  imposed  burdens  upon  him  that  the  art 
patronage  of  Liege  did  not  enable  him  to  support.  He  is  reported 
to  have  died  in  the  Hospital  of  Mont  Cornillon.  The  pictures  of 
this  master  are  (carce  ;  they  are  generally  remarkable  for  the 
correctness  of  their  drawing,  and  are  exe  uted  in  a  manner 
Bomewhat  peculiar  to  himself  :  the  drawing  is  in  the  first  instance 
elaborately  and  delicately  defined,  and  the  colours  and  shadows 
are  only  very  slightly  scumbled  over  the  light  ground.  In  1565  a 
life  of  Lambert  Lombard  was  published  by  Domenicus  Lampsonius^ 
one  of  his  scholars.^  Lambert's  drawings  are  numerous  in  chalk 
and  with  the  pen  ;  he  also  etched  some  plates  ;  he  was  the  best 
antiquary  of  his  time  and  district. 

No.  266>  The  Deposition  from  the  Cross* 

St.  John  and  the  Virgin  are  supporting  the  dead  bodv  of  Christ ; 
above  is  the  Holy  Spirit  in  the  form  of  the  dove.  Three  figures 
balf  length,  life  size. 

On  wood,  in  oil,  3  ft.  6  m.  h.  by  2  ft.  3  in.  w, 

Parchased  with  the  collection  of  Herr  Erilger,  of  Minden,  in  1854. 

*  lAmberti  Lombardi  apnd  Ebnrones  Pititoris  celeberrimi  Vita.  8vo..  Bmgen 
uubext  Qolzius,  1M5.  Satthgeber,  ^9»na2m  der  NiederUmdlKhen  Malerei,  &e^ 
loUo,  Qotha,  1843.  Van  Hander,  Set  Sehilder  BoeK  Miohiels,  Histo^e  de  la 
'ffnAure  Flamande  H  HoHandaUe,  vol.  ilL,  8vo^  Bnistels,  1816. 
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liOMBA&D    SCBOOliS    ZVZ.    CBHTUSY. 

No.  219a  Dead  Christy  supported  by  Angeh. 

Three  figures,  small  half  lenp[th. 

On  wood,  1  ft.  11^  in.  h.  hj  1  ft.  6^  in.  to. 

Presented  hj  Sir  W.  0.  Trevelyan,  Bart,  in  1849. 


liOHaBZ  (PiETRO),  170^1762. 

Was  born  at  Venice  in  1702,  and  died  there  in  1762.  Having 
made  his  first  serious  studies  in  the  then  celebrated  school  of 
Antonio  Balestra  at  Bologna,  he  became  a  pupil  of  Giuseppe 
Maria  Orespi  in  the  same  city.  He  finally  settled  in  the  place 
of  his  nativity,  where,  in  1734,  he  painted  the  Fall  of  the  Giants 
in  the  Palazzo  Sagredo.  Such  tasks  were,  however,  ill*  saited  to 
the  taste  or  the  capacities  of  Longhi,  and  he  soon  fell  back  upon 
subjects  more  congenial  to  him,  pourtraying,  generally  on  a 
restricted  scale,  the  daily  life  and  amusements  of  his  fellow 
citizens.  His  pictures,  much  sought  after,  are  always  pleasing, 
often  delicate  in  workmanship,  and  sometimes  not  devoid  of 
humour  or  pathgs.  But  they  never  display  the  robust  originality 
of  his  great  English  contemporary,  Hogarth.  His  series  of  the 
Seven  Sacraments  was  etched  by  Pitteri.  He  himself  etched  other 
subjects,  and  several  of  his  works  were  engraved  by  Alessandro 
Longhi,  Bartolozzl  and  others. 

No.  1100a  A  Domestic  Group, 

Uncertaia  subject.  Possibly  a  scene  in  a  comedy.  But  the 
engraved  portrait  seen  hannng  on  the  wall,  inscribed  under- 
neath ^^Gerardo  Sagredo  di  Morei'*  (with  some  indistinct  word 
below),  might  indicate  that  the  subject  relates  to  some  story 
oonnected  with  the  patrician  family  of  Sagredo  for  whom  Longm 
had  painted. 

On  canvas,  2  ft.  k,  by  1  ft.  7^  in.  to. 

Formerly  in  the  possession  of  Count  Oldof  redi,  of  Milan. 

Purchased  there  from  Sigr.  Giuseppe  Baalini|  in  1881. 
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No.  1101.  The  Exhibition  of  a  Rhinoceros  in  an  Arena. 

The  spectators  wear  the  costame  of  the  last  century  aad  are 
chiefly  masked.  The  keeper,  who  is  pointing  to  the  animil,  holds 
its  (detacbed)  horn  and  a  wmp  in  his  hand. 

Painted  on  canvas,  1  ft.  11  in.  A.  hj  1  ft.  6  in.  to. 
Pormerly  in  the  possession  of  Count  Oldofredi  of  Milan 
Purchased  there  from  Sigr.  Giuseppe  Baslini  in  1881. 

No.  1102.  Portrait  of  the    Chevalier   Andrea    Tron^ 
Procurator  of  St.  Mark^s  Venice, 

The  procuratorship  of  St.  Mark's  was  an  office  of  exalted 
dignity  at  Venice  and  entitled  the  occupant  to  a  seat  in  the 
Council  of  Ten.  The  broad  golden  stole  on  the  shoulder  in 
the  present  portrait  probably  shows  that  Andrea  Tron  was  also  a 
knight  of  the  order  of  the  Stola  d'Oro^  since  the  stole  with  which 
a  procurator  was  invested  by  the  Djge  was  of  crimson  Telvet. 

Painted  on  canvas,  8  ft.  2^  in.  h,  by  6  ft.  5^  in.  w. 

Purchased,  with  its  original  frame,  surmounted  by  the  armorial  bear- 
ings of  the  Tron  funily  from  Sigr.  M.  Guggenheim,  of  Yenioe,  1881. 

No.  1334-  «  The  Fortune  Teller^ 

In  the  centre  of  the  picture  a  young  lady,  wearing  a  hooped 
white  dres3,  black  silk  mantle,  and  three-cornered  hat  of  the 
last  century,  extends  her  left  hand  towards  a  female  fortune- 
teller, who  examines  it  attentively,  while  a  cloaked  cavalier, 
standing  near  in  a  white  domino,  watches  the  result.  Behind 
the  group  are  two  other  ladies.  On  the  left  of  the  foreground 
a  market  girl  offers  fruit  &a  for  sale.  In  the  background,  on 
the  right,  an  advocate  converses  with  a  masked  lady.  Signed 
Petrus  Longhi, 

On  canvas,  1  ft.  11}  in.  h,  by  1  ft.  7  in.  w. 

Purchased  in  London,  at  the  sale  of  the  Cavendish-Bentinok  Collec- 
tion, out  of  the  interest  of  the  Clarke  Bequest,  in  1891. 


liOOTSM  (Jan),  1618?-1681. 

A  Dutch  landscape  painter,  born  at  Amsterdam  about  1618, 
is  distinguished  for  the  free  handling  but  somewhat  dark  or 
heavy  colouring  of   his  pictures,  which   are  generally  of  large 
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dimensioDs.  He  yisited  this  coantrj  in  the  reign  of  Oharles  II., 
and  died  here  in  1681.  Berchem  is  reported  to  have  sometimes 
painted  the  figures  in  his  pictures.^  At  Fowberry  Tower, 
Northumberland,  is  a  large  Forest  Scetie  by  Looten  with  a 
party  returning  from  hunting ;  and  the  monogram  of  Berchen^ 
— ^N.B. — is  written  on  the  hind  quarters  of  a  gray  horse.  At 
Combe  Abbey,  Warwickshire,  are  five  large  landscapes  by  this 
painter,  two  of  which  are  signed  and  dated  Jan  Looten^  1660 
and  1662.  Important  pictures  by  him  are  also  to  be  found  in 
the  galleries  of  Copenhagen,  Rotterdam,  Berlin,  Gas^el,  Darm- 
stadt and  in  the  Liechtenstein  Collection  at  Vienna.  Dates  on 
his  works  range  from  1656  to  1677. 

No.  901.  Landscape. 

River  scene  with  wooded  banks.  On  the  spectator's  left  two 
Jarge  oaks  ;  among  trees  on  the  other  side  of  the  water  some 
figuies  are  seen,  evening. 

On  canvas,  3  ft.  7  in.  h.  by  4  ft.  2  in.  to. 

Bequeathed  by  the  widow  of  Mr.  Jewer,  Henry  Jewer  in  1873. 


(Ambrogio).    12  .  .    Living  1345. 

Or  Di  LOBENZO,  the  younger  brother  of  Pietro  (see  the  fol- 
lowing memoir),  with  whom  he  worked  freqaently,  was  the  moat 
eminent  painter  of  the  Sienese  school  in  the  first  half  of  the 
14th  century.  The  earliest  known  works  of  Ambrogio  appears  to 
date  in  1331.  His  great  series  of  frescoes  in  the  Sala  della  Pace 
of  the  Palazzo  Pubblico  at  Siena  is  justly  famous.  There  the 
walls  are  covered  with  immense  compositions  typifying  Good  and 
Bad  Government;  the  allegorical  figures  being  over  life  size,  and 
of  great  beauty  and  majesty  ;  the  heads  of  extraordinary  grandeur. 
The  half -reclining  form  of  *^Pax*'  excels  in  ease  and  classic 
dignity.  Other  works  by  the  hand  of  Ambrogio  exist  in  and 
aronnd  Siena.  Th6  date  of  his  birth  is  unknown  ;  he  was  still 
living  in  1345. 

*Krainm,   OeschiedenU   van   de  Beeldende   Kunsten  in  de  Nederlanden^  Sec, 
Aimterdamt  1864. 
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No.  1147.  Heads  of  four  Nuns. 

Pragment  of  a  composition  in  fresco  formerly  on  a  wall  of  the 
Capitolo  of  the  Gonvent  Church  of  S.  Francis  at  Siena.  Date 
aboat  1331. 

1  ft  10  in.  square. 

Purchased  at  Siena,  from  the  interest  of  the  *'  Lewis  Fund,"  in  1878. 


(PiETRO).     12  .  .  ?  -  1348.  ? 

The  elder  brother  of  Ambrogio  (see  foregoing  memoir). 
Biographical  notices  of  both  brothers  are  wanting.  Pibtbo  was 
already  a  painter  of  repute  in  1305.*  Although  he  worked  in 
fresco  only  panel  pictures  by  him  (in  tempera,  of  course)  are  to 
be  recognized  with  any  certainty.  The  earliest  of  these  with  a 
data  (1329)  is  a  Madonna  in  S.  Ansano,  near  Siena.  In  the 
IJffizi  at  Florence  is  another  Madonna^  of  1340.  The  Sacristy 
of  the  cathedral  at  Siena  contains  a  charming  triptych  of  his 
representing  the  Birth  of  the  Virgin  with  the  events  attending 
it ;  this  is  dated  1342.  This  work,  though  small  in  scale,  gives 
a  high  idea  of  the  artist's  powers.  In  the  remarkable  ancient  pile 
at  Arezzo,  S.  Maria  della  Pieve,  was  formerly  a  Madonna  sur- 
rounded with  numerous  smaller  subjects.  The  whole  is  now  in 
the  Town  Gallery.  Tasari,  who  by  a  misreading  of  the  signature 
on  this  work  calls  the  painter  Pietro  Laurati,  attributes  also  to 
him  the  fresco  in  the  Gampo  Santo  at  Pisa,  where  the  Life  of  the 
Anchorites  of  the  Thehaid  is  depicted  ;  but  there  is  no  external  and 
little  internal  evidence  in  corroboration  of  such  an  ascription. 
Pibtbo  married  Oiovanna  di  Mino  del  Gicerchia,  sister  of  that 
Niccol6  who  composed  a  short  poem  on  the  Passion  of  our  Lord. 
The  painter  was  probably  carried  off  by  the  terrible  plague  which 
ravaged  Italy  in  1348.^ 

No.  1113.  A  Legendary  Subject 

In  a  vaulted  room  (or  aisle  of  a  church  ?),  spanned  by  segmental 
arches  carried  on  slender  columns,  and  enriched  in  the  spandrils 

*  Milanesl,  Doeununti  per  la  Staria  delV  Arte  Senete^  Vol.  L,  p.  191 
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liOaSAZirS  (Claude).    {See  aSLX.SS.) 


VOSTOZiANO.    (S<M  OSTOZiANO.) 


liOTTO  (Lorenzo),  1480?-1555? 

Was  born  at  Yenice  about  1480.  Yasari,  who  couples  him 
with  PaloQa  in  one  memoir,  calls  him  the  friend  and  companion 
of  Palma,  and  says  that,  having  at  first  imitated  the  style  of 
OioTanni  Bellini,  he  afterwards  adopted  that  of  Giorgione. 
Many  of  Lotto's  works  bear  witness  to  the  general  truth  of 
this  account.  The  probability  is  that  he  and  Palma,  who  were 
of  about  the  same  age,  were  condisciples  in  Bellini's  school. 
Were  none  of  Lotto*s  works  signed  or  otherwise  attested  they 
would  certainly  bear  very  various  attributions,  as  indeed  many 
of  his  unsigned  pictures  have  done,  »nd  as  it  is  likely  some  do 
still.  Only  by  extremely  careful  study  aud  comparison  can  his 
hand  be  traced  throughout  in  works  which  at  first  sight  exhibit 
little  or  nothing  in  common.  Great  versatility  and  remarkable 
impressibility  are  among  the  chief  characteiistics  of  Lotto,  who 
certainly  was  possessed  of  genius  but  whose  development  was 
oscillating  and  affected  by  many  infiueuces.  The  outward 
circumstances  of  his  life,  so  far  as  they  are  known,  seem  to  have 
jreacted  on  a  peculiar  temperament.  He  moved  much  from  place 
to  place.  We  find  him  at  various  times  io  Treviso,  Bergamo, 
the  Marches  of   Ancona,  Rome  and  Yenice.    And  although  the 

the  inscription :— **JRitM  Pontifex  Mcudmtu  CatJ^erinam  Semen.  6b  innumera  <ftM 
miracula  inter  Divas  retulit"  The  date  of  the  canonization,  1461,  would  at  first 
appear  to  limit  the  date  of  Lorenzo  di  S.  Severino's  altar-piece,  by  pre<dading 
tne  possibility  of  its  having  been  executed  before  that  year ;  bnt  the  popular 
voice  has  constantly  anticipated  the  formal  recognition  of  the  Church,  which 
necessarily,  in  many  instan«>es,  only  confirms  the  voice  of  the  people.  It  might 
not  be  difficult  to  find  instances  of  saints  represented  as  such  before  their 
canonization.  A  case  in  point  occurs  in  Siena,  in  the  church  of  St.  Oathuine, 
where  she  is  roDresented  by  Pacchiarotto  visiting  the  body  of  St.  Agnes  of 
Montepulciano,  almost  a  century  before  the  solemn  recognition  of  St.  Agnes  by 
the  Church.  The  fact,  therefore,  that  Catharine  is  here  represented  as  a  saint 
is  not  absolute  evidence  of  the  corre8];>onding  later  date  of  the  picture :  and  the 
lAurentius  IL  Severinas  of  this  work  may  still  be  the  Laurentius  de  Santo 
Beverino  who  executed  the  frescoes  of  1416  at  Urbino. 
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lai^t-named  city  was  his  head  qnartera  for  four  and  twenty  yean 
he  made  excnrsioos  from  it  elsewheie.  Towarda  1550  he  finally 
removed  to  the  Marches  and  resided  at  Loieto,  where  he 
dedicated  himself  and  his  goods  to  Our  Lady  of  Loreto  in  lien 
of  support  from  the  Casa  Santa.  There  he  died  ahoat  1555,  and 
was  baiied  at  Jesi. 

From  what  has  been  said  above  it  may  be  seen  that  it  is  not 
easy  to  define  Lotto's  style,  which  varied  considerably.  If  his 
earliest  productions  tend  to  prove  his  education  under  Giovanni 
Bellini,  and  if  in  later  efforts  the  ways  of  Palma  and  Giorgione 
are  more  or  less  reflected,  we  are  astonished  to  find  in  the 
superb  altar-piece  of  8.  Bartolommeo  at  Bergamo  a  strange 
foreshadowing  of  another  great  painter.  The  striking  affinities 
with  Gorreggio  apparent  in  this  work  (and  not  in  it  alone)  remain 
unexplained  upon  any  reasonable  hypothesis.  The  pictore  in 
question  was  commissioned  in  1513,  and  completed  in  1516  whUe 
Lotto  was  dwelling  at  Bergamo.  At  that  period  the  youthful 
Allegri  appears  to  have  been  still  in  his  native  town«  scarcely, 
if  at  all  known  beyond  it ;  nor  had  he  yet  developed  those 
peculiarities  by  which  he  is  so  easily  recognised.  Nothing 
warrants  the  suspicion  of  plagiarism  on  either  side  or  suggests 
the  probability  of  contact  between  the  two  painters. 

As  a  oolourist  Lotto  remained  throughoat  a  Venetian.  His 
flesh  tints  are  true,  and  various  as  the  age,  sex,  and  temperament 
of  the  persons  depicted.  He  was  one  of  the  greatest  portrait 
painters  of  his  time,  and  his  sympathetic  natare  enabled  him  to 
aeiae  the  finer  traits  of  his  sitters  to  whose  differing  physique 
he  adapted  his  pencil  with  wonderful  ability.  Some  of  his 
portraits  have  been  attributed  to  Oorreggio,  notably  amongst 
these  the  fine  one  of  Andrea  Odoni  at  Hampton  Court,  which  when 
cleaned  some  years  ago  disclosed  the  signature  of  Lotto.  Taken 
altogether  Lotto  is  an  interesting  and  uniqae  figure  in  art ;  and 
if  inequalities  and  weaknesses  in  his  works  forbid  us  to  assign 
him  a  place  in  the  first  rank,  he  must  always  hold  a  distinguished 
position  in  the  second.  He  signed  himself  Laurentiiis  Lottu^ 
L.  Lotto,  and  occasionally  L,  Loto.  The  Latin  form  is  found  on 
hia  earlier  pictures. 

His  best  known  works  are  to  be  looked  for  at  Treviso  (Santa 
Gristina)  ;  at  Bergamo  in  many  of  the  churches  there  ;  at  Jesi ; 
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ReriiMiti ;  Youee  ;'as  vdD  m  in  gilkrieBi  pablie  and  priTste,  at 
Borne,  IGbn,  Kaplei^  Bnacia,  Bei]gamo,  Kidrid,  Tlenna,  Berlin, 
Monidi,  Fvii,  and  Ijondon. 

No.  999*  Portraits  of   AgosUno   and  Nieodlo    deUa 
Torre. 


With  Tariona  booka  and  papera  aroand  them,  two  of  the  papen 
bearing  the  namea  of  the  aabjeeta  of  the  {Mctoiea.  Agoatino,  who 
holda  "Galen"  in  Ida  hand,  waa  proCesBor  of  medicine  in  the 
UniTenitj  of  Padna.    Figorei  half  length,  life  aiae. 

On  GMiTaa,  3ft.9iin.A.li73ft.3in.w. 


9' 


Pozehaaed  in  Bezgamo,  from  Sig'.  Giovanni  Mozelli,  in  186S. 

No.  1047-  A  Family  CHraup. 

Supposed  to  repieeent  the  painter,  hia  wife  and  two  children, 
draned  in  Yenetian  coatnme  of  the  16th  century,  seated  at  a 
table  covered  with  a  richly-worked  tovagUa.  Behind  them  is  an 
open  window,  looking  oat  upon  an  expanse  of  water,  with  distant 
hills  beyond. 

Signed— L.  Lotto. 

On  canyas,  3  ft  9  in.  A.  by  4  ft  7  in.  C0. 

Formerly  in  the  oollectum  of  Laden  Bonaparte,  and  encpnyed  fay 
Ri^iLni  in  the  Choim  de  vhrjturei^  J^e,  de  Intcien  Bonaparte,  Londres, 
1812,  No.  112. 

Beqaeathed  by  Miss  Sarah  Solly,  in  1879. 


No.  1105*   Portrait  of  the   Phrothonotary   Apostolic 
Juliano. 

A  life-size  figure,  seen  to  the  waist,  with  tbzee-quarter  faoe 
turned  to  the  right.  The  features  are  those  of  a  man  past  middle 
life,  with  smooth  grey  hair. .  He  wean  a  black  yelvet  gown 
trimmed  with  ermine,  and  open  at  the  throat    He  stands  at  a 
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Mk  or  table  ooTered  with  a  tappeto  of  rich  pittem,  and  holds 
before  bim  an  open-  Tolnme,  close  to  which  is  a  bnuu  time-piece. 
Dark  green  cnrtaia  background,  with  an  open  window  on  left 
band,  throagh  which  a  landpcape  is  seen. 

On  the  table  lie  two  folded  letters  or  doenmenta. 

« 

On  canTas,  3  ft  1  in.  A.  by  2  ft  3|  in.  10. 

Purchased  at  Yenioe,  from  Sgr.  If.  Guggenheim,  in  1881. 


^VOZAIIZ  (Sbbabtiaho),  1485?-1647, 

Or  Sbbastiako  Yenbziano,  as  he  signed  himself,  or  Fba 
Sbbastiano  del  Piombo,  as  he  is  generally  called  from  the  office 
which,  late  in  life,  he  occupied  at  the  Papal  Ck>nrt,  was  bom, 
apparently  at  Venice,  about  1485.  He  practised  music  when 
young;  but  having  a  decided  taste  for  painting  he  became  the 
pnpil  of  Giovanni  Bellini,  and  afterwards  stndiel  for  some  time 
under  Giorgione.  An  early  picture  by  him  (a  Pieid),  in  the 
collection  of  the  late  Sir  Henry  Layard  at  Venice,  proves  him,  by 
its  style  and  its  signature,  to  have  been  Bellini's  scholar ;  whfle 
his  great  altar-piece  in  8.  Giovanni  Crisostomo  bears  the  nn- 
mistakeable  impress  of  Giorgione.  At  1512  he  wis  invited  to 
Kome  by  the  rich  banker  and  patron  of  the  arts,  Agostino  Ghigi 
in  whose  villa,  now  the  Villa  Farnesina,  he  executed  some 
frescoes.  At  Borne  he  contracted  a  friendship  with  Michelangelo, 
who  employed  him  to  paint  some  of  his  designs ;  eventually. 
Sebastian  attained  such  eminence  through  his  own  powerful 
colouring  and  Michelangelo^s  assistance,  that,  as  a  painter 
of  altar-pieces,  he  was  enabled  to  contend  for  the  palm  even 
with  Baphael.  He  was  very  successful  as  a  portrait  painter; 
Yssari  particularly  notices  his  great  skill  in  painting  the  head 
and  hands.  In  1531  he  was  appointed  Frate  del  Piombo  by 
Clement  VIL  ;  and  held  the  same  office  under  Clement's  successor 
Paul  m.,  untU  his  death.    He  died  at  Bome,  in  1547. 

Sebastian's  master-piece  is  undoubtedly  the  Raising  of  Lcuarui 
in  this  collection.  How  much  of  the  design  beyond  the  gronp 
of  Lajsarus  and  the  men  who  are  unswathing  him,  is  directly 
dne  to  Michelangelo,  is  a  question  open  to  speculation  ;  but  the 
influence  of  his  great  mind  is  very  evident  throughout.    The 
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dramatic  unity  of  this  grand  composition  is  one  of  its  moii 
striking  featares.  Crowded  as  it  is  is  with  figures,  no  one  of  these 
is  superfluous,  and  the  mind  is  distracted  by  no  episodes  from 
the  stupendous  miracle  which  is  taking  place.  The  magnificent 
landscape  that  forms  the  scene  of  action  is  at  all  events  the  con- 
ception of  the  Venetian  painter.  Some  other  works  by  Sebastian 
are  confessedly  carried  out  on  the  lines  of  the  ^ great  Floren- 
tine's designs,  such  as  the  impres8ive  Pietd  at  Yiterbo ;  the 
Scourging  of  Our  Lord  in  S.  Pietro  in  Montorio  at  Rome ; 
the  frescoes  of  the  vault  in  the  same  church,  and  the  Pietd 
in  the  Hermitage.  Amongst  portraits  by  Sebastian  are 
specially  to  be  noted  tbe  noble  and  ^^arming  bust  of  a 
lady  in  the  Uffizi  Gallery  which,  under  the  name  of  the 
Fomarina,  until  recently  was  ascribed  to  Raphael  ;^  a  some- 
what similar  portrait,  formerly  in  Blenhiem  Palace,  now  in 
]the  Berlin  Museum,  and  the  famous  portrait  of  Andrea  Doria 
in  the  Doria  Palace,  Rome.  These  and  others  suffice  to  show 
that  Sebastian,  even  when  unaided  by  Michelangelo,  was  capable 
of  forming  the  grandest  conception  of  his  subj«;t,  and  of 
clothing  it  in  the  noblest  form.  The  technical  qualities  of  his 
art  underwent  some  modification  after  he  had  been  for  some 
time  at  Rome.  The  rich  impasto  i^vhich  he  had  acquired 
witii  Giorgione  was  gradually  exchanged  for  a  smooth  and 
glassy  surface ;  and  the  charm  of  various  colour  tended  to  lose 
itself  in  rich  general  tone  and  even  in  sombre  chiaroscuro. 
Searching  for  an  indestructible  material  on  which  to  paint,  he 
WAS  induced  to  try  slate ;  and  upon  this  substance  several  of  his 
later  works  are  executed.  He  pre 'erred  oil  painting  to  fresco; 
and  his  endeavours  to  obtain  leave  to  carry  out  in  oil  the 
Last  Jtidgment  in  the  Sixtine  Chapel  led  to  an  unhealable 
misunderstanding  between  him  and  Michelangelo. 

No.  1-  The  Resurrection  of  Lazarus. 

Christ  is  in  the  middle  of  the  picture  uttering  the  words, 
*'  Loose  him  and  let  him  go ;"  Lazarus,  on  the  point  of  beings 
fzteed  from  his  grave-cloths,  occupies  the  right  of  the  compofiition  ; 


t**> 


*  *  This  faxnons  portrait  is  now  conjectured  to  represent  Beatrice  da  Ferraim, 

Beourteian  at  Biomoi  Bometime  mistress  of  Lorenzo  de*  Medici,  afterwazda 
nke  of  Urbino. 
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on  all  sides  is  a  dense  throng  of  carioas  spectator^,  with  astonish- 
meni  and  conviction  depicted  on  their  countenances.  In  the 
middle  distance  to  the  left  is  seen  a  group  of  Pharisees  in  eager 
discossion  ;  beyond  them  to  the  right  is  a  briJge  eondnofcing  to  a 
city,  in  the  extreme  distance.  Oompo^tion  of  many  fignres,  of 
the  natural  size.  On  a  si  ib  of  stone  beneath  the  feat  of  Ohrist 
IB  written — SebasUamu  Venetus  Fcunebat. 

Sebastianvs  ^Venetvs-Facie 

BAT* 

Engraved  by  Delannay ;  by  Yendramini ;  by  B.  W.  Lightf  cot ;  and 
by  G.  T.  Dog,  B.A, 
Transferred,  in  1771,  from  wood  to  canvas,  12  ft.  6  in.  A.  by  9  ft.  5  in.  to. 

Painted  at  Rome,  in  1517-19,  for  Q^inlio  de*  Medici,  made  Bishop  of 
Narbonne  in  1515,  afterwards  Fope  Clement  YII.  The  Transfiguration 
by  Raphael  and  this  picture  were  painted  for  this  prelate,  to  be  placed 
in  the  CaUiedral  of  Narbonne,  in  France.  Both  works  were  publicly 
exhibited  together  in  Bome,  and  there  were  not  wanting  those  who 
preferred  the  work  of  Sebastiano  to  that  of  Baphael.  According  to 
Vasari,  Sebastiano  was  assisted  by  Michelangelo  in  the  design  of  i»rtB 
of  this  picture,  though  we  learn  from  a  letter  by  Sebastian  himself 
that  Michelangelo  left  Bome  when  the  picture  was  com-^enoed;  this 
was  probably  the  autumn  of  1517,  when  Michelangelo  was  summoned 
to  Rome  by  Tope  Leo  respecting  the  church  of  San  Lorenzo,  at  Florence.* 
It  was  sent  to  the  Cathedral  at  Narbonne,  where  it  remained  until  it  was 
purchased  by  the  Duke  of  Orleans  early  in  the  eighteenth  century.  It 
was  brought  to  England  in  1792,  with  the  rest  of  the  Orleans  GaUery, 
and  came  into  the  possession  of  Mr.  Angerstein,  with  whose  pictures  it 
was  purchased  for  the  nation,  in  1824.t. 

No.  20.  Portraits  of  Sebastiano  del  Piombo  and  the 
Cardinal  Ippolito  de^  Medici. 

The  cardinal  is  seated  at  a  table  with  pen  and  papers  before 
him  ;  the  painter  is  standing  opposite  to  him  with  his  seal  of  office 
in  his  hand.     Half-length  figures,  of  the  natural  size. 

Engraved  by  W.  T.  Fry,  for  Jones's  National  Gallery, 

On  wood,  4  ft.  6  in.  A.  by  3  ft.  8  in.  to, 

•— .  ,.  ■    ■  .    .  ■- 

*  The  Buonarroti  MS.  in  the  British  Musemn  proves  Michelangelo's  visit  to 
Bome  in  1617. 

t  Sir  Thomas  Lawrence  was  in  possession  of  some  drawings  of  parts  of  this 
ccMnposition,  ascribed  to  Michelangelo,  Including  two  sketches  of  the  figure  of 
Iazuhs  now  in  the  British  Mnseum :  they  were  some  time  in  the  collection  of 
the  late  King  of  Holland  at  the  Hague. 
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Formerly  at  tne  Borghese  GkiUerj,  at  Rome,  where  it  was  sometimea 
called  Borgia  and  Macchiavelli,  and  was  attributed  to  Raphael.  Ramdohr,^ 
in  his  account  of  the  works  of  art  in  Rome,  in  1784,  notices  this  picture 
as  only  probably  by  Sebastiano  del  Piombo.  Bequeathed  to  the  National 
Oallery,  in  1831,  by  tiie  Rot.  W.  Holwell-Oarr. 

No.  24.  Portrait  of  a  Lady^  as  St,  Agatha. 

Formerly  supposed  to  be  Giiilia  Gonzaga,  a  lady  of  the  ruling 
family  of  Mantua,  distinguished  for  her  beauty  and  accomplish- 
ments. The  nimbus,  or  glory,  around  the  head  indicates  the 
Saint,  and  the  pincers  at  the  side,  St.  Agatha.  Half-length, 
rather  above  the  natural  size. 

Engraved  by  L.  Stocks,  R.A.,  for  Jones's  NiUional  Oallery, 

On  canvas,  8  ft.  h.  by  2  ft.  6  in.  tr. 

The  portrait  of  G-iulia  Gk>nzaga,  "  a  divine  picture,"  as  Vasari  terms 
it,  was  painted  at  Fondi  for  the  Cardinal  Ippolito  de*  Medici,  and  by 
him  presented  to  Francis  I.,  of  France,  who  placed  it  in  his  gidlery,  at 
Fontainebleau,  from  which  it  was  sometime  afterwards  lost.  TMb  picture, 
said  to  be  the  portrait  in  question,  was  painted  in  Rome  ;  it  is  signed 
F.  SEBA8TiAKnB,yEN.FACiEBAT,  Rom!^,  was  formerly  in  theBorgheee 
GhhUery  at  Rome,  and  bequeathed  to  the  National  Gallery,  in  1831,  by 
the  Rev.  W.  Holwell-Garr. 
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No.  1450.  The  Holy  Family. 

The  Madonna  in  a  reddish  dress  with  white  veil  over  her 
head  and  shoulders  and  a  dark  blue  mantle  lined  with  red  over 
her  knees  embraces  with  her  left  hand  the  Infant  Christ,  who 
with  one  knee  on  hers  advances  the  other  foot  as  if  to  leap  to 
the  ground.  Her  right  arm  is  thrown  round  the  kneeling  figure 
of  the  donor  of  the  picture.    He  wears  a  dark  dress  and  nas  a 

*  Ueber  MaUrei  und  Bildhauerarheit  in  Rom,  <fi;e.,  L,  289. 
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dark  beard  and  long  dark  bair.  He  crosses  bis  hands  in  adoration 
on  his  breast  and  looks  np  to  the  Infant  Saviour  with  an  ex- 
pression of  intense  devotion.  Behind  to  the  left  is  St.  John  the 
Baptist  with  the  cross  leaning  against  his  shoalder,  and  on  the 
right  is  St.  Joseph  asleep.    The  background  is  dark. 

On  panel,  3  ft  2  in.  A.  by  8  ft  6  in.  to. 

Purchased  from  the  Earl  of  Northbrook,  in  1895.  Formerly  in  the 
collaotion  of  the  Senator  Gambiaao,  at  G«noa.  Later  in  that  of  Sir 
Thomas  Buring,  who  pordhased  it  from  M.  le  Bmn,  in  1808  ;  he  sold  it 
to  Mr.  Coningham,  in  1843,  from  whom  it  was  pnrohaaed  by  the  late 
Mr.  Thomas  Bering. 


&V0XOB&  (Nicolas),  1527  ?-1590  ? 

This  painter,  bom  in'  the  county  of  Bergen,  Hainanlt,  in  or 
about  1527y  died  at  Nuremberg  probably  after  1590.  The  name 
by  which  he  is  commonly  known  is  said  to  be  a  corruption  of  his 
true  surname  de  Neufceiatbl.  In  Antwerp,  where,  in  1599,  he 
was  a  pupil  of  Pieter  Coecke  van  Aelst,  he  was  known  as  Golyn 
van  Niencasteel.  He  chose  to  sign  himself  Nicolaus  de  Novo- 
castello.  In  1561,  or  possibly  a  little  earlier,  he  settled  at 
Nuremberg  for  the  remainder  of  his  life.  He  painted  portraits 
only.  The>se  are  distinguished  by  careful  and  refined  execution 
and  great  feeling  for  colour.  The  galleries  of  Yienna,  Berlin,  and 
Munich  contain  each  a  fine  male  portrait  by  Lugidel.  By  him, 
also,  is  a  picture  of  a  lady  and  her  child  in  the  collection  of 
Count  Nostitz  at  Prague ;  and  by  him  too  may  be  a  charming 
portait  of  a  German  lady  in  Earl  Spenoer^s  collection.  The 
portrait  described  below  (formerly  ascribed  to  Antony  Mor,  and 
supposed  to  represent  Jeanne  d'Archel),  reveals  in  its  style  and 
its  Upper  German  costume  the  handiwork  of  Lucidbl.  Its  dat^, 
1561,  is  the  same  as  that  on  his  portrait  of  the  mathematiciao 
Neudorf er  in  the  Munich  Gallery. 

No.  184.  Portrait  of  a  Young  German  Lady. 

Life-sized  standing  figure,  seen  at  half  length,  and  turned  very 
slightly  to  left ;  the  hands  folded  in  front.  The  dress  is  of 
crimson  watered  silk,  guarded  with  velvet  of  the  same  colour ;  its 
narrow  sleeves  furred  at  the  wrist.    The  piece  of  rich  embroidery 
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on  the  bosom  is  probably  a  separate  article  of  dress.  Tbe 
shoulders  are  covered  by  the  plaited  chemise  with  its  gold* 
embroidered  throat-band.  Over  all,  a  massive  gold  chain  descends 
below  the  waist.  The  close  hair  is  bonnd  with  a  circlet  of  gold. 
Jewelled  rings  are  on  the  fingers.  Dark  (perhaps  originally  grey 
or  green)  background. 

On  canvas,  2  ft.  5  in.  h,  by  2  ft.  1^  in.  w. 

Dated  1561.  Formerly  in  the  oolleotion  of  Mr.  Beokford,  at  FonthiU 
Abbey,  whence  it  passed,  in  1823,  into  the  possession  of  Colonel  Hugh 
Baillie.  Pnrohased  for  the.  National  Gallery,  from  M.  J.  0. 
Nienwenhnys,  in  1858. 


&UXNZ  (Bernardino),  about  1475— after  1533. 

It  is  singular  that  we  should  remain  almost  totally  ignorant  of 
the  biography  of  a  man  who  deserves  so  high  a  place  in  art,  and 
has  left  so  many  noble  works  to  testify  to  his  powers,  as  Bernard 
DiNO  LuiNi.  Even  the  precise  date  of  his  death  is  unknown,  and 
we  can  but  guess  at  that  of  his  birth.  Yasari,  who  must  have 
been  familiar  with  his  productions,  dismisses  him  with  a  few 
condescending  phrases,  miscalling  him  Del  Lupino.  He  was  hottk 
at  Luino  near  the  Lago  Maggiore  perhaps  about  1475.  The 
earliest  date  found  on  his  works  in  1521  ;  tbe  latest  rector rl  of  hitn 
occurs  in  1533.  He  may  have  developed  under  tbe  in.luo  ee  of 
Boigognone  and  Bramantino  previous  to  the  absorbing  sway  of 
Leoni^o  da  Yinci  at  Milan.  That  he  becametidirect  pupil  of 
Leonardo  cannot  be  affirmed.  Yet  no  immediate  scholar  of  the 
great  Florentine  so  well  caught  the  gentler  characteristics  of  his 
art,  or  reproduced  so  neariy  his  ideal  of  beauty,  as  Luini.  His 
female  figures  are  of  sweetness  and  griusious  dignity  y  and 
i^ottld  we  incline  to  cavil  at  the, -monotony  of  his  type,  itb 
loveliness  disarms  us.  But  a  merit  even  higher  than  his  sense  of 
beauty  is  the  pathos  which  he  infused  into  subjects  that  required 
it.  These  he  imagined  from  within  outwards,  following  his 
inspiration  without  egotism  or  mannerism.  Unfortunately  the 
constructive  &u;olty,  weak  in  Luini,  had  not  been  strengthened 
by  severe  early  training.  Hence  the  defective  composition  per« 
ceptible  in  the  more  ambitious  of  his  undertakings,  as,  for  ezampli^, 
i|i  the  great  fresco  of  the  Pa«noft  at  Lugano,  where  great  beaut j 
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and  feeling  in  single  groups  and  fi£pirefl  bat  partly  atone  for 
helpless  arrangement  and  want  of  concentration  in  the  whole. 
LuiNi  painted  in  fresco,  tempera,  and  oil.  His  execution  in  the 
method  last  named  is  careful  and  refined  with  a  smooth  finish; 
the  coloar  pleasing  and  often  rich.  But  he  appears  to  most 
advantage  in  fresco ;  for  few  have  understood  so  well  as  he  the 
management  of  the  limited  palette  of  the  fresco  painter,  and  that 
skilful  justaposition  of  tints  by  which  the  valne  of  each  is  exalted. 
The  decorated  party-wall  and  adjacent  chapels  ia  S.  Maurizio  at 
Milan  must  once  have  been  as  conspicaous  for  their  harmonious 
colouring  as  the  former  still  is  for  the  radiant  beauty  of  the  Virgin 
Saints  in  its  lower  compartment.  LuiNi  seems  to  have  been 
in  close  association  with  Gaudenzio  Ferrari  whose  inventine  and 
dramatic  genius  inflaenced  his  later  work.  Besides  the  frescoes 
already  mentioned  others  are  preserved  at  Legnano,  Saronno,  and 
Milan.  The  subjects  formerly  in  the  Casa  Litta  (not  all  by  Luini) 
sre,  since  1867,  in  the  Louvre.  Exquisite  easel  pictures  are  in  the 
churches  and  public  galleries  at  Milan  and  in  the  galleries  of 
Florence,  Paris,  Berlin,  Vienna  and  Petersburg.  Many  private 
collections  here  and  abroad  can  boast  of  similar  treasures,  of 
which  the  most  famous  is  the  Modeuty  and  Vanity  in  the  Sciarra* 
Oolonna  Palace  at  Bome,  long  ascribed  to  Leonardo  da  YincL 


No.  18.  Christ  disputing  with  the  Doctors^  or  Christ 
arguing  with  the  Pharisees. 

Composition  of  five  figures,  half-length,  somewhat  less  than  ths 
natural  size.    Formerly  ascribed  to  Leonardo  da  Yinci. 

Engraved  by  D.  Ounego,  for  the  Seola  Italiea,  J^'c;  and  by  W* 
BadcUffe,  for  Jones's  NationaX  Gallery, 

On  wood,  3  ft.  4i  in.  A.  by  2  ft  10  in.  w. 

Formerly  in  the  Aldobrandini  apartments  in  the  Borghese  PaUoe,  at 
Borne.  It  was  imported  into  thu  country  by  Mr.  Day,  in  1800  and 
was  bequeathed  to  the  National  Qalleij  by  the  Bev.  W.  Holwell-Carr  in 
1831.J|There  are  several  old  copies  of  it. 


3^2  LUNDENS 


XiVNDBNS  (Gerrit),  1622-Uying  1677, 

Or  LuNDEN,  as  tbd  name  is  oftener  written  in  old  registers,  the 
son  of  Bareot  and  Lyntje  Lunden,  was  bom  at  Amsterdam,  and 
baptized  September  27,  1622.  His  father  was  from  Antwerp ; 
his  mother  was  the  daughter  of  GbristofPel  Tan  Sichero,  pretiy 
certainly  the  second  well-known  engraver  of  that  name,  who  had 
removed  from  Basle  to  Amsterdam.  On  the  11th  of  April  1643, 
Oerrit  married  Agniet  Mathys.  He  was  still  living  in  1677,  at 
Amsterdam.^  The  sabjects  which  he  painted  were  peasant 
interiors,  where  generally  fiddling  and  dancing  are  going  on. 
Two  pictures  of  this  class  are  in  the  Dresden  Gkllery,  both  dated 
1656.  A  picture  of  a  chiropodist  and  his  patient  is  in  the  public 
collection  at  Hanover.  These  are  good  works  of  their  kind,  with 
much  life  in  them,  and  well  managed  in  respect  of  light  and 
shade  and  colour.  Six  pictures  by  Gerrit  occur  in  an  inventory 
of  the  goods  of  Barent  Lnnden  in  1660. f  Mr.  F.  P.  Seguier 
citalogaes  four  subjects  by  Lundems  sold  in  England  between 
1802  and  1839.^ 

No.  £89.  The  March-out  of  a  Company  of  the  Amster- 
dam Musketeers.  ((Jopy  of  RemhrandVs  so-called 
*' Night  Watch:') 

This  picture  represents  the  officers  of  one  of  the  companies  of 
the  Burgher  Guard  issuing  from  their  Doden^  or  hall  of  assembly, 
under  the  command  of  their  captain,  Frans  Banning  Gocq,  Lord 
of  Purmerland  and  Ilpendam,  who  is  seen  advancing  in  the 
centre,  and  giving  orders  to  his  lieutenant,  Heer  Van  Yiaer- 
dingen,  to  direct  the  march.  All  the  figures  are  portraits.  The 
scene  is  illuminated  by  a  gleam  of  bright  sunlight. 

On  wood,  2  ft.  2  in.  A.  by  2  ft.  8f  in.  w. 

This  picture,  although  but'a  greatly  reduced  copy  of  the  renowned 
work  by  Rembrandt  in  the  State  Museum  at  Amsterdam,  has  an  unique 
interest  as  representing  the  pristine  condition  of  its  great  original 
before  it  was  mutilated  on  all  four  sides  and  shorn  of  some  of  its 
figures.    The  fact  of  this  mutilation,  long  surmised,  and  now  fully 

•  Oud  Holland,  n.  Jaargang,  1884,  p.  206.  Also  IH.,  Jaarg.,  1885,  p.  235 ;  and 
IV.,  Jaarg..  1886,  p.  904. 

t  Idem.  HL,  pp.  225-6. 

t  A  eriiieal  and  eommtreial  Dictionary  of  th$  Works  of  FainUrt,  Ac.  London, 
1870 
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proved,  IB  notified  in  an  insGription  plaoed  over  the  piotnra  at  Amster- 
dam. The  oop7  by  Lnndens  in  this  gallery,  and  an  existing  oontem- 
porazy  sketch  in  water-oolonzs,  made  for  Banning  Oooq  himself,  form, 
together  with  other  OTidenoe,  irrefragable  proof  of  the  injury  done  to 
the  original  in  the  earlier  half  of  the  last  centnry  in  order  to  suit  the 
picture  to  the  dimensions  of  a  room  to  which  it  was  at  that  time 
ranoTed. 

Painted  for  Frans  Banning  Gocq  towards  1660 ;  sold  at  the  Van  der 
Lip  sale  at  Amsterdam,  in  1712  ;  at  the  Boendermaker  sale,  in  1768,* 
and  acquired  by  the  dealer  Fouqnet,  who  sold  it  to  M.  Bandon.  oe 
Boisset,  of  Pans,  from  whose  sale,  in  1777,t  it  passed  into  the  hands  of 
the  banker  Lafitte ;  withdrawn  at  the  sale  of  Counts  d*Orsay  and 
HdhenzoUem  in  1810,^  it  afterwards  reached  England,  and  the  hands 
of  Mr.  George  G-illow.  In  or  before  1836  it  was  seen  by  Smith  in  the 
possession  of  Mr.  William  Brett,§  and  in  1857  became  the  property  of 
the  nation  by  the  bequest  of  the  Rev.  Thomas  Half  ord. 

For  the  evidence  which  this  small  picture  affords  of  the  iniuries 
inflicted  upon  the  original,  the  reader  is  referred  to  an  article  by 
M.  Louis  Ck>nze,  containing  a  letter  to  him  by  M.  E.  Durand-Gn§ville, 
in  the  Oaxette  des  Beaux  Arts,  T.  XXXII.,  Nov.  1885 ;  to  a  contribution 
by  M.  Meyer,  junr.,  in  Oud  HoUand,  lY.,  p.  205  ;  and,  finally,  to  a  most 
interesting  paper  by  M.  E.  Durand-G-r6ville,  giving  a  resumi  of  tlie 
whole  evidence,  and  entitled  "Les  Vicissitudes  d*un  Tabl^u  c41^bre,*' 
in  the  Beime  politique  et  litteraire  (Revue  Bleue)  3°>*  S^rie,  YII.,  ann^, 
July  16, 1887. 


MA8VSS.    (See  OOSSAHT.) 


BKAGOBXAVfiZi&X  (Zenobio),  1418-1479. 

Little  is  known  of  this  painter,  except  that  he  was  a  scholar 
of  Benozzo  Gozzoli,  and  possibly  also  of  Fra  Filippo  Lippi,  and. 
that  he  lived  from  1418  to  1479.  He  is  said  by  Messrs.  Crowe 
and  Gavalcaselle  to  have  assisted  Benozzo  with  the  frescoes  im 
the  Oampo  Santo  at  Pisa,  bnt  there  is  no  mention  in  the  records 
of  Zenobio'i  name,  although  other  assistants  are  named.||  His 
moat  important  extant  work  is  a  signed  altar-piece  painted  for 


*  It  was  in  the  Boendermaker  collection  in  1758,  and  probably  long  before 
that,  and  was  supposed  to  be  Rembrandt's  own  stody  for  his  large  pioture. 

t  C.  Blanc.    Tritor  de  la  Curiositi,  Ac,  L,  p.  864. 

i  Idem.  EU  p.  265,  

I  Smith,  Cataloifue  raiaonni,  Ac.  VIL   No.  149. 

I  See  a  notice  of  this  painter  in  an  article  on  Benoszo  Gozzoli  by  the  Oav. 
J.  jB.  Bupino,  in  the  ArchMo  Storieo  dell  Arte,   Borne,  1881.  p.  234. 
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the  Oharch  of  Sta.  Groce  ia  Fossa  Bjinda,  now  in  the  Museo 
Civioo  at  Pisa ;  another  from  the  same  church  is  preserved  in  the 
Louvre,  and  a  third  is  in  the  National  Ghillery  of  Ireland. 

No.    586*    The  Madonna  and  Child   enthroned^    sur- 
rounded by  Angels  and  Saints. 

The  Virgin  is  seated  with  the  infant  Christ  standing  on  her 
knee.  Two  angels  are  at  the  foot  of  the  throne  playing  on  musical 
instruments,  one  on  the  lute,  the  other  on  the  violin.  On  each 
side,  in  separate  compartments,  are  standing  two  saints,  St. 
Augustine  and  St.  Nicholas  of  Tolentino  on  the  left,  St.  Bartholo- 
mew  and  St.  Monica  on  the  right.    Figures  nearly  life  size. 

In  tempera,  on  wood,  the  centre  picture,  5  ft.  4  in.  A.  by  2  ft.  4  in.  to.; 
the  two  side  pictures,  4  ft.  8  in.  h,  by  1  ft.  10^  in.  u;. 

Formerly  in  the  Convent  of  Santo  Spirito,  at  Florence,  where  it  was 
placed,  wh6n  removed  from  the  Church  of  Santo  Spirito,  in  the  latter 
part  of  the  last  centoiy.  It  was  subsequently  in  the  possession  of  the 
Frimicerio  Crociani,  oi  Montepulciano,  from  whom  it  was  obtained  Inr 
the  late  proprietors.  Purchased  in  Florence,  from  the  Lombardi-Balm 
Collection,  in  1857. 


MAOBXNO  D'AZiBA,  14— ?-15— ? 

Bo  signed  himself  GiANaiACOMO  Fava,  a  citizen  of  Alba  in 
Piedmont,  of  whose  artistic  career  little  is  known.  He  probably 
'Studied  at  Yercelli  and  later  at  Milan  while  Yincenzo  Foppa 
held  a  high  position  there.  Works  by  Macrino  are  at  Alba, 
JLsti  in  the  Certosa  of  Pavia,  and  are  frequent  in  the  Pinaooteca 
•of  Turin.  An  interesting  and  characteristic  altar-piece  is  in 
the  Staedal  Institute  at  Frankfort  on-the-Main.  Dates  on  his 
pictures  are  1496  and  1506 ;  but  it  is  unlikely  that  these  dates 
represent  either  the  earliest  or  the  latest  period  of  his  activity. 

No.  1200.  A  Group  of  Two  Saints. 

On  the  right  St.  Peter  lilartvr,  clad  in  the  robes  of  his  Order, 
bears  in  his  bands  a  palm  branch  and  service  book  fastened 
with  a  gilt  clasp.  On  his  head  is  a  cleaver,  the  emblem  of  hia 
martyrdom.  On  the  left  is  a  Bishop  wearing  a  jewelled  mitre  and 
a  cope  with  richly  embroidered  orphreys,  fastened  at  the  breast 
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by  a  gilt  and  jewelled  morse.  He  holds  a  crozier  in  his  left  hand 
and  raises  his  right  in  benediction.  The  head  of  each  saint  is 
encircled  by  a  nimbus  with  a  simalated  inscription.  The  fignres 
are  about  half  life-i^ize  and  are  seen  at  half  length.  They  stand 
nnder  a  coffered  beam  with  a  background  of  blue  sky  crossed  by 
white  clouds. 

On  panel,  2  ft.  5|  in.  A.  by  1  ft.  8i  in.  w. 

No.  1201.  A  Ghroup  of  Two  Saints, 

On  the  left  St.  Thomas  Aqainas  (?),  clad  in  a  monk's  robes, 
holds  a  crucifix  in  his  right  hand,  while  his  left  rests  on  an  open 
volume  the  pages  of  which  are  inscribed  with  the  text  fbeoepta 
PATRis  MEi  8ERVAYI.  Glose  beside  him  is  St.  John  the  Baptist, 
half  draped,  and  bearing  in  his  left  hand  a  scroll  with  the 
sacred  text  ecce  •  ag[nvs]  •  dbi  •  QVi  •  tollit  [peccata  •  mvndiI. 
The  background  to  these  figures  and  the  mmbus  behind  eacn 
head  are  of  the  same  character  as  in  the  companion  p'cture 
described  above. 

On  panel,  2  ft.  5^  in.  A.  by  1  ft.  Bi  in.  w. 

The  two  pictures  described  above,  parts  of  an  altar-piece,  were  pur- 
chased at  Milan,  of  Sigr.  Giuseppe,  Baslini,  out  of  the  "  Walker  Bequest;" 
in  1885. 


(Nicolas),  1632-1693. 

Maes*  (in  more  modern  form,  Maas,)  was  bom  at  Dort  in 
1632.  When  eighteen  years  of  age  he  entered  the  studio  of 
Rembrandt  at  Amsterdam,  and  remained  with  that  master  until 
1654.  He  then  returned  to  Dort,  where,  with  the  exception  of  a 
sojourn  at  Antwerp,  he  abode  until  1678,  when  he  settled  for  the 
rest  of  his  life  at  Amsterdam,  dying  there  and  being  buried 
in  the  Oude-Kerk  Nov.  24,  1693.  Nicolas  Maes  ranks  high 
amongst  the  many  scholars  of  Bembrandt  and  amongst  Dutch 
painters  generally.  He  assimilated  the  principles  of'  his  master 
without  adopting  his  subjects.  In  the  class  of  pictures  by  which 
he  is  best  known,  namely  in-door  scenes  taken  from  ordinary 
life,  he  unites  subtlety  of  chiaroscuro,  vigorous  colour,  and  great 
masterjr  in  handling,  with  that  true  finish  which  never  becomes 

*  The  combination  a  e  in  Dutch  words  is  pronounced  like  d  in  the  English 
words  mar^  rather^  Ac.  In  fact  the  e  in  such  oases  is  silent,  and  its  phonetic  use 
is  to  lengthen  the  syllable^ 
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triviaL    The  figures  are  finely  drawn,  and  their  action  is  perfect. 

Harmonies  of  red  and  black  prevail  in  these  works ;  sometimes 

pervading  the  picture  in  snbdaed  tones  ;  sometimes  brought  out 

in  fall  contrasting  force  against  white.    The  smaller  pictares 

by  Maes  in  this    gallery  and    The    Listener   in    the  Doke  of 

Wellington's  collection  are  among  the  finest  examples  of  the 

former  mode  of  treatment ;  the  latter  mode  is  illastrated  in 

the  two  powerfal  Spinners  in  the  State-Masenm  at  Amsterdam. 

Exqaisite  spedmeos  of  the  art  of  Maes  are  in  the  Six  Collection 

at  Amsterdam,  in  the  Boyal  Gallery  at  the  Hague,  at  Frankfort, 

Hanover,  Munich,  Berlin,  and  St.  Petersburg ;  also  in  private 

collections   in    England.    His   earlier  portraits  are  remarkably 

fine,  showing  much  of  Rembrandt's  influence  ;  th«3se  of  a  later 

period  partake  of  the  Frenchified  taste  then  invading  Holland. 

Save  in  portraiture   Maes  rarely  painted   his   figures  life  size  ; 

but,  besides  the  Card  Players  in  this-  Gallery,  other  compositions 

of  his  on  the  same  large  ^cale  are  known  :  for  example :  La 

Rlceuse  (a  girl  at  a  window)  in  the  Amsterdam  State-Museum  ; 

a  fine  group  of  two  figures  belonging  to  the  Society  ''Arti  et 

Amiciti» "  at    Amsterdam ;    an    Old    Woman   in    the   Bruseels 

Gallery,    and    Uheureux    Enfant^    a    picture    containing    three 

figures,  which  was  sold  with  the  Saa  Donato  Collection  in  1880. 

Maes  etched  a  few  plates. 

No.  153.  The  Cradle. 

A  little  girl  is  rocking  a  child  to  sleep  in  a  cradle.  An  open 
book  and  a  jug  are  standing  upon  a  table,  covered  with  a  rich 
Turkey  mat.    Signed  with  the  monogram  of  the  painter. 

On  wood,  15)  in.  h,  by  12)  in.  to, 

Ho.  159.  The  Dutch  Houseioife. 

A  girl  scraping  parsnips,  with  a  child  by  her  side  watching  her. 
On  the  other  side  is  the  Flemish  krnik  or  beer- jug,  so  often  intro- 
duced into  the  pictures  of  this  master.    Signed,  and  dated  16d5. 


N.NFeS  /^jy 


On  wood,  13)  in.  A.  by  11  i  in.  w.    Etched  in  the  Pttrtfolio, 

Both  pictares  were  bequeathed  to  the  National  Gallery,  in  1838,  by 
Charles  Long,  Lord  Famborongh. 
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No.  207.  Tlie  Idle  Servant. 

A  kitohen  maid  has  fallen  asleep  over  her  work  ;  before  her  on 
the  floor  are  strewed  varioos  kitchen  ntensils  ;  and  on  a  cupboard 
behind  her  a  ?^i  is  in  the  act  of  stealing  a  duckling  ready  trussed 
for  cooking.  Her  mistress  standing  by  her  side,  with  a  beer- jag 
in  her  hand,  is  laughins;  at  the  disorder  around.  In  an  inner 
apartment  in  the  background  the  family  is  seen  at  dinner. 
Signed  and  dated,  1655. 


JV  .hKS./^5j. 


On  wood,  2  ft  3|  in.  h.  by  1  ft  9}  in.  w. 

Bequtsathed  to  the  National   Gallery,  in    1846,  by  Mr.   Eiohard 
Simmons. 


No.  12A7.  The  Card  players. 

At  a  small  table,  ooTered  with  a  brown  cloth,  a  yonng  man 
and  a  young  woman  are  engaged  at  cards.  He  is  dressed  in 
black  velvet  with  gold  embroidery  ;  she  in  a  gown  of  deep- 
toned  scarlet  slashed  at  the  elbows.  She  wears  earrings,  a  gold 
chain  and  bead  necklace,  and  has  pearls  in  her  brown  hair.  The 
young  man  has  just  played,  and  looking  out  of  the  picture  with 
an  archly  patient  expression  awaits  the  play  of  his  opponent. 
The  girl,  on  the  right,  in  profile,  with  her  cards  held  high  before 
her  face,  and  her  right  hand  hovering  above  them«  anxiously 
ponders  her  selection.  The  figures,  life-size,  and  seen  at  three- 
quarters  length,  nearly  fill  the  picture.  The  background,  of  a 
dark  olive-brown  tone,  shows  the  base  of  a  pillar  behind  the 
girl's  head. 

On  canvas,  4  ft.  A.  by  3  ft.  4  in.  u;. 

Purchased  in  1888  at  the  sale  of  the  Oatton  Park  (Iiord  Ozenhridire's^ 
Collection.  ^     ^ 

No.  1277.  A  MarCs  Fortrait. 

A  life-sise  seated  figure,  seen  to  the  waist.  The  face  nearly 
full,  appears  from  the  features,  which  are  large  and  strongly 
maricea,  to  be  that  of  a  man  about  60  years  of  age.  He  is  clad 
in  a  black  gown  trimmed  with  brown  fur  and  a  large  square  cut 
linen  collar  on  which  his  hair  falls  from  the  back  of  his  head 
concealing  the  ears.    The  cheeks  are  close  shaven,  but  be  wears 


iii^i  noatte^M  and  a  dun  tofk.  He  holds  a  boc^  in  his  left 
hand  whOe  hk  right  rests  on  the  arm  of  hn  diair.  In  the  back- 
groaod  a  crimson  eortain.    Signed  and  dated  1666. 

On  osttras,  2  ft  10}  in.  4.  hf  2  ft.  S|  in. «. 

Presealed  hj  Sir  Tbeodoie  Martin,  K.C3^  in  1888. 


(Giahhicola),  .  •  .  •  ?-1544. 

0  GioTAHMi  Nicola,  son  of  Paolo  Manni,  was  bom  at  Citt^ 
delUi  Fiere  the  native  town  of  Pietro  Feragino,  whose  papil,  and 
sometime  assistant  he  became.  Docnmencary  notices  dating 
back  to  1493,  and  reUtiog  to  commtsdons  which  be  received, 
indicate  that  be  settled  at  Ferngia  and  contioned  to  work  there. 
He  long  followed  faithfully  in  the  path  of  Ferogino,  but  later 
adopted,  as  far  as  he  could,  the  leadership  of  Andrea  del  Sarto. 
Amongst  some  works  by  Mamni,  of  respectable  merit,  but  purely 
in  the  style  of  Ferugino,  is  a  large  altar-piece,  formerly  in  the 
church  of  S.  Domenioo,  now  in  the  public  gallery,  at  Ferugia. 
It  represents  the  glorified  Saviour  between  the  Virgin  and  the 
Baptist,  surrounded  by  angels ;  while  below  a  host  of  saints 
stand  in  adoration.  Other  productions  of  his  are  in  the  same 
collection.  In  1515  he  began  the  frescoes  which  adorn  the  ch  ipel 
attached  to  the  Sala  del  Gambio.  These  works,  carried  on  for 
some  years  in  a  desultory  way,  reflect  the  changes  which  his 
style  underwent  in  the  interval.  The  Louvre  contains  an  altar- 
piece  and  some  smaller  works  by  him  all  of  strictly  Perugiuesqae 
type.  GiANNlGOLA  was  elected  a  Decemvir  of  Perugia  in  1527. 
He  died  Oct.  27,  1544. 

No.  1104-  The  Annunciation. 

Od  the  right  the  Virgin,  clad  in  garments  of  the  traditional 
colours,  kneels  in  prayer  behind  an  ornamental  desk  6Ti  which 
is  an  open  book.  On  the  1  ft,  tbe  annoutcing  angel,  enveloped 
in  a  dark  yellow  mantle  and  holding  the  lily,  kneels  on  ODe 
knee  with  bowed  head.  Tbe  light-coloured  architecture  of  the 
room  leads  in  perspective  to  an  opening  through  which  is  seen 
the  landscape  without.  This  small  panel  probably  formed  the 
apex  of  an  lutar-piece. 

On  wood,  2  ft.  A.  by  S  ft.  5  in.  to. 

PoxohaBed  in  1881,  together  with  No.  1103,  ^m  the  Maroheee 
Perolo  Monaldi,  of  Perugia. 
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(GiOTXNNi).    Paiiitiiig  from  1490*1500. 

This  painter  flourished  at  the  end  of  the  fifteenth  and  hegin- 
niDg  of  the  sixteenth  centories.  The  date  of  of  his  birth  and  death 
are  unknown.  He  was  a  popil  of  Gioyanni  Bellini,  and  was  also 
a  foUower  of  Carpacdo,  bat  with  rather  a  distinct  style  of 
colonring  and  arrangement  in  his  pictures  which  is  peculiarly 
his  own,  and  makes  them  easily  rtcognisable.  They  are  generally 
crowded  with  figures,  not  well  composed,  and  are  sometimes 
OTerloaded  and  confused  with  fantastical  architectural  details. 
His  principal  works  are  in  the  Venice  Academy,  and  are  large 
canvases  representing  MiracUi  of  St.  Mark  and  of  the  Holy 
OroM.  There  is  often  a  preponderance  of  red,  and  the  figures 
are  stiff  in  drawing  and  arrangement.  The  dates  raoge  from 
1490  to  1500. 

No.  14:78a  Symbolic  representation  of  the  Crucifixion. 

In  the  centre  of  a  somewhat  fantastic  architectural  composition 
is  represented  the  Trinity.  The  Holy  Spirit  hovers  over  the 
head  of  the  Saviour  on  the  Gross,  behind  which,  seated  on  a 
raised  throne,  and  supporting  the  Gross  with  outspread  hands, 
is  the  Father.  At  the  foot  of  the  Gross  kneels  Marv  Magdalen, 
embracing  the  feet  of  the  Saviour.  To  the  right  and  left  of  tiie 
Cross  stands  the  Yirgm  Mother,  St.  James  the  Greater,  St.  John, 
and  St.  Peter.  Two  other  saints,  one  of  whom  ia  probablv 
St.  Joseph  of  Arimathea,  kneel  below.  In  a  balcony  on  each 
tide  stands  an  angiolino,  one  of  whom  holds  the  reed  and  the 
other  the  spear.  A  landscape  with  mountains,  castles,  and  trees 
is  seen  between  the  arches. 


Signed :— J.  db  MANSHETI,  1492. 

Painted  on  very  fine  canvas  or  silk,  probably  for  a  banner,  4  ft  2|  in. 
4.  by  4  ft.  ^  in.  to. 

Pazohaaed  In  London  in  1896. 


(Amdbba),  1431-1506. 

This  great  master  was  born  in  1431 ;  that  he  was  a  Paduan 
was  considered  a  well  established  fact  until  a  document 
discovered  at  Yenioe  seemed   to  point  to   Yicenza  as  his  native 
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place."  His  fatber  wm  a  certam  Blagio,  apparentlj'  of  Ftduft. 
The  boy  when  quite  yonng  fell  noder  the  eje  of  Fruioeaeo 
Sqaarcione  who,  Beeing  Ma  tslenl,  not  only  acoepted  him  aa 
pupil  but  also  adopted  him  as  son ;  -whence  it  may  perhaps 
be  inferred  either  that  Bi^o  was  poor  (as  Yaaari  etates),  or 
that  dying  prematurely  he  bad  left  bis  boh  an  orpbao.  In 
SqDarcione's  stadio  Akdkea  met  with  a  number  of  other 
■cholars,  among  whom  was  the  promising  young  Niocold  PiEEolo, 
HowBTer  moderate  may  have  been  the  claims  of  Sqoarcione 
to  originality  as  an  artist,  he  most  bare  been  an  able  teacher.  He 
had  travelled  and  studied  mnch,  and  bad  collected  stores  ot 
artistic  materials ;  paintings,  fragments  of  ancient  aanlptare 
and  caste  from  the  antique.  These  he  set  before  his  pupiln  as 
models,  but  inculcated  at  the  same  time  the  study  of  natare. 
In  bis  academy  Mahteqna  bo  ripened  that  when  little  more  than 
a  boy  he  was  practising  independently.  As  he  was  attaining 
manhood  he  had  the  further  advantage  of  associating  with 
Jacopo  Bellini  and  his  sons  Oentile  and  Qiuvanni ;  though 
this  alliance,  cemented  by  a  marriage  with  Jaoopo's  daughter 
Niooloso,  cost  Andrea  the  friendship  of  his  foster-father.  After 
having  painted  some  easel  works  of  distinction,  as  for  example 
the  Ancona  of  St.  Lnke,  now  in  the  Brera  at  Milan,  MAMTEaxA 
received  a  commission  to  complete  the  frescoes  of  the  chapel  of 
Saints  James  and  Christopher  in  the  ohnrch  of  the  Eremitaui  at 
Padua.  The  paintings  on  the  vault  and  some  of  those  oa  the 
choir  walls  had  been  executed  by  other  pupils  of  Sqnarcione, 
the  best  apparently  byPiziolo,  who  lost  his  life  early  in  a  pri-vate 
quarrel.     Manteona'b  labours  in  that  chapel  are  too  well  kaoira 


or  hlB  once  over  the  high  altar  oC  Bta  Bofla  at  Padna.  Vasari,  w£o  had 
ovideDtly  xeeB  this  now  lost  picture,  relalee  that  It  wsa  painted  whan  ths  aj^iat 
was  bat  IT  yesn  old;  and  Bcaideone  (De  Antlv  Umt  Pata-iHi,  &c.,  Basiliac: 
IWO)  Elves  tbe  laicrlptlon  llselt— Andbbas  Mantihsa  Patavimis    a^n^ 


BBPTEH  ST  DBOEH  N&tVS  SVA  UANT  PiHXIr.MCOCCZLVUI. 

Wtlh  rward  to  tbe  fUae  where  the  painter  waa  bom,  hia  own  RigiiatareB,  ajid 
a  mrf  of  other  evldeDO«  Beemed  to  leave  no  donbt  that  It  waa  Padoa..  Rnt 
the  dooniDMit  alluded  to  above,  which  dates  la  145S,  and  t-oncenia  a.  la-w^t 
lietween  SgoaRdons  and  Hajitegaa,  deainiates  the  latter  "  Andream  Blaxii 
Mantegna  de  Vlcentla  pictorem."  It  miutlie  observed,  however,  that  Ixere  the 
Dftme  Mantegaa,  beiDB  Id  tbe  Italian  form,  and  therefore  withont  any  .«.■.- 
eiKling,  we  are  lut  In  donbt  whether  to  conple  it  with  Andrtam  or  witb.  StanL 
and  coiueqnaatlT  whether  dt  Vicenlla  appUeii  to  the  lather  or  ibe  Km  ttJ, 
document  was  discovered  by  Cav :  F.  Stelanl  in  the  State  Recoida  at  VenW 
and  has  been  pnWiBhed  by  him  in  the  ArcMvU  Ftntto,  T.  XXIX,  parto  i  iSS 
-   ■"'    ' —• '  -  '-  ■"■' "8  FomM,  T.  IX,  Agglnnte.  p.  SeoTaim  Jn**^ 
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to  need  description.*  They  occupied  some  of  the  interval 
between  1454  and  1459.  In  the  hitter  part  of  that  period  was 
also  produced  the  magnificent  altar-piece  of  S.  Zeno  at  Yerona, 
a  work  which  in  grandeur  of  conception,  solemnity  of  presen- 
tation, and  splendour  of  decorative  effect  was  never  transcended, 
BTon  by  the  master  himself.  As  early  as  1456  Lodovico  Gonzaga, 
Marquis  of  Mantua,  had  sought  to  attract  Mantbqna  to  his 
capital,  making  him  the  most  liberal  offers.  These,  overtures 
were  long  without  result,  although  the  painter  professed  to  be 
at  the  disposal  of  the  prince,  and  did  really  undertake  various 
work  for  him  before  1463.  In  1466  Andbea  was  at  Florence, 
on  business  not  clearly  defined,  and  it  was  hardly  before  the  close 
of  that  year  that  he  removed  his  family  to  Mantua,  his  f atuie 
home  under  three  successiTe  princes. f  Of  his  work  in  that  city 
little  now  remains.  The  frescoes  executed  in  the  Oastello  di 
Gorte  were  obliterated,  with  the  exception  of  a  portion  of  those 
which  once  lined  a  room  called  the  Camera  de'  Sposi  where  large 
spaces  of  wall  are  now  blank.  The  subjects  still  preserved 
(not  without  much  restoration)  are  of  importance,  illustrating 
Amdbea*s  powers  as  an  observant  portrait  painter  and  an  ideal 
inventor.  Lodovico,  his  spouse  Barbara  of  Brandenburg,  their 
family  and  courtiers  appear  upon  the  walls  in  groups  which,  for 
all  their  formality,  interestingly  depict  the  manners  of  the  time. 
The  decoration  of  the  vaulted  ceiling  is  rich  and  beautiful, 
especially  in  the  centre  where  the  blue  sky  is  imaged  through  a 
circular  opening  bounded  by  a  balustrade  about  which  cluster 
amorini,  while  ladies  peer  over  into  the  room  below.  This  is 
a  marvel  of  design  and  skill  in  perspective  ;  the  foreshortening 
of  the  children's .  figures  reaches  the  point  of  illasion.  Still 
more  beautiful  are  the  winged  boys  that  support  an  inscribed 
tablet  over  the  door.  Among  works  produced  in  Mantua,  but 
now  no  longer  there,  are  the  temperas  of  the  ^Triumph  of  Caesar^ 
painted  for  the  palace  of  S.  Sebastiano.  This  once  magnificent 
series,  now  deplorably  defaced,  was  one  of  the  finest  of 
Andbba's  creations.  The  subject  was  one  suited  to  an  imagina- 
tion that  loved  to  resuscitate  the  ancient  world  and  render   it 

*  They  hare  been  copied  for  the  Arundel  Society,  and  in  part  published. 

t  For  the  correspondence  between  the  Marqnis  Lodovico  and  Mantegna,  and 
many  other  yalnable  docoments  relating  to  the  paAnteTj  see  Armand  ISaschet 
IB  (gazette  dee  Beam  Arte,  T.  XX.,  1866,  pp.  318  to  339,  and  478  to  49L 
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to  the  Imng  eye  in  ftll  its  detail  and  with  all  its  hmnan. 
interest.*  From  this  congenial  labour  the  painter  was  cmlled' 
away  by  an  invitation  from  Innocent  YIII.  to  Rome,  where  he 
spent  two  years  (1488  to  1490)  in  decorating  the  chapel  of  the 
Belvedere,  a  part  of  the  Vatican  since  demolished  in  alterations. 
Daring  hia  busy  life  at  Mantua  Andrea  executed  most  of  his 
engravings,  works  which  alone  place  him  in  the  highest  rank 
as  an  inventor,  and  which  in  fact  did  sprea4.  his  fame  and 
influence  far  beyond  the  place  where  bis  paintings  could  be  seen. 
Inteneity  may  be  said  to  be  the  characteristic  of  Mantbqna  as  an. 
artist.  Deeply  in  earnest,  he  swerved  from  his  purpose  neither 
to  the  right  nor  to  the  left.  In  expressing  tragic  emotion  he 
sometimes  touched  a  realism  beyond  the  limits  prescribed  by 
poetic  art.  So,  too,  he  never  arrived  at  an  ideal  of  female 
beauty.  But  he  could  be  as  tender  as  he  was  stern-;  and  we 
forget  the  homely  plainess  of  one  of  his  Madonnas  in  the 
devoted  and  boding  mother  or  the  benign  protectress.  His 
children  are  always  chii^ike  and  without  self -consciousness. 
He  loved  allegory  and  symbolism  ;  but  with  him  they  clothed 
a  living  spirit.  Regarding  Mamteqna  from  the  more  parely 
technical  side  he  was  a  master  of  the  highest  order.  His  forms 
are  correct  and  nobly  conceived ;  the  extremities  carefully 
wrought  out  and  select.  An  occasional  lengthiness'  in  bis 
figures  adds  to  their  dignity  and  never  oversteps  possible  natare. 
His  colouring,  whether  it  was  the  product  of  a  defined  system 
or  of  certain  predilections  only,  has  a  harmony  of  its  own  that 
more  than  satisfies  the  eye.  Drapery  he  treated  as  a  means 
of  displaying  the  figure.  This  peculiarity  he  derived  from 
an  almost  too  exclusive  study  of  ancient  sculpture.  Yet  so 
thoroughly  does  it  accord  with  his  whole  style  that  none  would 
willingly  miss  a  single  fold  which  the  master  thought  worthy  of 
almost  infinite  care.  .  Sone  of  his  earlier  pictures  have  been  referred 

•  The  "Triompli  of  Ossar,"  a  continnoiis  compoBition  over  80  feet  long,  of 
nearly  life-size  flgnres,  uainted  in  tempera  on  canvas,  is  now  at  Hamp^ 
Oonrt.  It  was  porchased  in  1628  from  the  then  reigning  Duke  of  Mantua  for 
King  Charles  L,  and  was  exempted  from  the  sale  of  the  King's  effects  after  hit 
deauL  For  the  correspondence  relating  to  the  purchase,  see  Original  hm- 
vubUihed  State  Papers,  &o^  ed.  by  W.  NoSl  Sainsbnrv,  1859,  Appendix  H.,  n.  saO, 
seqq.  For  a  general  history  of  the  work,  and  a  detailed  description  of  rL  see 
Eniest  Law's  HUtorieal  Catalogue  of  the  Pictures  at  Hampton  OourL  London.  BeU, 
1881.  Portions  of  the  composition  were  enff raved  (with  differences;  by 
Hantegna  himself.  The  whole  series  was  ret»rodaoed  by  means  of  chiaroseoro 
wood-blocks,  by  A.  Andreani  in  1580,  while  the  original  was  still  in  good 
condition. 
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to  already ;  others  are  the  8t.  Euphemia  at  Naples,  the  exqaisite 
triptych  in  the  IJffizi,  the  St.  Sebattian  at  Tienna,  and  the 
knightly  St.  George  in  the  Yenioe  Academy.  To  a  matarer  time 
belong  the  Mctdonna  deUa  Vittoria  of  the  Loavre  (1496),  the 
large  Madonna  and  Saints  in  the  Gasa  Trivnlzi  at  Milan,  and  the 
two  remarkable  subjects  in  the  Lonvre,  the  one  allegorical  (  Wisdom 
vanquishing  Vice),  the  other  mythological,  and  called  Parnassus, 
in  which  last  the  master  reached  the  utmost  in  classic  beauty 
of  forna,  freedom  and  grace  of  action,  and  charm  of  colour. 
Manteona  died  at  Mantua  on  the  13th  of  September  1506.  His 
son  Francesco,  who  in  his  father's  later  years  had  assisted  in  his 
studio,  practised  afterwards  independently.* 

No.  274s.  The  Virgin  and  Child  enthroned;  St  John 
the  Baptist  and  the  Magdalen. 

The  Tirgin  is  seated,  with  the  child  standing  on  her  knee,  on  a 
low  throne  surmounted  by  a  canopy.  On  the^ht  of  the  Virgin  is 
St.  John  the  Baptist,  on  her  left  the  Magdalen,  both  standing. 
The  background  consists  chiefly  of  orange  and  citron  trees.  0)i 
a  scroll  attached  to  the  cross  held  by  St.  John  is  written  Eccs 
angus  Dei,  ecce  qui  tollit  pecccUa  mundi  ;f  and  on  the  inner  side 
of  the  scroll  above  is  the  painter's  signature — Andrects  Mantinia 
a  p.  jP.  (Oivis  Patavinus  fecit). 


*>'4  ^™*""'"  Cp, 


Engrayed  in  Aliprandi's  Private  QaUeris  MUanesi.l 

In  temx>era,  on  canvas,  4  ft.  6^  in.  h.  by  8  ft.  9^  in.  to. 

This  picture  is  described  and  extolled  by  various  Italian  writers  on 


*  The  expenses  and  debts  incurred  by  Mantegna  in  founding  the  family 
•hapel  in  Sant*  Andrea  had  embarrassed  him  seriously,  and  his  valuable  colleo^ 
tion  of  antiques  Ao.  had  to  be-sold^partiy' before  and  partly  after  his  death. 

For  notices  and  docnmfflits  relating  to  him  and  his  works,  consult,  besides 
the  sources  referred  to  in  the  ioregoing  notes,  P.  Codd^  Memorie  biographicfu, 
^C  Mantova,  1859.  Qaye,  Carteggio,  Ac,  Vols.  L  and  m.  Carlo  d'Arco  ;  delU 
Arti,  &c^  di  MmUovcl  1857-&  Braghirolli,  Aleune  BoeumentU  &c.,  in  Oiomale  di 
ErudUsUma  artitUea  I.  Oonmientario  alia  Vida  di  A.  M.  in  Milanesi's  Opcre  di 
Q.  VcuarU  T.  lEL,  413  (a  complete  hst  of  Mantegna*s  productions).  Crowe  and 
CavalcaseUe,  Painting  in  N,  Italy,  VoL  L 

t  *  *Behold  the  Lamb  of  God,  which  taketh  away  the  sins  of  the  world." — 
JbAni.,29. 

X  BaecoUa  dele  miglior  Dipinture  ehe  H  eontervan*  nelle  privtUe  Oallerie  Milanett 
Milan.  1813.  ,  '.^         < 
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art,  including^  the  authors  of  several  g^de-books  of  Mihm.*  It  ifl 
stated  by  Borroni  to  have  formed  part  of  the  ooUectioii  of  the  Cardinal 
Cemre  Monti,  who  was  Arohbishop  of  Milan  from  1632  to  1650.  The 
principal  part  of  that  oolleotion  was  bequeathed  by  him  to  his  sncoessors 
in  office,  and  a  considerable  portion  is  now  deposited  in  the  Brera 
CtaUery ;  bat  the  picture  in  question  remained  with  the  Monti  family, 
havinR  been  placed  by  the  same  prelate — as  early,  according  to  tradition, 
as  1610— in  the  private  chapel  of  the  Pal^o  Monti.  After  the 
esttinction  of  the  Monti  family,  in  the  last  century,  the  mansion,  and 
the  Mantegna  with  it,  became  the  property  of  the  Andreani  family, 
when  the  picture  was  removed  from  the  chapel  to  one  of  the  apart- 
ments. The  families  of  Mellerio  and  Somaglia  succeeded  as  proprietors. 
From  the  representative  of  the  last-named  house  the  picture,  having 
been  flzst  bought  by  Signer  Baslini,  passed  into  the  possession  of  Signer 
Boveraelli,  from  whom,  in  the  autumn  of  1865,  it  was  purehased  for  the 
Katiomd  GollectiQn. 

No.  902.  ""  The  Triumph  of  Scipio:' 

Or  the  reception  of  the  Phrygian  Mother  of  the  Gods  among  the 
publicly  recognized  divinities  ot  the  Roman  State. 

About  the  year*B.c.  204,  while  Hannibal  still  oocnpied  ItaW, 
the  religious  fears  of  the  Romans  were  excited  by  unusual  falls 
of  meteoric  stones.  The  Sibylline  books  were  in  consequence 
consulted,  and  some  verses  were  interpreted  to  declare  that  the 
foreigner  might  be  driven  out  if  the  Idiean  Mother  were  brought 
from  Pessinns  to  Rome.  Ambassadors  were  accordingly  sent  by 
the  Senate  to  obtain  from  kingr  Attains  the  delivery  of  the  aicred 
stone.  On  their  way  to  Phrygia  the  Delphic  oracle  was  consulted. 
Suooess  was  promised  but  they  were  admonished  that,  on  their 
arrival  with  the  goddess  in  Rome,  the  person  to  be  entrusted  with 
the  duty  of  receiving  her  should  be  the  worthiest  man  in  Rome. 
The  honour  was  thereupon  awarded  by  the  Senate  to  Publius 
Cornelius  Scipio  Nasica,  an  honour,  according  to  Livy,  more  to 
be  coveted  than  any  other  which  could  be  bestowed  either  by  the 
Senate  or  the  people. 

It  is  this  honour  that  is  recorded  in  the  inscription  on  the 
plinth : — 

R.     HOSPES  NUMINIS  iD-fil.     O.f 

*  Le  VUe,  Ae^  di  Giorfdo  Vasari.  Firenze,  le  Monnier,  voL  v^  1 8«9,  p.  188.  The 
yanage  referred  to  is  in  the  commentary,  by  Selvatico,  on  the  life  of  Mantegna, 
with  a  list  of  his  works. 

SUfrta  deUa  littura  ItaUana,  ix^  da  Giovanni  Rosini.    Pisa,  voL  8, 1841,  p.  981. 

Mikmo  Nuovamente  JkteriUa  dal  Pittore  Franoeaoo  Plrooano,  Milano,  183B, 
p.268. 

iUPViratitfre  <»  Jfitono,  di  Bartolommeo  Borroni.   1808,  vol.  1,  p.  49. 

NtufoaGuidadi  Mikmo,   MUano,  ITiTS,  2<>*  edizione.  p.  119. 

t "Tne  Host  of  the  IdsBan  Deity,**  from  the  Sra  Satire  of  JuvenaLL  137-8 ; 
"Da  testem  Bonue  tarn  sanctum, qnam  fnit  hospes  Nominis  IdsL**  The  8. 0. 
signify  the  decree  of  the  Senate :  Senatiu  Coruultunu 
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In  the  centre  of  the  picture  Scipio,  attended  by  other  Romans 
and  some  Asiatics,  is  in  the  act  of  receiving  the  goddess.  Thd 
sacred  stone  alleged  to  have  fallen  from  heaven  and  the  image  of 
the  goddesH,  to  give  token  of  her  presence,  are  borne  on  a  litter. 
Claudia  Qainta,  a  Roman  lady  sent  with  others  in  his  company  to 
receive  the  deity,  has  thrown  herself  before  the  image.  Some  slur 
had  attached  to  her  reputation,  but  she  bad  proved  her  innocence 
by  invoking  the  goddess  mother  and  drawing  off  from  a  shoal 
in  the  harbour  of  Ostia,  with  the  aid  of  a  slight  rope  merely,  the 
vessel  which  bore  the  sacred  image.* 

The  procession  is  accompanied  by  the  music  of  drums  and  pipes, 
constituting  part  of  the  worship  of  Cybele.  Composition  qi 
twenty-two  figures. 

In  the  background  are  introduced  imaginary  monuments  to 
G.  Scipio  Nasica's  father  and  uncle,  Publius  and  Goeus  Scipio, 
who  both  fell  in  battle  near  Tarragona  in  Spain,  in  211  B.C. 

The  monument  to  the  uncle  is  inscribed — P.  Sctfionis  ex 
Hyspanensi  Bello  RELiQUiiB — "  The  relics  of  PUblius  Scipio  from 
the  Spanish  war.''  That  to  the  father— S.P.Q.R.  Gn.  Sgypioni 
Cornelius.  F.P. — **In  the  nime  of  the  Senate  and  the  Roman 
people,  Cornelius  to  Gneus  Scipio.    Placed  by  his  son." 

On  canvas,  in  tempera,  in  monochrome;  2  ft.  4}  in.  h,  by  8  ft* 
10  in.  to. 

This  picture,  representing  an  event  glorious  in  the  history  of 
the  Scipios,  was  painted  for  a  Venetian  nobleman,  Francesco 
Comaro,  afterwards  cardinal,  in  order  to  throw  lustre  upon  the 
genealogy  of  the  family  of  the  Gomari  which  claimed  to  belong 
to  the  Roman  gens  ComeUa,'\ 

An  advance  payment  of  25  ducats  was  made  to  Mantegna  in 
1504,  and  the  picture  was  completed  in  1506,  only  a  few  months 
before  the  painter's  death.  > 

In  consequence  of  an  embargo  laid  upon  the  contents  of  Andrea 
Mantegna's  studio  by  Gardinal  Sigismondo  Gonzaga,  bishop  of 
Mantua,  the  picture  remained  in  that  city,  and  the  painter's  son 
Francesco  mice  an  unsuccessful  claim  to  it  as  an  inheritance 
from  his  father,  offeriog  to  repay  the  amount  received  in  advance 
for  it.J 

*  Compare  Ovid's  Faai,  IV.,  305,  et  seq. ;  Suetonius,  Vit.  Tib,  2 :  livy,  xzix.,  10 
11,  and  14 ;  and  Paterculns,  ii.,  3. 

T  Comaro  (in  the  Venetian  dialect  Corner)  is  derived  from  the  Latin 
Cornelius.  See  inscriptions  on  the  tomb^  of  the  Comari  in  Sansovino's 
''Description  of  Venice?'  churches  SS.  Apostoli  and  S.  Salvatore. 

X  Gkiye,  Carteggio  inedito,  <fec.,  vel.  n.,  p.  71,  gives  a  letter  from  Cardinal  Bembo 
to  Isabella  Qonzaga,  Marchioness  of  Mantua,  relating  to  this  picture ;  see  also 
vol.  m.  of  Gaye,  p.  564 :  and  Bottari,  Lettere  PittorieJie^  voL  VIIL,  ed.  Milan, 
12mo.,  1825,  letters  XII.  and  XIV. ;  and  in  Carlo  d'Arco,  Arti  e  Arteftcl  di  Mantova^ 
voL  L,  p.  70.  See  also  Vasari,  ed.  Lemonnier,  vol.  V.,  p.  196.  It  is  remarkable 
that  the  real  subject  of  this  picture  is  not  mentioned  in  any  of  the  above 
accounts,  or  in  any  published  notice  of  it. 
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The  Gornaro  family  eyentually  obtained  possession  of  the 
pioture,  and  placed  it  in  their  palace  at  Sfui  Polo  ia  Yenioe,  where 
it.  remained  until  the  early  part  of  the  present  century. 

.It  was  brought  to  England,  and  was  for  some  time  in  the 
possession  of  the  late  George  Yivian,  Esq.,  from  whose  son, 
Captain  Ralph  Yiyian,  it  was  purchased  for  the  National  Gallery 
in  1873. 

No.   1125a  Two  Female  Figures^  probably  personifying 
Summer  and  Autumn. 

Both  are  heavily  draped.  The  figure  representing  summer 
bears  a  corn  sieve  in  her  hands  ;  above  her  head  is  painted 
in  ie]ief  a  vase  containing  lilies,  and  a  decorative  festoon  of 
foliage.  Autumn,  whose  face  is  seen  in  profile,  raises  a  goblet 
to  her  lips.    In  the  background  is  a  sapling. 

Painted  in  monochrome  of  gold  and  brown  on  a  (feigned)  marble  or 
agate  ground. 

Each  panel  2  ft.  4^  in.  A.  by  9  in.  w» 

Purchased  in  London  at  the  sale  of  the  Hamilton  Palace  pietuxes  in 
1882. 

No.  114:5.  Samson  and  Delilah. 

In  the  centre  of  the  foreground  Samson  lies  asleep  with  hia 
head  in  the  lap  of  Delilah  who  is  clipping  his  hair  with  shears. 
To  the  right  a  rock  from  which  water  flows  through  a  spout  into 
a  stone  trough  below.  In  the  background  a  hedge  of  olives  and 
lemon  shrubs,  from  beneath  which  springs  a  vine  trained  round 
a  tree  trunk  above.  On  the  trunk  of  the  tree  are  inscribed  the 
following  words  .-—FOEMiNA  diabolo  tbibvs  assibys  bst  mala 

PEIOR. 

In  tempera^  on  linen  or  silk ;  1  ft.  6 J  in,  h.  by  1  ft.  2^  in.  to. 

The  whole  is  intended  to  represent  a  relief  in  white  on  a  coloured 
marble  ground. 

Purchased  in  London  at  the  sale  of  the  Sunderland  drawings  in  1888. 

No.  1417*  The  Agony  in  the  Garden. 

In  a  rocky  landscape  the  Saviour  kneels  in  prayer  on  a  rising 
ground,  and  sees  in  a  vision  five  angels  bearing  the  instruments 
of  Passion.  Below,  in  the  foreground,  the  three  disciples  are 
sleeping  heavily  by  the  side  of  the  brook  Kedron,  which  flows 
in  front ;  and  on  a  withered  tree  sits  a  cormormt ;  rabbits  are 
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flaying  round,  and  two  egrets  stuid  in  the  water.  In  Uie 
tMckgronnd  is  the  city  of  Jenualem,  and  a  prooesaon  of 
soldiers,  led  by  Jndas,  is  deeoending  the  road  from  one  of  the 
gates. 

The  original  suggestion  for  this  treitment  of  the  sabjeot 
appears  in  a  composition  in  Jaoopo  Bellini's  sketch-book  in  the 
British  Museum.  A  precisely  similar  treatment,  bat  differently 
arranged,  is  to  be  found  in  the  picture  by  Giov.  Bellini  (No.  726) 
in  this  Gallery ;  and  again  in  the  picture  by  Mantegna  in  the 
Museum  at  Tours,  which  formed  one  of  the  three  predella  pic- 
tures to  the  great  altar-piece  in  S.  2jeno  at  Verona. 

On  the  rock'  over  the  sleeping  disciples  is  the  inscription,  Opub 
Amdreae  Manteqna,  here  reproduced  in  half  sice. 


Painted  in.  1459  for  Giacomn  Marcello,  Podesta  of  Padua. 

On  iMmel,  2  ft.  |  in.  A.  by  2  ft.  7|  in.  w. 

Formerly  in  Cardinal  Fesch's  Collection,  and  then  in  that  of«Mr. 
Wm.  Goningham ;  it  then  belonged  to  Mr.  Thomas  Bsring,  whose 
pictures  afterwards  passed  to  the  Earl  of  Northbrook,  from  whom  the 
present  picture  was  purchased  for  the  Gallery  in  1894. 


nSAHTSGHA  (Fbancesco),  about  1470— living  1517. 

The  second  son  of  Andrea  was  bom  at  Mantua  about  1470.  He 
was  the  pupil  and  assistant  of  his  father,  and  completed  some  works 
which  he  had  left  unfinished.  Francesco  was  still  living  in  1517.^ 
Andrea  Mantegna,  sOn  of  Lodovico,  and  grandson  of  the  painter, 
placed  a  monument,  in  1560,  in  the  family  chapel  in  Sant'  Andrea, 
at  Mantua,  to  bis  father,  his  grandfather  and  his  uncle,  Francesco, 
with  the  following  inscription  : — OssA  Andbeae  Mantineab 
Famosissimi  Pigtoris  cum   Duobus  FiLiis  IN  HOG  Sepulcro 

PEB      ANDBEAM     MaNTIMIAM     NEPOTEM     ex     FILIO     COMSIBUOTO 
RSFOSITA  MDLX.t 

•  Moflchini,  Delia  origine  della  Plttura  in  Padova,  &g, 
t  Coddi,  PUtori,  dse^  Ilantowinl, 
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No.  639.  Christ  and  Mary  MagdcUen  in  the  Garden. 

Galled  a  "  Noli  me  tangere," — touch  me  not.  John  xx.  17.  A 
▼ine  with  purple  grapea  hanging  over  the  figure  of  Christ  is  sup- 
ported on  a  dead  tree  ;  on  the  other  side  a  bird  is  seen  defending 
its  nest  against  a  snake  which  has  crept  up  the  tree  ;  on  the  left 
is  a  bee-hive. 

On  wood,  16}  in.  A.  by  12  in.  to. 

Formerly  in  the  Doroyeray  Collection.  Purchased  at  Paris,  from 
H.  Edmond  Beauoousin,  in  1860. 

No.  1106-  The  Resurrection  of  Our  Lord. 

A  mass  of  hollow  rock  fills  the  centre  of  the  picture  containing 
a  marble  sarcophagus  upon  the  edge  of  which  stands  the  risen 
Saviour,  partly  clad  in  a  red  mantle,  his  right  hand  raised  in 
benediction,  his  left  beariog  a  tall  rod  surmounted  by  a  cross 
composed  of  golden  balls  with  a  red  cross  banner  attached  to  it. 
On  the  ledge  of  rock  below  lie  sleeping  four  soldiers  while  a 
fifth  seems  to  keep  watch.  A  slender  troe  closes  the  picture  to 
the  right.    The  serene  sky  indicates  advanced  dawn. 

On  wood,  same  size  as  No.  639. 

Formerly  in  the  Gapponi  Palace,  Florence ;  afterwards  successively 
in  the  collections  of  the  Rev.  J.  Sandford,  Mr.  Coningham,  and  M.  His 
de  la  Salle.    Purchased  from  Mr.  A.  W.  Thibaudeau  in  1881. 

No.  1381.  The  Holy  Women  at  the  Sepulchre, 

On  a  platform  of  naked  rock,  before  the  mouth  of  a  cave,  lies 
the  open  sarcophagus  of  our  Lord,  with  the  angel  seated  upon  its 
edge.  At  its  further  end  stands  Mary  Magdalene,  seen  against 
the  morning  sky,  looking  wonderingly  at  the  empty  tomb,  out 
of  which  the  Angel  demonstratively  lifts  an  end  of  the  shroud. 
Below,  on  the  right,  are  the  two  other  wooaen,  one  of  whom 
presses  towards  the  platform.  Beyond  them  a  slender  tree  rises 
against  the  sky  and  hilly  distance.  In  the  foreground  towards 
the  left  is  a  pool  on  which  are  two  water-fowl,  while  a  tortoise 
crawk  towards  it. 

On  wood,  same  size  as  Nos.  689  and  1106. 

Formerly  in  the  Gapponi  Palace,  Florence;  afterwards  in  the 
possession  of  the  late  Lord  Taunton.  Bequeathed  to  thd  nation  by 
his  Lordship's  widow,  Lady  Taunton,  in  1892. 
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MAHTOVAHO  (Binaldo).    (See  aXHA&BO.) 


(Carlo),  Oavaliere^  1625-1713, 

Or  Makatt A  was  boni  at  Gamerano  between  Loreto  and  Anoona 
Hay  13th,  1625.  He  went  early  to  Borne,  where  he  entered  the 
school  of  Andrea  SacchL  He  soon  became  the  most  distinguished 
pupil  of  that  master  ;  and  after  the  deaths  of  Pietro  da  Cortona 
and  Sacchi  he  was,  for  nearly  half  a  oentnry,  the  most  eminent 
painter  in  Bome.  He  was  honoured  with  the  favour  of  six  suc- 
cessive  popes — Clements  IX«  and  X^  Innocent  XL,  Alexander 
VIIl.,  lonocent  XII.,  and  Clement  XI  He  was  appointed  super- 
intendent of  the  Vatican  Chambers  by  Innocent  XI. ;  and  in  the 
years  1702  and  ^  he  restored,  with  the  sanction  of  Clement  XI. 
(Albani),  the  frescoes  of  Raphael  there,  which  had  been  suffered 
to  fall  into  a  state  of  decay  and  imminent  ruin.  He  died  in 
Bome,  December  15th,  1713,  at  the  advanced  age  of  eighty-eight.* 

Maratti  was  an  ardent  admirer  of  Raphael,  whose  style, 
modified  unfortunately  by  a  leaning  to  the  eclecticism  of  the 
Carracci,  he  endeavoured  to  follow,  in  opposition  to  the  then 
prevailing  school  of  Cortona  and  the  macchimaii  generally. 
Maratti  painted  little  in  fresco  ;  his  chief  works,  which  are  very 
numerous,  are  easel  pictures  in  oil.  A  Baptism  of  Christ  by  him, 
now  in  the  church  of  Santa  Maria  degli  Angeli  at  Bome,  has 
been  executed  in  mosaic  for  the  altar  of  one  of  the  chapels  of 
St.  Peter's.  From  his  frequent  pictures  of  the  Virgin,  he  acquired 
the  name  of  Carlo  delle  Madonne.  His  pictures  are  distinguished 
by  their  academic  precision  of  design,  but  are  more  conspicuous 
for  the  general  absence  of  defects  than  for  any  particular 
excellence.    There  are  several  etchings  by  this  painter. 

No.  X74s.  Portrait  of  Cardinal  Cerri. 

•  He  wears  the  cardinal's  red  cope  and  beretta,  and  is  seated  in  a 
chair  covered  with  red  velvst  bordered  richly  with  gold  braid,  in 
front  of  a  bookcase  filled  with  large  volumes.  Half-length,  life  size. 
On  canvas,  8  ft.  11  in.  A.  by  3  ft.  2  in.  to. 

Presented  to  the  National  Gallery,  in  1839,  by  Mr.  Henry  G-ally 
Knight. 

*  Lioni,  RUratti  dl  alcuni  celebH  PittoH  del  teeolo  XVJJ^  Ac,,  Boma,  17S1,  which 
contains  MaraUi's  life,  by  BeUori  Pascoli,  ViU  dc*  Bttori,  Ac. 
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MA&CO  DA  OCMIZOmrO,  1470?-1540? 

This  painter  was  called  da  Oggionno  (Oggione  or  Hggione), 
from  the  village  near  Milan  in  which  he  was  born  abont  1470. 
He  was  in  the  school  of  Leonardo  da  Vinci  in  or  before  1490. 
Nothing  further  is  known  of  his  history.  He  endeavoured  to 
follow  the  principles  and  practice  of  his  great  master ;  but  it  is 
obvious  that  he  was  incapable  of  assimilating  the  one  or  of  truly 
imitating  the  other.  The  be^^t  of  his  original  works  is  a  large  oil 
painting  in  the  Brera  Gallery  at  Milan,  from  the  Augustinian 
church  of  Santa  Maria,  represenjbing  the  Triumph  of  the  thru 
Archangels  over  Satan.  Here  the  central  figure  (Michael),  calmly 
balanced  on  the  air  with  expinded  wings  and  uplifted  sword,  is  a 
striking  conception,  and  may  indeed  owe  its  origin  to  a  design  by 
Leonardo  himself.  The  other  figures  are  not  satisfactory,  but  the 
luminous  sky  and  distant  mountains  are  finely  rendered.  The 
flame  gallery  contains  a  number  of  transferred  pieces  of  fresco 
chiefly  from  S.  Maria  della  Pace,  and  some  other  paintings  by 
Marco.  His  copy  in  oil  of  Leonardo  da  Vinci's  Last  Supper  is 
in  the  Royal  Academy  in  London.  Lanzi  cites  a  necrology  which 
records  the  death  of  Marco  da  Oogionko  in  1530.  The  Brera 
cataloguCf  without  stating  its  authority,  places  that  event  in  1540. 

No.  1149.  77ie  Madonna  and  Child. 

The  Virgin,  clad  in  robos  of  the  traditional  colours,  is  seated 
on  the  ground,  supporting  on  her  lap  the  infant  Christ,  who 
stretehes  oat  His  arms  towards  a  blue  bell  which  bhe  holds  before 
Him.    Background  of  rocks.     Scale  of  figures  about  half  life 

se. 

On  wood,  2  ft.  1|  in.  A.  by  1  ft.  8  in.  w. 

Purchased  at  Venice,  out  of  the  Manfrin  Oallery,  in  1883. 


(Di  Maonano),*  1216-1293. 

Fainter,  sculptor,  and  architect,  was  a  distinguished  master  in 
his  time:     He    was  born   at  Arezzo  in   1216,  and,  as  appears 


*  In  the  only  document  known  conceminsr  this  painter,  hearing  the  date  128X 
are  the  •wotds.in  cJauatro  Saneti  MiehaeUs  (in  Arezzo)  coram  MitrgarUo  jHeiort 
AUo  quondam  MoQnanU   Vasari,  Ed.  Le  Konnier,  vol.  1.  p.  308,  note.  . 
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evidently  from  his  works,  was  a  student  of  the  Byzantine  school 
of  painting  ;  Yasari  correctly  describes  his  method  as  alia  Greea. 
Being  an  older  painter  than  Cima}>ue,  and  possessed  of  great  skill 
in  his  own  conventional  art,  he  was  uninflaenced  by  the  innova- 
tions of  that  great  master  npon  the  traditionary  practice  of  the 
time.  Yasari  describes  many  works  by  Marqaritone,  at  Aresso 
and  elsewhere,  but  most  of  them  have  apparently  long  sinoe 
perished.  He  was  employed  at  Rome  by  Pope  Urban  lY.  to 
decorate  the  portico  of  the  old  Basilica  of  St.  Peter ;  this  Pope 
died  in  1265. 

V^asari's  ascription  to  Marqaritone  of  the  marble  monament 
with  its  recumbent  effigy  of  Pope  Gregory  X.  in  the  cathedral  of 
Arezzo  is  not  supported  by  either  external  or  internal  evidence. 
The  style  of  the  efB.gy  has  no  affinity  with  the  Byzantine 
character  of  the  artist's  pictorial  work.^  Marqaritone  died  at 
Arezzo  in  1293,  aged  seventy-seven,  and  weary  of  life,  says 
Ya>ari,  having  qnite  outlived  the  art  and  taste  of  his  own  time, 
which  had  then  been  completely  superseded  by  the  school  of 
Giotto. 

No.  564.  The  Virgin  and  Child j  with  Scenes  from  the 
Lives  of  the  Saints. 

The  Yirgin  is  seated  in  the  centre  with  the  Child  in  her  lap, 
finrrounded  by  the  Ichthys  or  Venca  Fiscis  glory, f  within  which 
aie  two  angels,  around  the  glory  outside  are  the  four  symbolic 
images  of  the  four  Evangelists — the  angel,  the  ox,  the  lion,  and 
the  eagle.  The  hand  of  the  infant  Christ  is  in  the  act  of  blessing 
according  to  the  Greek  rite. 

Eight  small  pictures  are  arranged,  four  on  each  side  of  the 
vesica:  the  Nativity  and  Annunciation  to  the  shepherds;  St.  John 
the  Evangelist  liberated  from  the  cauldron  of  boilmg  oil;  St.  John 

*  In  the  convent  De  'Zoccolanti  at  Sargiano,  there  is  still  a  picture  of  St. 
Francis  of  Assisi,  signed  MABaARir*  DB  ABETio  PmOEBAT.  This  picture  is 
•aid  by  Yasari  to  he  ritratto  di  naturale,  an  expression  often  used  by  him, 
meaning  that  the  likeness  was  authentic,  not,  in  every  case,  that  it  was  taken 
directly  from  nature.  St.  Francis  died  in  1226.  The  picture  referred  to  is 
fengraved  by  0.  Lasinio  in  the  Etrurla  Pittrlce.  As  an  architect  Margaritone 
laperintended  the  works  of  the  episcopal  palace  of  Arezzo,  and  carried  out 
tome  buildings  at  Ancona. 

t  This  glory  or  aureole  respresents  the  acrostic  symbol  the  flsh,  derived  from 
ttie  circmnstance  that  the  common  Qreek  word  for  flsh  i^Qvs  {ichthys)  contain 

|he  initials  of  the  following  words :—  'Ii^trovc  Xpiarbs  Qeov  Yeos,  ^£taT4pt 
tmm  Christ.  Son  of  Qod.  Sayiom*.  This  glory,  which  is  given  only  to  Christ  or 
h  the  Yirgm  holding  the  infant  Christ,  is  called  by  Italian  writers  on  art. 
Deluding  Yasari,  the  Mandola  or  Mandorla  from  its  almond  shape. 


352  MAB6ABIT0NE— ICAKIKUS. 

reniflcitatiiig  Onwisna ;  St.  Benedict  loUing  himaelf  amon^  thorns 
to  resist  the  temptations  of  the  evil  spirit ;  the  martyrdom  and 
bnrial  of  8t.  Catherine  on  Monnt  Sinai ;  St.  Nicholas  of  Ban 
exhorting  the  aailcis  to  throw  into  the  sea  the  vase  of  oil  given 
them  by  the  Deril ;  the  same  Saint  liberating  the  condemned ; 
and  St.  Margaret  in  prison  swalloired  acd  disgorged  again  by  the 
Diagon  nnhurt.  The  picture  is  signed  Margaritus  de  ArUio  me 
fteU.  The  annotators  ot  the  Le  Monnier  edition  of  Yasari 
express  the  opinion  that  **  among  the  few  paintings  by  Hargaritone 
which  now  remain,  this  is,  on  every  account,  the  most  characteristic 
and  important." 

In  tempera,  on  linen  cloth  attached  to  wood,  2  ft.  9  in.  A.  by  5  ft 
9in.  «7. 

An  altar  front,  formerly  in  the  church  of  Santa  Uargherita  at 
Arezzo.  Purchased  at  Florence  from  the  Lombardi-Baldi  ooUection  in 
1867. 


MABZHUa  VAN  BOMSBSWASZi,  Painting  1521-1560. 

In  the  aboTO  form,  and  in  that  of  Marimus  de  Zebu  (t.«.,  the 
Zeelander),  the  name  of  this  painter  is  given  by  Karel  van 
Mander.  The  former  style,  slightly  varied  in  orthography,  occurs 
upon  his  signed  pictures.  Yasari  entitles  him  '*  Marino  di  Siressa," 
and  Luigi  Guiociardini  "Marino  di  Sirezsea,*'  ijt,  of  Zierlcksee, 
in  the  isle  of  Schouten,  part  of  the  Datch  prorince  of  Zeeland. 
Ziericksee,  however,  would  seem  rather  to  have  been  the  native 
town  of  the  artist's  father,  Nicholas  or  Claes ;  while  the  son 
appears  to  have  regarded  Bocnerswael  as  his  own  birthplace.^ 
Marin  us  (Claeszoon,  or  son  of  Nicholas),  was  bom  about  1497. 
In  1509  be  was  serving  his  apprenticeship  to  Simon  van  Daele,  a 
glass-painter  of  Antwerp.  The  conjecture  that  he  may  after- 
wards have  become  a  pupil  of  Quiaten  Ma-sya  cannot  be  verified  ; 

*  Bomerswael,  or  Boymerswael,  was  a  town  in  the  island  of  South  Beveland* 
province  of  Zeeland  ;  it  was  situated  on  the  East  Scheld,  nearly  opposite 
Bergenop-Zoom.  In  the  16th  and  17th  centuries  the  eastern  part  of  the  island 
was  gradnall3'  submerged  and  Bomerswael,  deserted  by  its  inhabitants,  flnakUy 
disappeared  in  the  waters  
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nor  is  anything  known  of  bis  later  career  antil  towards  its  close, 
when  he  was  certainly  resident  at  Middelbarg.  There,  in  1566,  in 
an  iconoclastic  outburst  of  che  populace,  the  chnrches  of  the 
town  were  wrecked ;  and  Mar  in  us  was  accused  before  the 
tribunals  of  taking  part  in  the  spoliation  of  the  Westmonster- 
kerk.  Being  held  guilty  he  was  conlemned  on  the  25th  of 
June,  1567,  to  parform  an  ignominious  public  penaace  and  to 
be  banished  from  Middelburg  for  the  space  of  six  years.^  An 
aged  man  then,  he  can  scarcely  have  survived  his  term  of  exile* 
The  pictures  by  which  this  artist  is  best  known  are  of  the  claaa 
to  which  belongs  the  subject  No.  944  in  this  gallery.  They 
represent  merchants,  bankers  or  usurers,  occasionally  accom- 
panied by  their  wives,  weighing  coin,  or  making  up  their 
ledgers ;  officials  receiving  taxes,  or  advocates  engaged  with 
their  clients.  The  figures,  whose  grotesque  traits  and  quaint 
costumes  are  strongly  emphasized,  are  seen  at  half  length.  The 
details  of  the  heads,  hands,  and  accessories  are  elaborated  with 
infinite  care  and  preMsion,  though  with  les)  delicacy  of  hand 
and  less  feeling  for  subordination  than  in  similar  works  by 
Quinten  Massys.  Examples  of  this  order  are  to  be  found  in  the 
galleries  of  Munich,  Dresden,  Copenhagen,  Nantes  and  Madrid. 
But  Marinos  sometimes  tried  his  hand  on  graver  subjects,  such 
as  a  Madonna  and  a  St.  Jerome  in  his  Cell  in  the  Prado,  and 
another  St,  Jerome  in  the  Acidemy  at  Madrid.  The  dates  found 
on  his  pictures  range  from  1521  to  1560. 

No.  94s4;.  Two  Bankers  or  Usurers  in  their  office. 

The  one  inserts  some  items  in  a  ledger,  while  the  other  seems 
to  recall  with  difficiilty  the  particulars  of  some  business  trans- 
action. They  are  dressed  in  fantastic  costumes  of  the  previous 
century,  probably  studio-properties.  A  heap  of  coins  lies  on  the 
table  before  them  ;  and  on  the  top  of  a  cupboard  behind  them  are 
various  objects,  letters  and  deeds,  a  candlestick,  deed-boXf  ledgers, 
&c.  The  whole  is  painted  with  the  most  extraordinary  care  and 
minuteness,  and  transparency  of  colour. 

On  oak,  2  ft.  11^  in.  h.  by  2  ft.  4^  in.  w. 
The  Wynn  Ellis  Bequest.    1876. 

*  M.  Henri  Hymans,  in  the  Bulletin  de  VAcad^mie  Royale  de  Belgique,  Srne  sMe, 
tome  F//.,^o. 2, /evWer,  1884, citing  Adriaans'  Gravelande's  Tweede  eeuivgedachtenia 
der  Middelburgache  vrijheid,  1774. 
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MABMZOH  (Simon).    Living  1468. 

A  French  painter  of  the  15th  century,  who  practised  his  art, 
and  perhaps  was  horn,  at  Yalenciennep.  The  first  mention  of 
him  occurs  in  1453,  when  he  painted  a  picture  for  the  Town 
Hall  at  Amiens.  In  1460  his  name  appears  among  the  founders 
of  a  guild  at  Valenciennes,  and  in  1468  he  attained  the  rank 
of  master  at  Tournai.  He  is  said  to  have  executed  several 
miniatures  for  Philip  the  Good,  D'ake  of  Bargundy,  and  an 
altar-piece  for  the  Abbey  of  St.  Bertin  at  St.  Omer.  The 
painted  panels  described  below  formed  the  shutters  on  two  of 
the  compartments  in  that  altar-piece. 


No.  1302-  The  Soul  of  St.  Bertin  borne  to  Heaven. 

Over  the  crested  roof  of  a  church,  represented  in  the  lower 
portion  of  the  picture,  two  long-robed  angels  fly,  bearing  between 
them,  in  a  white  napkin,  the  Soul  of  St.  Bertin,  who  kneels  in 
prayer.  Tn  the  upper  part  of  the  panel  is  a  circular  glory 
enclosing  a  figure  of  the  Almighty  enthroned  and  bearing  a 
iiceptre  in  His  left  hand,  while  He  raises  the  right  in  benedictioB. 

On  wood,  1  ft.  lOJ  in.  A.  by  Tf  in.  tr. 


No.  1303-  A  Choir  of  Angels. 

Two  of  the  celestial  host,  with  variegated  wings  and  long 
flowing  robes,  soar  immediately  above  the  terminal  of  a  gaUe, 
holding  a  scroll  of  music  between  them.  In  the  douds  above 
are  three  more  angels  playing  on  long  pipes. 

On  wood,  1  ft.  lOJ  in.  h.  by  7f  in  w, 

gl^This  and  the  companion  picture  (1302)  formed  two  of  the  painted 
shutters  on  the  reredos  of  iho  Abbey  Church  of  St.  Bertin  at  &unt 
Omer. 

Purchased  with  the  preceding  picture  from  M.  Edmond  Beaucousixi, 
^t  Paris,  in  1860. 
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MA&TZHO    BA    VBZHS.    Before  1470-1547. 

Mabtino,  oommonly  called  Pellkgbino^  da  San  Daniels  (or 
DA  Udine),  was  the  son  of  a  Dalmatian  painter  named  Batiista, 
who  waa  domidltd  at  Udine  in  Friali.     He  was  bom  probably 
before  1470,  and  was  bis  fatberVs^  papil ;  in  1491  he  first  ai^^Mttn 
as  an  independent   painter.     His  altar-piece,  of   1494,  in  the 
chureh  of  Osopo  betrays  the  inflnenoe  of  Cima  da  Gonegliano 
over  an  artist  reared  in  his  rougher  native  school.    Foar  yean' 
later  he  partly  cartied  ont  the  frescoes  which  he  had  nnderteken 
in  the  church  of  Sant'  Antonio  at  San  Daniele.    Friali  becoming 
the  seat  of  war  between  the    Emj^eror  -Maximilian   and   the 
Venetian  Bepablic,  Martino  left  it,  and  spent  a  long  interral  at 
Yenioe  and  in  other  parts  of  Italy,  partly  at  Ferrara,  where  he- 
was  employed  by  the  Doke  Alfonso.    It  was  not  nntil  many  yeara. 
had  elapsed  that  he  was  enabled  to  complete  the  frescoes  in  Sant*^ 
Antonio.     He  was  one  of  those  men  who,  with  little  natiTe- 
genius,  haye  yet  the  capacity  of  absorbing  material  from  others, 
and  of  working  it  into  new  forms  with  success.    Thus  F^llegbino- 
tamed  out  some  works  which,  while  they  carry  the  foreign  stamp 
of  Giorgione,  Titian,  Pordenone,  or  other  great  contemporaries,, 
^nevertheless    show    considerable    freshness    of    conception    and. 
treatment.      Of    such  a   character    is    the    Enthroned    AfcuUmncL 
in  SK  Maria  at  Gividale  painted  in  1529.    But  Martino  is  seen 
at  his  best  in  his  later  frescoes  in  Sant'  Antonio.    He  died  at 
Udine  in  1547. 


No.    778-    T?ie  Madonna  and  Child  enthroned^   wWi 
Saints, 

On  the  right  of  the  Throne  is  St.  James,  with  his  right  hand 
touching  the  shoulder  of  the  donor  who  kneels  in  the  foreground  ; 
on  the  left  is  St.  George  on  horseback,  with  the  dead  dragon  ai 
the  horse's  feet. 

On  wood,  8  ft.  2  in.  h,  by  4  ft.  9  in.  u;.,  circular  top. 

Formerly  in  the  possession  of  Count  Ugo  Yalentinis,  o^  San  Danidle. 
Purchased  in  Venice  from  Signor  Yincenzo  Azzola,  in  1867. 

*  This  appellation  has  been  taken  in  its  secondary  signification  of  *  rare."  and 
is  said  to  nave  been  applied  to  Martino  by  Gioyanni  BellinL  But  it  snould 
probably  be  interpreted  merely  as  the  "stranger"  or  ** foreigner." 
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(Makco).    Painting  1492~after  1507. 

Was  a  Yenetian  painter,  of  whose  life  few  circumstances  are 

known  ;  he  is  reputed,  to   have  been  the  scholar  of  Giovanni 

Bellini,  which   is    improbable.     He  was    one  of    the    painters 

employed  with  Bellini  and  others  in  the  decoration  of  the  Hall 

of  the  Great  Oouncil^at  Venice,  in  1492.    The  remuneration  of 

Bellini  was  at  the  rate  of  60  ducats  per  annum,  that  of  Marziale 

at  the  rate  of    24  ;    Francesco   Bissolo  on  the  same  occasion 

received  the  same  rate  of  pay  as  Marziale.^    His  works  are 

•extremely  rare.    In  the  "  Pinacoteca  Oontarini,"  in  the  Academy 

^f  the  Fine  Arts  at  Venice,  is  a  Supper  at  Emmaus  by  him  signed 

,%and  dated  1506  ;  the  Gallery  at  Berlin  possesses  a.isimilar  picture, 

.  signed    and    dated    MARCHVS    MARZLAL    VENETUS    P., 

M.D.VII.    The  dates  on  Marziale's  known  pictures  range  only 

from  1499  to  1507. 


No.  803-  Circumcision  of  the  Lord. 

The  scene  represents  a  vaulted  chape],  the  roof  of  which  is  gilt 

and    richly   ornamented  with  cinquecento    arabesques.     In  the 

centre  are  the  Virgin  holding  the  child  seated  on  a  cushion, 

-Joseph  with  two  young  pigeons,  and  Simeon  ;   on  the  sides  are 

portraits  of    the  donors   and   family  very  richly  draped  ;    the 

^gentlemen  placed  on  the  spectator's   right,  the    ladies  on  the 

-opposite  side  ;  a  youth  is  kneeling  in  front,  and  near  him  is  seated 

on  a  step  a  little  white  dog.    Composition  of  15  figures,  half  the 

«cale  of  life.    On  arches  of  the  vault  is  inscribed  the  prayer  of 

Simeon — "Nunc    dimittis    servum    tuum    Domine,    secundum 

"  verbum  tuum,  in  pace  :  quia  viderunt  oculi  mei  salutare  tuum, 

"  quod    parasti    ante    faciem  omnium    populorum.     Lumen  ad 

"  revelationem  gentium,  et  gloriam  plebis  tuae  Israel." f 

The  picture  is  marked  with  the  painter's  monogram,  a  capital  M 
'Crossed  by  an  horizontal  bar  with  a  double  cross  above  it,  and  bears  in 
a  cartellino  or  label   the  following    legend  :-^Marous    AIartialis 

*  "  "Mbtco  Martian  depentor  in  palazo,  el  Bno  laurier  a  di  10  Zener  1492  A  ducati 
24  a  lano."    Gaye,  Oartegffio  Ac,  aArtUti,  VoL  IL,  p.  7L 

f- "  Lord,  now  lettest  thou  thv  servant  depart  in  T)eace,  according  to  thy 
-word :  for  mine  eyes  have  seen  thy  salvation,  which  thou  hast  prepared  before 
the  face  of  all  people ;  a  light  to  lighten  the  GentUes,  and  the  glory  of  thy 
people  Israel"— Ittfttf  ii.,  39-31 
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Venbtub  Jussu  M«i  Equitib  st  Jitboon.  D.  Thome  B.  Opits  Hoo  P. 
An.  MoCCCOCo.* 

In  tempera,  on  oanyas,  7  ft.  4  in.  A.  by  6  ft.  fo. 

Painted  for  Signor  Tommaso  Baimondi  and  placed  over  the  principal 
altar  of  the  church  of  San  SilveBtro  in  Cremona ;  it  is  described  by 
Paiini  in  his  account  of  the  pictures  of  tiiat  city  as  being  still  in 
its  place  in  1762.t  On  the  occasion  of  the  suppression  of  tib^  Church 
«f  San  Silvestro,  at  the  close  of  the  last  centory,  the  picture  was 
lemoyed  by  the  Marquis  Picenardi,  and  placed  in  his  castle  of  Torre 
de'  Malamberti,  near  Piadena  in  the  province  of  Cremona^  where  it 
remained  until  1868.  Purchased  from  Signor  Giuseppe  Baslini,  at 
Kilan,  in  1869. 

No.  804.    The    Madonna  and  Child  enthroned^    with 
Saints. 

On  their  right  San  Gallo  Abate,  with  crosier  and  milre,  and 
the  Baptist ;  on  the  left  St.  Andrew,  with  a  knife  in  his  left  hand ; 
and  San  Jacopo  di  Gompostella  :  an  angel  playing  a  guitar  is 
seated  on  the  steps  of  the  throne.  Over  the  canopy  is  a  vaulted 
roof  richly  decorated  with  mosaics  on  a  gold  ground.  Seven 
figures,  small  life  size,  inscribed  in  a  cartellino  :  Marcus 
Mabcialib  Yenetus  p.  M.D.YU. 

On  wood,  7  ft.  2^  in.  h.  by  4  ft.  H  in.  w. 

Formerly  over  the  principal  altar  of  the  church  of  San  G«llo,  in 
Oremona  (Panni,  I.  e,  p.  124),  subsequently  in  the  collection  of  the 
Harquis  Picruardi,  as  noticed  above,  Ko.  803.  Purchased  at  Milan 
from  Signor  G-iuseppe  Baslini,  in  1869. 


(Quiktbn),  before  1460-1530, 

Whose  name  appears  also  in  the  forms  Matsys,  Metsys  and  Messys, 
was  bom  before  1460,  and  at  Antwerp,  not,  as  has  been  stated,  at 


*  **  Marco  Marziale  of  Venice,  by  command  of  the  Masrniflcent  Signor,  Tom- 
maso B  (aimondi),  Eni;/htand  Jurisconsult,  painted  this  work  in  the  year 
1500."  There  is  a  small  oil  picture  of  the  upper  half  of  the  centre  group  of  this 
**  Circumcision  **  in  the  Conservatoiro  of  Santa  Maria  delle  Penitent!  &  San 
Oiobhe  in  Venice,  which  is  also  signed,  and  dated  1409. 

t  Panni,  DisUnto  Bapporto  delle  aepinture  che  trovansi  nelle  Chiese  della  Citta^  e 
*dbhorghi  di  Cremona.  Crem.  1762.  'Opera  di  Marco  Ifar^iala  Veneziano,  dell' 
Anno  1560,  fatta  a  spese  de'  Nobili  Signori  Baimondi,  abitanti  in  questa  par- 
Tochia,*  p.  145.  Thomas  de  Baymundis,  Doctor  of  Law  and  Knight  ox  the  Order 
of  Jerusalem,  is  noticed  in  Arisi's  Cremona  Literata,  Parma,  1704-41,  voL  I.,  p.  399. 
fie  died  in  1610,  aged  about  48.  Besides  beicg  a  lawyer  of  distmction,  he 
Fubiished  some  Laun  verses,  and  an  account  of  a  journey  in  the  Holy  Land. 
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LooTam.*    In  1491  he  wis  admitted  as  master  into  tbe  gaild  of 
8t.  Luke  at  Antwerp.    He  married  twice — ^fiist  in    1480,  and 
the  aeeond  time  in  1508  or  1509 ;  attained  station,  wealth,  and 
landed  properftj  in  his  native  town  ;  and  died  there  between  the 
middle  of  Jnfy  and  the  middle  of  S^tember,  15?0.    Quixten 
Masbtb  was  one  of  the  most  prominent  painters  of   the  Loir 
Conntries  in  his  time,  and  left  his  stamp  npon  the  school  to 
whidi^  he  belonged.    He  retained  the  technical  method  intro- 
duced by  the  Yan  Eycks,  bat  with  a  softer  and  broader  handling, 
and  with  a  wonderfully  subtle  modelling  which   gave    perfect 
relief   and   rounding   without   marked   shadows.   '  The  earliest 
production   of    lus   now   known  is  the  great  triptych    in   the 
Bruflsels  Gallery,  painted  in  1509  for  the  church  of.S.t-.Pe^  at 
Louvain.      The  centre-piece,  representing  the  Tirgin  with  tbe 
Infant  Christ  on  her  knee,  surrounded  by  the  Holy  Kindred, 
beneath  a  rich  open  portico  which  allows  tbe  sky  and  distant 
kndacape  to  be  seen,  is  a  work  of  great  beauty  and   feeling, 
and  of  refined  workmanship.    The  c6mpositionB  on  the  wings, 
within  and  without,  depicting  scenes  from  the  lives  of   Mary's 
parents,  have  an  interesting  vitality.     Another  large  triptych, 
not   much    later    in    date,  is   the   justly  celebrated  altar-piece 
painted  for  the  Joiners'  Guild    of    Antwerp,  and  ^now  in  the 
Public  Gallery  there.    The  subject  in  the  centre — the  Depontion 
from    the    Cross — ^forms    an    imposing    group    of    ten    life-sized 
figures    filling    the    immediate    foreground ;    a  rocky  mount  in 
the  distance  shows  Calvary  with   the  three  crosses,   the  central 
one  vacant.    With  a  ghastly  reality  in  the  stark  body  of  the 
Saviour,  with  some  constraint  in  the  action  of  other  figures,  and 
some  maladroitness  in  the  composition,  this  picture  is  yet  an 
able    work    of   northern    art.      The    Galleries    of    Berlin   and 
St.  Petersburg  contain  good  examples  of  Qointen's  skill.    More 
attractive  and  more  simply  touching  are  the  busts  of  the  Saviour 
and  the  Madonna  in  the   Antwerp  collection.    These  are  ex- 
quisite in  pathos,  and  of  refined  beauty  of  execution  and  colour  ; 
the  hands  are  drawn  to  perfection.     Subjects  of  another  order 

•  The  romantic  legend,  telling  how  this  painter  was  at  first  a  smith,  and  how 
he  wooed  and  won  his  bride,  seems,  if  it  have  any  foundation  iij  fact,  to 
confound  him  with  another  Quinten  Massys,  an  able  master  in  ornamental 
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also  claimed  the  attention  of  Massys.  Saob  are  ilioee  where 
merchants  or  money-changers  are  seen  weighing  their  gold  or 
coanting  their  gains.  A  fine  example  in  this  kind  is  the 
Merchant  and  his  Wife  in  the  Lonvre.  Here  may  be  found  the 
same  delicacy  of  pencil,  the  same  avoidance  of  heavy  shadows 
as  in  his  other  works,  and  therein  a  te«*t  of  the  genuineness  (>t 
similar  productions  often  ascribed  to  bim.®  A  few  portraits  by 
his  hand  exist,  full  of  individaality  ;  such  is  that  of  his  friend 
^gidius  at  Longford  Castle.  Portraits  of  himself  and  of  his 
second  wife  are  in  the  gallery  of  the  Uffizj  at  Florence.  His 
vife*s  is  dated  1520,  the  year  in  which  he  was  visited  at  Antwerp 
by  Albert  DQrer.  Quinten  left  a  son,  Jan  Massys,  who  having 
first  imitated  his  father  in  social  subjects,  afterwards  visited 
Italy,  and  adopted  the  mongiel  style  which  came  into  vogue  in 
the  north  in  the  16th  century .f 

No.  295«  Salvator  Mundi^  and  the  Virgin  Mary, 

The  Saviour  holds  in  his  left  hand  a  crystal  globe  surmounted 
by  a  golden  cross ;  with  his  right  be  is  blessing.  The  Tirgin  has 
her  hands  joined  in  adoration.  Bust  figures,  small  life  size,  on  a 
gold  ground. 

On  wood,  with  circular  tops,  each  panel,  1  ft.  11  in.  K  by  1  ft.  1  in.  to. 

There  are  two  similar  pictures  to  the  above,  but  showing  less  of  the 
figures  and  slightly  varjing  in  the  action  and  accessories,  in  the 
Mnseam  at  Antwerp.  Copies  of  the  Antwerp  pictures,  once  in  the 
possession  of  Erasmus,  are  now  at  Heidelberg.  A  third  pair,  also 
resembling  the  Antwerp  pictures,  is  in  the  gallery  of  the  Academy  at 
Tarin.  The  pictures  above  described  were  formerly  in  Madrid,  whence 
they  were  brought  back  to  the  Netherlands  in  1816^  and  subsequently 
formed  part  of  the  Kinp:  of  Holland's  gallery  at  the  Hague,  where  they 
were  purchased,  in  1857,  from  the  Commissioners  appointed  to  dispose 
of  the  remainder  of  that  collection. 


•The  ascription  of  the  famous  "Misers"  at  Windsor  to  Qnlnten  Massys  is 
now  generally  rejected.  Qninten  led  the  way  in  this  class  of  subject,  and  had 
many  imitators,  snch  as  Marinus  van  Bomerswael. 

t  For  early  notices  of  Q.  Massys  see  Guicciardini,  La  Description  des  Paya-Bas, 
1589 ;  Van  Mander,  Het  Leven  der  Schilders,  &o,  Ed.  1764.  For  later  observations 
see  Schnaase,  Niederldndisehe  Sriefe,  1831 ;  also  the  Catalogue  of  the  Antwerp 
Mnseum. 

:  Nieuwenhnys,  DescHptian  de  a  GaUrle  de  SJ£.  le  Roi  det  Faya-Bcu,  1843. 


360  MATTEO. 

KATTSO  Di  OZOV ANNS,  1435?-]  495, 

Or  Matteo  da  Siena,  bom  towards  1435,  was  the  son  of 
Giovanni  di  Bartolo,  a  mercer  of  Borgo  San  Sepolcro,  who 
settled  at  Siena.  In  the  beginning  of  his  career  Matteo,  in 
partnership  with  Giovanni  di  Fietro,  a  very  inferior  artist, 
sought  such  employment  as  chance  might  throw  in  their  way^ 
Emerging  from  this  precarious  state  of  life,  he  gradually  rose 
to  be  the  best  painter  of  the  purely  Sienese  school,  whose- 
traditions  he  never  abandoned,  though  his  works  show  a  decided 
advance  upon  those  of  his  immediite  predecessors  in  vitality,, 
grace,  drawing,  coloristic  variety,  and  the  handling  of  drapery. 
His  Madonna  della  Neve  (1477)  and  his  Coronation  of  S»  Barbara 
(1479)  in  S.  Domenico  are  good  examples  of  his  powers,  bat 
perhaps  his  best  production  is  the  Assumption  of  the  Virgin,  now 
in  this  gallery.  In  this  work  we  may  be  said  to  have  an  epitome 
of  Sienese  painting  in  its  aim  and  scope  from  the  middle  of  the 
14th  to  the  end  of  the  15th  century.  The  merits  of  Matted  are 
eonspicuous  within  the  narrow  limits  of  his  native  school,, 
otherwise  they  but  serve  to  emphasize  its  immobility  amidst 
the  general  progress  of  Italian  art.  That  school  was  always 
unfortunate  in  its  efforts  to  render  passion  and  dramatic  action » 
Thus  Matteo  failed  in  thepies  such  as  the  Massacre  of  the 
Imtocenis,  a  subject  which  he  essayed  more  than  once,  straggling 
to  disguise  weakness  by  overstraining  expression.®  He  designed 
one  of  the  Sibyls  (the  Samian)  executed  a  graffio  on  the  marbla 
pavement  of  the  Duomo  of  Siena.  M%ttbo  married  twice.  Bj 
his  second  wife,  Orsina  del  Taia,  espoused  in  1479,  he  had  a 
numerous  family. f    He  died  in  1495. 

No.  447.  "  Ecce  Homor 

A   head  of   Christ  crowned   with  thorns  ;   the  hands  crossed 
on    the    breast.      On    the    cruciform    nimbus    are    the    words 

Y&S'XPS'NAZ',  and  in  a  border  round  the  blue  background  is 
the  inscription,  in  gold  capitals  on  a  lilao  ground,  ^*  In  nomine  XB\r 
omne  genu  flec(tet)  celestium  terestium  et  infeno(rum).^ 

In  tempera,  on  wood,  8^  in.  A.  by  8^  in.  w, 

*  He  painted  it  three  times,  somewhat  varyins  the  composition.  One 
example  is  in  8.  Agostino  (1482)  ;  the  second  (1491)  in  S.  Maria  de*  Servi, 
formerly  Della  Concezione,  at  Siena  ;  the  third,  a  much  damaged  work,  in  the 
Mnseum  at  Naples,  seems  to  bear  the  date  1488. 

t  Milanesi,  Documenti  per  la  Storia  delV  Arte  Senese^  IL,  p.  373^ 
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No.  1155b  The  Assumption  of  the  Virgin. 

The  Tirgin  seated  on  clouds,  with  hands  joined  in  prayer,  it 
▼afted  towards  Heaven  by  cherabim  and  seraphim.  A  choir  of 
twenty  angels  in  brilliant  garments  float  joyfully  around  her, 
singing  and  sounding  instruments  of  music.  She  is  clothed  in 
a  red  tunic  crossed  by  a  rich  stole,  and  a  large  mantle  of  white 
damask  embroidered  with  florets  and  lined  with  green,  which  is 
"dasped  on  the  bosom,  and,  leaving  the  arms  free,  envelopes  the 
knees  and  feet.  Her  he  id  is  covered  with  a  dose  white  veil, 
and  surrounded  by  a  gold  nimbus  inscribed  reoina'CEli'letarb. 
•Christ  above,  in  the  midst  of  cherubim  and  seraphim,  bends 
'down  to  receive  her.  A  little  lower,  on  each  side,  is  seen  a 
RTODp  of  prophets,  amongst  whom  St.  John  the  Baptist  is 
«ODspicuous;  All  these  figures  and  groups  are  on  a  gold  ground. 
Below  is  a  landscape,  in  the  foreground  of  which  is  the  empty 
tomb.  St.  Thomas  presses  eagerly  forward  to  receive  the  girdle 
of  the  Yirgin,  which,  according  to  the  legend,  she  let  fall  to 
him  as  she  ascended.  The  panel  on  which  this  altar  piece  is 
painted  terminates  above  in  an  ogee  form. 

In  tempera,  on  wood,  10  ft.  10^  in.  h,  by  5  ft.  8^  in.  to. 

Pmchased  in  1884  from  the  Signori  Griocioli,  of  the  Munisterc 
<S.  Eagenio),  near  Siena. 

^0.  1461.  St,  Sebastian. 

The  Saint  pierced  with  numerous  arrows  in  the  upper  part  of 
his  body  and  holding  the  crown  of  martyrdom  in  his  rifl:ht  hand 
and  in  the  left  the  palm-branch,  stands  in  a  picturesque  landscape 
•of  rooky  cliffs,  between  which  is  seen  an  open  country.  Above, 
two  angels  place  a  crown  on  his  head.  The  panel,  which  is  arched 
above,  is  surrounded  by  the  original  gilt  mouldings. 

In  tempera,  unvarnished,  on  wood,  4  ft.  If  in  A.  by  1  ft.  11|  in  w. 

Purchased  in  18J)5  from  Signer  Bardini,  of  Florence. 


(Juan  BAtTiSTA  Martinez  del),  .  .  .  ?-1667. 

If  Azo  was  a  native  of  Madrid.  He  became  a  pupil  and 
^assistant  of  Telazquez,  who  highly  favoured  him,  and  in  1634 
:gave  him  his  only  daughter,  Francisco,  in  marriage.  On  the 
<lecea8e  of  his  father-in-law  he  was  nominated  private  painter  to 
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the  king,  an  office  which,  togeUiei:  with  other  court  J^ppoint-!. 
ments,  he  held  until  his  death  in  1667.  He  imitated  the  ^tyle  pf 
his  master  with  considerable  saccess,  so  much  so  that  his  copies 
of  portriits.by  Yelazques  hive  often  passed  for  originals  by  the 
great  painter  himself.  But  Mazo  was  not  destitute  of  inde- 
pendent talent,  as  his  liudsoapes  prove.  Of  these  the  most 
eminent  is  the  great  view  of  Zaragossa  in  the  Madrid  GaUery, 
painted  for  Philip  lY.  when  his  son,  the  Infante  Don  Balthazar 
Oarlos,  received  the  homage  of  Aragon  and  Navarre.  This  picture 
is  of  masterly  execution,  and  the  numerous  figures  grouped  in  the 
foreground  have  been,  not  inexcusably,  ascribed  to  Yelaaqnez* 
Other  landscapes  by  Mazo  in  the  same  collection,  sometimes  con- 
taining mythological  figures,  are  distingaished  by  grandeur  of 
composition.  The  portrait  group  in  the  Belvedere  at  Yienna, 
called  the  Family  of  Velazquez  and  attributed  to  that  master,  is  by 
some  believed  to  be  rather  the  work  of  Mazo,  and  to  represent  his 
own  family  circle,  comprising  the  children  of  a  second  marriage.^ 
In  uadisputed  portraits  by  this  painter  the  endeavour  to  follow  the 
manner  of  Yelazquez  is  always  patent. 

No.  1308.  Portrait  of  a  Man. 

Full  leDffth  ;  one-third  life  size.  A  short,  thick-set  figure,  clad 
in  a  red  jacket  thickly  laced  with  silver ;  full  slashed  sleeve ; 
trank  hose,  and  hiffh  leather  boots.  His  lorg  and  bushy  hair  fklls 
03  a  large  lace  collar.  He  rests  his  left  hand  on  the  back  of  a 
chair.  In  his  right  he  holds  a  broad-brimmed  felt  hat  trimmed 
with  white  feathers. 

On  canvas,  2  ft.  11  in.  h.  by  2  ft.  2|  in.  tv. 

Presented  by  Mr.  G.  n.  Grompton-Boberts  in  1890. 


KAZZOIjA  (Filippo),  14— ?-1505. 

Was  the  son  of  Bartolommeo  Mazzola  of  Parma  who  had  three 
sons,  painters,  Filippo,  Michele,  and  Pierilario,  much  employed  in 
Parma,  although  their  works  never  rose  much  above  mediocrity. 


•  C.  B.  Curtis,  Velazquez  and'Murillo,  London  ;  1883,  p.  15.    Carl  Justi,  DUffo 
Velasquez  Ac.    Bngllsb  edition,  London ;  1889,  p.  426. 


MAZZOLA.  363 

•  Of  these  FUippO)  calied  delle  ErhetUy  was  the  best.  His  works 
are  very  rare.  A  signed  work  representing  the  Baptism  of  Christ 
was  painted  for  the  Baptistry  at  Parma  and  is  now  in  the  Episcopal 
Palace  ;  and  another  is  in  the  Pinacoteca  hi  the  same  town  ;  in  the 
museum  at  Naples  are  a  Dead  Christy  and  a  Madonna  vcitk  Saints  ; 
and  thete  is  a  Madohna  with  Saints^  signed  by  him,  in  the  Berlin 
museun^.  He  was  also  a  painter  of  portraits,  in  which  the  influence 
of  Antotiello  da  Messina  is  to  be  traced.^  The  date  of  his  birth 
is  uncertain,  but  he' is  known  t6  have  died  of  the  plague  in  1505. 
His  picttires  bear  dates  fi^om  1491  to  1504.  Filippo  Mazzola  was 
the^ather  of  Frdiices^o,  better  known  as  II  Parmigianino. 

No.  1416.  Tl^e  Virgin  and  Child  with  two  Samis, 

in  tlie 'centre  of  the  picture  the  Virgin  offers  a  pear  or  quince 
to  the  ItifHnt  Cht^st/^who  sits,  un draped,  on  her  lap  caressing  a 
lird  wMich  He  holds  in  His  hatid.  On  the  left,  and  dose  behind 
the  child^sftands  St.^^erome  wit4»  his  hand^  closed  in  prayer.  On 
the^  ^ht.  band  is -another  Saint  bearing  aolosed  volume,  on 
which  is  placed  a  small  figure  of  the  SaTionr  standing  before  a 
cross  in  a  stone  niche.  The  Virgin  and  Saints  are  seen  at  half 
length  and  painted  about  half  the  size  of  life.  Background  of  sky. 
Signed  : — 


Enclosed  in  an  old  Italian  frame  of  early  cinque-cento  pattern, 
richly  carved,  gilt,  and  painted,  probably  its  original  frame. 

Ob  panel,  1  ft.  9|  in.  h»  by  2  ft.  5  in.,  w. 

Purchased  (out  of  the  Lewis  Fund)  from  Mr.  0.  Fairfax  Murray  in 
1894. 


(MJkSZO]«A  (FRiJ^CSteO  M.).    fife^' P  AftMttazAWO.) 


■-"'   "  '      --  r     1 


•  Kugler'8  flandbook,  5th  Edition,  revised  by  Sir  A.  H.  Layard,  1887,  p.  388. 


364  MAZZOLmO. 

MAZZO&ZirO  (LuDOYioo)  DA  T^nMhMA.^  1480?-1528? 

BiAZZOLiMO,  bom  at  Ferrara  aboat  1480,  died  therein  or  soon 
after  1528.^  He  has  generally  been  looked  upon  as  one  of  the 
pnpils  of  Lorenzo  Costa,  though  more  recently  Domenico  Pannetti 
has  been  suggested  as  his  probable  teacher.f  His  works,  which  are 
not  numerous,  are  for  the  most  part  of  small  dimensions  ;  the 
unique  example  of  one  on  a  large  scale  containing  figures  of  life- 
size  is  the  Presepio  in  the  Finacoteca  of  Ferrara,  but  it  forms  no- 
exception  in  the  works  of  Mazzolino  in  point  of  elaborate  finish^ 
The  deep  and  almost  fiery  glow  of  his  ooloaring,  and  the  use  o£ 
gold  in  the  high  lights  of  his  draperies  invest  his  pictures  with  a 
distinctive  character,  even  amongst  those  of  his  native  schooU 
Very  pleasing  are  the  symmetric  architectural  backgrounds  oftei^ 
introduced  by  Mazzilino,  in  which  the  creamy-toned  marble  has* 
reliefs  at  once  enrich  the  composition  and  add  force  and  harmony 
to  the  deep  tints  of  red,  green,  blue,  orange  and  murrey  clustered 
in  the  raiment  of  the  figures.  Good  specimens  of  his  work  are  ii> 
the  Pitti  and  Uffizi  collections  at  Florence ;  in  the  Doria  ancP 
Borghese  Palaces  at  Borne  ;  and  in  the  Galleries  of  Berlin^ 
Dresden,  and  the  Louvre.  Mazzolino  married  in  1521  Giovanna^ 
daughter  of  Bartolo:nmeo  Yacchi,  a  Tenetian  painter. 

No.  82.  The  Holy  Family. 

Saint  Francis  is  adoring  the  infant  Christ ;  behind  are  Elisabetb 
and  Saint  John.  The  little  Saint  John  is  protecting  a  lamb  from 
a  monkey  which  appears  to  menace  it.  The  background  is  an. 
architectural  elevation  adorned  with  bassi-rilievi. 

Engraved  in  Jones's  National  Gallery, 

m 

On  wood,  1  ft.  9  in.  h,  byl  ft.  3^  in.  U7. 

Formerl'^  in  the  Durazzo  Palace  at  Grenoa.  Bequeathed  to  the 
Nationel  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Oarr. 

Ko.  169.  The  Boh/  Family. 

With  St.  Nicholas  of  Tolentino  adoring  the  infant  Saviour  ;  St. 
Joseph  is  presenting  him  with  cherries.    Immediately  above  the 

*  His  will  was  made  on  the  27th  of  Sept.,  1S28,  when  the  pla?ae  was  raging  in 
Ferrara,  to  whioh  he  probably  snccnmbed  soon  after.  He  was  certainly  not 
living  at  the  close  of  ISSO. 

f*Lermollefl"  (8gr.  Giovanni  Morelli),  in  Dit  Werke  Italieniseher  MeUUr  in 
den  CMerim  vcn  Uilnch§n  &c.  passim. 
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Virgin  is  the  Dove  in  a  glory  of  light,  the  symbol  of  the  Holy 
Gbost,  and  in  the  upper  part  of  the  picture  is  a  vision  of  the 
Father  surrounded  by  a  choir  of  angels. 

The  whole  is  symmetrically  arranged ;  the  background  of  the 
composition  is  an  architectural  elevation,  enriched  with  bassi- 
lihevi. 

On  wood,  2  ft.  i  in.  h,  by  1  ft.  6|  in  w. 

Formerly  in  the  Lercarl  Palace  at  Genoa :  brought  to  England  by 
Mr.  A.  Wilson  in  1806.  Puichased  for  the  National  Qallery  from 
Mr.  Beckford,  in  1839. 

No.  641.  The  Woman  taken  in  Adultery. 

The  scene  represents  the  interior  of  the  Temple,  in  which  are- 
many  people  both  on  the  floor  and  in  the  galleries.    Christ  has-. 
just  completed  the  writing  on  the  pavement,  ^*  He  that  is  without . 
sin  among  you,  let  him  first  cast  a  stone  at  her,"  the  Scribes 
and  Pharisees,  self- convicted,  are  about  to  turn  away  from  him. 
Johfif  ch.  viii. 

On  wood,  18  in.  A.  by  12  in.  w. 

Formerly  in  the  collection  at  Fonthill.  Purchased  at  Paris  from. 
M.  Edmond  Beaucousin  in  1860. 

No.  149  5  •  Christ  disputing  with  the  Doctors. 

The  youthful  Saviour  is  seated  on  a  raised  throne  in  the" 
centre  of  the  picture,  and  the  doctors  are  grouped  in  varioun 
attitudes  of  attention  and  conversation  on  each  side.  The  back- 
ground is  of  the  architectural  character  usual  with  Mazzolino, 
adorned  with  statues  in  niches,  and  reliefs  in  sculpture.  The 
lower  of  these  reliefs  represents  Moses  showing  the  Tables  of  the 
Law  to  the  Israelites.  In  the  upper  one  is  apparently  the  battle 
between  the  Israelites  and  the  Philistines,  with  David  beheading 
Goliath.     The  draperies  are  heightened  with  gold. 

On  panel,  1  ft.  h,  by  8|  in.  w. 

Purchased  in  1897,  from  Messrs.  T.  Agnew  and  Sons. 


XmStiBOliXi^  (Andrea),  galled  SCHZAVONZS, 

1522-1582. 

This  painter  was  born  at  Sebenico,  in  Dalmatia,   in    1522  ; 
his  parents,  who  were  of  very  humble  origin,  migrated  early  co 
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Venice,  brioging  their  child  with  them.  His  true  Burname  was 
Meldolla,  bat  he  was  caUed  at  Yenice  ^^  Sshiavoae,"  the 
Slavonian.  Andrea  was  early  employed  at  very  small  re- 
muneration to  paint  the  outsides  of  houses,  Bidolfi  enumerating 
many  works  of  this  kind  which  he  executed.  Titian  first 
brought  him  into  more  general  notice  by  employing  him  to 
paint  three  ovals  in  the  library  of  St.  Mark,  and  after  that  time 
he  received  many  commissions  for  decorating  the  interiors  of 
palaces  and  churches,  but  always  apparently  for  very  inadequate 
payment,  for  he  seems  to  hav3  lived  in  poverty  all  his  life, 
Bidolfi  constantly  referring  to  him  as  "  il  povero,"  "  lo  infelice," 
*^\os  fortunato,"  Schiavone.  Among  other  means  of  making  a 
livelihood  he  painted,  apparently  for  miserable  pay,  small 
subjects  from  religious  history  and  fable  for  furniture  and  the 
fronts  of  "  cassoni.^  Yet  he  was  a  brilliant  artist,  and  Tintoret 
said  of  him  that  he  made  up  for  the  weakness  of  his  drawing  by 
the  beauty  of  his  colour,  and  that  that  painter  was  to,  blame  who 
did  not  popsess  one  of  his  works  in  his  studio..  His.  poverty,  no 
doubt,  by  depriving  him  of  the  means  for  study,  accounts  for 
the  weak  drawing  in  his  pictures,  but  he  was  'by  nature  a 
splendid  colourist,  and  improved  himself  in  this  respect  by  his 
study  of  the  works  by  Giorgione  and  Titian.  He  died  in  1582. 
There  is  some  doubt  as  to  whether  the  etcMngs  bearing  the 
signature,  Andbba  Meldolla,  are  by  this  painter  or  by  another 
artist  of  the  same  name.  His  works  are  to  be  met  with  in  most 
of  the  principal  galleries  of  Europe.  The  following  smi^l  picture 
is  one  of  the  furniture  panels  alluded  to  above.  ^  ^ 

No.  1476>  Jupiter  and  Semele. 

Semele  is  lying  on  the  right  of  the  picture  on  a  couch  covered 
with  crimson  and  purple  draperies.  Jupiter  desoends  from  the 
sky  surrounded  by  fiames  and  clouds.  Qn  the  left  is.a  view  into 
the  open  country. 

On  panel,  8|  in.  h,  by  2  ft.  1}  in.  to. 

Purchased  in  London  at  the  sale  of  the  collection  of  Lord  Leighton 
of  Stretton,  P.B.A.,  in  1896. 
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(A.LT0BELIO).    14  •  .  ?  Painting  in  and  after  1518. 

Or  de^Mbloni  of  Cremona,  son  of  Marcantonio  Dffelone,  and 
possibly  a  pupil  of  Boccaccio  Boccaccinp,  is  best  known  by 
seven  subjects  from  the  history  of  our  Lord  which  he  con- 
tributed to  the  series  of  frescoes  in  the  nave  of  Cremona  Cathedral. 
Those  painted  by  Melonb  are  the  Flight  into  Egypt,  the  Mas8acr§ 
of  the  Innocents,  the  Last  Supper,  the  Washing  of  the  Disciples* 
feet,  the  Agony  in  the  Garden,  the  Seizure  of  Christy  and  Christ 
before  Calaphas,  The  three  first  and  the  sixth  are  signed,  the 
two  first  dated  MDXVII. ;  the  signature  is  "  Altobellus  de 
Melonibus  p.,"  or  "  Altobellus  p."  merely.  The  painters  of  the 
other  subjects  in  the  nave  and  in  the  choir  were  Bocoaccino^ 
Gian  Francesco  Bembo,  Cristoforo  Moreto  and  Romanino  ;  by 
the  last  of  whom  Altobello  seems  to  have  been  influenced. 
Many  of  the  entire  series  have  suffered  from  decay  or  restora- 
tion, all  are  badly  seen  from  below,  especially  those  in  the  nave, 
from  their  great  altitude  and  the  narrowness  of  the  church  itself. 
Yasari  mentions  some  frescoes  by  Altobello  in  Smt'  Agostino 
at  Cremona,  these  still  exist  though  cut  off  from  view  by  a  timber 
construction  in  the  church.  The  dates  of  this  painter's  birth  and 
death  are  unkno^n.^ 


No.    753-    Christ  and    the   Disciples   on    the   way  to 
Emmaus, 

Three  figures  nearly  life-size  in  a  landscape  ;  our  Lord  dressed 
as  a  pilgriiji  has  overtaken  the  two  disciples  and  has  laid  his  left 
hand  on  the  shoulder  of  the  one  nearer  to  him  ;  the  disciples  have 
tirned  to  look  at  him. 

On  wood,  4  ft.  9  in.  square. 

Formerly  in  the  Carmelite  Ohuroh  of  San  BarU>lomeo  at  Cremona^ 

Purchased  in  1864  at  Milan  from  the  Count  Carlo  Castelbaroo. 


*  NotioeB  of  Altobello  may  be  found  in  Grasselli,  Aheeedario  hUif/rafieodegli 
Artefid  cremonesi:  Milano,  1827.  Sienor  Giov.  Morelli  considered  him  as  a 
direct  papil  of-  Bomanino.  (See  Kagler's  HaridhooTc,  Ac,  edited  by  Sir  H. 
Layard,  iL,  583.)  MM.  Crowe  and  Cavalcaselle  trace  in  his  earlier  works 
evidence  of  Ferrarese  teaching.   (JPainting  in  North  Italy,  IL,  451,  seqq.) 
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KSIjOZZO  I)a  FOa&Z.     1438-1494. 

As  he  is  commonly  called  from  the  city  of  his  birth,  was  bom 
at  Forli,  in  Bomagna,  in  June,  1438.  Of  his  career  scarcely  any- 
thing is  known  ;  in  1472  he  was  in  Borne,  and  painted  at  that 
time,  for  the  Cardinal  Biario,  nephew  of  Sixtus  lY.,  the  tribune 
of  the  church  ol  the  Santi  Apostoli ;  but  the  church  was  rebuilt 
in  1711,  and  Melozzo*s  frescoes,  with  the  exception  of  a  few 
fragments,  perished.  The  figure  of  our  Saviour  from  this  work, 
which  represented  his  Ascension  amidst  cherubin,  is  still  pre- 
rserved  in  the  Palazzo  Quirinale,  and  four  beautiful  figures  of 
angels  playing  on  musical  instruments  are  placed  in  the  crypt 
of  St.  Peter^s.  In  the  Vatican  gallery  is  a  remarkable  fresco 
i)y  him,  now  transferred  to  canvas,  representing  the  installation 
■of  Platina  (Bartolomeo  Sacchi)  by  Sixtus  lY.  as  prefect  of  the 
Tatican  Library.  This  picture,  painted  after  1475,  contains  also 
portraits  of  the  Cardinal  Pietro  Biario  Giuliano  della  Bovere, 
afterwards  Pope  Julius  11. ,  Girolamo  Biario  and  Giovanni  della 
Bovere,  all  four  nephews  of  Pope  Sixtus.  The  Count  Girolamo 
Biario,  Lord  of  Forli,  brought  Melozzo  to  Borne  and  created  him 
Ms  gentleman  and  esquire.  Melozzo  is  supposed  to  have  been 
patronized  aliio  by  Federigo  of  Montefeltro,  Duke  of  Urbino,  and 
to  have  executed  some  of  the  series  of  portraits  formerly  in  the 
Palace  of  Urbino,  of  wh'ch  several  are  now  in  the  Louvre,  having 
recently  formed  part  of  the  Campana  Collection  Giovanni  Santi 
of  Urbino,  the  father  of  Baphael,  in  his  Chronicle  speaks  of 
~Melozzo  as  his  friend,  and  lauds  his  skill  in  perspective  : — 


-"Melozzo  a  me  si  caro 


Che  in  prospettiva  ha  stesso  tanto  il  passo.*' 

Melozzo  was  distinguished  for  his  skill  in  foreshortening,  having 
displayed  remarkable  powers  in  this  respect  in  the  already  noticed 
frescoes  of  the  cupola  of  the  SS.  Apostoli.  He  was  one  of  the 
x)riginal  members  of  the  Boman  Academy  of  St.  Luke,  which  was 
founded  by  Sixtus  lY.  He  has  inscribed  his  name  in  the  book 
x>f  the  Academy,  Melotius  PL  Pa,,  which  is  Interpreted  as  Melotias 
Pictor  Papalis,  Melozzo  Painter  to  the  Pope.  We  learn  from  his 
epitaph,  formerly  in  the  church  of  the  Trinity  at  Forli,  that  he 
lived  fifty-six  years  and  five   months,  and,  as  the  date  of  his 
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death  ii  given  ia  a  manaacript  chronicle  of  the  time^  as  the 
6th  November,  1494,  the  day  of  hih  birth  is  assumed  to  have 
been  the  8th  of  June,  1438. 

The  two  following  pictures  are  ascribed  to  this  painter,  and  are 
supposed  to  be  two  of  a  series  executed  for  the  Duke  Federigo  of 
Urbino,  about  the  year  1480. 

No.  755.  Rhetoric? 

A  female  enthroned  and  richly  dressed,  seated  under  a  massive 
marble  canopy  ;  before  the  throne  are  some  steps,  covered  with  a 
figured  green  carpet ;  on  one  of  these  step^,  on  her  right,  is  kneel- 
iiig  a  man  in  red  and  black  with  his  red  cap  hanging  on  his 
shoulders  behind  him ;  he  holds  before  the  enthroned  female  an 
open  book,  to  the  contents  of  which  she  poii^ts  with  her  right 
band.  On  a  frieze  above  is  the  inscription,  (D)VX  VRBINI 
MONTIS  FERITRI  AC— Duke  of  Urbino  and  Montefeltro. 

On  wood,  5  ft  1^  in.  h,  by  3  ft.  4^  in.  w, 

No.  756.  Music  ? 

A  female  enthroned  and  richly  dressed,  is  presenting  with  her 
right  hand  a  closed  clasped  volume  to  a  young  man  also  richly 
dressed  who  is  kneeling  on  the  steps  before  her,  on  her  right 
hand,  and  with  her  left  she  is  pointing  to  a  small  regal  or 
portable  organ  which  is  standing  on  the  steps  on  the  other  side 
of  her.  On  the  frieze  over  this  group  are  the  words  lEOLESIE 
CONFALONERIVS-Gonfaloniere  of  the  Church. 

On  wood,  5  ft.  1^  in.  7i,  by  3  ft.  24  in.  w. 

These  companion  pictures  are  said  to  be  two  of  seven  which  were 
originally  in  the  palace  of  Urbino.  They  passed  subsequently  into  the 
possession  of  the  Principe  del  Conti,  who  sold  them  to  Mr.  William 
Spenoe,  from  whom  they  were  purchased  at  Florence,  in  June  1866. 
The  words  incribed  on  the  pictures  are  portions  of  an  inscription  which 
the  Bake  Federigo  had  put  up  on  the  walls  of  the  courtyard  of  the 
palace  of  Urbino. — Ihrdericus  Urhini  Dux,  Montisferetri  ac  IhirantU 
Comes,  SaTUfUe  Ro,  EcclentBConfaloJierivs^atqueltalica  Qm/aederationis 
Imperator,  Jj^c. 

*  By  Leone  Cobelli,  qaoted  .in  the  Commentary  on  the  life  of  Benozzo 
•Gozzoh  in  the  fourth  volume  of  the  Le  Monnier  edition  of  Vasari^.  198.  See 
&Uo  Beffgiani, "  Alcune  Meniorie  intorno  al  Pittore  Marco  Melozzo  da  Forh^  Fori!, 
1834.  The  name  Marco  here  given  to  Melozzo,  seems  to  be  an  error  from  con- 
founding the  name  of  the  master  with  that  of  his  papil  Marco  Fahnezzano, 
who  from  affection  to  Melozzo  has  signed  his  name  Marchtu  de  Melotiut, 
Oobelli  in  the  MS.  cited  speaks  of  Melozzo  as  Milocio  degli  AnibroiL  indicating 
Ambrogi  to  have  been  tne  painter's  snrname,  but  it  was  not  used  by  Melozso 
mmseli,  or  by  any  other  contemporaries  when  speaking  of  him. 
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Federigo  of  Montefeltra  was  created  gonfakmiere  of  the  Chnrch  by 
Pins  II.  in  1465,  and  Duke  of  Urbino  in  1474,  bj  SixtoB  lY,  The 
words  of  his  titles  wanting  between  those  of  the  inscription  of  these  two 
pictures  are  qn  a  companion  picture  now  in  the  gallery  at  Berlin; 
another  of  the  series  is  in  the  possession  of  Her  Majesty  the  Queen.* 


K&KljZarCt    (BANS) ?-1495. 

The  form  of  this  great  master's  christian  name  —  Hans 
instead  of  Jan— had  suggested  that  he  was  of  German  rather 
than  of  Flemish  origia.  The  surmise  has  now  become  a 
certainty  ;  he  was  born  at  Mayence,  though  in  what  year  is 
not  known.]:  A  picture  by  him,  formerly  in  the  possession  of 
Cardinal  Bembo  a!;  Padua,  bore  the  date  1470,  showing  that 
Memling  was  at  that  period  well  practised  in  his  art  ;  it 
seems  probable  that  he  was  born'  about  1430.  The  earliest 
trustworthy  notices  relating  to  him  prove  that  he  was  already , 
in  1478,  living  at  Bruges,  ia  his  own  house,  as  an  established 
painter ;  that  he  was  then  a  citizen  of  property  and  considera- 
tion, and  one  of  those  who  in  1480  contributed  to  the  city 
loan  towards  defraying  the  expenses  of  the  war  between  the 
Emperor  Maximilian  and  France.  In  1487  he  lost  his  wife, 
Anne,'  by  whom  he  had  two  sons  and  a  daughter ;  and  on 
the  11th  of  August,  1494,  he  himself  died,  his  children  being 
then  still  minors.§  Memling  used  the  technical  methods 
perfected  by  the  Van  Eycks,  and  prevalent  after  their  time 
in  the  North.  His  works  afford  presumptive  evidence  of  his 
artistic  affiliation  to  Bogier  van  der  Weyden,  while  they  also 
show  an  advance  in  many  respects  upon  those  of  the  elder 
painter.    I  has  been  truly  and  well  said    that,  in  drawing    a 

*  See  Dennistoun's  Dukes  of  Urbino,  voL  L ;  and  Crowe  and  Oavalcaselle,  Hist, 
of  Painting  in  Italy,  voL  IL 

t  The  orthography  of  this  painter's  name  has  heen  fixed  by  Mr.  W.  H.  J. 
Weale,  who  gnres  good  reasons  for  the  ademption  of  the  termination  tOUOwed 
abbve(.  The  Inscriptions  on  the  frames  of  two  triptychs  in  St.  John's  Hospital 
at  Bruges  give  the  spelling  Memling ;  bnt  these  are  of  a  later  period.  Bee  Han9 
Memlinct  a  Notice  of  his  Lite  and  Works,  by  W.  H.  James  Weale,  published  by  the 
Arundel  Society,  1865 :  also  notices  by  the  same  learned  and  accurate  writer  in. 
•'Le  Beffroi,"  Vol  n^  1865.  As  to  the  form  Hemling,  so  long  erroneously  used.. 
it  arose  with  Descamps  {Vie  des  Peintres  Ac,  1753-6),  who  misunderstood  the  old 
initial  M  of  the  iniscriptions,  which  has  nearly  the  form  of  H. 

tSee**  Athenaeum,"  Feb.  2, 1889,  p.  154. 

i  Minority  lasted  until  the  age  of  flve-and-twenty.    Weale,  as  above. 
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eompariiion  between  Mkmuhc  and   his  predeowsow  «nd   con- 
temporaries, he  18  found  inferior  to  John  van  Eyck  in  nower  of 

Van  der  Weyden  m    dramatic  for«e ;    to  Dierick  Boats  and 
Gheeraert   David   m  beanty  and  finish   of  landscape-    As  a 
religions  painter,  however,  he  was  above  them   aU  ;  he  had  a 
cert«n  ideal  strain  in  him  which  softened  and  ele;»ted  aU  he 
touched.    Avoiding  a  too  realistic  representation  of  grief  and 
pain  he  indulged  rather  in  a  tender  cheetf  nlneas,  and  in  the 
Mtene  and  not  nndignified  expression  of  parity,  humility  and 
we|gnation.     His  Infant  Christ  is  no  longer  the  awkward  ^d 
crabbed  being  of  earlier  Flemish  art.    Mbmlinc  was  as  incapable 
as  was  Fra  Angeli«,  of  depicting  humanity  in  its  brutal  aspects  • 
indeed  his  male  figures  are    too   often  wanting  in   force     A 
eotrect  chronologi^l  ar«ang«nent  of  Memlinc's  works  is  now 
.u  mipossAihty     It  the  daim  made  for  him  to  the  authorahip 
A*        ff"  -M/^  at  Dantaig  were  established,  the  apparent 
date  on  that  pieturo  (1467)  would  oflEer  the  earliest  record  V«  his 
Sctmty  t     The  beautiful  triptych  at  Ohiswick,  containing  the 
p<«tmts  of  the  Englishman,  Sir  John  Donne  (as  donor),  his  wife 

M?i  ?' T,^'    '  ^""t*^'  >  ""PP*"^  *°  »"'*  ^^^  Panted  in 
if a7  T  ^^  ^  altar-piece,  ako  a  triptych,  in  the  Hospital 

k      hf^  "?*"'  **(  ''^^  "'*  '*°*'«  Pan«l  iB  between 

5  and  6  feet  square  bears  the  date  1479  ;  but  the  inscription  has 

been  retouched    This  fine  work,  symmetrical   in  composition 

represents  the  Virgin  seated  in  a  throne,  with  the  Infant  on  her 

ap  from  whom  St.  Catherine,  seated  on  the  marble  floor  to  the 

left,  receives  the   ring  of   her  mystic  marriage.    Her  flrare  is 

balanced  on  the  right  by  that  of  St.  Barbara,  who  reads  in  a 

booK.    Behind  stand  on  each  side  the  Baptist  and  St.  John  the 

Evangelist.     Two  angels  in  choir  dresses  complete  the  group 

and  two  others  hover  above  in  front  of  the  baldacchino  holdinj 

a  crown  over  the  Vurgin's  head.    The  lines  of  the  compositS 

*  Weale,  Hans  Memlinc,  &G^  p.  e. 
bi^SSStMto  ftlt'y2^:d^'*whie'S"£^41?S%"  '•??,"Pty<*  to  have 
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are  Btngiilirly  fine,  the  draperies  are  noble  in  tbeir  Bweep,  and 
show  notbiag  of  Tan  det  Weyden'a  angularity.  The  remark- 
able panel  at  Mnnich  in  which,  under  the  title  of  *'  The  Mven 
Jojs  of  Mary,"  various  scenes  in  her  own  life  and  that  of  her  sod 
are  disposed  in  one  wide-Htretcbing  landBOjipe,  was  the  centre  of  b 
triptych  given  to  the  Corporation  of  Tannem  at  Bruges  by  Peter 
Bnltjno  in  U80.  From  1484  dates  the  laige  altar-piece  in  the 
chnrch  of  St.  Jacqnea  at  Bruges,  painted  for  the  Moreel  family. 
The  oharming  diptych  in  the  Hospital  of  St.  John,  with  the 
half-length  portrait  of  the  yonng  Martin  van  Nieuvenhoven 
in  prayer  on  one  side,  is  dated  1487.  In  the  Fame  precioua 
collection  is  the  wonderful  Reliquary  of  St.  Ursula,  a  Hhrine  in 
the  form  of  a  rich  Qothic  Ohapel,  painted  on  the  sides,  gable  ends, 
and  roof  with  miniature  scenes  from  the  history  of  the  Saint  and 
ideal  BBcred  subjects.  These  were  completed  in  1489.  Not  easily 
assignable  to  any  precise  date  are  The  Seven  Sorrtnoi  of  Mary 
in  the  Tnrin  QaUery  ;  the  Deposition  triptych,  and  the  Adoration 
of  the  Magi,  in  St.  John's  Hospital  ;  the  splendid  votive  picture 
belonging  to  Count  Duchatel  in  Paris  ;  pictures  in  the  Louvre,  at 
the  Hague,  at  Labeck,  Frankfort,  Berlia  and  Vienna  ;  at  Palermo, 
Florence  and  Rome  (the  exquisite  Entombment  in  the  Doria. 
Palace)  and  Madrid.  Amongst  these  are  several  portraits.  A 
vast  number  of  works  accredited  to  Mbulihc  are  by  scholan  or 
imitatoiB  only.° 


No.  686.  The  Virgin  and  In/ant  Christ,  enthroned,  in 
a  Garden. 

On  her  rwbt  an  angel  playing  on  a  guitar ;  on  her  left 
St.  George  with  the  dragon  at  his  feet.  lu  front  the  donor  i» 
kneelieg  before  the  Divme  Infant,  who,  while  listening  to  the 
music  of  the  angel,  is  with  his  left  baud  taming  over  the  leaves 
of  a  book  held  before  him  by  his  mother.  lu  the  distance  is  a 
view  of  the  sea,  with  shipping. 

On  wood,  21  i  in.  ft.  by.l4i  in.  u>. 

A  the  sale  of  t^e  pictnies  of  Mr.  J.  P.  Wejtx, 


,.,  give  a  long  list  of  .-wot. 
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No.  709.  The  Madonna  and  Infant  Christ. 

The  child  naked  and  held  in  its  mother's  arms,  is  seated  on 
a  white  cushion  placed  on  a  table  in  front  of  her ;  behind  is  a 
curtain. 

On  oak,  16  in.  h,  by  \\\  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  by  Her  Majes^ 
the  Queen,  in  fulfilment  of  the  wishes  of  H.B.H.  the  Prince  Oonsort. 


Ascribed  to  KBKXiZNO. 

No.  747.  St.  John  the  Baptist  holding  a  lamb  on  his: 
left  arm. 

St,  Lawrence^  Deacon^  holding  a  gridiron  by  his  side. 

Small  full-length  figures  with  landscape  backgrounds. 

On  oak,  1  ft.  10|  in.  h.  by  6|  in.  to,  each. 

On  the  backs  of  these  pictures  ascribed  to  Memlinc  are  painted  some 
storks  or  cranes  with  bright  red  crests  on  their  heads,  and  on  one  of  the 
panels  a  coat-of-arms — Shield  gules,  two  cheyrons  argent,  accompanied 
by  three  pairs  of  compasses,  surmounted  by  a  helmet  with  mantling-, 
gales  and  argent.  Crest,  a  man's  arm  and  hand  in  particoloured  sleeTft 
holding  a  pair  of  compasses. 

Purchased  in  Paris  from  M.  San  in  1865. 


KBNOS  (Anton  Raphael),  1728-1779. 

This  artist,  who,  in  the  second  half  of  the  18th  century,  achieyed 
a  European  reputation,  was  born  May  12,  1728,  at  Aussig  on  the 
Elbe  in  Bohemia,  near  the  Saxon  frontier.  His  father,  Ismael^ 
a  Dane  by  birth,  a  painter  chiefiy  in  miniature  and  enamel,  waa 
at  that  time  court-painter  at  Dresden.  This  man,  with  views  of 
art  beyond  those  of  his  time,  resolved  to  instil  them  into  hia 
son  ;  and  the  young  Anton  Baphabl  (named  after  Gorreggio 
and  the  great  Urbinate)  was  taken  by  him  to  Rome  at  the  age 
of  13,  and  set  to  study  the  works  of  the  great  masters.  Both 
returned  to  Dresden  in  1744  ;  the  son  already  a  proficient  beyond 
example  in  crayon- painting.  His  talent  was  recognized  by  the 
King  (Augustus  III.),  who  bestowed  upon  him  a  stipend  of  600 
tbalers.    Two  years  later  father  and  son  again  repaired  to  Rome ; 
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and  Raphael  painted  there  a  Holy  Family  which  <fretr  forth 
aniversal  plaadite.  He  now  joined  the  Church  of  Rome,  and 
married  the  beautiful  giil  who  had  been  his  model  for  the 
Madonna.  In  1749  he  visited  Dresden,  became  court-painter, 
and  received  numerous  commissions.  But  his  heart  remained 
in  Rome,  and  thither  he  returned  in  1752.  Somewhat  later  he 
became  president  of  the  Academy,  of  St.  Lake,  aod,  what  was  of 
more  import  in  his  life,  acquired  the  friendship  of  Winckelmann. 
That  devoted  student  of  classic  art  led  Mengs  to  share  his  love 
for  it,  who  had  not  hitherto  looked  for  sources  of  inspiration  save 
in  the  masters  of  the  16th  century.  "Bis  new  studies  had  a 
fODsider^ble  eifect  in  enlarging  his  views  and  chast<9Bing  his 
style.  His  fresco,  the  Parnassus  (Apollo,  Minemp^y^^,  .and  the 
Muses),  on  a  ceiling  in  the  Yilla  Albani,  ai^d  still  more  his 
fresco  decorations  in  the  Gabinetto  di  Papiri  in  the  Yaticau^  if 
cold,  are  far  rtemoved  from  the  bdmbai^tic  emptiness,  the  super- 
ficial flutter,  and  the  modidh  triviality  which  in^  gr^at  part 
eoostita^id  iRaiian  art  at  that  time.  "Memos,  ih'  truth,  if  no 
genius,  "was  an  earnest  Northern,' lookitig  with  serious  eye  on 
tHe  great  problems  of  ait,  though  vainly  seeking  in.  eclecticism 
mlMb  Nttbni^  ailone  eonld  h^^a  afiBorded  him.  Yet .  in  ^his  portraits 
he  showed  that  he  could  comprehend  and  interpret  her  well.  In 
1761  he  was  invited  to  Spain  -by  Gharka*  III,  appointed  court- 
painter,  and  charged  with  many  commissions,  some  of  which  were 
unfinished  when  he  went  back  to  Rome  in  1771,  and  executed 
the  works  above  menticmed  in  the  Vatican  Library.  The  climate 
of  Madrid  tried  his  constitution,  and  after  another  effort  to  bear 
it,  and  complete  his  engagements  there,  he  returned  to  Rome, 
where,  in  1^779,  death-  overtook  him  in  his  Slst  year.  Mbng8*s 
writings'  have  been  published  in  many  Italian  editions,  as  well 
as  in  translations  into  most  other  European  languages.^ 

*  MengB  naturally  took  a  lively  interest  in  the  excavations  which,  begun  in 
9705,  trere  laying  bare  the  buried  citv  6t  Pompeii.  The  question-  of  the  method 
SB  which  the  mural  paintings  within  the  houses  there  and  in  Herculaneuxn 
were  executed  occupied  his  attention  ;  and  after  having  passed  the  winter  of 
17724}  at  Naples,  he  announced  his  cdwiotion  that  that  methoci  Was  n6  other 
than  **buon  fresco."  His  profound  and  praotica^l  knowledge  of  the  various 
^rocb^des  ^  hid  own  art  makedbis  opinion  dn  this  subject  almost  authoritative, 
more  recent  iuTestigations,  scientifically  conducted,  now  seem  to  conflxxn 
beyond  cavil 'the  general  soundness  of  his  concltlsion.  See  Abhafidluiig  Hber  die 
^tOlkin  mindntalenien  in  tedhnUdher  Beziehung,  by  Otto  Donner.  prefixed  .to 
Helt>ig^8  Wandgemalde  der  vom  Vetuv  venehuttetm  atddte  Companiens.   Leipzig, 
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No.   10»».    The    Virgin   and   Child   tvith   St.   John 
the  Baptist 

The  Yirgin,  whose  figure  is  seen  to  the  waist,  sits^siipporting 
the  Infant  Christ  (andraped),  who  lies  asleep  on  her  Knees.  On 
the  right  stands  the  youthf  al  St.  John  hearing  a  cross. 

Cartoon  executed   in  hhiok   chalk,  oironlar  form,  2  ft.  4i  'in.  in 

diameter. 

Bequeathed  hj  Miss  Harriet  Kearsley  in  1881. 


(Matthjeus),  Jnr.,  1621-1687. 

The  son  of  the  Swiss  engraver  and  painter,  Matthnus  Merian, 
was  horn  at  Basle  in  1621.  He  was  carefully  educated  by  his 
father,  and  then  placed  nnder  Joachim  von  Sandrart  who  took 
him  at  the  age  of  19  to  Holland.  From  thence  the  yonng  artist 
visited  Flanders,  France,  Italy  and  England.  In  France  he 
made  acquaintance  with  Lesneur  and  Youct ;  in  Italy  with 
Sacchi,  under  whose  guidance  he  studied  the  works  of  the  great 
masters ;  and  with  Maratta,  whose  warm  friendship  he  gained. 
Iq  England  he  came  into  friendly  relations  with  Yan  Dyck,  and 
took  that  painter  as  his  model  in  the  art  of  portraiture.  This 
art  he  soon  had  occasion  to  practice  on  a  large  scale,  for,  being 
at  Nuremberg  during  the  treaty  of  peace  in  1650,  when  numbers 
of  Imperial,  Swedish  and  French  officers  of  high  rank  were  there 
assembled,  his  services  as  a  portrait  painter  were  extensively- 
required,  and  in  a  princely  manner  renumerated.  The  elder 
Merian  had  established  himself  at  Frankfort  as  a  book  and  print- 
seller  ;  thither  the  son  was  suddenly  called  to  his  &ther*s  death- 
bed, and  now  he  had  to  assume  the  management  of  the  business, 
and  to  continue  the  publication  of  the  ^'  Theatrum  Europceum,*' 
begun  by  his  father.  In  1652  Merian  married,  and  in  the 
same  year  painted  the  Martyrdom  of  St  Lawrence  for  the  high 
altar  of  Bamberg  Gathedrid.  Tet  notwithstanding  the  many 
claims  upon  him  as  painter  he  prosecuted  the  business  of  his 
establishment  with  enei'gy,  and  produced,  besides,  several 
engravings.  The  coronation  of  the  Emperor  Leopold  I.,  at 
Frankfort,  in  1658,  again  called  into  play  Merian 's  powers  in 
portrait-painting,  and  led  to  his  being  invited  to  Yienna,  where 
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loiQ.  painted  the  Emperor  on  horseback,  and  some  of  the  electoral 
princes.  He  f onnd  especial  favour  with  the  Elector  of  Branden- 
%tnrg  and  the  Margraves  of  Baden  and  Durlach,  the  first  and  the 
last  of  whom  conferred  upon  him  the  title  of  state-coancillor. 
His  last  work  appears  to  have  been  a  large  plan  of  Frankfort  on 
:fonr  copper-plates,  completed  in  1682.  He  died  in  1687,  leaving 
a  son,  Johann  Matthsens,  who  practised  painting  in  pastel. 

^o.  1012-  Portrait  of  a  Man. 

Aged  about  30 ;  seated  ;  seen  in  nearly  full  face  ;  the  head 
Testing  on  the  left  hand.  The  dress  is  of  black  velvet,  of  the 
"fashion  of  about  1665-70 ;  the  full  shirt-sleeves  being  seen  from 
the  bend  of  the  arm  downwards. 

'On  canvas,  3  ft.  2  in.  k.  by  2  ft.  7  in.  w. 

It  was  ascribed  to  Yandyok  in  the  Wynn  Ellis  Collection. 

The  Wynn  Ellis  Bequest.    1876. 


HKBSSZNA.    (See  ANTONSZiXiO.) 


KSTSU  (Gabriel),  1630-1667. 

Hetsxj,  a  native  of  Ley  den,  was  born  in  1630.  He  had  the 
advantage  of  Gerard  Don's  tuition,  and  already  in  1644  had 
become  a  member  of  the  Ley  den  Guild  of  Painters.  In  1650  he 
removed  to  Amsterdam,  where  he  fell  under  the  influence  of 
Rembrandt.  In  the  subjects  which  he  selected  for  his  art — 
scenes  from  domestic  town  life,  chiefly  among  the  wealthier 
(classes — ^he  was  unsurpassed  in  his  floe  observation  of  character 
:and  gestare,  in  his  exquisite  and  expressive  drawing  of  hands, 
in  his  delicate  manipulation  and  finish,  in  the  spiritttel  touch  of 
bis  pencil,  and  in  the  refinement  and  beauty  of  his  colouring. 
His  compositions  are  faaltless  in  arrangement  and  in  balance  of 
parts.  In  respect  of  chiaroscuro,  if  that  term  be  applied,  as  it 
often  is  with  us,  not  merely  to  the  management  of  light,  shadow, 
tkud  reflex,  but  to  that  of  lights  and  darks  generally  in  their 
nratual  relations  and  values  as  local  colour,  Mbtzu  was  a  master 
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• 

of  the  first  order.  When  his  pictures  haTe  escaped  the  ordeal 
of  ruthless  cleaning  they  are  pervaded  hy  the  finest  tone,  and  tb» 
whites  in  them  have  that  delicate  glow  which  distance  and 
atmosphere  lend  to  sncTy  peaks.  It  is  obvious  that  he  caressed 
this  least  manageable  of  colours  with  unceasing  love.  Altogether* 
his  works  have  a  quality  of  distinction  rare  in  those  of  any 
school.  Almost  all  the  great  northern  galleries,  public  and 
private,  contain  examples  of  his  skill.  The  Louvre  is  particularly- 
rich  in  this  respect.  The  galleries  of  Dresden,  Amsterdam  and. 
the  Hague  have  each  some  of  the  ohoicesc  specimens.  la 
England,  the  Boyal  Collection,  those  of  the  late  Sir  Richard 
Wallace  and  others,  can  show  some  of  equal  merit ;  two  at  Deep 
Dene,  the  Letter-writer,  and  the  Lcuiy  reading  a  letter,  have- 
Metbu's  finest  qualities.  The  painter  died  at  Amsterdam  at 
the  early  age  of  seven-and-thirty,  and  was  interred  there: 
October  24,  1667.o 

No.  838.  The  Duet. 

Interior  of  a  chamber.  A  lady  in  a  scarlet  jacket,  holding  & 
piece  of  music  in  her  hand  on  her  lap,  is  seated  at  a  table  covered 
with  a  Turkey  carpet  on  which  a  ba^s  viol  is  lyins  ;  behind  is  a 
gentleman  tuning  his  violin.  By  the  lady's  side  is  a  spanieL 
Signed  G,  Metsv. 

On  wood,  1  ft.  4^  in.  A.  hy  1  ft.  2 J  in.  to.  Engraved  in  the  Ghoisent 
Gkdlery. 

Formerly  in  the  Ghoiseul,  Praslin,  and  Talleyrand  collections.  Im* 
ported  by  Mr.  Buchanan.    Purchased  with  the  Peel  collection  in  1871.. 

No.  839-  TTie  Music  Lesson. 

A  lady  holding  a  piece  of  music  is  seated  at  an  open  virginaK 
conversing  with  a  gentleman  holding  a  glass  of  wine  m  his  hand  ;. 
a  j*7ff  is  on  the  floor  and  a  fiddle  is  lying  on  a  table  by  his  side* 
On  tne  wall  in  the  background  are  two  pictures,  one  in  a  gilt  and 
the  other  in  an  ebony  frame.    Signed  G,  Metsu, 

On  canvas,  15  in.  //.  by  12^  in.  w.  Etched  by  Rajon  for  the* 
"PortfoUo." 

Formerly  in  the  collections  of  Mr.  Bryan  ani  Lord  Radstook.  Pur- 
chased with  the  Peel  collection  in  1871. 

•Commnn'cMiion  by  M.  Charles  M.  Dozy,  from  the  Amsterdam  Burial 
Begisters  In  the  Archie/  voor  Niederlandsche KunstgescMedenis,  Deel  V.,  p.  li. 
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No.  970-  TJie  drowsy  Landlady. 

A  woman  in  a  scarlet  gown  and  white  apron  is  sleeping  in  an 
arm-chair  holding  a  clay  pipe  in  her  hand  ;  she  is  seated  near  a 
table  on  which  are  playing  cards  and  other  objects  ;  a  spaniel  in 
front  is  watching  her.  Two  men  are  in  the  background,  one 
€ndeavonring  to  wake  her  by  tickling  her  neck  with  the  end  ot 
his  clay  pipe.    Signed  on  the  slate,  G.  Metzu. 

On  oak,  14  ^  in.  h,  by  12^  in.  w. 

From  Mr.  A.  D.  Acraman*s  collection  at  Bristol.  Greffier  Fagel, 
1801.    Willett  Willett,  1813 

The  Wynn  Ellis  Bequest.    1876. 


KBUXiSN  (Adam  Frans  van  deb),  1632-1690. 

Was  born  at  Brussels  on  the  11th  January  1632  and  was  a 
pupil  of  Pieter   SnayerF.    He   early  acquired  a   great  facility 
in  painting   landscapes,  hunting  scenes,  and  battle  pieces.    His 
skill  in  the  latter  subjects  was  the  cause  of  his  fortune.    Some 
of  his  pictures,  which  had  found  their  way  to  France,  came  under 
the  notice  of  the  painter  Le  Brun  who  advised  Colbert  to  invite 
the  painter  to  Paris.    Here  he  was  asi'igned  an  apartment  in  tlie 
.Oobdin8y  and  a  salary  of  2,000  francs  a  year,    He  accompanied 
Louis   XIY.  on   his   campaigns   and    sketched    incessantly   th.e 
scenes   of   battle,    siege?,    and    encampments,    and   from  these 
4itudies  made  numerous  pictuies  recording  the  history  of  Louis* 
victorious  career  in  Flanders.    He  was  intimately  allied  with 
Le  Brun  and  married  his  niece  in  second  marriage.    Van  i>er 
Meulen's  pictures  are  faithful  renderings  of  the  scenes  wbicli  be 
painted,  and  are  treated  with  much  sense  of  atmo.^phere  and  of 
the  picturesque,  qualities   which  were  6t  value,  as  he  was  tlius 
able  to  impart   artistic  feeling  to  the  great  battle   scenes    and 
perspective  of  sieges  with  which  he  had  to  deal,  many  of  wliicb 
urould  have  otherwise  degenerated  into  mere  formal  diagrams  and 
bird's-eye  viewp.    His  figures  and  horses  are  full  of  animation  ; 
the  latter  especially  are  painted  with  much  skill.  :  He  was  made 
a  member  of  tbe  French  Academy  in  16*3  and  died  at  Paria  on 
the  15th  October  1690.    His  worln  are  principally  to  be  found,  in 
the  Louvre  and  at  Versailles. 
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No.  14A7.  A  Hunting  Party ^ 

A  carriage  with  six  wLite  horses  is  drawn  op  at  the  foot  of  a 
rising  ground  covered  with  trees.  A  personage  of  importance, 
possioly  Loais  XIY.,  is  seated  at  the  window  of  the  carriage, 
and  two  horsemen  approach  hinx  hat  in  hand ;  .the .  carriage  v^ 
sarrounded  by  a  finite  of  persons  on  horseback  and  on,  foot/ill^ 
bareheaded,  and  on  the  right,  at  the  side  of  the  road,  is  a  group 
of  dogs  in  charge  of  a  hunting  valet  apparently  asleep,  A^ 
open  country  with  bine  distance,  and  sky  with  flying  clouds  f oifm 
the  background.      •        -       f  '        * 

Signed : — 


On  panel,  1  fte  11  in.  h.  by  2  ft.  7im.w 

Purchased  in  1895  at  the  sale  of  the  Lyne  Stephens  Collection. 


HKXCBBXiANCIBXiO.     (See  BUOWARROTZ.) 


MZCBBXiB  DA  VBaONA.    Painting  1500. 

MiCHELE  was  a  contemporary  and  sometimes  an  assistant 
of  Gavazzola  (Paolo  Morando)  at  'Verona,  and,  like  the  lattery 
belonged  to  the  school  of  Domenico  Morone.  The  period  dIC  Mk 
activity  may  be  inferred  from  dattss  on  his  works  extending  frdm^ 
1500  to  1523.  Of  the  year  1500  is  a  large  Crucifixion,  formerly 
in  the  refectory  of  S.  Giorgio  at  Verona,  now  in  S.  Stefano 
at  Milan.  The  same  subject  (1506)  with  little  variation  is  in 
S.  Maria  in  Yanzo,  at  Padua,  where  Michkle  is  thought  to  have' 
also  worked  at  the  frescoes  in  the  Scuola  del  Santo,  in  compan^^' 
with  Titian.  In  Santa  Ghiara,  at  Yerona,  is  a  fresco,  much 
injured,  of  1509 ;  others  are  in  S.  Maria  della  Yittoria  Nuova 
and  in  Sant*  Anastasia.  An  altar-piece,  the  Madonna  enthroned 
and  Saints,  dated  1523,  in  the  church  of  Villa  di  Villa  near  Este'^ 
is  probably  the  best  work  by  Michele.  His  style  altered  an'd' 
softened  somewhat  during  hi^  career,  but  always  bears  th^ 
Veronese  stamp,  and  frequently  shows  the  influence  of  CavazzoU, 
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though  it  is  not  comhined  with  the  coloristic  harmony  to  be 
^onnd  in  that  master's  work.  But  Michele's  landscape  back- 
^onnds  are  often  of  great  excellence. 


^o.  1214.  The  meeting  of  Coriolanus  with   Volumnia 
and  Veturia. 

Goriolanus,  clad  as  a  Roman  warrior,  kneels  in  the  foreground 
^o  greet  his  wife,  who  is  also  on  her  knees  with  a  boy  by  her 
iside,  while  Yeturia  and  two  other  women  stand  behind  her. 
Olose  to  Goriolanus  is  a  soldier  holding  his  horse.  On  the  right 
•are  two  mounted  soldiers.  In  the  background  a  hilly  landscape, 
^with  a  river  flowing  past  a  town  which  is  seen  on  the  left.  On 
the  right  a  lofty  cliff  surmounted  by  buildings.  In  the  distance 
:a  range  of  mountains  across  the  tops  of  which  fleecy  clouds  are 
lifting.    Figures  about  one  fourth  the  size  of  life. 

On  oanyas,  3  ft.  A.  by  3  ft.  lOf  in.  w. 

Purchased  in   1886  from  Dr.  J.  P.  Richter  out  of  the  "Walker 
Bequest." 


(Frans  van)  Senior.    1635-1681. 

Was  born  at  Leyden  12th  April  1635.  His  father  was  a 
^goldsmith  and  diamond  cutter  and  Fbans  was  one  of  a  family 
•of  23  children.  He  studied  first  with  A.  Torenvliet  the  glass- 
painter,  at  Leyden,  and  subsequently  with  Gerard  Don.  In 
1658  he  entered  the  Guild  of  St.  Luke  in  his  native  town,  and 
afterwards  served  in  his  turn  as  Dean  of  that  Corporation.  His 
works  are  generally  of  small  size ;  the  subjects,  taken  from 
*every-day  life  among  the  upper  and  middle  classes,  display 
rgreat  preception  of  character  and  a  considerable  sense  of  humour. 
Like  all  the  best  Dutch  painters  he  paid  especial  attention 
-to  the  drawing  and  expression  of  hands.  His  execution,  at 
•once  spirited  and  to  the  last  degree  refined,  vies  with  that  of 
Metsu  and  of  their  common  master,  Gerard  Dou.  Fbans  Mieris, 
in  fact,  through  the  vivacity  of  his  productions  and  their  ex- 
quisite technical  qualities,  takes  a  high  place  among  the  "  Little 
Jiasters  *'  of  Holland.    And  he  was  appreciated  in  his  day  ;  the 
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Grand  Dake  of  Tuscany  visited  him  at  Leyden,  and  the  Arch- 
duke Leopold  William  desired  to  attract  him  to  Vienna.  Mierib, 
however  could  not  be  induced  to  leave  Leyden ;  he  remained 
there  till  his  death  on  the  12th  of  March  1681.  His  sons 
Willem  and  Frans  practised  what  they  called  painting. 

No.  840.  A  Lady  in  a  Crimson  Jacket 

Seated,  feeding  a  parrot  on  its  perch. 

On  copper,  9  in.  h.  by  7  in.  w. 

Formerly  in  the  collections  of  M.  De  Oaignat,  the  Duke  de  Praalin, 
Prince  Talleyrand,  and  Mr.  Beckf  ord  at  Fonthill.  There  are  repetitions 
of  this  picture  in  Her  Majesty^s  collection  and  in  the  Munich  Oallery. 
Purchased  with  the  Peel  collection  in  1871. 


(Willem  van),  1662-1747. 

The  son  of  Frans,  bom  at  Leyden  in  1662,  was  taught 
painting  by  his  father.  In  1684  he  married  Agnes  Chapman 
with  whom  he  lived  60  years  ;  she  died  in  1744.  Frans  van 
Mieris,  the  younger,  was  their  son.  Willem  lived  to  his  85th 
year  and  died  at  Leyden,  27th  January  1747,  having  been  blind 
the  last  few  years  of  his  life.  He  etched  a  few  plates,  and  like- 
wise modelled  in  wax.  He  was  but  a  poor  imitator  of  his  father 
and  of  Gerard  Dou.  The  debased  taste  of  his  day,  overlooking 
his  bad  drawing  and  other  feeblenesses,  liked  the  laborious 
trifling  of  his  pencil,  and  mistook  slavish  imitation  of  insigni- 
ficant details  for  true  finish. 

No.  841-  A  Fish  and  Poultry  Shop, 

The  mistress  within  is  bargaining  with  a  fisherman  for  some 
fish.  Various  provisions  exposed  for  sale.  Below  the  shop 
window  is  an  elaborate  bas-relief  from  marine  mythology, 
and  a  tortoiseshell  cat  immediately  in  front  is  eyeing  a  duck, 
whose  head  hangs  from  the  window-sill  ;  whence  this  picture 
is  sometimes  called  the  cat,  *^  Le  Chat."  Signed  W.  van  Mieris, 
ft.  Anno  1713. 

On  wood,  1  ft.  7\  in.  h,  by  1  ft.  4  in.  w. 

Engraved  by  Burnet.  Formerly  in  Sir  Simon  01arke*s  collection. 
Purchased  from  Sir  Robert  Peel  in  1871. 
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KZXiANSSB  SOBOOXis    ZV.  OR  ISARXiY  '' 

ZVZ.  CSNTU&T. 

No.  10S2«  Portrait  of  a  Young  Man. 

In  a  black  cap  and  a  gown  lined  with  spotted  lynx  fur  over  a 
crimson  doublet.  He  wears  a  gold  chain  round  his  neck,  and 
a  gold  ring  on  the  ihumb  of  his  left  hand:^  '  ' 

On  wood,  2  ft.  1  in.  h.  by  1  ft.  7  in.  to. 

Bequeathed  by  Miss  Sarah  Solly  in  1879. 

No.  1300.  The  Virgin  and  Child. 

In  a  landscape,  the  central  portion  of  which  is  occupied  by  a 
tree  in  full  leaf,  the  Virgin,  clad  in  a  crimson  robe  and  blue 
mantle,  sits  bearing  on  her  lap  the  Infant  Christ,  who  with  a 
playful  action  turns  from  his  Mother*8  brea&t  towards  the 
spectator.  In  the  middle  distance  is  a  hamlet,  beyond  which 
rises  a  lofty  cliff  of  fantastic  sbape. 

On  wood,  1  ft.  11  in.  h,  by  1  ft.  5  in.  k). 

Purchased  from  M.  Edmond  Beaucousin  at  Paris,  in  1860. 

No.  1438.  Head  of  John  the  Baptist. 

The  head  of  the  Saint,  of  great  beauty  of  expression  and 
features,  lies  in  a  dish  of  white  faience  standing  on  a  high  f oot, 
which  is  place  1  on  a  red  marble  slab.  On  the  dark  background 
is  the  inscription  in  large  capitals  : — 

MDXL  IL  KL.  FEB.* 

On  panel,  1  ft.  5|  in.  h.  by  1  ft.  8^  in.  w. 

Purchased  in  1895  of  Mr.  James  C.  Watt,  who  bought  it  from  the 
collection  of  the  late  Prof.  Geromini  of  Cremona.  Earfier  it  was  in  the 
collection  of  Cardinal  Stoppani  of  Rome. 


KOOSTTO  (GiROLAMO),  Painting  1490-1514. 

A  native  of  Mnrauo,  studied  painting  at  Venice  and  became* 
an  assistant  to  Giovanni  Bellini.  Yamri,  mentioning  a  picture 
of  the  Dead  Christ  in  S.  Francesco  della  Yigna.  at  Venice  says 

'  *  A  replica  of  this  picture  bearing  on  a  cartellino,  the  date  **  1511  die  24  Kov.** 
is  in  the  Borromeo  Oollection  at  Mimn. 
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that,  although  it  bore  the  signature  of  Bellini,  it  was  considered 
by  many  to  be  for  the  most  part  the  work  of  Mocetto.  In.  SS. 
Nazario  e  Gelso,  at  Yerona,  is  a  Madonna  enthroned,  with 
attendant  saints  and  wore«hippers  ;  in  the  gallery  of  Yicenza,  a 
Madonna  ;  and,  in  the  Modena  Gallery,  a  portrait  of  a  yoang  man. 
All  these  are  signed  by  Mocetto,  but  undated.  These  are  the  only 
pictorial  works  of  this  artist  which  can  be  identified  ;  regarded 
purely  as  paintings  they  are  deficient  in  technical  qualities.  His 
claims  to  distinction  rest  rather  on  his  engrayings,  executed  under 
the  inspiration  of  Giovanni  Bellini  and  Mantegna,  and  in  several 
instances  copied  from  their  designs.^  Impressions  of  Mogetto's 
plates  are  rare^  and  no  collection  appears  to  contain  a  complete 
series  of  them.  The  ascertained  dates  1490  and  1514  afford  some 
indication  of  the  period  of  this  artist's  activity. 

No.  1239a  Tlie  Massacre  of  the  Innocents. 

King  Herod,  seated  towards  the  right  under  a  stately  portico 
of  variegated  marbles,  directs  the  slaughter,  which  his  soldiers 
have  already  begun.  Mothers  seem  to  appeal  to  the  king  in 
vain.  On  the ,  pedestal  of  one  of  the  supporting  columns  is  the 
signature : — 

HEROL 
BMO— 
MOCETo 
P. 
In  tempera,  on  wood,  2  ft.  2  in.  h,  by  1  ft.  5  in.  w. 

No.  1240.  The  Massa^cre  of  the  Innocents. 

In  a  splendid  marble  hall  with  a  lofty  arched  opening^  through 
which  the  distant  country  is  seen  the  soldiers  of  Herod  are 
engaged  in  seizing  and  slaying  the  children,  whom  the  mothers 
endeavour  to  protect,  or  whose  loss  they  bewail. 

*  Two  of  the  best  of  Mocetto's  enfinc^vings,  Judith  and  her  maid  with  the  head  of 
Molophemca,  and  Bacehtis  seated  by  a  vine,  are  after  designs  by  Mantegna.  M. 
Ctooi^ges  Cnplessis  «ays  of  Mocetto :— *'  His  burin  has  a  certain  harshness,  but 
^  his  drawing  is  learttedand  predse.  -  He  shows  himself  particularly  attentive 
'*  to  beauty  of  form  and  elegance  of  line,  to  fulness  in  drapery,  and  delicacy, 
**in  the  extremitiea  of  hiaiiguceft^Jia  strives  after  .atyle^  and  generally  attains 
*'it.  When  inspired  by  the  example  of  Giovanni  Bellini,  or  when  directly 
••  copying  that  master's  works,  he  adapts  himself  to  the  special  mode  of  treat- 
'*  ment  reguired,  and  transmits  to  the  metal  not  only  the  composition,  but  also 
<*  the  imposing  aspect  Of  the  originisils/'  Histoire  de  la  Oravure,  &c.,  p.  57.  Paris 
IBSO. 
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In  tempera,  on  wood,  2  ft.  2  in.  h,  by  1  ft.  6  in.  U7. 

This  and  the  foregoing  subject,  which  represent  another  scene 
in  the  same  tragedy,  seem  to  have  formed  the  wings  of  a  triptych* 
They  were  once  in  the  collection  of  the  Yte.  de  Janz6  in  Paris,^ 
and  at  an  earlier  period  in  that  of  Sir  Bobt.  Strange,  British 
Envoy  at  Venice.  No.  1239  is  engraved  in  outline  on  a  very 
small  scale  by  D'Agincourt ;  Storia  delV  Arte^  &o,  Tav.,  CLXII. 

Both  were  purchased  from  Dr.  J.  P.  Richter  in  Florence  in  1888. 


mOlaA  (PiBTRO  FftANCESGO)   1612-1668. 

Was  born  in  or  near  Milan  f  in  1612.  He  went  very  early  with 
his  father  Gio.  Battista  Mola,  an  architect,  to  Bome,  where  he 
studied  painting  under  the  Cavaliere  d'Arpino.  He  removed 
while  still  young  to  Venice,  where  he  dwelt  some  time  ;  but  he 
afterwards  returned  to  Bome,  then  visited  Milan,  and  subse- 
quently Bologna,  where  he  adopted  the  style  of  the  Bolognese 
painters,  imitating  especially  Albani,  whose  landscape  piecea 
embellished  with  figures  were  particularly  suited  to  the  taste  of 
Mola.  He  settled  finally  in  Bome  in  the  latter  part  of  the  ponti- 
ficate of  Innocent  X.,  and  died  there  in  1668.;^  He  had  held  the 
office  of  President  of  the  Academy  of  St.  Luke,  and  had  been 
invited  to  settle  in  Paris  as  court-painter  to  Louis  XIV.  Moul 
painted  large  and  small  figures  but  excelled  in  landscape  :  in 
light  and  shade  he  was  much  influenced  by  the  style  of  Guercino* 
A  certain  idyllic  character  in  Mola's  works  renders  them  extremely 
attractive  and  of  more  true  artistic  value  than  the  majority  of 
works  produced  in  his  day.    He  etched  some  plates. 

No.  69-  St.  John  Preaching  in  the  Wilderness. 

The  Saviour  is  seen  approaching  in  the  distance  : — 

'^The  next  dav  John  seeth  Jesus  coming  unto  him,  and  saith,  Behold  the 
Lamb  of  Qod,  whioh  taketh  away  the  sin  ol  the  world.  This  is  he  of  whom  X 
said.  After  me  cometh  a  man  which  is  preferred  before  me,  for  he  was  before 

•  Emile  Galichon  in  Gazette  des  Beaux  Arts.  1869.   P.  II.,  p.  332. 

tianzi  says,  Oomo;  in  Goethe's  Winekelmann  und  sein  Jahrhundert^  it  i» 
stated  that  he  wcus  born  at  Coldr^,  in  Italian  Switzerland. 

X  Passeri,  Vite  dtf  Pittorl,  Ac.  Pascoli,  a  more  modern  writer,  says  1666  ;  bul 
Passeri,  Mola's  contemporary,  is  the  better  authority. 
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Landscape,  with  fire  small  iigiuef. 

On  canTM,  1  ft.  8^  in.  A  bj  2  ft.  2  in.  w. 

Formerly  in  the  Bohit  oollectian  at  Pazia :  beqneathed  to  the  National 
Gallery  in  1831,  by  the  Ber.  W.  Holwell-Canr. 

No.  160.  The  Bepose. 

/  Landscape  with  small  fignzes.  The  ^  Holy  Family/'  doring 
the  flight  into  Egypt,  is  reposing  nnder  the  smde  of  some  treea  ; 
three  angeb  are  hoToring  over  tne  sSeeping  infant  who  is  watched 
by  its  mother  ;  in  the  distance  is  a  shepherd  tending  bis  flock. 
This  subject,  which  is  often  treated  by  the  Italian  painters,  is 
commonly  called  the  Ripoio, 

^  Engraved  by  J.  CoBlemans.    On  canvas,  1  ft.  A.  by  1  ft.  6  in.  u>. 

Formerly  in  the  Orleans   collection ;  beqneathed  to  the  Katioiial 
Gallery  in  1838,  by  Charles  Long,  Lord  FaraDonmgh. 


(Jan  Miemse),  1610? -1668. 

/  Little  is  known  of  the  life  of  this  painter,  who  was  bom  at 
Haarlem,  probably  before  1610,  and  was  there  baried  on  the 
19th  of  September  1668.  In  Joly  1636  he  married  at  Hamstede 
near  Haarlem  the  paintress  Judith  Leyster,  and  there  is 
preaamptive  proof  that  in  the  following  year  he  took  np  his 
abode  in  Amsterdam.  His  earlier  works,  painted  in  and  shortly 
after  1630,  afford  distinct  evidence  of  the  tutelage  of  Franz  Hals. 
In  thoee  of  a  later  period  the  influence  of  that  master  gradnally 
disappears,  while  the  all-powerf  ol  example  of  Rembrandt  shows 
itseU  in  a  greater  compactness  of  grouping,  and  in  a  more 
economic  distribution  of  high  light  and  positive  colour  amidst 
broad  masses  of  warmly  neutral  shade.  The  pigment  is  used 
thinly  in  the  shadows;  the  execution  is  deft  and  easy. 
Bzamples  of  Molbnaeb's  earlier  manner  are  the  Spinet-playen 
in  the  State  Museum  at  Amsterdam,  the  lUneratU  Dentist  in  the 
Brunswick  Gallery,  and  the  picture  described  below.  Works 
of  later  date— 1650  to  1661 — ^may  be  found  in  the  galleries  of  the 
Hague,  Berlin,  Brussels,  and  Copenhagen.  Yery  many  are  in 
private  possession,  more  particularly  in  Sweden.  The  subjects 
are  for  th^  most  part  scenes  from  village  life.  _  Jan  Molenaeb'b 

7774^26  V 
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ordinary  signainre  is  peoaliar,  beit^F  a  MoDogram  contpoeed  of 
tbeletterB  J.  M.  B.  ;**  bat   oocaaionally,  ihe  EUrname  appesn  in 


No.  lZft3>  Mitsical  Pastime. 

Id  a  handfkime  wainscotted  room  a,  joung  man  and  a  ; oang 
woman  are  seated  on  chain,  siogisg  ;  thoj  accompany  tbemselveg, 
ho  on  a  theorbo,  she  on  a  cither.  The  lady  rests  her  unglippered 
right  foot  on  a  chaulTeiette  ;  a  music  book  lies  open  on  her  knees  ; 
beside  her  ooaches  a  little  dog.  On  the  gentleman's  right  is  a 
riehlj  carred  stool  or  low  stand  on  wliich  are  a  flagon  and 
wineglass.  More  in  the  background,  to  the  spectator's  right,  a 
serviiu;  woman  places  a  toast  fowl  on  the  table  ;  against  the 
table  bans  a  viola  da  camba,  the  neck  of  which  is  covered  by 
the  gentleman's  plumed  bnt.  A  portrait  of  one  of  the  princes 
of  Orai^  hangs  on  the  wainsc  <t  behind.  I'he  costame  of  the 
figures  b  that  of  about  1 630. 

Signed  on  the  aide  of  the  cbauSerette. 

On  canvas,  2  ft.  2^  in.  A.  by  2  ft.  8^  in.  w. 

Pnrchssed  in  London  from  Heesrs.  P.  and  D.  Colnaghi  in  1889,  otit  of 
the  interest  of  the  "  Olarke  Bequest." 


KOHTAGMA  (Bartoloumeo).  U50?-]523. 
MoNTAOHA,  though  domioiled  at  Tioenza,  was  Brescian  by 
parentage  if  not  also  by  birtb.f  He  may  have  been  born  about 
1450.  Between  1470  and  1480  he  was  a  recognised  painter. 
Yasari,  whether  upon  a  tradition  or  by  inference  merely,  classes 
him  among  the  immediate  pupils  of  Andrea  Mantegna.  The 
assumption  ia  probably  groundless  ;  while  there  can  be  as  little 
doubt  of  the  influence  of  the  great  Faduan  aa  of  that  of  Giovanni 
Bellini,  and,  though  more  superflcially,  of  that  of  Carpaccio,  in 
forming  the  style   developed   by   Montagna.      But  the  gi«nd 

•  The  B  must  bo  taken  to  raprenent  the  final  letter  of  the  Burnsme.  Upon 
the  ourtoDB  BignatorB  ol  the  Brunswiek  picturB,  ia  which  the  painlar  has  added 
oltaaer  to  the  monogratn,  bo  toat  the  whole  reads— JJfifofcnaer— see  W.  Bode. 
StwOen  !ur  WemJi.  der  Holl.  Malerei,  p.  199,  floe  also  the  coatroserBy  on  the 
Babi«»  in  Bepertorinm  lUr  Kunstwisseosclialt.  VIL,  p.  Sle,  p.  488,  and  VTTT„ 

t  Btiiotly  epeaklDg  Aatonio,  BarUilammeo's  lather,  wae  trom  OrEtoovi,  jnat 
within  the  BOnth-weBtem  cooJBneB  ol  the  Dieedan  tertilory. 


MONTAGNA.  387 

ansterity  which  chant oterizes  the  works  of    this  painter  cannot 

have  been  imitative ;    rather   most  it  have  proceeded  from  his 

own  inner  nature.    Montagna  worked  elsewhere  then  at  Yicenia. 

He  was  empJoyed  at  Bassano  in  1484,  and*  a  few  years  later  at 

Fadaa   and   Praglia.      From  Fadna    he    was  called  to  Yerona, 

where  he  painted  in  fresco  the  walls  of  the  oratory  of  S.  Biagio 

in    the    charch    of    SS.    Nazario    and    Celso,    as    well   as    an 

altar-piece  coDsisting  of  several  parts,  some   of    which   remaip, 

though  DOW  transferred    to   various  parts  of  the  church.    The 

grandest    production   of    his    now    existing    is    the   altar-piece 

in  the  Brera  Gallery  at  Milan  painted  for  the  Squarsi  chapel  in 

8.  Michele  at  Yicenza.      It  bears  the  date  1499,  and  presents 

MoNTA(^N  A  at  the  height  of  his  powers.    Here  the  nobleness  of  the 

enthroned  Madonna,  the  simple  dignity  of  the  saintly  attendant^, 

the  native  charm  of   the  three  angel^  who  make  music  at  the 

foot   of-  the   throne,   the  play  of  colour  and  light  and  shadow 

throughout,  and  the  stateliness  of  the  whole  composition,  arched 

in  by  its  lofty  vault,  leave  a  profound  impression  on  the  mind. 

It  is  the   triumph   of   an  exalted    naturalism  where  a   certain 

sharpness  of    outline  and  a  strong  definition  of   the  shadows 

harmonize    with    the    general    solemnity.      This  work  is   folly 

Venetian  in  character.     If   it  is  wanting  in  the  tenderness  of 

Bellini,  it  surpasses  Cima  in  masculine  force,  and  Carpaodo  in 

largeness  of  style.    Another  work  of  Yenetian  type  is  the  Pre- 

gentation  in  the  Museo  Civico  at  Yicenza.     Here  all  the  personages 

but  the  Infant  kneel  in  front  of  the  altar,  which  is  surmounted 

by  a  semidome  of  blue  starred  in  gold.    The  Yirgin's  figure  is 

exquisitely  designed.     Gilding  is  used  in  the  nimbiy  in  Mary's 

dress,  and  in  the  decorations  of  the  altar.  .  In  the  same  gallery 

are  other  deeply  interesting  works  of  the  master,  especially  a 

large  altar-piece  with  the  enthroned  Madonna  and  Child,  and  four 

saints,  and  a  Fresepio  of  singular  charm  from  its  tender  feeling, 

the  novelty  of  its  colouring,  and  the  finish  of  its  details.    The 

pilgrimage  church  on  Monte  Berico,  close  by  Yicenza,  contains: a 

Pietd  of  solemn  and  touching  character.    It  would  be  impossible 

here  to  mention  the  many  other  existmg  works  of  Montagna,  in 

churches  and  public  and  private  collections,  or  to  enumerate  tho^e 

which  are  on  record  but  have  disappeared.^    Lists  more  or  less 

*  ▲   noble  Enthroned  Madonna  in  the  Berlin  Gallery,  may,  however,  he 
indicated  as  well  as  a  characteristic  Ecce  Homo  in  the  Lonvre. 
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complete  may  be  fonnd  in  Crowe  and  Cavalcafielle,  Hist,  of 
Painting^  North  Italy;  in  Malanesi's  edition  of  Le  Opere  di 
O.  Vasarij  Vol.  III.,  6X2;  and  in  the  last  English  edition  of 
Engler*s  Handbook, -eto,  Montagna  lived  till  October,  1523.  He 
left  a  son,  Benedetto,  also  a  painter,  though  better  known  as  an 
engraver. 

No.  80£>  The  Madonna  and  Child. 

The  Infant  is  seated  on  a  book,  holding  a  strawberry  ;  a  rocky 
landscape  in  the  background,  with  a  church  and  other  buildings  on 
the  margin  of  a  lake. 

On  wood,  2  ft.  1  in.  A.  by  1  ft.  9^  in  w. 

Formerly  in  the  collection  of  Count  Carlo  Castelbaroo.  Purchased  at 
Milan  from  Signor  Giuseppe  Baslini  in  1869. 

This  work  is  a&cribed  by  some  critics  to  Giovanni  Speranza,  a 
Yicentine  painter  contemporary  with  Montagna.  The  earlier 
productions  of  both  these  artists  have  often  been  confounded. 

No.  1098.  T?ie  Virgin  and  Child. 

The  Virgin,  whose  figure  is  seen  at  half-length,  stands  in  an 
attitude  of  devotion  beside  the  infant  Christ,  who  lies  asleep 
before  her,  reclining  on  a  window-sill.    Figures  nearly  life  size. 

On  panel,  1  ft.  10}  in.  h.  by  1  ft.  7f  in.  w. 

Purchased  at  Milan  in  1881,  from  Signor  Giuseppe  Baslini. 


OR  KOaO  (Antony),  1512?-157&-8. 

Commonly  called  in  this  country  Sir  Antonio  More  (though 
it  is  not  known  when  or  where  he  was  knighted),  was  bom  at 
Utrecht,  in  1512,  as  is  supposed,^  and  was  the  scholar  of  Jan 
BcoreL  In  1547  he  became  a  member  of  the  Guild  of  St.  Luke 
at  Utrecht.  He  studied  also  in  Italy,  and  he  became  eventually 
the  most  distinguished  of  the  Dutch  and  Flemish  portrait  pointers 
of  his  time.    MoR  was  when  still  young  taken  into  the  service  of 

*  But  probably  some  years  later.  According  to  Van  Mander  he  died  in  1581, 
aged  56.  Now  he  was  certainly  dead  in  or  before  1578,  so  that  if  Van  Mander's 
statement  of  his  age  be  accepted,  he  must  hatve  been  born  not  earlier  tnan  ikv|. 
Besides,  Mor  was  not  made  free  of  his  guild  until  1547 :  and  considering  his 
ability,  and  the  early  age  at  which  so  many  of  the  Dutch  painters  were 
enrolled  as  masters,  it  is  highly  Improbable  that  his  admission  was  delayed 
nntii  his  35th  year. 
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the  Emperor  Charles  Y.,  for  whom,  in  1552,  he  visited  in  bis 
capacity  of  portrait  painter  Madrid  and  Lisbon,  and  also  England, 
whither  he  was  sent  in  1553  to  tak6  the  portrait  of  Qneen  Marj, 
who  appointed  him  her  painter.  After  the  Qaeen  s  death  in  1558, 
Mob  remained  in  the  service  of  her  husband,  Philip  IL  of  Spain, 
and  visited  Madrid  a  second  time  :  besides  portraits,  he  executed 
some  copies  of  Titian  for  that  monarch.  Having  made  himself 
obnoxioas  to  the  Inquisition,  MoR  was  compelled  to  leave  Madrid. 
He  finally  established  himself  at  Antwerp ;  and,  though  invited 
back  to  Madrid  by  Philip,  he  did  not  venture  to  re  Cum  to  Spain. 
MoR  was  also  aa  historical  painter.  Van  Mander  mentions  an 
unfinished  picture  of  the  Circumcmon  of  Christ  by  him,  for  the 
Cathedral  of  Antwerp,  as  one  of  his  most  successful  works.  The 
prices  MoR  received  for  his  portraits  were  very  large,  varying 
from  one  hundred  to  two  hundred  ducats  in  Portugal,  and  reach- 
ing one  hundred  pounds  in  England,  where  he  was  very  much 
employed  as  a  portrait  paintei:  in  the  reign  of  Qaeen  Mary.  Of 
Mor's  earlier  manner,  resembling  that  of  Scorel,  a  remarkable 
example  is  the  picture  in  the  Berlin  Museum,  containing  half- 
lengtb  portraits  of  two  Canons  of  Utrecht,  and  dated  1544. 
From  this  dry  style  Mor  completely  emancipated  himself,  and  his 
portrait  of  Cardinal  Qranvelle  (1549)  at  Vienna  is  already  a 
masterpiece.^  Keeping  nature  before  him,  he  developed  a  noble 
and  sincere  style  of  his  own.  An  unpretentious  dignity  charac- 
terizes his  portraits,  equally  removed  from  stiffness  and  from 
femUiarity.  The  execution  is  careful  yet  free  ;  the  flesh-tints  are 
warm,  tempered  by  fine  greys ;  the  impaste  is  smooth,  with 
sufficient  variety  of  surface  to  discriminate  substances,  as  the 
diverse  stuffs  used  in  clothing,  etc.,  with  the  utmost  nicety. 
Antony  Mor's  portraits  are  numerous  in  the  Madrid  Gallery,  and 
in  that  of  Vienna.  Very  many  are  in  England  in  private  collec- 
tions ;  a  particularly  fine  one  is  that  of  himself  at  Althorp.  The 
museums  of  the  Hague,  Brussels,  Cassel,  Paris,  and  St.  Petersburg 
contain  excellent  examples.  In  the  collection  of  portraits  of 
painters  by  themselves  in  the  Uffizi  at  Florence,  is  one  of  MoK. 
He  died  at  Antwerp  between  1576  and  1978.f 

*  It  was  Cardinal  Granvelle  (or  GranveUa)  who  introduced  Mor  to  Charles  V. 

t  F.  J.  van  den  Brandon  ;  OeschiedenU  der  ArUioerpaehe  SchilderseJiooL  188S, 
p.  2T7.  Van  Mander  says  that  Mor  desisnated  himself  **  Van  Dashorst,"  after 
a  pr(n>ert7  which  he  owned,  and  in  order  to  distinguish  himself  from  tiie 
aembcnrs  of  another  family  of  his  name  at  Utrecht. 
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No.  1231.  Portrait  of  a  Man. 

Life  size ;  bust  length ;  three-quarter  face  turned  to  the  left. 
Dressed  in  a  black  satin  doublet,  with  a  high  collar  encircling  the 
throat,  and  disclosing  the  edge  of  a  white  frill  above.  1  he  dark 
brown  hair  of  the  bead  is  short  and  bushy.  The  bllnr  atM 
beard  and  moustaches  are  of  a  lighter  hue.  Greeni-h-grey 
background. 

On  panel,  1  ft.  6^  in  h,  by  1  ft.  8^  in.  to. 

Purchased  (out  of  the  "  Walker  Bequest ")  in  London  in  1887» 


Ascribed  to  KOa. 
No.  1094s.  Portrait  of  a  Man, 

Bust  length ;  dressed  in  a  black  doublet,  with  an  upright  laoe 
collar  round  the  throat.  Life  size,  three-quarter  face,  with  a  soft 
short  fair  beard.    Dark  background. 

On  panel,  1  ft.  Hi  in.  h,  by  i  ft.  7  in.  w. 

Presented  by  the  Trustees  of  the  British  Museum  in  1880. 


(Luis  db),  Early  in  15 1686, 

Was  born  early  in  the  16th  century  at  Badajoz,  where  a 
Madonna  of  his  painting  is  still  to  be  found,  dated  1546.  He 
probably  learnt  his  art  in  Toledo  or  Yalladolid ;  he  afterwards 
practised  it  in  various  parts  of  the  old  kingdom  of  Oastile.  In 
1564  he  was  called  to  Madrid  by  Philip  II.,  but,  after  a  short 
residenoe  there  and  the  execution  of  one  picture  for  the  King,  he 
retired  from  the  new  capital,  returned  finally  to  Badajoz,  and 
died,  very  poor,  in  1586.^  Morales  earned  the  sohriqtLet  of  **  el 
Divino,"  less  from  any  high  qualities  shown  in  his  art  than  from 
the  subjects  which  exclusively  occupied  his  pencil.  These,  always 
devotional,  were  mostly  of  the  saddest,  as  the  Saviour  in  £Qb 
hours  of  suffering,  or  dead  in  His  mother's  arms,  or  the  weeping 

*  It  in  however,  related  by  Faiomino  that  five  years  before  the  death  of  tba 
painter,  the  King,  being  at  Badajoz,  and  seeing  his  age  and  poverty,  graatod 
him  a  pension. 
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Madonna.  The  figures  are  generally  seen  at  half-length.  The 
object  is  to  excite  devotion  through  images  of  pain,  and  to  this 
end  the  forms  are  attentuated  and  the  faces  disfigured  by  the 
marks  of  past  or  present  anguish.  Of  beauty  there  is  little,  of 
dignity  less.  The  drawing  is  faulty,  although  there  is  a  laboured 
effort  at  anatomical  precision.  These  deficiences  are  in  some 
measare  atoned  for  by  warm  and  not  un pleasing  general  colour, 
thoagh  the  flesh  is  modelled  in  a  monotonous  brown.  Mokalbs 
shows  some  traces  of  the  influence  of  early  Flemish  art,  many 
examples  of  which  had  been  introduced  into  Spain.  But  he  was 
unable  to  imitate  its  refinement,  though  an  exception  to  this 
remark  may  be  found  in  the  small  picture  described  below,  where 
tenderness  of  feeling  and  delicacy  of  colouring  and  modelling 
show  him  above  his'  ordinary  level.  His  pictures  exist  in  many 
Spanish  cities  ;  in  the  Madrid  Gallery  they  are  numerous.  The 
Louvre,  the  Galleries  of  Dresden  and  St.  Petersburg  also  possess 
examples,  as  do  private  collections  in  England  and  elsewhere. 

No.  1Z29.  The  Virgin  and  Child. 

gmall  figures,  half  length.  The  Virgin  seated,  and  facing 
towards  the  left,  looks  down  upon  the  Infant  Saviour  whom  she 
holds  in  her  arms.  He  looks  upwards  at  his  mother,  and  thrusts 
his  right  hand  into  the  bosom  of  her  dress. 

On  wood,  lOi  in.  k.  by  7}  in.  w. 

Presented  by  Mr.  G.  F.  de  Zoete  in  1887. 


KOaAHDO  (Paolo),  1486-1522, 

Commonly  called  Oavazzola  after  his  father  Taddeo,*  was 
bom  at  Yerona  in  1486,  and  died  there  on  the  13th  of  August, 
1522,  as  recorded  in  the  Begister  of  the  Confraternity  of  SS. 
Siro  e  Libera,  to  which  he  belonged.  He  died  therefore  in  his 
thirty-seventh  year.  Early  works  of  his  bear  the  impren  of  his 
supposed  master,  Domenico  Morone,  by  whose  son   Fraacesoo 

*  But  he  does  not  seem  to  have  used  that  name  himself.  At  least  his  works 
are  signed  either  **  Paulns  Veronensis  *'  or  **  Paulns  Morandns."  The  latter  was 
the  name  of  his  great  grandfather. 
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he  was  ceitainly  influenced  also.^  But  at  any  rate  Mobamdo 
was  a  pure  growth  of  the  native  Veronese  school,  drawing  hia 
nourishment  from  it  alone  and  developing  during  his  short  life 
the  highest  qualities  it  ever  produced  before  the  appearance  of 
its  great  scion  Paolo  Caliari.  The  Museo  Civioo  of  Yerona  now 
affords  the  best  material  for  the  formation  of  a  judgment  on  hia 
powers,  though  the  churches  of  SS.  Kazario  e  CelBo  and  Sant' 
Anastasia  still  contain  works  by  his  hand.  The  pieces  of  fresco 
transferred  to  canvas,  now  in  the  Museo,  are  dumpily  repaired. 
In  advance  of  these  are  the  paintings  removed  to  that  Gkillery 
from  S.  Bernardino.  The  chief  parts  of  this  series  represent 
scenes  from  the  Passion  of  our  Lord.  Of  these  the  most  striking 
is  the  Deposiiion^  a  work  of  great  merit,  pathetic  in  feeling, 
contentrated  in  composition,  rich,  if  somewhat  cold  in  colour, 
and  showing  more  of  style  than  is  usual  with  Morando  :  some  of 
the  heads  in  it  are  fine  in  character.  Another  altar-piece  of 
large  size  is  the  Mctdorma  in  Qlory^  Saints  standing  beUno, 
painted  in  the  last  year  of  the  artistes  life,  and  transferred  from 
S.  Bernardino,  where  a  hard  modem  copy  now  fills  its  place. 
MosANDO's  colouring  though  often  brilliant  is  rather  cold  ;  the 
pale  flesh-tints,  glossy  in  surface,  are  shadowed  with  grey,  and 
even  the  lake  reds  introduced  in  garments  tend  towards  that 
purplish  hue  which  the  best  colourists  avoid.  But  his  landscape 
distances  are  most  pleasing  and  the  effect  of  his  pictures  is  light. 
Morando  never  left  Yerona  and  his  works  are  scarcely  to  be 
found  elsewhere,  excepting  the  two  catalogued  below.  One  of 
these  the  SU  Rock  is  unusually  warm  in  tone. 

No.  735-  St  Bock  with  the  Angel. 

The  Saint,  a  full-length  figure,  life-size,  is  baring  his  thigh  and 
showing  the  plague  spot  to  an  angel  soaring  above  his  h^d  ;  at 
his  foot  is  his  little  dog ;  in  the  background  are  an  oak  and  hiB 
pilgrim's  staff  and  hat. 

On  canvas,  5  ft.  1}  in.  A.  by  1  ft.  9^  in.  w, 

*  Vasari,  in  the  lives  of  Fra  Oiocondo  and  liberale  da  Verona  (Edit.  Milaneal 
v.,  p.  314),  says  that  Cavazzola  was  the  pnpil  of  Francesco.  But  see  Bemaso- 
0001,  StuaiUtUla  pUtura,  p.  274.  There  is  no  donbt,  however,  that  these  two 
painters  worked  together  for  a  time.    * 
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A  SRSH^Ytt^^^®^^^^'  ^-  ^-  (Veronensis  Pinxit),  and  formerly 
dated  MDX VIII.,  but  the  last  five  fignree  have  been  obliterated. 

PAVLV5 
MORADVS 

Formerly  over  the  Cagnoli  altar  in  the  church  of  Santa  Maria  delLt 
Soala ;  subsequently  in  the  Caldana  Gallery,  at  Verona.  Purchased 
from  Dr.  Cesare  Bemasconi  in  1861. 


No.  777-  The  Madonna  and  Child,  with  S'..  John  the 
Baptist  and  an  Angel,  in  a  Landscape. 

The  Baptist  is  offeringr  a  lemon  to  the  Infant  Christ,  seated  in 
the  lap  of  his  mother.  With  the  exception  of  the  child,  half 
length  figures,  nearly  life-size.    Signed  Paulus  V   P. 

On  canvas,  2  ft.  6  in.  h,  by  2  ft.  2  in.  w. 

Purchased  at  Verona  in  1867,  from  the  Count  Ludovico  Portalupi. 


KOaSTTO  DA  SaSSCXA.,  (See  BONVZCXyO.) 


BXOaoXIE  (DoMENico),  1442-       ? 

A  Veronese  painter  bom  in  1442,  of  whom  but  little  iq  known 
He  was  locally  nicknamed  Pelac»ne,  hia  lather  havjng  been  a 
tanner  or  currier.  The  frescoes  which  he  executed  in  the  Chapel 
of  Sant  Antonio  da  Padova  in  S.  Bernardino  at  Verona  (lona 
under  n^tewash,  and  now  seriously  damaged),  afford,  in  theS 
present  condition,  no  safe  test  of  his  capabilities.  Vasari 
however,  praises  their  design  and  colouring.  They  consisted 
of  scenes  from  the  life  of  Sant'-Antonio,  of  figures  of  the  four 
Evangelists  in  the  vanlt,  and  of  various  mnts  gn  the  pilasters 
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The  date  of  their  production  is. not  recorded.  In  1491,  Dombnico 
was  a  burgess  of  Yerona.  In  1503  he  coatracted  to  paint  the 
Library  of  the  Convent  of  S.  Bernardino  ;  but  the  work  now 
existing  there  is  scarcely  by  his  own  hand.  Time  aad  vicissitude 
have  effaced  many  recorded  works  of  bis.  Two  pictures,  how- 
ever, exist  authenticated  by  his  signatore.  The  one  is  a  small 
well-preserved  Madotma  atid  ChUd  in  the  Berlin  Gallery.^  The 
other,  which  is  in  the  pofitoession  of  Signer  Fochessati  at  Mantua, 
represents  the  slaying  of  Binaldo  Boonacolsi  by  the  Gonzaghe  ; 
but  it  is  sadly  wrecl:ed  and  over-painted.f  These  pictures  offer 
sufficient  indications  of  Domenico's  manner  and  tendencies  to 
warrant  the  ascription  to  him  of  the  two  small  subjects  described 
below.  The  date  of  his  death  is  unknown.  He  was  the  father 
of  the  more  eminent  Francesco  Morone. 

No.  1211.  Scene  at  a  Tournament. 

In  the  foreground  the  tilting  lists.  Two  knights  have  met  in 
the  shock.  The  one,  behind  the  dividing  barrier,  falls  from  his 
rearing  horse,  while  the  victor,  on  this  side,  still  in  course, 
brandishes  his  broken  lance.  A  herald  sounds  his  trumpet. 
Groups  of  mounted  squires  and  spectators  are  beyond  the 
barrier.  In  the  centre,  behind  and  above  these,  a  young  prince 
sits  on  a  chair  of  state,  surrounded  by  courtiers,  under  a  high 
canopy,  which  is  topped  by  a  red  banner  with  a  black  eagle 
for  device.  On  each  side  of  the  throne  extends  a  bank  of 
flowering  turf,  on  which  rows  of  ladies  are  seated  under  a  gay 
awning.  Further  behind  is  seen  an  unfinished  building  with 
its  scaffolding,  in  the  distance  blue  hills. 

No.  1212.  Scene  at  a  Tournament. 

The  same  locality.  The  prince  here  stands  before  his  seat 
with  a  richly-dressed  lady  beside  him.  His  courtiers  have 
disappeared  ;  but  a  young  man  on  his  right  seems  to  be 
addressing  him.  The  flowery  bank  on  each  side  is  now  the  scene 
of  a  dance  performed  by  the  ladies  and  young  men.  Two 
youths,  one  on  a  ladder,  ascend  to  join  them  ;  a  third  is 
vaulting  the  barrier,  apparently  with  the  same  object  in  view. 
Behind  the  barrier,  to  the  left,  a  knight  in  golden  armour,  bat 
bare-headed,  rides  off   flourishing  his  sword.     In  front  of  the 

*  Signed  **Doininiciis  HoronuB  pinxit  die  xxviiii  Aprilis  MCCCCCDXZXIU.'* 
t  Signed  "Dominioiu  Moronus  Yeroneei  pinxit  MOOCCLXXXXim." 
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bamer,  and  facing  the  throne,  a  knight  in  foil  hameaf^  save  his 
faeUnet,  sits  on  a  white  horse,  while  his  mounted  squire  hands  the 
helmet  to  a  young  man  on  foot.  Each  of  these  compositions  is 
enclosed  in  a  rich  arabesque  border,  both  probably  formed  the 
sides  or  part  of  the  front  of  a  ccusone  or  wedding-chest.^ 

On  wood,  each  1  ft.  5^  in.  h,  by  1  ft.  6f  in.  to. 

Purchased  in  1886  from  Dr.  J.  P.  Bichter,  out  of  the  **  Walker 
Bequest." 


KO&ONS  (Fbangesgo),  1473-1529, 

Son  of  Domenico  Morone,  the  subject  of  the  foregoing  notice, 
was   bom  at  Verona   1473,  and  instructed  in  painting  by  his 
father.     Although    he    lived    well   into    the    16th    century   he 
remained  little  influenced  by  the  newer  views  of  style  which 
in  Verona,  as  elsewhere,  were  beginning  to  prevail.    His  greatest 
work  in  fresco  was  the  decoration  of  the  sacristry,  walls  and 
vault,  of  S.  Maria  in  Organo,  in  which  he  appears  as  a  master 
of  high  merit.     In  the  same  church  is  an  altar-piece   by  him 
of  singular  beauty,  dated   1503,  representing  the  Madonna  and 
Child    enthroned   under  a  lofty  canopy  adorned  with    flowers, 
while    ah    angel    on    each    side    sings    and    plays  ;    below,    in 
episcopal  robes  and  mitres,  stand  St.  Augustine  and  St.  Martin, 
grave  and  majestic  figures.    This  work  is  e^itraordinarily  attrac- 
tive from  the  loveliness  of  the  heads  of   the  Virgin  and  the 
Angels,  the  dignity  of  the  saints,  and   the  fine  colouring  and 
onspariog  finish  of  the  whole. f      Another  important  altar-piece 
is  that  in  S.   Bernardino,  in  which  is  seen  the  Saviour  on  the 
cross,  with  the  Virgin  and  St.  John  on  either  hand  ;  a  work  of 
the  painter's  25th  year.      Other  pictures  by   his  hand  are  in 
8.   Fermo  and  in  the  Museo  Givico,   Verona.      Amongst  those 
in   the  Museo  a  transferred  fresco  of  the  Enthroned  Madonna 
with  attendant  Saints,  dated    1515,    shows    impressions    derived 


*  These  compositions  have  been  supposed  to  represent  festivities  VT^hich  took 
place  at  the  nuptials  of  Gianfrancesco  Oonzaera  of  Mantua  and  Isabella  d'Este. 
However,  there  are  difficulties  in  the  way  of  this  interpretation  ;  for  instance, 
as  Signer  A.  Venturi,  of  Modena,  has  pointed  out,  the  eagle  on  the  bannOTs 
l>elongs  to  neither  of  the  houses  represented  on  that  occasion.  But  other 
objections  may  be  urged,  and  it  is  possible  the  subjects  are  either  purely 
imaginary  or  borrowed  from  some  romance  current  in  the  15th  century. 

*  This  picture,  the  flgrures  in  which  are  much  under  life  size,  is  painted  on  a 
flnflly-woven  fabric  said  to  be  silk,  now  strengthened  by  a  canvas  backing. 
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from  Mantegna.*  Fbangesgo's  prodactions  are  rarely  to  be 
seen  out  of  Yerona ;  but  the  Brera  at  Milan  contains  two 
interesting  works  by  him,  and  the  Bergamo  Gallery  a  damaged 
picture  of  1520  :  north  of  the  Alps  but  two  seem  to  have 
wandered,  namely,  that  in  the  Berlin  Gallery,  and  the  very 
similar  composition  in  onr  own.  There  is  something  peculiarly 
winning  in  the  type  chosen  for  the  Madonna  by  this  painter. 
The  small,  round,  delicately-featured  head,  slightly  thrown  back, 
so  that  the  eyes  are  cast  down  towards  the  worshipper,  conveys 
a  mingled  impression  of  sweetness  and  dignity.  The  finish  of 
bis  easel  pictures  is  remarkable  ;  the  eye  is  delighted  by  the 
intricate  variegation  or  costly  stufEs,  where  numerous  tints 
broken  together  resemble  what  nature  has  wrought  on  the  winga 
of  some  moths  and  butterflies.  Such  broken  surfaces  give 
additional  value  to  the  masses  of  whole  colour  where  these 
more  sparingly  appear.  F&angesco  Moron  b  died  at  Yerona^ 
May  16,  1529, 

No.  ^BBm  Madonna  and  Child. 

The  Yirgin  seated  with  the  child  in  her  arms,  holds  an 
apple  in  his  hand.  Behind  is  a  red  curtain  on  a  rod,  extending 
half  across  the  picture  :  a  town  upon  a  rock  in  the  distance. 
Figures  half  the  scale  of  life. 

On  wood,  2  ft.  h.  by  1  ft.  5  in.  w. 

Purchased  from  Baron  Galvagna  in  Venice  in  1855.  This  picture,, 
while  in  the  Galvagna  Collection,  was  attributed  to  Pellegrino  da  San 
Daniele ;  and  it  has  been  since  ascribed  to  Girolamo  dai  Libri :  it  is,, 
however,  certainly  by  Francesco  Morone. 


•  It  adorned  the  front  of  a  house  near  the  Ponte  N&vi  in  Verona  until  1874. 
when  it  was  detached,  transferred  to  canvas,  and  placed  in  the  Mnseo,  not 
without  sufferirg  in  the  process.  It  contains  unmistakable  reminiscences  of 
Mantegna's  great  altar-piece  in  S.  Zeno.  The  attitude  of  the  child  is  like  that 
of  the  corresponding  figure  in  S.  Zeno.  The  St.  James  on  the  left  answers  to 
the  St.  Peter  in  Mantegna's  work,  and  is  clothed  in  drapery  exactly  similar  in 
cast  St.  Rock  on  the  right  repeats  in  position  and  in  general  line  and  turn  of 
the  body  (though  reversed),  the  grander  and  austerer  Baptist  of  the  Paduan. 
The  heavy  festoons  of  fruit  above  form  another  point  of  similarity,  and 
another,  again,  the  low  point  of  sightin  the  perspective.  But  all  this  is  only 
to  say  tliat  Mantegna's  stupendous  work,  placed  in  S.  Zeno  about  1459,  power- 
fully impressed,  as  it  could  not  fail  to  do,  the  Veronese  painters  of  the  rest  of 
the  century. 
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KOaOm  (GlAMBATTIBTA),  1625  ?-l 578. 

One  of  the  most  emiDent  of  the  Italian  portrait  painters,  was 
bom  at  Bondio  near  Albino  in  the  territory  of  Bergamo,  within 
the  first  quarter  of  the  16th  oentnry.^  He  studied  under 
Moretto  at  Brescia.  ])foRONi  painted  several  altar-pieoes  and 
other  religious  subjects,  but  his  works  in  this  class  are  only 
poor  and  soulless  reflections  of  his  master's.  The  bent  of  his 
mind  was  towards  realism,  and  he  found  his  true  vocation  in 
portraiture.  In  this  branch  of  art  he  takes  a  distinguished  place 
by  reason  of  the  accuracy  with  which  he  rendered  the  physical 
characteristics  of  his  subjects,  and  the  vitality  and  ease  which 
he  gave  to  his  figures.  But  he  formed  no  ideal  of  his  sitters, 
herein  differing  from  his  more  imagioative  master,  and  from 
the  keenly  sympathetic  Lorenzo  Lotto.  Yet  it  would  be  unjust 
to  say  that  Moroni  failed  to  represent  intellectual  qualities 
when  these  were  apparent.  His  works  will  always  be  highly 
estimated  by  the  painter,  as  they  exhibit  rare  technical  merits,, 
perfect  knowledge  and  command  of  means,  facility  of  execution 
without  display  of  dexterity,  truth  of  colour,  and  the  finest 
perception  of  the  value  of  tones.  He  evidently  restricted 
himself  to  using  the  fewest  pigments  possible,  though  he  could 
manage  the  most  brilliant  at  will,  as  in  the  rich  and  harmonious 
reds  often  introduced  in  the  dresses  of  his  sitters.  In  his  best- 
time  he  adopted  as  a  background  to  his  figures  a  silvery  grey,, 
inimitable  in  quality.  His  colouring,  however,  varied  at  different 
periods  of  his  life ;  at  first  it  tended  towards  redness  in  th& 
flesh-tints  ;  later  developed  itself  a  cooler  and  purer  ton& 
throughout  ;  last  of  all  a  little  heaviness  is  apparent.  Moroni 
seems  to  have  resided  exclusively  at  Bergamo,  where  his  works 
are  still  to  be  found  in  great  number,  several  of  them  in 
the  Town  Gallery.  Others  are  scattered  far  and  wide  in  Italy 
and  the  North.  In  England  are  many  of  his  best  portraits, 
sufficient  to  exemplify  his  variations  of  style.  The  most 
consummate  of  these  is  that  of  Ercole  Tasso,  in  Stafford  House, 
long  ascribed  (like  many  others  by  MORONi)  to  Titian.  The 
Earl  of  Warwick's  Spanish  Warrior  is  a  splendid  specimen  of 
character  as  a  portrait  and  of  colouring  as  a  picture.    The  four 

*  Not  until  about  1625,  as  Sgr.  Oiovanni  Morelli  concludes.      Die  Werhe 
Itaiienitcher  MeUter,  Ac,  p.  49. 
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male  portraits  in  oar  owa  gallery  may  rank  among  the  finest 
by  the  master ;  of  these  The  Tailor  has  acquired  the  greatest 
celebrity.^  The  fnll  length'  female  portrait  here  is  not  of  equal 
▼alne  ;  Moroni  indeed  was  less  happy  in  portraying  the  gentler 
sex,  thongh  the  magrnificent  full-length  of  a  self-possessed  padrona 
in  the  Bergamo  Gallery  fixes  attention  and  remains  impressed  upon 
the  memory.  Titian  is  reported  to  have  advised  the  Bergamask 
nobility  who  came  to  him  to  be  painted  to  go  to  their  conntrymati' 
for  a  true  portrait.  Giambattista  Moroni  died  at  Bergamo  on 
the  5th  of  February  1578. 

No.  697.  The  Portrait  of  a  Tailor. 

Tagliapanni^in  a  white  doublet  and  red  trunk  hose,  standing  at 
his  board  with  the  shears  in  his  hand,  about  to  cut  a  piece  of 
black  cloth.     Half-length  life  size. 

On  canvas,  8  ft.  2^  in.  h.  by  2  ft.  54  in.  w, 

Formerly  in  the  Grimani  Palace  at  Venice.  Purchased  at  Bergamo 
in  1862,  from  Sig.  Federigo  Frizzoni  de  Salis. 

No.  742.  Portrait  of  a  Lawyer. 

He  has  on  a  b!ack  cap  and  black  velvet  suit,  with  white  frill  and 
wrist  bands,  and  holds  in  his  right  hand  a  letter,  to  which  he 
points  with  his  left.  The  address  on  the  letter  is  not  legible, 
^alf  length,  life-size. 

On  canvas,  2  ft.  10  in.  h.  by  2  ft.  3}  in.  to. 

Formerly  in  the  Pourtal^  collection.  Purchased  in  Paris  from  M. 
'Oh.  Edmond  de  Ponrtal^  in  1865. 

No.  1022.  Portrait  of  an  Italian  Nobleman. 

Probably  a  member  of  the  Fenaroli  family  of  Brescia.  He  stands 
nearly  in  profile,  turned  towards  the  spectator's  right,  but  looking 
out  of  the  picture,  and  leans  his  left  arm  on  a  richly  plumea 
helmet,  which  bears  the  device  of  a  red  sun.  He  wears  his  sword, 
and  is  clad  in  a  close  dress  and  trunk  hose  of  black,  with  a  bufE 
jerkin,   to  which  are  attache  1  pieces  of  chain-mail  covering  the 

*  The  Tailor,  and  the  Ercole  Tasso  are  both  praised  by  Boschini  in  his  Ckxrta 
del  Navegar,   Of  the  former  he  says 

*' nn  Sartor,  si  belo,  e  st  ben  fato 

Ghe'l  parla  pii^  de  qual  se  sia  Avocato." 
Vento  Quinto,  p.  327. 1660.    See  Bidom,  Le  Maraviglie,  &c,;  and  Tassi,  Vttc  dc 
PittoH^  Ac,  Bergamaschit  1793. 
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shoulder  and  upper  arm.  His  left  foot  appears  to  have  been 
wounded,  for  it  is  attached  by  a  kind  of  stirrup  and  black  cord  to 
a  band  above  the  knee.  Pieces  of  plate-armour  lie  scattered  on 
the  pavement'.  The  background  is  light  grey  architecture  with  a 
peep  of  sky,  against  which  is  seen  the  branch  of  a  fig  tree. 

On  canvas,  6  ft.  7  in.  A.  hy  3  ft.  5  in  w. 

Purchased  with  other  portraits  from  Signor  Giuseppe  Baslini  afe 
Milan  in  1876. 


No.  1023-  Portrait  of  an  Italian  Lady ;  said  to  be  th§ 
wife  of  the  subject  of  the 'preceding  portrait. 

Seated  in  an  arm  chair,  and  wearing  an  nnder-dresa  of  gold 
tissue,  over  which  is  a  robe  of  red  satin.  In  her  left  hand  is  a 
fan.  The  figure  is  seen  against  a  light  grey  wall,  and  a  pavement 
of  inlaid  marbles. 

On  canvas,  4  ft.  11  in.  A.  hy  3  ft.  5  in.  vo. 

From  the  Fenaroli  collection  at  Brescia.    Purchased  at  Milan  ia^: 
1876  from  Signor  Giuseppe  Baslini. 


No.  1024.  An  Italian  Ecclesiastic^  with  a  full  brown 
beard,  half  length. 

He  holds  in  his  hand  a  letter  addressed  to  himself,  by  which  we 
learn  his  name  and  quality,  the  Canon  Ludovico  di  Terzi  of 
Bergamo,  and  Apostolic  Protonotary.  Al  molto  Rdo.  M.  Ludeo.  di' 
Terzi,  Can^,  di  B'gomo  Digo.  et  Proth<*.  Apc^,  Sig"".  Mio  Oaser"^. 
B'gomo.  Above  to  the  right  of  the  spectator  is  a  glimpse  of  sky 
and  a  weed  on  a  stone  of  the  wall;  the  general  tenor  of  the  picture 
is  light ;  the  dress  is  black. 

On  canvas,  3  ft.  3  in.  h,  hy  2  ft.  7^  in.  w. 

Bought  from  Signor  Giuseppe  Baslini  at  Milan  in  1876,  with  the 
other  Fenaroli  portraits. 


No.  1316-  Portrait  of  an  Italian  Nobleman. 

A  life-size  fall-length  figure,  seen  nearly  in  profile,  but  with 
three  quarter  face.  Clad  in  a  black  jerkin,  worn  over  a  shirt  of 
mail ;  black  trunk  hose,  stockings  and  shoes.  He  stands  dose 
to  a  wall,  placing  his  right  hand  upon  a  steel  helmet  which 
rests  on  the  top  of  a  truncated  marble  column,  while  the  fingers 
of  his  left  hand  lightly  touch  the  hilt  of  his  sword     The  hair  of 
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bif  head  u  daA  and  cropped.  The  beard  and  moustaches  axe 
lifffat  brown,  short  and  bodiy.  A  gap  in  the  recessed  wall  jnat 
abore  the  oolnmn  reveals  a  peep  of  blae  sky  crossed  by  white 
eionds 

On  csnTSS,  6fti.4.  bySft.Sin.if7. 

Pnrchsaed  in  1890,  together  with  Nos.  1314  and  1315.  ont  of  the 
Longford  Oastle  Collection. 


KOSTBRT  OB  KOSTABRT  (Jan), 
1474-  after  1549. 

Was  bom  at  Haarlem  in  1474  and  learnt  his  art  under  Jacob 
▼an  Haarlem  a  painter  of  note  in  his  day.  He  was  for  eighteen 
years  painter  to  Margaret  of  Austria,  Begent  of  the  Netherlands, 
and  during  that  period  resided  at  the  Court,  to  which  he  was 
attached  also  as  a  gentleman  :  he  afterwards  returned  to  Haarlem, 
where  he  died  after  1549.  Mobtert  paid  much  attention  to  land- 
scape and  was  a  good  portrait  painter ;  his  ecclesiastical  works 
have  mostly  perished,  but  a  very  delicate  picture  ascribed  to 
him  of  the  Virgin,  with  smaller  representations  of  her  seven 
sorrows,  is  still  preserved  in  the  church  of  Notre  Dame  at 
Bruges.^  fiut  no  known  picture  bears  the  signature  of  Mostert, 
and  it  must  be  confessed  that  all  attempts  to  identify  bis  works 
are  hazardous.  The  following  subject  is  conjecturally  assigned 
■to  him. 

No.  713-  T?ie  Virgin  and  Child  in  a  Garden. 

Seated  under  a  tree  ;  by  their  side  an  earthen  flower-pot  with 
pinks.  The  mother  holding  the  child  with  her  left  hand,  is  offering 
a  flov^er  with  her  right.    Landscape  background. 

On  oak,  2  ft.  A.  by  1  ft.  7  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Jfajesty  tlie  Queen,  in  fulfilment  of  the  wishes  of  His  Boyal  Highness 
ihe  Prince  Oonsort. 

*  Van  Mander,  Xtftvn  der  SeMldert,  d».;  Oatalogue  du  Muaee  cFAnven,  1875.    L 

.Gaiociardini  writing  in  1666,  ennmerateB  a  Frans  Mostert  among  the  then 

deoeased  painten  of  aistinotion,  but  does  not  notice  Jan.   DetcriMone  ,Ae^  v.  129. 
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KOUCBBSON  (FrAdAbio  de),  1633-4-1686. 

Of  an  Antwerp  &mily  was  bom  at  Emden  in  1633  or  1634.  He 
was  the  scholar  of  J.  Asselyn  at  Amsterdam  ;  he  studied  also 
some  time  in  Paris,  and  eventaally  settled  at  Amsterdam,  where 
he  married  in  1659,  and  where  his  son  Isaac,  who  was  also  a 
painter,  was  bom  in  1670.  Mouchebon  painted  landscapes  solely, 
and  in  a  somewhat  conventional  style.  He  was  buried  at 
Amsterdam,  January  5th,  1686. 

No.  842.  A  Garden  Scene^  bounded  by  trees. 

On  the  right,  some  figures  are  near  a  fountain  ornamented  with 
statues  and  shaded  by  poplars.  In  the  middle  ground  is  a  jettinff 
fountain,  near  which  are  various  figures  promenading,  beyond 
is  a  balustrade,  and  a  view  of  the  open  country.  Signed 
Maucheron,/,    The  figures  are  ascribed  to  Adrian  Yandevelde. 

On  canvas,  2  ft.  4i  in.  A.  by  3  ft.  to, 

PnTchased  with  the  Peel  Collection  in  1871. 

No.  1352-  Landscape  with  Ruins  and  Figures. 

On  the  left  three  columns  support  part  of  the  entablature  of  a 
rained  temple,  while  a  huce  mass  of  dislodged  masonry  lies  at 
their  base.  In  the  middle  distance  rise  lofty  poplar  trees. 
Beyond,  to  the  right,  an  extensive  plain  flanked  by  hills.  In  the 
foreground  peasants  and  cattle  rest  by  the  side  of  a  stream. 
Above,  white  clouds  drift  across  a  summer  sky. 

Signed : — 

F      VC  nO\JQHEROt/ 

On  canvas,  2  ft.  8|  in.  h.  by  2  ft.  1  in.  to. 

Bequeathed  by  Mr.  Richard  W.  Oooper,  of  Tulse  Hill,  in  1892. 


mVAlIAO  (Babtolom^  EsTiiBAN),  1618-1682. 

Was  bom  at  Seville  and  baptised  on  January  1,  1618.  After 
receiving  some  education  he  was  placed  with  Juan  del  Castillo,  a 
relation,  to  learn  painting,  for  which  he  had  shown  a  dec^r'ed 
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ability.    In  1641,  in  his  twenty- fourth  year,  having  acquired  a 

little  money  by  painting  heads  of  Saints  and  saored  pictures  for 

South  America,  he  was  induced  by  Pedro  de  Moya,  a  former 

fellow  student,  who  had  studied  in  England  under  Yan  Dyck,  to 

proceed  to  Madrid,  with  the  intention,  as  some  writers  state,  of 

going  on  to  England  and  to  Italy.    Arrived  at  Madrid  he  was  kindly 

treated  by  Yelazquez,  his  paisano,  or  fellow  townsman.    The 

death  of  Yac  Dyck,  his  own  limited  resources,  and  the  counsels  of 

Velazquez,  induced  him  to  remain  at  Madrid,  where  every  facility 

to  finish  his  studies  was  procured  for  him  by  Yelazquez  which 

the  high  position  of  that  master,  as  painter  to  the  king,  enabled 

him  to  offer.    In  the  year  1644  Murillo  bad  made  such  progress 

that  Yelazquez  recommended  him  to  prosecute  his  journey  to 

Rome,  and  offered  him  letters  of  recommendation  from  the  King  ; 

Murillo,  however,  now  felt  no  desire  to  go  to  Italy,  and  he  returned 

in  the  following  year,  1645,  to  Seville.     His  first  works  in  Seville 

were  a  series  of  pictures  illustrating  the  life  of  St.  Francis  in 

the   Franciscan  convent  of  that  city  ;  though  unknown  in  his 

native  place  up  to  this  time  he  thenceforth  became  the  caposcuola, 

or  head  of  the  school  of  Seville ;    his  principal    rivals    boinijr 

Francisco  de  Herrera  the  yonnger  and  Juan  de  Yaldes  Leal.    In 

1648  he  married  a  lady  of  fortune  of  Pilas  and  from  this  time  his 

house  became  a  favourite  resort  of  people  of  taste  and  fashion.    In 

1660  he  established  the  Academy  of  Seville,  of  which  he  was  in 

that  year  president,  but  he  never  filled  the  office  after  the  first 

year.    Among  Murillo's  principal  works  were  eight  large  pictures, 

painted    for    the    Hospital    of    St.  George,  called  La  Oaridad, 

which  he  completed  in  1674  :   they  represent  Moses  striking  the 

rock ;    the  Miracle  of  the  loaves  and  fishes;    the    Return  of  the 

Prodigal  Son;   Abraham  visited  by  the  Angels;^   Christ  healing 

the  Sick  (commonly  called  the  Pool  of  Bethesda);^    the  Angel 

liberating    St,    Peter   from    Prison;    and    the    two    following 

illustrating  charity, — San  Juan  de  Dios  bearing  a  poor  man  upon 

his  back;  and  Santa  Isabel,  Queen  of  Hungary,  healing  the  sick 

poor;   the  last  picture  went  by  the  name  of  El  Tinoso,  from 

the  diseased  head  of  the  principal  figure.    Many  of  these  pictures 

are  now  dispersed  :  some  of  them  formed  part  of  the  acquisitions  of 

Marshal  Soult  duriug  the  Peninsular  war  ;  the  Tifioso  is  at  Madrid. 

*  These  two  pictures  are  now  in  the  possession  of  the  Duke  of  Sutherland. 
Now  in  the  possession  of  Mr.  George  Tomline. 
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MuRiLL0*8  last  work  wag  the  large  altar-piece  of  St.  Caiherine, 
painted  at  Cadis  for  the  charoh  of  the  Capuchins  there  :  this 
picture  he  never  completed  ;  owing  to  a  fall  which  he  had  from 
the  scaffolding  while  engaged  upon  it,  he  was  forced  to  return  to 
Seville,  where  he  dit- d  not  long  afterwards,  April  3,  1682.  Two 
sons  and  a  daughter  survived  him ;  his  daughter  had  taken  the 
veil  eight  years  before  his  death.  Musi  LLC,  in  the  latter  part  of 
his  life,  changed  both  his  style  and  his  subjects.  His  earlier 
pictures,  which  are  painted  in  a  forcible  manaer,  are  chiefly  illus- 
trative of  humble  life  ;  his  latter  works,  with  equal  truth,  are  in 
a  more  elevated  and  refined  style,  and  are  almost  exclusively 
scriptural  or  religious  in  their  subjects.  He  occasionally  painted 
landscapes.  His  favourite  masters  were  Spagnoletto,  Van  Dyck 
and  Velazquez.** 

No.  13.  27ie  Holy  Family. 

The  youthful  Saviour,  with  the  Virgin  seated  on  the  right,  and 
Joseph  kneeling  on  the  left,  is  represented  standing  on  the  base  of 
a  ruined  column :  the  Holy  Spirit  is  descending  upon  him  from 
above,  where  the  Father  is  represented  supported  by  angels. 

Engraved  by  A..  Bridonx. 

On  canvas,  9  ft.  6  in.  A.  by  6  ft.  10  in  U7. 

This  picture,  which  is  one  of  Murillo*8  last  works,  was  painted  at 
Gadiz  when  he  was  probably  about  sixty  years  of  age.  It  belonged  tc 
the  family  of  the  IMDaiquia  del  Pedroso  until  1810,  during  the  French 
oocnpation  of  Spain,  when  it  was  sold  and  brought  to  this  country  : 
after  passing  though  various  hands  it  was  purchased  in  1837  from 
Mr.  T.  B.  Bulkeley  Owen  for  the  I^ational  Gallery.  It  is  sometimes 
called  the  Pedroso  Murillo  :  it  is  m«itioned  by  Palomino,  and  by  Cean 
Bennudez. 

No.  74-  A  Spanish  Peasant  Boy. 

A  laughing  boy,  with  one  shoulder  exposed,  is  leaning  on  his 
elbows,  aud  appears  to  be  looking  out  at  a  window. 

Engraved  by  J.  Rogers,  for  Jones*s  National  Gallery ;  and  by  W. 
Hnmphrys  for  the  Associated  En^ravert. 

On  canvas,  1  ft.  9  in.  h.  by  1  ft.  3  in.  w. 

Formerly  in  the  collection  of  the  Marquis  of  Lansdowne  :  presented 
to  the  National  Gallery  in  1826  by  Mr.  M.  M.  Zachary. 

• 

'-^.'Oeaa  Bermndez,  Diccionario  Historieo  de  las  mas  Ilustres  Profesores  da  las 
Bellas  Artes  en  Espafla^  Madrid,  1800 ;  and  the  Letter  of  the  same  author  on  the 
School  of  Seville,  Cadiz,  1806 ;  translated  in  Davies's  Life  of  Murillo,  London,  1819. 
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No.  176>  St  John  and  the  Lamb. 

The  youthful  St.  John  embraces  the  Liinb,  and  with  his  left 
hand  points  towards  heaven :  an  illustration  of  the  words, — 
'<  Behold  the  Lamb  of  God,"  John^  i.  29.  The  standard  of  the 
Lamb  is  lying  upon  the  ground  :  a  dark  rocky  landscape  forms 
the  backgrouDd. 

Engraved  by  Y.  Green,  F.  Bacon,  and  others. 

On  canvas,  5  ft.  5  in.  h.  by  3  ft.  7  in.  w. 

Formerly  in  the  collection  of  M.  Bobit,  from  which  it  passed  into  the 
possession  of  Sir  Simon  Clarke,  at  the  sale  of  whose  pictures,  in  1840,  it 
was  purchased  for  the  National  Grallery. 

No.  1257.  The  Nativity  of  the  Virgin. 

In  the  centre  of  the  group,  the  new-born  babe  is  held  by  two 
women.  Behind  are  two  angels  in  adoration,  and  to  the  right, 
in  front,  a  girl  whose  back  is  turned  to  the  spectator  kneels  by 
a  basiu,  and  turns  her  head  towards  a  woman  who  brings  the 
swaddliog-clothes  ;  further  back  are  two  women  by  a  chimney. 
On  the  left  two  boy-aogels  are  busied  with  a  basket  of  linen  ; 
near  them  a  little  spaniel.  On  the  same  side,  in  the  background, 
St.  Anne  lies  in  a  bed.  Above,  a  choir  of  boy-angels  float  over 
the  infant. 

On  canvas,  lunette,  9|  in.  h,  by  17^  in.  w. 

This  little  picture,  said  to  be  the  colour-sketch  for  the  large  com- 
position, No.  640  in  the  Louvre,  was  formerly  in  the  possession  of  the 
Buchesse  de  Berri.  It  was  presented  to  the  National  Gallery  in  1888  by 
Lord  Savile,  G.O.B. 

No.  1286.  A  Boy  Drinking. 

A  life-size  figure,  seen  to  the  waist.  The  boy,  clad  in  rustic 
garb,  with  vine-leaves  in  his  cap,  leans  on  his  elbow  over  a  table 
looking  towards  the  spectator.  His  left  hand  rests  en  a  square 
wine  flask.  With  his  right  he  raises  a  glass  of  wine  to  bis  lips. 
Dark  background 

On  canvas,  2  ft.  ^  in.  h.  by  1  ft.  6^  in  w. 

Bequeathed  by  Mr.  John  Staniforth  Beckett,  in  1889. 
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(PiETEB),  1677-8—1667-61. 

An  eminent  architectnial  painter,  was  bom  at  Antwerp  a  little 
after  1577.  He  was  the  pnpil  of  the  elder  Steenwyck.  In  1610 
he  was  a  member  of  the  guild  of  painters  at  Antwerp,  where  he 
died  between  1657  and  1661.  Teniers,  the  two  Francks,  and  other 
masters  inserted  the  figures  in  his  pictures.    Flemish  School. 

No.  924.  The  Interior  of  a  Gothic  Church. 

On  the  spectator's  right  a  group  of  figures  is  inspecting(a 
conspicuous  tomb  in  the  style  of  Renaissance  ardiitecture. 
Signed : — 

On  wood,  2  ft.  3  in.  h.  by  3  ft.  2^  in.  to. 
Pzesented  by  Mr.  H.  H.  Howorth,  in  1876. 


(Aart  van  dbr),  1603-1677. 

Was  born  at  Amsterdam,  in  1603.  It  is  not  known  under  what 
painter  or  painters  he  studied.  He  lived  chiefly  at  Amsterdam^ 
where  he  died  Kovetnber  9,  1677.  It  is  singular  that  a^iland- 
Bcape-paiater  of  such  remarkable  abilities  and  refined  skill 
should  have  remained  without  appreciation  in  his  lifetime.  But 
the  fact  is  so,  and  he  died  very  poor.  Aabt  van  deb  Neer 
excelled  in  representinsr  moonlight  scenes,  sansets,  outburst  of 
fire,  and  winier  landscapes  with  figures  on  the  ice.  He  was  the 
father  of  Eglon  van  der  Keer. 

No.    152.    A    Landscape,    with   Figures    and  Cattle; 
Evening. 

A  country-house  is  seen  in  the  middle-ground  ;  beyond  it  to 
the  right  is  a  view  of  a  town  :  slipping  m  the  distance.  The 
figures  were  painted  by  Cuyp,  whose  name  is  inscribed  on  the 
pail. 
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Engisfed  in  the  Oalerie  de  Lmdem  Bonaparte, 

On  caaTBfl,  3  ft.  11  in.  A.  by  5  fL  3|  in.  tf7. 

Formerly  in  the  collections  of  U.  Ezard  and  Lncien  Buonaparte. 
Bequeathed  to  the  National  Gallery  by  Charles  Long*,  Lord  Famborongh, 
in  18S3.    Signed  with  the  painter's  monogram,  A.  Y.  D.  v. 


^M'-f 
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No.  239.  River  Scene  by  Moonlight^  tvilh  Shipping. 

On  the  left  a  town ;  the  moon  rising  in  the  middle-distanoe. 
Low-water. 

On  wood,  1  ft.  h.'  by  1  ft.  6^  in.  w. 

Formerly  in  the  collection  of  B.  Heathoote,  Esq.,  sold  in   1803. 
Bequeathed  to  the  National  Gallery,  in  1854,  by  Lord  Golbome. 
witii  the  painter's  monogram. 
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No.  732-  Landscape    with   Figures ;    a    Canal  Scene^ 
Holland, 

A  broad  canal  with  buildings  and  trees  on  each  side,  a  boat  a  id 
a  couple  of  swans  in  the  foreground,  and  a  drawbridge  in  the 
middle  distance.  On  the  left  are  a  lady  and  three  sportsmen, 
dogs  and  poultry.  The  figures  are  supposed  to  be  by  Lingelbacb. 
Signed  with  the  painter's  moaogram,  as  above. 

On  canvas,  4  ft.  3^  in.  A.  by  5  ft.  5^  in.  w. 

Purchased  from  the  Earl  of  Shaftesbury  in  1864. 

No.  969-  Frost  Scene. 

A  frozen  river,  buildings  on  either  side,  to  the  left  a  bridge  ; 
boats  frozen  in,  and  many  skaters  on  the  ice ;  everywhere  tra'^es 
of  snow.  Signed  with  the  painter's  monogram,  A.y.N.  See 
No.  239. 

On  oak,  10  in.  h,  by  154  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 
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No.  1288.  A  Frost  Scene. 

The  outskirts  of  a  hamlet  lying  on  the  banks  of  a  canal  or 
river,  on  the  surface  of  which  people  are  amnsinff  themselyes. 
On  the  left  of  the  foregroun<],  near  some  felled  tree-trunks, 
a  roan  and  woman  are  walking  with  a  dog.  Leafless  trees  rise 
against  a  wintry  sky  filled  with  large  cloud  cumuli. 

On  panel,  1  ft.  f  in.  A.  by  1  ft,  8}  in.  to. 

Bequeathed  by  Mr.  John  Staniforth  Beckett,  in  1889. 


(Caspar),  1639-1684. 

Was  bom  at  Heidelberg  in  1639,  and  studied  under  Koster  at 
Arnheim  and  Terburg  at  Deventer.  In  1659  he  started  on  a  tour 
to  Italy,  bat,  having  fallen  in  love  with  a  young  lady  of  Li^ge  at 
Bordeaux,  he  gave  up  his  Italian  tour,  married,  returned  to 
Holland,  and  settled  at  the  Hague.  He  joined  the  guild  of 
painters  there  in  1662,  and  died  in  that  city  January  15th,  1684. 
Netsgher,  who  became  very  popular  amongst  the  upper  classes 
of  the  Hague,  painted  scenes  from  their  social  indoor  life«  much 
in  the  manner  of  his  principal  master,  Terburg,  though  with 
less  breadth  of  treatment,  if  with  great  finesse  and  minute 
completeness.  His  handling  often  resembles  that  of  FraM 
Mieris,  but  in  the  higher  qualities  of  his  art  he  stands  far 
below  sacb  leaders  among  the  '*  Little  Masters  "  of  Holland  as 
Terburg,  Metsu,  Don  and  others.  Netsgher  also  painted 
portraits,  which  are  often  spoiled  by  the  affectation  of  a  pseudo- 
classic  costume.  His  sons,  Tbeodor  and  Constantino,  were  both 
painters. 

No.  843>  Blowing  Bubbles, 

Two  children  at  an  open  window  blowing  bubbles  ;  one  of  the 
boys  is  attempting  to  catch  a  little  floating  globe  on  the  top  of  his 
plumed  cap.  A  green  curtain  is  looped  up  on  the  right.  Signed 
A°  1670,  G,  Neischer. 

On  wood,  12  in.  h.  by  9^  in.  to. 

Engraved  in  the  Ponllain  Gkillery. 

Formerly  in  the  Ponllain  and  Oalonne  collections ;  Bubeeqnently^in 
that  of  the  Duchesse  de  Beni.  Purchased  with  the  Peel  pictures  i  in 
1871*. 

*  Smith's  Catalogue  BaiaontU, 
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No.  84A.  McUemal  Instruction. 

A  lady  §eated  at  a  table  before  a  window  is  teacbing  a  child  to 
read ;  another  duld  is  playing  with  a  dog  on  a  chur.  In  the 
background  over  a  cupboard  is  hanging  in  a  bhu^  frame  a  small 
copy  of  Bubena'  "  Brazen  Serpent,*'  in  this  collection. 

On  wood,  1  ft.  5|  in.  A.  by  1  ft.  2^  in.  t<7. 

Engisved  by  De  Lannay. 

Formerly  in  the  Orleans  Gbllery.  Parchased  with  the  Peel  oolleotion 
in  1871. 

No.  84S«  Lady  seated  at  a  Spinning  Wheel. 

Signed  G.  Netscher,  1665. 

On  wood,  8^  in.  A.  by  6^  in.  w. 

Formerly  in  the  collections  of  M.  Blondel  de  Gagny  and  the  Prince 
Galizin.    Purchased  with  the  Peel  pictures  in  1871. 

No.  1332-  Supposed  Portrait  of  OeorgCj  1st  Earl   oj 
Berkeley. 

Small  half-length  ;  nearly  full  face.  A  young-looking  man 
clad  in  a  black  velvet  cloak  with  ample  sleeves,  a  ruffle  and  shirt 
cofb  of  Venetian  point  lace.  He  wears  a  large  light  brown  wig. 
He  stands  leaning  his  right  elbow  on  a  stone  pedestal  enriched 
with  bas-relief  carving,  and  rests  his  left  hand  on  his  hip.  In 
the  background  is  a  curtain  of  brown  and  gold  brocade,  hung 
near  an  open  window. 

Signed: — 


On  canvas,  1  ft.  6^  in.  h,  by  1.  ft.  2|  in.  w. 
Presented  by  Lord  Savile,  G.G.B..  in  1891. 


NIOGOLO  Di  BUONAOCOBSO.  4M 


VZOOO&O  DI  BtrOMAOCOKSOy  M388. 

A  painter  of  Siena,  in  the  second  half  of  the  14th  oentnry* 
He  was  probably  the  son  of  Bnonaooorso  di  Pace,  a  painter  whose 
name  occurs  in  Sienese  records.  Nioool6  held  office  seyerai 
times  in  Siena,  and  in  1381  was  €k>nfaloniere  of  the  Terao  of 
S.  Martino.  Of  his  works  none  is  now  traceable  save  the  small 
picture  described  below  with  two  corresponding  panels,^  and  two 
pieces  of  a  triptych  in  a  little  Tillage  chnrch  near  Siena.  One  of 
these  mined  and  repainted  fragments  still  bears  the  signature-^* 
Nickolaus  Buonachurti^  me,  pinxit  A.  DNL  1387.  A  few  entries 
of  payments  made  to  Nicool6  shew  that  he  did  some  work  for  the 
Duomo  in  1376  and  1383.    He  died  in  May  1388.t 

No.  1109.  77i«  Marriage  of  the  Virgin. 

In  an  open  cortile,  enclosed  by  arcade  1  buildi'*gs  and  carpeted 
with  a  cloth  of  Arabian  design,  the  Yirgin  and  St.  Joseph  stand 
before  the  High  Priest,  who  is  joining  their  hands.  A  crowd 
of  figures  are  grouped  around.  Amoag  them  are  two  heralds 
blowing  trumpets,  and  a  youth  playing  ou  the  tymbald.  Behind 
is  an  open  gallery  supporte<l  on  an  arch,  thr>ngh  which  are 
■sen  the  conventional  representations  o£  a  palm  tree  and  shrnbd 
reheved  on  a  gold  background.    Below  is  the  signature. 


On  panel,  16f  in.  h,  by  lOi^  in.  w. 
Purchased,  1881. 


*  The  picture  in  the  National  Oollection  is  apparently  the  centre  compart- 
ment of  a  triptych  of  which  two  other  compartments  exist:  one,  **The  Fre^ 
sentation  of  the  Virgin  in  the  Temple,"  which  was  formerly  in  the  Hospital  of 
8.  Maria  Nuova,  in  Florenos,  now  removed  to  the  Ufflzi  (Galleries ;  and  another. 
''The  Assumption  of  the  Virgin,"  formerly  in  the  Sciarra  Collection. 

t  a.  Milanesi,  Documenti  per  la  Storia  delV  Arte  Senese,  L,  pp.  31, 3?.  Of  Buonao- 
eorso  di  Face,  the  presumed  father  of  Niccol6.  Itf ilanesi  (idem,  p.  50)  cites  some 
notices  by  which  we  learn  that  he  married,  November  27, 1348,  Maddalena  di 
Oecoo  di  Nuccio ;  and  that  he  was  Oapitano  del  Popolo  for  tiie  montiis  of 
January  and  February,  1382 ;  in  which  year  he  made  his  will  and  probably  died. 
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.     NZCCOLO  DA  FULZONO,  14d0?-1492. 

Oommonly,  but  incorreotlj,  called  Alunno,^  was  the  son  of  a 
certain  Liberatore  di  Maiiano  of  Foligno,  and  was  born  about 
1430.    He  is  variously  said  to  have  been  the  pupil  of  BartoL  di 
T^mmaso   and  of   Pietro  di   Mazzaforte,   local  painters,  of  the 
latter  of  whom  he  became  the  son-in-law  ;  but  it  is  likely  chat 
he  derived  more  knowledge  of  his  art  from  Benozzo  G-ozzoli  who, 
from  1452  until  at  least  1457,  was  working  not  far  from  Foligno, 
and  who   had  carried   into    Unabria   reminiscences  of  his  own 
master  Fra  Angelico.      Of  such  teaching  or  influence  there  are 
many  traces   in   the   works  of  Nigcolo  in   union  with  native 
tendencies.     He   was   capable   of  giving   much   gra:e   and   soft 
beauty  to  female  heads  and  heads  of  angels  ;  but  in  other  heads, 
and  in  the  action  of  figures,  he  often  exaggerated  the  signs  of 
passion  and  emotion  even  to  grimace.    His  forms  are  very  much 
those  of  Benozzo.    His  earliest  dated  work  is  the  altar-piece  at 
Diruta,  painted  in  1458.    At  Assisi  he  executed  many  paintingB 
in  fresco  and  on  panel ;  the    frescoes  have  disappeared.     The 
separated  panels  of  an  altar-piece  of  1465  are  in   the  Brera   at 
Milan.     The  Madonna  of  the  central  panel,  with  long  fair  hair 
rolled   back  from  the    temples,    is    very  gentle  and  girlish  in 
character,  the  angels  by  her  side  have  also  much  beauty.      The 
Vatican   Gallery  contains  a  great   altar-piece    in  two  or  three 
stages,  of  the  same  kind  as  the  last-mentioned,    dated    1466. 
Gualdo,  Nocera,  and  Foligno,  retain  altar  pictures  of  later  years  ; 
that  at  Foligno,  in  S.  Kiccol6,  bears  the  latest  possible  date,  1492  ; 
its  predella  is  now  in  Louvre.      An  interesting  work  of    no 
great  size  is  the  standard  painted  on  both  sides,  presented   to 
the  Pinacoteca  at  Bologna  by  Pius  IX.    Niccol6  made  his  will, 
August  12,  1492,  and  probably  died  in  that  year,  leaving  a  son 
Lattanzio,  a   painter  also.      His  signatures  vary    in    form — as, 
Nicolai  de  Fulginea  (opus)  ;    Nicolaus  de  Fulgineo  ;    Nicolaus 
Fulginas ;  Nicolai  Fulginatis  (opus). 

*The  error  had  a  curious  origin.  On  a  picture  of  the  Nativitv  (probably 
Nicoold's  last  work)  in  S.  Niccold  at  Foligno  are  some  Latin  lines  in  which  the 
I>ainter  is  metaphorically  termed— 

**......   Nicholaus  alnmnns 

FulginiiB " 

** Nurseling  of  Fulginia."  vasari,  accepting  alumnus  as  the  snmame  of  Niooold, 
rendered  it  in  Italian  Alunno.  (Prof.  Adamo  Bossi,  I  Pittori  di  FuUgno  <&&, 
quoted  in  the  notes  to  Mllanesi's  Opere  di  O,  Vasari,  Tom.  m.,  608-0.) 
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No.  1107a  The  Crucifixion^  Ac.  (a  triptych). 

In  the  central  compartment  the  Dying  Savioar  is  seen  on  the 
Gross  snrronnded  by  four  angels,  Who,  in  various  attitudes 
denoting  sympathy  and  grief,  receive  in  gold  vessels  the  blood 
which  flows  from  the  sacred  woui^ds.  Below  sst.  Francis,  in  the 
habit  of'  his  order,  kneels  embracing  the  cross.  On  the  right 
hand  stands  St.  John,  the  beloved  disciple,  with  clasped 
hands  and  averted  head.  On  the  left  the  Holy  Virgin  sinks 
fainting  in  the  arms  of  two  female  Saints.  Landscape  back- 
ffround.  In  the  middle  distance  a  fortified  wall  surrounding 
boildings. 

The  side  wings  are  each  divided  transversely  into  two  panels, 
on  which  are  represented  successively  : — 

1.  The  Agony  in  the  Garden, 

2.  Christ  bearing  his  Cross  to  Calvary. 

3.  -The  Descent  from  the  Cross. 
A.  The  Resurrection. 

Signed  on  a  oarteUino ;— 

In  tempera  on  wood.    Central  compartment,  3  ft.  h.  by  1  ft.  I0|  in.  w. 
Side  panels,  each  1  ft.  4f  in.  h.  by  9|  in.  w. 

Formerly  in  the  oonvMit  of  Santa  Ghiara  at  Aquila,  in  Umbria. 
Porohased  at  Rome  in  1881. 


OaOZONNO.    {See  MARCO.) 


008T  (Jacob  van)  the  Elder,  1600?-1671. 

I^TThis  painter  was  born  at  Bruges,  about  the  year  1600.  His 
works  are  mostly  to  be  found  in  that  town,  where  they  are  very 
numerous.  He  painted  principally  religious  Bnbjects,  and,  being 
desirous  of  achieving  greater  perfection  in  this  class  of  work, 
went  in  1621  to  Borne,  where  he  remained  for  five  years.    His 
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work  is  very  unequal,  some  of  his  pictures  being  fonnal  and 
uninteresting  and  coarsely  painted,  while  others,  such  as  the 
*' Galling  of  Matthew/'  in  Notre  Dame,  at  Bruges,  which  is  his 
best  work  are  fall  of  life  and  character.  He  also  painted 
portraits,  of  which  class  of  work  there  are  two  important 
specimens  in  the  public  gallery  at  Bruges.  The  portrait 
described  below  is  probably  his  best.    He  died  in  1671. 

No.  1137.  Portrait  of  a  Boy. 

Life  size,  half-length  ;  the  face  nearly  in  profile.  Dressed  in 
%  black  doublet  buttoned  on  the  chest,  and  a  black  cap  orna- 
mented with  a  squirrel's  tail.  His  long  dark  hair  falls  to  his 
flhoulders.  The  hands  are  concealed  in  a  fur  muff.  Light  brown 
background,  on  which  are  inscribed  the  words  ^TAT.  SU-ZE  11, 
1650,  and  the  painter's  monogram,  composed  of  the  letters 
I,  V,  and  0. 


On  panel,  2  ft.  7  in.  h,  by  2  ft.,  w. 

Purchased  in  London,  from  Miss  M.  A«  Thomas,  out  of  the  interest 
of  the  "  Clarke  Bequest,"  in  1883. 


OaCAONA,  1308?-1368. 

'  Andrea  di  Gione  Abgagnuolo,^  one  of  the  greatest  of  the 
early  Florentine  artists  after  Giotto,  was  bom  about  1308. 
Highly  gifted  by^  nature,  he  attained  celebrity  as  painter, 
sculptor  and  architect ;  it  is  said  that  he  also  indulged  in  verse. 
His  elder  brother  Nardof  (Lionardo)  was  a  painter,  and  probably 
the  first  instructor  of  Orgaqna.  Both  shared  in  executing  the 
great  frescoes  in  the  Strozzi  chapel  in  S.  Maria  Novella,  ^ardo 
painting  the  Irrfemo  after  the  description  by  Dante,  while  Andrea 
occupied  himself  with  the  subjects  of  the  Last  Judgment  and 
Paradise.    The  last  is  a  work  of  singular  grandeur  in  conception 

*  By  a  gradual  process  of  shortening  Arcagnuolo  became  Areagnio  and  Oreaana 
arOrcoffna. 
Bt  Incorrectly  rendered  by  Vasari  in  this  case  Bernardo,  He  died  in  1366* 
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and  stateliness  in  arrangement.  The  figures  of  the  Saviour  and 
the  Yirgin,  seated  on  a  pinnacled  throne  which  forms  the  apex  of 
the  composition,  are  full  of  majesty  and  grace.  These  works 
show  a  decided  advance  in  drawing,  fore-shortening  and  the 
casting  of  drapery,  as  well  as  in  the  art  of  rounding  forms  by 
light  and  shadow ;  and  although  the  laws  of  perspective  had  not 
yet  been  discovered,  an  instinctive  perception  of  them  has  begun 
to  show  itself.  The  great  altar-piece  of  the  same  chapel,  of 
which  the  principal  group  represents  Christ  in  he-ivenly  glor^f 
giving  the  keys  to  Peter  and  the  book  to  Thomas  Aquinas,  is  of 
later  date — ^namely  1357.  Of  the  same  period,  or  at  least  of  the 
same  class,  is  the  altar-piece  of  3.  Pietro  Maggiore  now  in  this 
Gtdlery.  Other  works,  by  tradition,  and  with  probability,  assigned 
to  Obcaona  are  the  S.  2^ohio  in  the  Dnomo  and  the  picture 
in  Sta.  Croce  at  Florence.  On  the  fa9ade  of  the  Daomo  of 
Orvieto  were  mosaics  by  him  ;  but  these  have  been  entirely 
renewed.  As  to  Andrea  in  his  capacity  as  sculptor  it  is  stated 
by  Yasari  that  he  studied,  while  yet  a  boy,  under  Andrea  Pisano. 
This,  however,  is  open  to  some  doubt,  as  it  is  certain  that  he 
did  not  matriculate  in  the  guild  of  sculptors  and  wood-carvers 
until  1352,  and  then  under  the  sponsorship  of  the  sculptor  Neri 
Fioravante.^  How  soon  after  this  Orgaqna  undertook  to  furnish 
the  tabernacle  for  the  church  of  Or  San  Michele  is  not  apparent, 
but  it  was  completed  in  1359.  In  that  great  work  he  proved  that 
his  powers  in  sculpture  and  architecture  were  equal  to  those  he 
possessed  in  painting.  Not  only  is  the  general  design  of  this 
monument  harmonious  and  imposing  but  the  parts  are  in  the 
highest  degree  beautiful,  and  the  finish  exquisite.  The  bas-relie£s, 
representing  scenes  from  the  life  of  the  Virgin,  interspersed  with 
med  illions  enclosing  figures  of  Faith,  Hope  and  Charity,  are  of 
the  noblest  in  design  and  execution.  Andrea  was  also  engaged 
as  architect  in  the  works  of  the  Duomo.     He  died  in  1368.t 

*  Milanesi,  in  Le  Opere  di  Q.  VasarU  Florence,  1978-1885,  T.  L,  p.  591,  note  1. 

t  Vasari  gives  the  date  of  Orcagna's  death  in  1389 ;  but  see  Milanesi,  op.  cit 
T.  I.,  p.  608,  note  1.  The  grand  frescoes  of  the  Triumph  of  Death  and  the  Laat 
JudgmentAn  the  Campo  Santo  at  Pisa,  ascribed  by  Vasari  to  Orcagna,  most  be 
attributed  to  other  hands.  See  Milanesi,  op.  cit.  in  his  commentary  on  the 
Lives  of  Stefano  Fiorentino  and  Ugolino  da  Siena,  T.  L,  p.  467,  where  these 
works  are  attribated  to  Bernardo  Daddl  MM.  Crowe  and  Oavalcaselle,  Hist, 
cf  Painting,  Ac.  Vol.  L,  under  *'  Orcagna,"  were  inclined  to  ascribe  them  to  one 
or  both  or  the  Lorenzetti.  In  like  manner  the  design  of  the  Loggia  de'  Lanzi  at 
Florence  has  now  to  be  denied.    Orcagna. 
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No.   569>   The  Coronation  of  the   Virgiriy  Angels  and 
Saints  in  Adoration, 

A  large  altar-piece  in  three  divisions.  In  the  centre,  Christ 
crowning  the  Virgin,  with  two  Angels  standing  on  each  side  of 
the  throne,  and  ten  others  below,  eight  of  them  kneeling,  some 
playing  various  musical  instmmentfi^a  keyed  organ,  harp,  late, 
viol,  gnitar  and  bag-pipes. 

In  each  of  the  side  pictures  are  twenty- four  Saints,  kneeling  in 
rows  around  the  throne  in  adoration.  On  the  spectator's  left  is 
St.  Peter,  supporting  on  his  knee  the  model  of  the  church  of 
San  Pietro  Maggiore  in  Florence  for  which  the  picture  was 
painted.^ 

In  tempera,  on  wood,  the  centre  picture,  6  ft.  9^  in.  h.  to  the  point  of 
the  arch,  by  3  ft.  9^  in.  w, ;  the  side  pictures,  5  ft.  6^  in.  A.  by  3  ft. 
8^  in.  w. ;  the  Gothic  frame,  9  ft.  7  in.  h.  by  13  ft.  1  in.  to. 

Originally  painted  for  the  church  of  San  Pietro  Maggiore  in  Florence, 
where  it  was  placed  over  the  high  altar ;  in  1677  it  mtd  been  removed 
to  the  Delia  Rena  chapel.f  It  was  inherited  from  the  Delia  Bena  family 
by  the  Marchese  Roberto  Pucci,  from  whom  it  passed  into  the  possession 
of  the  late  proprietors  in  1846.  Purchased  at  Florence  from  the  Lorn- 
bardi-Baldi  collection  in  1857. 


*  As  many  of  the  Saints  here  represented  are  without  their  characteristic 
emblems,  it  is  difficult  to  identify  them  alL  They  appear  to  be,  however,  as 
nearly  as  can  be  ascertained,  the  following  >" 


On  the  spectator's  lef  t,— 

1.  St.  Peter. 

2.  St.  Bartholomew. 

3.  St.  Stephen. 

4.  St.  John  the  Evangelist. 

5.  An  Apostle. 

6.  St.  Sigismond. 

7.  St.  Ambrose. 

8.  St  Francis. 

9.  Mary  Magdalen. 

10.  St  Philip. 

11.  St  Oosmas  ? 

12.  St  Blaise. 

On  the  spectator's  right,— 

1.  St  Paul. 

2.  St  Matthew. 

3.  St.  Lawrence. 

4.  St.  John  the  Baptist. 
6.  St.  Damianus  ? 

6.  A  youth  with  sword. 

7.  St  Nicholas  of  Bari 

8.  St.  Dominic. 

9.  St  Oatherine  of  Alexandria. 

10.  St  James  the  Greater. 

11.  An  Apostle. 

12.  A  monk  with  purple  scnil. 


13.  St  Gregory  the  Great 

14.  St  Benedict 

15.  St  Lucy. 

16.  An  Apostle. 

17.  St  Luke. 

18.  St  Clement 

19.  A  Bishop. 

20.  Eastern  King,  Balthasar. 
2L  St  Elizabeth  of  Hungary 

22.  Eastern  King,  Oaspar. 

23.  Eastern  King,  Melchior. 

24.  StEuphemiaf 


13.  St  Bernard. 

14.  St  Anthony  Abbot 

15.  St  Agnes. 

16.  An  Apostle. 

17.  St.  Mark. 

18.  St  MarcelUnus. 

19.  St  Augustine. 

20.  St  Jerome. 

21.  St  Scholastica. 

22.  St  Zenobius. 

23.  A  youth  with  sword. 
24  St  Separata. 


t  Cinelli,  Bellezze  della  am  di  Flreme,  <f;On  P>  364. 
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The  following  nine  pictures  also  were  portions  of  this  altar-pieoey 
being  originally  plaoed  over  the  three  .principal  pictures  described 
above. 

No.  570-  The  Trinity. 

The  Holy  Spirit,  in  the  form  of  a  dove,  is  descending  upon  a 
crncifix,  which  is  supported  by  the  Almighty. 


Nos.  57I9  572.  Angels  adoring. 

Constituting  the  sides  of  No.  570. 

In  tempera,  on  wood,  2  ft.  10  in.  h,  by  I  ft.  3  in.  w. 

No.  573-  The  Nativity  and  the  Annunciation  to  the 
Shepherds, 

The  child  is  lying  in  the  manger,  over  which  is  hovering  a  choir 
of  Angels. 

No.  574.  The  Adoration  of  the  Kings  of  the  East. 

Camels  and  attendants  in  the  background.  St.  Joseph  is 
receiving  a  golden  vessel,  one  of  the  presents,  from  the  hand  of 
the  child.    Immediately  over  the  stable  is  a  star. 

No.  575-  The  Resurrection  of  Christ. 

Who  is  ascending  with  a  standard  marked  with  a  red  cross,  in 
his  hand  ;  below,  the  Boman  guards  are  asleep  around  the  tomb. 

No.  576*  TJie  "  three  Maries'*^  at  the  Sepulchre^  Ma/rk 
xvi.  1. 

Mary  Magdalene,  Mary  the  mother  of  James,  and  Salome,  ai« 
standing  with  vases  of  sweet  spices  in  their  hands,  by  the  side  of 
the  vacant  tomb  ;  on  the  opposite  side  are  two  angels. 

No.  577.  The  Ascension  of  Christ. 

The  Virgin  and  Apostles  grouped  in  a  circle  below  regarding 
the  ascendiiig  Saviour. 
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No.  578ji  The  Descent  of  the  Holy  Spirit. 

"And  saddenly  there  came  a  sound  from  Heaven  as  of  a  rushing  mighty 
wind,  and  it  filled  all  the  house  where  they  were  sitting.  And  ttiere  appeared 
unto  them  cloven  tongues  like  as  of  flre^  and  it  sat  upon  each  of  them.  And 
thev  were  all  filled  with  tLe  Holy  Ghost, and  began  to  speak  with  other  tongnes 
18  uie  spirit  gave  them  utterance." 

"  Now,  when  this  was  noised  abroad  the  multitude  came  together,  and  were 
confounded,  because  that  every  man  heard  them  speak  in  his  own  language.'*" 

The  composition  is  in  two  divisions,  the  descent  of  the  Holy 
Spirit  being  represented  above,  and  below,  the  multitude 
confounded,  every  man  hearing  his  own  language. 

In  tempera,  on  wood,  each  3  ft.  i  in.  A.  by  1  ft.  7  in.  to. 

Portions  of  No.  569.  Purchased  at  Florence  from  the  Lombardi- 
Baldi  collection  in  1857. 


OaZO&O  (GiOYANMi),  -  ?  Uving  1461. 

Appears  to  have  been  a  Ferrarese  painter,  of  about  the  middle 
of  the  fifteenth  century,  a  fact  we  learn  from  the  inscription  on 
the  portrait  described  below.  Beyond  much  doubt  he  was  a 
pupil  of  Yittore  Pisano.    He  was  still  living  in  1461. 

No.    770.    Portrait   of  LeoneUo    d'Este^    Marquis   of 
Ferrara^  Ac,  who  died  in  1460, 

Bust  profile,  life  size  ;  dressed  in  a  red  coat  and  over  it  a  black 
gown,  without  sleeves,  edged  with  gold.  Inscribed  Leonbllus 
+  Mabchio  +  EsTfisiB,  and.signed  Opus  JohInis  Orioli  +• 

0PV5  lOHKNJ   OBIOLI+^ 

In  tempera,  on  wood,  1  ft.  94  in.  A.  by  1  ft.  S  in.  tr. 

Formerly  in  the  Ckwtabili  Gallery,  Femza.  Purchased  from  the 
collection  of  Sir  Charles  Eastlake,  in  1867. 

See  also  No.  776,  Pisano. 
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0&&BY  (Bakent  TAR),  14917-1642. 

Galled  ako  Barent  or  Bernard  yam  Brusbel,  was  bom  al 
Brussels,  about  1491,  and  studied  under  Baphael  in  Borne  ;  he 
and  Michael  Goczie  had  the  superintendenoe  of  the  manufacture 
of  the  tapestries  of  the  Vatican  made  from  BaphaeFs  cartoons 
for  Leo  X.  Van  Orlet  died  at  Brussels,  Jan.  6, 1542.  He  painted 
in  oil  and  in  tempera^  also  for  glass.  Some  of  the  windows  of 
St.  Gndule  at  Brussels  are  from  Van  Orlet's  cartoons.  The 
brilliancy  of  his  colour  in  some  of  his  oil  pictures  is  attributed 
to  his  having  painted  upon  a  gold  ground.  He  was  in  the 
service  of  Margaret  and  Mary,  Begents  of  the  Netherlands,  and 
bad  also  the  title  of  court  painter  to  the  Emperor  Charles  Y., 
and  he  is  said  to  have  visited  England.  There  are  a  few 
engravings  by  his  hand.^ 

No.  655.  The  Magdalen^  reading. 

She  is  dressed  in  crimson  velvet,  and  looking  into  an 
illuminated  book  ;  on  the  table  before  her  is  a  vase.  Half-ilgnxe. 
small  life  sise. 

On  wood,  16}  in.  h,  by  14}  in.  io. 

Pnrdhased  at  Paris,  (rom  M.  Edmond  Beauoonsin,  in  1860. 


0»SZ  (Lelio),  1511-1586. 

Called  ahK>  Lelio  of  Novdlara  in  the  Dnohy  of  Pbrma.  There 
still  seems  to  be  some  question  whether  he  was  a  native  of  that 
town  or  of  Beggio,  a  neighbouring  dty.  He  was  probably  a  son 
of  Bernardino  Ond,  an  artist  known  as  the  painter  of  a  piotme 
still  existing  in  the  Duomo  at  Beggio,  and  was  born  in  1511. 
The  earliest  record  of  him  is  that  he  assisted  in  1536  in  decorating 
some  triumphal  arches  erected  in  honour  of  a  visit  to  Beggio  of 
the  Duke  Brcoie  Gonsaga  IL  Although  it  is  not  certain  thai 
he  was  a  pupil  of  Correggio,  there  is  no  doubt  that  he  came 
under  his  influence,  and  he  is  known  to  have  been  his  personal 
friend,  and  to  have  painted  a  copy  of  the  celebrated  *'  La  Notte  " 

^  ■    -  ■■■■■in.  ■■Ml        ■ ■  II  — — .^1^^ 

*  Van  Uandflr,  JT«t  Leoen.  Ac. ;  Ifichiels,  La  Peinture  Flamande,  dbc.  vol.  iii. 
Bd.  Fetis,  Mutie  Boyal  de  BelQique,  1866 ;  Walpole,  Anecdotes,  Ac 
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hr  that  ma&ier.  His: first.  vork-^wAS  at  Reggioi  where  he  was 
actively  employed  and  painted  many  pictures  and  freacoea, 
recorded  hy  Tiraboscbi  as  existing  in  his  '  time,  but  they  have 
since  all  perished.  What  was  formerly  only  a  matter  of 
conjecture  is  now  proved  for  certain,  that  he  was  bani-^hcd  for 
some  unknown  offence  from  Reggio  in  1546,  various  letters 
to  a  cousin  'having  been  preserved,^  in  one  of  which,  dated 
October  18,  1552,  he  expresses  his  joy  at  being  pardoned  and 
permitted  to  return  to  Reggio.  During  these  years  he  seems 
jbo  have  resided  chiefly  at  Novellara,  where  also  he  executed 
numerous  works  of  which,  prolific  as  he  was,  but  few  examples 
remain.  It  is  also  said  that  he  was  a  pupil  of  Michel  Angelo,  but 
this  is  more  than  doubtful ;  it  is  certain,  however,  that  he  went 
to  Rome,  possibly  during  his  bAnishment  from  Reggio,  and 
certainly  later  in  1554,  and  that  there  hd  studied  the  works  of 
Michel  Angelo  and  adopted  his  style.  This  is  evident  from  a 
series  of  fresco  paintings  *  transferi^ed  to  canvas '^  now  in  the 
possession  of  Fran  G^rar.d  of  Wiesbaden,  widow  of  the  artist  of 
that  name,  and  which  are  the  most  import-int  works  of  Lblio 
Orsi  which  remain.  They  are  part  of  the  decor.ttioAs  of  the 
"  Casino  di  Sopra,"  f  a  village  of  the  Obazagas,  in  the  neighbonr- 
hood  of  Novellara,  and  consist  of  allegorical  figuveft  oooftbined 
with  architectural  and  imitation  reliefs,  which  show  in  a  marked 
degree  the  influence  of  both  Cor  reggio  and  Michel  Angelo.  He 
lived  till  1586,  working  chiefly,  if  not  almost  exclusively,  at 
Nbvellara.  Lelio  Ob  si  was  also  an  architect  of  distinction,  and 
there  is  no  doubir  that  he  dnjoyed  a  great  reputation  among 
the  artists  of  Lis  time.  -The  inscription  on  hii^  tomb  ref^s  to 
faim  as  "in  Archttectura  magno,  in  Pictara  majori,  et  in 
l>elineamenlis  Optimo."  That  the  name  of  this  active  artist  has 
Tfimained  obscure  is  eo  doubt  due,  as  Lanzi  pi^ints  oat,  to  the 
fact  that  his  life,  work  was  confined  to  Novellari  and  Reggio, 
and  that  his  reputation  being  therefore  almost  entirely  local, 
lie  'Was  unknown  to  _  and  unrecorded  by  Yasari,'  Lomazso,  and 
Dtber  writers.  Besides  a  few  pictures  in  .the  Gallery  at  Modena, 
juid  the  frescoes  mentioi:ed  above,  there  is  a  picture  by  him  at 

'  *  See  an  article  by  Fraboesoo  Malagazzi  In  thd  ArcMvio  Storieo  dell  Arte  for 
1891,  p.  370. 

t  See  an  article  by  Henry  Thode  in  the  Archivlo  Storieo  for  1890,  p.  366,  for  an 
accotint-of  these  paintings,  and  for  fuller  details  of  the  life  of  Lelio  Orsi. 
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Berlin,  and  one  at  Tienna.  The  small  pictore  mentioned  below 
flhowfi '  a  certain-  oti^nality  of  conception,  and  4iome  infinoice  of 
Michel  Angelo  in  the  types  and  in  the  semi-idealized  costumed  of 
the  figures. 

r 

No.  X466.  The  Walk  ta  Kmmaua. 

The  Saviour  and  the  two  disciples  outage  1  in  earnest  conversa- 
tion are  walking  along  a  road  in  a  mountainous  country.  They 
wear  broad  brimmed  bats.  The  Saviour  is  in  a  white  dress,  the 
two  disciples  are  dressed  as  peasants.  A  dark  sky  with  black 
clouds  and  bursts  of  light  form  a  picturesque  setting  to  th& 
scene. 

In  oil,  on  Cf^nvaS)  2  ft.  S|  ^n.  ^.  by  1  ft.  9|  in.  w. 

Purchased  in  1895  at  the  sale,  of  the  Scarpa  Collection  at  Milan., 


O&TOXiANO  (LO,  .  .  .  .?-1525? 

Giovanni  Battista  BENVENCTi,ofFerrara,  called  L'Ortolano, 
from  bis  father's  occupation,  who  was  a  gardener,  is  Faid  to  have 
studied  the  works  of  Raphael  and  Bagnacavallo  ai-Bologna  about 
1512-13.^  The  circumstances  of  his  life  are,  however,  very  little 
known,  his  works  and  his  biography  being  confounded  with  thait 
of  Garofalo.  He  is  supposed  to  have  died  about  1525,  but  he 
must  have  been  still  young  at  that  date. 

No.  669.  St.  Sebastian^  St.  Rock,  and  St.  Demetrius. 

St.  Sebastian  is  in  the  centre  of  the  picture,  tied  to  a  tree  and 
pierced  with  arrows  ;  in  the  foreground  is  lying  a  cross-bow.  On 
his  right  is  St.  Rock  as  a  pilgrim,  and  on  his  left  St.  Demetrius, 
in  armour.  The  background  is  a  landscape  ;  on  the  left  are  seen 
some  horsemen  near  a  village,  and  in  the  distance-  is  a  walled 
town.     Entire  figures,  life-size. 

•  Or  1507-8.  This  fact  is  ascertained  from  the  title  of  a  book  of  sketches 
noticed  by  Bamffaldi—**  Studio  di  me  Zoane  Bapta  d.  Benvegnil  fatto  in 
Bologna  suxo  le,  dipintnre  del  Bagnac^  e  del  Sangio  da  Urbino,  a  li  anni 
MD.vn.  et  MD.vnr."  These  dates  are  otherwise  read  as  MDXm  MDXm. 
See  Lanzi,  Storia  Pitiorka,  &c.,  vol.  v.,  p.  203 ;  Baruffaldi,  Fite  de"  Pittori,  &e., 
vol.  i.,  p.  168 ;  and  Laderchi,  PiUurcp  Ferrarese,  p.  93.  

7774—26  O  2 
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Tmnsfened  to  oanvas  from  wood,  7  ft.  7  ia.  h,  hy  6  tL  l\  in  to. 

Originally,  and  as  lately  as  1844,  the  altar-pieoe  of  the  paroohial 
dhnrch  of  Bondeno,  near  Ferrara,  where  it  was  generally  oonsidered  the 
painter's  masterpiece.    Parohased  in  1861  from  Mr.  Alexander  Barker 
who  procured  the  picture  from  Sig.  Ubaldo  Sgherbi,  and  brought  it  to 
England.* 


OS  (Jan  tan),  1744-1808. 

Born  at  Middelhamis  in  1744,  was  the  pupil  of  A.  Sohoumaa 
ftt  the  Hague,  and  became  the  most  distinguished  flower  painter 
of  his  time ;  he  painted  also  marine  and  coast  views,  and  was  a 
poet.  His  wife,  Susanne  (de  la  Croix),  drew  pdrtraits  in  black 
chalk.    He  died  at  the  Hague  in  1808. 

No.  X0X5a  Fruit  and  Flowers  and  Dead  Birds. 

The  fruit  in  a  basket,  the  birds  lying  on  a  slab  in  front.  Signed 
J.  Van  Osfedt, 

On  canvas,  2  ft.  3  in.  A.  by  1  ft.  9  in.  to. 

The  Wynn  Ellis  Bequest,  1876. 

Ko.  X380.  Fruit  and  Flowers, 

Bipe  fruits  of  various  kinds,  interspemed  with  a  few  flowers, 
partly  in,  and  partly  clustered  around  a  vase  on  a  marble  slab, 
on  which  lies  also  a  little  silver  dish,  containing  a  spray  of 
gooseberries  and  a  eardine.    Signed  : — 


^/ 


«df    r^2. 


On  panel  2  ft.  6  in.  k.  by  1  ft.  10  in.  w. 
Presented  by  Mr.  Oeorge  Holt,  in  1893. 


*  There  seems  to  be  no  reason  to  discredit  the  local  tradition  which  asBigned 
this  picture  io  l/Ortolano ;  if  so,  it  is  worth  while  to  consider  whether  the 
large  DepotUion  hanging  in  the  Bonrhese  Gallery  under  the  name  of  Garofalo 
be  not  by  the  same  hand.  The  points  of  resemblanoe  in  these  two  piotnres 
preeisely  those  in  which  both  difltor  from  the  usual  work  of  Garofalo. 
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OSTADS  (Adbiaam  Jansz  yan),  1610-1685. 

Was  baptized  at  Haarlem  on  the  10th  of  December,  1610 ;  he 
became  the  pupil  of  Frans  Hals.  He  was  twice  married ;  the 
second  time  to  a  daughter  of  Jan  van  Goyen.  He  lived  and 
died  at  Haarlem,  and  was  interred  there  May  2, 1685.  Adhiaan 
YAN  OsTADB*8  scenes  taken  from  the  ordinary  peasant  life  in  his 
neighbourhood  are  well  known,  and  few  collections  are  without 
examples  of  them.  The  subjects  are  trivial,  and  dealt  with  from 
the  comic  and  grotesque  point  of  view,  sometimes  with  needless 
coarseness.  Tbise  less  agreeable  characteristics  are,  however, 
redeemed  by  artistic  qualities  of  a  high  order — by  consummate 
fkill  in  composition  and  taste  in  arrangement  ;  subtlety  of 
chiaroscuro  and  refined  delicacy  of  colour  ;  appropriate,  and 
never  overstrained  action  in  the  figures,  and  precision,  com- 
bined with  breadth,  of  handling.  It  is  for  these  merits  that 
the  works  of  Ostadb  are  justly  prized.  His  earlier  pictures  are 
the  coolest  in  tone  ;  those  of  his  middle  period  more  golden, 
showing  gradually  the  influence  of  Bembrandt.  His  drawings 
and  etchings  are  extremely  fine.  His  younger  brother  Isaak, 
Bega  and  Dusart  were  diiect  pupils  of  his,  and  he  greatly 
influenced  Jan  Steen.  * 

No.  84b6.  The  Alchymist. 

An  old  chemist  is  at  work  at  his  furnace  blowing  lus  bellows, 
and  surrounded  by  the  implements  of  his  occumition.  In  the 
background  are  a  woman  and  two  children.  Under  a  three- 
legged  stool  is  a  paper  on  which  is  written  a  warning  of  the 
vanity  of  his  labour.  Oleum  et  operam  perdis,  Suniod  on  a  shovel 
tiftfigiTig  against  the  wall,  A.  v.  OHade,  1661. 

On  wood,  13)  in.  A.  by  17^  in.  to. 

yEarly  in  the  last  century  in  the  collection  of  M.  Huls,  at  the  "BLaigvte ; 
then  in  that  of  M.  de  la  Live  de  Jully.  Subsequently  in  the  de  laHante 
gallezy  sold  in  London  in  1821.* 

Pnzdhaeed  with  the  collection  of  Sir  Bobert  Peel  in  1871. 


•  Smltli*!  QOalooue  JUOmuU,  I. 
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V    .OBVAOa  (ISAAK  YAN)»  1021^649.    .      ^, 

The  younger  brpther  and  pupil  of  Adriaan  was  baptized  at 
Haarlem,  June  2,  1621.  Tlie  circumstances  of  bis  life  are  very 
obscure  ;  but  it  is  known  that  he  lived  and  died  at  Haaiiem, 
and  that  he  was  buried  there  on  the  16th  of.  October,  1649.  ffis 
best  pictures  are  dated  between  1644  and  1649  inclusive.  He' 
painted  out-of-door  scenes,  and  was  fond  of  introducing  a  white 
horse  which  serves  as  the  principal  mass  of  light  in  his  groups. 
He  had  equal  ability  in  figures  and  landscape;  and  combined 
both  with  masterly  skill.  A.  sootewhat  brown  tone,  more  espe- 
cially observable  in  his  summer  scenes,  may  be  dele  to  a  study  of 
Rembrandt's  works,  or  in  part  to  changes  which  the  pigments 
used  may  have  undergone.  It  is  less  perceptible  in  his  wint^ 
subjects,  of  which  he  painted  a  great  number,  full  of  the  active 
life  and  enjoyment  to  which  the  frozen  rivers  and  canals  of 
Holland  give  play.  Isaak  made  the  most,  of  the  short  career 
allowed  him,  and  was  very  productive.  Many  of  his  best  works 
are  in  England,  chiefly  in  private  possession.* 

No.  847-  Village  Scene. 

A  man  on  a  white  horse,  followed  by  a  boy  with  two  grey- 
hounds, is  passing  a  cottage  on  his  left  hand.  Some  large  trees, 
a  church  spire,  and  a  man  conversing  with  a  milkmaid  carrying  a 
yoke  of  paUs  in  the  background  ;  on  the  right  two  pigs. 

On  wood,  1  ft.  10  in.  h.  by  1  ft.  7^  in.  w. 

Engzaved  by  Dunker  for  the  cabinet  of  the  Due  de  Choiseul.  Snbee- 
quentiiy  in  the  Erard  collection  in  Paris..  Sold  by  Hr.  John  Smith  to 
the  late  Sir  Eobert  Peel,  with  whose  collection  it  was  purchased 
in  1871. 

No.  848.  Frost  Scene, 

•       •     •   <      • 

A  frozen  river  with  figures  skating  or  in  sledges..  A  small 
wooden  bridge  with  a  handrail  leads  over  the  river  to  a  cottage 
on  its  bank.  Before  the  cottage  a  white  horse  is  drawing  a  sledge 
containing  a  barrel  off  the  ice.    Signed  Isacu:  van  Oatade,  "- 

On  wood,  1  ft.  7  in.  h,  by  1  ft.  SJ  in  «;.  *- 

Formerly  in  Sir  Simon  Clarke's  collection.  Purchased  from  Sir 
Robert  Peel  in  1871.  " 

'*  For  an  interestitig  and  ezhanstivetr^ftllsd  on  both  of  the  brothers  Ostode 
tee  Dr.  W.  Bode,  Studien  zur  OeachU'hte  der  HollSndi&ihen  Malerei,  Braunschweig 
1883. 


^  ^A  tavern  on  the  bank'  tq  this  right  with  horse  sieges  and 
fAiVellers  'stlinding  before  the  >clonr,  among  which  a  white  hofM 
is  .ocniBpionons.  Sledges  and  ftkatem  oa  the  ioei'  whioh  is  l>rokeii 
in  one  part  to  get  water..    Signed  I.  Y.  Ostads.      .  . 

/  On  oak,  16  in«  h.  by  21  in.  to.  .:  . 

The  Wjmn  Ellis  Beqnest.    1876. 

No.  1347.  A  Farmyard  Scene. 

•  *-  ....*.         .  ,  , 

In.  the  centre  o£  the.  picture. stands  a  dilapidated  wooden  shed, 
in,:i^hich  a  rastic  cart,  baskets,  and  agricultural  tools  are  stored. 
On  the  left  is  a  ruined  fowl-house,  round  which  brambles  have 
%pruti]g  up.  Behind  it  rises  a  rugged  oak  tree.  In  the  f  oregroand 
^re  ponlti7  feeding.    Signed 


'  ffAck 


^s/a  dr: 


On  panel,  1  ft.  3^  in.  h.  by  1  It.  3i  in.  w. 
'  Purchased  in  1891,  from  Mr.  Edward  Habich,  of  OssseL 


PACCHZA   (GiROLAMO   DEL),  1477-15  .  .  .? 

Born  at  Siena  in  1477,  was  the  son  of  a  cannon  founder 
from  Croatia^  who,  having  settled  at  Siena,  married  Appolonia, 
daughter  of  one  Anioaio  di  Domenico  del  Zazzera.  Left  orphan 
while  an  infant  by  his  father's  death  Girolamo  was  reared  in 
needy  circumstances  b^  his  almost  friendless  mother.  In  his 
boyhood  he  was  placed  with  one  of  the  best  paTnters  ojThis' native 
rtown.    His  further  studies  were  prosecuted  at  Florence  whence, 

'  in.  1500,  he  wetit  to  Kome.    There  his  talents  and  diligence  soon 

I — '. ^ 

*Magi8ter  Johannes  de  Sclavonia  magister  bombardarnm  ;  and  "ISiIagister 
"  Johannes  Johannis  de  Sagabria  (Zagrab,  i.e,  Agram),  Magister  bombardarum/' 
See  Milanesi,  Doeumenti  per  la  Storia  aelV  Arte  Senese,  voL  it,  p.  349. 
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gained  him  name  and  empkqrment.  In  abont  IMS,  witli  a 
npotaticm  mad«,  he  returned  to  fix  hia  reaideDoe  at  Siena,  when 
■dme  of  hia  beat  woika  and  raoorda  of  othen  now  periihed  nu^ 
•till  be  found.  In  company  with  Baut  and  Beoeafnmi  he  woiied 
at  the  freaooea  ia  the  Oratory  of  B.  Bemardiao,  three  of  wliiefa 
are  by  hia  hand.  For  the  Preaching  Frian  of  Sto.  Spirito  ha 
paiiited  an  altar-piece,  now  in  the  Oallerjr  ot  the  Belle  AHi  at 
Biena  ;  but  their  ehnrch  atill  oontuns  an  Attumption  of  Ou 
Vh-gin  by  him.  One  of  hia  flneat  altar-pieoea  ia  a  Madomta  tmd 
variov*  SainU  in  8.  Criatof  ano.  Other  worka  of  hia  exist  in  the 
Oratorj  of  Bti.  Gatetina  ia  Fontebranda,  and  elaewhareL  In  hia 
atf  le  may  be  traced  tiie  inflnence  of  Fnmcia  Bigio  and  BaphaeL 

HaTing  been  vnfortanately  drawn  into  joining  the  notoriona 
Company  of  the  Bardotti,  ho  wonid  aeem  to  have  fled  upon  the 
anppresuon  of  that  tnrbnlent  olab  in  1635.  After  that  date  hia 
name  no  longer  appeara  in  Sieneae  docnmonts  ;  nor  is  the  year  or 
[Jace  of  hii  death  known.* 


No.  21C  Madonna  and  Child. 

The  Ti^^  in  a  bine  hood  and  mantle  seated  with  the  Child 
on  her  kneea ;  landooape  baok-groond.      Half-length,  amall  lif»- 


On  wood,  in  oil,  2  ft.  G  In.  A.  by  Z  ft  10. 


VABOTAMZKO.    (Sm  VAROTAXZ.) 


imblonce  between  tblB  paiDtei'*  ni 
rtSlo'r'ili 


hM^iBTOttl,  his  cODtempomrj- ana  fellow  d ,. „ 

Is  tha  hlBtoTr  ot  the  llvea  and  the  attrlbatlon  ot  ttaa  w<nii  at  the  twopaJateaa ; 


auuDvt  ^ioi  uemDcuiABpnHuuuDiuiwTe  Dean  vmnm  «o  rvooDianHH:  man 
tlu  iBot  that  both  artMa  were  mamtwn  of  tka  Oompany  ol  the  Bartom  aUD 
Inrther  added  to  the  campliEatlon.  The  TeieaMh«e  atOaetai  — 
arehlTe*  of  Siena  flrn  oleared  np  the  otuciirltr,  and  n  ' 

noper  IndlvliliiaUtT,    See  for  an  aooonnt  of  both  paiL 

&sXU«  ot  11  Bodoma  Taaari.  Id.  La  Uonnler,  toL  xL,  pp.  IT^IBO. 
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(  Jacopo),  1480  ?-1528. 

Jacopo  or  GiACOMO  Palma  the  Elder  (il  Yeochio)^  appeere 
to  have  been  bom  aboat  1480  at  Berinalia,  near  Bergamo,  and 
to  haye  gone  early  to  Yenice.t  There  he  may  possibly  haye 
studied  under  the  aged  Giovanni  Bellini ;  at  any  rate  he 
formed  one  of  that  illustrious  group  of  youuger  men  who 
were  stimulated  by  the  example  of  the  yenerable  chief  of  an 
elder  generation.  He  saw  around  him  at  Yenioe  the  works 
of  Bellini,  Cima  and  Carpaocio ;  he  ahio  saw  what  was  being 
achieved  by  Giorgione  •  and  Titian,  men  scarcely  his  seniors. 
Without,  therefore,  discussing  the  question  to  which  of  those 
and  these  he  owed  most,  the  direction  in  his  art  taken  by  Palma 
may  be  easily  accounted  for.  His  range  was  more  limited  than 
that  of  some  of  his  Yenetian  contemporaries,  but  it  left  him 
scope  enough  for  the  creation  of  works  which  place  him  in  the 
foremost  rank  of  their  common  school.  Subjects  in  which 
dramatic  action  is  demanded  he  appears  seldom  to  have  handled, 
though  his  figures  show  no  want  of  potential  energy.  He  was 
at  his  greatest  in  those  compositions  for  church  altars  or 
oratories  where  the  several  personages  command  attention  by 
their  individual  dignity  or  beaaty,  while  they  combine  to  form 
a  consistent  and  harmonious  whole.  So  is  it  in  his  many  "  sante 
conversazioni,":}:  in  which  the  figures,  grouped  together  in 
restful  attitudes  and  filling  the  foreground,  are  enframed  in 
sunset  landscapes  with  blue  mountain  distances ;  idyllic  concep- 
tions, that  foreshadow  no  pain  and  leave  the  mind  in  dream- 
land. All  these  come  under  the  head  of  religious  art.  But 
not  less  attractive,  and  even  more  calculated  to  fix  attention 
and  impress  the  memory,  are  Palha's  portraits  of  beautiful 
Yenetians,  wherein  female  loveliness,  no  doubt  rather  of  a  nobly 
sensuous  than  a  highly  intellectual  cast,  is  presented  to  us 
with   all  the  charms  that  glorious  colouring,  brilliant  lighting, 

*  So  called  in  order  to  distinguish  him  from  his  grand-nephew  Jac.  Palma  **!! 
Oiovane/' 

t  Bidolfli,  Maraviglie  delV  Arte^  ftc^  1648,  p.  119.  The  anonymous  writer  of 
more  than  a  centmy  earlier,  whose  manuscript  notes  were  published  by  Jaoopo 
Morelli  in  J1890,  also  makes  Palma  a  Bergamask,  though  Vasari  calls  him  a 
Venetian.  See,  on  this  point,  and  generally  on  Palma  and  his  work«i,  the  lucid 
remarks  of  Sgr.  GioY.  Morelli,  Die  tVerke  italieniselier  MeiatnTn  &o^  p.  17,  seqq.  and 
nomim ;  or  the  English  addition,  p.  18,  seqq.  Also  Sir  H.  Layard's  edition  of 
Kugler**  Bandboohj  Ac,  IL,  p.  563. 

X  See  under  "Bonifkalo,'*  description  of  Ka  1202,  in  this  catalogue. 


426  PALMA« 

the  finest  sense  of  sorfaoe,  wcA  the  most  masterly  breadth  of 
treatment  can  lend  to  a  work  of  art«  liiTe  studied  ideiJism  is 
perceptible  in  these  heads,  bat  absi^ate  fidelity  to  nature,  thongb 
to  nature  in  the  fulness  of  her  perfection.  .  The  style  of  Palma 
underwent  changes.  His  earlier  works  retain  reminiioenceft 
of  Bellini  and  Oima;  later  appears  that  largeness  which^ 
though  Bellini  led  the  way  to  it,  was  first  completely  developed 
by  Giorgione,  Titian  and  Fordenone  ;  finally  a  smoother,  less 
thorough  mode  of  practice,  which  combined  with  a  paler  sort  of 
colour,  constitutes  what  is  termed  his  *^  blond  manner.*'  As 
none  of  his  pictures  bears  a  date  their  chronological  order  can 
only  be  inferred  from  their  style.  As  earlier  productions — 
that  is,  prior  at  least  to  1512 — are  considered  the  Adam  and 
Eve  in  the  Branswick  Gallery,  and  a  picture  in  the  Capitoline 
Museum  at  Borne,  both  seriously  impaired.  The  great  altar- 
piece  at  Zerman,  near  Treviso,  and  the  Enthroned  St.  Peter,  toith 
other  Saints  below,  in  the  Venice  Academy,  are  of  later  date,,  as 
is  also  the  Healing  of  the  Widow^a  Son  in  that  collection.  To  the 
ripest  period  belong  the  Adoration  of  t?ie  Shepherds  in  the  Louvrey 
the  Meeting  of  Jacob  cmd  Rachel  at  Dresden,  the  less  large,  but  in 
all  respects  perfect,  picture  in  the  Colonna  Palace,  Bome  {St. 
Peter  presenting  a  Worshipper  to  the  Infant  Saviour),  the  Madomia 
and  Child  adored  by  Saints  in  the  Belvedere,  Yienna,  the  grand 
ffoly  Family,  with  Saints  and  Donators,  at  Naples,  the  splendid 
altar-piece  in  S.  Stefano,  Yicanza,  and  several  noble  **sante 
conversazioni."  The  most  monumental  single  figure  ever  pro- 
duced by  Palma  is  the  beautiful  and  majestic  St,  Barbara  in  the 
altar-piece  iu  S.  Maria  Formosa  at  Venice.  The  Belvedere  at 
Vienna  contains  some  of  those  wondrous  female  portraits  which 
would  alone  make  the  reputation  of  any  painter.  One  superb 
example  is^t  in  the  Berlin  Gallery.  But  the  most  renowed  in. 
this  class  is  the  wrongly-named  Bella  di  Tiziano  in  the  Sciarra 
Palace  at  Rome,  certainly  a  gorgeous  piece  of  feminine  beauty 
where  the  dazaling  skin  is  contrasted  with  the  dark  glowing 
eyes,  the  luxuriant  golden-brown  tresses,  and  the  pomp  of  rich 
and  ample  costume  :  but  something  is  here  to  be  wished  for  in 
the  drawing,  and  whether  originally,  or — ^as  is  more  likely — in 
some  baneful  restoration,  a  false  note  has  been  struck  in  the 
colouring  of  the  dress.  The  famous  Three  Sisters  sA  Dresden  is 
a  later  example  of  the  same  class  of  work  ;  a  bewitching  thing. 


PALMA— FALBIEZZANO.  iV 

bnt  with  less  glow  of  tone^.and  I988  plisorimination  of  sarfaoe. 
Of  male  portrait  may  be  specified  that  of  a  noble  youth  in  black 
velvet  with  his  delicate  hands  on  a  steel  hascinet,  in  the  Belvedere, 
'and  the  gfandly-portrayed  head  of  a  yonng  man  in  the  Manich 
'Gallery  (No.  1107).  Palma  was  not  always  at  his  best,  and 
Ills  drawing  often  Wants '  that  knowledge  and '  vigonr  which 
characterize  tbe  work  of  Titian.  He  died  in  Yenice  at  the  end 
of  July  or  eaily  in  August  1528,  having  apparently  been  in  ill 
health  for  some  time.*  ■  . 

No.  638«  Portrait  of  a  Poet. 

<  In  a  low  crimson  and  purple  dress,  showing,  his  neck  and  shirt ; 
iWith  a. gold  chain  on  his  neck,  and  fur  hanging  over  bis  shoulders, 
and  holding  in  his  left  hand,  which  rests  on  a  book,  a  rosary.  In 
the  background  a  laurel  bush.     Half-length,  full  size. 

Transferred  from  wood  to  canvas,  2  ft.  8^  in.  h.  by  2  ft.  w. 

Transferred  to  canvas  by  Paul  Kiewert  at  Paris,  in  1857.  Formerly 
in  the  possession  of  Mr.  Tomline.  Purchased  at  Paris  from  M.  Edmond 
Beanconsin,  in  1860. 

This  portrait  of  an  unknown  personage  was  formerly  ascribed  to 
Titian  and  supposed  to  represent  Arioetb.  It  has  long  since  been 
xeoogpuised  as  a  fine  work  by  Palma.t  A  head  precisely  similar  to  this, 
•And^  assigned  to  Palma,  was,  in  1874,  in  the  Ciiustiniani-Barbarigo 
collection  at  Padua :  the  figure,  however,  painted  by  another  hand,  was 
arrayed  to  represent  a  "  Salvator  Mundi." 


(Marco),  1456  ?— living  1537. 

One  of  the  principal  painters  of  the  Roma^ua,  was  bom  at 
Porli  in  or  about  the  year  1456  ;t  he  was  the  scholar  of  Melozzo 
da  Forli,  and  has  signed  his  name  Marchus  de  Melotiua  and  de 
MeloUu  as  in  a  picture  in  the  Oharch  del  Carmine  at  ForH,  and 

•  His  wiU,  dated  July  28,  1628,  is  pnbMeh^d  in  the  Baecolta  Veneta,  A  vast 
number  of  recorded  works  by,  or  assigned  to.  Palma  have  disappeared.  At  his 
death  his  studio  contained  upwards  of  forty  unfinished  pictures.  Details  in 
Crowe  and  Oavalcaselle,  North  Italian  Painters,  XL,  pp.  492-3. 

t  More  recently  it  has  b'3en  ascribed  to  Giorgione. 

J  The  ralmezzani  family  at  Porli  were  in  possesiiion  of  .1  portrait  of  this 

Fainter,  on  the  frame  of  whioh  is  inscribed— MABOUS  PALMESANUS  Nob. 
OBOL.  SEMETIPSUM  PINXTT  OOTABA— JETATIS  SfJiE  1536     This  appears  tO  be 

now  in  the  Pinaeoteea  at  Forli,  and  represents  the  painter  as  an  aged  though 
still  vigorous  man. 
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in  another  in  the  Church  of  San  Francesco  del  Zoccolaoti  at 
Matelica.  His  ordinary  signature  was  Marcus  Palmezanus  Pictor 
Foroliffiensis  faciehai.  He  was  still  living  in  1537  ;  a  picture 
signed  by  him  and  bearing  that  date  was  formerly  in  the  Ercolani 
Gkdlery  at  Bologna.  Falmezzano  followed  his  master  in  the 
study  of  geometry  and  ^perspective,  and  showed  some  skill  in 
foreshortening  the  human  figure,  as  in  the  vault  of  the  chapel 
of  S.  Biagio  in  S.  Girolamo  at  Forli.  He  was  also  an  able 
inventor  in  ornamental  design.  But  he  scarcely  ever  ridded 
himself  of  a  certain  dryness  and  hardness,  aad  his  draperies  are 
in  general  angular  in  the  folds,  cutting  up  instead  of  indicating 
the  forms  beneath.  However,  to  this  and  to  other  peculiarities 
there  are  many  exceptions.  The  great  altar-piece  in  San 
Michelino  in  Faenza,  dated  1500,  is  held  to  be  his  best  work* 
Forli  abounds  in  his  pictures  ;  others  are  in  the  Brera  at  MQan,. 
in  Florence,  Rome  (in  the  Lateran  Museum,  dated  1537,  and 
showing  an  approach  to  the  ''arte  moderna''),  Munich,  Berlin^ 
Paris,  and  in  the  National  Gallery  of  Ireland.^ 

No.  51^6*  The  Deposition  in  the  Tofub. 

The  dead  Christ  is  being  placed  in  the  tomb  by  the  Yirgin, 
Mary  Magdalen,  and  St.  John  the  Evangelist  ;  the  Yirgin,  oxi  the 
right,  is  supporting  the  body  in  a  sitting  posture,  while  the 
Ma£|dalen,  on  the  same  side,  is  kneeling,  holding  the  left  arm  o£ 
Cbnst,  and  compassionately  regarding  the  wounded  hand.  On 
the  other  side  is  St.  John,  clasping  his  hands  in  sorrow.  To  the 
spectator's  right  is  standing  San  Mercuriale,  first  Bishop  of  Forli, 
holding  the  Gnelphic  banner  of  the  Church,  a  white  cross  on 
a  red  flag  :  on  the  extreme  left  is  San  Yaleriano  with  the  standard 
of  Forli,  a  white  flag  striped  with  blue.  In  the  foreground  is  a 
green  cloth,  hanging  on  the  side  of  the  tomb  in  front. /Half 
Sgnres,  life- size,  f 

On  wood,  3  ft.  3  in.  h,  by  6  ft.  5  in.  to. 

Originally  of  a  semicircular  shape,  but  Bubaequently  shortened  [and 
pieoened  so  as  to  form  a  quadrangular  picture. 

This  picture  was  the  lunette  of  an  altar-piece,  representing  ^*  Christ 
«  administering  the  sacrament  to  the  Apostles,"  now  in  the  gallery  at 

*  The  Le  Monnier  edition  of  Yasari  (T.  XI.,  p.  108),  and  Milanesi's  edition 
(T.  VL,  p.  335),  contain  a  list  of  the  chief  works  of  Falmezzano. 

tSee  a  detailed  description  of  this  picture  in  Beggiani's  Alcune  Memorie 
j^*^r,^  41  PiUore  Marco  Melozzo  da  Forli^  p.  16  Forli  1834,  where  it  is  erroneonaly 
Melozsa 
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Forli  and  whioli  was  placed   in  the   Oathedral  of  Fori!  in  15(MS. 
Fnrchaaed  in  Rome  fzom  Signor  Gismondi  in  1858.* 


(Giovanni  Antonio),  (JavalUref  1696-1768. 

Was  bom  at  Piacenza  in  1695.  He  became  a  scholar  of 
Andrea  Lnoatelli  and  Benedetto  Lnti  at  Borne,  and  attained 
celebrity  as  a  painter  of  architectural  subjects.  For  some  time 
he  resided  in  Paris,  where,  in  1732,  he  was  elected  a  member 
of  the  Academy.  Borne  was,  however,  his  settled  place  of  abode, 
and  there  he  died  on  the  21st  of  October,  1768.  A  large  numbeit 
of  his  works  were  engraved. 

No.  138-  Ancient  BuinSy  with  Figures. 

The  pyramid  of  Gestius  in  the  middle-ground.    A  composition.- 

On  canvas,  1  ft.  7^  in.  A.  by  2  ft.  1  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1887,  by  Lient.-Col.  Ollney. 


(Abraham  de) ?~1666. 

Abbaham  de  Pafe,  a  well-to-do  citizen  of  Leyden,  was  a  friend' 
and  pupil  of  Gerard  Dou.  The  date  of  his  birth  is  unknown.- 
His  name  appears  in  1645  in  the  account  book  of  a  society  for 
the  sale  of  pictures  at  Leyden.  Three  years  later  a  guild  of 
St.  Luke  was  for  the  first  time  incorporated  in  that  town.  De: 
Pafe  became  a  Warden  and  in  1651  Dean  of  the  guild.  On  the 
2nd  of  March  1666  he  was  again  elected  Dean,  but  died  within 
his  year  of  office  on  the  15th  of  September.  He  seems  to  have 
confined  himself  to  painting  interiors  with  figures.  The  gallery 
of  the  Hague  contains  a  picture  of  that  class,  sigiied,  but  not 
dat%d  ;  a  second,  dated  1648,  was  contributed  by  Gomte  G.  du 
Chastel  to  a  loan  exhibition  at  Brussels  in  1873  ;'a  third,  undated, 

Though  the  principal  picture,  which  is  engraved  in  Bosini's  Storia  delta 
Ptttura  Italiana^  pi.  141,  is  signed  MarciLs  Palmezanua  faciebat,  it  is  described  by 
Vasari,  ed.  Le  Monnier,  vol.  xi,  p.  93,  together  with  tlie  lunette  and  predella^  as 
the  work  of  Bondinello  of  Bavenna.  Vasari  s  error  was  corrected  by  Scannelli 
as  early  as  1057.    See  II  Microcotmo  delta  Pittura^  p.  281. 
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bat  signed,  was  in  the  sale  of  the  Da  Bos  de  Gisignies  coUeoiion 
at  Brussels  in  1882.  The  small  pictnre  described  below  is 
considered  one  of  the  best  of  db  Papers  works.^ 

^No.  \2tLLm  Interior  of  a  Cottage  with  Figures. 

In  the  npper  room  of  a  humble  tenement  an  old  woman  dts  at 
her  spinning  wheel  with  her  back  to  a  window.  On  the  right 
hand,  bat  farther  to  the  rear,  an  old  man  sits  warming  his  hands 
at  a  fire-place.  On  the  wall  above  the  spinning  wheel  is  a  wooden 
cupboard,  on  the  lower  portion  of  which  is  inscribed  the  painter's 
name.  On  the  right  of  the  foreground  hangs  an  olive  green 
curtain  suspended  from  a  rod  which  reacbes  across  the  room. 

Signed—  A.  BB  Papb. 

Painted  on  panel,  1  ft.  3|  in.  h,  by  1  ft.  9^  in.  to. 

Purchased  in  London,  at  the  sale  of  a  portion  of  the  Blenheim  Palace 
collection  in  1886,  out  of  the  "  Walker  Bequest.'* 


(Loi  ovico  da).    {See  XiODOVZCO.) 


PA»MZaZANO,  1503-1540. 

Fbancesco  Mabia  Mazzola,  commonly  called  Parmiqiano,  and 
-sometimes  Pabmiqianino,  from  his  birth-place  Parma,  was  born 
Jan.  11, 1503.t  In  consequence  of  the  death  of  his  father,  Filippo 
Mazzola, '  Fbancesco,  still  very  young,  was  brought  up  by  his 
uncles  Michele  and  Pietro  Ilario,  who,  as  well  as  his  father,  were 
boVk.  painters,  and  IPabmiqiano  was  determined  to  follow  the 
same  profession.  After  Correggio  settled  at  Parma  in  1518 
Pabmiqiamo  was  much  struck  with  the  works  of  that  great 
master,  and  became  a  successful  imitator  of  his  style.     Having 

*  The  initial  A.  in  Do  Papers  si^ature  was  supposed  to  denote  Adri%eD,  a 
^  prv  usual  baptismftl  name  in  the  Low  Countries  in  the  17th  century.  The 
<"  oTrection  ot  this  erroneous  ^uess,  and  the  notices  respecting  De  Pape  above 
givon.  arc  derived  f i  om  the  rofristers  of  the  Leyden  Guild  iSl  St.  Luke,  and  the 
ace  )unt  books  of  the  society  mentioned  in  the  text.  These  documents  form  a 
valuable  contribution  by  Dr.  Abr.  Bredius  to  the  ArcMtf  voor  NederiandMche 
Kunstgeschiedenis.    5e  Deci.,  p.  173.    Botterdam,  1882-83. 

t  According  to  the  Register,  or  1504,  according  to  the  present  mode  of 
reckoning  1604  is  the  year  given  by  Vasari. 
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acquired  considerable  dkiinotioii  in  Farina,  and  strongly  desiring 
to  886  the  vorka  of  Michelangelo  and  RaplMal,  he  went  in  15*iS 
to  Some,  where  he  was  well  reeeiyed  by  Cleoient  VII.  He  ^TU8 
la  BSme  during  the  memorable  sack  of  the  city  by  the  soldiers* 
of  Charles  V.  nnder  Bourbon,  in  1527  ;  and  the  piorare  of 
St.  Jerome  in  this  collection  was  painted  there  at  that  period. 
Pasmigiano  left  Borne  shortly  after  this  event,  and  resided  sonie 
time  at  Bologna.  In  1631  he  returned  to  Parma,  and  was  engaged 
to  execute  some  extensive  frescoes  in  the  choir  of  the  church  of 
Santa  Maria  della  Steccata,  to  be  completed  by  the  10th  of  • 
November  1532,  Parmigiamo  having  reo«;ived  half  payment  (200 
gold  Bcudi)  in  advance ;  but,  owing  to  his  repeated  delays,  having 
scarcely  commenced  the  frescoes  after  a  lapse  of  five  or  six  years 
from  the  time  of  the  original  agreement,  he  was  thrown  into 
prison  by  the  authorities  of  the  chorch  for  breach  of  contract. 
Instead  of  pro'^ecuting  the  work  after  his  release  from  prison, 
according  to  his  promise,  he  fled  to  Casat  Maggiore,  in  the  territory 
of  Cremona,  where  be  died  very  soon  afterwards,  August  24,  1540, 
ill  the  thirty-seventh  year  of  his  age. 

The  well-known  figure  of  Moses  breaking  the  Tables  of  the  Law, 
is  a  part  of  the  un6nished  frescoes  of  the  Ste3cata.  lake  some 
other  works  of  his,  it  shows  an  effort  to  follow  the  ^'  terribtl  via  *' 
of  Michelangelo.  The  mo^t  celebrated  of  Parmigiano*s  altar- 
pieces  is  the  Santa  Margherita  in  the  academy  at  Bologna :  it 
was  preferred  by  Guide  to  the  St.  Oecilia  of  Raphael.  'Of  the 
easel-pictures  of  this  master  the  most  admired  is  the  Cupid 
making  a  Bow,  painted  about  1536  for  Francesco  Boiardi,  and 
now  in  the  gallery  at  Vienna  :  it  is  well  known  in  prints  and 
copies,  and  was  commonly  attributed  to  Correg(;io.  Parmigiano 
etched  a  few  plates,  and  is  said  also  to  have  executed  several 
woodcuts.    His  drawings  are  celebrated.^ 

No.  33-  T?ie  Vision  of  St  Jerome. 

Such  is  the  title   given  to  this  picture  by  Ya^ari.    John  the  • 
Baptist,  kneeling  on  one  knee  on  the  ground,  is  pointing  upwards 

'Yasari  Vlte  d^  PUtorU  ^»i  Aff6,  Vita  del  OrazlotUslmo  PUt&re,  FraneeMo.. 
Mazzola  detto  U  ParmiaiaHino,  Parma,  1784 ;  Sketchet  of  the  JJvet  of  Correggio  and 
Farmigianot  London,  1S38.  ,       '     . 
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to  a  Yudon  of  the  Yirgin  with  the  infant  Sayionr  ;  in  the  middle- 
ground  is  St.  Jerome  lying  on  hia  back,  asleep ;  his  figare  is 
mneh  foreshortened.  Composition  of  four  figures,  somewhat 
larger  than  the  life.  * 

Engrayed  by  J.  Bonasone,  the  painter's   contemporary;  and  by 
W.  T.  Fry,  in  Jones's  National  Gallery, 

On  wood,  11  ft.  6  in.  h.  by  5  ft.  w, 

^  This  picture  was  painted  at  Rome,  in  1527,  in  Parmigiano's  twenty* 
fourth  year,  for  Maria  Buffalina,  to  be  placed  in  her  family  chapel,  in 
the  church  of  San  Salvatore  dt  Lauro,  at  Cittt^  di  Castello  :  he  was  in 
the  act  of  completing  the  work  when  the  dty  was  stormed  by  the 
Imperialists  under  the  Constable  Bourbon.*  It  remained  in  Citt& 
di  Castello  until  1780,  when  the  church  of  San  Salvatore  was  ruined  by 
an  earthquake,  and  the  picture  was  purchased  by  an  English  collector, 
and  brought  to  this  country.  After  passing  through  different  hands, 
it  was  finally  purchased  by  the  Goyemors  of  th«i  British  Institution,  at 
the  sale  of  Mr.  G.  Watson  Taylor's  pictures,  in  1826,  and  by  them 
presented  to  the  National  Gallery.  There  are  several  old  copies  of  the 
picture  extant. 


P ATZMZ&  OR  PATZNZB&  (Joachim)  14  .  .  ?  in,  or 

before,  1524. 

One  of  the  earliest  painters  to  pay  especial  attention  to  land- 
scape was  bom  at  Dinant  in  the  latter  half  of  the  15th  century, 
and  became  a  master  of  the  corporation  of  St.  Lake  at  Antwerp, 
in  1515.  He  was  married  a  second  time  in  1521  daring  the  visit 
of  Albert  Dtirer  in  Antwerp.  Albert  drew  the  portrait  of  Patinir, 
and  was  one  of  the  wedding  gnests.f    Patimib  died  in,  or  before^ 

_■       _  _  -         —  -^  -  —     -  -       -  ■-        -  ,  -  -  -  ^ 

*  The  anecdote  related  by  the  Padre  AfF6  is  a  modem  oounterpart  to  more 
than  one  classic  story  of  the  kind,  resembling  more  particularly  that  of  the 
painter  Protogenes,  who,  we  are  told,  porsaed  his  occupation  in  tranquility 
while  Rhodes  was  stormed  by  Demetrius  Poliorcetes.  **Farmigiano  was 
**  earnestly  engaged  in  giving  the  last  touches  to  the  picture  for  La  BuflaUna, 
**  when  the  walls  of  Bome  having  been  scaled  and  the  oitr  itself  taken  by  the 
"  invaders,  the  wild  soldiery  ran  from  house  to  house  intent  on  spcrfl.  The 
**  painter  absorbed  in  his  occupation,  naid  no  attention  to  the  roar  of  the 
**  artillery,  the  tumult  of  the  people,  or  the  shouts  of  the  military,  till  some  of 
"  the  enemy  rushing  into  the  very  house  and  searching  every  comer,  suddenly 
**  entered  the  room  where  the  artist  was  at  work.  The  amazement  of  the 
**  soldiers  on  seeing  him  thus  quietly  pursulns  his  labours  was  greater  than  his 
**  own  on  finding  himself  surrounded  by  lawless  and  hostile  men.  Fortunately 
**  the  leader  of  the  band,  who  had  meanwhile  taken  possession  of  the  houae, 
"  happened  to  be  an  amateur  of  painting.  He  felt  an  interest  for  the  artiai. 
"ana  contented  himself  by  only  requiring  him  to  execute  a  good  number  ox 
••drawings."— Aff6,  Vita,  dx^ p.  60. 

t  Dilrer,  in  the  diary  of  his  journey  in  the  Netherlands,  singles  out  Patinir 
''Joaohim,  the  good  landscape-painter." 


PATINIB.  OS 

• 

1524.  In  the  Antwerp  Gallerf  is  a  FUghi  mto  Egfpt  bj  ibis 
painter,  signed  Opus.  Joachim.  D.  Patimib  ;  and  at  least  three 
other  pictures  bearing  his  signature  are  known,  via.,  the 
Baptism  of  Chri^i^  in  the  Belvedere  at  Yienna ;  a  SL  Jerome^  in 
the  Madrid  Qallery,  and  a  TempkkUon  of  SL  Antiumy  in  the 
Kantshalle  at  Garlsrahe.  All  of  these  mark  the  preference 
given  to  landscape  in  his  compositions,  and  in  every  respect 
serve  as  standards  of  his  aims  and  style.  Patinib  remained  a 
true  Fleming,  free  from  the  Italianizing  tendency  which  possessed 
so  many  of  his  countrymen  at  that  time.  His  landscapes, 
always  containing  some  scriptural  incident  that  furnishes  the 
title,  are  ably  delineated,  truthful  and  interesting  in  detail, 
minutely  elaborated,  but  often  wanting  in  organic  coherence, 
and  burthened  with  exaggerated,  fantastic  rock-forms.  The 
prevalence  of  a  heavy  blue  tone,  especially  in  the  distances,  is 
a  farther  defect  in  them.  The  figures,  however,  while  retaining 
old  Netherlandish  characteristics,  are  good,  expreiasive,  even 
noble  in  conception,  amply  and  gracefully  draped,  and  warm  in 
their  colouring.  The  Madrid  Gallery  is  particularly  rich  in 
works  by,  or  fairly  assignable  to,  Patinib. 

No.  715«  The  Crucifixion. 

IP?. With  St.  John,  the  three  Marys,  and  Salome,  at  the  foot  of 
the  Cross.  In  the  background  an  extensive  landscape, — the 
Jews  are  returning  to  Jerusalem  ;  and  on  the  left,  under  the  walls 
of  the  city,  Joseph  of  Arimathea  is  seen  approaching,  with  a 
man  carrying  a  ladder. 

On  oak,  arched  top,  2  ft.  11 1  in.  h,  by  1  ft.  10^  in.  to. 

No.  716.  St.  Christopher  carrying  the  Infant  Christ. 

A  mountainous  landscape  with  an  inlet  of  the  sea. 
On  oak,  10  in.  A.  by  1  ft.  9^  in.  to. 

No.  717.  8t,  John  on  the  Island  of  Patmos. 

Writing  the  book  of  Revelations,  an  eagle  holding  an  ink-horn 
which  an  impish  monster  is  offering  to  steal ;  above  is  the  Saint's 
vision  of  the  woman  with  the  child  and  the  dragon  with  seven 
heads. 

On  oak/ 14}  in.  A.  by  9^  in.  ti;. 

All  three  formerly  in  the  Wallerstein  Collection.  Presented  In  1863 
by  Her  Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Boyal 
Hicrluiess  the  Prince  Consort. 
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No.  94S«  A  Nun. 

St.  Agnes,  adoring  the  Infant  Christ,  who  is  seated  on  the  lap 
of  his  mother,  and  holding  a  coral  rosary  in  His  hands.  A  village 
on  a  river,  and  a  hilly  country  in  the  hackgroand. 

On  oak,  13  in.  h,  by  9  in.  to. 

The  Wynn  Ellis  Bequest    1876. 

No.  1082.  The  Visit  of  the  Virgin  to  St,  Elizabeth. 

The  Virgin,  clad  in  a  dark  blue  robe  and  mantle,  stands 
extending  her  hands  to  greet  St.  Elizabeth,  who  kneels  before 
her  in  a  rose-coloured  dress  and  white  hood.  Figures  about  one 
third  life  size.  In  the  background  is  a  castellated  building,  half 
concealed  by  a  clump  of  trees.  Beyond,  to  the  left,  is  the  distant 
view  of  a  fortified  town,  round  which  a  river  winds. 

On  panel,  2  ft.  7i  in.  h.  by  2  ft.  3^  in.  w. 
Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  1084.  The  Flight  into  Egypt. 

The  Virgin,  dressed  in  a  long  blue  mantle,  and  holding  the 
Infant  Christ  to  her  breast,  is  seated  on  an  ass,  led  by  St.  Joseph 
down  a  rocky  pathway  in  the  outskirts  of  a  wood.  St.  Joseph, 
whose  back  is  turned  to  the  spectator,  carries  on  bis  shoulders  a ' 
staff,  from  which  a  bundle  is  bung.  Landscape — background , 
including  the  distant  view  of  a  town,  hills,  and  a  river.  Figures 
about  one-third  life  size. 

On  panel,  2  ft.  7^  in.  /i.  by  2  ft.  8^  in.  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  12i98.  Landscape ;  River  Scene. 

A  river  with  a  clear  placid  surface  winds  its  way  between  lofty 
white  cliffH  of  a  fantastic  shape,  crowned  here  and  there  with 
trees  and  scanty  verdure.  In  the  middle  distance  a  small  town 
or  village  lies  at  the  foot  of  a  wooded  upland.  On  the  river  are 
a  rowing  boat,  a  barge,  and  a  logwood  raft  of  great  length,  which 
assumes  a  serpentine  form  as  it  is  bovne  along  by  the  current. 
On  the  left  of  the  foreground  sits  a  man  sketching  at  the  foot  of 
a  tree. 

This  picture,  which  has  hitherto  been  attributed  to  a  painter  of  the 
Venetian  School,  is  undoubtedly  by.  Patinir-^xmipare  with  the 
landscape  in  No.  716. 

On  paD«l,  1  ft.  8  in.  h.  by^  ft  3  iii.-tt;. 

Purchased  at  Florence  from  Sigr.  Stefano  Bafdini,  in  1889. 
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PS&UCnMO  (PilTKO),    (Sw  VAMNVOGX.) 


(Baldabsark),  1481-1536. 

Sometimes  called  Baldassabx  da  Siena,  was  born  at  Sieca, 
March  the  7th,  1481.    His  master  is  not  known.    His  first  work  of 
merit  was  executed  at  Yolterra  ;  and  he  distinguished  himself  at 
Rome,  in  the  begining  of  the  pontificate  of  JnHas  II.  (]503*-13). 
At  Borne,  having  attracted   the   notice  of   Agostino   Chigi,   of 
Siena,  he  turned  his    attention    to    the    study    of    perspective 
anrl   architecture,    in    which    he    obtained    no    less    distinction 
than  in  painting.    For  Agostino  Ohigi  he  built  a  villa — the  well 
known  Farnesina^-on  the  western   bank  of  the  Tiber.  •    From 
this  period  his  time  was  chiefly  devoted  to  architecture.     He 
was  appointed  by  Leo  X.^  in  1520,  the  successor  to  Baphael  as 
architect  of  St.  Peter's ;  the  salary,  however,  of  this  post  was 
only  250  scudi  per  annum.    At  the  sack  of  Borne,  in  1527,  he  waa 
plundered  of  all  he  possessed  by  the  Imperial  soldiers,  and  was 
forced  to  paint  a  picture  of  their  general  Constable  Bourbon, 
who  had  been  killed  in  the  first  aasaalt  of  the  city.     After  the 
completion  of  this  picture,  he  escaped  to  Siena,  where  he  was  well 
received  by  his  fellow-citizens.    He  was  made  city  architect,  was 
employed  in  the  supcDrintendence  of  the  fortifications,  and  receivt^J 
a  pension  from  the  authorities.      After  a  few  years  he  returned 
again  to  Bome,  and  died  there  Jan.  6,  1536,  not  without  suspicion 
of  having  been  poisoned.    He  was  buried  in  the  Pantheon  near 
the  tomb  of  Baphael.    Antonio  da  San  Gallo  succeeded  him  as 
architect  of  St.  Peter's.    Peruzzi,  though  an  excellent  draughts- 
man, was  not  greatly  distinguidied  as  a  painter.    His  best  work 
is  a  fresco  representing  the  legend  of  Augastas  and  the  Sibyl 
in   the  small  church  in    Fontegiusta    Siena  ;    he    was  also    an 
excellent  designer  of  ornament ;   but  as  an  architect  he  ranks 
with  the  artists  of  the  highest  class. 

No.  167-  The  Adoration  of  the  Kings. 

The  Magi,  or  Kings,  are  approaching  with  their  presents  and 
their  retii^ues,  from  both  sides  of  the  picture.  In  the  centre,  near 
a  picturesque  ruin  of  which  a  great  arch  is  the  principal  feature, 
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is  seated  the  Holy  Family  attended  by  the  adoring  shepherds. 
The  Father  appears  above  the  inf  a&t  Redeemer  sarrounded  by  a 
glory  of  aogels.  The  background  is  an  extensive  rocky  landscape. 
A  drawing  in  chiaroscuro. 

Engraved  pearly  the  same  siie,  in  several  sheets,  by  Agostino 
Garraod,  in  1579. 

On  paper,  3  ft.  8  in.  A.  by  8  ft.  6  in.  to. 

This  drawing  was  made  at  Bologna,  in  1521,  for  Count  Qiovanni 
Battista  Bentivogli.  Girolamo  da  Trevigi  painted  an  excellent  picture 
from  it  for  the  same  nobleman.  The  drawing  was  presented  to  the 
National  Gallery,  with  a  print  from  the  plate  engraved  from  it  by 
Agostino  Carracci,  by  Lord  Vernon,  in  1839. 

No.  218.  The  Adoration  of  the  Mc^i. 

See  above,  No.  167. 

Engraved  by  Agostino  Carracci,  in  1579. 

On  wood,  4  ft.  8^  in.  A.  by  4  ft.  I4  in.  to. 

This  may  possibly  be  the  picture  painted  by  Girolamo  da  Trevigi,  in 
the  year  1521,  from  Baldassare  Pernzsi*8  drawing  for  the  Count  G-.  B. 
Bentivogli,  unless  the  report  be  true  that  Girolamo*8  picture  was  lost 
at  sea  :  it  appears,  however,  to  have  been  copied  several  times  ;  a  copjr 
was  made  ^om  it  by  Bartolomeo  Cesi,  which  was  formerly  in  the 
possession  of  the  Bizzardi  family  at  Bologna.*  The  Thres  Magi  are 
portraits  of  Titian,  Baphael,  and  Michelangelo.  Presented  in  1849  by- 
Mr.  Edmund  Higginson ;  it  was  formerly  in  the  Lapeyri^re  and  Gray 
Collections. 


FBSBZiXiZMO  (Francesco),  1422-1457. 

The  grandson,  by  a  daughter,  of  Giuliano  d'Arrigo  Giaochi, 
commonly  called  Pesello,  was  bom  at  Florence  in  1422 ;  as  his 
father  Stefano,  a  painter,  died  before  young  Fbancesco  was  five 
years  old,  he  was  brought  up  by  his  grandfather  Pesello,  and  was 
hence  called  FRANCEdCO  di  Pesello  and  Pesellino.  He  was  an 
imitator,  and  is  said  to  have  been  the  pupil,  of  Fra  Filippo  LippL 
After  the  death  of  his  grandfather,  on  the  6th  of  April  1446, 
Pesellino  joined  the  painter  Piero  di  Lorenzo  di  Pratese  ;  they  kept 
hottega  together  in  Florence,  but  Pesellino  survived  his  grand* 
father  only  nine  years ;  he  died  aged  thirty -five  on  the  29th  of 

. — — » 

*  Lanzi,  Storia  Ptttorica^  <f;c.,  voL  L 
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Jvly  1457,  and  was  buried  in  San  Felice  in  Piazza,^  Pbsbllino 
is  chiefly  known  to  as  by  a  number  of  small  woiiu,  now  scattered 
in  Tirious  collections,  admirable  in  invention  and  design,  and 
vexy  be^utif  al  in  oolonr.  In  the  Loavre  is  one  compartment  of 
a  predella  of  which  the  two  other  parts  are  in  the  Accademia  at 
Florence.  The  small  collection  of  the  late  Sgr.  GioT.  Morelli  (now 
in  the  Bergamo  Gallery)  contains  three  charming  works  of  the 
flame  class ;  these  strongly  recall  the  style  of  Fra  Filippo.  In 
the  Torrigiani  Palace  at  Florence  are  two  remarkable  panels 
from  cassonif  there  ascribed  to  Goszoli,  bat  by  modem  criticism 
more  justly  to  Pesbllino  ;  they  bear  out  Yasari*s  remark  as 
to  this  painter's  skill  in  delineating  animals.  But  the  finest 
production  of  the  master  is  beyond  doubt  the  following. 


No.  727.  A  Trinitay 

Or  mystic  representation  of  the  Trinity.  The  Father,  seated  on 
cloads  and  surrounded  by  Cherubim  ana  Seraphim,  supports  the 
crucified  Son,  over  whose  head  hovers  the  Holy  Spirit.  Below 
is  a  variegated  landscape. 

In  tempera,  on  poplar,  in  the  form  of  a  cross,  6  ft.  A.  by  8  ft.  8  in.  to» 

Formerly  in  the  church  of  the  Santiseima  Trinity  in  Pistoja  ;  subse- 
quently in  Mr.  W.  T.  Ottley's  collection.  Purchased  in  London  at  the 
Davenport-Bromley  Bale  in  1868. 


(Martino).  14  .  .  ?- after  1526. 

At  the  beginning  of  the  16th  century  the  two  brothers  Martino 
and  Albertino  Piazza  worked  together  and  also  separately  at  Lodi. 
They  belonged  to  the  school  which  had  its  seat  in  Milanese 
Lombardy  before  the  arrival  of  Leonardo  da  Yinci.  Although 
the  influence  of  Borgognone  prevails  in  their  works,  these 
now  and  then  show  that  the  brothers  were  not  strangers  to 
the  new  light,  if  only  as  it  was  reflected  by  direct  scholars  of 
Leonardo.  Mabtino  exhibits  a  delicate  fancy  both  in  bis  figures 
and  in  the  charming  landscapes  with  which  he  surrounded  them. 
In  the  Ambrosiana  at  Milan  is  a  dainty  Nativity  by  him  which 

*  See  Milanesi'B  Opere  di  Q,  Vatari,  Ao  commentary  on  the  Lives  of  Pesello 
and  Peselllno,  in  YoL  UL,  p.  4L 
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•well  illastrates  those  qualities,  ia  the  motive  of  the  figares,  the 
play  of  colour,  the  imaginatiye  landscape .  with  its  powerful  light 
and  shadow,  and  the  observation  it  shows  of  atmospheric  ef(«ct9. 
Works  of  more  importance,  the  joint  pYodactionsof  both  brothers, 
are  altar-pieces  in  the  ofa  ouches  of  the  Incoronata  and  S.  Agnese 
at  Lodi,  and  m  that  of  the  Inoorooata  at  Castiglione  in  the 
'.vicinity.  Mabtimo's  son  Calisto  became  a  pnpil  of  Bomaninp 
;at  Brescia. 

No.  1152.  St.  John  the  Baptist. 

In  a  rocky  cavern  St  John  stoops,  resting  on  one  knee,  to  fiU 
a  bowl  with  water,  which  flows  from  a  conduit  in  the  rock.  At 
the  back  of  the  cave  are  two  natural  apertures  through  which 
a  mountainous  landscape  is  seen.  Signed  with  the  paicter's 
monogram,  which  is  identical  with  that  on '  the  picture  in  the 
Ambrosiana  mentioned  above,  and  is  composed  of  the  letters 
M.P.P.  "  Martinus  Platea  pinxit." 


M 


On  wood,  2  ft.  3  in.  A.  by  1  ft.  8J  m.  w. 
Purchared  at  Milan  in  1883. 


FZB&O  Di  GOSZBKO,  1462-1521  ? 

Pi  ERG  called  di  Gosimo  after  his  master  Cosimo  Bosselli,  was  the 
'  son  of  a  Florentine  auger-maker  of  the  name  of  Lorenzo,  and  was 
bom  in  Florence  in  1462.  He  accompanied  his  master  to  Rome 
when  the  latter  went,  about  1480,  to  decorate  the  new  chapel  of 
the  Vatican  for  Sixtus  lY.  Piero  was  a  good  painter,  and  in 
some  respects  in  advance  of  his  contemporaries  ;  he  much  pre- 
ferred mythological  to  ecclesiastical  traditions,  and  was  altogether 
a  very  eccentric  character.  He  was  distinguished  for  his  land- 
scapes and  their  cheerful  accessories.  He  ptiinted,  according  to 
Yasari,  the  landscape  to  Bosselli*s  Sermon  on  the  Mount j  in  the 
Sixtine  Chapel.  He  died  at  Florence  about  1521.  Piero's  works 
are  as  diverse  in  character  as  he  himself  was  strange  and 
wayward.     They  are  generally  rather    helpless  in  composition, 
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though  they  arrest  the  eye  by  their'  faatastio  eriginality  of 
conception  and  their  pleaeing  Qolonr.  In  his  Marrrngt  of  8U 
Catherine^  in  the  iSospital  of  the  Innooenti  at  Florence,  M>4  k^ 
his  Mar9  and  Venm^  in  the  Berlin  Gallery,  he  is  more  atteati^q 
to  composition.  On  the  other  hand  his  three .  pict ares  from|tbe 
story  .of  Perseusj  in  the  UfiE^zi,  are  to  the  last  degree  loose  ii\ 
the  arrangement ;  but  tbey  tell  the  story,  and  are  warm  an<j^ 
brilliant  in  their  colouring.  Pibrq  was  a  good  portrait  pai^te.r, 
No.  698  in  this  gallery  may  be  considered  his  most  interesting^ 
work. 

No.  698.  The  Death  of  Procris. 

She  is  lying  on  her  side  in  a  field  of  flowers  ;  at  her  head  kneeli^ 
a  satyr,  who  is  feelingly  teaching  her  shoulder,  and  at  her -feet  id 
sitting  her  hound  Las&ps,  the  gift  of  Diana.  Jn  the  bacli^rouQd 
a  view  of  the  sea  ;  with  other  dogs,  and  some  birds,  on  the  shore. 

In  tempera,  on  poplar ;  2  ft.  1|  in.  A.  by  6  ft.  w, 

Porohased  in  Florence,  from  Sig*"  Francesco  Lombard!  in  1862. 

No.  89S>  Portrait  of  a  Warrior  in  Armour. 

With  a  view  of  the  Piazza  della  Signoria,  Florence,  in  the  back- 
ground.    Half  length,  nearly  life  nze.^ 

On  wood,  2  ft.  4  in.  h.  by  1  ft.  8|  in.  to. 

Bequeathed  by  Sir  Anthony  C.  Sterling,  in  1871. 


^ZBaO    DELLA    r&ANCBSCA.     {See  r&ANCSSOA.) 


PZNTtr&ZCCBZO  (Bernardino),  1454-1513. 

Bbsnabdimo  di  BBTTOy  or  the  son  -of  Benedetto^  commonly, 
called  PlNTURiGGHio  or  Pintoriehio,  the  little  painter,  was  bonr  at 
Perugia  in  1454,  and  probably  first  studied  under  Fi6rehzo  [dT 

^     '         •  *■»  '■■»"■■ '        \.  '     '      . — ; • '■r-rz —. — .     •   .    ri li".;  "/ ', 

*  The  veeognldon  of  thb  ttOB  auttiorahipof  this  pietnf  e  is  due  to  Dr.  OnsteTa: 
Frinoni.  ... 
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Lorauo.  Later  in  lifa  be  eeeiiui  to  haYe  entered  into  partner- 
ship with  Pietro  Pemgino,  with  whom  he  was  in  Borne  in  1484. 
and  whoae  inflnence  his  works  strongly  display.  While  at  Home 
he  was  engaged  on  the  series  of  frescoes  in  the  Siztine  Chapel. 
He  was  one  of  the  best  of  the  Umbrian  painters.  His  fine 
mural  paintings  in  the  Library  of  the  Dnomo  of  Siena,  and 
its  exquisitely  decorated  ceiling,  are  well  known.  These  works, 
flODBcnted  for  Cardinal  Piocolomini  and  illustrating  the  life  of  Eoea 
Silvio  Piocolomini,  afterwards  Pope  Pins  II.,  occupied  Pinturig- 
CHio  from  1502  to  1509.  He  had  already  greatly  distinguished 
himself  by  the  decorations  of  the  vault  of  the  Choir  of  Santa 
Maria  del  Popolo  at  Rome,  which  was  painted  before  his  visit  to 
Siena;  but  latterly  he  got  careless  in  his  work,  and  was,  like 
Pemgino,  accused  of  allowing  his  love  of  gain  to  get  the  better  of 
his  love  of  art.  He  died  at  Siena,  December  11,  1513,  deserted 
by  his  infamous  wife  Grania,  who  left  him  alone  in  his  house 
when  ill,  so  that  he  was  starved  to  death.^  Pinturicghio  gave 
much  attention  to  landscape  painting,  which  he  used  well  in  his 
historical  compositions,  as,  for  example,  in  the  frescoes  above 
mentioned  and  in  those  of  the  Appartamento  Borgia  in  the 
Vatican.  In  decorative  design,  too,  he  was  a  master  of  refined 
taste,  as  may  be  seen  in  the  adornment  of  the  vaulting,  &c.  of 
the  same  suite  of  rooms.  Wonderfully  fine,  and  of  the  purest 
Umbrian  character,  are  the  frescoes  of  the  Buffalini  Chapel  in 
S.  M.  Aracoeli  at  Bome.  Others  at  SpeUo  are  sadly  decayed. 
Of  his  many  exquisite  altar-pieces  and  other  works  in  tempera 
(he  never  painted  in  oil)  it  would  be  vain  to  attempt  a  list.*!* 
Though  less  of  a  master  in  drawing  than  Perugino,  he  was 
sufficiently  correct  in  the  proportions  of  his  figures  and  the 
rendering  of  the  extremities.  On  the  other  hand  his  works, 
though  always  showing  Umbrian  peculiarities,  are  more  truly 
naive,  and  less  open  to  the  charge  of  mannerism  and  affectation, 
than  are  too  often  those  of  Perugino. 


Wk*Q.  B.  Vermiglioli,  Memorie  di  Bern.  Pinturtcehio,  Ac.  Pemgia,  1837..  Hie 
Btonr  rartB  on  the  evidence  of  a  paMsage  in  the  diary  of  Tizio  of  Siena ;  this  ia 
quoted  In  Crowe  and  OaTalcaselle,  History^  Ac,  Vol.  IIL,  p.  283,  note. 

- 1  8m  lOianesi's  Opere  di  Q.  Vasari,  YoL  WL  Vita  di  B.  Pintnricohis,  with  the 
notes  thronghont,  the  Oommentario,  and  Frospetto  Oronologico  at  the  end. 
Also  Orowe  and  OaTalcaselle,  Op.  cit.  VoLIIL 
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No.  693.  St.  Catherine  of  Alexandria  with  her  aUributee. 

A  monk  kneeliiig  in  adoration.    Landaoape  backgionnd. 
On  wood,  1  ffe.  9^  in.  A.  by  1  ft.  3  in.  to. 
Bequeathed  by  Lient-Oen.  Sir  W.  Moore  in  1862. 

No.  703.  The  Madonna  and  Child. 

The  Infant  stands  on  a  carpeted  parapet  in  front  of  ita  mother, 
only  half  of  whose  figure  is  seen :  a  rocky  landscape  in  the  back- 
ground. 

In  tempera,  on  poplar,  1  ft.  10  in.  A^  by  1  ft.  84  in.  to. 

Formerly  in  the  WaUemtein  OoUectlon.  Presented  in  186S  by  Her 
HajeBty  the  Qneen,  in  fulfilment  of  the  wishes  of  His  B<^yal  Highness 
the  Prmce  Consort 

No.  9U.  The  Return  of  Ulysses  to  Penelope. 

Penelope  is  seated  at  her  loom ;  on  the  floor  at  her  right  is  a 
damsel  winding  thread  on  shuttles  from  a  ball  of  yam  wluoh  a 
cat  is  playing  with.  Four  suitors  in  gav  costume  have  entered 
the  room,  in  the  background  Ulysses  himself  is  seen  in  the 
doorway,  just  entering  ;  his  bow  and  quiver  of  arrows  are  hanging 
up  above  the  head  of  Penelope. 

From  the  open  window  is  seen  the  ship  of  Ulysses,  with  the 
hero  bound  to  the  mast ;  syrens  are  disporting  themselves  in  the 
sea ;  the  palace  of  Circe  is  on  an  island  near  with  swine  and  other 
animals  in  its  vicinity, 

A  fresco  trausfeized  to  canvas,  4  ft  1  in.  A.  l^  4  ft.  9|  in.  to. 

Painted  about  1609.  Formerly  in  the  Panddfo  Petruool  FkJaoe  at 
Siena ;  transferred  from  the  wall  for  M.  Joly  de  Bammeville,  in  1844, 
by  Pellegrino  Sued.  Subsequently  in  Mr.  Barker's  collection,  at  whose 
sale  it  was  purchased  in  1874.* 


FXOBKBO.    iSee  &UCZANZ.) 


•  See  under  **  Bignoretli.**  No.  9ia 


4M  PIPPL 

>  PIPFX  (€kiyUo)v  14aW6^/ 

GiULio  PiPPi,  or  rather  de'  Gi anKUZZI,^  oommonly  oalled  GiuLio 
Romano,  was  born  at  Bonne  in  1492.  .  He  .became  early  the  pnpil 
of  Raphael,  who  employed  him  .on  some  important  wotke  in  the 
Vatican  during  the  pontifcate  of  Leo  X.  After  the  death  of 
Raphael  in  1520,  Gillio  and-  his  fellow-pupil,  Gianfrancesco 
Penni,  to  whom  Raphael  liad  bequeathed  con  jointly  his  implements 
and  works  of  art,  were  entrusted  with  the  completion  of  the 
frescoes  of  the  Sala  di  Oostantino,  in  the  Yatican,  comprising  the 
Battle  of  Constantiney  the  Apparition  of  the  C'rosSj  the  Baptism  of 
Constantinej  and  the  Presentation  of  Rome  to  the  Pope, 

These  works  were  completed  in  1523,  and  in  the  latter  part  of 
the  following  yearf*  GiULio  Romano  entered  the  service  of 
Federigo  Gonzaga,  Duke  of  Mantua.  He  introduced  the  style  of 
Raphael  into  Mantua,  and  established  a  considerable  school  of  art 
there  :  Primat'ticio  was  one  of  his  pupib.  His  greatest  works'  are 
ihe  Fall  of  the  Giants,  the  Story  of  Cttpid  and  Psyche,  amd  the 
other  frescoes  in  the  Palaszo  del  T^,  at  Mantua  ;i  the  palace  itself 
was  rebuilt  by  Giulto.  The  frescoes,  however,  appear  to  have 
l)6en  executed  chiefly  by  his  pupils  from  his  cartoons  ;  of  these 
pupils,  the  principal  were  Benedetto  Pa^i,  Rinaldo  M^tovano, 
and  Primaticcio,  wbo  remained  with  Giulio  Romano  six  years. 

•  •  • 

Giulio  Romano  was  not  less  distinguished  as  a  painter  in  oil 
colours  than  as  a  fresco  painter,  and  he  was  equally  celebrated  as 
architect  and  painter,  ^mong  his  most  celebrated  oil-pictures 
may  be  mentioned,  the  Martyrdom  of  St.  Stephen,  in  the  church  of 
that  saint  at  Genoa  ;  and  a  domestic  Holy  Family  known  as  La 
Sainte  Famille  au  Basin  in  t^e  gallery  at  Dresden.  Giulio  is 
generally  considered  to  have  been  the  most  able  of  Raphael's 
scholars.  He  died  at  Mantua,  November  1,  1546,  leaving  a  wife 
and  two  children.    His  ^on  Raphael  died  young  ;  his  daughter 

*  Giulio's  father  was  Pietro  Pippi  de'  Oiannuzzi  which  in  fall  is  Pietro  di, 
Pippo  (or  Filippo)  de  GiannnzKi— Peter  the  son  of  Hiilip  Giannnzzi.  Carlo 
D'Arco,  lUoria  aella  Vita  e  delle  Opere  di  Giulio  Plppi  Romano,  Folio,  Mantua, 
1838.    And  Kunstblatt,  No.  31, 1847. 

t  Gaye,  Carteggio  Inedito  d'  Artisti,  ii.,  102. 

1  Bottani,  Dc«crte/ow«  Storica  delle  Pitture  del  Begio-Dueale  Palazzo  del  Ti^fuori 
della  Porta  di  Mantova  detta  Pusterla.  Mantua,  1783.  Some  of  these  frescoes  ars 
engraved  by  P.  S.  Bartoli ;  by  Diana  Ghlsi :  by  Antonio  Veneziano ;  and  in 
Carlo  d'Arco'B  Vita  di  GluUo  Eomano, 
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Virginia  was  married  to  Errole  Malatej»ta  and  aarvived  ber  father 
many  years.® 

No.  225.  The  Beatific  Vision  of  the  Magdalene, 

y[&Ty  Magdalene  borne  upwards  by  angels  to  witness  the  joys 
of  th6  blessed  ;  in  accordance  with  the  legend  from  which  paincers 
6f  various  schools  have  borrowed  subjests  relating  to  her  supposed ' 
history.     Seven  figtire&. 

Fresco,  of  semicircalar  form,  5  ft.  5  in.  h,  by  7  ft.  8  in.  u^. 

Engraved  by  Ant.  Eicciani. 

Formerly  in  the  rhorchof  the  Trinita  de*  Mon4}i,  Rome.  Aooordiag. 
to  Tita,  Ginlio  Romano  was  aided  by  Gianfranoesco  Penni  in  the. 
frescoes  he  executed  in  this  church.  Formerly  in  the  possession  of  * 
M.  Joly  de  Bammeville.  Presented  to  the  National  Grallery,  by  Lord  * 
Orerstone,  in  1852. 

r, 

No.  624.  The  Infancy  of  Jupiter. 

A  cradle  containing  a  sleeping  infant  attended  by  three  women . 
on  a  small  verdaat  island,  on  the  further  side  are  two  groups  of 
figures  playing  musical  instruments.     The  landscape  is  possibly 
by  Gi:imbattista  Dossi. 

This  is  an  illustration  of  the  classic  myth  relating  to  the  infancy 
of  Jupiter,  the  youngest  son  of  Saturn  and  Bhea  ;  he  was  bom ' 
in  Crete,  secreted  by  his  mother,  and  nursed  by  the  Melian  nymph» 
to  save  him  from  bis  father  who  used  to  devour  his  sons  as  soon  aa 
they  were  born  (from  feir  of  the  fulfilment  of  the  prophecy  that: 
one  of  them  would  dethrone  him,  as  he  had  dethroned  his  father). 
The  figures  in  the  background  are  the  Curetes  making  a,  .nois<a. 
with  horns  and  cymbals  lest  Saturn  shoul  1  hear  the  cries  of  the* 
infant,  and  thus  discover  the  trick  that  had  been  played  upon  him; 
he  had  swallowed  a  stone  instead  of  the  young  Jupiter. 

Engraved  by-J,  B.  Patas  for  the  Orleans  Gallery, 

On  wood,  3  ft.5i  in.  h,  by  5  ft.  9  in.  w. 

•  .  .  .         .         '     ■   ) 

Formerly  in  the  Orleans  Gallery,  subsequently  in  that'  of  Lord 

North  wick  at  Cheltenham,  from  which  it  was  puVcnased  in  1859. 

•  Vaaari,  Vite  de  Pittori,  See.  •  "   . 

In  the  Archivio  della  Saniti  of  Mantua  is  tho  following  entry  against  Nov.  1^ 
1546:-"8ig.  Qiulio  Eomano,  Superintendent  of  all  the  ducal  buildings,  after 
fifteen  day's  illness,  died  of  fever,  a^ed  forty-seven."  According  to  v^  hich.  he 
was  born™  in  1498  or  14d9 ;  but  in  this  case  heTmxst  have  been  but  a  boy  when 
he  was  first  employed  by  Raphael  in  the  Vatican.  See  Gkiye,  CarUggio  IneditO' 
tF  ArtiitU  and  the  Kwutblatt,  No.  71*,  1838,  and  No.  3i;  1847.  ^ 
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PZSAMO  (YiTTORB),  1380-1451-2. 

^'PiSANUS  Yeronbmsis/*  painter  and  medallist,  was  bom  in 
1880  at  San  Yigilio  in  the  Yeronese  territory.  He  is  oommonly 
called  YiTTORE  Pisano,  or  Pisanello,^  and  though  excelling  in 
both  arts,  is  better  known  as  a  medallist  than  a  painter,  for,  un- 
fortunately, few  of  the  pictorial  works  which  he  is  recorded  to 
have  executed  now  exist.  Those  which  remain,  however,  suffice 
to  justify  the  high  eaconiums  of  contemporary  writers  of  the  15th 
century ;  and  his  well  known  medals  and  plaques  in  bronze  show 
his  knowledge  of  form,  his  powers  as  a  portraitist,  and  his  feeling 
for  composition.  Pisano  painted  both  in  frescof  and  tempera, 
and  produced  in  the  former  method  many  works  at  Yerona,  and 
one  at  least  at  Yenice  in  the  Sala  del  Gran  Oonsiglio  of  the  Ducal 
Palace,  where  he  was  employed,  together  with  Gentile  da  Fabriano, 
about  1421-1422.  All  these  have  disappeared,  excepting  some 
fragments  at  Yerona,  vis.,  an  Annunciationj  and  figures  of 
8t.  Michael  and  St,  George  (greatly  impaired)  in  the  Brensoni 
chapel,  S.  Fermo  Maggiore);  and  St,  George  mounting  for  ike  Fight, 
on  the  arch  of  the  Pellegrini  chapel  in  Sant'  Anastasia.  Gone 
altogether  are  recorded  works  in  the  Gastello  of  Pavia,  in  St.  John 
Lateran  at  Rome,  at  Mantua,  Bimini  and  Ferrara.  Of  Pisano'b 
easel  pictures  but  two  or  three,  of  small  sise,  are  known.  Of  these 
the  most  important  is  the  precious  work  described  below  (No. 
1436),  formerly  in  the  possession  of  the  Earl  of  Ashbumham, 
representing  the  Miraculotu  Stag  appearing  to  St.  Eustace;  an 
inyaluable  work,  and  of  especial  interest  as  illustrating  the  Ioto  of 
Pisano  for  delineating  animals,  and  as  justifying  the  high  repota* 
tion  he  enjoyed  for  his  skill  in  doing  so.  Yittoke  lived  at  a  time 
when  the  traditions  and  forms  of  chivalry  had  not  yet  died  out ; 
and  all  his  works,  including  his  delicate  and  spirited  pen  drawings, 
have  a  certain  stamp  of  knightly  grace  which  is  singularly  attrac- 
tive: in  this  respect  they  resemble  the  creations  of  Gentile  da 
Fabriano.    He  was  in  constant  intercourse  with  all  the 


*  Vaaari  calls  him  Piaanello,  ftpparently  an  endearing  dlminutiye  which  may 
have  oriEinated  in  the  artisf  s  own  time.  Bat  older  writers  call  him  Flsano, 
and  he  tOways  signed  his  medals— Opvs  .  FiSANi .  PioroBis.  One  of  these— that 
of  John  Falsologos,  where  the  legends  are  in  Oreek— bears  the  inscription : 
KPrON  .  TOY  .  niCANOr  .  ZprPA^Or.  He  evidenUy  considered  himfleU 
as  first  and  foremost  a  painter. 

t  Scarcely  huon  firetco,  bat  rather  A'^ko^smm. 
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nilerd  of  his  time,  Iub  services  in  portraiture  being  in  eager 
demand.^  This  is  not  the  place  in  which  to  speak  of  Pi8ANO*8 
medals,f  though  all  his  works  should  be  studied  together  in  order 
to  gain  a  true  conception  of  his  varied  powers.  The  belief  that  he 
studied  painting  under  Altichieri  da  Zevio:|:  seems  to  be  well* 
founded,  though  some  conceive  him  to  have  sprung  from  the 
Veronese  school  of  miniaturists,  a  view  which  many  of  his  pen 
drawings  perhaps  8ugge8t.§  He  seems  to  have  died  in  1451  or 
1452.  il  Stefano  da  Zevio  and  Bono  of  Ferrara  were  his  scholars. 

No.  776.  St.  Anthony  and  St.  George. 

On  the  left  of  the  spectator  stands  St.  Anthony  with  his  staff 
and  bell ;  his  pig,  here  a  wild  boar,  reposing  at  his  feet ;  opposite 
to  him  is  St.  George  in  rich  armour,  his  head  covered  oy  a  large 
Tuscan  hat;  at  his  feet  lies  the  vanquished  dragon  :  Behind 
St.  George  are  two  horses'  heads;  the  sword  and  spurs  of  the 
Saint  and  the  bits  of  the  horses  are  embossed  and  gilt.  The  back- 
ground  is  a  pine  wood  ;  in  the  sky  above  is  a  vision  of  the  Virgin 
and  Child  in  a  glory.    Inscribed  Fimnus  P%. 


^isimi^ 


In  tempera,  on  wood,  18  in.  A.  by  \\\  in.  w. 

Formerly  in  the  Coatabilli  collection  at  Ferrara.  Presented  to  the 
National  Gallery,  in  1867,  by  Lady  Eastlake. 

*  In  the  Bergamo  Gallery  is  a  fine  portrait  of  Leonello  d'Este,  which,  though 
ansitf  ned,  has  all  the  characterisMcs  of  Pisano's  hand. 

t  Those  who  specially  interest  themselves  in  the  subject  know  where  to  look 
tor  Pisano's  medals  and  for  the  literary  works  which  treat  of  them.  Bat  it 
may  be  nsefol  here  to  refer  to  the  work  of  M.  Alofss  Heisa  LuMidaiUeun  de  la 
Benaiuanee,  It,  fascicule,  Paris,  J.  Bothschild,  1881,  where  Fisano's  drawings  are 
also  treated  of. 

t**LermoUef[**  (Qiov.  MorelU).  Die  Werhs  Jtalieniteher  MeUUr^  p.  S8&  The 
•pinions  there  expressed  cannot  but  have  great  weight. 

f  Orowe  and  Cavalcaselle,  HlMtorVy  &&,  North  Italy,  IL,  453,  where  the  notion 
it,  however,  no  more  than  a  surmise ;  though  it  is  accepted  by  M.  Oh.  BphmssL 
QmtU  det  Beaux  ArU,  T.  XXIY.,  Aug.,  1881,  pp.  173-4. 

I  Milanesi*s  Vamri,  UL,  pp.  SS-SS»  nota 
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*  Jbrtihe  frame  of  the  pictnre  are  i&s«rted  casts  from  two  of  Pisaao's 
medals }  the  one  above  is  that  of  Leonello  D'Este,  his  patron,  inscribed 
Gb.  11.  Ar.  Leon bl las  Marchio  Estensis  D.  Ferrarii,  Bsaii,  et 
MtTTtliB.— Son-in-law  of  the  King  of  Aragon,  Leonello  Marquis  of  Ester, 
]>nk0  of  Ferrara^;  Begg4o,  and  Modena.  The  lower  medal  'represeats  a 
profile  of  the  painter,  inscribed  f  ISAK170  Piotob, 

No.  1436.  The.  Vision  of  St  EtMtace. 

The  Saint  seated  on  a  horse  covered  with  rich  trappings  sees 
before  him  a  stag  with  the  crucified  Savionr  between  the  horns. 
The  background  is  a  landscape  of  wood  and  rocks  through  which 
runs  a  small  stream  ;  over  the  trees  at  the  top  of  the  picture  is 
seen  a  lake  or  marsh.  At  the  foot  of  the  picture  a  greyhound  is 
chasing  a  hare  and  other  dogs  are  following.  Various  animals 
and  birds  are  disposed  about  the  landscape ;  prominent  among 
ihem  is  another  stag  on  the  left,  and  a  bear  among  the  rocks 
on  the  right.  In  the  marsh  above  are  aquatic  birds.  At  the 
bottom  of  the  picture  is  a  scroll,  on  which  no  doubt  the  artist 
meant  to  have  painted  an  inscription,  an  intention  which,  how- 
ever, was  nevep  carried  out.  The  minute  but  unobtrusive  finish 
of  the  picture  is  astonishing.  Of  the  coats  of  the  horse,  dogs, 
stag^,  and  other  wild  animals  introduced  every  hair  is  driiwn, 
and  of  the  wild  birds  every  feather  ;  nor  are  they  less  remark- 
able  for  the  beauty  of  the  drawing  and  the  admirable  character 
displayed,  in  which  it  may  be  truly  said  that  this  painter  has 
never  been  excelled.^  Numerous  studies  of  animals  of  the 
highest  beauty  are  to  be  found  in  collections  of  drawings 
throughout  Europe,  some  of  them  evidently  done  in  preparation 
for  this  picture. 

In  tempera,  on  wood,  1  ft.  9  in.  h,  by  2  ft.  1}  in.  w. 

Purchased  from  the  Earl  of  Ashbumham  in  1895. 


(Egbert  van  der),  1621-1664, 

Was  born  at  Delft,  and,  on  the  9th  of  March  1621,  baptized 
there.    In  1650,  on  the  17th  of  October,  he  was  made  member 
of  the  Guild  of  St.  Luke  at  Delft.     He  painted  interiors,  views 
of    towns    an'l    the    dums,    but    his    especial    predilection    was , 
for  conflagrations  and  effects  of  moonlight.     Several  pictures  of 

•  Fazio  (Facius)  the  contemporary  of  Pisano,  who  so  highly  extols  him,  says, " 
**in  pingendis  equis  caeterisque  animalibus,  peritorum  judioio  ceeteros  ante- 
cessit."    De  Viris  illmtrihus.    Florence,  174&,  p.  46. 
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his  exist  representing  either  the  explosion  of  a  powder  null, 
which  took  place  at  Dalit  October  12tb,  1654,  or  views  of  the 
town  after  that  disaster.  He  spent  the  latter  years  of  his  life 
chiefly  at  Rotterdam,  and  was  interred  there  July  29th,  1664.^ 

No.  lOCla  View  in  the  neighbourhood  of  Delft  after 
the  Explosion  of  a  Powder  Mill  on  October  12^ 
1654. 

In  the  foreground  are  figures  apparently  carrying  away 
chattels,  and  assisting  those  who  have  suffered  from  the  calamity.* 
Line  of  horizon  low  and  broken  by  the  roofs  and  towers  of  three 
churches  in  the  distance.    Sky  dark  and  lowering^ 

Signed  :  £L  Vander  Poel,    12  Octob,  1654. 

On  panel,  1  ft.  2  in.  ^.  by  1  ft.  7  in.  to. 

Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 


(GoRNELfa  VAN),  1586-1667, 

Was  bom  at  Utrecht,  in  1586,  studied  first  under  Abraham 
Bloemart,  and  afterwards  in  Italy,  where  he  fell  under  the 
influence  of  Elsheimer.  He  was  much  patronized  at  Rome  by 
persons  of  rank ;  at  Florence,  too,  he  was  employed  by  the 
iGl^rand-Duke.  In  1627  he  returned  to  Utrecht,  with  still 
increasing  reputation.  Rubens  is  said  to  have  visited  him,  and 
his  portrait  was  painted  by  Yan^^Dyck.  He  wa^  three  times 
Dean  of  the  Painters'  Guild  of  Utrecht.  Towards  1650  he  visited 
London. "  PoELENBURGH  died  at  Utrecht,  Aug,  12,  1667.  He 
frequently  helped  landscape  painters  by  adding  figures  to  their 
pictures.     His  works  are  found  in  almost  all  collections. 

No.  955>  A  Ruin.  Woman  Bathing. 

Under  some  ruins  in  an  open  wooded  country  a  stream  runs,  in 
which  some  women  are  bathing ;  others  partly  dressed  form  a 
group  on  the  grass  in  the  foreground. 

On  canvas,  14  in.  A.  by  17  in.  w. 
The  Wynn  Ellis  Bequest,  1876. 

A.  Bredius,  Catal :  Lei  Pelnturea  du  Musde  a  Amsterdam,    1888. 
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FO&XiAZirO&O  (Antonio  and  Piebo),  1429  ?-1498. 

The  elder  of  these  two  brothers,  Antonio,  painter,  scnlptor, 
goldsmith,  and  engraver,  was  bom  in  Florence  abont  1429  ; 
the  exact  date  is  uncertain.^  He  was  placed  by  his  father,  says 
Yasari,  with  the  goldsmith  Bartolnccio,  the  stepfather  of  Lorenao 
Ghiberti,  who  recognising  the  ability  of  Antonio,  employed  him 
as  one  of  his  assistants  in  modelling  the  ornaments  of  the 
azchitraye  of  the  central  gates  of  the  baptistry,  of  Florence, 
completed  in  1452.  Shortly  after  this  time  Antonio  Pollajuou) 
worked  on  his  own  account  as  a  goldsmith.  He  became  a  cele- 
brated sculptor  in  bronze,  was  distinguished  for  his  modelling^ 
and  is  said  by  Yasari  to  have  been  the  first  artist  who  had 
recourse  to  dissection  of  the  dead  subject  for  the  purposes  of 
art.  Latterly  Antonio  turned  his  attention  to  painting,  and  in 
this  art  also  highly  distinguished  himself  ;  he  was  one  of  the  first 
of  the  Florentines  who  adopted  an  oil  medium.  With  this 
vehicle  are  executed  the  Hercules  and  the  Hydra^  and  the  Hercules 
and  AntcBuSf  both  in  the  nffiii.t  Yasari  expressly  ascribes-  to 
him  alone  the  great  Martyrdom  of  St,  Sebaettati^  now  in  thia 
gallery.  But  this  statement  contradicts  that  of  Albertini,  in 
whose  "Memoriale,"  published  as  early  as  1510,  the  picture  in 
question  is  given  to  Piero,  the  younger  broUier.  Now  that 
PlEBO  (bom  in  1443)  was  a  painter  by  profession  is  certain, 
whether  he  studied  under  Andrea  dal  Gastagno — as  Yasari 
aflserts— or  not.:|:  On  the  other  hand  it  is  also  certain  that  many 
pictures  were  the  combined  work  of  both  the  brothers,  and  it 

*  The  dates  vary  from  1426  to  1433.  Aooording  to  Vaaari,  who  has  preseryed 
the  inscription  formerly  on  Antonio's  tomb,  in  the  Ohnreh  of  San  Pietro  in 
Vinculis  at  Borne,  he  was  bom  in  1436 ;  according  to  an  assessment  return 
made  in  the  year  1430  by  Antonio's  father  Jacopo  del  PoUaJuolo,  14:19  was  the 
year  of  Ids  birth ;  by  another  retnm  by  the  same  in  1457, 1433  was  the  year ; 
and  according  to  a  similar  return  made  by  Antonio  himself  in  1480,  he  was 
bom  in  1431.  See  Gaye,  OarUgifio  inedtto  dArtUtU  1«  265 ;  and  llllanesi's  Oper$ 
di  G.  Vaaari,  Vol  IIL,  p.  285,  note. 

t  These  compositions,  of  small  size,  would  seem  to  be  reduced  copies  of  two 
out  of  three  which,  according  to  Yasari,  were  painted  for  Lorenzo  de'  Medid, 
and  measured  five  cubits  ea^  The  subject  of  the  third  was  the  struggle  with 
tiie  NemsBan  Lion.   All  these  have  disappeared. 

t  It  is  of  course  possible  that  Piero  may  have  entered  the  studio  of  Andrea 
dal  Oastagno  when  yery  young.  But  (as  HSC.  Orowe  and  OavalcaseUe  obeenre 
in  this  conjunction),  Andrea  died  in  1457,  when  Piero  was  but  13  years  old. 
Sgr.  (Hot.  Horelli  contends  with  force  that  Piero  must  rather  have  studied 
under  Alesso  BaldovinetU.  Altogether,  this  author's  lucid  remarks  on  the 
Pollaiuoli  should  be  read  with  attention.  DU  Werk$  JIaUenUeher  Mdder,  Ao^ 
360-303;  or,  in  the  English  translation,  361-863. 
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may  be  condaded  thai^in  such  .cases.  Antonio  lainished,  or  aided 
in,  the  demgh,  while  Piero  put  the  same  into  colonr.  In  the 
St.  Sebaitian  we  probably  have  a  work  so  prodooed  ; .  the  severe 
and  strenuous  drawing  of  the  elder  brother,  the  sculptor  and 
toreuUt  by  profession,  is  yiB9>le  ^roughout ;  whether  he  shared 
in  the  painting,  and  if  he  did  to  what  extent,  may  remain  an 
open  question.  Undoubtedly  he  had  no  hand  in*  the  Corotkttion 
of  the  Virgin  at.  S.-  Qimigniano,  or  in  the  Baphadf^  omd  Tobias 
in  the  Gallery  of  Turin.  The  former  is  signed. by  PiSBa.and 
dated  1483  :  in  it  the  drawing  is  defective,  though  the  modelling 
is  powerful,  and  much  attention  is-  given  to  splendour  of  colour. 
In  1484  Antonio  was  invited  to  Borne  by  Pope  Innocent  YIII., 
and,  after  execntiiig  some  .important  .monumental  works  in  St. 
Peter's,  died  there  on.  the  4th  of  February,  1498  ;  he  was  buried 
in  the  church  of  San  Pietro  in  Yinculis.  Piebo  was  already 
dead  in  1496.* 

No.  292.  The  Martyrdom  of  St.  Sebastian. 

The  saint  is  seen  in  the  middle  of  the  picture,  bound  to  the 
trunk  of  a  tree,  and  already  pierced  with  arrows.  In  the  fore- 
ground are  four  of  his  executioners,  two  in  the  act  of  shooting 
with  bows,  two  stooping  and  charging  their  cross-bows. 
Behind  the  saint  are  two  others  in  the  act  of  shooting,  several 
horsemen  and  foot  soldiers  are  seen  in  the  distance.  The  back- 
ground is  an  extensive  landscape.  Composition  of  seven  principal 
figures,  nearly  life  8ize.t 

In  oil,  on  wood,  9  ft.  6  in.  h.  by  6  ft.  7^  in.  w. 

Engraved  miihBEtruria  PUtrice,  and  in  Bosini's  Storia  delta  Pvtiura 
Jtalianaf  VoL  III. 

This  picture,  mentioned  by  Yasari  as  the  principal  of  Antonio's 
works  in  painting,  was  finished  in  the  year  1475  (the  year  in  which 
Michelangelo  was  born),  for  the  altar  of  the  Fucci  chapel,  in  the 
church  of  San  Sebastiano  de*  Servi  at  Florence.  Purchased  at  Florence 
of  the  Marchese  Fucci  in  1857. 


•  MilanesfB  Op.  di  Vaaarlt  m.,  pp.  298^  and  299;  notes. ' 

t  The  saint  is  said  to  be  a  postiait  (ritratto-  dal  vii^a>  of^OiQo  OappoDi,  who 
however,  was  dead  before  the  painter  was  born. 
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AscBiBED  TO  ANTONZO  POZiZiAZlTOZiO. 

No.  9ZBm  Apollo  and  Daphne. 

The  nymph  is  in  the  embrace  of  the  god,  who  has  just  caught 
her ;  her  two  arms  have  already  sprouted  into  laurels. 

On  chestnut,  11^  in.  h.  by  7^  in.  to. 

Formerly,  1845,  in  the  collection  of  Mr.  W.  Coningham. 

The  Wynn  Ellis  Beqnest.    1876. 


(Jacopo  da),  1610-1692. 

Jacofo  da  Ponte,  commonly  called  II  Bassano,  or  Jaoopo  da 
Bassano,  from  his  native  place,  in  the  Venetian  State,  was  bom.  in 
1610.  His  father  Francesco  da  Ponte,  who  was  a  painter  of  the 
school  of  the  Bellini,  was  his  first  instructor  in  letters  and  in  the 
arts  ;  he  studied  afterwards  under  Bonifasio  at  Yenice.  After  a 
•short  stay  in  Yenice,  which  he  spent  chiefly  in  copying  the  drawings 
'of  Parmigianp,  and  the  pictures  of  Bonif  azio  and  of  Titian  Jacopo 
returned,  in  consequence  of  the  death  of  his  father,  to  Bassano, 
where  he  established  himself  for  the  remainder  of  his  life,  visiting 
neighbouring  places  only  as  his  engagements  required.  He  died  at 
Bassano,  Feb.  13,  1692.*  The  works  of  Bassano  are  conspicuous 
for  Yenetian  excellence  of  colour  and  for  masterly  chiaroscuro  ; 
and  some  of  his  best  pictures  are  almost  worthy  of  Titian.  In  a 
few  years,  however,  he  forsook  what  may  be  termed  the  grand 
style  for  one  more  in  unison  with  untutored  apprehensions^  and 
characterized  by  the  introduction  of  all  sorts  of  familiar  objects, 
•whatever  was  the  subject  of  the  picture.  He  was  perhaps  the 
•fcarliest  Italian  genre  painter.  Even  when  he  painted  religious 
-Aubjects  from  the  Old  or  New  Testament,  as  he  frequently  did,  he 
treated  them  as  familiar  scenes  of  his  own  time.  He  excelled  in 
landscape,  and  animals  particularly,  in  introducing  these  on  all 
occasions  when  admissible  with,  or  even  without,  propriety.  His 
works  are  very  numerous  in  the  Yenetian  State,  and  they  are  not 

*  Bidolfl,  Le  Maraviglie  delV  Arte,  ovvero  le  Vite  degU  iUiutri  PiUori  VenetU  c 
dello  Stato,  Venice,  ld#3 :  Verci,  Notizle  irUomo  alia  Vita  e  alle  Ojaere  de  PUtari 
^etiUari,  ed  IntagUaiori  deUa  cUt^  di  Bassano,  Yenice,  1775 ;  Lanzi,  moria  PUtoriea 
ielV  ItaUa,   Florence,  1822. 
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Qnoommon  in  picture-galleries  generally :  the  NatieUy  at  San 
Giuseppe,  and  the  Baptism  of  Santa  Lucilla  at  Santa  Maria  deUe 
Grazie  in  Bassano  are  regarded  as  his  masterpieces.  Portraits  by 
Jacopo  Bassano  are  comparatively  rare.  Of  his  four  sonli — 
Francesco,  Giambattista,  Leandro  and  Girolamo,  all  of  whom 
he  brought  up  as  painters,  Francesco,  the  eldest  was  the  most 
distinguished. 

No.  173-  Portrait  of  a  Gentleman. 

Standing,  dressed  in  a  black  robe  trimmed  with  fur  ;  his  ri^ht 
hand  rests  on  a  table  placed  before  an  open  window,  and  on  which 
is  a  silver  vase  containing  a  sprig  of  myrtle  ;  in  his  left  hand  ha 
holds  a  black  cap.    Three-quarter  length. 

On  canvas,  3  ft.  9  in.^.  by  2  ft.  11  in.  to. 

Presented,  in  1889,  by  Mr.  Henry  Gaily  Knight. 

No.  yi7iff>  Christ  driving   the  Money   Changers  out  of" 
the  Temple, 

A  crowded  composition  of  men  and  animals,  representing  the-^ 
expulsion  of  ^^  all  them  that  sold  and  bought " — ^money-cha^g^ers.. 
dealers  in  cattle,  sheep,  goats,  birds,  &c. — from  the  interior  of  the 
^*  Temple,"  a  spacious  building,  of  ordinary  Italian  architecture. 
Small  figures  on  a  dark  ground. 

On  canvas,  5  ft.  3  in.  h,  by  8  ft.  9  in.  to. 

Brought  to  England  by  Mr.  A.  Wilson  in  1806.  Presented,  in  1853, 
by  Mr.  P.  L.  Hinds.    . 

No.  277.  The  Good  Samaritan. 

In  a  crimson  dress,  raising  the  wounded  Jew  to  place  him  on  his 
mule ;  by  his  side  is  a  silver  flask  ;  two  dogs  are  in  the  foreground  ; 
the  Levite  is  seen  in  prayer  behind. 

On  canvas,  S  ft.  4}  in.  A.  by  2  ft.  7|  in.  w. 

Formerly  in  the  Plsani  Palace,  Venice ;  sabsequently  in  the  collection 
of  Sir  Joshua  Reynolds,  who  is  said  to  have  kept  it  always  in  his 
studio.  Purchased  for  the  National  Gallery,  at  the  sale  of  Mr.  Samuel 
Rogers's  pictures,  in  1856. 
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PONTORKO  (Jacopo  da),  1594-1557, 


--!» 


Qr.PuNTORMO,  80  Called  from  the  place  near  £mpoli  where  he 
was  born  in  May  1494,  bore  the  family  name  of  Carucci.    His 
father  Bartolommeo  was  a  painter,  who  married  at  Empoli.    By 
the  death  of  bis  father  in  1499,  of  his  mother  in  1504,  and  of  othet 
relations  not  long  afterwards,  Jacopo,  who  had  received  a  pretty 
good  education,  was  left  to  his  own  resources.    According  to  Yasari 
he  was  placed  successively  with  Da  Yinci,  Albertinelli  and  Piero  di 
Cosimo,  until  he  fell  under  the  tutelage  of  Andrea  del  Sarto  in 
1512.    His  fresco  of  the  Vmtation,  in  the  court  of  the  Aimunziata 
at  Florence,  is  a  wonderfully  fine  work,  and  quite  in  the  spirit  of 
Andrea  himself.    Pontokmo  executed  some  extensive  frescoes  in 
the  church  of  San  Lorenzo  in  Florence,  representing  the  Deluge 
and  the  Last  JudgmenL    They  occupied  him  eleven  .years ;  but 
they  were  in  the  style  of  the  mannered  imitators  of  Michelangelo, 
and  have  long  siuce  been  covered  with  whitewash.    This  mannerism^ 
belonging  more  particularly  to  his  later  years,  did  not  extend  to 
PoNTORMO*s  portraits,  which  are  powerfully  painted,  warm  in 
colour,  animated,  and  yet  admirably  finished  :  he  painted  some  of 
the  Medici  family.    He  was  the  master  of  Angelo  Bronzino,  it}io 
assisted  him  in  many  of  his  works  and  completed  those  of  San 
Lorenzo.     Pontormo  died  at  Florence,  and  was  buried  in  the 
-Church  of  the  Annunziata,  January  2,  1557.^ 

^o.  1131a  Joseph  and  his  Kindred  in  Egypt. 

A  crowded  composition.    To  the  left  of  the  foreground,  and 
before  the  entrance  to  a  building  reached  by  steps,  Pharaoh,  sur- 
rounded by  attendants,  is  met  by  Joseph  and  lu9  brethren,  who 
stand  before  him  in  attitudes  of  supplication.    To  the  right,  seated ' 
on  a  triumphal  car  drawn  by  naked  children,  Joseph  in  again 
Tepresentei  stooping  forwards  towards  a  man  who,  kneeling  }yy  ^^ 
«ide  of  the  car,  presents  a  petition.    To  the  right  is  a  circular 
building  ascended  by  external  steps.    Towards  the  summit  of  this 
staircase,  Joseph  again  appears  leading  one  of  his  sons.    Another 
-child  is  received  by  his  mother  at  the  top  of  the  stairs.    The  upper 
poition  of  this  circular  building  is  opeu,  disclosing  a  hall  or  porch, 


•  Milaneai's  Op.  di  Vasarl,  YI.,  p.  288,  note. 
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in  which  Joseph  is  represented  at  the  bedside  of  his  dying  father, 
to  whom  he  presents  the  children,  Ephraim  and  Manasseh. 

€n  oil,  on  canvas,  8  ft.  8  in.  A.  by  4  ft.  1  in.  to. 

This  picture  is  highly  praised  by  Vasari,  who  regarded  if  as  Pon- 
tormo's  best  work,  and  who  relates  that  it  was  in  his  day  in  the 
mansion  of  Pierfranoesoo  Borgherini  of  Florence,  and  formed  part  of  a . 
series  of  which  the  remaining  subjects  were  executed  by  Andrea  del 
Sarto,  Bachiacca*  and  Qranacci.  Vasari  further  states  that  the  boy 
who  is  represented  sitting  on  the  steps  in  the  foreground  of  Pontormo*s 
picture  is  a  portrait  of  the  young  Angelo  Bronzino. 

.•  Purchased  in  London  at  the  sale  of  the  Duke  of  Hamilton's  pictures 
In  1882,  out  of  the  interest  of  the  "  Clarke  Bequest." 


Ascribed  to  PONTORWO. 

2io,  XXBOm  Portrait  0/ a  Man. 

Life-size ;  seen  to  waist.    A  middle-aged  man,  with  dark  hair 

falling  over  the  ears,  moustache,  and  a  short  thick  beard.    He 

^v^ears  a  black  gown  and  a  black  cloth  or  velvet  cap.    The  left 

liand   is  laid   on  the   right   breast.      In   his  right   is  a  roll  of 

"paper. 

In  oil,  on  wood,  2  ft.  1^  in.  A.  by  1  ft.  7^  in.  w. 

Purchased  at  Florence,  of  Mr.  0.  Fairfax  Murray,  in  1883. 


(William  db),  16    ?-living  1645. 

TTas  bom  at  Haarlem  probably  within  the  first  ten  years  of  the 
I7th  century.  The  character  of  his  works  suggests  that  he  staiied 
under  Bembrandt  while  that  m  isier  was  still  resident  at  Leyden. 
Db  Pookter  painted  scriptural,  allegorical  and  mythological 
-sabjects  on  a  small  scale,  and  endeavoured  to  invest  them  with  a 
certain  air  of  mystery  by  the  management  of  his  light  and  shade  ; 
but  of  the  true  imaginative  faculty  he  bad  little.  His  execution  is 
neat,  tending  to  hardness  ;  his  tone  cold.  Of  three  pictures  by 
this  artist^n  the  Dresden  Gallery  one  is  a  copy  of  an  early  work  by 
Bembrandt — the  Presentation  in  the  Temple — ^now  at  the  Hague  ; 

*  Two  of  the  series,  by  Bachiacca,  are  also  in  the  National  Qallery ;  see  under 
BBTINI. 
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the  sabjects  of  the  two  others  are  respectively  the  Adtdieress  h^ore 
Christ,  and  Esther  received  by  Ahcuuerus.  In  the  Berlin  Gallery  jb 
the  Capture  of  Sampson,  in  the  Amsterdam  Museam  Soloman*^ 
Idolatry y  and  in  the  Gallery  at  Botterdam  an  Allegorical  Subfed. 
The  Galleries  of  Cassel,  Bmnswick  and  Copenhagen  contain  each  a 
■mall  work  by  De  Poorter.  No  later  date  than  1645  is  fonnd  on 
bis  pictures. 


No.  1^94.  An  Allegorical  Subject 

A  yoang  man  whose  bead  is  encircled  by  a  wreath,  wearing  a 
steel  cuirass  and  a  long  brown  cloak,  stands  before  an  architec- 
tural fragment,  which  appears  to  be  the  capital  of  the  large  stone 
pilaster.  On  its  top  are  laid  two  crowns,  one  lying  on  his 
side  ;  a  roll  of  paper  or  parchment  and  a  globe,  iniich  the 
personage  above-mentioned  touches  with  a  sceptre  held  in  his 
riflrht  hand. 

On  panel,  1  ft.  7  in.  h,  by  1  ft.  2  in  to. 

Presented  by  Mr.  T.  Humphry  Ward  in  1889. 


(?)  POT  (Hendrik)  "  HP."  living  1600-1666. 

This  name  has  been  associated  by  some  writers  with  certain 
pictures,  chiefly  conversation-pieces  and  full-length  portraits  of 
cabinet  size,  having  common  characteristics  of  style  and  treat- 
ment and  bearing  the  monogram  HP.  In  a  single  instance— that 
of  a  small  full-length  of  our  K.  Charles  I.  in  the  Louvre — ^the 
monogram  is  accompanied  with  a  date.  This  date  is  1632;  and  the 
fsshion  of  costume  presented  in  all  the  pictures  here  referred  to 
affords  proof  sufficient  that  they  were  executed  within,  the  third 
and  fourth  decades  of  the  17  th  century.  A  painter  of  Haarlem^ 
Hendrik  Gerritsz  Pot,  who  lived  between  1600  and  1656,  ia 
reported  by  a  writer  of  his  own  time  to  have  visited  England,  and 
to  have  made  portraits  of  the  king,  the  queen  and  some  of  their 
courtiers.  Whether  this  be  the  artist  whose  name  is  concealed 
vnder  the  monogram  HP  is  the  question.  The  recorded  works  of 
Hendrik  Gerritsz  Pot  differ  as  much  in  subject,  as  the  only  one 
of  these  now  traceable  (but  unfortunately  devoid  of  signature  or 
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date)  differs  in  style  from  those  which  hear  the  aforesaid  mono- 
gram. On  the  other  hand  instances  are  not  wanting  of  painters 
who  in  the  eoorse  of  their  lives  so  completely  changed  their  line 
and  style  that  no  similarity  remains  between  their  earlier  and  their 
later  works.* 


1^0.  1278.  A  Convivial  Party. 

A  room,  with  a  projecting  chimney  on  the  extreme  right ;  a 
table  extends  from  near  the  chimney  to  the  centre  of  the  picture 
covered  with  a  red  cloth  over  part  of  which  is  spread  a  linen 
table-cloth  with  viands  on  it.  Around  it  are  grouped  three  men, 
military  officers  apparently,  and  three  women,  one  of  whom  is  old. 
This  hag,  her  bead  and  shoulders  muffled  in  white,  leans  on  the 
table  on  the  further  side  filling  a  tobacco-pipe,  and  grins  with 
toothless  mouth  at  the  dalliance  of  the  pair  to  the  left.  More 
towards  the  chimney  a  young  man,  leaning  back  in  his  chair,  lifts 
a  ghiss  of  wine  over  the  shoulders  of  a  woman  who,  with  her 
back  turned  to  him,  makes  a  gesture  of  refusal.  Facing  her,  in 
the  extreme  right  of  the  foreground  with  his  back  to  the  spectator, 
lolls  a  plumed  and  booted  cavalier,  his  right  hand  in  front  of 
him  insecurely  holding  an  empty  glass,  while  his  left,  dropped 
listlessly  by  his  side,  suffers  the  attention  of  a  little  white  dog. 

Signed  on  the  side  of  the  projecting  chimney. 

On  oak,  12^  in.  h,  by  7i  in.  w. 

Purchased  in  1889  from  Messrs.  Lake,  Beaumont  k  Co.,  out  of  the 
interest  of  the  '*  Lewis  jFund." 


(Paulus),  1625-1664. 

The  son  of  Pieter  Potter,  was  baptized  at  Enkhuizen,  Novem- 
ber 20, 1625.  He  studied  under  his  father  at  Amsterdam,  and 
under  Jacob  de  .Weth  at  Haarlem.  From  his  21st  to  his  23rd 
year  he  painted  at  Delft,  then  removed  to  the  Hague,  where  he 

*  In  Dr.  W.  Bode*s  Studien  zur  Gesehichte  der  hollcindischen  Malerei  the  identifl- 
cation  of  the  monoirramiBt  HP.  is  fully  discoBsed  thou^  left  unsettled.  But 
the  author  shows  that  the  alternative  interpretation  of  HP  as  Horatius  Fkiulya 
is  inadmissible  on  chronological  cnrounds.  The  argument  in  favour  of  Pot  Is 
fltreaffthened  by  the  circamstance  that  a  picture  in  the  Hampton  Court  colleo- 
tion  (No.  643)  signed  HP  belonged  to  Charles  L,  and  appears  in  the  inventory  at 
liiB  effects  as  the  work  of  '^Bott,"  a  mistake  easily  made  by  an  ignorant 
transcriber  writing  from  dictation.  See  Mr.  Ernest  Law's  Historical  Catalogm 
tff  the  pletures  at  Hampton  Court  Palace^  1881, 


MS  POTTES. 

^Banned  uk  lj650^;tod  remaJmad  nntil.  the  9J^t  iy€»M^  Vbest  ke 
iodc  <Qp  faisi  xwide&ae  f  aI  AmaieidfinLi  <  Bat  eon^tEODi^ioii. .  wa9 
wtetingr'hrxDL  H«  nMMte^  kia-wiU  in  Jafiuar^rl^dd,  and  on  the  I71ih 
6f  tiie  aame  Bumtii  iti:ihe>  following  yeatr,  was  in  hi9:  gnv^.  In 
this  short  career,  the  latter  part  of  which  muslP^  haia  heea 
hampered  by  disease,  he  produced  an  astonishing  quantity  of  work 
not  to  be  matched  in  its  kind.  When  Paul  Pottek  allowed  him- 
self to  attempt  subjects  on  the"  scale  of  life,  abov^  aH'  when  he 
flonghir  to  rival  the.  painters  of  the  chase,  he  was  not .  snoeesaf  oL 
Fortonately-  for  his  reputation  he  made  few  snoh  efforts. 
In  his  pictures  of  moderate  -raze  he  was  at  home  among  gronp^of 
cattle  which  pasture,  or  lazily  ruminate,  on  scarcely  undulating 
ground  under  a  summer  sky.  Each  of  these  pictures  is  a  true 
work  .of  art,  a  perfect  whole,  well  thought  out,  harmonioua  in 
compoeitibn,  every  part  exactly  filling  its  place,  Whethen  m  saa0a 
~or  linfe,  tn  perspective,  or  in  rhythmieal  play  ^  light  andidaelr^ 
while  in  the  thorough  but  masterly  finish  no  detail  is  super§Boup» 
Light  and  atmosphere  are  never  wanting.  Fotteb's  work  waa 
already  approaching  maturity  in  his  21st  year,  and  it  continued,  op 
the  whole  to  increase  in  excellence  to  the  last.  The  famous 
Young  Bull^  at  the  Hague,  painted  in  1647,  is  usually  consi^red 
his  master-piece.  Btit  it  by  no  means  deserves  that  title* ;  rather 
is  it  a  tour  deforce^  imposing  from  its  unusual  size,  but  somewhai 
wanting  in  those  elements  which  go  to  the  making  of  a  work  of 
art.  Far  superior  to  this,  though  on  a  mioitQ  modest  scale,  4s  & 
similar  subject  in  the  royal  collection  at  Buckingham  Palace, 
painted  two  years  later  ;  a  work,  indeed,  of  the  first  order. 
Sometimes  Potter  took  horses  for  his  theme,  which,  as  well  aa 
asses,  he  painted  with  a  fidelity  to  nature,  and  with  a  fine 
observation  of  form  tbat  leave  nothing  to  be  desired.  His  pictures 
always  tell  at  a  distance,  both  from  their  admirable  composition 
and  from  their  truthful  out-of-door  aspect  ;  but,  unlike  Cuyp, 
he  does  not  bathe  his  landscapes  in  the  dreamy,  sunny  haze  of 
morning  or  evening.  His  drawings  and  etchings  are  beautiful, 
and  in  them  is  seen  his  knowledge  of  structure  and  bis  ajppreciar 
tion  of  form^  His  works  are  scattered  in  various.  jeoUeeiioBe 
publip  and  private-*-as  at  Amsterdam,  the  Hague,  St.  Petersburg, 
Copenhagen,  Schwerin, .  Montpellier,  Paris,  Turin  and  Lcmdon. 
Some,  of  the  finest  examples,  indeed,  are  in  English  handflj:.  The 
portrait  of  Paul  Potter  as  he  appeared.in  J4a.la^4aj»|i.iritiJ^liiB 


iM'^a  '«ll»'4Hqfo«  'Mamaiifr  psbudi*;  iatoHertin^l  iMid-ioiiftlihig  t 
preflentment.        :  '     •  


^   .*    m- 


No«  849a  Landscape  with  Cattle. 

In  a  m^aAaw  near  some  farm  buildings  among  tiees/aB»a  man, 
f our cbwSf^^ib'lieme tfftd 4i^me  ebe^f  >oiie  ^f vtiie i qgiBBfi mhjis^  tnd 
spotted,  is  lying  ohewiog  the   cud,  and  looking^  at  Ibe'  spectatoir. 


On  wood,  1  ft.  10^  in.  L  by  1  ft.  Sj  m^to. 

Formerly  in  the  Locqnet  collection  at  Amsterdam ;  and  in  1829  in 
that  of  Lord  Gwydir..  Bought  with  the  Peel  collection  in  1871. 

No.  1009.  The  Old  Grey  EJimter, 

A  huntsman  holding  the  bridle  of  a  gre;^  horse,  is  lying  asleep 
on  the  ground  und Jr  &ii^<ild  tTee^  Ids  greyhoiiiSa  Is  also  asleep. 
Anottier  .sportsman  and  two  doga  are  seen  in  the  distance.  On  a 
pi^ce  of  f ehcicjg  to  the  right  is' the  agnittire  pAXJXUfir  PoTTfcE/. 


JiQVfu^oliferf* 


t 


On  Qtiis^:i2\  fn.h.  by  10^  in.  to,  .  . 
FromrLord^Glilre's  ooUeotionf. 
TChe  Wfrsa  Ellis  Beqnesb.'   1876. ' ' 


I  •   :  »; 


(PlBTE»?)i  1697-1652.  -     -: 

P1ETBB.P0TTER,  the  father  qt  PaoIrPotter.  was  born  at  Enkhuizen  ,. 
iiL'1597,  and.  died; at  Amsterdam. 4.n  October  1652*  About  ,X62S  , 
or  1629  he  was  residing  at  L^yden';  from  1631,  he  a|»pears  to  . 
have,  had  bisHibbodeat  Amsterdam,  where,  in  1639,  )ie  was  director 
ot-^  manuf aotory-of  .gilt  leathen._InJ.647_he  was  temporarily  at  _ 
th(^.,^%?^':  I^n-^ins-  eaiiier  days  he  -painted -on^  glaes^  /Midn  ittia 
signature  of  his^  fin  ie^g),  te'caHs  hiinbelf ' "  glieB-BchrijVet  006 
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s?hilder,"  glass  annealer,  idso  painter.  He  formed  himself  under 
the  inflaence  of  Frans  Hals,  and  painted  various  subjects,  such  an 
scenes  in  the  guard-house,  still  life  and  landscape.* 

No.  1008.  Stag  Html.     . 

A  dense  wood  on  the  right ;  an  open  country  with  a  river  on 
the  left ;  two  stags  and  a  hunting  party  in  the  middle  ground. 
Signed  P.  Potter  f.  166    .    The  last  figure  is  illegible. 

On  canvas,  8  ft.  7^  in.  h,  by  4  ft.  10^  in.  to. 

The  Wynn  BUis  Bequest.    1876. 


POUSSZN  (Gaspab).    (See  DITOBBT.) 


FOUSSZN  (Nicolas),  1594-1665. 

This  great  French  artist,  of  whom  bis  countrymen  are  justly 
proud,  was  bom  at  Yilliers.  near  Les  Andelys,  in  Normandy,  in 
June  1594,  of  a  noble  family  of  Soissons.  He  learned  painting 
under  Quintin  Yarm  at  Les  Andelys.  At  the  age  of  18  he 
visited  Paris,  where  he  prosecuted  his  studies  for  a  short 
time  under  some  other  masters,  and  greatly  improved  himself 
by  drawing  from  casts  and  copying  prints  after  Raphael  and 
Giulio  Romano.  After  various  vicissitudes  he  at  length  visited 
Rome  in  1624,  in  his  30th  year.  He  lived  in  the  same  house  with 
Du  Quesnoy,  afterwards  celebrated  under  the  name  of  H  Fiam- 
mingo  :  they  were  of  mutual  aid  to  each  other  in  their  studies. 
It  was  probably  owing  to  his  intimacy  with  Du  Quesnoy  that 
PoussiN  paid  so  much  attention  to  the  ancient  bassi-rilievi^ 
many  of  which  he  modelled.  He  also  devoted  some  time  to 
practical  anatomy,  and  attended  the  academy  of  Domenichino, 
whom  he  considered  the  first  master  in  Rome.  He  had,  however^ 
to  contend  against  poverty  for  a  considerable  period  until  the 
return  to  Rome  of  Cardinal  Barberini  from  his  embassy  in  France 

*  The  above  notice  is  taken  from  M.  A.  Brediu^s  Catalogue  det  PeUUurea  du 
Mutde  de  V  j^tat  d  Amsterdam,  1888,  and  containB  the  latest  ascertained  ffteta 
lespectlng  Pieter  Potter. 
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«nd   Spain :   PoussiN  had  been  introdaoed  to  him  before  his 
departure  from  Borne  by  the  poet  Marino,  who  died  shortly 
afterwards    at   Naples.     This   cardinal,  soon  after  his  retam, 
commissioned  PoussiN  to  paint   two   pictares— The   Death   of 
Germanicua  and  the    Capture   of  Jerusalem;  the  latter  subject 
he  painted  twice.    From  this  period  he  rapidly  acquired  both 
fame  and  fortune.     The  above  pictures  were  followed  by  the 
Martyrdom  of  St,  Erasmue ;   the  Plague  of  Aihdod  ;   the  Seven 
Scusramenta,  and  others.    The  last-named  works  were  painted  for 
the  Commendatore  Del  Pozzo,  and  were  a  few  years  afterwards 
repeated  by  Poussin  for  ,M.  de  Ghantelou  at  Paris.^    PoussiN, 
after  an  absence  of  sixteen  years,  returned  with  M.  de  Ghantelou 
to  Paris  in  1640,  when  he  was  introdaced  by  Cardinal  Richelieu 
to  Louis  XIII.,   who  wished  to  retain  him  in  his  service :   he 
gave   him   apartments    in    the   Tuileries,   and   appointed    him 
his  painter  in  ordinary  with  a  salary  of  120Z.  a  year.    PoussiN, 
however,    wishing    to    have    his    wife  with  him  in  Paris  (he 
married  in  1629),  departed  in  1642,  with  permission  for  Rome ; 
but  as  Louis  Xin.  died  shortly  afterwards,  he  never  returned 
to  his  native  country.     He  continued  to  gain  in  wealth  and 
reputation  during  twenty-three  years  from  this  time  :  he  died  at 
Rome,  on  the  19th  of  November  1665,  in  his  72nd  year,  and  was 
buried  in  the  church  of  San  Lorenzo  in  Lucina.f      His  works  are 
very  numerous :  the  prints  that  have  been  engraved  after  his 
principal  pictures  amount  to  upwards  of  two  hundred. 

It  was  perhaps  well  that  Poussin's  longing  to  visit  Rome  was 
not  indulged  until  his  mind  was  matured.  At  30  years  of  age, 
with  a  strong  individuality,  he  was  in  less  danger  of  falling 
under  the  leadership  of  some  Italian  eclectic  or  naturalist.  Upon 
the  antique  remains,  of  sculpture  and  painting  (Roman  indeed, 
not  G-reek),  he  built  a  style,  severe,  classic,  and  deliberate, 
though  not  unwarmed  by  imagination.  In  nature,  the  grand 
lines  of  the  Latian  landscape  inspired  him,  and  its  whole 
character  harmonized    in    his   mind   with    his    classic    studies. 

*  Both  sets  are  now  in  England,  the  former  in  the  collection  of  the  Duke  of 
Rutland  at  Belvoir  Castle,  the  other  in  that  of  the  Earl  of  Ellesmere,in  London, 
Imown  as  the  Bridgewater  Qallery.   They  are  engraved  by  Pesne. 

tBeUori.  Vita  di  NicoI6  Pussino  in  the  Vite  d^  PUtori,  <S;c.,  Borne,  1672: 
FeUbien,  Entretiene  sur  let  Vies  et  mr  les  Ouvragea  des  pltu  exeellens  Peintru. 
Andens  tt  Modemea.  Paris,  1686.  Gault  de  St.  Germain  published  a  life  ox 
Toussin  in  1806,  and  a  Collection  de  Lettres  de  Pon88tn  was  published  at  Paris 
in  1821 
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Perhaps  those  works  in  which  his  native  tendencies  are  most 
jreveacled  are  his  heron  landscapes.  He  feared  the  fascinatioilii 
of  colour,  and  once  wrote  from  Yenice  that  he  most  flee  from 
a  plac(9  where,  they  lured  him  too  much.  He  did  not  know  how 
needless  was  his  alarm.  PoussiN  strongly  influenced  French 
art,  especially  in  the  department  of  landscape. painting  through 
his  hrother-in-law  and  pupil,  Gaspard  Dughet.* 

No.  39«  The  Nursing  of  Bacchus. 

Landscape,  with  nymphs  and  fauns  tending  the  infant  Bacchus^ 
who  is  eagerly  imhihing  the  juice  of  the  grape  which  a  Satyr  is 
squeezing  into  a  bowl.  A.  goat  occupies  a  prominent  place  in  the 
picture.    Composition  of  six  small  figures. 

Engiaved  by  M.  Pool. 

On  canvas,  2  ft.  ^  in.  h,  by  3  ft.  1  in.  w. 

Bequeathed  to  the  National  Gallery  by  Mr.  G.  J.  Gholmondeley^ 
in  1831. 

No.  40a  LandscapSy  with  Figures,    ("  PhocionJ") 

A  wooded  spot  in  the  neighbourhood  of  a  city,  which  is  seen 
at  the  base  of  a  range  of  mountain*^  in  the  distance.  In  the 
foreground  to  the  left  is  a  man  in  a  plain,  undyed  robe,  supposed 
to  represent  Phocion  ;  he  is  washinsf  his  feet  at  a  public  fountain, 
as  if  to  indicate  the  purity  and  simplicity  of  his  life. 

On  the  opposite  side  is  a  monument,  near  which  are  two  figures,, 
seated,  in  conversation :  a  woman  is  passing  by  behind  them* 
Towards  the  middle  of  the  picture,  another  figure  is  reclining  at 
full  length  at  the  foot  of  a  large  tree,  on  the  stem  of  which  are 
hanging  some  votive  offerings.  A  small  stream  flows  through 
this  part  of  the  picture. 

Engraved  by  £.  Baudeb ;  and  by  W.  Badclyffe,  for  Jones's  National 
Gallery, 

On  canvas,  2  ft.  6  in.  h,  by  3  ft.  7  in.  to. 

Presented  to  the  nation  by  Sir  Gteorge  Beaumont.  Bart,  m  1826. 

No.  42a  A  Bacchanalian  Festival, 

A  landscape  with  satyrs,  f  aun^;,  centaurs,  and  animals,  in  wild 
revelry.     To  the  left,  the  drunken  Silenus  is  being  placed  under 

*  See  the  biographical  notice  of  Dughet  in  this  Cataloirue. 


POUSSIN.  461 

a'temporaiy  canopy  by  two  fatms,  one  of  whom  is  abent  to  orown 
him  with  a  wreath  of  flowers.  On  'the  opposite  side  a  female 
satyr  ia  supported  by  a  £aan  npon  the  back  of  a  goat  whioh  is 
attempting  to  throw  her  off.  In  the  centre  is  a  kneeling  satyr  on 
the  verge  of  intoxication,  still  drinking  from  a  bowl  into  which  a 
fann  is  pouring  wine ;  the  Tarious  phases .  of  intemperance, 
boisterous  mirth,  contention  and  insensibility  are  forcibly  pictured 
in  the  groups  behind  him. 

Eng^ved  by  T.  Phillibrown,  for  Jones's  Natuynal  Gallery, 

On  canvas,  4  ft.  8  in.  h,  by  3  ft.  1  in.  w. 

This  is  one  of  a  series  of  three  pictures  said  to  have  been  painted  for 
the  Duke  de  Montmorenci ;  the  other  two  were  formerly  in  the  possession 
of  the  Earl  of  Ashbumham.  Bellori  notices* four  *'  Baoclumals  **  by 
Poussin,  which  were  painted  at  Paris  in  1641-42,  for  Cardinal  Richelieu. 
Formerly  in  the  Barberini  Palace,  and  subsequently  in  the  Angerstein 
collection,  with  which  it  was  purchased  for  the  nation,  in  1824. 

No.  C2.  A  Bacchanalian  Dance. 

Liandscape,  with  a  group  of  fauns  and  bacchanalian  nymphs,  or 
bacchantes,  dancing  in  a  ring,  interrupted  in  their  merriment  by  a 
satyr,  who  has  thrown  one  of  the  nymphs  on  the  ground,  for  which 
another  nymph  is  striking  him  on  the  head  with  a  cantharus  :: 
behind  this  group,  near  a  thick  cluster  of  tree<<,  is  a  terminal 
figure  of  Pan  decorated  with  flowers.  Still  further  to  the  right 
on  this  side,  an  infant  bacchanal  is  bending  over  and  drinking 
from  a  large  vase  on  the  ground  ;  two  other  infant  bachannals  are: 
contending  for  the  juice  one  of  the  bacchantes  is  squeezing  from 
a  bunch  of  grapes  which  she  holds  above  their  heads  ;  a  fourth  is 
sleeping  on  the  ground  behind  them. 

Engraved  by  G.  T.  Doo,  R.A.,  for  the  Associated  JEngvavere;  by  Van 
Merlen ;  by  B.  Cooper ;  and  by  S.  S.  Smith,  for  Jones's  Natioruil 
Gallery, 

On  canvas,  3  ft.  3  in.  A.  by  4  ft.  8  in.  w. 

This  picture,  one  of  the  painter's  master-pieces,  is  probably  one  of  the 
four  painted  for  Cardinal  Bichelieu  :  it  formed  part  of  the  collection  of 
M.  de  Calonne,  by  whom  it  was  brought  to  this  country  (Buchanan,. 
Memoirs  of  Painting') ;  it  passed  subsequently  into  the  possession  of 
Mr.  Hamlet,  of  whom  it  was  purchased  for  the  National  Gallery 
in  1826.  .-    ■    . 

-Jfo.  t^m  Cephalic  and  Aurora. 

'  CephaliJs,  before  whom  a  little  cupid  holds  up  the  portrait  of 
his  wife  Procris,  is  endeavouring  to  free  himself  from  the  arms 
of  Aurora  ;  behind  is  the  winged  Pegasus.    The  scene  of  the 
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drama  is  indicated  by  the  presence  of  a  river  god,  probably 
Ilissns,  as  that  river  rises  in  Mount  Hymettus,  from  which  Gophalas 
was  carried  off.  In  the  back  ground  is  a  naiad  or  some  mountain 
nymph ;  Phoebus,  in  his  chariot,  is  seen  in  the  heavens  just 
above  the  horizon  ;  all  indicating  the  early  morning. 

Engraved  by  W.  Holl,  for  JoneB*B  NatioTial  Gallery, 

On  canvas,  3  ft.  2  in.  h.  by  4  ft.  3  in.  to. 

Bequeathed  to  the  National  Gallery,  in  1831,  by  Mr.  G.  J.  Chol- 
mondeley. 

No.  91a  Venus  Sleepingy  surprised  by  Satyrs. 

While  one  of  the  satyrs  lifts  up  the  drapery  of  the  godiesa 
another  rouses  Gupid  who  has  been  sleeping  by  her  side.  Com- 
position of  four  small  figures. 

Engraved  by  M.  Pool ;  by  J.  DauU^ ;  and  by  W.  T.  Pry,  for  Jones's 
\.Natio7ial  (gallery. 

On  canvas,  2  ft.  2  in.  h,  by  1  ft.  8  in.  to, 

Pormerly  in  the  collection  of  M.  de  Galonne,  at  Paris.  Bequeathed  to 
1>he  National  Gallery,  in  1831,  by  the  Bev.  W.  Holwell-Garr. 

.  No.  lC5a  T?he  Plague  among  the  Philistines  at  Ashdod. 

The  Philistines  having  overcome  the  Israelites,  removed  the 
Ark  of  the  Lord  to  Ashdod,  and  placed  it  in  the  Temple  of  Dagon  ; 
on  the  next  morning  they  found  their  idol  fallen,  and  the  city  wa<i 
afflicted  with  a  loathsome  plague. 

*' And  the  head  of  Dagon  and  both  the  pahns  of  his  hands  were  ent  off  upon 
-■  the  threshold  of  the  door."— 1  Samuel^  v.,  4. 

The  broken  Dagon  is  seen  before  the  Ark  in  the  temple  to  the 
-^ght,  with  a  crowd  of  the  citizens  in  consternation  before  it.  In 
the  foreground  are  the  bodies  of  a  woman  and  her  child  ;  a  second 
child  is  approaching  the  breast  of  its  dead  mother,  while  a  man 
•fltoops  down  and  gently  averts  it  from  the  infectious  oorpae. 
Various  groups  of  dead  and  dying  are  dispersed  over  the  picture  : 
the  scene  is  a  handsome  street  in  Ashdod,  with  noble  piles  of 
architecture  on  each  side,  viewed  in  perspective. 

Engraved  by  E.  Picart ;  by  J.  Baron  ;  and  by  G.  Niquet. 

On  canvas,  4  ft.  3  in.  h.  by  6  ft.  8  in.  to. 

This  is  a  repetition  of  a  picture  which  was  painted  by  Pouasin  at 
Borne  in  1630,  and  for  which  he  receifed,  says  Bellori,  only  sixty  soudi, 
about  twelve  guineas;  it  came  afterwards  into  the  possession  of 
Cardinal  Bi<dicdieu,  who  paid  1,000  scudi  for  it;  it  is  now  in  the 
gallery  of  the  Louvre  at  Paris.    The  picture  above  described  mm 
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f onnerly  in  the  Goloimft  Palace  at  Borne,  from  which  it  was  puzohased 
by  Mr.  Irvine  for  Mr.  Bnchanan:  it  was  presented  to  the  National 
Gallery  by  the  Bnke  of  Northumberland  in  1838. 


(Ambsooio  de). 

End  of  15th  and  beginnipg  of  16th  centuries. 

The  diflcovery  of  this  painter  by  Morelli^  added  another  name 
to  the  long  list  of  scholars  and  followers  of  Leonardo  da  Yinci,. 
This  distinguished  critic  was  the  first  to  identify  the  signature  om 
a  portrait  of  the  Emperor  Maximilian  in  the  Ambras  collection  at-i 
Vienna  as  that  of  de  Predis,  and  he  gives  a  list  of  about  twelve 
portraits  which  he  attributes  to  the  same  painter,  including  the . 
portrait  of  Francesco  di  Bartolommeo  Archinto  now  in  the  Nationar^ 
Ghdlery,  his  only  other  signed  picture.    To  these  may  be  added, 
the  two  wings  of  the  Vierge  aux  Rochers  (Nos.  1661  and  1662  in<. 
this  coUection)  originally  forming  part  of  the  altar-piece  in  the 
church  of  S.  Francesco  at  Milan,  of  which  the  Vierge  aux  Rochers 
by  Leonardo  was  the  centre  panel.    A  document  discovered  by 
Sigr.  Emilio  Motta  in  1893  shows  that  these  wings  were  executed 
by  Amb.  de  PBBDis.f.    Of  his  life  scarcely  anything  is  known... 
Morelli  considers  that    he  was   bom  between    1450-1460,   and. 
supposes  that  he  may  have  been  a  pupil  of  Cristoforo  de  Predis^ 
a  miniature  painter  of  celebrity.    He  was  apparently  the  favourite- 
portrait  painter  of  Lodovico  Sforza,  the  portraits  attributed  to 
him  including  many  members  of  the  Sforza  family.    His  signed 
pictures  are  dated  1494  and   1502  respectively.      His  name  is 
mentioned  in  a  document  of  1482,  and  it  is  gathered  that  he 
accompanied  Lodovico  Sforza  to  Innsbrack   in  1499,  where  he 
may  probably  have  painted  the  portrait  of  the  Emperor  Maximilian 
referred  to  above,  as  well  as  that  of  his  wife.    The  year  of  his 
death  is  unknown  :  if  the  portrait  of  Massimiliano  Sforza  in  the 
Morelli  collection  at  Bergamo  is  rightly  ascribed  to  hiai  he  was 
still  painting  about  1514  or  1515. 

•  Italian  Painters,  by  Giov.  Morelli  (London :  John  Murrav,  1892),  pp.  180-189. 
t  See  the  Archivio  Storico  for  1894,  p.  58. 


4^  PBEDIS— PBEVITALL 

Ho.  ICCl.  An  Angel  ,      .        'j  ■  \  *\ 

The  angel,  dresffedin  dark 'green  with  dai^rliliir  and'  Whig^/' 
stands  in  a  niche  playing  a  viol. 

On  panel,  S  ft.  9|  in.  h.  by  1  ft.  llf  in.  to. 

No.  1CC2-  An  Angel. 

This  angel  similarly  placed  in  a  niche  is  playing  on  a  mandoline. 
She  is  dressed  in  red  and 'has  gold  coloared  hatr  and^wittgs. 

On  panel,  3  ft.  9 1  in.  h.  by  1  ft.  llf  in.  to. 

These  two  figures  formed  the  wings  of  the  altar-piece  by  Leonardo  da 
Tind,  described  under  No.  1093  in  the  National  Gallery  catalogue. 

Purchased  in  1898  with  the  preceding  picture  from  the  Duko  Jean 
Melsi  d^Brie's  collection  at  Milan.  .  t 

No.  lC65a  Portrait  of  a  Young  Man. 

He  Ib  represented  at  half  length,  almost  full  face  iKth  the.  eyes 
to  the  right.  His  long  hair  falls. on  his  shonlders  f rom-  under  a 
black  GUP)  and  be  w^ans  a  green  coat  trimmed  with  leopard's  skin 
over  a  blue  tunic,  tied  at  the  front  with  black  ribbons,  sliffhtly 
open  and  showing  a  white  pleated  shirt.  His  right  hancl  is  placed' 
•on  a  parapet  of  variegated  red  marble,  and  holds  a  small  scroll 'on 
which  is  the  date  1494  and  the  words  AND.  20.  and 'a  monogram 
^consisting  of  the  letters  A  M  PBED.         . 

On  panel,  1  ft.  9J  in.  A.  by  1  ft.  2|  in.  «?. 

Purchased  in  London  from  Mr.  W.  Fuller  Maitland  in  1898. 


( An1)»ba).    Painting  14 . .  ?-r528. 

Was  born  at  Bergamo  in  the  latter  half  of  the  fifteenth  century, 
and  perhaps  entered  the  school  of  Giovanni  Bellini  in  Venice. 
The  earliest  date  on  his  works  hitherto  discovered  is  1502 ;  the 
date  1506  is  on  an  altar-piece  at  Borgo  Sant'  Antonio,  described 
by  Tassi,  which  bears  the  further  inscription  Andreas  Bergometms 
dissijndus.X^^^y  •*^<'*  Bellini,  A  similar  signature  is  foand  on  an 
Annunciation  at  Ceneda.  Probably  his  best  work  is  the  altar- 
piece  of  St.  John  the  Baptist  in  Sto  Spirito  at  Bergamo,  signed 
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cloBelj.a^.^^  piQAldf  aQd  altt^agb  he  had  tittle  origina^i^^  ^et  .tfa^,; 
bright^  el^ar  eolour,  tli0  <  light    atmosphere,  and    thenpleasatit 
chfipraeter  oC-  jbhe  landscape  diatancea  in  hia  pictqw^  make  them 
attractive..;  Yery,  many  of  .them  are  to  be  foand  in  Bergamo. 
AcoprdUig  to  Taaea,  he  (died  of  the  plague  at  Bei^mo  ia  1528.t 


•i> 


<^\k^  Ma^nna'  18  w^^M^  with  the  ChtM  btt'lier  %«ie&  a^Q<  ia^plioitlg'^ 
li0i?t:haiid:  on  -the  bead>.of  «a  Monk,  who  isiadoring  4herlnf%nt'' 
Cli^^.  i. {4a«4^cape  back-ground,  with  mountains  an^Mtldiiigair 
St.  Catherine  stands  by  a  ruin,  to  the  right.     .,.    .      .  , 

On  pc^la^  1  ft.  .9.  in,  4.  by  2  ft,  3  in.  fo.  •.,>;,. 

if o^rmerly in tho Manfrini OaUeiy^ Vooioe. :  Purohaeedf lOniftJke pvc« • 
pcietors  of  that  ooUection  in  1862; 


afAZBOUNZ  (Francesco),  called  FSANCZ A,  1450-151?. 

liRANCsaco  di  Marco  di  Giacomo  Baibolini,  commonly  called 
F9AN«;iA,  was  born  at  Bologna-  in  14504  Apprenticed  early  ^ 
a  .  goldsmith.  ,he  beoame.  d]atinguishe4  fpr  his  j»kill  4a  >  the 
miMaagement  of  the  preoiava-metalSf  in.the  engraviDg  of  wdli^ 
ta  enamelling,' medal-working,  and  die-sinking.-  -Though  best 
kno.trn  to  us  as  a  painter,  he  never  qaite  relinquished  those 
other  crafts  ;.  he  remained  master  of  the  Bolognese  Miilt  tO:the. 
«nd,  and  genemlly. signed  himself  on  his  pictures  '*  Aur^fex''  or 
^  Aurifaber."  With  him  the  practice  of  enamelling  m&y .  have 
paved  the  way  to  painting,  with  which  art  there  can  be  little 
doubt  he  was  conversant  before  his  intercourse  with  Lorenso 
Costa  led  him,  •  towards  middle  life,  to  adopt  it  4i8  his  most- 

*  Andrea  seems  to  have  added  Bergomensis  to  his  siipature  a^  long  as  he 
remained  at  Venice,  of  till  about  (?)  1511. 

t  Tassi.  Vite d^PittorU  Ac, BergajmschU  1793  :  Eidolfll, Le Maraviglie^  See. 

t  The  origin  of  the  designation  Francia,  or  il  Francia,  is  not  clear.  "Zanetti 
< IlUutreizione  delle  Stampe  del  C.  L.  (Xcognara)  asserts  that  it  was  derived  trom  a 
Maitre  Due,  called  il  Francia^  an  eminent  goldsmith,  to  whom  Baibolini  served 
bis  time.  Others  construe  the  word  as  a  contraction  of  Francesco  (as  In 
Francia  Bigio).  But  in  a  record  of  payment  preserved  in  the  Bolognese 
archives  the  artist  is  called  Franciscus  Francia ;  and  in  the  old  "Cfr'ona&iB;"  of 
Oristof  oro  Saraceni  the  death  is  noted  of  **  Francesco  Franza  orefloe  e  pittore 
«ccellente."  Above  all,  l^s  own  signature  on  the  Madonna  i>ainted  for  the 
church  of  S.  Lorenzo  is  **  Franciscus  Francia."  Ac,  a  form  whieh,  on  tike  tfecond 
of  the  two  hi^otheses,  would  be  tautological. 
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serioas  pnnnit.     Tbe  inflaenoe  of  Costa  is  yisible  more  or  les 
in  the  greater  number  of  FBANCiA'ts  pictorial  works,  though  the 
pupil  outatripped  the  teaober  in  almost  all  respects.    A  remark- 
able affinity   with  Peragino,    is   also  perceptible    in  Fbancia, 
however  this  fact  may   be  explained.     But    the  resemblance, 
though  scarcely  accidental,  is  superficial,  and  that  imaginative 
cast  of   mind  which  created  for  the  Umbrian  a  serene   ideal 
region  of  his  own  was  wanting  to  the  Bolognese.    Howeyer,  he 
possessed  purity  and  earnestness  of  feeling.    The  type  of  his 
Madonnas  is  one  of  singular  tenderness  touched  with  melancholy. 
In  the  heads  of  other  personages    he  seldom    produced  any- 
thing very  interesting.    A  straining  after  grace  led  him  now  and 
then  into  affectation.    His  colouring,  based  on  Ferrarese  practice, 
is  good,  and  indeed  his  flesh-tones  have  a  peculiar  sweetness ;  in 
his  later  work,  however,  he  loses  his  feelhig  for  colour  and  his 
power  of  drawing  heads,  the  types  becoming  common  and  bony  as 
with  Costa.    In  the  treatment  of  drapery  he  was  in  advance  of 
Costa,  albeit  hardly  free  from  some  of  that  painter's  peculiarities. 
80.  too,  he  occasionally  reproduced  the  unstable  attitades  of 
Costa's  figures.    The  expulsion  in   1507  of  the  Bentivogli,  his 
warm  friends  and  patrons,  must  have  been  a  sore  trial  to  Fsancia; 
though  he  remained  at  Bologna  honoured  and  employed  ander 
the  Papal  rule.     Some  of  his  best  works  are  still  there;  above 
all  his  chef-d^oRuvre  the  Bentivoglio  altar-piece  in  S.   Giaoomo 
Maggiore  (1499).    This  noble  picture  has  more  of  force  and  lesft 
of  mannerism  than  any  other  of    his  works.      The    figore  of 
S.  Sebastian  is  a  model  of  youthful  beauty  and  natural  action. 
The  Felicini  altar-piece  (1494?)  now  in  the  Pinacoteca,  is  very 
attractive.     Others  in  the  same  collection  are  less  satisfactory ; 
but  some  of  them  have  suffered    from  maladroit  restoration. 
The  altar-piece  in  8.  Martino   Maggiore,  still  in  the  splendid 
framework  designed  by  the  painter  himself,  has  great  merits. 
In  Ferrara  (Gallery)  ;  in  Parma  (Gallery — a  Deposition)  ;  in  Lucca 
(S.  Frediano)  ;  and  in  Milan  (Brera — a  fine  Annunciation^  with 
a  charming  landscape  distance)   Francia  is  seen   to  advantage. 
North  of  the  Alps,  the  Munich  Gallery  can  show  the  sympathetic 
Mcuionna  of  the  Rose-Trellice^  where  Mary  is  about  to  sink  on  her 
knees  in  adoration  of  the  Divine  Infant  lying  at  her  feet.    A  fine 
altar-piece   with  the  Enthroned  Madonna  and  Saints  is  in  the 
Berlin  Gallery,  which  contains  also  a  smaller  and  earlier  work^ 
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a  Holy  Family,  of  refined  and  delicate  workmanship,  recalling 
in  its  almost  Flemish  sharpness  and  minuteness  of  detail  the 
equally  early  Saint  Stephen  of  the  Borghese  Palace.  Frangia's 
sole  remaining  compositi>ns  in  fresco^ — the  Marriage  and  the 
EJntambmetU  of  S.  Cect7ia~contribated  by  him  in  1506  to  the 
series  in  the  oratory  of  that  saint  attached  to  S.  Giaoomo 
Maggiore  at  Bologna,  exhibit  much  beauty  and  grace,  though 
little  force.  In  portrait-painting  Frangia  had  a  high  reputation; 
and  if  the  portrait  of  Yangelista  Scappi  in  the  Uffid  be  really  by 
him,  it  justifies  his  claim  to  distinction  in  that  branch  of  art. 
Scholars  of  his  were  bis  sons  Giacomo  and  Giulio.  Under  him 
and  Costa  studied  Amigo  Aspertini,  Ghiodarolo,  and  Tamarozzo, 
to  each  of  whom  was  committed  the  execution  of  a  pair  of  the  ten 
subjects  in  the  Gecilian  Oratory,  the  remaining  two  pairs  being 
the  work  of  Gosta  and  Frangia  severally.  But  the  favourite 
and  ablest  pupil  of  Frangia  was  Timoteo  Yiti,  a  Ferrarese  by 
descent  though  apparently  bom  at  Urbino,  who  spent  some 
•  years  with  his  master,  and  assisted  him  in  many  of  his  works. 
Fbangia  died  Jan.  5,  1517  (o.s.).f 

No.  179a  The   Virgin  with  the  Infant  Christy  and  St. 
Anne  enthroned^  surrounded  by  Saints. 

Before  the  throne  in  the  front  is  the  little  St.  John,  with  the 
standard  of  the  Lamb,  pointing  to  the  infant  Saviour  above ; 
on  the  left  are  St.  Sebastian  and  St.  Paul ;  on  the  right, 
St.  Lawrence  and  St.  Bomaaldo.  The  picture  is  mark^ — 
Francia  Aurifex  Bononiensis  P.  Full-length  figures,  nearly  of 
the  natural  size. 

Originally  painted  on  panel,  but  now  transferred  to  canvas,  6  ft.  6^  in. 
A.  by  6  ft.  to, 

TRANCIA- AVRJFEX-BONONIESIS  •  P-<3lri 

•  The  dertructioii  of  the  palace  of  the  BentivoKli  in  1507  involved  the  loss  of 
I'rancia'8  fresco  subjects  from  the  history  of  Judith.  -     ,      ,      ^ 

t  The  story  of  an  intimate  friendship  between  francia  and  Baphael,  related 
by  Vasari,  is  now  discredited.  The  pretended  letter  of  Baphael,  and  the  sonnet 
-to  him  ascribed  to  Francia,  published  first  by  Halvabia,  and  frequengv 
Teprinted,  contain  in  their  diction,  presumptive  evidence  of  spuriousness.  Soil 
less  trustworthy  is  the  report  of  Vasari  (given  by  him,  however,  with  some 
Teserve)  that  Francia  died  of  chagrin  on  seeing  how  far  the  whole  work  of  his 
own  life  was  transcended  by  Baphael's  picture  of  St.  Cecilia,  which  was  sent  to 
its  destination  at  Bologna  about  1516. 
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No; /180a  7%^  Virgin  and  two  Angels  weeping  over  th^ 
dead  body  of  Christ-. 

A  Fiet& ;  formerly  the  lunette  ot  the  picture  described  above. 

On  wood,  3  ft.  2  in.  h.  by  6  ft.  to. 

These  two  pictures  constituted  formerly  one  altar-piece,  and  wer» 
originally  placed  in  the  Buonvisi  chapel  in  the  church  of  San  Frediauo 
at  Lucca,  for  which  they  were  painted.  They  were  subsequently 
purchased  by  the  Buke  of  Lucca,  and  were  placed  in  the  palace.  They 
were  finally  brought  to  England  with  the  rest  of  the  Duke  of  Luoca*» 
Collection  in  1840,  and  became  the  property  of  Mr.  E.  Gt.  Flight,  ^om 
whom  they  were  purchased  for  the  National  Gallery  in  1841.  There  i» 
an  old  copy  or  repetition  of  No.  180  in  the  Gallery  of  Berlin. 

No.  63S«  The  Virgin  and  Ohildy  tvith  two  Saints. 

The  Child  standing  on  a  stone  parapet  is  supported  by  his 
mother  behind  him  ;  his  hand  is  in  the  attitude  of  benediction 
On  each  side  is  a  Saint ;  the  Child  whole  length,  the  others  half 
figures.    Landscape  back-ground. 

On  wood,  2  ft.  8  in.  h.  by  2  ft.  1^  in.  to. 

Purchased  from  M.  Edmond  Beaucousin,  at  Paris,  in  1860. 


aA.PBABXi.    (See  SANZZO.) 


(Jan  Anthonisz),  1572-1657. 


aV 


Was. born  at  the  Hague  in  1572.  His  works  are  principally 
to  be  seen  in  Holland,  the  most  important  being  in  the  Town  Hall 
of  hia- native  place,  where  he  was  much  employed  in  painting 
^ihe  large  groups  of-  portraits  which  were  in  vogue  in  the  16th 
and  17th  centuries,  and  of  which  the  celebrated  Syndics  of  the 
Cloth  Hall  by  Rembrandt,  and  the  Banquet  of  the  Civic  Guard  by 
Tan  der  Heist  at  Amsterdam,  and  the  Banquet  of  ihe  Officers  (^ 
the  Arquehusiers  by  Frans  Hals  at  Haarlem,  are  tbe  mo8t 
celebrated.  Bavesteijn*s  groups  are  somewhat  more  formal  than 
those  well-known  pictures,  but  are  full   of   life  and  character  : 


RAVESTEIJN— BEMBBANDT.  4^ 

five  of  his.  pictures  of  this  class  are  at  the  Hagne ;  one'reprd- 
senting  The  Assembly  of  Magistrates  contains  no  less  than  twenty- 
six  figures.  An  additional  air  of  formality  is  perhaps  given  to 
this  picture' through  the  peculiar  arrangement  df  the  hands.  It 
was  the  custom  to  pay  the  artist  so  much  for  a  head  and  so- 
much  for  each  hand.  Each  burgomaster  apparently,  not  wishfhjg^ 
to  be  outdone  by  the  others,  and  no  doubt  desirous  of  haring  hi» 
full  money's  worth,  has  chosen  to  have  both  hands  painted, 
and  in  almost  every  case  they  are  conspicuously  displayed^ 
the  painter  showing  much  ingenuity  in  the  arrangements 
Ravesteijn  died  at  the  Hague  in  1657. 

No.  14£3a  Portrait  of  a  Lady. 

Bliddle  aged  ;  life  size  ;  bunt  length  ;  three-quarter  f aoe.  She 
wears  a  black  dress,  with  a  large  white  linen  ooUar 'desoendine 
to  the  shoulders  and  bordered  with  a  narrow  frilling.  Her  head 
is  covered  with  a  close-fitting  black  cap  which  conceals  the  ears 
and  most  of  the  hair. 

On  panel,  2  ft.  2  in.  h.  by  1  ft.  7  J  in.  w. 

Presented  by  Mr.  A.  Fowell  Buxton,  1894. 


VAN  RTN,  1606-1669. 

Rembbandt  Hermensz  (son  of  Herman)  van  Btn  was  bom  in 
his  father's  house  on  the  Weddesteeg,  at  Leyden,  July  15,  1606.* 
His  parents  sent  him  to  the  Latin  School  at  Leyden  with  a  view  t» 
his  subsequently  studying  jurisprudence  in  the  University  of  that 
city  ;  but  his  inclination  for  the  art  in  which  he  was  destined-to 
excel  soon  manifested  itself  so  strongly  that  he  was  plaeed  with 
the  painter  Jacob  van  Swanenburcb,  with  whom  he  remained 
three  years  ;  he  studied  also  for  a  short  time  under  Pieter  Last- 
man  at  Amsterdam.  In  1623  he  returned  to  Leyden  and  became 
from  that  time  a  diligent  and  exclusive  student  of  nature.    He 


*The  true  date  Is  established  by  an  entry  in  the  books  of  the  Leyden 
University  showing  that  Bembrandt  was  admitted  as  a  student  on  the  astb  of 
May,  1620.  he  being  then  14  years  old :—"  Rembrandt  Hermanni  Liedensls  14 
jare  ond.  {Archief  voor  Nieaerl,  Kunstgesuh.,  V.,  p.  271.)  The  name  of  Bern* 
brandf  8  father  was  Hermann  Qerritzsoon  (son  of  Gerrit)  van  Byn :  that  of  hi» 
grandfather  being  Oerrit  Boelofszoon  (son  of  Boelof )  van  Byn.  The  name  of 
Qerrit  seems  to  have  been  erroneously  transferred  by  some  writers  to  ^e  great 
painter  himself. 
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oocoined  himself  in  studying  ehiarosenro  and  in  painting  heads 
from  life  for  his  own  improvement,  till  he  gradually  attained 
reputation  and  practice  as  a  portrait-painter.  In  this  direction, 
and  in  others,  he  produced,  before  he  finally  left  Leyden,  some 
•of  his  most  predons  works.  In  1630,  at  the  age  of  twenty-two, 
he  settled  in  Amsterdam,  where  he  remained  till  his  death.  He 
there  married,  June  22, 1634,  Saskia  Uilenbarg,  a  lady  of  a  good 
Frisian  fitmily  and  possessed  of  some  fortune.  She  died  in  1642. 
At  Amsterdam  Rembrandt's  fame  quickly  rose  to  its  highest 
point.  His  studio  became  crowded  with  scholars,  who  flocked 
thither  from  all  parts  of  Holland  ;  and  every  lover  of  art  was 
•eager  to  obtain  some  work  of  his  pencil.  But  notwithstanding 
the  large  income  which  munt  have  accrued  to  him,  Bembrandt 
incurred  considerable  debts ;  his  difElcuUies  went  on  increasing 
and  in  1656  he  was  publicly  declared  insolvent.  This  disaster 
has  been  commonly  explained  by  the  impoverished  condition 
of  Holland — ^the  consequence  of  more  than  one  war — at  the 
period  referred  to,  when,  as  some  writers  state,  upwards  of  two 
thousand  houses  in  Amsterdam  were  untenanted  and  distress 
was  general.  Bembrandt's  embarrassments  are,  however,  partly 
to  be  accounted  for  by  the  fact,  that  in  his  passion  for  collecting 
works  of  art  he  was  sometimes  utterly  regardless  of  their  cost. 
This  extravagance  is  in  itself  a  sufficient  answer  to  the  absnrd 
but  often  repeated  stories  respecting  his  supposed  miserly 
habits.  His  misfortune  appears  to  have  had  no  effect  on 
his  professional  energies ;  the  works  produced  during  and 
immediately  after  the  period  when  it  occurred  exhibit  all  his 
wonted  powers.* 

*  One  of  the  liabilities  which  must  have  pressed  heavily  on  Bembrandt  is 
not  to  be  overlooked.  By  the  will  of  his  first  wife,  the  bulk  of  her  fortune  was 
'bequeathed  to  Bembrandt  during  his  life,  or  till  his  second  marriage,  and  then 
to  their  only  surviving  son  Titus.  Scheltema,  after  speaking  of  the  debts  shove 
referred  to,  connects  Bembrandt* s  actual  insolvency  with  his  second  marriage, 
which  involved  the  necessity  of  paying  his  son  litus  the  amount  of  Saskia's 
bequest  As  already  shown,  the  great  painter's  embarrassed  circumstances 
may  perhaps  be  traced  to  other  sufficient  causes,  and  the  date  of  his  second 
marriage  is  uncertain.  The  sale  of  his  property  and  valuable  collection  of 
•works  of  art,  including  numerous  pictures  by  various  masters,  and  more  than 
•sizty  by  his  own  himd,  besides  his  drawings  and  etchings,  produced,  in  oonse- 
ouenoe  of  the  depressed  state  of  the  country,  less  than  6,000  guilders.  The 
inventory  of  his  collection,  first  published  in  English  by  0.  J.  Nieuwenhuys.  in 
his  instructive  work.  ^  Beview  of  the  Lives  and  works  of  some  of  the  most  eminent 
PMnters,  London.  1834,  shows  that,  however  decided  Bembrandt's  own  taste 
«nd  practice  were,  he  was  capable,  as  a  collector,  of  taking  an  interest  in  fine 
examples  of  his  art  of  whatevAr  schooL 
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The  most  renowned  iroite  of  the  master  were  ezeootod  at 
Amsterdam.  Of  these  not  even  a  meagre  catalogue  can  be 
attempted  here.  It  is  aoffidient  to  say  they  comprehend 
portraits  (including  the  great  gronps  of  *' Regents*'  of  Taiiooa 
institutions,  heads  of  guilds,  officers  of  the  burgher  guards,  ^bo.)^ 
scriptural  and  historical  pictures,  ffenre  subjects  and  landse^MS  ; 
to  say  nothing  of  a  mass  of  etchings,  more  or  leas  elaborate,  the 
triumphs  of  the  needle.  Early  pictures  by  Rkmbrandt,  with 
dates,  are,  the  Prueniatian  in  the  TempUy  in  the  Gallery  at  the 
Hague,  a  portrait  of  a  young  mau  in  the  royal  collection  at  Windsor, 
and  the  portrait  of  Coppenol,  at  St.  Petcnrsburg,  all  dated  1631*. 
The  Anatomical  Lecture^  painted  in  1632,  is  at  the  Hague.  Of 
his  maturer  time,  the  Night  Watch^f  as  it  is  called,  now  in 
the  gallery  at  Amsterdam,  dated  1642,  is  regarded  as  the 
prominent  example  ;  while  the  portraits  of  the  SyndieSj  in  the 
same  gallery,  painted  in  1661,  is  sometimes  selected  as  the  type 
of  his  later  manner.  The  last  work  of  the  artist  is  supposed  to  be 
the  Betrothed  Jewess,  of  the  Van  der  Hoop  gallery  at  Amsterdam 
(now  in  the  Ryks-Musenm  there)  ;  the  date,  now  efEaoed,  is 
believed  to  haye  been  1669.]: 

Rembrandt  died  at  Amsterdam  in  1669,  and  was  buried  there 
(in  the  Wester  Eork)  on  the  8th  of  October  of  that  year.  He  had 
two  children  by  his  first  wife  ;  one  of  them  died  young  ;  the  other,. 
Titus,  was  brought  up  as  a  painter,  but  he  possessed  little  ability,, 
and  died  before  his  father.  The  name  of  Rembbandt's  second 
wife  has  not  been  preserved  ;  of  two  children  by  her  nothing  is 
known,  except  that  they  survived  him.  Among  his  numerous 
scholars  were : — Gerbrandt  van  den  Eeckhout,  Ferdinand  Bol^ 
GoYert  Flinck,  E[arel  and  Bernbard  Fabritias,  Adriaen  Backer,. 
the  de  Konincks,  Nicolas  Maes,  Gerard  Dou,  and  many  others : 
bat  his  influence  was  felt  throughout  the  whole  Dutch  school. 
In  that  school  Rembrandt  stands  out  as  by  far  its  greatest  genius,, 
while  in  the  history  of  painting  generally  he  can  be  counted 
second  to  none.    As  a  painter  only,  as  a  master  of  the  resources 

*  Pictures  of  still  earlier  date  exiflt :  e.g.,  that  of  Paul  in  primm.  now  in  the 
Mnsemn  at  Stuttgart,  and  formerly  in  the  collection  of  Count  SchOnbom  at 
Pommersfelden.  This  work  bears  the  date  1627,  and  is  of  importance  as  illus- 
trating not  only  the  remarkable  progress  which  the  young  master  had  already 
made  in  his  art,  but  also  his  early  love  for  peculiar  effects  of  light. 

t  For  a  summary  account  of  the  fortunes  of  this  great  picture,  see  the 
description  of  No.  S39.  under  the  head  of  LundeKS,  ki  this  Oatalogoe. 

X  Burger,  MuUe»  de  la  Hollande,  Paris,  1860,  p.  ii. 
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ofiiM  'B^«nl  art,"W'wmiH  «Htl  4H««^%tten''i«ftp«inA)e)«6,'-hi>4-&e 
ti«ited'  nothing  bntr  ftiwrtom  eul^eete.-  flot'  tirt  artist  Wm  b 
poet'and  a  eeeri  he  was'  in  tbe  TajHter; '  that  nnderliea  tlw 
earfac«'  of  thiag« ;'  be  penetWat^d  the  mind  of'inanj  and  hit 
pdrtraits  hSve  an  inward  Hfe  that  belongH  to  no  obtaeia'  in  a  liln 
degree!  h«  moves  as-hy'  his  profonnd  sympathy  irith  his  Had 
by  his  tragic  power,  by  his  deep'^athes,  by  his  ^iDmnBi^'whieb 
Wthorougltly  Vattim  aitd  seldom  cyiiitsl.  -^^Ad'ta  his  iandnapM 
— i^Miaf  myftBty-^-what  «nggostioli"of  ■  oHtra than'  eaO  be'-sees  m 
ptA  into  Speech.  Tetth^  dements  are  of  the  shnpleA, '«Teii  Uier' 
commonest, 'tbo^h^  trivial  only  ti>  the  cdttiniDn  mind. '  In  art, 
R^BRiNin'  takes  his  place  among  those  fbw  stars  at  the  fint' 
magnitnde  whose  nambet*  may  almost  be  told  npon  the  fiDgen 
or'diie tflnd*''  -■  ■  ■-''■'  ..     ■   ,  . 

No.  43<  Christ  taken  down  from  the  Cross. 

The  dehd'Ghrist  is  on  -the  knees  of  the  VTrgiQ,  -who  is  sickiDg 
ba^inv  swoon  :;;to  itfae  left  isJosepbofi  A^nwfabea,  knAThejieDd'i 
hiib.  are'jthe-.-ltoee- o'Osees  two -bearing  the  thieres  whciiiure 
crucified  with  Christ.  In  the  bick-grouad  -js  ,a  view  of.  ^^ruBsleiD' 
A  sketch  in  light  and  ahade  ;  nnmerous  small  figures. 

^Ebhed  ■br''lfembrftnat;  iiiiliBelf;   engtrfTed    by  PlebrC-,-'^  J.  B. 

iaJtwaee't' Xational  GalUryi.      ■  .,.   r  ,--,,.,•.  . 

Onwood.lS'lni,  A.hy  ILiu.u'...    -,',.,         .  ^ 

Xvm&t]f  iBr,t^- Coilectdou. -ot.ti.  J.  De  Bany,  at  AmBterdsm, 
Bubse^aently  in  the  pospcssion  of  Sir  Jtnhua  Reynolds ;  at  the  ■>!«  't 
wliose  effects,  In  1TU6,  jt  wa«  purchased  by  Sir  George  BeannHmt,  sid 
by  hiln  presefited  tA  tlie  nation  in  1826.  There  is  an  origiual^dAiriii; 
byiBembrandt  of  this  oompositioii  in  the  Britieh  Museum.    .    -    ^ 

Kd.  45.  The  Woman  taken  in  Adultery. 

7he  woman,  surrounded  by  her  accusers,  is  kneeling  before 
Christ,  on  the  floor  of  the  temple,  at  the  foot  of  a  broadllight  of 

•  The  bibJiopropliy  at  Rembraadt  is  naturaUy 

notices  (eontemporttry  TtiUi  hie  midd' —  '-  ' 

F*l(it  de  Ltviln.  2d.  Ed_  IMI :  later 

ITia-JiL.OtinodiiniilatBttto*'--^'-- 

latioD  b;J.CundaU.  IMI):  iinmucr,  jiiwuiunu 

in  ffludifiii  -Jsr  BinTMiWcl,  lRa3  ;  also  Talunhlp  p, 

Tjy  K.dc  TiouvuM,  A.D.  lie  Vi-ie«,  Atir,  Brrillns,  and  SSL  Merer, 

II.,»Dd  IV,  ut  lliutwurhj  Itooid^  in   -■■■"-' —   •■-■■  "■ 

andlV.,  ItiTTimdliiEl-:--,  Kmil  WiiJiPl, 
and  in  reli.i  iuli  1^  Rembrandt  tillior  as 

rndon-vi',  i.-.,i3J2-42;  Rtv.C.  H.Micitlli   ,.,,.,. 

of  Ilfmhranill,  1S78   (Muiraj);  Frani^ls   Seymour  Hnden,  JjjraS^ 


T  TiUi  hie  middle  age),  nre  in  J.  J.  L 
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siepg  which  lead  io  the  great  alitr.-.  The^pruicipahlight-af  ilie 
pictnre  is  concentrated  tffotind  the  JSgdr^T  of  the  womim  ^  the  rest 
of  the  pietnfyexeepiriwiimiiliii  ai^r  fc<iow>  tfao^Jtac^  i9«n^riopod  in 

deep  obscority.    See  «/oAn,  ch.  viii.    .    .  ..  ..^  «.  .  ^ 

Engraved  by  G-.  H.  PhilWiA;  hjr  J.  Boxtietrvnd  hy  W.  T.  Ry,  iik 
Jones's  NatioHol  6hiUery,  - 

On  wood,  2  ft.  84  in.  h.  by  2  ft..l|  is.  to. 

This  {Hctiire  wa»^)ainted  for  Jan  Six,  Heer  "wa  Yvonuidei,  t^  well- 
known  patron  of  Rembrandt,  and  came  afterwards  into  the  posseesioD 
of  the  Burgomaster,  Willem  Six.  It  was  sold  by  anction  by  the 
descendants  of  the  Burgomaster  in  1734,  and  pasted  eTentaallyinto  the 
possession  of  Mx,  Angerstein,  with  the  rest  of  whose  ooUeotioivit  wa» 
purohased  foe  the  nation,  in  182^^    Signed  and  dated — 


(pernor 


em  oran 


JO< 


ff- 


No.  47-  The  A^bration  of  the  Shepherds^, .     * 

The  scene  is  a  dark  stable  or  cattle-shed ;  the  illumination  of 
the  picture  proceeding,  almost  entirely,  as  in  the  "Notte''  of 
Gorreggio,  from  the  infant  Saviour.  The  effect  of  this  super- 
natural light  is  much  enhanced  by  the  comparative  faintness  of 
the  rays  from  the  lantern  in  the  hands  of  one  of  the  shepherds,. 
and  the  principal  groap  is  forcibly  relieved  by  the  deep  Bhadow  of 
the  kneeling  figure  in  the  fore-ground  ;  a  second  group  is  just 
entering  the  shed  on  the  right ;  the  remotest  figure  bearing^ 
another  lantern.    Composition  of  eleven  principal  figures. 

Engraved  by  S.  Bernard ;  by  R.  W.  Sievier ;  by  J.  Burnet,  for  the 
Aisociattd  Engraven;   and  by  H.  C.  Shenton,  for  Jones's  Natioiiat 

Gallery, 

'■    On  canvas,  2  ft.  1  in.  h,  by  1  ft.  10  in.  w. 

Former^  in  the  Aiigersteiu:  ooUection,  with  whioh  it  was  piurohasecl 
for  the  nation,  in  1824.    Signed — 
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No«  2At3m  A  Marias  Portrait. 

A  stout  elderly  man  in  a  furred  coat,  with  gray  hair  and  a  red 
cap  on  his  head,  seated  at  a  table,  on  which  is  a  closed  book ;  his 
hands  clasped  before  him.    Half-length,  life  size. 

.  Qn  canyas,  8  ft.  3  in.  h,  by  2  ft.  8|  in.  u\ 

Sigpied  and  dated  1659.  Bequeathed  to  the  National  GhUlery  by  Lord 
Colbome,  in  1854. 

(j{cr)?iiran 


^^5f' 


No.  4i72a  Hu  own  Portrait  when  aged  about  S2. 

The  picture  is  signed  and  dated.  He  is  dressed  in  a  dark  cap 
and  overcoat,  the  latter  edged  with  fur  on  the  shoulders,  and  is 
resting  on  his  right  arm,  looking  at  the  spectator.  Half-length, 
three-quarter  face,  life-size. 

On  canvas,  3  ft.  3  in.  ^.  by  2  ft.  7^  in,  w.  ^ 

Formerly  in  the  collection  of  Qeneral  Dupont^  at.Pariii;  purchased 
from  his  heirs,  MM.  de  Blchemont,  in  1861.  ^ 
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No.  9^5«  Portrait  of  an  Old  Ladtfy  in  blacky  with  whits 

^\  eapdndruff.^ 

FoH^face  host.    Inacribed  JE,  SIE.  9BSembrandift.  1634. 


o;f  ^ra  v  </C» 


^^5f 


On^wood  oval,  2  tt,-^  in.  It.  by  1  ft.  9  in.  tr. 

* 

'/Formerly  in  the  Erard  oollection,  subseqaently  in  the  possession  of 
Mr.  Winiam  Wells  of  Eedleaf.    Parohased  from  the  oollection  of  Sir  ' 
Charles  Eastlake,  in  1867. 

No.  850.  A  Man's  Portrait, 

A  gentleman  dressed  in  black,  with  a  white  lace  collar  and  a 
thick  gold  chain  ;  head  uncovered.  Bust.  Inscribed  Rembrandt  f, 
1635. 

On  canvas,  2  ft.  6^  in.  h.  by  1  ft.  10}  in.  w, 

J^jiirohased.  w}th  the  collection  of  Sir  Bpbert  Peel  in  1871. 

No.  1400.  Christ  before  Pilate. 

On  the  left  of  the  picture,  Pilate,  occupying  the  judgment  seat, 
raises  his  hand  with  a  deprecatory  gesture  towards  a  group  of, 
Jews  who  seem  to  invoke  his  condemnation  of  Christ.    At  a  little 
distance  the  Saviour  is  seen  manacled  and  surrounded  by  guards 
aijd  soldiers. 

*  An  Indian-ink  copy  of  this  portrait,  by  Jan  i^'tolker,  draughtsman  and 
«nfirraver  (1724-1785).  is  in  the  British  Museum.  Underneath  the  drawing  the 
name  of  the  subjeot  Isgiven  as  Franfoise  van  Wasserhonren, 
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On  the  right  of  the  composition  is  a  ciienlar  court,  with  sn 
arched  entrance,  throogh  which  a  throng  of  people  crowd  npon 
the  flcene.  Above  this  entrance  is  a  clock,  beneath  which  are 
inscribed  ihe  words,  Rembrandt  ft.  and  a  date  (16—?).  In  the 
centre  of  the  conrt  rises  a  square  pier  enriched  with  carving  in 
low  relief,  and  surmounted  by  the  bast  of  a  Roman  emperor. 

Thia  sketch  is  the  original  vtadj  for  the  etching  of  the  same  subject 
done  in  1636.*    The  eU^iing  is  reversed. 

Painted  in  grisaille  on  canvas,  1  f t.  9|  in.  A.  by  1  ft.  5i  in.  w.  From 
the  colleotionB  of  W.  Six  0oll  and  Brondgeest. 

Purchased  (for  a  nominal  sum)  from  the  Collection  of  the  late  Sir 
Gharles  Eastlake,  in  accordance  with  the  terms  of  his  will,  in  1894. 

No.  1C74.  A  Burgomaster. 

The  portrait  of  an  elderly  man  with  a  beard.  He  is  seated  in  a 
round-backed  wooden  chair,  and  wears  a  cap  with  a  border  of 
fold  staflf,  beneath  which  is  a  band  of  white  linen.  He  is  dressed 
m  a  loose  coat  or  robe  with  a  cape  lined  with  brown  fur,  and  a 
white  scarf,  thrown  round  his  neck,  hangs  down  in  front.  His  left 
hand  is  supported  on  an  arm  of  the  chair,  and  holds  a  staff ;  in  the 
right  hand  are  gathered  some  folds  of  the  robe. 

The  costume  and  rapid  execution  of  this  magnificent  picture 
points  to  its  being  a  study  rather  than  a  portrait  painted  on  com- 
mission. 

On  canvas,  4  ft.  2|  in.  A.  by  3  ft.  2  in.  to, 

Mo.  1C75b  Portrait  of  an  Old  Lady. 

She  is  seated  full-face  to  the  spectator  in  an  arm  chair.  On  her 
he  id  is  a  cap  of  black  net  or  gauze,  and  she  wears  a  large  ruff, 
evidently  clinging  to  the  costume  of  her  earlier  years,  for  mfEs 
had  been  out  of  fashion  many  years  when  this  picture  was  painted. 
She  is  dressed  in  black  with  a  pelisse  bordeied  with  brown  fur. 
Her  left  hand  rests  on  the  arm  of  the  chair,  and  in  her  right  band 
■he  holds  a  handkerchief  with  tassels  at  the  comers. 

On  cmvas,  4  ft.  2i  in.  A.  by  3  ft.  2  in.  w. 

Purchased,  together  with  the  preceding  picture,  from  Lord  de 
Saumarez  in  1899. 

Another  portrait  of  the  same  old  lady,  seen  three-quarter  face,  is  afc 
present  in  possession  of  Lord  Wantage,  and  a  x>en  and  ink  sketch, 
evidently  done  for  Lord  Wantage's  picture,  is  at  present  in  Mr.  John  P. 
Heseltine's  collection,  and  is  published  in  M.  Emile  Michel's  work  on 

•  See  **  Bembzandt "  by  EmUe  Michel,  Tom.  L,  p.  208. 


SOHOOL  OF  BEMBRANDT— BENI.  479 

• 

Bembzandt,  p.  518.  Theae  two  xnagnifioent  piotareB  were  formerlj  in 
posBession  of  Sir  William  Middleton,  Bart.,  great  ancle  to  Ladj  de 
Saomarez,  and  were  exhibited  at  the  Britisb  Institution  in  1837  and 
1868.  Since  the  latter  date  until  thej  were  purchased  for  tiie  National 
Gallery  in  1899,  they  had  been  lost  to  sight.  They  are  believed  to  have 
been  in  possession  of  the  Lee  family,  Lady  de  Saumarez's  ancestors, 
from  the  time  that  they  were  painted,  but  they  may  have  come  into  the 
family  with  a  certain  John  van  £^oren,  a  Dutch  gentlemanj  who 
married  a  second  cousin  of  Sir  William  Middleton. 


SGBOO&  or  a&xBaAirDT. 

No.  75  7>  Christ  Blessing  Little  Children. 

Oar  Saviour  seated,  on  the  left  side  of  the  picture,  has  drawn  a 
little  girl  to  him,  and  placed  His  right  hand  upon  her  head  :  the 
child,  considerably  abashed,  stands  with  the  forefinger  of  her  right 
hand  in  her  mouth ;  in  her  left  ^he  holds  an  apple.  A  woman, 
with  a  baby  in  her  arms,  is  with  her  left  arm  gently  urging  the 
little  girl  towards  Christ.  Other  figares  are  pressing  round  the 
principal  group ;  one  man  leaning,  seen  only  in  pii^,  against  a 
tree  in  the  background,  behind  the  Saviour,  appears  from  his 
countenance  to  sympathize  but  little  with  what  is  going  on.  In 
all  eleven  figures,  or  portions  of  figures,  of  about  life-size. 

On  canvas,  6  ft.  10  in.  h.  by  6  ft.  ^  in.  to. 

Bngraved  by  0.  E.  G.  Hess  ;  and  etched  by  Flameng  for  the  Gazette 
de»  Beaum  Arts  in  1866.  * 

Formerly  in  the  collection  of  Count  Schonbom  at  Vienna ;  purchased 
in  1866  from  Herr  Suermondt  at  Aiz-la-Chapelle. 


(GuiDo),  1575-1642. 

In  England  commonly  called  GuiDO,  was  bom  at  Oalvenzano, 
near  Bologna,  Nov.  4, 1575.  His  father  was  a  musician,  and  Guido 
was  himself  intended  for  the  same  calling  ;  but,  evincing  at  an  early 
age  a  decided  taste  for  painting,  he  was  placed  in  the  school  of 
Denis  Oalvart,  whence  he  removed,  about  the  year  1595,  to  that  of 
the  Garraoci,  and  became  one  of  their  most  distinguished  pupils. 
In  the  beginniog  of  the  17th  century  he  with  Albani  followed 
Annibale   Carracci    to    Borne,    where    he    attracted    universal 
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Aotioej  and  obtasned  immense  distinoMoii  in  the  poniffieiito  Ht 
Paul  V.  (Borghese).  After  a  residence  of  about,  twenty  jpBT» 
in  Bome,  including  a  sbort  visit  to  Naples,  GuiDO  returned  to 
and  settled;  in  Bologna.  He  left  Borne  abruptly,  during  the 
pontifioate  of  Urban  Till.,  in  consequence  of  an  offensiTe 
reprimand  which  he  received  from  the  Cardinal  Spinola.  Guipo 
had  been  commissioned  to  paint  one  of  the  Altar-pieces  of 
St.  Peter's,  and  had  received  400  scudi  in  advance ;  but  having 
allowed  a  few  years  to  pass  without  even  commencing  the  picture^ 
he  was  rather  harshly  reminded  by  Cardinal  Spinola  of  the  money 
that  he  had  received,  for  which  he  had  done  nothing.  GuiDO 
immediately  restored  the  400  scudi,  and  in  a  few  days  left  Bome  ; 
all  attempts  to  induce  him  to  return  were  vain.  He  from  this 
time  settled  in  Bologna,  where  he  lived  in  great  splendour,*  and 
established  a, celebrated  school.  He  died  at  Bologna,  Anguat,  18, 
1642,  and  was  buried  with  great  pomp  in  the  church  of  San 
Domenico.  Notwithstanding  the  princely  income  of  which  Guido 
was  in  receipt  for  many  years,  he  died  in  debt :  his  embarrassed 
circumstances  are  attributed  to  his  habit  of  gaming  and  a  profuse 
and  indiscriminate  liberality.  It. was  during  the  latter  unhappy 
period  of  his  career,  according  to  his  well-informed  biographer 
Malv^sia,  that  he  sold  his  time  at  a  stipulated  sum  per  hour  to 
certain  dealers,  one  of  whom  tasked  the  painter  so  rigidly  as  to 
stand  by  him,  with  watch  in  hand,  while  he  worked.  Thus  were 
produced  numbers  of  heads  and  h&lf  figures  which,  though  exe- 
cuted with  the.facilitv  of  a  master,  had  little  else  to  recommend 
them.  Malvasia  relates  that  such  works  were  sometimes  begun 
and  finished  in  three  hours,  and  even  in  less  time.^ 

Guido  painted  in  various  styles  ;  his  earlier  works  were  painted 
much  in  the  forcible  style  of  Caravaggio.  This  st^le  he  laid  aside 
during  his  residence  in  Bome  for  one  more  graceful  but  of  an 
ornamental  character,  of  which  the  Auroraf  of  the  Bospigliosi 
Palace  is  an  excellent  example ;  it  is  by  some  considered  his 
masterpiece.  Latterly  he  was  engrossed  by  a  species  of  ideoZ,  of 
form  rather  than  of  diaracter,  of  which  the  Niobe  appears  to  have 
been  the  constant  prototype :  he  was  absorbed  by  this  ideality ; 
at  the  same  time  be  adopted  a  very  slight  mode  of  painting  and 

_ I       ■«      I.  ■    H  I  IIP.  ■ 

•  FelMna  PUtrice,  torn,  ii^  p.  46. 
t  Engraved  by  Frev  and  Morghen. 
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a  cold  silvery  tone  of  colour.  Of  his  nnmerouB  scholars  Simone 
Cantarini,  called  II  Pesarese,  is  the  most  <)istiDgaished :  there 
is  an  admirable  head  of  Goido,  by  this  painter,  in  the  Gallery  of 
Bologna. 

GniDO  painted  very  few  portraits  ;  his  pictures  are  chiefly  scrip- 
tnral  or  mythological :  of  these  there  are  between  two  and  three 
hundred  in  the  varloos  collections  of  Europe.  Many  etchings  are 
attributed  to  this  celebrated  painter.^ 

No.  11.  St.  Jerome. 

Kneeling  before  a  crucifix,  and  beating  his  breast  with  a  stone. 
Large  half-length  figure. 

Engraved  by  B.  Goriolano;  by  D.  Cunego,  for  Gavin  Hamilton's 
Schola  Italica  PicturoB,  ^c, ;  by  W.  Sharp ;  by  Schiavonetti ;  andiby 
J.  Fnssell,  in  Jones's  National  Gallery, 

On  canvas,  3  ft.  10^  in.  h.  by  3  ft.  w. 

Formerly  in  the  possession  of  Gavin  Hamilton.  Bequeathed  to  the 
National  Gallery,  in  1831,  by  the  Bev.  W.  Holwell-Oarr. 

No.  177-  The  Magdalen. 

Half-length,  of  the  natural  size. 

Engraved  by  J.  Bonillard,  in  the  Galerie  du  Palais  Royal ;  and  by 
W.  Sharp.  This  subject  was  often  repeated  by  Guide,  witii  but  slight 
variations ;  and  the  prints  after  these  pictures  are  very  numerous. j  -^j 

On  canvas,  2  ft.  7  in.  h,  by  2  ft.  3  in.  to. 

Formerly  in  the  Orleans  GkiUery.  Purchased  by  Parliament  for  the 
National  Gallery,  at  the  sale  of  Sir  Simon  Clarke's  pictures,  in  1840. 

No.  191.  The  Youthful  Christ  embracing  St.  John. 

Two  heads. 

Engraved  by  J.  B.  Gecchi. 

On  canvas,  1  ft.  7  in.  h,  by  2  ft.  3  in.  to. 

Formerly  in  the  Camuocini  Collection  at  Rome ;  it  was  bought  by 
Mr.  Irvine  for  Mr.  Buchanan  in  1805,  and  purchased  for  the  National 
Gallery,  at  the  sale  of  Mr.  J.  Harman's  pictures,  in  1844. 

•  Fasseri,  Vite  de  Pittorit  dec,;  Malvasia.  JVMna  PUtriee;  Lanzi,  Storia  PiUoriea, 
Ac;  London,  Vies  et  (Euvres  des  Peintres,  See,;  Bartsoh,  Le  Peintre-Orav€ur» 
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No.  193>  Lot  and  his  Daughters  leaving  Sodom, 

'^dd  Lot  went  «P;ont  of  Zoar^  and  4welt  in  the  mountain,  and  bis  tWQf 
dauyrhters  with  him. —Gen.  xix.,  30. 

Three  half-length  figures  of  the  natural  size. 

.JBpag^ved  by  D.  Cunego  for  the  Schola  Italica,  Sfc, 

On  ca&TAS,  3  ft.  94  in.  A.  by  4  ft.  10^  in.  w, 

No.  196-  Susannah  assaulted  hy  tlie  Two  Elders,  in  the 
garden  of  her  husband  Joachim,  at  Babylon. — 
Apocryphal  Book  of  Susannah. 

Three  half-length  figures  of  the  natural  size. 

Engraved  by  Com.  Yisscher ;  und  by  P.  Beljambe  for  the  Oalerie  du 
Palau  Royal. 

On  canvas,  3  ft.  10  in.  h,  by  4  ft.  11^  in.  w,    . 

These  two  piotares,  probably  painted  as  uompanions,  were,  nntil  the 
French  Revolution,  in  the  Lanoellotti  Palace  at  Borne :  they  are  both 
described  by  Bamdohr,  in  his  accounfc  of  the  pictures  of  Borne  in  1784.* 
They  were  brought  to  England  by  Mr.  Irvine  for  Mr.  Champemowne, 
passed  subsequently  into  the  possession  of  Mr.  Penrice  of  Norfolk,  and 
were  finally  purchased  for  the  National  Oallery ;  the  "  Lot,"  in  1844, 
and  the  '*  Susannah  "  in  the  following  year.  There  was  a  duplicate  of 
tiie  "  SnsannsJi  *'  in  the  Orleans  Gallery.  There  are  several  repetitions 
of  it. 


No.  214.  The  Coronation  of  the  Virgin, 

The  Virgin  Mary,  with  a  glory  of  stars  around  her  heid,  and 
attended  by  cherubim,  is  borne  upwards  by  angels ;  a  heavenly 
choir  surrounds  her,  some  singing,  othei-s  performing  on  various 
musical  instruments.  The  hcaveus  above  bre  opened,  and  two 
cherubim  descend  from  the  mid^t  of  the  divine  glory,  bearing  the 
crown  of  the  Virgin,  the  emblem  of  her  glorification.  The  whole 
composition  is  symmetrically  arranged. 

On  copper,  2  ft.  If  in.  h,  by  1  ft.  6}  in.  w. 

This  picture  appears  to  be  an  early  work  of  the  master,  and  was 
painted  probably  before  his  visit  to  Borne.  It  was  formerly  in  the 
o/v^  Collection  at  Madrid^  and  subsequently  in  the  possession  of 
SjisLJEhnraaa  T<awienoe^fmm  whom  it  was  purchased  by  the  late  William 
Wells,  Esq.,  who  be^eathed  it,. in  1847,  to  the  National  Gallery. 

«  MaUrei  und  Bildhaiurarbeit  <n  Som^  (fcc,  iii.  74. 
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No.  Z71-  The  «  Ecce  Homo. 

The  bead  of  Christ  crowned  with  thorns. 

And  Pilate  saith  unto  them,  Bbhold  thb  MAN  t**— .7oAn  xiz.  6b 

Ehgraved  by  William  Sharp,  with  the  insoription.  **  Behold  and  Bee  if 
there  be  any  sorrow  like  unto  my  sorrow."  Copied  for  the  Art  Jonmal 
in  1846  by  W.  Lewis. 

An  oval,  on  deal.    1  ft.  9|  in.  A.  hy  1  ft.  4  in.  id. 

Formerly  in  the  collection  of  Benjamin  West,  P.B.A.  Bequeathed  to 
the  National  Gallery  by  Mr.  Samuel  Rogers,  in  1855. 


(Josef),  1588-1666. 

Commonly  called  Lo  Spaqnoletto  (the  little  Spaniard),  wa^ 
bom  in  Spiin,  at  Jd':iva,  near  Valencia,  January  12,  1588.  He 
was  destined  by  his  parents,  says  Oean  Bermudez,  for  the  pursuit 
of  letters,  but  his  passion  for  the  arts  induced  bim  to  prefer  the 
school  of  Francisco  Ribalta  to  the  University.  He  went,  when 
still  a  youth,  to  Italy,  and  in  spite  of  extreme  poverty  prosecuted 
his  studies  as  a  painter  with  untiriasf  energy,  though  sometimes 
depending  entirely  for  support  on  the  precarious  charity  of  his 
fellow-students  in  Bome.  He  was  at  first  engrossed  by  the  worka 
of  Baphael  and  Annibale  Carracci,  but  eventually  adopted  the 
forcible  and  striking  maaner  of  Michelangelo  da  Garavaggio. 
He  studied  also  the  works  of  Correggio  at  Parma ;  but  on  his 
return  to  Bome,  finding  that  he  could  not  agree  with  his  old 
companions,  Bibera  determined  to  try  his  fortunes  in  Naples  ; 
here  he  married  the  daughter  of  a  rich  pictare>dealer,  and  from 
this  time  entered  upon  a  more  important  professional  career, 
beiijg  employed,  through  the  interest  of  his  patron,  the  then 
Spanish  Yiceroy  the  Count  de  Monterey,  on  many  commissions 
for  Philip  lY.  of  Spain.  In  1630  he  was  elected  a  member  of  the 
Academy  of  St.  Luke,  at  Bome,  and  in  this  year  he  entertained 
Velazquez  at  Naples ;  in  1644  he  was  decoratei  by  the  Pope 
with  the  insignia  of  the  Order  of  the  "  Abito  di  Oristo."  Oean 
Bemmdez,  following  the  account  of  Palomino,  says  that  he  died 
in  Naples,  honoured  and  rich,  in  1656  ;  but  Dominici,  the  Italian 
historian  of  the  painters  of  Naples,  states  that  Spagnoletto 
disappeared  from  the  city  in  164^,  and  was  not  again  heard  of : 
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this  writer  also  claims  bim  as  an  Italian,  as  a  native  of  GaUipoH 
in  the  Neapolitan  province  of  Lecce,  though  of  Spanish  descent, 
an  account  contradicted  by  the  Spanish  historian,  who  quotes 
the  register  of  Birera^s  baptism  at  J^tiva.  Bibera  was  perhaps 
the  most  able  of  all  the  so-called  naturalist  painters  ;  he  displays 
a  remarkable  power  and  facility  even  in  his  most  unpre- 
tending works  :  they  are  correct  in  form,  though  it  is  of  the 
most  ordinary  character ;  and,  notwithstanding  his  ezcesnive 
love  of  strong  shadows,  his  pictures  are  rich  in  colour.  He  had 
many  imitators ;  his  influence  was  felt  throughout  Italy  and 
Spain  but  more  especially  at  Naples ;  and  though  he  cannot 
dispute  the  first  place  in  his  style  of  art  with  Garavaggio,  the 
popularity  of  that  peculiar  class  of  painters  known  as  the  Tenebrosi 
and  Naturahsti  depended  as  much  on  the  example  of  Bibera  as  on 
that  of  Garavaggio. 

Belisario  Corenzio,  a  Greek,  Giambattista  Garacciolo,  a  Neapoli- 
tan, and  Bibera  formed  a  memorable  cabal  at  Naples,  the  object 
of  which  was,  by  intimidation  or  otherwise,  to  banish  all  competing 
talent  whether  native  or  foreign,  and  to  monopolize  the  chief 
patronage  of  the  city  for  themselves, — a  conspiracy  in  which  they 
succeeded  too  well  for  many  years,  until  the  death  of  Garacciolo  in 
1641.  Bomenichino,  Annibale  Garracci,  the  Cavaliere  D'Arpino 
and  Guide,  were  all  more  or  less  victims  of  this  cabal;  Domenichino 
may  be  said  to  have  died  from  the  vexation  it  brought  upon  him. 
Luca  Giordano  and  Salvator  Bosa  were  the  most  eminent  of 
Bibbra*s  pupils.^ 

No.  235.  The  Dead  Christ. 

Or  the  subject  termed  a  Pietd  by  the  Italians — the  Yirgin 
weeping  over  the  dead  body  of  Ghrist ;  in  this  instance  she  is 
accompanied  by  St.  J  ohn  and  Mary  Magdalen.  Four  figures,  of 
life  sice. 

On  canvas,  4  ft.  2  in.  h»  by  5  ft.  10  in.  to. 

Presented  to  the  National  Gkdlery,  in  1853,  by  David  Barclay,  Esq. 

*  Oean  Bermudez,  Diceionario  Historico  de  loa  mas  ilustreB  yroftwrcs  de  leu  Bellat 
Artes  en  Espafki;  Dominici,  Vite  d^  Fittorly  drc.  NapolUani,  Naples,  4  vola^Svo. 
1840-46. 
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No.  244.  Shepherd  with  a  Lamb, 

Seated  under  a  tree ;  in  his  left  hand  the  crook.    Full-length 
life-size.    Probably  a  portrait. 

On  canvas,  4  ft.  4|  in.  h,  by  3  ft.  6^  in.  t^^. 

Bequeathed  to  the  National  Gallery  by  Lord  Colbome,  in  1854, 


aZCCI  OR  &ZZZZ  (Sebastiano),  1659-60-1734, 

Was  bom  at  Cividale  di  Belluno  in  1659-60.  He  studied  under 
F.  Corvelli  at  Venice,  and  was  a  very  popular  master  in  his  time. 
BiCGi  spent  some  years  in  this  country  in  the  reign  of  Queen  Anne  ; 
there  are  several  of  his  works  at  Hampton  Court.  He  died  at 
Venice,  15  May  1734.    Venetian  School.* 

No.  851.  Venus  Sleeping, 

The  goddess  is  lying  on  some  drapery  on  the  iground,  and  is 
surrounded  by  bacchanals.  Behind  on  the  left  is  a  curtain  hung 
on  a  tree  ;  two  cupids  are  hovering  in  the  air  above.  Composition 
of  t^n  small  figures. 

On  canvas,  oval,  2  ft.  6^  in.  h,  by  2  ft.  1  in.  w. 

Purchased  with  the  collection  of  Sir  Robert  Feel,  in  1871. 


azaAUD  (Htacinthe),  1659-1743. 

A  distinguished  French  portrait  painter,  was  born  at  Perpignan 
on  the  20th  July  1659,  and  died  at  Paris  on  the  27th  of  December 
1743.  He  was  the  son  of  Mathias  Rigaud,  a  painter,  who  died 
when  his  son  was  still  a  child.  Hyac  intue  settled  in  Paris  in  1681, 
was  made  a  member  of  the  Academy  of  Painting  in  1700,  and  a 
chevalier  of  the  Order  of  St.  Michel  in  1727.  His  portraits  are 
very  numerous  ;  he  painted  both  Louis  XIV.  and  Louis  XV.  His 
own  portrait,  by  himself,  is  in  the  painters*  gallery  in  the  Uffizj 
at  Florence.f 

*  Zanetti,  Bella  JHttura  Veneziana,  dec. 

t  M^moires  irUdlti  tur  les  Artistes  Franfais,   8vo.   Paris,  186  L 
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No.  903>  Portrait  of  Cardinal  Fleury. 

.V  ....  .  I  - 

Bust ;  in  his  robes,  with  a  small  red  skull  cap  oil  his  head. 
On  canvas,  2  ft.  8)  in.  h.  by  2  ft.  1^  in.  tv.     '       ' 
Presented  by  Mrs.  Charles  Fox  in  187^. 


aiWA&DO  XANTAVAWO,  Painting  1525-15     .  .  ? 

Little  is  known  of  this  painter,  who  was  a  native  of  Mantua, 
and  died  young,  except  that  he  was  a  pupil  and  able  assistant 
of  GiuHo  Romano  after  that  artist  had  entered  the  service  of 
Duke  Federigo  Gonzaga*  Yasari  mentions  with  approbation  an 
altar-piece  by  him  in  Sant*  Agnese  at  Mantua.  Otherwisey 
BiNALDO  carried  out  in  fresco  the  famous  Palazzo  del  T  close 
by  Mantua,  a  number  of  his  master's  designs  for  the  History  of 
Pysche  and  the  Overthrow  of  the  Giants,  and  painted,  in  collabora- 
tion with  Benedetto  Pagni,  those  admirable  portraits  of  horses 
belonging  to  the  ducal  stud  which  surround  the  ante-chamber 
of  that  palace.  Again,  in  the  chapel  of  Isabella  Buschetta,  in 
Sant*  Andrea  at  Mantua,  he  executed,  equally  from  cartoons  by 
Giulio,  a  Crucifixion  and  another  suV^ject,  both  of  which  are  still  in 
good  preservation.  The  following  compositions  are  assigned  to 
his  pencil,  although  the  invention  is  in  all  likelihood  due  to 
Giulio  Romano. 

No.    643.     The     Capture    of    Carthagena;    and    the 
Continence  of  Puhlius  Cornelius  Scipio, 

New  Carthage  was  taken  by  Scipio  in  210,  and  he  distinguished 
himself  by  the  generosity  nvith  which  he  treated  the  Spanish 
hostages  kept  there  by  the  Carthaginians. 

Engraved  by  Nicholas  Tardien,  and  by  Oouche  and  Michel. 

No.    644L    The  AhduAition  of  the  Sabine  Women;  and 
tJie    Reconciliation    between    the   Romans   and  the 
Sabines.    See  No.  38. 
Engpraved  by  Philippe  Simoneau,  and  by  Couchi^  fils,  and  J.  B,  Baoine^ 
On  canvas  from  wood,  each  picture  14  in.  h.  by  5  ft.  w. 

Formerly  in  the  Orleans  Collection.  Purchased  at  Paris  from  Mr. 
Edmond  Beauoousin,  in  1860. 
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(Ercole  de'),  1460?-1496. 

m 

Hercules  de  Bubertis  alias  ds  Orandis  as  his  name  appears 
iu  some  Ferrarese  document*  was  the  son  of  a  certain  Antonio, 
a  painter  who  had  a  similar  choice  of  patronymics,  and  the  elder 
of  two  artists  of   the  kindred  who   distinguished  the  school  of 
Ferrara.    He    is    supposed    to    have    been    born  towards    1450. 
Yasari    describes    with    warmth    the  merits    of    his  works,   but 
erroneously  attributes  them  to  Ercole  di  Giulio  Oesare  de*  Grandi, 
the  younger  of   the  name.    Ercole  de*    Boberti   found   much 
employment  in  the  service  of  the  Dukes  of  Ferrara  from  whom 
he  enjoyed  a  regular  salary.    Possibly  he  was  one  of  the  painters 
who  executed  the   frescoes  in  the   Schifanoia  palace,  where   the 
work  of  several  hands  may  be  distinguished  though  not  clearly 
identified.    Like  many  of  the  Ferrarese  painters  he  worked  also 
in  Bologna.    His  compositions  in  fresco  which  adorned  the  chapel 
of  the  Garganelli  family  in  S.  Pietro  at  Bologoa,  works  to  which 
Yasari   gives  high   praise,   have   pensked.    On   the  other  hand, 
there  is  reason  to  believe  that  the  predella,  once  in  S.  Giovanni 
in  Monte  in  the  same  city,  is  preserved  in  two  remarkable  com- 
positions in  the  Dresden  gallery  and  a  third  in  the  Institute  of 
Fine  Arts  at  Liverpool.     Those  at  Dresden  represent  respectively 
the   Betrayal  and  the  Procession  to  Calvary  *    that  at  Liverpool 
ig    a    Pieta.      Beyond    these.    The    Israelites    gathering    Manna 
described  below  ;  a  half-length  figure  of  St.  John  the  Evangelist 
in    tlie    Bergamo     Gallery,    and     one    or    two     subjects    else- 
where, constitute  the  whole  list  of  works  which  can  safely  be 
assigned  to  Ercole.  f    In  all  may  be  seen  the  efforts  of  a  close 
observer    and     uncompromisingly    realistic     painter    to    portray 
men  as  he  saw  them,  with  their  actions,  passions  and  emotions 
imitated  faithfully,  without  exaggeration,    but    with  a    certain 
quaintness  of  selection  very  characteristic  of  Ferrarese  art.    This 
peculiarity  is  observable  in  the  small  picture  No.  1217  (below), 
in    which,  however,  the  artist  exhibits  no  less  appreciation  of 

•  See  L.  N.  Cittadella  Notizle  relative  a  Ferrara^  pp.  583  and  589. 

-t  The  lato  Signer  Giovanni  Morelii  ascribed  to  liim  a  drawing  in  the  His  de 
la  Salle  collection  in  the  Louvre,  representing  ths  Massacre  of  the  Innocents^  and 
a  picture  belonging  to  Prince  Ohigi  at  Borne.  Signer  Adolfo  Yenturi  identifies 
as  tibie  work  of  Ercole  de  Boberti  the  remarkable  altar-piece  in  the  Brws 
QaUery  at  Milan,  which  has  hitherto  passed  under  the  name  of  Stefano  dS 
Ferrara.  See  Jahrbuch  der  kgl,  Freuss.  Kunattammlunijen,  Bd.  Yin.,  p.  75,  seqq. 
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natural  grace  in  the  female  figures  than  of  dignity  in  the  principal 
male  personages  there  represented.  The  influence  of  Mantegna 
is  distinctly  marked  in  the  productions  of  Ercolb  DE'f.^OBERTi, 
particularly  in  the  predella  subjects  of  the  Dresden  gallery.  Too 
little  is  known  of  his  history  to  afford  any  clue  to  the  origin  of 
this  fact.  But  Mantua,  where  Mantegna  spent  his  days  from 
1468,  lies  at  no  great  distance  from  Ferrara.  Ercole's  death 
occurred  in  1496.** 

No.  1127.  The  Last  Supper. 

In  the  centre  of  an  atrium  or  hall  of  dnque-oento  architecture, 
richly  decorated  with  coloured  marble  and  delicate  bas-reliefis, 
the  Saviour  sits  at  a  table  covered  with  a  white  cloth,  surrounded 
by  His  Disciples.  He  holds  what  appears  to  be  the  sacred  Host 
in  His  left  hand,  and  raises  the  right  in  benediction.  The  atti- 
tudes of  the  Disciples  are  varied,  but  all  betoken  respect  or 
veneration,  excepting  that  of  the  nearest  figure  (Judas?)  on  the 
right  of  the  picture,  who  turns  away  his  head.  The  figures  are 
on  a  small  scale. 

On  panel,  12  in.  h,  by  8^  in.  to. 

Purchased  in  London,  at  the  sale  of  the  Duke  of  Hamilton's  pictuzeB, 
in  1882. 


No.     1217.    The  Israelites  gathering  Manna   in   the 
Wilderness. 

The  Israelite  camp  in  the  desert,  where  the  tents  are  repre- 
sented as  wooden  booths  enclosing  the  scene.  A  number  of 
men  and  women  are  busily  occupied  in  gathering  into  vessels  of 
various  kinds,  and  carrying  away  the  Manna,  which  covers  the 
ffroond  in  small  grains.  On  the  left,  two  venerable  elders,  in 
long  garments,  presumably  Moses  and  Aaron,  converse  together 
and  direct  the  work.  More  distant  figures  move  about  amongst 
the  booths,  beyond  which  a  rock  rises  against  the  blue  sl^. 

On  wood,  11  in.  h,  by  2  ft.  f  in.  w. 

Purchased  in  1886  out  of  the  collection  of  the  late  Earl  of  Dudley, 
from  the  interest  of  the  "  Clarke  Bequest." 

*  It  was  supposed  not  to  have  taken  place  until  about  1538.  But  Ser.  Ad 
Venturi.  Director  of  the  gallery  at  Modena,  has  kindly  communicated  two 
entries  from  a  household  register  of  the  Estensi  preserved  in  the  State  Record 
Oi&ce  of  that  city,  which  prove  that  Ercole  was  already  dead  in  July,  1498. 
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No.  1411.  The  Adoration  of  the  Shej^hef^ds.     TJie  Dead 
Christ — a  Pietd.    (A  Diptych.) 

In  the  left-hand  panel  the  Infant  Christ  is  seen  lying  in  a 
manger,  by  the  side  of  which  the  Virgin  and  one  of  the  Shepherds 
kneel  in  adoration,  while  another  Shepherd  approaches  in  a 
reverential  attitude  with  clasped  hands.  In  the  rear  is  a  stable 
constructed  of  hurdles.  Inside  it  are  seen  an  ox  and  an  ass. 
In  the  distance  is  seen  an  Angel  appearing  to  Shepherds. 

In  the  right-hand  panel  is  represented  the  Holy  Sepulchre,  on 
the  edge  of  which  two  angioletti  support  the  body  of  our  Lord  in 
a  sitting  posture.  Near  a  cave  on  the  lef  b  St.  Jerome  kneels 
attended  by  his  lion,  and  above  in  the  distance  is  a  Calvary 
with  the  Descent  from  the  Cross.  In  the  middle  distance  St. 
Francis,  kneeling,  receives  the  stigmata. 

On  panel,  each  picture  6|  in.  h,  by  5^  in.  vo. 

Purchased  in  London  at  the  sale  of  ths  late  Lad  j  Eastlake's  OoUeotiob 
in  1894. 


aOBUSTX  (Jacopo),  1518-1594. 

Jacopo  Robusti,  commonly  called  Tixtoreito,  from  the  trade 
of  his  father,  who  was  a  dyer  (Tintore),  was  born  at  Venice  in 
1518.    Hd  may  be  said  to  have  been  self-taaght,  for  the  few  days 
which  he  spent  in  the   studio  of  Titian    cm  scarcely  be  said  to 
constitute  a  pupilage  under  that  great  pa'nter.     Titian  dismissed 
Tintoretto  without  condescending  to  assign  any  reason.     This 
extraordinary  insult  appears  to  have  added  vigour  to  the  young 
painter's    energies ;    he    commenced    a   course   of   indefatigable 
application,  depending  henceforth  entirely  upon  his  own  resources. 
He   bought    casts   from    the   antique   and   from  the   works  of 
Michelangelo  :  he  devoted  the  day  to  painting,  and  in  the  night 
he  made  drawings  from  his  casts  ;  he  professed  openly  to  draw 
like  Michelangelo  and  to  colour  like  Titian,  and  wrote  the  fol- 
lowing line  on  the  wall  of  his  studio — 

**  11  disegno  di  Michelangelo  ed  il  colorito  di  Tiziano." 

He  undertook  every  commission  which  offered  itself,  and  fre- 
quently executed  large  works  for  the  mere  price  of  the  materials. 
Buch  persevering  labour  did  not  fail  eventually  to  procure  him  a 
fu'gh  position  among  the  painters  of  Yenice  ;  and  before  he  waa 
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forty  years  of  age,  he  became  the  acknowledged  rival  of  Titian 
himself.  The  Miracle  of  St.  Marh^  known  as  the  Miracolo  dello 
Schiavo,  Tintoretto's  masterpiece,  was  painted  when  he  was 
thirty-seven  years  of  age  :  it  is  now  in  the  Academy  of  Venice. 
This  picture  was  painted  for  the  Scnola  di  San  Marco  with  tbree 
others  which  are  also  among  Tintoretto's  hest  works. — The 
Exhumation  of  the  body  of  St,  Mark  at  Alexandria  ;  the  Tramport 
of  the  body  to  the  ship  /  and  the  Miraculous  preservation  of  a 
Saracen  sailor  at  sea  by  the  Saint.  These  pictures  are  8ti11  in 
the  Scuola  di  San  Marco ;  and  Pietro  da  Gorton i  is  reported 
to  have  said  that,  if  he  lived  in  Venice,  he  would  never  pass  a 
holiday  without  going  to  see  them. 

Tintoretto  painted  other  equally  celebrated  pictures  for  the 
Scuola  di  San  Rocco  ;  among  them  is  the  Crucifixion  wiich 
w&s  engraved  by  Agostino  Carraoci  in  15^9.  The  Miracolo  dello 
Schiavo,  this  Crucifixion,  and  the  Marriage  at  Cana,^  pointed 
for  the  Padri  Crociferi,  but  now  in  the  church  of  Santa  Maria 
dell  a  Salute,  are  the  only  pictures  to  which  Tintoretto  put 
his  name.  He  died  at  Venice,  May  31,  1594.  He  left  a  sod, 
Domenico,  who  died  in  1637  ;  his  daughter,  Marietta,  an  excellent 
portrait  painter,  died  before  her  father,  in  1590,  aged  only 
thirty. 

Tintoretto  from  the  rapidity  of  his  execution,  received  the 
nickname  of  il  Furioso  :  Sebastiano  del  Piorabo  said  that 
Tintoretto  could  paint  as  much  in  two  days  as  wo  aid  occnpy 
him  two  years.  He  was  very  unequal  in  his  execution  ;  the 
Venetians  used  to  say  that  he  had  three  pencils  :  one  of  gold, 
one  of  silver,  and  a  third  of  iron.  Annibale  Oarracci  well 
expr«s*ed  his  inequality  in  the  following  words—"  if  he  was 
sometimes  equal  to  Titian,  he  was  often  inferior  to  TiNTORETTO.^f 

No.  16.  St.  George  destroying  the  Dragon. 

The  Saint,  mounted  on  his  charger,  is  in  the  act  of  spearing  the 
dragon,  on  the  brink  of  a  lake  ;  on  the  ground  before  the  knight 

•  Engraved  by  Volpato,  and  by  Fialletti. 

t  Ridolfl,  Le  Maraviglie  delV  Arte,  ovvero  le  Vite  degli  illustrl  Pittori  VeneU^  Ae.  ; 
Zanetti.  Delia  Pittura  Veneziana,  e  delle  opere  pubbliehe  d^  VeneiAtme  "^ — '-'  - 
Lanzi.  Storia  Pittoricot  &c. 


ROBUSTL 


491 


is  the  dead  body  of  a  man :  the  ejcpoaed  prinoess,  for  whom  the 
koight  Yentared  on  his  perilous  exploit,  is  kneeling  in  the  fore- 
ground. 

BngraTed  by  G.  Corbonld,  for  Jones's  XatUmal  Gallery. 

On  oanyas,  5  ft.  2  in.  h.  by  3  ft.  3  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1831,  by  the  Bey.  W.  Holwell- 
Oarr. 


No.  1130.  Christ  washing  the  Feet  of  His  Disciples, 

In  the  centre  of  the  composition,  which  includes  several  life-' 
size  figures,  St.  Peter,  placing  Ms  right  foot  in  a  brazen  basin  filled 
with  water,  bends  forward  with  a  deprecating  action  towards 
his  Master,  who,  kneeling  before  him,  prepares  to  wash  his  feet. 
Behind  St.  Peter  some  of  the  disciples  prods  forward  with  reverent 
curiosity.  Another  in  the  right-hana  cornet  of  the  foreground 
has  raised  his  right  foot  on  a  bench  and  dries  it  with  a  clotb. 
To  the  left  a  female  attendaat  holdis  a  large  tiper.  In  the  back- 
ground are  several  other  figures,  one  of  whom  reclines  before  a 
fire.  .  .   I      s  ' 

On  canvas,  6  ft.  8  in.  h,  by  13  ft.  4  in.  c<;. 

Formerly  in  the  church  of  S.S.  Gervasio  e  Protosio  (called  S.  Trorasa): 
at  Venice. 

Engraved  by  Andrea  Zuoohi« 

Purchased  in  London,  at  the  sale  of  the  Duke  of  Hamilton's  picturoi 
in  1882,  out  of  the  interest  of  the  "  Clarke  Bequest." 


No.    1313.    The  Origin  of  ''The  Milky    Way.''     (A 
Classic  Myth.) 

Jupiter  descending  through  the  air,  bears  in  his  arms  the 
infant  Hercules  towards  Juno,  who  is  rising  from  her  couch 
attended  by  amorini.  The  milk  escaping  from  her  breasts 
resolves  itself  into  the  Constellation  known  as  the  Via  Lactea  or 
Milky  Way.  At  the  foot  of  the  couch  stands  Juno's  peacDcks. 
In  the  middle  distance  Jove's  eagle  appears  bearing  his  thunder- 
bolts. Background  of  blue  sky  crossed  by  clouds^  Figures  about 
two-thirds  life-size. 

On  canvas,  4  ft.  10  in.  h,  by  5  ft,  5^  in.  w  '     • 

Purchased  from  the  Earl  of  Darnley  in  1890. 
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aOBKAWIWO,  1487  ?-in  or  about  1566. 

GiBOLAMO  BoMANi,  called  BoMANiNO,^  belonging  to  a  family 

from  Romano  near  Treviglio,  but  himself  a  native  of  Brescia, 

was  born  between   1484  and   1487.      His  father  had  settled   at 

Brescia.    Girolamo  is  said  to  have  studied  first  under  a  certain 

Stef ano  Bizzi ;  but  Ferramola  and  Vincenzo  Civerchio  have  been 

suggested  as  more  likely  to  have  influenced  his  youth. f    However 

that  may  be,  he  appears  to  have  spent  his  time  between  1509  and 

1513  at  Padua  and  Venice,  and  thus  to  have  had  an  opportunity 

of  seeing  the  works  of  Giorgione  and  Titian.J    The  impression 

made  upon  him  by  these  is  very  traceable  in  his  own  productions, 

and  he  developed  into  a  colourist  of  extraordinay  power.      In 

drawing  he  never  reached  the  level  of  Moretto,  his  great  but 

friendly  rival  at  Brescia.    It  may  be  seen  from  his  works  that  he 

was  of  an  imaginative  turn  of  mind,  also  impulsive  and  unsteady, 

for  no  painter  exhibits  greater  variableness  and  inequality  than 

he.    His  excellence  displays  itself  in  the  supurb  altar-piece,  an 

Enthroned  Madonna  with  Angels  and\  Worshippers  in  S.  Francesco 

at  Brescia,  painted  about  1512-14.    Here  the  golden  tone  which 

he  had  acquired  by  his  Venetian  studies  pervades  the  otherwise 

contrasted  and  gorgeous  colouring.    The  composition  is  stately 

and  symmetrical  and  the  aspect  of  the  whole  is  beyond  measure 

imposing.    The  young  head  of  one  of  the  bishops  who,  seen  in 

profile,  kneels  adoring,  is  of  wonderful  beauty,  and  peifect  in 

workmanship.    On  the  other  hand  parts  of  the  picture  are  rather 

summarily  handled.    Not  second  to  this  in  splendour,  and  more 

carefully  executed  throughout,  is  the  great  altar-piece  of  Sta 

Giustina  at  Padua,  now  in  the  Musenm  there.    It  dates  about 

1520.     In  it  much  gold   is   used   in  the  episcopal  robes  and 

elsewhere.    The  Berlin  Gallery  contains  a  grand  "  Pietk  "  with 

many  figures — also  one  of  Bomamiko's  best.    These  are  selected 

as  examples  of  his  art  in  oil ;  though  the  striking  figure  of  an 

Evangelist  in   the    chapel    of    Corpus  Domini  in'  S.  Giovanni 

*  He  called  himself  Bumano.  or  Bomano :  see  the  evidence  in  Crowe  and 
Oavalcaselle :  North  Italian  Painting^  Ac,  II.,  p.  3(^note.  See  also  on  this  point, 
and  generally  on  Bomanlno,  Giov.  Horelli,  IXe  Werke  ItaUenUcher  Meister,  Sx^ 
pp.  446,  seqq 

t  Giov.  Horelll.  op.  cit.  p.  446. 

t  Titian's  noble  frescoes  in  the  Scuola  del  Santo  at  Fadua  were  executed 
within  the  Interval  above  referred  to. 


ROMANINO— ROSA.  493 

Evangelisti  at  Brescia  mast  not  be  forgotton.  The  saint  reads 
by  the  light  of  a  candle  which  his  book  conceals  from  the 
spectator.  The  concentrated  light,  and  the  masterly  manage- 
ment of  chiaroscuro  forcibly  recall  the  works  of  Rembrandt. 
BoMANiNo's  four  frescoes  in  the  Dnomo  of  Cremona  (1519-20),  are 
fall  of  vigour  in  conception  and  treat nent,  and  fine  in  colour. 
Those  in  the  Castle  of  Ma]paga  represent  in  a  lively  manner  the 
princely  customs  of  the  day  ;  but  they  are  loose  in  execution, 
and  somewhat  confnsed  in  composition.  The  drawing,  too,  as 
oft3n  in  this  painter's  works,  is  extremely  defective.  RoMANiNO 
died  at  Brescia  in  or  about  1566. 

No.  a»7.  The  Nativity. 

In  the  centre  the  Virgin  and  St.  Joseph,  adoring  the  infant 
Christ,  with  a  choir  of  angels  above  ;  on  the  sides,  in  separate 
compartments  on  the  left,  St.  Filippo  Bdnizio  above,  and  St. 
Alessandro  in  armour  below  ;  on  the  rig^ht,  St.  Gaudioso,  bishop  of 
Brescia,  above,  and  St.  Jerome  in  the  desert,  below.  Figures 
nearly  life-size. 

On  wood,  the  central  picture,  8  ft.  7  in.  h,  by  3  ft.  9  J  in.  lo  ;  the 
npper  side  compartments,  2  ft.  5^  in.  h,  by  2  ft.  1^  in.  w, ;  the  lower 
compartments,  5  ft.  3  in.  h,  by  2  ft.  1^  in.  w. 

Painted  in  1525,  for  the  high  altar  of  the  church  of  Sant'  Alessandro 
at  Brescia,  where  it  remained  until  1785,  when  it  passed  into  the 
possession  of  Count  Aweroldi.  Purchased  at  Brescia  from  the  Counts 
Angelo  and  Ettore  Aweroldi  in  1857. 


ROMAWO.     (S6e;PXPPI.) 


(Salvatorb),  1615-1673. 

Was  born  at  Renella,  in  the  neighbourhood  of  Naples,  July  21, 
1615.  He  adopted  painting  contrary  to  the  desires  of  his  father, 
who  was  an  architect  ;  his  first  instructor  in  the  art  which  he 
preferred  was  Ciccio  Fracanzano,  a  relation.  Salvator's  favourite 
subjects  were  landscapes  selected  chiefly  from  wild  and  romantic 
scenery ;  and  he  was  so  much  encouraged  by  Lanf  ranco, 
who  produced  some  of  his  pictures  at  Naples,  that  he  was 
induced,  in  1635,  to  try  his  fortunes  in  Rome.    Here  he  found 
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a  patron  in  the  Neapolifcan  Cjudioal  Bran'^aoci,  bishop  of  Yiterbo. 

Salyator  accompanied  the  Cardinal  to  Yiterbo,  and  painted  seyeral 

pictures  tor  him  there.    He  returned  to  Naples,  but  owing  to 

the  great  applause  with  which  his  picture  of  Titifus  torn  by  the 

Vulture  was  receired  by  the  connoisseurs  of  Borne,  he  finally 

settled  in  that  capital  of  the  arts  in  1638.    He  died  at  Rome, 

March   15,   1673  ;  his  wife  aud  one  of  two  sons  survived  him. 

'^  What  is  most  to  be  admired  in  the  works  of  Salvator  Rosa/* 

says  Sir  Joshua  Reynolds,  "  is  the  perfect  correspondence  which 

he  observed  between  the  subjects  which  he  chose  and  his  manner 

of  treating  them.     Everything  is  of  a  piece  :  his  rocks,  trees,  sky, 

even  to  his  handling,  have  the  same  rude  and  wild  character 

which  animates  his  figures."'^    The  ei^^^^t^  language  of  Fnseli 

ia  well  suited  to  the  character  of  Salvator's  landscapes.    "  He 

delights/'  says  that  writer,  "  in  ideas  of  deso-ation,  solitude,  and 

danger ;  impenetrable  forests,  rocky  or  storm-lasbed  shores ;  in 

lonely  dells  leading  to  dens  and  caverns  of  banditti,  alpine  ridge.«, 

tree?  blasted  by  lightning  or  sapped  by  time,  or  stretching  their 

•eztravagant  arms  athwart  a  murky  sky,  lowering  or  thundering 

clouds,  and  suns  shorn  of  their  beams.     His  figures  are  wanderiiig 

shepherds,  forlorn  travellers,  wrecked  mariners,  banditti  lurking 

for  their  prey  or  dividing  their  spoils."    Many  of  Salyator's  best 

pictures  are  in  this  country.    He  executed  several  etchingB.t 

-N'o.  84L    Landscape^  unth  Mercury  and   the  dishonest 
Woodmanj  from  the  fable  of  ^9op. 

Mercury  stands  in  a  stream  in  the  foreground,  which  is  shaded 
by  a  dark  cluster  of  overhanging  trees  to  the  right ;  an  opea  hilly 
country  is  seen  on  the  left. 

Bngraved  by  P.  Parboni, 

On  canvas,  4  ft.  1|  in.  A.  by  6  ft.  7^  in.  w, 

'/Formerly  in  the  Colonna  Palaoe  at  Rome,  and  brought  to  England  at 
the  close  of  the  last  oentnry  by  Mr.  Ottley,  who  sold  it  to  Sir  Mark 
"Sykes.  It  came  subseqnently  into  the  possession  of  Mr.  Byng,  of  whom 
it  was  purchased  for  the  National  Gallery,  in  1837. 

^*  Discoarse  V.  There  are  many  accounts  of  Salvator  which  contain  much 
that  is  improhahle  and  flctitioas ;  the  whole  has  been  collected  and  dwelt 
upon  at  length,  by  Lady  Morgan,  in  her  well-known  romance,  called  **  The  I*ife 
ot  flafWator  Bosa?*  In  the  above  brief  notiee  the  aoeoant  of  Salvator'^  Iriend 
PaMeri  i^s  bma  foltow^d.  VUe  de  BJUwl,  Ac.   See  also  Salvini^iSW(re .«  Flto  4t. 

t  See  Bartsch,  Ftinirt-Qra^ur, 
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No.  811.  Forest  Scene^  with  Tobias  and  the  AngeL 

Tobias  is  in  the  water  holding  the  fish.  A  wild  rocky  land- 
scape. 

On  canvas,  7  ft.  9  in.  A.  by  II  ft.  }  in.  w. 
Presented  by  Mr.  Wynn  Ellis  in  1870. 

No.  935>  River  Scene, 

A  monntainons  landscape  with  a  winding  river,  a  hill  in  the 
middle  distance,  and  a  building  in  the  foregroond  to  the  right.  A 
man  in  a  red  coat  is  pointing  to  the  right. 

On  canvas,  2  ft.  10  in.  4.  by  3  ft.  10  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

No.  1206-  Landscape  and  Figures, 

On  the  right  rises  a  steep  and  rocky  hill,  at  the  base  of  which  a 
river  winds  on  towards  woodland  country,  with  a  town  lying  in 
the  valley  beyond.  On  the  left,  lofty  ash  trees  half  stripped  of 
their  branches.  In  the  foreground  are  two  groups  of  rustics^ 
whose  attention  is  directed  to  distant  figures  on  the  spur  of  the 
hill.  Mountainous  background.  Blue  sky  crossed  by  stormy 
clouds. 

On  canvas,  2  ft.  5  in.  h,  by  3  ft.  7  J  in.  w. 

Bequeathed  by  Mrs.  L.  Frederica  Ricketts  in  1886. 


(Francesco),  1510-1563. 

Called  de'  Salviatf,  from  his  patron  the  Cardinal  of  that  name,, 
was  born  at  Florence  in  1510.  He  studied  under  Andrea  del 
Sarto  and  other  masters  ;  was  an  imitator  of  Michelangelo,  and 
the  intimate  friend  of  Vasiri.  In  1540  he  was  in  Venice,  and 
there  painted  a  portrait  of  Pietro  Aretino,  which  the  poet  sent  to 
Francis  I.  Salviati  visited  France  in  1554,  in  the  reign  of 
Henry  II.,  but  returned  dissatisfied  the  next  year.  He  painted 
much  in  Home,  where  he  completed  the  Chigi  altar-piece  in  Santa 
Maria  del  Pololo,  left  unfinished  by  Sebastiano  del  Piombo.  He 
had  settled  in  Rome  in  1548,  and  he  died  there,  November  11, 
1563. 
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No-  652-  Charity. 

A  woman  seated  ofEering  her  breast  to  a  child  who  has  turned 
away,  and  is  caressing  another  child  ;  on  her  right  is  a  third  boy 
standiing  near  a  brazier  with  live  coal  in  it.     Small  figures. 

On  wood,  9|  in.  h.  by  7  in.  w. 

Purchased  at  Paris  from  M.  Edmond  Beaucousin,  in  1860. 


(Johann),  1564-1623. 

Born  at  Munich  in  1 564,  was  the  pupil  of  his  father  Thomas, 
and  afterwards  of  an  obscure  painter  of  the  name  of  Donauer  ; 
he  studied  also  in  Rome,  and  in  Venice,  where  he  executed  two 
large  altar-pieces,  imitating  Tintoretto,  then  still  living.  Jan 
Breughel  and  Paul  Brill  frequently  painted  the  landscapes  of  his 
pictures.  Rottenhammer  lived  latterly  at  Augsburg,  and  died 
there  in  1623. 

He  was  much  patronised  by  the  Emperor  Rudolph  II.,  and 
made  a  considerable  fortune,  but  squandered  it  away,  and  died 
poor.  His  small  pictures  are  the  most  appreciated  of  his  works  ; 
they  are  generally  executed  on  copper. 

No.  659.  Pa7i  and  Syrinx. 

The  nymph  Syrinx,  one  of  the  Naiads,  is  pursued  by  Pan,  and 
takes  refuge  among  some  bulrushes  ;  the  god  thinking  to  grasp 
the  nymph  finds  only  reeds  in  his  hands,  these  he  constructed  into 
a  rude  instrument,  hence  the  name  of  Syrinx  given  to  the  Pan- 
pipes. 

On  copper,  9^  in.  h.  by  7\  in.  w. 

The  background  of  this  picture  appears  to  be  by  the  hand  of  Jan  or 
Velvet  Breughel  of  Antwerp  (1568 — 1626).  Purchased  at  Paris  from 
Jd.  Edmond  Beaucousin,  in  1860. 


(Peter  Paul),  1577-1640. 

>  Was  born  at  Siegen,  in  Westphalia,  on  the  day  of  St.  Peter  and 
St.  Paul,  June  28,  1577.  His  parents,  Dr.  John  Rubens  and  Mary 
Pypeling,  were  natives  of  Antwerp,  but,  being  Protestants,  they 
had  emigrated  ia  1568  on  account  of  the  religious  disturbances 
which  prevailed  in  the  Netherlands  at  that  period,  and  settled  at 
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Cologne,  whence  Dr.  Rubens,  having  incurred  the  displeasure 
of  the  authorities,  was  relegated  with  his  family  for  a  time  to 
Siegen.  In  1578  they  re-settled  in  Cologne,  where  Rubens 
remained  until  1587,  when  his  father  died,  and  his  mother  (now 
again  a  Roman-catholic)  returned  with  her  children  to  Antwerp. 

Rubens  was  destined  by  his  mother  to  follow  the  law  the 
profession  of  his  father ;  but  he  had  such  a  decided  taste  for 
art  that  he  persuaded  her  to  allow  him  to  be  a  painter. 
Accordingly,  after  he  had  received  some  instruction  from  Tobias 
Verhaagt  and  Adam  van  Noort,  he  was  placed  with  Otto  van 
Veen  (Otho  Venius),  the  most  celebrated  painter  of  his  time  at 
Antwerp.  After  studying  for  four  years  with  Van  Veen  he  went 
in  the  spring  of  1600  to  Italy ;  there  he  entered  the  service  of 
Vincenzio  Gonzaga,  Duke  of  Mantua,  but  much  of  his  time  was 
spent  at  Venice  and  Rome,  copying  in  both  places  pictures  for 
the  Duke.  In  1605  he  was  sent  on  a  mission  by  the  Duke  to 
Philip  III.  of  Spain,  and  while  at  Madrid  painted  several  por- 
traits of  the  Spanish  nobility.  Through  Genoa  Rubens  returned 
to  Antwerp  in  the  autumn  of  1608,  after  an  absence  from  home 
of  eight  years  and  a  half.  His  return  home  was  hastened  by  the 
illness  of  his  mother,  but  he  did  not  arrive  until  after  her  death. 
It  was  the  intention  of  Rubens  to  return  to  Mantua,  but  he  was 
induced  to  remain  in  Antwerp  by  the  Archduke  Albert  then 
Governor  of  the  Netherlands  ;  and  he  was  appointed  court  painter 
to  Albert  and  Isabella  in  1609.  In  October  of  that  year  he 
married  his  first  wife  Isabella  Brant,  and  in  1610  built  himself  a 
magnificent  house  at  Antwerp.  In  1620  he  visited  Paris  by  the 
invitation  of  Maria  de*  Medici,  and  there  received  the  commission 
for  his  celebrated  series^  of  pictures  for  the  new  palace  of  the 
Luxembourg,  commemorating  the  marriage  of  that  princess  with 
Henry  IV.  of  France  ;  the  pictures  were  completed  in  1625.  In 
1628  Rubens  was  sent  by  the  Infanta  Isabella,  widow  of  the 
Archduke  Albert,  on  a  diplomatic  mission  to  Philip  IV.  of  Spain  • 
and  in  the  following  year  he  was  sent  on  a  similar  mission  to 
Charles  I.  of  England,  by  whom  he  was  knighted  in  1630.  He 
was  knighted  in  the  same  year  by  Philip  IV.  of  Spain.    In  this 

*  These  pictures,  twenty-one  in  number,  are  now  in  the  Louvre  at  Paris. 
Most  of  the  sketches,  which  were  painted  by  Bubens  himself,  are  now  in  the 
Pinaoothek  at  Munich.  See  La  Gallerie  du  Palais  du  Luxembourg  peinte  •oar 
Bubens:  dessineS  par  les  Sieurs  Nattier  et  gravie  par  lea  plus  illmtres  araveunt  j^a 
Folio  Paris,  1710.  vraveurs,  arc. 
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family  of  Si.  Bavon  returning  thanks  for  tbe  mercy  accorded  him 
by  his  conversion.     Composition  of  many  small  figures. 

Engraved  by  P.  Lightfoot,  for  Jones's  National  Gallery. 

On  wood,  3  ft.  5^  in.  h.  by  5  ft.  54  in.  to.- 

Formerly  in  the  Garrega  Palace  at  Genoa,  from  which  it  was  pur- 
chased for  Mr.  Baohanan  bv  Mr.  Irvine  in  1805.  Bequeathed  to  the 
National  Gallery  by  the  Rev.  W.  Holwell-Garr  in  1831.  There  is 
a  large  picture  of  this  subject,  by  Rubens,  in  the  Church  of  St.  Bavon 
at  Ghent.    It  is  engraved  by  F.  Pilsen. 

No.  59-  The  Brazen  Serpent. 

**  And  the  Lord  sent  fiery  serpents  among  the  people,  and  they  bit  the  people, 
and  much  people  of  Israel  died. 

**  And  the  Lord  said  unto  Moses,  make  thee  a  fiery  serpent,  and  set  it  upon  a 
pole  ;  and  it  shall  come  to  pass,  that  every  one  that  is  bitten,  when  he  looketh 
upon  it,  shall  live.  And  Moses  made  a  serpent  of  brass,  and  put  it  upon  a  pole, 
and  it  came  to  pass,  that  if  a  serpent  had  bitten  any  man,  when  he  beheld  the 
serpent  of  brass,  he  IWed,**— Numbers  xxi.,  6-9. 

On  the  left  are  !Mosei  and  Eleazar,  under  the  brazen  serpent ; 
before  them  on  the  right,  are  the  Jewish  people,  men,  women,  and 
childrcD,  prostrated  by  the  plague  of  serpeats.  Composition  of 
many  figures,  of  the  natural  size. 

Engraved  by  Bolswert ;  by  F.  Ragot ;  by  C.  Galle  ;  and  others. 

On  canvas,  6  ft.  2  in.  h,  by  8  ft.  9  in.  w. 

Formerly  in  the  Marana  Palace  at  Genoa :  brought  to  England  by 
Mr.  A.  Wilson  in  1806.  Purchased  for  the  National  Gallery^  of 
Mr.  T.  B.  Bulkeley  Owen,  in  1837.  There  is  another  picture  by  Rubens 
of  this  subject  in  the  gallery  at  Madrid. 

No.  66>  A  Landscape ;  Autumn^  with  a  View  of  the 
Chateau  de  Stein. 

The  residence  of  Bubens  near  Mechlin.  To  the  left  is  the 
ch&teau  surrounded  by  picturesque  foliage ;  in  the  fore-ground 
below  it  a  two-horse  waggon,  carrying  a  calf,  is  fording  a  brook. 
To  the  right  is  an  extensive  open  country,  with  a  view  of  a  town 
in  the  distance  :  in  the  immediate  fore -ground  is  a  sportsman 
with  his  dog  and  gun  creeping  up  tc  a  covey  of  birds.  The  time  is 
morning. 

Engraved  by  G.  Oooke;  and  by  G.  B.  Allen,  for  Joneses  National 
Gallery. 

On  wood,  4  ft.  5  ft.  h.  by  7  ft.  9  in.  w. 

Formerly  in  the  Balbi  Palace  at  Genoa,  from  which  it  was  purchased 
by  Mr.  Irvine  for  Mr.  Buchanan  in  1802.    Presented  to  the  National 


CMlory  by  Sli  George  Beanmont  ia  1B26.  This  picture  ia  one  ot  toax 
Bcaaons :  Spring  is  in  the  Iftte  Sir  Eich&rd  Wallace's  collection  at 
Hertford  House ;  Summer  and  Winter  ftre  in  the  Boyol  oolleotion  at 
Windsor. 

No.  67.   A  Holy  Family,  tvith  Saint  George,  and  otfier 
Saints. 

The  figures  are  said  to  be  poitraite  ot  Rubens  and  hie  familj. 
The  group  on  the  right,  of  ctiildreQ  playing  with  the  Iamb,  has 
beea  iatroduced  into  several  designs  by  Rubens  :  the  whole  portion 
of  this  composition  to  the  ri)iht  of  the  columns  was  cat  on  a 
very  large  scale,  in  wood,  hy  Ohristopher  Jegher,  from  a  draw- 
ing OQ  the  block  by  Rabens  himself.  Ojmpoiition  of  nine  Hmall 
figures. 

E!i^;iaved  by  P.  Lightfoot,  for  Jones's  JVatioiial  Gallery. 

On  canvas,  1  ft.  1  in.  A.  by  6  ft.  1  in.  w. 


Xo.  157.  A  Landscape ;  Sunset,    ■ 

A  flat  countrv,  with  the  view  of  a  farm-honse,  and  a  village 
church  iu  the  distance.  ■ 

Engrared  by  Bolswert. 

On  wood,  1  ft.  7  in.  A.  by  2  ft.  9  in.  tc. 

Bequeathed  to  the  National  Gallery  by  Charlee  Long,  Lord  Fam> 
boroagb,  in  1838. 

No.  1S7.  The  Apotheosis  of   William   the  Taciturn,  of 
Bollard. 

A.  sketch  of  a  picture  in  the  possession  of  the  Earl  of  Jersey,  at 
Oaterley  Park. 
On  wood,  of  a  circular  form,  2  ft.  1  in.  In  diameter. 


No.  194.  The  Judgment  of  Paris. 

At  the  nuptials  of  Thetis  and  Felens,  an  apple  was  thrown 
amongst  the  gueata  by  Discord,  to  be  given  to  the  most  beautiful : 
Jnno,  Minerva,  and  Tenus  were  competitors  for  the  prise,  and 
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Paris,  the  son  of  Priam,  was  ordered  by  Jupiter  to  decide-  the 
contest.  The  Trojan  shapherd,  seated  with  Mercary  by  his  ^ide, 
on  the  right,  is  on  the  poiat  of  awarding  the  apple  to  Yenos,  wh^ 
stands  between  her  rivals  ;  on  her  right  is  Juno,  indicated  lyy  the 
peacock  at  her  feet  ;  on  her  left  is  Minerva,  whose  sacred  bird, 
the  owl,  U  perched  on  a  tfee  behind^  her  ;  the  shield  and.  arms  .of. 
the  goddess  are  seen  below.  The  decision  of  Paris  was  the  cause 
of  all  the  subsequent  misfortunes  of  Troy  :  Discord  is  seen  already 
hoYcring  in  the  clouds  above,  spreaiiagf  fire  and  pestilence  around. 

Enflrraved  by  J.  OouchS  and  Dambran  for  the  Qalerie  du,  Palais 
Royal ;  and  by  B.  Woodman. 

On  wood,  4  ft.  9  in.  h.  by  6  ft.  3  in.  w. 

Formerly  in  the  Orleans  collection.  Purchased  for  the  National 
Gallery,  at  the  sale  of  Mr.  Penrice's  collection  in  1844.  There  is  i^Jine 
replica  of  this  picture  in  tlie  Dresden  Gallery,  and  a  smaU  copy  in  the 
Louvre. 


No.  278.  The  Triumph  of  JuUtis  Ccesar. 

A  procession  ;  to  the  left,  da  icing  ffirls  with*  flowers,  and  othei^ 
figures  leading  animals  for  the  sacrifice ;  on  the  right  elephants 
bearing  fyuit,  and  lighted  CADdelabE%';  and  wild  ibeasta  for  the 
shows.  In  the  back-ground  a  hill  surmounted  by  a  temple,  with 
crowds  of  spectators. 

On  canvas,  attached  to  wood,  2  ft.  11^  in.  A.  by  5  ft.  6  in.  to.. 

This  sketch  was  made  from  a  portion  of  the  fine  cartoons  by  Andrea 
Mantegna,  now  at  Hampton  Court.  It  was  in  Rubens*  possession  at  his 
death,  and  is  thus  noticed  in  the  English  catalogue  of  his  effects  :*— 
'*  Three  cloathee  pasted  uppon  bordj  heinge  the  Triu/mph  of  Jvliut  Cesar , 
after  Andrew  Mantegna,  not  fuU  made"  It  was  subsequently  in  the 
Balbi  Palace,  Gknoa ;  in  1802  it  was  bought  by  Mr.  Irvine,  and  became 
the  property  of  Mr.  Champemowne,  from  whose  collection  it  passed  to 
fehat  of  Mr.  Rogers,  and  at  the  sale  of  his  pictures  in  1856  it  was 
purchased  for  the  National  Gallery. 

No,  Z79m ,  The  Horrors  of  W^r. ,. 

Mars  leaviog  the  temple  of  Janus  open,  is  held  back  by  Venus, ' 
while  Europe  bewails  the  ine\  itable  miseries  of  war ;  but  he  is 
drawn  on  by  the  Fury  Alaofco^.  who  la.fHreoeded  by  .Plaga.e  .aad»  ^ 
Famine  :  the  figure  on  the  ground  with  the  broken  lute  represents 

*  Privately  printed  bf  Dawdon  Turner,  Ssq.    Oataiogue  cf  the  WorJts  ef  Ari  in 
the  potaeteUHt  tuf  Sir  Peter  ]Rial^MiMWjiiMtet71(iM4if:'Ms  lltMD«^ii»./ad«L,  4fiau»  ^ 
1898. 
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Concord  overthrown.*  Mars  and  the  two  female  figures  behind 
him  are  said  to  be  the  portraits  of  Rubens  and  his  two  wives.  A 
sketch. 

On  paper  attached  to  canvas,  I  ft.  7^  in.  h,  bj  2  ft.  6^  in.  w. 

This  sketch  of  the  large  picture  painted  in  1637  for  his  friend 
Sustermans,  and  now  in  the  Pitti  Palace  at  Florence,  was  formerly  in 
the  Balbi  Palace  at  Genoa,  from  which  it  was  purchased  by  Mr.  Irvine 
in  1803 ;  it  was  subsequently  in  the  collection  of  Mr.  Ghampemowne, 
from  which  it  passed  to  that  of  Mr.  Rogers,  and  at  the  sale  of  his 
pictures  in  1856  was  purchased  for  the  National  OoUeotion. 

No.  852a  Portrait  of  Susanne  Fourment,  known  as  the 
**  Chapeau  de  Paille.^^ 

Sasanne  Foorment,  afterwards  married  to  Arnold  Lunden,  was 
the  third  daughter  of  Daniel  Fourment,  whose  youngest  daughter 
Helene  was  Rubens*s  second  wife.  She  is  dressed  in  a  black  body 
with  red  sleeves,  with  a  black  Spanish  beaver  or  felt  hat  and  white 
feather,  holding  her  hands  crossed  before  her.  She  often  sat  as  a 
model  to  Rubens.    Half-length,  life  size. 

On  wood,  2  ft.  6^  in.  h,  by  1  ft.  9  in.  to. 

This  portrait  is  described  in  the  "Inventory"  of  Rubens*s  effects, 
privately  printied  by  Dawson  Turner,  as  "No.  122.  The  picture  of  a 
woman  with  her  hands  one  upon  another."  After  the  painter's  death 
it  passed  to  Mr.  Nicholas  Lunden,  who  married  Isabella,  a  daughter  of 
Rubens  by  his  second  wife  Helena  Fourment.  At  the  beginning  of 
this  century  it  was  the  property  of  Mr.  Stiers  d'Aertselaar.  After  his 
death  in  1822  it  was  sold  by  auction,  and  brought  to  London,  where  it 
was  publicly  exhibited  in  Old  Bond  Street,  and  was  eventually  purchased 
from  Mr.  J.  Smith  by  the  late  Sir  Robert  Peel.t  Bought  with  the 
Peel  collection  in  1871. 

No.  853.  The  Triumph  of  Silenics. 

The  fat  demigod,  half  inebriated,  is  led  along  supported  and 
accompanied  by  satyrs,  fauns,  bacchantes  and  children  bearing 
grapes  ;  one  figure  in  the  back-ground  is  blowing  the  double  pipe. 
Nine  lit'e-size  figures,  three-quarters  length. 

On  canvas,  4  ft.  6  in.  h,  by  6  ft.  5^  in.  to. 


*8ee  the  letter  of  Bubens,  published  in  the  account  of  Sustermans  by 
Baldinucci,  in  the  Notizie  dei  Prcfes8ori  del  JDisegno,  Dec.  III.,  Sec.  Y. 

t  See  Max  Booses,  L'OSuvre  de  P.  P.  Bubena,  Vol.  IV.,  p.  176.  Anvers,  Joe.  Maes, 
1890.  How  and  when  this  picture  acquired  the  inappropriate  title  by  which  it- 
is  known  is  a  question  not  easy  of  solution.  M.  Alired  Michiels,  writing  in  the 
Journal  de9  Arts,  July  2,  1886,  expresses  his  conviction  that  the  title  is  a. 
corruption  of  '*  Ohapeau  d'Espagne." 
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shonlders.    Her  wavy  hair  falling   eti  negligi  is  trimmed  with 
beads  and  flowers. 

'In  *ed'iria  Blaisk  (jlsalk,  on  WhftS  jApei-,  10  in.  A.by  7 J  in.  tb,      "     ' 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853j.  Portrait  of  a  Young  Lady. 

Bust  length  ;  nearly  full  face.  The  hair  is  parted  on  one  side 
and  gathered  into  a  roll  at  the  back  of  the  head.  Her  neck  is 
encircled  by  a  large  muslin  ruff. 

In  chalk  and  sepia,  on  white  paper,  9^  in.  A.  by  8  in.  w. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853k.  Sketch  for  Monumental  Sculpture. 

This  design  includes  a  statue  of  Winged  Victory  and  other 
figures,  trophies  of  arms,  festoons,  &c.,  &c.,  enriching  the  frieze 
of  an  entablature. 

In  pen  and  bistre,  lights  in  body  colour,  on  white  paper,  1  ft.  2\  in.  A. 
by  11  in.  w,     . 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853l.  Sketch  for  Monumental  Sculpture. 

In  the  central  panel  a  picture  or  relievo  represents  two  monks 
kneeling  before  a  monstrance  inclosing  a  crucifix.  Above,  the 
Holy  Spirit  appears  in  the  form  of  a  dove.  On  either  side  of 
this  panel  are  statues  of  Moses  and  Aaron.  Above,  a  quaintly- 
shaped  pediment  decorated  with  bas-reliefs  and  figures  of  winged 
angels.    Below,  a  sculptured  podium. 

In  pen  and  bistre,  lights  in  body  colour,  on  white  paper,  1  ft.  ^  in.  A. 
by  8^  in.  w. 

Purchased  with  the  Peel  CoUeotion  in  1871. 

No.  853m.  Sketch  for  Monumental  Sculpture, 

Apparently  designed  for  a  plinth  or  podittm.  A  shield  sap- 
ported  by  infant  mermen,  set  in  a  square  panel  enriched  by 
festoons  of  fruit  and  foliage  held  up  by  seated  satyrs. 

In  pen  and  bistre,  lights  in  body  colour,  on  white  paper,  1  ft.  24  in.  A. 
lft.2iin.  w 

PtircAiased  with  the  Peel  Collection  in  1871. 


BUBENS.  507 

No,     853k.     Sketch   for    Monumental     Sculpture^     or 
Design  for  Frontispiece. 

A  lozenge-Bhaped  pauel  raised  on  a  plinth,  with  Hercules  and 
Minerva  as  supporters.  In  the  foreground  a  female  figure  seaited 
on  war- like  trophies  (among  which  is  a  shield  inscribe  with  the 
name  Breda),  seems  to  succour  an  emaciated  woman.  Above  the 
shield  are  yojthful  angels  bearing  palm  branches,  &o. 

In  pen  and  bistre,  lights  in  body  colour,  on  white  paper,  1  ft.  A.  by 
7|  in.  w. 

Purchased  with  the  Peel  OoUection  in  1871. 

No.  853o.  Study  of  a  Lioness. 

In  black  chalk,  on  tinted  paper,  lights  picked  out  with  white,  1  ft. 
3J  in.  h.  by  9J  in.  w. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853p.  Sketch  of  a  Lion  Hunt. 

A  lion  has  sprung  from  the  ground  and  seized  by  the  shoulder 
the  rider  of  a  horse,  which  rears  with  flight,  while  another 
horseman,  on  the  left,  thrusts  his  spear  into  the  lion's  ribs.  To 
the  right  a  third  hunter  aims  a  blow  at  the  beast.  On  the 
ground  lie  dead  or  wounded  men  and  another  lion. 

In  brown,  in  oil,  on  wood,  2  ft.  4^  in.  h.  by  3  ft.  5  in.  w. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  948.  Landscape^  a  Sketch. 

To  the  right  a  cart  and  a  piece  of  water  ;  a  woody  scene. 
On  canvas,  18^  in.  h.  by  28  in.  w. 
The  Wynn  Ellis  Gift.    1876. 

No.    1195-  The  Birth  of   Venus  (Design  for  a  Silver 
Dish  of  oval  form). 

In  the  centre  Yenos,  attended  by  the  Graces  and  marine 
deities,  is  wafted  to  the  shore  in  a  shell.  Above,  in  the  air,  is 
seen  a  female  divinity,  probably  Peitho  (Persuasion),  who  unites 
with  Amor  to  crown  Venus  with  a  chaplet.  On  the  border  of 
the  dish  marine  deities  are  seen. 
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been  the  scholar  of  Jacob  Ruisdael  ;  Jan  van  Kessel  and  Jan 
Renier  de  Tries  were  his  imitators.** 


No.  44.  Bleaching  Ground. 

On  the  left  a  gnarled  oak  in  full  foliage.  On  the  right  a  sand 
bank  partly  covered  with  verdure.  Beyond  it  a  steep-roofed 
cottage  at  the  foot  of  a  hill,  behind  which  storm  clouds  are  rising. 
In  the  foreground  a  stream  meanders  through  a  grassy  flat,  on 
which  rustics  are  engaged  in  washing  and  drying  linen.  Hilly 
distance. 

On  panel,  1  ft.  8^  in.  h,  by  2  ft.  2^  in.  to. 

Bequeathed  by  Sir  John  May  in  1847. 


No.  627.  Landscape  with  Waterfall, 

The  whole  foreground  is  occupied  by  the  waterfall,  a  wooden 
bridge  and  a  cottage  are  in  the  middle  distance,  the  cottage  is 

partly  concealed  by  trees.    Signed  J,  Ruysdaelf, 


y^ac/^/. 


No.  628.  Landscape  with  Waterfall, 

In  the  middle  distance  a  wooden  bridge ;  in  the  foreground  a 
dead  tree  lying  in  the  water.    Signed  as  above. 

On  canvas,  each  picture  3  ft.  4^  in.  h,  by  2  ft.  10  in.  w, 

Engrraved,  on  a  large  scale,  in  mezzotint  by  J.  Q.  Prestel. 

Formerly  in  the  collection  belonging  to  Count  Stolberg,  at  Soder,  near 
Hildesheim ;  purchased  at  the  sale  of  that  collection,  at  Hanover,  in 
1859. 

•  Houbraken,  Groote  Sehauburg,  &c. ;  Immerzeel,  De  Levens  en  Werken^  dko, 
Bathgeber,  Annalen  der  NiederlandiscJien  Malerei^  Ac,  1844.  333  works  attributed 
to  Buisdael  are  described  in  Smith's  Catalogue  Baisonnd,  pt.  vi. 
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This  design,  and  one  for  a  ewer,  were  made  hj  Babens  for  Charles  I. 
They  were  engraved  by  Jaoob  Neef  s  in  a  print  now  extremely  rare. 

Painted  in  monochrome,  on  panel,  1  ft.  11  in.  h.  by  2  f t.  5f  in.  to. 

Pnrohased  ont  of  the  interest  of  the  ^*  Clarke  Bequest,"  at  the  Beckett 
Denison  Sale  in  London  in  1885. 


9  (Jacob  van),  1628  or  9-1682, 

The  nephew  of  Salomon  van  Baysdael,  was  bom  at  Haarlem 
about  1628  or  1629.  His  father  Isaak  gave  Jacob  a  good  educa- 
tion, and  intended  him  for  the  medical  profession  ;  and  he  was 
sometimes  styled  Doctor.  Ruisdael  must  have  received  instruc- 
tion from  his  uncle  at  Haarlem,  but  it  is  very  clear  that  he  was 
powerfully  influenced  by  Allaert  van  Everdingen.  He  removed  to 
Amsterdam  in  1659,  and  the  same  year  obtained  the  rights  of 
citizenship  there.  He  died  at  Haarlem,  and  was  buried  there 
March  14th,  1682. 

The  landscapes  of  Ruisdael  are  generally  simple  natural  views, 
well  selected,  and  somewhat  resemble  those  of  Yan  Everdingen 
and  Hobbema  in  style  ;  his  favourite  subjects  were  woody  scenes 
and  waterfall?.  His  touch  is  exceedingly  spirited  and  crisp,  but 
his  colours  appear  to  have  darkened  through  time.  The  views 
chosen  are  generally  of  a  northern  character,  and  some  are  assumed 
to  be  Norwegian,  though  it  is  not  known  that  Ruisdael  ever 
visited  Norway.  A  romantic  and  often  deeply  poetic  feeling  runs 
through  the  works  of  Ruisdael.  Although  he  adhered  closely  to 
the  facts  of  nature  he  preferred  her  in  her  solemn  moods ;  and 
the  grey  vapour  that  overspreads  his  skies  Ecldom  admits  a  fluting 
gleam  of  sunshine  to  pass  through.  Like  Aart  van  der  Neer  he 
was  but  little  appreciated  in  his  day  :  reduced  to  poverty,  he  died 
in  an  almshouse.  He  sometimes  painted  marine  pieces  :  there  are 
also  a  few  etchings  by  his  hand.  The  figures  in  his  pictures  are 
said  to  have  been  inserted  generally  by  Adrian  van  de  Yelde, 
Ph.  Wouwerman  or  Lingelbach.    Hobbema  is  suppoEed  to  have 

*  In  maoy  of  this  painter's  earlier  works  his  name  is  signed  Buysdael ;  later 
the  form  Buisdael  is  said  to  prevail. 
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been  the  scholar  of  Jacob  Ruisdael  ;  Jan  van  Kessel  and  Jan 
Renter  de  Vries  were  his  imitators.** 


No.  44.  Bleaching  Ground. 

On  the  left  a  gnarled  oak  in  full  foliage.  On  the  right  a  sand 
bank  partly  covered  with  verdure.  Beyond  it  a  steep-roofed 
cottage  at  the  foot  of  a  hill,  behind  which  storm  clouds  are  rising. 
In  the  foreground  a  stream  meanders  through  a  grassy  flat,  on 
which  rustics  are  engaged  in  washing  and  drying  linen.  Hilly 
distance. 

On  panel,  1  ft.  8^  in.  A.  by  2  ft.  2^  in.  w. 

Bequeathed  by  Sir  John  May  in  1847. 


No.  627.  Landscape  with  Waterfall. 

The  whole  foreground  is  occupied  by  the  waterfall,  a  wooden 
bridge  and  a  cottage  are  in  the  middle  distance,  the  cottage  is 

partly  concealed  by  trees.    Signed  «/.  Ruysdaelf, 


y^aci^y. 


No.  628«  Landscape  with  Water/all. 

In  the  middle  distance  a  wooden  bridge ;  in  the  foreground  a 
dead  tree  lying  in  the  water.    Signed  as  above. 

On  canvas,  each  picture  3  ft.  4^  in.  h.  by  2  ft.  10  in.  w, 

Engpraved,  on  a  large  scale,  in  mezzotint  by  J.  Q-.  Prestel. 

Formerly  in  the  collection  belonging  to  Count  Stolberg,  at  Seder,  near 
Hildesheim ;  purchased  at  the  sale  of  that  collection,  at  Hanover,  in 
1859. 

*  Houbraken,  Groote  Sehauburg.  &c. ;  Immerzeel,  De  Levens  en  Werken^  dko. 
Bathgeber,  Annalen  der  Niederlanaischen  Malerei,  &c.,  1844.  333  works  attributed 
to  Buisdaei  are  described  in  Smith's  Catalogue  BaisonrU,  pt.  vi. 
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No.  737.  Landscape  with  Waterfall, 

A  castle  and  cottage  on  some  rocks  to  the  right,  a  few  figures  on 
a  road  below,  and  a  castle  on  a  hill  in  the  distance.  Signed  as 
above. 

On  canvas,  3  ft.  B  in.  A.  by  2  ft.  10  in.  w. 

Bequeathed  in  1864  by  Mr.  J.  M.  Oppenheim 


No.  74S>  A  Landscape  with  Ruifis. 

The  rains  composed  chiefly  of  brick,  out  of  a  part  of  which  a 
tree  is  growing ;  in  the  foreground  a  small  weedy  pool ;  a  hilly 
barren  background.    Signed  J,  Ruyadael/,,  and  dated  1673. 

On  wood,  1  ft.  4|  in.  h,  by  1  ft.  10^  in.  to. 

Formerly  in  the  collection  of  Sir  John  Pringle,*  in  this  conntrj, 
recently  in  that  of  the  Due  de  Momy,  in  France.  Purchased  in  Paris 
from  M.  Sano  in  1865. 


No.  854.  Forest  Scene. 

A  plantation  of  oaks  is  intersected  by  a  shallow  pool  or  stream, 
in  which  many  of  the  trees  on  the  right  are  reflected.  In  the 
foreground  on  this  side  is  a  bare  birch  stem,  near  which  is  a 
second,  lying  in  the  water.  On  the  left  are  two  sportsmen,  who 
have  sent  a  couple  of  dogs  across  the  pool  into  the  wood. 

On  canvas,  3  ft.  6  in.  h.  by  4  ft.  8  in.  w. 

Formerly  in  the  possession  of  Messrs.  Smith  oft  Bond  Street.  Par- 
chased  with  the  Peel  collection  in  1871. 


No.  855.  A  Waterfall. 

A  rocky  landscape,  with  some  cottages  and  a  ch  )rch  spire  on  a 
hill.  A  small  w  loden  bridge  leads  over  a  ravine  beyond  the  river, 
into  which  the  foaming  torrent  is  falling  over  ro^ks  on  the  right 
just  beneath  the  village.     Signed  J.  Ruisdael, 

On  canvas,  2  ft.  10  in.  h.  by  3  ft.  3  in.  w. 

Formerly  in  the  Brentano  collection ;  subsequently  in  that  of -Lord 
Charles  Townshend,  sold  in  1833.  Exhibited  at  the  British  InstitatioD 
in  1824.    Purchased  with  the  Peel  collection  in  1871. 

*  Smith's  CatalogiLe  Balsonnc^  Suppl.  No.  105,  p.  714. 
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No.  986.  The  Watermills. 

Three  ik  heels  between  two  millA,^  a  tiuoktof  a  tree  Ijixig  in  the 
water  to  the  light ;  a  flight  of  bteps  leading  up  from  the  water, 
on  this  side,  towards  a  village  in  the  distance,  of  which  the  church 
is  visible.  An  old  oak  in  the  foreground  to  the  left.  Signed 
RuYSDAEL  ;  the  B  combine  1  with  a  J. 

On  canvas,  2  ft.  lOi  in.  h,  by  3  ft.  1\  in,  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  987.  Rocky  Landscape  unth  Torrent, 

A  church  and  cottages  in  the  middle  ground.  A  fir  tree  rising 
above  the  torrent  is  a  very  conspicuous  feature.   Signed  Buysdael. 

On  canvas,  3  ft.  11^  in.  /i.  by  4  ft.  2\  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

No.  988.  An  Old  Oak 

On  the  skirt  of  a  wood ;  a  roadway  leading  to  a  cottage ;  the 
trunk  of  a  tree  lying  on  the  right.  Three  figures.  Signed  B,  or 
J.  B. 

On  oak,  12^  in.  h,  by  II4  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  989>  Watermills. 

By  the  side  of  a  river,  at  the  foot  of  a  high  bank,  on  which  are 
several  small  trees.  In  the  foreground  bleachers  at  work  Signed 
J.  B* 

On  canvas,  23^  in.  //.  by  28^  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  990.  Landscape^  an  extensive  flat  wooded  co^mtry. 

In  which  are  sien  a  windmill  and  the  spires  of  several  village 
cburcbes,  one  of  which  in  the  middle  ground  is  overshadowed  by 
a  heavy  cloud  forming  a  coLspicuous  object  in  the  picture. 

In  tbe  foiegrouod  water,  ^ith  portiors  of  a  wall ;  a  few  sheep 
dispersed  about,  and  three  swans  in  the  water ;  to  the  left  two 
shepherds.     Signed  J.  Buysdael. 

On  canvas,  S  ft.  6^  in.  h.  by  4  ft.  9  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 
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Ko.  991.  The  Broken  Tree. 

One  tree  k  standing  in  m  voody  landaape,  anotlier  is  lying 
wenm  the  foreground  ;  m  tower  to  the  left. 

On  oak,  8|  in.  A.  bj  l\\  in.  v. 

The  Wynn  Ellu  Beqnnt.    1876u 

No.  X3#0«  Ft^  on  the  Share  at  Scheveningen. 

A  flat  nndy  beach,  washed  by  the  receding  tide,  and  bounded 
landwards  by  nndnlating  sand-halls,  beyood  one  of  which  are  seen 
the  church  tower  and  bouse  roofs  of  SeheTeningen.  On  the 
right  of  the  foreground  two  ladies  await  the  approach  of  a  ihirdi 
who  is  advancing  to  greet  them.  In  the  middle  distance  axe 
iereral  other  figures  winking  near  the  sea,  or  watching  the  ooune 
of  two  sailing  boats,  which  are  about  to  run  ashore.  Above, 
large  and  stonny-looking  cumuli  rise  into  a  blue  sky.     Signed 

J.  RUTSDAEL. 


On  canyas,  1  ft.  9)  in.  A.  by  2  ft.  2|  in.  to. 

Purchased  in  London,  at  the  sale  of  the  Bingham  collection,  in  1893. 


(Eachel),  1664-1760. 

The  daughter  of  Frederick  Buysch,  a  professor  of  anatomy  ; 
•he  was  born  at  Amsterdam  in  1664.  At  an  early  age  she  showed 
a  decided  taste  for  drawing  and  studied  under  William  van  Aelst, 
a  skilful  painter  of  flowers,  but  soon  surpassed  that  painter  in 
excellence  of  finish.  She  was  more  successful  in  painting  fiowers 
than  fruit,  and  it  was  in  the  grouping  of  rare  exotics  that  she 
displayed  such  admirable  taste  and  judgment.  She  was  fond  of 
introducing  in  her  pictures  the  insects  that  prey  on  each  particular 
plant  or  flower  ;  and  these  she  depicted  with  minute  accuracy  and 
finish. 
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Bacbel  Butsch  married  Jnnan  Pool,  a  portrait  painter,  by 
whom  she  had  a  large  family.  Continoing  to  practice  her  art  until 
flhe  reached  an  advanced  age,  she  died  at  Amsterdam  on  the  11th 
of  October,  17M,  aged  86.  Her  works  may  be  met  with  in  Tarions 
collections — as  at  Amsterdam,  Berlin,  Brussels,  Dresden,  Munich, 
and  Botterdam. 

Ko.  1445.  A  Study  of  Flowers. 

A  bunch  of  roses  and  other  flowers  lying  on  a  table  against  a 
dark  background. 

On  panel,  1  ft.  f  in.  A.  by  10^  in.  to. 

No.  1446.  A  Study  of  Flowers. 

The  companion  picture  to  the  aboTe.  A  butterfly  is  settled  on 
one  of  the  leayes  of  the  white  rose. 

On  panel,  1  ft.  |  in.  A^  by  lOi  in.  w. 

Lent  by  the  Yictoria  and  Albert  Museum  in  exchange  with  seTexai 
others  for  a  collection  of  water-colour  drawings  lent  by  the  National 
Gallery  in  1895. 


(Salomon  van).    1600?-1670. 

Saloman  van  Butsdael,  of  Haarlem,  landscape  painter,  was' 
bum  probably  about  1600,  since  he  became  a  member  of  the  guild 
of  St.  Luke  there  in  1623.  In  1648  he  presided  as  dean  of  the 
same.  His  burial  is  registered  on  the  1st  November,  1670.  His 
direction  in  art  would  justify  the  assumption  that  he  emanated 
from  the  school  of  Esaias  van  de  Yelde,  like  Jan  van  Goyen,  whom 
in  style  he  long  closely  resembled — though  whether  influenoed  by 
him,  or  through  natural  development  of  a  tendency  inherent  in 
both,  may  remain  a  matter  of  opinion.  To  all  appearance,  however, 
the  leading  part  was  taken  by  Van  Goyen,  who  must  have  been  the 
elder  by  a  few  years.  For  a  time  these  two  painters  ran  in  nearly 
parallel  lines,  choosing  the  same  class  of  subject,  and  treating  these 
in  a  manner  so  similar  that  it  is  even  occasionally  difficult,  failing 
a  signature,  to  determine  the  question  of  authorship.  During  that 
period  the  dillerence  is  visible  chiefly  in  the  general  tone  of  colour, 

7774—26  B 
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wMch  with  Yan  Ghoyen  is  warmer,  with  his  rivid  cooler  and  greyer 
About  middle  age  Salomon  van  Buysdael  enlarged  his  scope,  and 
at  the  same  time  advanced  in  firmness  of  hand  and  force  of 
oolouring.  Still  later,  perhaps  stirred  to  emulation  of  his  nephew, 
the  renowned  Jacob,  he  attempted  somewhat  more  than  his 
previous  line  of  study  had  properly  fitted  him  to  undertake  ;  and 
some  of  his  pictures  of  this  period  show  all  the  less  of  homo- 
geneity. His  general  practice  of  dating  his  works  assists  the 
student  in  tracing  his  artistic  career.  It  would  be  impracticable 
here  to  particularise  the  existing  works  of  this  painter,  and  their 
various  location.  In  England  they  are  rare.  The  best  are  to  be 
found  in  public  and  private  collections  abroad;  mostly  in  Germany 
and  Austria,  but  also  in  France,  Sweden,  and,  less  commonly,  in 
the  Low  Countries. 

No.  1344.  Landscape. 

Towards  the  left  lofty  beech  trees,  on  soine  of  which  the  foliage 
has  assumed  an  autumnal  tint,  rise  above  a  mossy  bank  bounding 
one  side  of  a  shallow  stream.  On  the  other  side  of  the  water, 
towards  the  right,  a  travelling  carriage,  attended  by  mounted 
cavaliers  and  la£es  apparently  returning  from  hunting,  stops  while 
the  saddle  horses  drink  and  the  dogs  rest.  In  the  distance,  an 
undulating  plain.  Above,  a  blue. .sky,  across  which  large  fleecy 
x^louds  are  drifting.    Signed,  S.  Butsdael,  1659. 


^fc) 


On  panel,  1  ft.  7i  in.  h.  by  2  ft.  ^  in.  w. 

Purchased  in  1891  from  Mr.  Edward  Habich,  of  Cassel. 

No.  1439.  Fishing  in  the  River. 

On  a  broad  and  smooth  river,  occupying  the  whole  foreground 
of  the  picture,  is  a  boat  full  of  men  engaged  in  fishing.  The  bank 
of  the  river,  fringed  with  trees  and  bushes,  trends  away  to  the  left 
in  perspective  to  the  distance  ;  a  small  stream  or  canaJ  making  an 
opening  in  the  bank  is  spanned  by  a  wooden  bridge  on  which  are 
two  figures,  also  fishing     Nearer  to  the  foreground  a  wayf i 
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with  a  bundle  and  stick  lies  down  to  rest.  The  sky  is  partly  oovered 
with  soft  grey  clouds,  and  the  whole  scene  gives  the  impression  of 
a  iNdll  and  peaceful  summer's  day. 

Signed :— 


S-V?.     >0' 


On  panel,  1  ft.  2^  in.  A.  by  2  ft.  lin.  to. 

Lent  by  the  Victoria  and  Albert  Museum  in  exchange  with  seyeral 
others  for  a  collection  of  water-colour  drawings  lent  by  the  National 
Gallery  in  1895. 


(Martin).    1587-1631. 

This  landscape-painter,  son  of  the  eldest,  brother  of  the 
younger,  and  uncle  of  the  youngest  and  greatest  David  Byokaert, 
was  bom  at  Antwerp,  Dec.  8,  1587.  He  went  pretty  early  to 
Italy,  and  there  remained  until  1611.  Soon  after  his  return  to 
Antwerp  he  was  received  into  the  guild  of  St.  Luke  as  son  of  a 
Master  of  that  fraternity.  He  lived  until  October,  1631.  Martin 
is  entered  in  the  guild  register  as  "  a  painter  with  one  arm,*'  and 
is  so  represented  in  the  portrait  of  him  by  Van  Dyck  in  the 
Dresden  Gallery.  His  landscapes  show  most  affinity  with  those 
of  his  older  fellow-townsman,  Joos  de  Momper — rocky,  wooded 
scenes,  with  rushing  streams  or  waterfalls.  Good  examples  of  his 
work  are  in  the  Uffisd  at  Florence,  and  in  the  Galleries  at  Hanover 
and  Madrid. 

No.  1353.  A  Landscape,  with  Satyrs. 

On  the  right  of  the  picture  a  mountain  torrent,  flowing  between 
two  masses  of  rock,  falls  in  a  cascade  into  a  pool  or  stream, 
through  which  Satyrs  are  wading,  while  others  stand  or  sit  upon 
the  banks.  In  the  middle  distance  a  wooded  plain  with  hills 
beyond. 

On  panel,  3}  in.  h»  by  7|  in  to. 

Bequeathed  by  Mr.  Richard  W.  Cooper  of  Tulse  Hill,  in  1892. 
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Falherof  the  great  Ifayhad,  was  of  a  leapectaUe  funiiyof 
Colbordolo,  a  fafll  town  in  the  dndiyof  Urfaino,  lying  towards 
Pesaro.  In  the  first  half  of  the  16th  century  this  family  was 
represented  by  Perms-^Io  Santi,  who,  some  three  years  after  1446, 
when  the  town  and  its  castle  were  destroyed  by  Sigismond 
Malatesta,  remoTed  with  his  famfly  to  Urbino.  His  son  Sante, 
married  to  Elisabetta  di  Matteo,  was  the  fathor  of  Gioyakni,  who 
was  a  boy  when  his  people  forsook  their  ndned  home  at 
Colbordolo.  Sante,  socoeeding  in  trade  at  Urbino,  bought  some 
lands  there,  and  in  1463  a  house  in  the  Ckmtrada  del  Monte,  in 
which,  20  years  hiter,  his  grandson  Baphael  was  bom.  When  the. 
Santi  settled  at  Urbino,  and  long  after,  the  dncby  was  roled  by 
the  enlightened  and  chivalrons  Federigo  di  Montefeltro,  who 
desired  to  adTance  coltore  in  his  dominions.  Men  of  eminence  in 
science  and  art  were  inTited  from  all  parts  to  the  little  capitaL 
With  SQch  examples  before  him,  a  yonng  man  of  thought  and 
poetic  feeling,  such  as  was  Qioyaiimi  Santi,  might  naturally 
prefer  the  chances  of  an  artist's  life  to  the  certainties  of  his 
father's  trade.  Under  whom  he  studied  is  not  known ;  bnt 
doubtless  there  were  painters  then  at  Urbino  who,  if  undis- 
tinguished,  were  yet  capable  of  imparting  the  technical  methods 
of  their  art  to  an  ardent  learner.  The  choice  of  the  Santi  as 
hosts  to  Piero  della  Franceses,  whom  the  Brotherhood  of 
Corpus  Domini  inyited  to  Urbino  in  1469,  may  indicate  that 
GiOTANNi  had  then  some  local  reputation  ;  at  any  rate  it  brought 
him  into  contact  with  a  great  master.  His  marriage  with 
Magia  Oiarla  in  1482  allied  him  with  a  family  of  means^  who 
gaye  him  employment.  In  the  following  year  his  son  Baphael 
was  bom.  In  1485  old  Sante  died  and  Giovanni,  now  sole 
master  of  the  house,  established  there  a  bottega  for  the  practice 
of  painting  and  gilding.  In  1491  he  lost  his  wife  Magia  and 
their  only  daughter.  The  year  after  he  married  Bemardina  Parte, 
a  daughter  by  whom  died  in  infancy.  Giotanni  himself  died 
August  1, 1494,  leaving  Baphael  doubly  orphaned. 

The  poem  or  rhymed  chronicle,  in  which  Giovanni  undertook 
to  celebrate  the  virtue  and  deeds  of  the  good  Duke  Federigo, 
cannot  be  overlooked  in  a  notice  of  the  painter's  life,  since  it 
afforded  him  an  occasion  of  expressing  his  sentiments  about  art 
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and  his  opinions,  which  are  just  and  discriminaiiYe,  on  some 
artists  his  contemporaries.  The  tone  of  the  whole  is  generoos 
and  elevated ;  though  the  style  may  lack  finish.^  An  allusion 
to  Melozzo  da  Forli  as  one  "to  me  so  dear,"  when  taken 
together  with  many  traits  in  Santi's  pictures,  gives  colour  to 
the  presumption  that  Melozzo  had  a  share  in  developing  his 
friend's  talents.  Various  crossing  influences  may,  however, 
he  traced  in  the  works  of  Santi.  Umhrian  he  naturally  was 
hefore  everything  else.  His  characteristic  is  a  tender  religious 
feeling.  He  attained  a  fair  degree  of  correctness  in  drawing, 
short  of  that  mastery  which  early  study  of  form  alone  can  give. 
His  female  heads  are  of  a  very  pleasing  type  with  a  certain 
mild  dignity ;  those  of  his  angels  have  a  great  charm.  His 
colour  is  harmonious  enough,  though  tending  to  coolness  ;  grey 
tints  are  used  in  the  shadows  of  the  flesh.  A  careful  execution 
marks  his  works,  which  are  deficient  in  original  style.  Many 
of  his  productions  are  lost,  and  few  of  those  which  remain  are 
dated.  These  afford  evidence  of  steady  progress.  A  Visitation 
at  Fano  is  probably  a  rather  early  work.  More  adxanced  is  a 
Madonna  toith  Saintt  in  Sta.  Croce  there.  In  S.  Bartolo  at  Pesaro 
is  a  venerable  St.  Jerome  seated  in  a  marble  chair.  The  hospital 
at  Montefiore  contains  a  Madonna*  In  the  Pieve  at  Gradara 
is  an  Enthroned  Madonna^  with  four  attendant  saints:  a  very 
beautiful  work,  dated  1484.  A  8t.  Sebastian  pierced  by  the 
archers  is  in  the  oratory  of  that  saint  at  Urbino.  In  the 
convent  of  Montefiorentino,  near  Urbania,  is  one  of  Santi'b  most 
important  altar-pieces  representing  an  Enthroned  Mcuionna  with 
numerous  saints  and  angels  and  Carlo  Olivo,  Count  of  Pianano, 
kneeling  in  prayer.  The  date  is  1489.  The  votive  picture  of  the 
Buffi  family,  for  their  chapel  in  the  Franciscan  church  at  Urbino, 
is  also  an  excellent  work.    Here  the  Virgin  is  seated  in  a  marble 

*  The  only  known  copy  of  this  poem  is  a  MS.  in  the  Vatican  Library.  Codex 
Ottobonianns,  1305.  Tliia  appears  to  be  the  first  (or  only)  clean  transcript. 
Thongh  not  in  Banti's  handwriting,  it  contains  the  commencement  of  his 
autographic  emendations,  which  his  death  no  donbt  interrupted  Exclusive 
of  a  dedication  to  the  young  duke  Ouidobaldo,  it  fills  344  folio  leaves,  of  about 
33  lines  to  the  ptwe,  m-terza  rima.  Notices  of,  and  excerpts  from,  the  poem 
have  been  given  by  various  writers,  as  Pnngileoni,  Elogio  di  Oiovannni  aanti, 
1822 ;  Puncinotti,  in  "  Qiomale  Arcadico  "  X.,  1831 ;  Gave,  in  **  Kunstblatt"  1836 ; 
Fassavant,  BaphaH  cFUrUn  et  son  F&re  Oiov.  Santi,  Paris,  1860 ;  Dennistonn, 
Memoirs  of  the  Dukes  of  Urbino,  1851,  where  the  extracts  are  paraphrased  in 
English  verse.  The  latest  and  fullest  essay  on  the  subject  is  by  Professor 
Aug.  Schmarsow,  in  Qeiger's  **  Yierteljahrsohrift"  U^  1887 ;  a  most  interesting 
dissertation. 
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throne ;  the  Eternal  blesses  her  irom  aboTe,  while  two  flying 
angels,  symmetrically  placed,  suspend  a  crown  over  her  head  ; 
below,  the  donors  and  their  yonthfnl  son  kneel  on  the  right. 
Among  the  sacred  attendants  8.  Sebastian  is  a  fine  figure. 
OfOYAMiii^s  best  known  production  is  the  fresco  in  the  Dominican 
church  at  Cagli  (1482).  Here,  above  the  upual  throned  Madonna 
with  saints  and  angels  and  forming  as  it  were  a  high  landscape 
background,  is  represented  the  Resurrection  of  our  Lord,  whose 
figure  is  almost  identical  with  that  by  Perugino  in  his  picture  of 
the  same  event  in  the  Vatican  gallery,  a  work  painted  many  years 
later.  The  sleeping  guards  are  well  conceived.  An  Annuneiation 
is  in  the  gallery  at  Milan  ;  a  small  but  fine  Pietd,  at  Urbino.  The 
fresco  composition  of  the  Virgin  reading  while  the  child  sleeps  in 
lier  lap,  in  the  boose  oi  the  Santi  at  Urbino,  is  as  nobly  simple 
in  feeling  and  in  grace  of  line  as  if  it  had  been  designed  by 
Hiphael  himself. 

«  • 

No.  751«  Madonna  and  Child. 

Two  curtains  are  drawn  aside  shewing  the  naked  sleeping  infant, 
i^ing  partly  on  a  cushion  placed  on  a  stone  parapet  in  front  of  the 
pictuie  ;  the  mother,  watching  the  child  as  it  sleeps,  is  supporting 
its  head  with  her  right  hand.  Immediately  behind  the  head  and 
shoulders  of  the  Madonna  is  a  small  purple  damask  hanging,  the 
background  shows  a  rocky  landscape  with  blue  mountains  in 
the  distance, 

In  tempera  and  in  oil,  on  wood  2  ft.  2^  in.  A.  by  1  ft.  7  in.  to. 

Formerly  in  the  collection  of  Count  Masza  at  Ferrara.  Purchased  in 
1866  from  Signor  Michelangelo  Gualandi  of  Bologna. 


8AMZZO  (Baffaello).    1483-1520. 

Bafhabi  ,  son  of  the  painter  and  poet  Giovanni  Santi  ^  and 
his  wife  Magia  Ciarla,  was  bom  at  Urbino,  April  6,  1483.  In 
1491  he  lost  his  mother.  In  1494  his  father  died,  and  left  the 
orphan  to  the  care  of  a  maternal  and  a  paternal  uncle,  the  latter  a 

*  Bee  Memoirs  of  Giovani  Ranti  above.  The  family  name  was  Santi.  its 
reoeived  Latin  form  was  Sanotins,  whioh  again,  on  the  Italian  tongue  bei^ama 
Itanzio. 
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prie«t.    His  genins  moBt  have  shown  signs  of  budding  before  ibis 
cslamity.    Under  whose  gnidanoe  or  by  whose  example  it  was 
fostered  while  he  remained  at  Urbino,  and  in  what  precise  year 
young  Raphael  entered  the  stndio  of  Pietro  Pemgino  at  Pemgia, 
are  questions  as  yet  hardly  solved.^      His    earliest  independeni 
efforts  show  chiefly  the  inflnenoe  of  this  master  and  of  Pinturic- 
chio,  and  belong  to  what  is  called  his  tJmbrian  period.    After  a 
short  visit  to  Floren?e  in  1504  the  enlargement  of  his  views,  and 
the    impression   made  npon    him    by  the   works  of    the  great 
artists  which  he  saw  there,  began  to  tell  in  his  prodnctionn,  in 
which,  however,  a  fresh  individuality  asserted  itself.    During  a 
later  and  longer  sojourn  in  Florence  he  rapidly  mastered  the  great 
priuciples  of  art,  assimilating  all  that  was  to  be  learnt,  and  thu6 
fitting  himself  for  the  arduous  tasks  in  store  for  him  in  a  near 
future.    Of  his  purely  Perugian  time  were  the  (lost)  altar-piece 
for  S.  Agostino  at  Citt^  di  Castello,  the  Cororujtion  of  the  Virgin  in 
the  Vatican  collection,  the  Ci  ucifixio^y  recently  in  Lord  Dudley's- 
collection,  the  Sposalizio^  the  small  Coneatabile  Madonna  (now  at 
St.  Petersburg),  and  other  exquisite  works.     The  Madonna  degli 
Ansidei  and  some  other  pictures,  while  still  essentially  Umbriaii,. 
show  that  he  had  visited  the  Tuscan  capital.    But  that  succession 
of  Ma^ionnas  which  followed,  some  remaining  as  mere  designsy 
others  carried  out  in  colour,  but  all  witnessing  to  the  wealth  of 
invention  and  the  graceful  fancy  of  their  authrr,  were  the  product 
of  his  life  in  Florence  when,  unfettered  by  precedent,  he  relied 
npon  a  free  interpretation  of  nature.  In  1508  came  the  unexpected 
turning  point  in  his  career.    He  was  called  to  Rome,  where  his 
compatriot  and  friend,  the  architect  Bramante,  was  in  favour  with 
Pope  Julius  n.    There  he  was  soon  installed  in  the  service  of  one 
of  the  most  enlightened  and  appreciative,  if  most  exacting,  of 

*  Discossion  of  these  qaestions  has  been  aTolded  in  the  text.  For  the  very 
credible  theory  which  ascribes  the  first  artistic  tutelage  of  Raphael  to  Timoteo 
Viti,  Bee  Morelli,  Italian  Pictures  in  the  Oalleries  of  Munich,  etc.,  English  edition, 
Bell,  1883 ;  or  the  last  edition  of  Kuglefs  Handbook  of  Italian  Painting^  Murray, 
1887.  In  the  year  after  the  death  of  Giov.  Santi,  i.«.,  in  1495,  Viti  then  aged  Sf/, 
returned  to  his  native  Urbino  from  Bologna,  where  he  had  been  the  pupil  and 
aflsistant  of  Francesco  Francia.  Independent  reasons  make  it  in  the  highest 
degree  probable  that  at  this  ];)eriod  arose  the  warm  friendship  that  subsisted 
in  later  life  between  him  and  Bap>iael,  and  terminated  only  with  RaphaePB 
death.  Anton  S  pringer,  Raphael  und  Muheiangelo,  Leipzit^,  1883,  while  admitting 
the  probability  of  Morelli's  view,  regards  some  of  his  proofs  as  at  present 
doubtful.  Crowe  and  Gavralcaselle,  L\fe  and  Workt  of  Raphael,  Murray,  1882-6, 
can  aho  be  consulted.  Yasari's  statement  that  Baphael,  even  before  his 
father's  death,  had  been  placed  with  Pemgino,  is  now  no  longer  credited. 
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patrons.  The  range  of  chambers  on  the  second  floor  of  the 
Yatican,  known  as  the  Stanze,  had  been  abready  partly  decorated 
by  pahiters  of  distinction,  one  of  whom,  Sodoma,  was  then  at  work 
on  the  vault  of  the  Camera  della  Segnatura.^  He  was  dismissed 
by  the  Pope,  who  handed  over  to  the  new  comer  the  completion 
of  that  room.  There  the  first  large  subject  on  which  Baphael 
tried  his  skill  was  the  so-called  Disputa  del  Scusramento^  which 
covers  one  wall.  The  adornment  of  the  vault  (involving  the 
partial  destruction  of  Sodama's  work),  and  the  execution  of  the 
Philosophy  or  School  of  Athens  en  the  opposite  wall,  followed. 
Julius  was  more  than  content,  and  ordered  Baphael  to  extend 
his  work  to  the  remaining  chambers.  So  vast  a  task  would  have 
consumed  years  of  unassisted  labour ;  and  the  Pope  was  impatient. 
Meanwhile,  too,  imperative  calls  upon  the  painter  sounded  from 
all  sides,  increasing  in  number  with  his  rising  fame,  so  that  it 
became  impossible  to  execute  everything  single-handed.  He 
had  recourse  to  the  aid  of  assistaats,  who,  subject  to  his 
occasional  intervention,  carried  out  portions  of  the  Vatican 
frescoes  from  his  designs.  Amongst  these  helpers  were  Giulio 
Romano,  Francesco  Penni,  Giovanni  da  Udine,  and  Perino  del 
Yaga.  Nor  was  their  aid  confined  to  these  works  alone.  In 
some  pictures  of  Baphaers  Roman  period  it  was  used  to  such 
an  extent  that  no  more  than  the  final  touches,  or  in  some 
cases  the  heads,  can  safely  be  assigned  to  the  master's  hand. 
The  frescoes  in  the  Sala  di  Constantino,  adjoining  the  Stance, 
were  all  executed  after  his  death.  In  the  short  course  of  less 
than  12  years  were  finished  other  great  works,  which,  if  not  in 
every  case  complete^  without  assistance,  show  the  fertility  of 
his  inventive  faculty.  Of  these  may  be  noted  the  Madonncu 
di  Foligno,  del  Pesce,  della  Sedia,  di  S,  Sisto,  di  LoretOj  delV 
JmpannatOf  ^^  La  Perla^^  Ac;  the  S.  Cecilia^  ^^Lo  Spasimo"  the 
Transfiguration;  the  frescoes  of  the  Sibyls  in  the  Church  of 
La  Pace,  those  of  the  Pysche  series  and  the  Galatea  in  the  Yilla 
Faroet!(ina  ;  the  '^  Cartoons  "  for  the  Sixtine  tapestries,  in  which 
Raphael  reached  the  culminating  point  of  historic  and  dramatic 
design  ;  and  many  other  famous  productions,  including  subjects 

*  Piero  della  Francesca  and  Luca  Signorelli  had  painted  subjects  in  the 
Stanzse.  These  were  obliterated  in  the  coarse  of  Baphaers  worJi.  But  the 
frescoes  by  Pemgino  on  the  vault  of  the  Camera  dell  Incendio  were  spared  at 
the  intercession  of  his  pnpiL 
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for  engniTiiig,  all  of  which    may   be   foand   ennineimied   and 

described  in  books  easily  aooeaaible.      BeaideB   this    prodigious 

activity  his  time  was  partly  occupied  with  portndtore,  in  which 

he,  like  all  truly  great  painters,  excelled.     But  those  who  would 

form  a  true  estimate  of  his  genius  must  examine  such  of  his 

drawings   as  time  has  spared.      In  them  must  now  be  chiefly 

sought  the  essence  of  his  fine  spirit.     The  subtle  beauty  of  these 

first  impressions  or  matured  studies  was  too  often  lost  in  the 

bands  of  even  the  ablest  of  the  subordinates  whose  business 

it  was  to  transfer  them  to  the  wall  or  the  panel  enlarged  and  in 

colour.      The  death  of  Julius  11.  and  the  accession  of  Leo  X. 

early  in  1513,  brought  Raphael  no  diminution  of  papal  favour  or 

of  multifarious  toil.    In  the  beginning  of  1514  he  had  to  accept 

the  responsible  office  of  architect  of  St.  Peter's,  left  vacant  by  the 

decease  of  his  trusty  friend  Bramante,  who,  on  his  death>bed, 

recommended    Raphael    as   his    successor.       Two    experienced 

counsellors    were   given    him,    Fra    Giocondo  and    Giuliano  da 

S.  Gallo  ;  but  of  these  aged  men  the  one  died  and  the  other  retired 

about  a  year  later.    The  painter  entered  on  profound  studies  to  fit 

himself  for  his  new  duties.     In  1515,  installed  as  director  of  the 

excavations   then  in  progress  among  the  ruins  of  ancient.  Rome, 

he   flung  himself  into  the  work   with  an    ardour    begotten    of 

his  love  of  antique  art.     With  such  manifold  labours  on  hand,. 

with  the  anxiety  to  f ulGl  all  the  heavy  undertakings  forced  upon 

him,  it  was  clear  that  something  mast  give  way.     A  healthy  but 

not  robust  frame  must  have  been   severely  tried,   and  a  fever^ 

caught  perhaps  over  the  excavations,  ended  fatally  within  a  few 

days.       Raphael  died  on  Good   Friday,  April  6,   1520.^       His- 

remains  were  laid  in    the    Pantheon    (church  of   S.   Maria  ad 


*  That  Baphacl  died  on  his  birthday  is  clear  from  the  inscription  by  Oardinal 
Bembo  on  the  ixainter's  tomb  in  the  Pantheon.   The  oonolnding  lines  are  :— 

Vixit  An.  XXXVIL,  Integer  Integros, 
Quo  die  natns  est,  eo  esse  Desiit 
Yin.  Id.  Aprilis,  MDXX. 

That  is  he  lived  exactly  37  years ;  he  died  on  the  same  day  (of  the  year)  on 
wbich  be  was  bom,  April  6.  From  the  circumstance  that  April  6,  1620,  was 
Good  Friday,  Vasari,  and  others  after  him,  were  led  into  the  erroneous  notion 
tbat  Baphael,  as  he  died  on  Good  Friday,  was  also  born  on  Good  Friday,  over- 
looking the  fact  of  this  day  beinsr  a  moveable  feast.  Schorn  and  others, 
following  the  vague  assertion  of  Vasari,  Uave  inferred  an  error  in  the  very 
particular  inscription  of  the  Cardinal,  who  was  the  painter's  intimate  friend, 
and,  doubtless,  well  aware  of  tlie  real  facts  of  the  case.  Seo  a  coxnmuuioation 
on  this  subject,  by  Mr.lJ.  Dennistoun,  in  the  Art-Union  Journal  of  January,  18ti( 
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Miirtyrea),  with  great  solemnities,  amid  profound  and  aniveri!«l 
sorrow.* 

No.  27.  Portrait  of  Julius  11.^  seated  in  a  chair. 

Pope  Julias  II.,  previ  )us1y  known  as  the  Cardinal  della  Rovere, 
was  elected  to  the  papal  chair  in  1503,  and  died  in  1513  ;  he  com- 
menced the  present  church  of  St.  Peter  at  Rome.  Three-quarter 
length,  of  the  natural  siiso. 

Engraved  hy  A.  Ghatai<;ner;  hy  E.  Horace,  and  hy  B.  Page,  for 
Jonea's  National  Gallery, 

On  wood,  3  ft.  6  in.  A.  hy  2  ft.  8  in.  w. 

This  portrait  was  repeated  several  times  hy  Raphael,  or  his  scholaiB. 
Passavant  enumerates  nijie  repetitions,  including  the  picture  now 
referred  to.  besides  three  of  the  head  only.  The  original  cartoon  is  in 
the  Gorsini  collection  at  Florence.  This  picture  was  formerly  in  the 
Falconieri  Palace  at  Rome  ;  and  subsequently  in  the  possession  of  Mr. 
Angerstein,  with  whose  collection  it  was  purchased  in  1824. 

*  Qis  tomb  was  opened  in  1833.  and  the  skeleton,  with  all  the  teeth,  found 
•entire ;  a  mo  old  wa»  taken  from  the  skull. 

A  mind  so  receptive  as  that  of  Raphael  could  not  >int  profit  by  every  noble 
influence  Beginnint;  his  course  at  a  period  when  Leonardo  da  Vinci's  powers 
were  matured  and  Michael  Ansrelo  had  shown  his  mighty  capabiliti^  Kaphael 
became  the  natui-al  heir  of  all  that  the  Renaissance  had  achieved.  Simul- 
taneously, too,  monuments  of  ancient  art  were  being  unearthed  which  brought 
to  light,  if  only  in  copies  of  Boman  Imperial  time,  the  Greek  ideal.  Of  all  these 
advantages  he  availed  himself  freely,  though  with  a  wise  restraint  and  with 
full  self  reliance,  developing  hi;  style  without  apparently  ever  forgetting  his 
Umbrian  origin.  It  is  in  this  remarkable  combination  that  we  recognize  him. 
His  influence  was  wide  spread ;  but  though  it  produced  superficial  imitators  it 
can  hardly  be  said  to  have  created  a  school.  His  individuality  was  too  evenly 
balanced,  too  perfectly  rounded,  as  it  were,  to  present  any  one  phase  so 
strongly  deflncKl  as  to  suggest  a  new  direction  in  the  life  of  art.  Upon  him 
followed  the  era  of  deliberate  eclecticism. 

Raphael  literature  would  alone  form  a  large  compartment  in  a  library.    A 
portion  of  it  may  be  indicated  here :  — I'aulus  Jovius,  MapJutelU  UrbinatU  Vita  (in 
Tiraboschi's  Storia  della  Lett.  itaU  Florence,  1812,  T.  vii.; :  Vamri^  ed.  Milanesl 
Florence,    1878-85,  vol    iv. ;  Bellort,    De^erizUme  delle    Immagini    dep  nte  da 
Eaffaello  da  Urbino^  nel  Palazzo  Faticano  &c. ;  Dappa,  Life  of  Raffaello  SaneiOt 
London,  1816 :  Rehberg,  Bafael  Sanzlo  aiu  UrbinOy  filtinehen,  1824  :  Quatremtoe 
de  Qnincy,  Histoire  de  la  Fie  et  des  Ouvrages  de EapkaeltPeiri^  1H24:  Longhena, 
Istoria  della  Vita  e  delle  Opere  di  Raffaello  Snnzlo  da   Urbino  del  Si :  Quatre- 
mtre  de  Qulncy  Sec..  Milan,  1829 :  Pnnffileoni,  Elogfo  Storico  di  Baffaello  Santi  da 
Urbino.  Urbino,  1829-31 ;  Plattner andBun^i-n, Besehreibungder  StadtBom.  vol  ii., 
1832;  J.  D.  Passavant,  Bafael  von   Urbino  und    sein    va'cr    Giovanni  Santi, 
Xeipzig.  1858,  and  French  trani^Iation  by  P.  Lacroix,  1860 ;  C.  Oampori,  NotitU 
4nraite  di  Baff:  da  Urbino,  Modena.  1863 ;  O.  Rulands,  The  Works  of  Baphael  a» 
represented  &c .  at  Windnor  Castle,  London,  1876 ;  Anton  Springer,  Bafael  vnd 
Michelangelo,  2d.  ed.  Leipzig.  1883 ,  Eugene  MUntz,  Baphael,  Sa  Vie,  Ac.  Taria, 
1S81;    W.  Liibke.  RnfaeU  Leben.  &  •.,   Textbuok   zu  Ad.  Out  ier^s  Bafacltverk, 
X>re-«len.  Iti81 :  C.  Cleiuont.'.  Mlchei-Angc ,  LSon.  da  Vinci,  Baphael,  Plari^  1867, 
(there  is  a  later  edition) ;  Woltmann  und   Woeimann.  Genchich  e  der  Malerie 
Leipszig,  vol.  ii.,  pp.  62i-672  ;  Oiov.  Morelli.  in  Italian  pictures  in  the  Galleries  <^ 
Mu7iieh,  Ac  English  translation.  Bell.  1883  ;  Crowe  and  Cavalcaselle.  Hf*  tmd 
Works  of  Baphael,  Murray,  1683 ;  Kuglcr's  Handbook,  ed.  by  Sir  H.  Layard, 
Murray,  1887. 
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No:  168.  St*  Catherine  of  Alexandria. 

St.  Oatberine,  a  i»*iiioe88  of  Alexandria,  a  Christian,  wan,  abont 
the  year  311,  condemned  by  the  Emperor  Mazentias  to  be 
emshed  with  wheels  ;  the  apparatus,  however,  waa  broken  to  pieces 
by  an  angel,  and  the  saint  was  afterwards  beheaded.^  She  is 
repre^  ented  in  the  picture  looking  upwards,  with  an  expression  fall 
of  resignation,  and  is  leaning  with  her  left  arm  on  the  wheel,  the 
intend^  instrument  of  her  martyrdom ;  the  background  is  a 
landscape.    Small  figure,  three-quarter  length. 

Engraved  by  A.  Desnoyers  in  1824. 

On  wood,  2  ft.  4  in.  A.  by  1  ft.  9|  in.  tc. 

This  picture  was  painted  about  the  year  1507,  and  is  in  Raphael's 
second  style.  It  was  formerly  in  the  Aldobrandini  collection  in  the 
Borghese  Palace  at  Borne,  from  which  it  was  procured  by  Mr.  Day  at 
the  close  of  the  last  century ;  it  passed  into  the  possession  of  Lord 
Northwick,  who  subsequently  sold  it  to  Mr.  Beokford,  from  whom  it 
was  purchiEised  in  1839.  An  original  drawing  by.  Raphael  of  this 
picture  is  in  the  possession  of  the  Duke  of  Devonshize,  and  there  is 
a  finished  cartoon  of  it  in  the  Collection  of  Drawings  in  the  Louyre. 


No.  213.  The  Vision  of  a  Knight. 

In  the  foreground  a  young  knight  in  armour  is  sleeping' upon 
his  shield  at  the  foot  of  a  laurel  tree  ;  on  the  left  is  a  female  figure 
holdin.?  a  sword  and  a  book ;  on  the  opposite  side  is  another 
younger  female,  holding  a  sprig  of  myrtle  in  bloom.  The  back- 
ground is  a  varied  landscape.  The  original  pen-and-ink  drawing 
from  which  the  picture  was  traced  was  purchased  with  it. 

Engraved  by  L.  Gruner. 

On  wood,  7  in.  square. 

This  picture  belongs  to  Raphael's  first  period,  and  is  supposed  by 
Morelli  to  have  been  painted  under  the  influence,  if  not  of  the  direct 
tuition,  of  Timoteo  della  Yite,  before  the  time  when  he  was  witii 
Pietro  Perugino.  It  was  formerly  in  the  Borghese  Gallery  at 
Rome,  whence  it  was  procured  at  the  end  of  the  last  century  by 
Mr.  W.  T.  Ottley;  it  passed  subsequently  into  the  possession  of 
Sir  Thomas  Lawrence,  and  afterwards  became  successively  the  property 
of  Lady  Sykes,  aDd  of  the  Rev.  Thomas  Egerton,  from  whom  it  was 
purchased  for  the  National  Gallery,  in  1847. 


•  8ee  the  storv  of  St  Catherine,  from  Peter  de  Natalibtis,  in  Lord  Lindflay'» 
Sketefies  of  the  Wstory  of  ChrUtlan  Art,  vol.  i. 
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No.  744.  Hie  Madonna^  Infant  Christy  and  SL  John. 

The  Virgin  is  seated  on  a  bench  under  an  arcade  ;  on  her  lap  is 
the  Divine  Infant,  who  has  jost  received  a  pink  from  the  left  hand 
of  the  yonthfnl  Baptist,  who  in  his  right  holds  a  cross  made 
of  reeds.  A  hilly  country  with  portions  of  a  town  in  the  back- 
gtonn'l.    Three  small  figures,  half  length. 

On  an  Italian  panel,  16  in.  A.  bj  13  in.  lo. 

EngiaTed  bj  Alessandro  Mochetd;  in  D'Aginconrt's  HitUnre  de 
VArt ;  and  recently  by  A.  Bridonx ;  and  lithographed  by  Simonan. 

This  piefcoie,  now  called  the  Gasvagh  Baphakl,  was  formerly  in 
the  Aldobrandhii  apartments  of  the  Borgheae  Palace  at  Borne,  where  it 
was  commonly  known  as  the  Aldobrandini  Madonna.  It  was  imported 
into  this  country  by  Mr.  Day,  who  in  1818  sold  it  to  the  late  Lord 
Ck^rvagh.  EQs  Lordship  allowed  it  to  be  exhibited  at  the  Briti^ih 
lustitufcion  in  1819.  Passavant  notices,  besides  several  rspetitions  of 
the  composition  with  variations,  three  old  copies  of  this  picture ;  one  in 
the  Academy  of  Bermago,  another  in  the  StacoU  Psdace  at  Urbino,  and 
the  third  in  the  Gasa  SUva  in  Milan.  Purchased  in  London  from  Lord 
Garvagh  and  the  Dowager  Lady  Garvagh,  in  1865. 

No.  1171.  The  Virgin  and  Child  attended  hy  St.  John 
the  BapHst  and  St.  Nicholas  of  Bari. 

(Commonly  known  as  the  "  lladonna  degli  AnsideL*') 

In  the  centre,  on  an  elevated  throne,  and  under  a  lofty  canopy, 

the  Virgin  is  seated  with  the  Infant  Saviour  on  her  right  knee. 

;jShe  supports  Him  with  ,her  right  hand,  and  with  the  extended 

fingers  of  her  left  keeps  open  on  her  lap  an  illuminated  book  to 

-which  she  draws  the  attention  of  the  cMld.    To  the  left,  below, 

Hitands  the  Baptist,   as   a  grown  man,  in  cxmel's-hair  shirt  and 

.  ^eep  red  mantle,  looking  reverently  upwards,  and  holding  in  his 

left  hand  a  long  crystal  staff  which  terminates  in  a  cross.      On 

the  opposite  side  of  the  throne,  St.  Nicolas  of  Ban,  in  episcopal 

robes    and    mitre,    and  with  pastoral  staff,  stands  in   ab>orbed 

study  of  the  book  which  he  holds.    At  his  feet  are  three  golden 

4)alls,  attributes  of  this  saint.^      Behind  the  whole  group  rises  a 

ilofty  arch,  thtough  the  opening  of  t^hich  are  seen  the  sky  and 

distant  landscape.    On  the  frieze  of  the  high,  niched  back  of  the 

throne  is  inscribed  in  gold  letters:— SALVE -MATEB'CHBISTL 


*  See  the  origin  of  these  attributes  in  Mn.  Jamason's  Sacred  and  Ltgendarj^ 
4rt:  XL  pp.  82  and  eSL 
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In  the  embroidered  border  of  the  Yirgin^s  bine  mantle,  where 
this  lies  back  on  her  left  arm,  is  the  date  : — MDYI.^ 

In  oil,  on  thick  poplar  panel,  arched  aboTe,  7  ft.  1  in.  A.  bv  4  ft. 
10^  in.  to.. 

This  altar-piece  was  painted  for  the  Ansidei  familj  of  Perugia,  and 
placed  in  their  chapel  in  the  Servite  Church  of  S.  Florenzo  in  that  ci^. 
There  it  remained  until  1764,  when  it  was  purchased  through  Gavm 
Hamilton  by  Lord  Robert  Spencer,  then  in  his  17th  year,  who  presented 
it  to  his  eldest  brother  the  3rd  Duke  of  Marlborough.  In  accordance 
with  the  terms  of  the  sale  a  copy  of  the  picture  (executed  by  Nicola 
Honti,  a  pupil  of  Pompeo  Battoni)t  replaced  the  original  in  the  chapel, 
.where  it  may  now  be  seen.  The  predella,  which  consisted  of  three 
eubjects,  has  long  since  disappeared  from  Perugia ;  one  of  the  subjects, 
3he  Jh-eaching  of  St.  John  the  BaptUt,  belongs  to  the  Marquis  of 
Xansdowne.  Purchased  for  the  Nation  by  H.M.  Government  from  the 
3th  Duke  of  Marlborough  in  1885. 


After 

No.  661«  The  Madonna  di  San  Sisto. 

A  tracing  by  Jacob  Schlesingermade  in  1822  from  the  celebrated 
picture  by  Bapbael  in  the  Dresden  Gallery.  In  the  centre,  the 
Madonna  and  Child  in  the  clouds ;  on  ber  right  is  kneeling 
St.  Siztus,  Pope  ;  on  her  left  St.  Barbara  ;  two  angeld  below.  Six 
figures,  life-size. 

Mounted  on  thick  paper  attached  to  canvas,  8  ft.  5  in.  h,  by  6  ft. 
7  in.  ti7. 

Presented  in  1860  by  Messrs.  P.  and  D.  Colnaghi,  Scott,  and  Co. 

No.  929.  The  Madonna  and  Child. 

The  Madonna,  seated,  looks  down  tenderly  on  the  Child  Saviour 
who,  lying  naked  on  her  knees,  and  apparently  having  just 
awakened,  turns  up  his  face  to  meet  his  motherV. 

Ancient  copy,  probably  by  a  Flemish  painter,  of  the  Madonna 
of  the  Bridgewater  collection,  it  is  inscribed  on  the  back,  ^  Ce 
tableau  appartient  a  M.  le  Prince  Charles.    May  1722." 

On  poplar,  2  ft.  10  in.  A.  by  1  ft  11^  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

*  Fart  of  the  flgnreH  oomposing  the  date  are  forshortened,  on  acconnt  of  the 
<mrve  formed  by  the  drapery  round  the  arm.  It  wns  read  by  Fassavant 
(fiaphael, &c,ll.  p.  31;,  and  by  Waagen  {Art  Treasures,  &c.  UL  p.  127):-MDy. 
But  the  fonrth  numeral -I.— id  distinctly  visible.  Crowe  &  Cayaleaselle  alec 
read  the  date  MDVI.  {Raphael,  Ac.  1883-5, 1,  p.  224). 

t  Seraflno  Siepl.  Descriz :  topologico-istarica  delta  Citta  di  Perugia,  18'22,  p.  345, 
George  Scharf,  F.8.A.,  Catalogue  raie,  of  the  Pictures  in  Blenheim  Palace,  IWi, 
Pc40. 
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BAMTO  (Amdbba  del).  1486-1531 

AndbsA'  d'Aonolo,  commonlj  called  Andrea  del  Sabto, 
from  the  occupation  of  his  father,  who  was  a  tailor,  was  born  at 
Florence  on  the  16th  of  Jaly  1486,^  and  became  the  pupil  of  Piero 
di  Cosimo.  After  the  exhibition  of  Michelangelo's  celebrated 
"  Cartoon  of  Pisa,"  in  1506,  he  became  a  decided  imitator  of  that 
painter  in  design  :  in  colour  and  light  and  shade  Fra  Bartolommeo 
appears  to  have  been  his  model.  Having  earned  a  great  reputation 
by  his  works  in  Florence,  both  in  oil  and  in  fresco,  he  was  invited 
by  Francis  I.  to  France.  He  arrived  in  Paris  in  1518,  and  was 
well  received  by  the  King ;  but  owing  to  the  importunities 
of  his  wife,  Lucrezia  del  Fede,  to  whom  he  was  married  about 
1517,  and  whom  he  had  left  behind,  he  returned  to  Florence  in 
the  following  year,  and  having  squandered  away  some  money  with 
which  Francis  had  entrusted  him  to  purchase  works  of  art,  Andbea 
never  ventured  to  return  to  France.  He  died  at  Florence  of  the 
plague  on  the  22nd  Jan.  1531,  aged  only  forty-five.  His  wife 
survived  him  forty  years. 

Andrea  del  Sabto  was  one  of  the  most  distinguished  painters 
of  the  sixteenth  century.    He  is  best  known  in  galleries  by  his 
Holy  Families  in  oil ;  but  he  painted  also  many  extensive  works 
in  fresco ;  the  most  celebrated  are  those  of  the  convent  of  the 
Santissima  Annunziata  at  Florence.f   From  the  excellence  of  these 
frescoes  he   was   called— iln^rea   senza  errori  (Andrea  without 
faults).    Begun  when  the  young  painter  had  hardly  attained  his 
20th  year  they  placed  him  in  the  foremost   rank  amid  his  con- 
temporaries.   Ohaste  and  severe   in   style,   masterly  in  design, 
clear  and  well  ordered  in  composition  and  arrangement,  fine  in 
colour,  careful  in  execution,  and  containing  the  most  charmingly 
fresh  motives  taken  directly  from  life,  they  unite  some  of  the 
best  qualities  of  the  art  of  the  15th  century  Mrith  the  larger  aims 
of  that  of  the  16th.    They  were  carried  on  at  intervals  until  their 
completion  until  1514.    In  that  year  was  undertaken  the  noble 
series  (in  grisaille)  in  the  cloisters  of  the  Scalzo,  representiog 
events  in  the  life  of  St.  John  the  Baptist.    These  now  partly 

« 

•  The  trae  date  of  Andrea's  birth  is  established  by  Sgr.  HilanesiS  disoottfT 
of  the  original  baptismal  register.  See  the  Oommentwry  on  the  Life  of  del 
Barto  in  Milanesi's  Opere  di  O.  Vamxri,  Y.,  pp.  63,  seqq. 

t  Engraved  by  Aloniari ,  1883-3. 
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perished  works  are  freer  in  composition  than  thooe  ftboT9 
mentioned,  and  more  naturalistic,  though  full  of  style.  Of 
Andrea's  easel  pictures,  the  Madonna  di  San  Francesco,  now  in 
the  Tribune  at  Florence,  is  considered  his  masterpiece  ;  but  from 
many  ambitious  and  imposing  efforts  of  that  dasa  the  spectator 
turns  with  greater  pleasure  to  such  less  stylistic  compositions  ai 
the  two  subjects  from  the  history  of  Joseph,  now  in  the  Pitti 
Palace,  with  their  vigorous  but  select  naturalism,  their  powerful 
colouring  and  their  delightful  landscapes.  Yasari,  Jacopo  da 
Pontormo,  Franciabigio,  and  Domenico  Puligo  were  all  scholam 
of  Andrea  del  Sarto. 

No.  17-  Tlie  Holy  Family. 

The  Virgin  with  the  infant  Christ  on  her  knees,  and  Elizabeth 
with  the  little  St.  John,  seated  on  her  right  hand. 

ESngraved  by  P.  W.  Tomkins ;  and  by  S.  Freeman,  for  Jones's  National 
Gallery. 

On  wood,  3  ft.  6  in.  h.  by  2  ft.  8  in.  w» 

Formerly  in  the  Aldobrandinl  Villa  at  Rome,  from  which  it  was 
purchased  for  Mr.  Buchanan  by  Mr.  Irvine  in  1805.  Bequeathed  to  the 
National  Gallery,  in  1831,  by  the  Bev.  W.  Holwell-Carr. 

No.  690>  Portrait  of  a  Sculptor. 

He  is  standing  leaaing  his  left  elbow  on  a  table  or  pedestal,  and 
holds  in  his  hands  a  square  block.  He  we%rsa  black  vest  with  large 
grey  sleeves  and  has  a  black  cap  on  his  head.  Life-size.  Signeid 
with  the  painter's  monogram  A.  A, — Andrea  d'Agnolo. 


On  canvas,  2  ft.  4  in.  h,  by  1  ft.  10  in.  w. 

Purchased  at  Florence  from  the  effects  of  Xiccolo  Puccini  in  1862. 

It  is  a  pity  to  disturb  the  pleasing  illusion  that  this  portrait  lepie- 
sents  the  painter  himself.;  but  the  features  and  the  general  form  of  the 
head  have  little  or  no  resemblance  to  the  authentic  portraits  of  Andrea 
in  the  Uffizi  and  in  the  Pitti  Palace,  or  to  that  engraved  by  Vasari,  who 
was  personally  acquainted  with  the  painter.  If  the  object  iu  the  hands 
represents,  as  it  well  may,  a  piece  of  modelling-clay,  the  subject  of  the 
portrait  was  probably  a  Florentine  sculptor. 


i8  SASSOFERBATO— SAVOLDO. 

SASSOFBBBATO,  1605-1685. 

Giovanni  Battista  Salvi,  commonly  called  after  his  birthplace 
SASSOFERBATO,  was  bom  July  11, 1605.  He  was  the  papil  of  his 
father,  Tarquinio  Salvi,  and  is  classed  among  the  so-called 
Carrucceschi,  followers  and  imitators  of  the  Carracci  and  their 
scholars.  In  style  and  snbject,  though  not  in  elaborate  finish, 
his  works  bear  some  resemblance  to  those  of  Carlo  Dolci.  Bat 
he  was  by  no  means  devoid  of  feeling ;  he  maintained  in 
his  better  works  much  dignity  of  style,  and]  songht  his  inspiration 
in  Baphael,  and  even  in  older  masters.  His  Madonna  in  Sta 
Sabina  at  Rome  is  a  serions  work  showing  some  high  qualities. 
Sassofebrato  died  at  Rome,  April  8, 1685. 

No.  200>  T?ie  Madonna  in  Prayer. 

Half  length. 

On  canvas,  2  ft.  5  in.  A.  by  1  ft.  11  in.  to. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Richard 
Simmons. 

No.  740>  The  Madonna  with  the  Infant  Christ. 

Seated  in  a  porch  or  vestibule ;  the  child  standing  in  her  lap 
is  embracing  its  mother  ;  landscape  background,  with  St.  Joseph 
approaching  in  the  middle  distance.    Small  whole-length  figures. 

On  canvas,  8  ft.  2  in.  h,  by  2  ft.  5  in.  to. 

There  is  an  etching  of  this  picture  or  composition  by  the  Cav. 
Ventura  Salembeni,  who  died  in  1613;  the  composition,  therefore, 
cannot  be  by  Sassoferrato. 

Lately  in  the  collection  of  Pope  Gregory  XYI.,  to  whom  it  was  pre- 
sented by  the  town  of  Sassoferrato,  that  pope*s  native  place.  Purchased 
at  Venice  from  Signer  Jenne  in  1864. 


SAVO&DO  (Giovanni  Girolamo).  1480?— after  1548.  J 

Little  further  is  known  of  the  life  of  Savoldo  than  that  he  was 
born  at  Brescia,  whence,  perhaps  in  early  manhood,  he  migrated 
to  Venice,  where  be  chiefly  passed  the  rest  of  his  days.    By  an 
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extant  letter  of  Aretino^s,  dated  from  Yenioe  in  Dec.  1548,  we 
learn  that  Sayoldo  was  then  in  old  age  and  in  the  decline  of  his 
powers  ;  hence  we  may  fix  his  birth  circa  1480. 

Although  Sayoldo  could  not  have  escaped  the  powerful  inflaenoe 
of  Giorgione  and  Titian,  his  works  nevertheless  display  a  distinct 
individuality,  the  result  of  tendencies  inherent  in  his  nature.  The 
romantic  element,  already  developed  in  Venetian  art,  Bhows  itself 
strongly  in  his  passion  for  scenes  of  early  dawn  and  late  sunset  and 
effects  of  night  illuminated  by  fire.  His  human  types  are  pleasing 
with  a  certain  grave  dignity.  His  colouring  is  on  the  whole 
colder  than  that  of  his  contemporaries  of  the  Yeneto-Brescian 
School,  and  his  flesh  tints  are  adust  and  sombre,  especially  in  his 
male  figures ;  nor  are  his  draperies  generally  brilhant  in  colour, 
althoufirh  he  delighted  in  the  sheen  of  silken  stuffs,  contrasting  it 
with  the  kind  of  twilight  which  pervades  many  of  his  pictures. 

An  important  altar-piece  by  Sayoldo,  bearing  his  signature,  is 
in  the  Brera  Gallery  at  Milan.^  Another  attributed  to  him, 
though  unsigned,  is  in  situ  in  the  church  of  St.  Niccol6  at  Treviso.f 
In  the  Gallery  of  the  Uffizi  at  Florence  and  in  the  Arabrosian 
Library  at  Milan  are  repliche  of  a  Transfiguration  by  him.  In  the 
Turin  Gallery,  on  a  smaller  scale,  an  extremely  original  Adoration 
of  the  Shepherds  m  a  wild  and  solem  landscape  shows  the 
peculiarities  of  the  master  in  a  pleasing  light.  The  same 
collection  contains  a  Holy  Family,  where  the  head  of  the  Virgin 
Mother  is  most  attractive  in  itg  homely  sweetness  and  earnestness.;]: 
Few  of  Sayoldo's  pictures  are  so  impressive,  and  none  is  so  rich 
in  colour,  as  a  St.  Jerome  in  the  Desert,  in  the  collection  of  the 
late  Sir  Henry  Layard.§  In  the  church  of  S.  Giobbe  at  Venice 
is  an  Adoration  of  the  Shepherds;  very  beautiful.  Of  this  an 
inferior  replica  is  in  the  Tosio  Gallery  at  Brescia.  Two  pictures 
in  the  Louvre,  one  of  which  is  a  portrait,  may  safely  be  ascribed 
to  him.  Both  Yasari  and  Bidolfi  warmly  praise  Sayoldo  ; 
Boschini  dedicates  to  him  some  laudatory  verses. 


*  From  the  Church  of  the  Dominicans  at  Pesaro. 

t  See  the  intereBting  dicqaieition  on  this  picture  in  Crowe  and  Cavalcasello, 
North  Italian  Painters,  vol.  ii.  p.  420. 

t  A  nearly  similar  pictare  is  at  Hampton  Court,  signed  "  Savoldo  da  Brescia 
faciebat  1527." 

%  The  original  study  in  black  chalk  for  the  head  of  Sti  Jerome  is  in  the  Lonvre 
collection  of  drawings,  there  asurihed  to  Titian. 
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No.  1031-  Mary  Magdaletie  approaching  the  Sepulchre. 

Half  length  figure  moving  towards  the  right  with  head  inclined, 
and  looking  ont  towards  the  spectator  from  under  a  veil  of  white 
or  grey  silk,  which  envelopes  the  head  and  shoulder.^,  and  casts  the 
chief  part  of  the  face  into  shadow.  The  right  hand,  muffled  in 
the  drapery,  is  raised  towards  tVe  face  ;  the  left  gather?  in  the 
pendant  folds.  Puinous  buildings  are  in  the  nearer  background, 
with  the  opening  of  the  sepulchre,  before  which,  on  a  square  stone, 
lies  the  vase  unguent.  In  the  distance  is  seen  a  view  with  boats. 
The  morning  dawns  from  behind  a  bank  of  cloud.  This  picture 
fully  answers  the  description  given  by  Ridolfi  of  a  picture  by 
Savoldo  which  in  his  time  was  in  the  Casa  Averoldi  at  Brescia. 
A  picture  of  very  similar  character,  but  with  different  colouiing 
and  treatment  of  the  accessories,  has  long  been  in  the  Berlin 
Gallery,  and  is  signed  with  Savoldo's  name. 

On  canvas,  2  ft.  10^  in.  h.  by  2  ft.  7  in.  w. 

Formerly  in  the  Casa  Fenaroli  at  Brescia.  Purchased  from  Signer 
Giuseppe  Baslini  of  Milan  in  1878. 

No.  1377-  The  Adoration  of  the  Shepherds. 

In  a  lofty  porch  lighted  by  arched  windows,  disclosing  in  the 
rear  steps  ascending  to  a  loggia,  the  Infant  Christ  lie:)  naked  on 
a  linen  cloth  laid  over  a  manger.  On  the  left  kneel  the  Virgin  and 
St.  Joseph.  On  the  right  two  Shepherds  in  adoration.  Behind 
the  Virgin  the  child  St.  John  caresses  a  lamb.  In  the  opposite 
corner  at  the  foreground  is  a  basket  containing  two  pigeons.  In 
the  background,  on  the  right  hand,  U  a  hilJy  landscape,  with  trees, 
a  river,  pasture  land  and  buildings.  In  the  middle  distance  the 
Magi,  mounted  on  horseback,  approach  with  their  retinue. 

On  canvas,  3  ft.  7i  in.  h,  by  5  ft.  H  ^'  «>• 

Bequeathed  by  the  Right  Hon.  Sir  William  H.  Gregory  in  1892. 


(GODFRIED).  1643-1706. 

A  distinguished  Dutch  ^«wr6-painter,  was  born  at  Made  in  1643  ; 
but  when  young  was  taken  by  his  father  to  Dort,  where  he 
studied  painting  first  under  Samuel  van  Hoogstraten  ;  he  after- 
wards, perhaps,  became  a  pupil  of  Gerard  Don  at  Leyden  ;  at 
any  rate  he  closely  followed  that  master's  style.  He  seems  to  have 
spent  the  greater  part  of  his  life  at  Dort,  although  he  was  employed 
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for  some  time  in  England  by  K.  William  111.,  and  at  Dttaseldoif . 
by  the  elector  Johann  Wilhelm.  He  afterwards  retired  to  the 
Hague,  where  he  died  Nov.  16,  1706.  Schalcken  is  chiefly 
distinguished  for  his  pictures  of  candle-light  painted  on  a  smaU 
sca^e  ;  but  be  as  often,  if  not  oftener,  represented  daylight  effects, 
and  occasionally  those  of  strong  sunshine.  His  themes  were 
common  incidents  in  daily  life  ;  or  else  mythological  subjects  such 
as  his  Venus  and  Cupid  and  his  Venus  with  the  burning  Arraw^ 
both  in  the  Oassel  Gallery,  and  his  Ceres  seeking  Proserpine,  in  the 
Louvre.  He  even  essayed  sacred  subjects.  Nor  did  he  always 
limit  himself  to  cabinet  pictures,  but  frequently  represented  single 
figures  of  life  size.  In  this  class  are  some  of  his  numerous 
portraits  ;  e.g, — the  portrait  of  William  ITJ.  by  candle-light  in  the 
Byks-museum  at  Amsterdam  ;  that  of  the  same  king  by  daylight 
at  the  Hague  (1699)  ;  that  of  a  Princess  Palatine  in  the  Augsburg 
Gallery  (1703)  ;  and  two  large  subjects,  not  portraits,  respectively 
at  Dresden  and  Brussels.  Scbaloken  could  draw  well ;  but  t\ui 
smooth,  polished  surface  of  his  works  is  unpleasant,  and  the  labour 
bestowed  upon  them  is  too  obvious.  He  etched  a  good  many  plates.^ 

No.  199.  Leshia  weighing  Jewels  against  her  Sparrow.f 

On  wood,  6^  in.  h,  by  5  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1316,  by  Mr,  B.  Simmong. 

No.  997.  An  Old  Woman. 

With  eyeglasses  on  her  nose,  dressed  in  black  and  yellow,  is 
scouring  a  brass  kettle  at  an  open  window  ;  a  brass  candlestick,  a 
broken  earthen  pot,  and  other  objects  are  in  front  of  her  ;  a  butter- 
fly has  settled  on  the  jam  or  stonework  by  her  sile.  Signed  O, 
Schalcken, 

On  oak,  11  in.  h,  by  8}  in.  t9, 

TheAVynn  Ellis  Bequest. .  18^6. 

No.  998.  A  Duet  or  Singing  Lesson. 

A  lady  with  music  and  a  gentleman  with  a  guitar  are  seated  at 
a  table  which  is  covered  with  a  Turkey  rug  ;  a  pink  rose  is  on  the 
table.    Signed  G.  Schalcken, 

On  oak,  10^  in.  h.  by  8  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

*  Lists  of  his  pictures  in  Smith's  Catalogue  raiwnni^  <kc.,  vol.  lY.  and  Sappls* 
mentary  V-olnme ;  of  his  etchings,  in  Bartsch 
t  Catullus,  Carmen  iii 
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No.  999-  A  Candle  Light  Scene 

An  officer  presenting  some  jewellery  to  a  lady ;  on  the  left  is*  a 
lighted  candle  held  in  a  bracket ;  in  the  background  is  a  bed  ;  half 
figures. 

On  copper,  6  in.  h,  by  7J  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 


SCBZAVONB  (Gregorio).    14  ..?-...  . 

*'  The  Slavonian,*'  was  a  native  of  Ualmatia,  and  studied  painting 
in  the  celebrated  school  of  Squarcione  at  Padua,  where,  about 
1450,  he  was  the  fellow  pupil  of  Andrea  Mantegna. 

SCHIAYONE,  like  Crivelli,  was  fond  of  decorating  his  pictures 
with  festoons  and  frait ;  but  his  works  are  less  advanced  than 
those  of  Crivelli.  He  painted  about  1470  and  later.  He  appears 
to  have  had  an  affection  for  his  master  Squarcione,  whose  name 
he  connected  with  his  own  in  the  signatures  found  on  his  works.^ 
His  style  is  fairly  represented  in  the  examples  in  this  Gallery.  A 
good  and  characteristic  specimen  is  in  the  royal  collection  at 
Turin. 

No.    630.    The  Madonna  and  Child  enthroned^    tuith 
various  Saints. 

An  altar-piece  in  ten  compartments. 

^'"The  Madonna  and  Child  in  the  centre ;  the  dead  Christ 
above  ;  Saints  Bernardino,  Anthony  of  Padua,  John  the  Baptist,  and 
Peter  Martyr,  below ;  Anthony  Abbot,  Catherine  of  Alexandria, 
Sebastian,  and  Cecilia.  Small  figures.  Signed,  Opus.  Sclavoni. 
DisiPULi.    Squarcioni.  S. 


*  Bidolfl,  Le  Maraviglie^  &o^  Art,  Squarcione. 
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In  tempera,  on  wood.  Centre  piotnie,  3  ft.  ^  in.  %  hj  13f  in.  to. ; 
upper  picfcnie,  15  in.  h,  hy  lOi  in.  to. ;  side  pictnieB,  2  ft.  2  in.  A.  bj 
9  in.  to. ;  npper  side  pictnreB,  12  in.  A.  by  9  in.  to. 

ITormerly  in  the  Dennistoun  ooUection.  PnrohaBed  ftt  Paris  from 
H.  Edmond  Beaaoonein,  in  1860. 

No.  904.  Madonna  and  In/ant  GhrisL 

The  Tirgin  stands  at  an  ornamented  arched  opening  or  window 
festooned  with  fruits.  She  supports  with  her  two  hands  the 
Infant  Christ  who  stands  on  the  parapet  with  an  apple  in  His  hand. 
Below  are  two  angiolini  in  small,  who  hold  fruit  which  one 
of  them  offers  in  a  basket.  Behind  bancs  a  curtain  beyond  which, 
on  the  left,  is  seen  a  glimpse  of  sky  and  landscape. 

In  tempera,  on  wood,  1  ft.  10  in.  h,  by  1  ft.  4|  in.  to. 

Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures  in  1874. 


SCORB&  (Jan  yam),  1495-1562, 

Or  SCHOBEL,  so  called  from  his  birthplace  Schoorl,  near 
Alkmaar,  wad  bom  on  the  1st  of  August,  1495,  and  died  at  Utrecht 
on  the  6th  of  December,  1562,  a  canon  of  St.  Mary*s  there.  He 
studied  under  varices  masters  in  his  own  country,  of  whom 
Mabuse  was  one  and  he  was  also  with  Albert  Durer  at  Nuremburg. 

ScoBEL  afterwards  visited  Tenice,  whence  he  went  to  Jerusalem, 
returning  by  Bhodes  to  Bome.  There  he  studied  the  works  of 
Baphael  and  Michelangelo,  and  in  1522  he  was  made  by  his 
countryman,  Pope  Adrian  YI ,  Keeper  of  the  Art  Collections  of 
the  Vatican  ;  after  that  Pope's  death  he  returned  home,  and 
settled  in  Utrecht.  Sgobel  was  not  only  a  good  painter,  but 
was  also  distinguished  as  a  musician,  a  poet,  and  a  linguist.  He 
w^as  the  master  of  Antony  Mor.^  The  following  two  pictures 
are  ascribed  to  him. 

1^0.  720.  The  Holy  Family  resting  near  a  Fountain ; 
a  repose  in  Egypt. 

St.  Joseph  is  offering  a  plate  of  fruit  to  the  infant  Saviour, 
seated  on  the  lap  of  his  mother  by  the  side  of  a  fountain,  which 

•  Van  Maoder,  Het  leven  der  Sehildert,  See, 
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ia  still  preaeryed  tit  Brnssels.    Landscape  bnoli^fronnd,  with  a  view 
of  a  chiiean  and  an  ass  grazing. 

On  oak,  angles  cnt  at  top,  2  ft.  8^  in.  A.  bj  2  ft.  |  in.  lo. 


No.  721.  Portrait  of  a  Lady. 

Head. 

On  oak,  10  in.  A.  by  7\  in.  to. 

Both  f  ormerl  J  in  the  WalleiBtein  Collection.  Presented  in  1863  by 
Her  Majesty  tibe  Qneen,  in  fulfilment  of  the  wishes  of  His  BoyEi] 
Highness  the  Prince  Consort. 


1^  SBBASTZANO  del  PZOVBO.    {S^e  ZiVCZAm.) 


,  recorded  1305  to  1326. 

'  Segna  di  Buonayentuka,  the  papil  of  Duccio  di  Buoninsegna, 
painted  at  Siena  between  the  years  1305  and  1326.^  His  works 
are  exceedingly  rare  ;  in  the  Gallery  at  Siena  is  a  portion  of  an 
altar-piece,  containing  the  Virgin  and  three  Saints,  ia  which 
Segna  me  fecit  is  inscribed  on  the  sword  of  St.  Paul,  one  of  the 
Saints  represented.t  In  the  same  collection  are  two  portions  of  s 
picture  once  in  the  Palazzo  Gommnnale.  The  church  of  Castiglion, 
Fiorentino,  contains  a  Madonna  surrounded  by  angels,  with  f  oar 
small  figures  of  worshippers  below.  This  has  quite  the  form  of 
the  Madonna  by  Cimabue  in  the  Rucel'ai  Chapel  at  Florence. 
It  is  inscribed  Hoc  opus  pinxit  Segna  Senenaia,  In  1317  Segna 
painted  a  Madonna  and  Child  for  the  church  of  the  convent  of 
Lecceto,  some  miles  from  Siena  :  it  is  now  in  the  neighbouring 
church  of  S.  Lionardo.ij: 

•  Milanesi  Opere  di  O,  Vasari,  L  pp.  653-4,  note. 

t  Enfn«yed  in  Rosini'B  Storia  della  PiUura  Italiana  &c  ,to1.  ii.  p.  185  and  Ed. 
vol  iLP.4 
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No.  567a  Christ  on  the  Cross. 

With  the  Virgin  and  St.  John  at  the  extremities  of  the  side  limbs 
of  the  cross.  A  cmcifiz.  with  a  proiecting  nimbns  around  the 
head  of  Christ ;  inscribed  above,  Ihs.  NazarenusBex  Judeorum. 

In  tempera,  on  wood,  7  ft.  1  in.  A.  by  6  ft.  to. 

Formerly  in  the  Yanni  Ck)Ileotion  at  Siena.  Pnrohased  at  Florence, 
from  the  Lombardi-Baldi  Colleotion,  in  1857. 


SZGNORB&IiX,  (LucA).  1441?-1523, 

The  son  of  Egidio  di  Ventura  Signorelli,  was  born  at  Cortona 

about  1441,  and  was  the  pupil  of  Piero  delia  Francesca,  with 

whom  he  worked  in  Arezzo.    He  was  painting  in  Arezzo  in  1472 

and  in  Gitta  di  Castelio  in  1474.    LuGA  visited  Borne  about  the 

year  1478,  and  here  he  executed  two  frescoes  from  the  history  of 

Moses  in  the  Sixtine  Chapel.    By  1484,  when  the  Boman  frescoes 

were  apparently  completed,  he  was  back  again  in  Cortona,  and 

was   then  engaged  to  paint    an    altar-piece  for  the  chapel    of 

St.  Onofrio  in  the  Cathedral  of  Perugia,  which  is  still  preserved. 

In  1488  Signorelli  was  made  a  citizen  of  Cittk  di  Castelio,  and 

was  at  the  same  time  elected  a  magistrate  of  his  native  place  ;  he 

served  in  this  capacity,  at  intervals,  for  the  remaiuder  of  his  long 

life.    His  chief  works,  the  frescoes  of  the  chapel  of  the  Madonna  di 

San  Brizio  in  the  Cathedral  of  Orvieto,  the  painting  of  which  had 

been  left  iacomplete  by  Fra  Giovanni  Angelico  half  a  century 

before,  were  executed  after  Luoa's  sixtieth  year.    One  contract 

was  signed  on  the  5th  of    April,   1499,   another  on  the  27th 

April,  1500,  and  the  frescoes  were  uncovered  on  the  day  ,of  the 

Assumption  of  the  Virgin,  August  15th,  in  the  year  1502.     They 

thus  occupied  Signorelli  and   his  assistant,  Girolami  Genga, 

about  three  years  and  three  months  only.    The  chief  works  are 

four  great    conopositions    with    life-sized    figures,    representing 

Antichrist,  Hell,  Tne  Resurrection  and  Paradise,    In  the  first,  on 

one  side,  the  painter  has  introduced  himself  and  Fra  Giovanni  in 

conversation.    These  great  works  were  executed  ten  years  before 

the  ceiling  of  the  Sixtine  Cbapel  by  Michelangelo,  and  about  forty 

years  before  the  completion  of  the  Last  Judgment,  on  the  end 
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wall  of  that  chapel,  by  the  same  master,  who  shows  in  these 
works  how  powerfn'lj  he  was  influenced  by  the  example  of  Luca 
SiGNORELLi.  To  SiGNOBFLLi,  indeed,  is  due  the  inangnratiun  of  the 
study  of  the  haman  form  for  its  own  sake.  The  great  frescoes 
in  the  Convent  of  Mont  Oliveto  di  Gbiosuri,  between  Siena  and 
Borne,  illnstrating  the  life  of  St.  Benedict,  were  commissioned  in 
1497  ;  the  date  of  their  completion  is  not  precisely  known.  Space 
will  not  admit  of  an  enameration  of  LncA*s  many  grand  altar- 
pieces  and  other  works,  in  which  force  and  tenderness  are  equally 
conspicuous  ;  nor  can  tbe  most  elaborate  description  convey  the 
essential  characteristics  of  works  of  genius  ^ 

Luca  ended  his  days  in  his  native  place,  where,  says  Yasari,  he 
lived  splendidly,  more  like  a  grand  signer  than  a  painter.  Ho 
died  in  1523,  towards  the  end  of  the  year. 

He  has  written  his  name  variously.  A  Dead  Christ,  in  the 
Cathedral  of  Cortona,  is  signed  Lucas  Aegidii  Signobelli  Cob- 
TONENSis,  MDII.  ;  and  a  Last  Supper,  in  the  Church  of  the  Gesu 
in  the  same  city,  is  inscribed  Lucas  Signoeellius  Corthonensis 
Pingebat,  1512.  He  has  also  used  a  Greek  form,  AOTKAS  o 
KOPITIOS  EnoiEl,  on  one  of  tbe  frescoes  of  the  Pandolf o  Petmcci 
Palace  in  Siena.  On  the  fresco  in  this  collection,  described  below, 
the  signature  is  Lucas  Coritas. 

SiGNORELLi  had  a  son,  Antonio,  and  a  nephew,  Francesco 
Signorelli,  who  were  both  painters. 


No.  910.  The  Triumph  of  Chastity. 

In  the  foreground,  Cupid  on  his  knees  is  bound  by  maidens, 
his  darts  seized,  and  bis  bow  broken:  three  male  figures  are 
looking  on,  apparently  unconcerned.  In  the  distance  are  two 
other  groups  of  maidens,  in  one  of  which  tbe  god  of  love  is  being 
captured,  and  in  the  otber  he  is  led  away  in  triumph  with  his  arms 
pinioned  behind  him.    Signed  Lucas  Coritivus. 

A  fresco  transferred  to  canvas,  4  ft.  \  in.  h,  by  4  ft.  4  in.  to. 


*  For  lists  and  descriptions  of  SignoroUi's  works,  see  Milanesi's  Vatari,  TLL 
Vita  di  L,  Signorelli;  (Jrowe  and  Cavalcaselle,  III.:  Robert  Vischer,  Luca 
Siqnoi-elli,  &o.,  Leipzig*  1879 ;  and  Kagier  a  Handbook^  <kQ.,  ed.  by  Sir  H.  Layara 
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Painted  in  the  Ftodolfo  Petmooi  Palace  at  Sieoa  about  1509.  Thii 
fresco,  witii  two  others  in  the  Barker  collection, — the  Ck>riolanna  of 
Signorelli,  and  the  Penelope  by  Pintnricchio  (No.  911), — ^were  trans- 
ferred from  the  wall  to  canYBs,  in  1844,  hj  PeUegrino  Snooi,  for 
M.  J0I7  de  Bammeyille.  The  subject  above  described,  no  doubt  injured 
before  its  remoTal  from  the  wall,  and  further  in  the  process  of 
transference  to  cauYBs,  has  becoi  impotently  restored  in  the  foreground 
figures ;  but  the  hand  of  the  master  is  visible  enough  in  &e  less 
damaged  parts.  Purchased  at  the  sale  of  the  collection  of  Mr. 
Alexander  Barker  in  1874. 


No.  11Z8.  The  Circumcision* 

Before  an  arched  niche,  in  a  hall  or  porch  enriched  with  baa- 
reliefs  in  drcular  panels,  and  paved  with  square  slabs  of  coloured 
marble,  the  Virgin  sits,  holding  the  Infant  Christ  on  her  lap. 
Before  her  kneels  the  operator,  dressed  in  black.  Behind  this 
group  an  aged  man  (Simeon  ?)  stands,  with  upraised  bands,  and  an 
expression  of  deep  reverence.  On  the  left  St.  Joseph  leans  upon 
his  staff.  To  the  right  of  the  foreground  a  woman  stands  in  an 
attitude  of  attention. 

On  panel,  8  ft.  6  in.  h.  by  5  ft.  11  in.  w. 

There  can  be  no  doubt  that  this  is  the  altar-piece  described  and 
exalted  by  Yasari  (ed.  Milanesi,  III.  p.  685,  and  note),  which  in 
his  day  was  in  the  church  of  S.  Francesco  at  Yolterra.  Yasari  indeed 
mentions  it  as  a  fresco ;  but  he  has  made  many  such  mistakes.  He 
states  that  it  was  in  good  condition  with  the  exception  of  the  figure 
of  tiie  Child,  which  had  suffered,  and  had  been  repainted  by  Sodoma, 
Kow  in  the  present  work  this  figure  is  obvioasly  not  by  the  hand  that 
painted  the  rest ;  moreover  the  position  of  the  legs  has  been  altered, 
and  their  original  action  is  distinctly  shown  by  the  incised  outline  still 
visible  through  the  deep  blue  colour  of  the  Yirgin*s  robe.  Purchased 
at  the  sale  of  the  Hamilton  Palace  pictures  in  1882. 


No.  1133.  The  Nativity. 

A  crowded  composition.  In  the  centre  of  the  foreground  lies 
the  naked  Infant  Saviour  ;  His  head  resting  on  a  cushion.  Imme- 
diately behind  the  Yirgin  kneels  in  adoration,  attended  by  Angels. 
On  the  right  St.  Joseph  si  .s  in  a  reverential  attitude  with  clasped 
hands.  To  the  left  a  group  of  four  shepherds,  of  whom  two 
kneel,  while  the  others  stand  behind,  in  the  middle  distance  a 
crowd  of  figures  assembled  in  a  portico,  the  frieze  of  which  bears 
the  painter's  name.  On  the  left  of  the  portico,  the  Divine  message 
is  received  by  shepherds  from  an  Angel  oi^,:higb.    To  the  right. 


896  SIGNOBELLI. 

seated  beyond  a  natural  arch  in  a  rock,  is  a  shepherd  playing  on  the 
bag-pipes. 

Signed: — 


l\/CF' D£  COR rONA •  P'O^ 

On  panel,  7  ft.  2  in.  h,  by  5  ft.  1\  in.  w. 

^Formerly  in  the  possession  of  the  Marohese  Manoini,  of  Citta  di 
Gastello,  and  probably  the  same  which  adorned  an  altar  in  S.  Franoesoo 
in  that  town.  See  Milanesi's  Opere  di  G.  Vasari,  &c.,  III.,  p.  686,  and 
note  3.  See  also  Crowe  and  Cavalcaselle,  Jlutory,  &c.,  III.,  p.  29. 
Purchased  from  Sgr  Barbini  at  Florence  in  1882,  out  of  the  interest 
of  the  "  Lewis  Fund." 


No.  1776-  The  Adoration  of  the  Shepherds, 

•  In  the  centre  the  Virgin  clad  in  an  ample  blue  mantle  is  kneeling 
with  her  hands  folded  in  the  attitude  of  prayer  before  the  Infant 
Saviour  who  lies  on  a  little  straw  on  the  bleire  ground.  St.  Joseph 
kneels  behind  her  to  the  right,  and  between  the  two  figures  the 
stable  is  seen  with  the  heads  of  an  ox  and  an  ass  looking  out. 
Eacing  the  virgin  on  the  left  is  the  group  of  the  three  shepherds 
in  humble  adoration  before  the  Infant  Christ.  Behind  is  a  land- 
scape of  rocks  and  thin  trees  with  mountains  in  the  distance  seen 
beyond  a  broad  river  to  the  left.  « 

This  small  painting,  which  originally  formed  part  of  the  predella 
of  au  altar  piece,  is  remarkable  for  the  simplicity  and  grandeur  of 
its  component  parts  and  for  the  air  of  fervid  devotion  in  the 
personages  represented. 

On  panel,  6|  in.  h,  by  2  ft.  If  in.  w. 

Originally  part  of  an  altar  piece  ;  afterwards  in  the  Casa  Ferretti  at 
Gortona,  the  last  owner  being  Count  Colonna  Ferretti,  a  nephew  of 
Pius  IX. 

Purchased  from  Messrs.  P.  &  D.  Colnaghi,  1900. 


SNYDEBS.  5d9 


(Frans).    1579-1657. 

This  able  Flemish  master  was  a  native  of  Antwerp,  where  he 
was  baptized  November  11,  1579,  and  where  he  died  August  19, 
1657.  His  masters  in  painting  were  Peter  Brueghel  the  younger 
and,  later,  Hendrik  van  Balen.  He  afterwards  became  the  intimate 
friend  and  associate  of  Rubens,  who  was  his  elder  by  only  two 
years.  Snyders  began  by  painting  dead  game  and  fish,  fruit  and 
vegetables,  generally  of  the  natural  size.  In  the  establishment  of 
his  parents,  who  were  proprietors  of  a  large  eating-house,  he  had 
ample  opportunities  of  studying  such  models.  In  1602  he  was 
enrolled  in  the  Guild  of  St.  Luke  at  Antwerp  ;  it  is  known  that  he 
subsequently  paid  a  visit  to  Italy,  whence,  early  in  1609,*  be 
returned  to  Antwerp,  and  there  fixed  his  permanent  abode.  He 
now  enlarged  the  scope  of  his  art,  introduced  in  his  pictures  the 
human  figure  and  the  living  forms  of  the  lower  animals,  and 
produced  those  powerful  scenes  of  the  chase  for  which  he  became 
celebrated,  and  in  which  the  terrific  struggles  of  eager  hounds  with 
savage  beasts  at  bay  are  vividly  presented  by  his  vigorous  pencil. 
In  such  subjects  he  was  no  doubt  inspired  by  the  example  of 
Bubens,  whose  genius  indeed  he  did  not  share,  but  by  whom  his 
assistance  was  often  accepted.  Snyders  is  not  to  be  surpassed  in 
the  painting  of  fruit.  With  his  fine  appreciation  of  colour,  and 
his  large  method  of  handling,  he  reproduced  with  few  but  masterly 
touches  th^  characteristic  surface  of  each  luscious  product  of  the 
garden,  with  greater  truth  to  nature  than  was  generally  attained 
by  those  painters  who  sought  it  by  means  of  minute  and  laborious 
imitation.  In  themes  of  this  class  he  often  enhanced  the 
brilliancy  and  contrast  of  colour  by  introducing  gorgeously 
plumed  parrots  or  variously  coated  monkeys.  Sometimes  he 
playfully  depicted  his  animals  in  the  mimicry  of  human  pursuits, 
as  in  his  bird-concerts,  and  in  his  Coricert  of  Cats  in  the 
Louvre,  The  Gallery  of  the  Prado  at  Madrid  is  rich  in  the 
works  of  Snyders  :  many  may  also  be  seen  in  the  great  galleries 
of  Paris,  St.  Petersburg,  Antwerp,  Brussels,  Dresden,  Munich,  etc. ; 
many  are  scattered  in  private  collections,  abroad  and  in  England 

No.  125Z.  A  Fruit-piece. 

Apples,  pears,  melons,  grapes,  and  peaches  are  piled  in  confusion 
on  a  table,  or  hang  over  its  side  ;    while  a  monkey  sitting  on 
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it  helps  himself  to  the  fruit,  looking  round  oaationsly  as  he 
does  BO.  On  the  floor  is  a  large  green  gourd,  or  pumpkin.  Dark 
background. 

On  canvas,  3  ft.  4  in.  A.  by  4  ft.  4f  in.  to. 

Presented  in  1888  by  Miss  E.  J.  Wood,  in  accordance  with  the  will  of 
her  nncle,  the  late  Mr.  Decimus  Burton. 


(PiETER).    1681-1752. 

A  painter  of  Antwerp,  where  he  was  bom  on  the  30th  March, 
1681.  In  1696  he  entered  the  atelier  of  A.  van  Bredael,  and 
was  admitted  into  the  corporation  of  St.  Luke  in  that  city  in 
1707.  In  1741  he  was  made  director  of  the  Boyal  Academy  of 
Antwerp,  on  which  occasion,  the  Academy  being  in  difficulties, 
he  gave  his  services  gratuitously. 

Snyers  painted  fruit  and  flower-pieces,  landscapes,  portraits, 
and  figure  subjects  of  low  life.  At  one  time  he  went  for  a  few 
months  to  London,  where  he  painted  some  portraits.  He  died 
in  1752. 

No.  1401.  A  Study  ofStUl  Life. 

Fruit,  flowers,  and  vegetables,  shell- fish,  and  poultry,  piled 
together  on  a  table  covered  with  a  blue  and  white  checked 
cloth.  The  group  includes  a  large  crayfish,  feathered  game,  a 
basket  contaimng  apples,  plums,  peaches,  ete.,  a  china  bowl  full 
of  strawberries,  bundles  of  asparagus  and  radishes,  artichokes 
and  peonies — all  represented  of  natural  size  and  distributed  in 
picturesque  confusion. 

Signed  in  laige  red  letters  as  if  embroidered  on  the  comer  of 
the  table-cloth,  P.  Snyeks,  here  reproduced  in  half -size. 


On  canvas,  3  ft.  8}  in.  h,  by  8  ft.  2}  w. 
Purchased  from  Mr.  Richard  Stephens  in  1894. 
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SO&AaXO  (Akdrea  da).  1460  ?— after  1515. 

Called  also  Andrea  Milanese,  was  bom  about  1460,  at  Solariov 
near  Milan.^  It  is  not  known  under  whom  he  studied  painting  ; 
but  he  came  of  an  artistic  family,  and  Lis  elder  brother  Cristofano, 
nick-named  '^  il  Gobbo "  (the  hunch-back),  was  a  sculptor  and 
architect  of  eminence,  who  produced  much  work  for  the  Duomo 
of  Milan  and  the  Certosa  of  Pavia.  Andrea  certainly  camd 
within  the  sphere  of  Leonardo  da  Yinci's  influence  ;  nor  is  it 
much  less  evident  that  he  was  acquainted  with  the  Flemish  style 
of  portraiture*  which  Antonello  da  Messina  introduced  into 
Italy. f  With  his  brother  Oristofano  he  went  to  Venice  in  1490, 
and  returned  with  him  to  Milan  in  1493.  It  may  have  been 
before  he  left  Venice  that  Andrea  received  a  commission  to 
paint  a  Ilcly  Family  with  St.  Jerome  (life-sized  three-quarters 
length  figures  in  a  landscape),  for  S.  Pietro  at  Murauo.  This 
picture,  dated  1495,  is  now  in  the  Brera  at  Milan  ;  a  meritorious 
work,  refined,  careful  in  execution,  owing  much  to  Leonardo, 
but  somewhat  hard,  and  cold  in  colour.  But  deep  feeling  is 
shown  in  an  **  Ecce  Homo "  in  the  Poldi-Pezzoli  Gallery  at 
Milan,  a  half-length  figure  under  life  size,  the  enamelled  surface 
and  infinite  finish  of  which  in  no  way  interfere  with  the  truthful 
rendering  of  the  flesh.  A  small  Repose  in  Egy/'t  in  the  same 
collection',  with  a  rich  landscape  and  warm  colouring)  dated 
1515),  is  equally  elaborated,  as  indeed  arc  almost  all  of  Solario'b 
works.  The  beautiful  Vierge  au  Coussin  vert  in  the  Louvre 
suggests  the  use  of  some  design  by  Leonardo,  so  fine  is  the 
figure  of  the  Child  in  motive  and  in  form.  In  the  Louvre,  too, 
is  a  Crucifixion  with  many  small  figures  (1503)  ;  a  Head  of  the 
Baptist  in  a  silver  charger,  and  a  bust  portrait  of  Charles 
d  Amboise,  nephew  of  Cardinal  George  d'Amboise,  who  employed 

•  His  sienatnres  vary  in  form :— Andreas  de  Solaria  /  Andrecu  MediolanensUt, 
It  is  said  that  he  adopted  the  latter  style  only  when  his  pictures  were  destined 
for  other  places  than  Milan.  But  in  the  Repose  in  Egypt^  referred  to  m  the  text, 
the  signature  unites  both  forms.  Conf  ibion  has  sometimes  been  made  between 
him  and  another  **  Andrea  of  Milan  "  namely,  Salaino,  or  Salai.  one  of  Leonardo's 
pupils,  whose  style  of  painting,  however,  differs  much  from  that  of  Solario. 

t  Giov.  Morelli  in  his  valuable  disquisition  on  Solario  (Italian  Masters  in 
the  Galleries  in  Munich,  &c.  Engl,  translation,  p.  68),  ezpluins  the  Flemish 
tendency  visible  in  this  painter's  works  as  the  result  of  a  probable  excursion 
into  Flanders  during  Solario's  two  years  residence  in  Normandy.  But  it  may 
be  asked  whether  that  tendency  is  not  traceable  in  pictures  of  an  earlier  period 
afl»  for  instance  in  the  Crucifixion  in  the  Louvre,  dated  1503. 
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SoLASio  in  1507  to  decorate  with  freaooes  the  chapel  in  his 
Oastle  of  Gaillon  in  Normandy.^  Andrea's  last  undertaking 
w.a8  a  large  picture  of  the  Asmmption  of,  the  Virffin  for  the 
OertoBa  of  Payia,  which  his  death,  some  time  after  1515, 
ppevented  him  from  finishing^  It  is  now  in  the  Sacristy,  over 
the  altar. 

No.  734s.  Portrait  of  Oio.  Cristoforo  Longono. 

A  Milanese  nobleman  and  lawyer,  in  a  black  cap  and  suit ;  half 
length,  landscape  background.  The  name  is  written  on  a  letter 
in  his  right  hand — Nobili  'loanni  Christophoro  Longono  amico  :  on 
his  loft  hand  he  has  two  rings.  Signed  Andreas  D.  Solario.  F. 
1505.t 


•ANDRE  AS- D- 
•^OLAMO' 

On  wood,  2  ft.  7  in.  h,  by  1  ft.  11^  in.  w. 
-Purchased  from  Sig.  Giuseppe  Haslini,  in  Milan,  in  1863. 

No.  923>  Portrait  of  a  Venetian  Senator. 

In  a  black  cap  and  red  mantle ;  a  black  stole  hangs  over 
his  right  shoulder,  and  a  piece  of  a  blue  sleeve  is  seen  on 
the  wrist.  He  holds  a  small  pink  in  his  right  hand.  On  the 
thumb  of  his  left  hand  is  a  gold  signet  ring,  set  with  a  stone, 
of  a  turquoise  colour.  He  wears  no  part  of  his  beard.  Full  , 
face ;  bust. 

On  wood,  19^  in.  h,  by  15  in.  V3, 

S'ormerly  in  the  possession  of  the  Marchese  Girolamo  Gavotti  of 
Genoa,  who  acquired  it  by  his  marriage  with  the  Marchesa  Grille- 
Cattaneo,  of  that  city. 

Purchased  at  Milan  from  Signor  Giuseppe  Baslinl  in  1875. 

^  This  castle  was  demolished  in  the  first  French  Bevolntion 
t  On  the  bottom  of  the  panel  is  written-- 

IGNOBANS  QUALIS  FIJERI9,  QUALISQUB  FUTUBUS, 
Sis  QUALIS,  STDDBAS  POSSE  YIDERE  DIU. 

Not  knowing  what  you  have  been,  or  what  yon  may  be,  let  it  be  your 
•onstant  study  to  be  able  to  see  what  yon  artii 
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(Hendrick).  lGll-1669? 

Hbndrigk  Martensz  (Martin Vson)  Sorgii,  called  also  Bokes,^ 
a  painter  of  Botterdam,  was  born  there  in  1611,  and  appears  to 
have  dwelt  in  that  city  till  his  death,  between  October  1 669  and 
August  1670.  He  was  a  scholar  of  Willem  Buytewech  ;  but  he 
founded  his  style  on  the  study  of  Adriaen  Brouwer's  works.  He 
early  and  often  painted  biblical  subjects,  treated  in  a  familiar 
manner,  but  as  frequently  in-door  scenes  of  humble  life,  village 
markets,  fairs,  and,  later,  river  and  sea  views  with  figures.  In 
the  class  of  works  last  named  his  colouring  is  cool  and  light ;  in 
domestic  scenes  it  partakes  of  a  warmer  glow.  His  works  are 
not  rare,  and  he  is  well  represented  in  the  principal  Museums 
of  Holland,  at  Dresden,  Hanover,  Oassel,  Brunswick,  Garlsruhe, 
Copenhagen  and  St.  Petersburg. 

No.  1055>  Boors  at  Cards. 

Two  men  and  a  woman  clad  in  peasants'  dress,  seated  at  a 
wooden  bench,  playing  cards.  One  of  the  men  holds  a  mug  in 
his  hand  ;^  the  other  a  lighted  pipe.  To  the  right  are  a  basket 
of  eggs  and  a  dead  duck. 

On  panel,  oval-shaped,  10  in.  h,  by  1  ft.  2  in.  w. 

Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 


No.  1056.  Group  of  Two  Figures  drinking. 

A  man  wearing  a  dark- coloured  jerkin,  crimson  cap  and 
feather  is  sitting  at  a  cable  by  the  side  of  a  woman,  whom  he 
caresses.  In  the  background  an  old  woman  peers  in  through  a 
half-opened  door.    A  cat  is  sitting  under  the  table. 

On  panel,  oval-shaped,  10  in.  h,  by  1  ft.  2  in.  w. 

Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 


*  According  to  Houbraken  Bokes  was  tbe  family  name, and  Sorgh  bat  a  nick- 
name; but  the  latter  was  always  used  by  the  painter  himself.  The  form  Zonrh 
is  incorrect. 
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SPAONA  (Lo).  14    ?~after  1530. 

Giovanni  di  Pietro,  called  Lo  Spaona  and  Lo  Spagnolo 
(the  Spaniard),  was,  after  Raphael,  the  most  distinguished  of  the 
scholars  of  Pietro  Perugino.  Few  of  the  circumstauces  of  his  life 
are  known :  he  was  an  established  painter  in  Italy  probably  in 
1503,  and  certainly  in  1507.  Li  1516  he  was  made  a  citizen  of 
Spoleto,  and  in  the  following  year  he  was  elected  head  of  the 
Society  of  Painters  there — Oipitano  delV  Arte  del  Ptttori :  he 
was  still  living  in  1530.  In  his  latest  work4  Lo  Spagna  was  an 
imitator  of  Baphael's  third  or  Boman  btyle  ;  his  best  perf ormanoes 
are  considered  those  executed  in  the  taste  of  his  master  Pietro 
Perugino,  whose  style  he  piously  imitated  with  extraordinary 
fidelity.  The  Madonna  enthroned^  painted  in  1516,  and  now  in 
the  chapel  of  San  Stefan  o,  in  the  lower  church  of  San  Francesco 
at  Assisi,  is  accounted  this  painter's  masterpiece.  Many  pictures 
formerly,  or  still,  attributed  to  Perugino,  or  to  the  youthful 
Bapbael,  seem  rather  to  be  the  work  of  Lo  Spagna. 

No.  1032.  The  Agony  in  the  Garden. 

Christ  kneels  on  a  mound  in  earnest  prayer,  while  an  angel 
bearing  a  chalice  flies  towards  him  from  above.  In  the  fore- 
ground are  three  disciples  sleeping.  On  the  right  band,  in  the 
middle  distance,  Judas,  bearing  the  money-bag,  and  accompanied 
by  a  group  of  Boman  soldiers,  is  seen  approaching.  The  back- 
ground is  occupied  by  a  landscape,  including  a  view  of  Jerusalem, 
and  hills  beyond.* 

On  wood,  1  ft.  Ill  in.  h.  by  2  ft.  2|  in.  w. 

This  picture,  which  was  engraved  by  Ludwig  Gruner  for  the  Atlas 
to  Passavanb's  llafael  von  UrMnOy  &c.,  1839-58,  was  nnhesltatingly 
assigned  to  Raphael  by  the  author  of  that  work,  who  argued  that  it 
oould  be  no  other  than  the  quadretto  of  the  same  subject  which  Yasari 
states  was  painted  bv  yonng  Raphael  for  Duke  Gaidobaldo  of  Urbino. 
(Vasari,  Vita  di  R,  da  U.  In  Milanesi's  edition,  iv.,  p.  322.)  Yasari  is 
indeed  enthusiastio  over  the  extreme  finish  of  the  picture  he  describes, 

*  The  greater  iK>rtion  of  the  origioal  drawing  for  this  picture  is  in  the  ooUee- 
tion  of  drawings  in  the  Ufflzi,  though  in  fragments.  These  consist  of  the  flgnrss 
of  Christ  and  the  three  disciples,  in  black  chalk  on  paper  once  white,  ^ey 
i^^ee  exactly  in  size  with  the  figures  in  the  picture,  and  the  outlines  an 
pricked  lor  pouncing.  At  some  period  they  were  cut  out  of  the  entire  drawing, 
a  Uttle  space  bein^  left  round  each ;  but  they  are  now  put  together  on  a  sheet 
of  paper  in  their  proper  relative  positions.  In  manner  of  drawing  ther 
resemole  the  designs  ox  Perugino.  under  whose  name  they  are  catab>gnaa. 
Nevertheless  they  nave  some  peenliarities  that  indicate  another  hand 
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and  he  gives  its  history  down  to  the  period  when  he  wrote.  The 
picture  above  described  was  purchased  by  the  brothers  Woodbnm 
from  Prince  Gabrielli  of  Rome  for  4,000  scudi,  and  snbsequently  sold 
by  them  in  London  for  787/. 

Pnrcliased  for  the  National  Gallery  from  Mr.  W.  Fuller  Maitland, 
MJ>.,  in  1878. 


Ascribed  to  ZiO 
No.  691.  An  "  Ecce  Homor 

Or  Christ  crowned  with  thorns,  presented  by  Pilate  to  the 
people.    John^  xix.  5. 

On  wood,  15|  in.  h,  by  12^  in.  w. 

Bequeathed  by  Lieut.-Gen.  Sir  W.  Moore  in  1862. 

No.  1812.  Christ  on  the  Mount  of  Olives, 

The  Saviour  is  repiesented  kneeling  with  his  eyes  raised  to 
heaven,  and  the  hands  folded  in  prayer.  Above  in  tbe  left  hand 
corner  is  an  angel  beariug  the  cup.  The  background  is  a  very 
delicately  painted  landscape  in  which  is  a  river  and,  on  the  riffht^ 
a  hill  crowned  with  buildings,  probably  intended  for  tbe  Biver 
Jordan  and  Jerusalem. 

The  figure  of  the  Saviour  and  the  angel  are  identical  with  those 
in  tbe  picture  by  Lo  Spagna,  described  above  (No.  1032),  but  the 
execution  of  the  work  points  to  possibly  a  difPerent  hand.  It  was 
ascribed  by  Passavant  to  Raphael*.  On  the  back  of  the  panel  are 
incised  the  initials  G.1>.H.  in  a  monogram  surmounted  by  a  crown,  and 
an  inscription  on  paper  of  probably  the  18th  centuiy, — "  All*  lU^^  et 
£oemo  Giovanni  Hiccolini  (sic)  Imbaecatore  (sic)  di  Toscana  in  Roma." 
It  was  exhibited  in  the  Art  Treasures  Exhibition  at  Manchester  in 
1857  (No.  146)  under  the  name  of  Raphael,  when  it  belonged  to 
Mr.  Henry  Farrer,  who  had  it  from  Russia. 

On  wood,  13^  in.  h,  by  5^  in.  to. 

Bequeathed  by  Mr.  Henry  Yaughan,  1900. 


SPAONOLBT'TO.  {See  aiBBRA.) 


*  See  Baphael  tPUrbin  et  Giovanni  Santi,  par  J.  D.  Passavant, Paris,  1800,  Vol.  il. 
p.  323. 

7774—26  a 


546  SPINELLO. 


SPXirB&&0  ARBTZNO,  1333?-1410. 

Spinello  di  Luga  Spinelli,  commonly  called  Spinello  Aretino, 
was  bom,  apparently  at  Arezzo,  about  1333.  Bis  grandfather 
was  a  goldsmith,  as  was  also  his  uncle  Niocola,  who  settled  at 
Florence.  Spinello  became  the  pupil,  before  his  20th  year,  of 
Jacopi  di  Gasentino,  while  that  painter  was  engaged  at  Arezzo. 

After  having  executed  several  works  at  Arezzo,  which  have 
mostly  perished,  Spinello  in  1361  was  employed  by  the  Monks 
of  Gamaldoli,  in  the  Casentino,  to  paint  the  principal  altar-piece 
of  their  church  ;  it  remained  in  the  church  intil  1539,  when  it 
was  removed  to  give  place  to  an  altar-piece  by  Yasari.    He  then 
painted  some  scenes  from  the  life  of  St.  Benedict  in  the  sacristy  of 
the  monastery  of  San  Miniato  al  Monte  near  Florence,  which 
works    are    still    in  good  preservation.     An  Annunciation   and 
some  other  subjects  still  exist  also  in  the  CSonvent  degl'  Innooenti 
at  Arezzo  ;    one  of  which  bears  ihe  inscription — Hoc  opus  fecit 
fieri  Clemens  Pucci^  dc.    Anno  Domini  1377,  die  15  mensis  Martii^ 
In  1384  Spinello  completed  an  altar-piece  for  the  Convent  of 
Monte  Oliveto  near  Florence,  on  which  were  inscribed  the  names 
of  Simone  Oini  the  carver,  and  Gabriello  Saracini  the  gilder,  of 
the  frame,  as  conspicuously  as  that  of  Spinello,  the  painter  of  the 
picture.^    From  this  time,  owing  to  political  disturbances  at  Areszo^ 
i^PiNELLO  resided  in  Florence  until  about  1387-8,  when  he  was 
invited  to  Pisa  to  execute  some  frescoes  in  the  Gampo  Santo  there. 
Those  works,  subjects  from  the  lives  of  Saints  Ef eso  and  Fotito, 
are  by  Yasari  considered  his  master-pieces. f    He  remained  in 
Pisa  until  the  murder  of  Pietro  Gambacorti,  in  1392,  when  the 
disturbances  arising  from  it  compelled  him  to  leave  Pisa  and 
return  to  Florence  \X  and  after  a  year's  sojourn  in  Florence,  says 
Yasari,  Spinello  returned  to  his  native  place.    This  would  be 
about  1394,  and  Spinello  was  still  in  the  vigour  of  life.    He 
executed  several  works  at  Arezzo  after  his  return,  of  which  the 
•— ^—  I  ■         -■ 

*  A  part  of  this  altar-piace  is  now  in  the  Gallery  in  Siena.  Yasari,  Ed.  Le 
Honnier,  vol.  i.  p.  194,  note. 

t  These  frescoes  of  the  Oampo  Santo  were  paid  for  in  1802.  Si>inello  received 
150  gold  florins  (not  302.)  for  three  pictares.  See  FOrster,  Beitr&ge  zur  neueren. 
KunstgeschichUt  1835,  p.  118. 

X  Yasari.  Vite.  &c.  Ed.  Le  Monnier,  vol.  ii.  p.  196.  Professor  Tomei  of  Lncca  is 
in  possession  of  a  picture  of  the  Yirgfin  with  Saints,  signed :  HOO  OPUS  FiNXir 
8FINELLUS  Luce  db  abitio  in  A.  139L 
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most  remarkable  was  the  Fall  of  the  Angehj  in  the  chatch  of  Santa 
Maria  degli  Angeli.*  There  is  also  a  Coronation  of  the  Virgin  in 
the  Academy  at  Florence,  which  was  painted  in  1401  ;t  in 
1404-5,  he  painted  the  frescoes  of  the  Church  of  San  Niccolb  at 
Arezzo.  In  1405  Spinello  was  in  Siena  ;  and  on  the  18th  of  June  of 
1407  he  contracted  for  himself  and  his  son  (Parri  Spinelli)  to  paint 
the  series  of  frescoes  still  preserved  in  the  Sala  dei  Priori  in  the 
PalasKO  Pubblico  there,  illustrating  the  struggle  for  supremacy 
between  Pope  Alexander  III.  and  the  Emperor  Frederick  II.,  he 
receiying  the  monthly  pay  of  15  golden];  florins  for  the  two,  besides 
maintenance.  A  payment  was  made  on  the  4th  of  April  1408,  but 
SpurELLO*s  name  does  not  occur  in  the  accounts  after  the  11th  of 
July  of  that  year.§  He  died  on  the  14th  of  March  1410  at  Arezzo. 
Yasari  remarks  that  his  drawings  or  sketches  were  superior  to  his 
paintings.  His  execution  is  slight,  but  his  colouring  is  good,  and 
his  draperies  are  managed  with  great  skill. 

No.    581.    St.  John  the   Baptist    with   St,    John   the- 
Evangelist  and  St.  James  the  Greater. 

St.  John  the  Baptist  holds  a  scroll  inscribed  Ego  vos  clamante  in 
desertOj  Parate  viajj'.    Three  figures,  small-life  size. 

In  tempera,  on  wood.  The  entire  picture  6  ft.  2  in.  h,  by  5  ft.  1  in.  to. 
The  separate  compartments  each  4  ft.  6  in.  h.  by  1  ft.  7  in.  w. 

Formerly  in  the  Hospital  Church  of  Santi  Gioyanni  e  Niccold,  near 
Florence.  Purchased  at  Florence  from  the  Lombardi-Baldi  Colleotioni^ 
in  1857. 

No.  1216>  Fragment  of  a  Fresco  representing  tlie  Fall 
of  the  Rebel  Angels. 

On  the  right  the  Archangel  Michael  raises  his  sword  to  strike. 

*  See  descriptions  of  Nos.  -1216  and  1316  A.  and  B.  Engraved  by  Carlo  Lasinio 
in  1881.  It  forms  plate  XXVL  of  the  AffrescM  CelebH  del  XIV,  e  XV,  Secolo.  1»41. 
An  outline  of  the  composition  in  Kugler's  Handbook,  &<*„  1887,  L  p.  122. 

t  Sngraved  inthe  Oalleria  del  L  e  Iteale  Accademia  delU  Belle  Arti  di  Flrenze^ 

X  The  value  of  the  gold  florin  varied  at  different  times  and  in  different  places ; 
but  the  modem  Scudo,  about  four  shillings  English,  la  sufficiently  near  to  it  to 
give  an  adequate  idea  of  the  equivalent  in  mere  metal  In  the  fourteenth 
century,  however,  gold  and  silver  had  about  twenty  times  their  present  value. 
The  pay  alone  of  Spinello  on  this  occasion  was  nearly  double  that  received  by 
Duccio  for  his  altar-piece  (without  maintenance)  just  one  hundred  years 
before, 

S  Bumohr,  Italienisehe  Forsehunffen^  vol.  ii.  Milanesi,  Documenti  per  la  Storia 
deir  Arte  Sienese^  vol.  i.  p.  43,  and  vol.  ii.  p.  32, 1854. 

I  Vox  clamantis  in  deserto  :  Parate  vmm  Domini.    Matt,,  iii.  3. 
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"Below,  inserted  in  the  fr&me,  are  five  circular  medallions  con- 
taining balf  figures.  In  the  centre  are  the  Madonna  and  Ohild, 
and  to  the  right  and  left  are  two  Saints.  The  whole  is  on  a 
gold  gionnd  in  a  frame  of  the  time,  and  surmounted  by  a  Gothic 
canopy,  ornamented  with  gilt  gesso  in  relief. 

On  |Muiel,  the  centre  compartment  3  ft.  6  in.  A.  by  2  ft.  9|  in.  w, ;  the 
'de  pictures  each  3  ft.  4  in.  h,  by  5  in.  w. 

Bequeathed  by  the  Bev.  Jarvis  H.  Ash  in  1896. 


(Jan),  1626  ?-1679. 

The  son  of  a  brewer,  was  born  £t  Leyden  about  1626.  He 
studied  painting  first  with  Nicolas  Knupfer  at  Utrecht,  and 
afterwards  at  the  Hague  with  Jan  Yan  Goyen  whose  daughter 
he  married  in  1649 ;  he  also  felt  the  influence  of  Frans  Hals 
and  of  Adriaen  van  Ostade.  Jan  Steen  entered  the  cor- 
poration of  painters  at  Leyden  in  1648.  Be  was  absent  from 
that  city  for  several  years,  but  .returned  to  it  about  1658,  and 
eyentually  combined  the  business  of  a  tavern  keeper  there 
with  the  occupation  of  painting.  He  was  buried  at  Leyden 
February  3rd,  1679.  As  a  dramatist  he  has  justly 
6een  likened  to  Moliere.  He  drew  human  nature,  not 
merely  Dutch  life,  from  the  humorous  side,  often  with  grim 
satire,  though  not  without  occasional  touches  of  pathos  which 
show  deep  sympathy  with  his  kind.  If  he  is  often  unnecessarily 
coarse,  some  allowance  must  be  made  for  his  period  and  his 
surroundings.  The  character,  expression  and  gestures  of  his 
figures  are  typical,  and  subtly  true.  His  execution  is  masterly ; 
his  touch  brilliant ;  his  colour  varied  and  uncommon,  but 
generally  refined  and  harmonious.  Li  composition  he  has 
never  been  excelled,  as  he  contrived  to  give  to  the  most  skilful 
arrangement  the  effect  of  accidental  combinations.  ^The  action 
of  his  figures  has  sometimes  all  the  grandeur  of  the  antique  ; 
yet  he  could  equally  catch  the  unconscious  grace  of  girlhood. 
Reynolds,  indeed,  found  in  him  points  of  contact  with  Uaphael ; 
and  not  without  reason.  Leslie  remarks  on  the  love  of  child- 
hood evidenced  in  his  works.  It  is  still  in  the  public  and  private 
collections  of  Holland  that  the  choicest  examples  of  Jan  Stebn's 
art  must  be  sought. 
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On  the  left  several  other  angels,  painted  on  a  smaller  scale, 
armed  with  swords,  spears,  and  shields,  follow  in  menacing 
attitudes. 

Freeoo  transferred  to  canvas,  5  ft.  7  in.  h.  by  3  ft.  9f  in.  to. 

No.  1216  (A  and  b).  Two  Fragments  of  the  Decorative 
Border  of  the  same  Fresco. 

The  border  is  enriched  with  (feigned)  panels  formed  by  the 
intersection  of  a  lozenge  and  quatrefoil :  each  panel  filled  with 
the  figure  (^en  buste)  of  a  saint  or  martyr :  each  head  encircled 
by  a  nimbus  bearing  an  inscription,  now  nearly  obliterated.  The 
spaces  between  the  panels  painted  with  leaf  ornament,  on  which, 
in  one  instance,  is  introduced  the  figure  of  a  kneeling  friar. 

Fresco  transferred  to  canvas. 

Fragment  A,  2  ft.  If  in.  h,  by  4  ft.  11 1  in.  w, 

„         B,  2  ft.  If  in.  h,  by  4  ft.  8  in.  w. 

These  three  pieces  of  fresco  are  parts  of  a  large  painting  execnted  by 
Spinello  for  the  Company  of  Sant'  Angelo  on  the  altar  wall  in  the 
church  of  S.  Maria  degU  Angeli  at  ^ezzo.  It  represented  in  the 
upper  part  Christ  enthroned,  with  Michael  and  his  militant  angels 
marshalled  on  His  right,  and  Gabriel  and  the  other  angels  of  g^raoe  on 
-His  left.  Lower  down  was  seen  Michael  combating  in  the  air  with  the 
.seven-headed  and  ten-horned  winged  dragon ;  around  him  the  armed 
angels  thrusting  down  with  spear  and  sword  the  rebellious  host  who, 
as  they  fall,  are  transformed  into  demons,  and  plunged  into  hell. 
There,  in  the  centre,  rolled  supine  the  colossal  form  of  Lucifer,  already 
a  hideous  monster.  The  church  was  altered  some  years  ago  and  turned 
to  secular  uses  ;  of  the  fresco,  which,  meanwhile  had  been  covered  with 
whitewash,  the  only  portions  saved  were  those  catalogued  above,  and  a 
part  of  the  figure  of  Lucifer.  Presented  to  the  National  Gkdlery  by 
the  Bt.  Hon.  Sir  Henry  Layard,  G.C.B.,  in  1886. 

Uo.  14s68.  27ie  Crucifixion. 

An  altar  piece,  of  which  the  central  panel  represents  tbe 
Crucifixion  of  Our  Lord  between  the  two  thieves  ;  at  the  foot 
of  the  Cross  is  a  group  of  the  Virgin  Mother  fainting,  and 
supported  by  the  two  Maries ;  St.  John  and  other  Saints  stand 
around.  On  ^he  left  the  soldiers  are  casting  lots  for  the  yesture 
by  drawing  straws,  which  one  of  them  holds.  Behind  are 
soldiers  on  horseback,  one  of  whom  breaks  the  legs  of  tbe 
wicked  thief.  Two  upright  panels  on  each  side  contain  figures 
of  Saints.  St.  John  the  Baptist  and  St.  Paul  are  on  the  left, 
and  St.  James  the  Greater  and  St.  Bartholomew  on  the  rigbt. 
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Below,  inserted  in  the  fr&me,  are  five  circular  medallions  con- 
taining tialf  figores.  In  the  centre  are  the  Madonna  and  Ohild, 
and  to  the  right  and  left  are  two  Saints.  The  whole  is  on  a 
gold  ground  in  a  frame  of  the  time,  and  surmounted  hy  a  Gothic 
canopy,  ornamented  with  gilt  gesso  in  reUef . 

On  panel,  the  centre  compartment  3  ft.  6  in.  A.  by  2  ft.  9|  in.  w, ;  the 
side  pictures  each  3  ft.  4  in.  h,  by  5  in.  w. 

Bequeathed  by  the  Bev.  Jaryis  H.  Ash  in  1896. 


STBBN  (Jan),  1626?-1679. 

The  son  of  a  brewer,  was  born  £t  Ley  den  about  1626.  He 
studied  painting  first  with  Nicolas  Knupfor  at  Utrecht,  and 
Afterwards  at  the  Hague  with  Jan  Yan  Goyen  whose  daughter 
he  married  in  1649 ;  he  also  felt  the  influence  of  Frans  Hals 
and  of  Adriaen  van  Ostade.  Jan  Steen  entered  the  cor- 
poration of  painters  at  Leyden  in  1648.  Be  was  absent  from 
that  city  for  several  years,  but  .returned  to  it  about  1658,  and 
eventually  combined  the  business  of  a  tavern  keeper  there 
with  the  occupation  of  painting.  He  was  buried  at  Leyden 
February  3rd,  1679.  As  a  dramatist  he  has  justly 
been  likened  to  Moliere.  He  drew  human  nature,  not 
merely  Dutch  life,  from  the  humorous  side,  often  with  grim 
eatire,  though  not  without  occasional  touches  of  pathos  which 
show  deep  sympathy  with  his  kind.  If  he  is  often  unnecessarily 
coarse,  some  allowance  must  be  made  for  his  period  and  his 
surroundings.  The  character,  expression  and  gestures  of  his 
figures  are  typical,  and  subtly  true.  His  execution  is  masterly ; 
his  touch  brilliant ;  his  colour  varied  and  uncommon,  but 
generally  refined  and  harmonious.  Li  composition  he  has 
never  been  excelled,  as  he  contrived  to  give  to  the  most  skilful 
arrangement  the  effect  of  accidental  combinations.  ^The  action 
of  his  figures  has  sometimes  ail  the  grandeur  of  the  antique  ; 
yet  he  could  equally  catch  the  unconscious  grace  of  girlhood. 
Aeynolds,  indeed,  found  in  him  points  of  contact  with  Uaphael ; 
and  not  without  reason.  Leslie  remarks  on  the  love  of  child- 
hood evidenced  in  his  works.  It  is  still  in  the  public  and  private 
collections  of  Holland  that  the  choicest  examples  of  Jan  Stebn's 
«irt  must  be  sought. 
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No.  85 6>  The  Music  Master. 

A  young  lady,  in  a  yellow  body  and  blue  skirt,  is  seated  at  an 
open  harpsichord  with  a  book  of  music  before  her.  The  master, 
wearing  his  hat,  is  leaning  on  the  instrument  watching  the  move* 
ment  of  her  fingers.  In  the  background  a  boy  is  bringing  a  late 
into  the  room.  Signed  on  the  harpsichord  Johanis  Stbem  Fecit 
16  X  X,  the  last  two  figures,  read  as  71,  are  now  obliterated. 

On  wood,  1  ft.  4^  in.  A.  by  12|  in.  to 

Formerly  in  the  possession  of  M.  Le  Bonge  in  Paris.  Purchased  witl^ 
the  Peel  collection  in  1871. 

No.  1378.  An  Interior  with  Figures. 

Seated  near  the  fireplace  of  a  ground  floor  room  in  a  farm> 
house  are  two  i>easant  women  ;  one  holding  a  jug,  and  the  other 
raisiujg  a  drinlang  glass  to  her  lips.  Behind  them  is  a  man 
smokmff  in  the  chimney  comer,  while  a  younger  rustic  stands  by 
filling  his  pipe.  The  fifth  figure  in  the  group  appears  to  be  that 
of  an  itinerant  musician  who  has  just  entered  the  house  and  who,, 
holding  his  hat  in  his  right  hand,  salutes  the  party  with  a  fantastic 
gesture  of  courtesy.  On  the  fiagged  pavement  of  the  floor  ar& 
scattered  mussel  shells,  &o. 

Painted  in  monochrome  on  canvas,  1  ft.  5^  in.  h.  by  1  ft.  2^  in.  w. 

Bequeathed  by  the  Bt.  Hon.  Sir  William  H.  Gregory  in  1892. 

No.  14s£l.  A  Terrace  Scene,  unth  Figures 

On  the  floor  of  a  marble-paved  terrace,  partly  enclosed  bjr 
balustrading  and  overlooking  a  garden,'a  lady  reclines  with  a  book 
of  music  open  on  her  lap.  Close  to  her  and  sitting  on  an  inverted 
tub,  with  a  small  red  feather  in  his  hat,  a  man,  who  seems  to  be 
eingiug,  turns  towards  her,  holding  a  glass  of  wine  in  his  hand. 

Further  to  the  right,  and  partly  concealed  by  a  stone  plinth,  i» 
a  musician  playing  on  a  mandolin.  A  tree  overshadows  the 
group.  On  the  left  la  an  open  basket  containing  fruit,  a  linen 
napkin,  &e. 


On  panel,  1  ft.  5  in.  h,  by  2  ft.  to. 

Purchased  in  London,  at  the  sale  of  Mr.  Adrian  Hc^'s  Collection,  in 
1894. 
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L  (Hendrick),  Jukiob,  1580  after  1649. 

There  were  two  architectural  painters  of  this  name)  father  and 
tson^  both  reckoned  as  belonging  to  the  Flemish  school.  The  elder 
was  bom  aboat  1550,  at  Steenwyck,  in  the  province  of  Overyssel, 
studied  under  Hans  Yredmean  de  Yries,  settled  at  Antwerp  in 
1577,  and  removed  thence  to  Frankfort-on-the-Maine  in  1580, 
w^here  he  died  in  1603.  His  son,  the  younger  Hendrigk,  was  born 
dt  Frankfort  in  1580,  and  adopted  precisely  the  same  line  of  art 
as  his  father ;  painting  interiors  of  churches,  halls,  and  chambers, 
with  day  or  night  illumination.  Some  of  these  almost  seem  Jbo 
iiave  been  of  his  own  invention ;  although  the  interiors  of  old 
•German  houses  can  still  show  curiously  constructed  rooms  and 
nooks  such  as  .might  have  furnished  models  or  hints  to  Steem- 
^  YCK.  Although  he  always  adhered  to  the  same  class  of  subjects, 
his  style  of  treatment  underwent  great  changes  in  the  course  of 
his  life.  He  worked  for  a  time  at  Antwerp,  but  oame  to  London 
before  1629,  and  was  much  employed  here,  partly  in  supplying 
architectural  backgrounds  to  the  royal  portraits  by  Yan  Dyck,* 
who  brought  him  into  favour  with  the  King.  He  died  in  London 
after  1649.  Pictures  by  his  hand  bear  dates  ranging  from  1604 
(^The  liberation  of  St,  Peter  from  prison,  in  the  Belvedere  at 
Yienna)  to  1649  {Prison  Interior,  at  Berlin).  A  pleasing  interior — 
Christ  in  the  house  of  Martha  and  Mary,  in  the  Louvre — ^is  dated 
1620.  The  following  subject  is  probably  assignable  to  this 
younger  Steemwyck. 

1^0.  1132.  An  Interior, 

A  small  and  minutely  painted  work,  representing  a  vestibule  or 
ante-chamber,  divided  from  an  adjoining  room,  apparently  a  library 
or  study,  by  an  arcaded  staircase.  To  the  right,  on  a  table  covered 
with  a  cloth  of  rich  pattern,  are  placed  a  chalice,  a  goblet,  a 
paten^  and  other  specimens  of  metsd  work.  Above  the  table,  in 
an  arched  recess,  is  a  vase  filled  with  flowers.  On  a  landing  in 
the  staircase  are  two  men  in  conversation,  and  behind  them  two 
<;hildren« 

On  panel,  llf  in.  h,  by  9  in.  to. 

Purchased  in  London,  at  the  sale  of  the  Duke  of  Hamilton's  pictures, 
in  1882,  out  of  the  interest  of  the  '*  Clarke  Beqiuest." 

*  And  not  only  to  thoee  by  Van  Dyek  s  the  fall  length  portrait  of  King 
Oharlon  I?  hy  MyteBs,  in  the  Toria  QaU«ry,  bears  both  the  signatnre  of  the 
portrait-painter  (1627),  and  that  of  Steenwyck  (1626),  who  painted  the  Doric 
colonnade  in  the  background 
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No.  14A3>  Interior  of  a  Church. 

A  riew  looking  np  the  nave  and  choir  of  a  large  Gothic  chnreb. 
Oyer  the  entrance  to  the  right  aisle  is  an  organ,  and  numerooff 
pictures  hang  on  the  piers  and  walls.  A  funeral  service  is  being 
celebrated  in  the  nave,  and  in  the  foreground  to  the  right  twa 
boys  with  tapers  precede  a  christening  procession.  A  group  of 
women  and  children  is  coming  away  from  service  on  the  left,  and 
other  figures  are  walking  and  standing  about  the  church.  Two 
dogs  play  in  the  immediate  foreground. 

On  wood,  1  ft.  2  in.  K  by  1  ft.  9J  in.  %o» 

Lent  by  the  Victoria  and  Albert  Musenm  in  exchange  with  several 
others  for  a  collection  of  water-colonr  drawings  lent  by  the  National 
Gallery  in  1895. 


L  (Herman). 

Herman  or  Harmen  Steenwyck,  of  Delft,  together  with  his 
brother  Pieter,  studied  painting  under  David  Bailly  at  Leyden. 
Both  brothers  painted  compositions  of  still  life,  in  which  a  human 
skull  frequently  held  a  prominent  place  as  an  emblem  of  the 
vanity  of  sublunary  things.  Pictures  of  this  class  by  Herman 
are  to  be  found  in  many  collections,  public  and  private,  while  hi& 
brother  Pieter's  works  are  extremely  rare,  only  one  signed  example 
—in  the  gallery  of  the  Prado  at  Madrid — being  cited.^ 

No.  1256.  A  Study  of  Still  Life. 

On  a  marble  table  are  grouped  together  a  human  skull,  a  brasen 
lamp,  a  sheathed  Japanese  sword,  a  watch,  a  pilgrim's  water-bottle» 
musical  insti  uments,  a  sea-shell,  and  a  book.    Signed : — 


A/2 


ecfty^ycK 


«7' 


On  panel,  in  oil,  1  ft.  8  in.  A.  by  1  ft.  7^  in.  w. 
Presented  by  Lord  Savile,  G.C.B.,  in  1888. 


*  W.  Bode,  Studien  zur  Oeteh :  der  HoMndischen  MalerH,  p.  228 ;  and  private 
comxnTiiiication  from  Dr.  A.  Bredins. 
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STOaCX.  (Abraham),  1630  ?-1710. 

About  the  life  of  this  marine  painter  of  Amsterdam  nothing  ia 
to  be  said  except  that  he  was  bom  about  1630  and  died,  as  is 
supposed,  in  1710.  He  followed  in  the  track  of  Bakbuisen,  but 
his  pictures  frequently  have  a  luminons  quality  which  shows  him 
to  have  stadied,  with  advantage  to  himself,  the  works  of  Albert 
Ouyp.  It  is  said  that  figures  by  him  are  occasionally  to  be  found 
in  the  landscapes  of  Hobbama  and  Moucheron.  Some  etchings 
by  him  are  extant.  The  Galleries  of  Dresden,  Rotterdam,  and 
Brussels  contain  pictures  by  his  hand. 

No.    14S.    A    View  of  tlw  Mcies^  with  Shipping  and 
Rotterdam  in  the  distance. 

On  canvas,  1  ft.  11  in.  h.  by  2  ft.  5  In.  w. 
Bequeathed  in  1837,  by  Lt.-Col.  OUney.     . 


TACCONI  (Fbancesco),  14     ?-liviDg  1490. 

A  painter  of  Cremona  in  the  fifteenth  century,  of  whom  very 
few  works  now  remain.  Francesco  and  his  brother  (?)  Filippo 
Tacconi  were  in  1464  honoured  by  their  fellow  citizens  with  an 
exemption  from  personal  taxes,  on  account  of  a  Loggia  painted  by 
them  in  the  Pallazso  Pdbblico  of  Cremona.  In  1490  FfiAMCBSCO 
Taoconi  was  employed  in  the  church  of  St.  Mark  at  Venice,  for 
which  he  painted  the  doors  of  the  organ  then  in  use— on  the 
outsides  the  Adoration  of  the  Slings  and  of  the  Sbepbefds ;  on 
the  insides,  the  Besnrrection  of  Christ.  These  doom  aiw  still 
preserved,  but  the  paintings  are  injured.  The  recorded  inscriptioii, 
O.  Fbamcisci  Tachomi  Cbemon.  Fictobxs  1490  Maii  24,  exirts  no 
longer.^ 

No.  28C  The  Virgin  enthroned. 

Holding  the  Child  upon  her  right  knee,  the  right  foot  bcang 
nuaed  on  a   fooieiocl;   in   the    background   a   green   eoxiam^ 


•MoaebiBi^GMidaferla  Gtta di  Ve/t^zki,  V^n.  UlS,  vol  i. p.297.  6m  also  tks 
DidaoBarT  of  QrameUi,  Abecedary  Bi^jjrajUyv.  Itilaa.  ViH,  is  frhieb  the  pictiire 
in  ttus  ooBestiao  is mentkmed.  It  i*  ootk^  Ukewim  in  tta«  diotioaariM of  ttao 
AlMte  de  BoBi,  TieocEwaad  Kapler 
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Inscribed  on  a  plinth  below,  Op.  Francisi  Tachoni,  1489.    Octu. 
Figures  half -life  scale. 
On  wood,  3  ft.  3  in.  h.  by  1  ft:  84  in.  to. 

Formerly  in  the  Caaa  Savorgnan ;  purchased,  for  the  National  GaUezy 
at  Venice,  of  the  Baron  Galyagna  in  1853. 

•OP'FRANCISI' 

•TACHONM4^8> 
•OCTV' 


(David),  the  elder,  1582-1649. 

Was  bom  in  Antwerp,  in  1582  ;  he  was  admitted  a  member  of 
the  Antwerp  Guild  in  1606.  He  spent  some  years  in  Bome^ 
where  he  came  under  the  influence  of  Adam  Elsheimer.^  H& 
was  the  master  of  his  son,  who  carried  on  his  father's  style ;  so  that 
it  is  not  always  ascertainable  which  are  the  works  of  the  father  and 
which  those  of  the  son.  Both  are  said  to  haye  used  occasionally 
the  same  signature.  The  father's  signature  appears  to  have- 
commonly  been  a  T  within  the  D,  as  we  see  it  in  some  of  the 
pictures  in  this  collection  ascribed  to  the  son. 

The  father  died  at  Antwerp  July  29, 1649.  . 

No.  949.  Rocky  Landscape. 

A  winding  road  among  the  rocks,  leading  to  a  chateau  on 
the  heights,  to  the  right ;  two  reaches  of  water  below  ;  a  village 
in  the  distance.  In  3ie  foreground  on  the  roadway  a  group  of 
ffipsies  and  a  peasant  having  his  hand  examined  by  one  of  them. 
Signed  with  the  painter's  monogram,  a  T  within  a  D  followed  by 
an  F  for  fecit. 

On  canvas,  5  ft.  4  in.  h,  by  7  ft.  w. 

The  Wynn  Ellis  Bequest.    1876. 

•  As  to  the  length  of  the  elder  Teniers's  Bojourn  at  Borne,  see  W.  Bode  Studim 
■I  r  Oesch :  der  Hollandischen  Malerei,  p.  318.  '  .  •  . 
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No.  9S0»  The  Conversation. 

Three  men,  each  with  a  long  staff  in  his  hand,  near  the  door 
of  a  honae)  in  conversation ;  a  woman  just  entering  the  hoase; 
tnrDu^  her  head  back  towards  them. 

'.  A  village  Boene,  with  a  pool  of  water  ;  on  the  spectators  left,  near 
the  door  of  the  house,  is  a  grind-stooe«  Si^ed  with  the  painter's 
monogrftm. 

On  canvas,  3  ft.  8  in.  A.  by  5  ft  5  in.  «?. 

,From^  the  MOejatStowe. .  %e.Wynn  Ellis  Bequest.    1876,  . 

No.  9S1«  Playing  at  Bowls. 

A  party' of -seYeral  men  engaged  at  a  game- of  l>ewlfl'ia  front ol^ 
an  inn,  with  the  sign  of  the  crescent  moon  (in  its  fovcth^^Kiarfaer^j 
on  a  blae  ground,^  hanging  on  the  comer  of  an  outbuilding  ;  with 
other  figures  behiud.  A  stream  separ^Ae^  the  "picture  ^into  two 
parts;  two  village  churches  are  seen  in' the  backgronnd  to  the 
right  and  towiirds  the  centre^  oft  higher  ground.  Sigiied  on  the 
end  of  a  tub,  with  the  painter's  monogram. 

On  canvas,  3  ft.  11  in.  h,  by  6  ft.  3  in.  to. 

The  Wynn  EUlB  Bequest.    1876. 


(David),  the  younger,  1610-1690. 

Was  baptised  at  Antwerp,  December  15^  .1610.  He  was  tanghi 
painting  by  his  father,  the  elder  Teniers,  whose  style  he  adopted  ; 
but  the  influence  of  Rubens  is  perceptible  in  his  pictures, 
and.  .still  .mo^re  strongly  that  of  Adriaen  Brouwer.  He  was 
admitted  a  master  into  the  Antwerp  guild  of  painters  in 
1632-3.  Tenier's  success  was  commensuiate  with  his  abilities  ; 
his  works  were  in  universal  request ;  the  Archduke .  Leopold 
WUliam,  governor  of  the  Spanish  Netherlands,  appointed  him 
his  court  painter  and  one  of  his  chamberlainB ;  'he  bought 
himself  a  country  seat  at  Perck,  a  village  between  Antwerp 
and  Mechlin,  which  became  a  constant  resort  of  the  Spanish 
and  Flemish  nobility :  and  he  gave  Don  Juan  of  Austria  iessons 
in  painting.  This  prince  painted  the  portrait  of  Teniers'  son,  and 
presented,  it  to  the  painter  as  a  token  of  his  regard*  Teniers 
died'  'at'  Brussels,^  April  25,  1690,    and   was  buried  at    Perck. 
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He  was  twice  married  :  his  first  wife  was  the  daughter  of  Velvet 
Braeghel.  Tbniers,  though  a  Fleming  by  birth,  is  akin  to  the 
Dutch  painters  in  style  :  his  works,  however,  vary  very  much,  both 
in  subject  and  in  execution.  Some  of  his  pictures  are  solidly 
executed,  while  others  are  painted  so  thinly  that  the  ground  is 
in  many  parts  barely  covered  :  he  is  said  to  have  often  commenced 
and  finished  pictures  of  the  latter  kind  at  a  single  sitting. 
His  general  subjects  are— fairs,  markets,  merry-makings,  guard- 
rooms, beer-houses,  and  other  interiors  :  he  painted  also  land- 
scapes.* They  are  to  be  found  in  all  collections ;  the  Belvedere 
at  Tienna  contains  no  less  then  eighteen  examples.  There  are 
several  etchings  by  his  own  hand.  Many  of  his  best  pictures  are 
in  this  country. 

No.  lS4s.  A  Music  Party. 

A  woman,  accompanied  by  a  man  with  a  guitar,  is  entertaining 
some  peasants  with  a  song.    An  interior  ;  seven  small  figures. 

Engraved  by  W.  Pether.    Signed — 


^  '  Tk/r/EfiS   •  /T' 


On  wood,  10  in.  A.  by  14  in.  to. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Charles  Long,  Lord 
Famborongh. 

No.  1S5-  The  Misers^  or  Money-changers. 

A  man  and  his  wife  counting  their  money  ;  they  are  seated  at 
a  table  covered  with  gold  and  silver  coin  loose  ani  in  bags  ; 
some  of  the  accessones  seem  to  indicate  considerable  business 
transactions. 

Engraved  by  0.  W.  Sharpe. 

On  canvas,  2  ft.  ^  in.  A.  by  2  ft.  9  in.  w. 

Bequeathed  to  the  National  GkJlery,  in  1838,  by  Oharles  Long,  Lord 
Famborongh.    Signed — 

J)avid-Ten(Ers 
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No.  158>  Boors  Regaling, 

A  man/  expressing  somewhat  boisterous  merriment  in  his 
attitude,  i«i  holdiug  out  a  glass  of  ale  at  arm's  length  ;  by  his 
side  in  an  old  woman  filling  her  pipe :  a  third  figure  is  standing 
behind  them.    An  interior  ;  companion  piece  to  the  other. 

On  wood,  10  in.  h,  by  14  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Charles  Long,  Lord 
Farnborough.    Signed — 


-Z)'7sA//£/is./: 


No.  242.  Players  at  THc-tra^^  or  Backgammon^ 

« 

A  Dutch  interior,  with  eight  small  figures. 
On  wood,  1  ft.  2J  in.  A.  by  1  ft.  9  in.  w. 
Signed — 

*J^'7£N/£RS   .    /". 

Bequeathed  to  the  National  Gallery  by  Lord  Colbome,  in  1854. 

No.  805>  An  Old  Woman  Peeling  a  Pear, 

An  interior,  in  which  is  a  large  oven  or  still ;  the  old  woman  i& 
seated  on  a  wooden  chair  in  front,  with  one  pear  in  her  hand  and 
others  on  the  floor  ;  on  her  right  are  a  stewpan  and  various  other 
utensils ;  before  her  stands  a  greyhound.  In  the  background  a 
partial  light  coming  through  an  open  doorway  discovers  a  churn 
and  some  pieces  of  furniture  standing  against  the  wall.  Signed,. 
D.  Teniers,  F. 

On  canvas,  1  ft.  7  in.  h,  by  2  ft.  2  in.  w. 

Formerly  in  the  Hesse  Cassel  Gallery ;  subsequently  in  the  collections 
of  Jerome  Bonaparte  and  General  Myot.  Purchased  from  Mr.  G.  H. 
PhiUips  in  1870. 

No.  817.  The  Chateau  of  Teniers  at  Perck. 

A  turreied  house  among  trees.  The  painter  and  his  wife, 
another  lady,  and  his  son  holding  a  greynound  by  a  string,  are 
standing  in  the  foreground  on  the  spectator's  left ;  a  man,  his 
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gardener,  is  approaching  with  a  pike  in  his  hands.     In  a  moat 
ef ore  the  ch&teau  are  six  men  dragging  a  net ;  a  few  ducks  are  in 
the  water.    Signed  D.  Temiers  F. 

On  canvas,  2  ft.  9  in.  h,  hy  3  ft.  10  in.  w. 

Formerly  in  the  collections  of  M.  Lambert  and  H.  Sereville*  subse- 

Snently  in  that  of  Sir  George  Warrender.    Purchased  from  Mr.  0.  J. 
fieuwenhuys  in  1871. 

Nos.  857-SO.  The  Four  Seasons. 

Signed  each  with  a  monogram  of  a  T  within  a  D,  and  an  F  for 
fecit. 

No.  8S7.  Spring. 

A  man  canning  an  orange  tree  in  a  pot  ;  others  laying  out 
A  garden  in  the  background. 

No.  858.  Summer. 

A  man  holding  a  wheatsheaf ;  others  in  the  background 
Teaping. 

No.  859.  Autumn. 

A  man  with  a  flask  and  a  glass  of  wine  ;  others  in  the 
iback-ground  preparing  grapes  for  the  press. 

2fo.  860.  Winter. 

An  old  man  seated  at  a  table,  warminff  his  hand  over  a  pan 
t>f  coals,  a  jug  and  wine  glass  by  his  siae  ;  figures  skating  in 
the  background. 

On  copper,  each  8^  in.  A.  by  6  in.  w. 

Bngpraved  by  P.  L.  Surmgua. 

Formerly  in  the  possession  of  the  Countess  de  Verrue.  Subsequently 
in  the  collections  of  Prince  Talleyrand  and  Mr.  Watson  Taylor.*  Pur- 
ohased  with  the  Peel  collection  in  1871. 

No.  861.  Biver  Scene. 

A  broad  river,  beyond  which  is  a  wooded  country,  with  a 
oh&teau  among  the  trees.  In  the  foreground  on  the  left  is  a 
cottage,  before  which  a  woman  cleaning  a  a  earthen  pot  is  speaking 
to  a  man  walking  away  with  an  empty  barrow.    Another  woman 


*  Smith's  Catalogue  Eaiwnni,  m. 
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is  looking  out  at  the  door  of  the  cottage.  On  the  riyer  side  to  the 
right  are  three  cows.  The  man  with  the  harrow  is  a  portrait  of 
Teniers'  gardener.    Signed  D.  Teniers  Ft. 

On  wood,  1  ft.  6^  in.  h.  by  2  ft.  1^  in.  t^. 

From  the  collection  of  Coant  Morel  ^  Yend^*  Purchased  with  the 
Peel  collection  in  1871. 

No.  862«  The  Surprise. 

The  wife,  looking  in  at  the  door  of  a  large  room  or  kitcheo^ 
has  surprised  her  husband  courting  her  maidservant,  who  is  on 
her  knees  in  front,  busy  cleaning  out  an  earthen  pot.  A  gi'eat 
variety  of  domestic  utensils  dispersed  about  the  foreground. 
Signed  D.  Teniers  F. 

On  wood,  1  ft.  4^  in.  K  by  2  ft.  1  in.  w. 

In  1822  in  the  possession  of  M.  Yaroc.  Purchased  with  the  Peel 
collection  in  1871. 

No.  863>  DiveSy  or  the  Rich  Man  in  Hell  {Luke  xvi,  23)^ 
known  as  "  Le  Mauvais  Biche.^^ 

He  is  represented  in  an  infernal  cavern  surrounded  by  a  variety- 
of  monstrous  combinations  of  the  human  and  animal  forms.  A 
winged  monster  is  leading  him  by  a  cord  into  a  lower  cavern^ 
whence  are  seen  to  proceed  flames.    Signed  D.  Teniers,  F. 

On  wood,  1  ft.  7  in.  A.  by  2  ft.  3  in  U7. 

Formerly  in  the  collections  of  the  Count  de  Merle  and  M.  Destouches ; 
subsequently  in  that  of  Mr.  Emmerson.  Purchased  with  the  Pe^ 
collection  in  1871. 

No.  952.  The  Village  Fete^  or  the  Fete  aux  Chaudrons. 

9 

On  the  left  is  a  building  in  front  of  which  are  four  cauldrons, 
in  which  soup  is  beiuff  cooked,  and  nearer  the  building  are  six 
casks  of  beer  ;  above  this  a  fight  is  going  on.  The  landscape  is 
hilly  and  woody,  to  the  extreme  right  is  a  cross  on  a  pillar,  with 
immortelles. 

In  the  foreground  to  the  left  is  an  old  peasant  selling  children's 
flags  with  a  plate  of  money  before  him.  Teniers  and  his  party, 
with  his  little  boy  leading  a  greyhound,  are  in  this  part  of  the 
foreground.  A  vast  concourse  of  people  is  scattered  over  the 
scene  patiently  waiting  to  begin  the  f  ^te. 

The  tower  of  Antwerp  is  seen  in  the  distance.  Signed  D. 
Teniers  F.  1643. 


*  Mra.  Jameson's  Oompanioo  to  the  Private  Galleries,  Ac.  in  London,  1844. 


560  TENIEBS— TEBBOBOH. 

On  oanTas,  2  ft.  10^  in.  A.  by  S  ft.  11  ^  in.  w. 

Replica  of  the  fine  picture  in  the  poBseesion  of  the  Dnke  of  Bedford, 
which  is  signed  1646. 

The  Wynn  Ellis  Bequest.    1876 

No.  953.  The  Toper. 

A  man  with  a  mug  in  one  hand  and  a  full  glass  in  the  other  ;  he 
wears  a  red  cap  with  a  feather  and  a  blue  jacket  and  a  white  shirt 
beneath.  A  cottage  in  the  background.  Signed  with  a  T.  within 
a  D.,  which  is  the  father's  signature. 

On  oak,  6J  in.  h.  by  4^  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 


9B&BORCB,  OR  TBRBURO  (Gerard),  1617?-1681. 

The  family  Terborch  (or  Ter  Borch)  was  native  at  Zwolle  in 
•^veryssel.  Geert  Terborch  (1584-1662)  was  a  wealthy  man  who 
traTelled  in  Italy  in  his  youth  ;  the  artistic  talent  which  he 
possessed,  but  which  he  does  not  seem  to  hare  exercised  profes- 
sionally, was  inherited  by  four  of  his  children,  namely  Gerard, 
the  subject  of  this  notice,  and  Harmen,  sons  by  a  first  marriage, 
.and  Gezin\  and  Moees,  daughter  and  son  by  a  third  wife.** 

Gerard  Terborch  was  born,  not  in  1608  as  was  supposed,  but 
-from  six  to  nine  years  later,  f  He  was  taaght  drawing  by  his 
father  at  Zwolle.  In  1632  he  was  at  Amsterdam,  under  whose 
tuition  does  not  appear  ;  but  before  long  he  went  to  Haarlem  to 
become  pupil  of  the  elder  Pieter  Molyn,  and,  as  it  turned  out,  to 
take  example  by  Frans  and  Dirk  Hali  and  their  scholars.  He 
matriculated  in  the  Guild  of  St.  Luke  at  Haarlem  in  1635 :  in 
the  same  year  he  visited  England.  From  this  country  he  set  out 
on  further  travels,  passing  through  Germany  into  Italy,  where 


•Respecting  the  Terborch  family,  see  W.  Bole,  Studien  zwr  Oewh:  der 
HaUdndisehen  Malerei,  p.  176,  aeqq.,  and  p.  614.    B.  W.  Mosa,  in  "  Oud  Holland, 
IVn  1886,  pp.  145-165.    Harmen,  and  his  much  younger  step-BiatOT  aJ^  hrother 
Oezina  ana  Moses,  made  drawings  only.   The  last,  an  officer  in  the  Duton  fleet 
was  killed  in  an  engagement  with  the  Eaglish  in  1667.  ^  ^       1.11  4, 

tThe  date  of  1608,  given  by  Houbraken,  was  always  accepted  untU  recent 
discoveries  proved  that  Gerard's  father  was  not  married  to  his  first  wife  unui 
1^.  The  birth  of  Gerard  is  fixed  in  1617  by  A.  Bredius,  Catalogue,  Ac  du  Muaee 
dAvMterdam^  1888 ;  and  by  E.  W.  Moss,  as  above. 
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he   Btadied    the  works   of   Titian,  and   returning   to  Holland, 
perhaps  by  way  of  France.    He  remained  some  time  working  at 
Amsterdam,  and  there  learnt  much  from  the  works  of  Rembrandt. 
In  1646  he  repaired  to  Milnster,  where  the  memorable  Congress 
was  then  sitting  ;  and  it  was  there  that  he  painted  the  marvellous 
little  picture  of  the  ''  Ratification  of  the  Treaty  of  Peace,''  which, 
through  the  munificence  of  the  late  Sir  Richard  Wallace,  is  now 
one  of  the  chief  treasures  of  this  Gallery.    After  the  conclusion 
of  the  Treaty,  in  1648,  the  Oonde  de  Pefleranda,  Spanish  Pleni- 
potentiary  at  the  Imperial  Court,  took  Tebborch  with  him  to 
Spain,  and  thus  enabled  the  still  young  painter  to  see  what  the 
great  Velasquez  had  done  and  was  doing.    Tbkborgh  was  again  in 
Holland  in   1650  ;   in  1654  he  married  at  Deventer,  of  which 
town  he  became  a  citizen,  and,  at  a  later  period.  Burgomaster. 
There  he  passed  the  remainder  of  his  life  in  quiet  work,  until 
his  death  on  the  8th  of  December,  1681  :  his  body,  in  accordance 
with  the  terms  of  his  will,  was  taken  to  ZwoUe  for  burial.    It 
was  at    Deventer  that    he   painted   the  great    number  of   his 
pictures  of  social  life  and  of  those  portraits  on  a  small  scale,  fall 
of  distinction,  in  which  his  finest  qualities  are  exhibited.    The 
earliest  known  works  of  Terborgh  have  the  stamp  of  the  Haarlem 
flchool,  being  conceived  and  treated  much  after  the  manner  of 
Dirk  Hals,  Palamedes  and  P.  Codde.    It  was  much  later  that 
he  formed  that  independent  style  by  which  he  is  best  known, 
4nd  of  which  close  obsarvation  of  nature,  and  fine  selection  in 
the  choice  of  material  are  the  higher  characteristics.    Dramatic 
actioD,  pathos,  or  humour,  he  never  attempted  ;  but  his  person 
ages  'are  always  endowed  with  life  and  individuality,  and  every 
gesture,  however  slight  or  momentary,  is  exactly  rendered  with 
unpretentious  truth.    This  may  be  seen  especially  in  the  hands, 
where  each  movement  of  the   fingers  has  its  meaning,  though 
it    appears   accidental    and    unconscious.     The   art    is   entirely 
concealed.    So,  too,  in  respect  of  execution  ;  nothing  obtrudes 
itself,  nor  is  there   any  display  of    dexterity  or   approach  to 
mannerism.    Every  object  plays  its  part  in  due  subordination ; 
accessories  not  indispensable  to  the  story  are  severely  excluded. 
The  objects  are  there,  not  for  themselves,  but  as  necessary  parts 
of  a  whole.    In  his  colouring,  Terborgh  was  equally  select  and 
reserved.    He  preferred  quiet,  and  rather  cool,  tones,  and  seldom 
introduced  a  briUiant  or  unbroken  tint.     He  is  altogether  the 
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most  refined  of  the  Dutch  "  Conyersation  ''  painters.  Examjrfes 
of  his  works,  each  a  masterpiece  in  its  way,  may  be  seen  in  most 
of  the  great  Qalleries  north  of  the  Alps,  and  in  many  private 
collections.    Some  of  the  finest  are  in  England. 

No.  864.  The  "  Guitar  Lesson^ 

A  lady,  in  yellow  and  white  satin,  is  seated  playing  a  lute.  Her 
master,  seated  opposite  to  her  at  a  table  covered  with  a  Turkey 
carpet,  is  reading  the  music,  and  keeping  time  with  his  hand. 
Another  gentleman  is  standing  in  the  back  ground,  both  have  their 
heads  covered.    Behind  the  lady's  chair  is  a  spaniel. 

On  canvas,  2  ft.  2^  in.  h,  by  1  ft.  10  in.  w.  Engraved  in  the  Choiseul 
Gallery. 

Formerly  in  the  galleries  of  the  Duke  de  Ohoiseul,  the  Prince  de 
Gonti,  the  Duke  de  Praslin,  the  Prince  Galitsin,  fcc. ;  and  In  1826,  in 
Mr.  Barohard^s.^    Purchased  with  the  Peel  collection  in  1871. 

No.  896«  The  Peace  of  Munster. 

This  picture  represents  the  Plenipotentiaries  of  Philip  lY.  .of 
Spain  and  the  Delegates  of  the  Dutch  United  Provinces,  assembled 
in  the  Bath  haus  at  Munster  on  the  15th  of  May  1648,  f or  tiie 
purpose  1  f  ratifying  and  confirming  by  oath  the  Treaty  of  Peaee 
between  the  Spaniards  and  the  Dutch ;  signed  on  the  30th  of 
January  previous. 

TMb  Treaty  was  the  first  recognition  by  Spain  of  the  indepen- 
deoce  of  the  United  Provinces,  after  the  contest  which  had  lasted 
for  80  years.  It  was  therefore  an  event  of  the  highest  interest 
and  importance,  and  one  well  deserving  to  be  recorded  by  a  great 
Dutch  painter. 

The  moment  chosen  is  the  reading  of  the  oath  of  ratification. 
The  Plenipotentiaries  are  standing  nearest  to  the  table  ;  six  of 
them,  holding  up  the  right  hand,  are  the  Delegates  of  the  United 
Provinces  ;  two  with  Iheir  right  hands  resting  on  the  copy  of  the 
Gospels,  open  before  them,  are  representatives  of  the  King  of 
Spain. 

The  first  of  the  Dutch  Delegates,  commencing  from  the  spec- 
tator's left,  is  the  representative  of  Overyasel,  A\  illiam  Bipperda, 
seen  in  profile  ;  the  next  in  order  is  Francis  De  Dofia,  Delegate  for 
Groningen  ;  the  third  also  in  profile,  standing  in  front  of  a  chair^ 
is  Godard  van  Beede,  representing  Utrecht ;  the  next,  seen  in 
thiree-quarter  face,  is  Adrian  Pauw,  the  Delegate  for  the  Province- 

*  Smith's  Oatalogue  Baitonn^,  SY, 
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of  Holland  ;  beyond  him  is  Jan  van  Matanesse,  seen  in  full  face, 
representing  Friesland  ;  and  the  sisth  is  Barthold  van  Ghent,  from 
Guelderland,  holding  the  copy  of  the  document,  which  he  follows 
with  his  eye,  on  the  part  of  the  United  Provinces,  as  it  is  being^ 
read  aJoud  by  a  clerk  (the  man  in  a  scarlet  cloakj)  on  the  right. 
Immediately  next  to  oarthold  van  Ghent  is  the  Count  de  Pefia- 
randa,  ambassador  extraordinary  of  the  Spanish  king  to  the 
Imperial  Court,  who  also  follows,  on  the  part  of  Spain,  the  reading 
of  the  ratification.  He  holds  the  document  in  his  left  hand,  his 
rig.ht  being  placed  on  the  Gospels  ;  next  to  the  count,  on  his  left, 
is  Anthony  de  Brno,  member  of  the  Supreme  Council  of  the 
Netherlands  at  Madrid,  who,  likewise  attesting  on  behalf  of  the 
King  of  Spain,  has  placed  his  right  hand  on  the  same  volume. 
Immediately  behind  the  officer,  standing .  resting  one  arm  on  the 
chair  of  Godard  van  Beede,  is  the  poitrait  of  Terburg  himself, 
seen  in-  three-quarter  faoe.  The  chandelier,  here  represented,  still 
luuigs  in  the  Hall  at  M&nster. 

The  picture  remained  in  the  painter's  possession  during  his  life, 
and  was  still  the  propertv  of  adesceadant,  of  the  same  name,  living 
at  Deventer,  in  Houbraken's  time,  1721.  It  passed  thence  into 
the  Yan  Leyden  Galley«  and  next  into  the  possession  of  Prince 
Talleyrand,  and,  by  a  carious  coincidence,  was  hanging  in  the  room 
of  his  hotel,  under  the  view  of  the  Allied  Sovereigns,  at  the  signing 
of  the  treaty  of  1814.  It  was  bought  with  the  rest  of  the  Talley- 
rand collection,  by  Mr.  Buchanan  in  1817,  and  subsequently  formed 
part  of  the  collection  of  the  Due  de  Berri,  at  whose  sale  in  1837  it 
was  purchased  by  Prince  A.  Demidoff  for  his  gallery  at  San 
Donato.  At  the  Demidoff  sale  in  Paris,  in  1868,  it  was  bought 
for  the  late  Marquis  of  Hertford  ;  at  his  death  it  came  into  the 
possession  of  Sir  Richard  Wallace,  Birt.,  and  was  by  him  presented 
to  the  National  Gallery  in  1871. 

On  copper,  1  ft  5^  in.  h,  by  1  ft.  10^  in.  w. 

Signed  on  a  tablet  in  the  upper  comer  to  the  left,  O,  T,  Borch, 
F,  AfoHosterilj  A.  1648.  A  copy  of  the  picture  is  in  the  Museum  at 
Amsterdapi. 

The  contemporary  engraving,  by  Jonas  Suyderhoef,  bears  the 
following  inscription  ; 

"Icon  exactissima  qua  ad  vivum  exprimitur  Solennis  Oonventus 
Ijegatorum  Plenipotentiorum  Hispaniarum  Beipis  Philippi  IV.  et 
Ordinom  Oeneralium  Foederati  Belgii,  qui  Paoem  perpetuam  paullo 
antesancitam,  extraditis  utrinque  Instrumentis,  juramentoconfirmarunt, 
Monasterii  Westphalorum  in  Dome  Senatoria.  Anno  MBCXLYIII. 
Idibus  Maii."* 


*  See  Wicqaefort's  Hiatoire  des  Provinces  Vnies,  vol.  I.  p.  113.  The  portraits  of 
the  Delegates  have  been  Identified  from  Anselmtis  Van  Halle's  Pacifcatorei  orH 
ChriitianU  sive  Icones  Princlptum,  See.    Fol.  16W. 
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No.  1399.  Portrait  of  a  Gentleman. 

Small  full  length  ;  Btanding  ;  three-qnarter-faoe.  Dressed  in  s 
black  velvet  doublet,  black  hose,  and  a  black  cloak,  with  a  pkdted 
cambric  shirt,  a  collar  bordered  with  fine  lace,  and  large  mua&i 
cuffs.  His  long  dark  brown  hair  falls  in  clusters  to  the  shoulderB. 
On  his  head  he  wears  a  black,  broad- brimmed  sugar-loaf  hat  of 
felt  trimmed  with  black  ribbons. 

On  the  right  of  the  picture  is  a  table  overlaid  with  a  large  red 
velvet  cloth.  On  the  left  is  a  chair  covered  with  the  same 
material.  Both  are  trimmed  with  gold  fringe.  Warm  grey  back- 
ground. 

^  On  panel,  2  ft.  2  in.  h,  by  1  ft.  9  in.  u). 

Purchased  (for  a  nominal  sum)  from  the  Collection  of  the  late  Sir 
Charles  EastliJce,  in  accordance  with  the  terms  of  his  will,  inT1894. 


TBB'OTOCO'PUXiX  (Domenico),  1548-1625. 

This  artist,  although  he  practised  in  Spain,  and   ia  inckdei 
amoDg  Spanish  painters,  was  a  Greek  by  birth.     He   is  said  i(i 
have  been  born  in  1548,  and  to  have  studied  at  Venice  in  the 
school  of  Titian :  both  these  statements  must  be  accepted  with 
reserve.    In  Spain  he  went  by  the  name  of  *'el  Griego"  (the 
Greek).    He  was  a  painter  fantastic  in  his  tastes,  variable  an^ 
unequal  in  his  works,  faulty  in  his  forms,  but  often   good  is 
colouring,  which  he  aimed  at  as,  in  his  opinion,  the  most  difficvi^ 
and  the  highest  attainment  in  art.    Versatile  he  also  was  ;  sldlle.' 
in  modelling  and  carving,  and  having  reputation  as  an  arcbi^'* 
The  Oasa  del  Aynntamiento  at  Toledo  was  erected    upon  b^ 
design.    The  method  of  painting  adopted  by  Theotogo pu Lisas' 
without  much  doubt  acquired  by  him  at  Venice,  was  similar  t< 
that  practised  by  the  Bassani.     On  an  under-paintingr  of  grej 
monochrome,  little  or  nothing  more  than  white  and    black,  y 
scumbled,  glazed,  and   dragged    his    colours.     This  system,  x 
excellent  one  iu  the  hands  of  a  fine  colourist,  was  used  by  him  ai 
a  means  of  getting  rapidly  through  his  work,  and  producing  i 
startling  effect  with  the  least  possible  trouble.    The  consequetf^ 
is  that    most  of    his  pictures    are  crude  and  harsh,    and  lool 
unfinished     Works  which  display  his  best  powers,  but  also  ^f^ 
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of  Lis  strangest  aberrations,  are  : — The  stripping  of  Christ  before 
Crucifixion^  in  the  sacristy  of  the  Cathedral  at  Toledo  ;  the  Dead 
Christ  in  the  arms  of  the  Eternal,  in  the  Prado  at  Madrid,  and 
the  Burial  of  Gonzales  Ruis^  Count  of  Orgaza,  in  the  charch  of 
S.  Toaa^  at  Toledo.  In  these  he  shows  fertility  of  invention, 
a  fiery  mode  of  conception,  and  some  pathos  ;  but  the  im- 
moderately lengthened  figures  and  faces  touch  the  grot<»qne» 
The  St.  Maurice  with  his  Theban  Legion  in  the  Escorial,  is  the 
wildest  of  all  this  painter's  productions.  His  portraits,  which 
are  numerous  in  the  Prado  and  at  Toledo,  are  of  various  merit,, 
and  for  the  most  part  mannered  in  execution.  Yet  in  his  earlier 
works  may  be  found  a  sounder  mode  of  treatment ;  and  amongvt 
his  portraits,  that  of  his  own  daughter,  a  beautiful  girl,  with 
Qreek  features,  and  a  face  of  strong  sensibility,  shows  in  it» 
individuality,  and  its  delicate  but  spirited  execution,  the  capa- 
bilities that  lay  in  Theotocopuli.  He  died  at  Toledo  very  old^ 
in  1625. 

No.  1122.  St.  Jerome  (f) 

Half -life  size ;  seen  to  waist ;  sitting  at  a  table,  with  an  open 
volume  before  him  ;  pn  the  margin  of  the  page  appears  aa 
inscription.  He  is  dressed  in  the  costume  of  a  Cardinal,  but 
without  the  berretta.  The  face  is  abnormally  narrow ;  the  hair 
of  the  head  cropped  short,  the  beard  long  and  slender,  and  both 
white.  The  hands,  which  are  much  attenuated,  rest  on  the  book: 
above  mentioned. 

On  canvas,  1  ft.  11  in.  h.  by  1  ft.  6^  in.  t/v 

This  apparent  portrait  is  probably  nothing  more  than  one  of  those 
realistic  representations  of  the  Father  of  the  Ohnrch  of  which  there  are 

other  examples  by  Theotocopuli.    The  inscription  on  the  book: 

GoBNABO.  Aet.  SU8B  100—1556,  is  evidently  a  later   addition.    The 
picture  passed  for  the  work  of  Titian  when  in  the  Hamilton  PkJaoe 
.  Collection,  at  the  sale  of  which  in  London  in  1882  it  was  purchased  for 
the  National  Gallery. 

No.  14S7.  Christ  driving   out   the   Traders  from    the 
Temple. 

The  figure  of  the  Saviour,  with  raised  arm,  occupies  the  centre 
of  the  picture.  To  the  left,  in  various  attitudes  of  dismay,  the 
traders  in  the  Temple  are  carrying  away  their  goods,  and  on  the 
right  are  other  figures,  probably  the  disciples,  who,  by  their 
gestures,  approve  of  the   Saviour's  action.    Through  an  opeik 


M8  TIEPOLO— TISIO. 

immediately  behind  bim  a  bishop,  with  joined  palms,  reading 
Irom  a  book  held  before  him  by  an  acolyte  :  and  a  second 
Acolyte  behind  holding  the  bishop^s  mitre  and  crook. 

On  canvaB,  1  ft.  11  in.  h.  by  12{  in.  w. 

Pnrchaeed  together  with  the  foregoing  subject  in  London  at  the  sale 
of  the  Bedcett  Denison  pictures,  out  of  the  interest  of  the  "  Lewis  Fund" 
in  1896. 

^o.  1333*  Z%^  Deposition  from  the  Cross. 

In  the  centre  of  the  composition  the  Virgin  and  one  of  tl;e 
iioly  women  bend  monrnfully  over  the  dead  body  of  our  Lord, 
whicb  lies  on  the  ground  half  covered  by  a  linen  cloth  ;  the  head 
supported  by  another  saint.  Behind  the  Virgin,  St.  Johu,  hiding 
bis  face  in  his  mantle,  stands  at  the  foot  of  his  Master's  cross 
«nd  between  those  of  the  thieves,  whose  lifeless  bodies  remain 
<snicified.  On  the  right  is  a  crowd  of  bystanders,  among  whom 
one  is  probably  intended  to  represeat  Josiiph  of  Arimathsea. 
.  Other  fignres  appear  in  the  distance. 

On  canvas,  2  ft.  1  in.  h.  by  1  ft.  4f  in.  to. 

Purchased  in  London  at  the  sale  of  the  Cavendish-Bentinck  Collection 
out  of  the  interest  of  the  **  Clarke  Bequest,"  in  1891. 
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TXSXO  (Benvenuto),  da  OAROFAXiO,  1481-1559, 

Was  born  in  1481.  His  family  was  of  Garofalo,  or  Garof olo,  io 
the  Paduan  district ;  but  probably  before  the  birth  of  BENVENrio. 
his  father,  Pietro  Tisi,  who  had  to  wife  Antonia  Barbiani,  wv 
already  settled  at  Ferrara.^  At  the  age  of  ten  the  son,  having 
"Shown  an  invincibe  love  for  art,  was  placed  with  the  painter 
Domenico  Panetti,    of    Ferrara ;    but  seven  years    later,   while 

*  It  is  reasonable  to  conclnde  that  the  appellation  Gara/alo  or  da  Garafo* 
^was  ffiven  to  the  family  after  their  removal  to  a  new  place  of  abode.  The  belie-' 
that  Benvenuto  aoqnired  it  through  having  combined  his  signature  or  mosp- 
gram  with  a  carnation  (garofalo)  seems  to  have  small  foundation  in  fact,  ool? 
one  of  his  pictares  presenting  that  combination,  where  it  is  rather  a  pl>) 
upon,  than  the  origin  of,  the  agnomen.  Thp  same  may  te  assumed  of  tbe 
occurrence  of  the  flower  on  the  cross  with  which  the  family  escutcheoD  :^ 
charged.   (See  Laderchi,  La  Plttura  Ferrarese,  p.  83  ) 

Notices  of  Benvenuto  Tisi  may  be  sought  in  Vasari,  Vite,  <&o.,  who  falls  im^ 

eome  errors,  adopted  by  Baruffaldi.  nte  de*  Pittori  Ferraresl ;  in  C3itadeD»> 

Kkitalogo  Utorico  di  Pittori  e  Scultari  Ferrareai ;  in  Laderchi,  as  above.     For  a 

excellent  and  critical  smumary  see  '*Lermoliefl"  (Giov.  Morelli)  in  Liitaov' 

.  JSeittchriftfur  Bildende  Kurut,  voL  z.,  1875,  pp.  210-11,  and  264-9. 
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Tisiting  a  matanial  rektiTe  at  Cremona,  he  attadhed  himtelf  for 
a  time  to  Boocaociiio.    Suddenly  leaving  Oremona  in  1499,  W 
went  to  Rome,  and  took  up  his  abode  with  QioT«  Baldini,  a. 
Florentine  painter  establiBhed  there.      His  father's  death  wa» 
probablj  tbe  cause  of  his  return  to  Ferrara  in  1501.    Bat  h» 
soon  afterwards  departed  for  Bologna  and  entered  the  studio- 
of  Lorenzo  Costa.    In  1504  he  returned  to  Ferrara,  and  beoame 
closely  befriended  with  the  brothers  Doed.     Tempted  a  seeond 
tim3  to  Borne  in  1509,    he    there  made  the  aoqnaintanoe    of 
Raphael,  and  saw  Michael- Angelo^s  frescoes  on  the  Tanlt  of  th# 
Sixtine  Chapel  in  all  the  splendour  of  their  freshness.    In  151^ 
we  find  him  again  in  Ferrara,  where  he  remained  till  his  death  in 
1559.     In  about  his  thirtieth  year  Benvenuto  lost  the  UB3  of  one^ 
eye,  and  the  last  eight  years  of  his  life  were  spent  in  total  blind- 
ness.     This  affliction    he    bore  with    pious   fortitude,  solacing 
himself  by  cultivating  music.    Garofalo*s  works,  both  in  fresoa 
and  oil,  but  chiefly  in  the  latter,  are  very  numerous.    Ferrara- 
retains  many  of  them  ;  Rome  holds  a  still  greater  number  of  his 
easel  pictures,  of  which  the  most  notable  there  is  the  Deposition. 
in  the  Borgbese  Gallery.^    In  most  of  tbe  public  and  many  of  th& 
private  collections  throughout  Europe  this  painter  is  well  repre- 
sented.     He  confined  himself  in  general  to  sacred  subjects,  but 
now  and  then  found  his  material  in  Greek  mythology.    Although 
he  left  a  m irked  individuU  stimp  on  all  his  prodactions  he 
nevertheless  varied  his  style  considerably  under  the  influence  of 
|-:  more  than  one  painter  whose  works  attracted  his  admiration* 
.^y :  Lorenzo  Costa,  the  Dossi,  an  \  Raphael,  all  contributed  to  modify 
^q;  his  conception  and  his  style.    But  he  remained  above  all  Fenare8e< 
g^,;.  to  the  last,  distinctly  so  in  his  opinion  of  colouring.    His  drawing 
||,^  gained  in  largeness  and  fulness,   under  the  example  of  Raphael 
1^,.  as  it  might  appear,  though  in  truth  the  impulse  in  that  direction,, 
felt  through  all  central  and  northern  Italy  at  the  period,  is  more 


or  .justly  to  be  traced  to  the  exalted  mode  of  conception  and  intimate 
jtl-^  study  of  form  in  which  Da  Vinci  and  M.  Angelo  led  the  way. 
f^^  GAROrALO,  however,  never  aspired  to  the  ideal  in  form.  He  was 
s"^^  conscientious  and  truthful  within  his  scope,  ani  the  ease  audi 
'  ^'  delicacy  with  which  he  carried  out  his  smdler  works  could  hardly 
^^^be  exceeded. 

^..,  *If  thi9  picture  be  really  by  him.  See  note  under  I'Ortolano  in  ihia. 
ll>   Gatalogoe. 
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No.  81.  The  Vision  of  St.  Augustin. 

AugaBtiniu,  one  of  the  four  *' Doctors"  of  the  Gharch,  and 
bishop  of  Hippo,  in  Africa,  relates,  that  while  engaged  on  a 
work  on  the  Trinity,  he  hai  a  vision  in  which  he  saw  a  child 
•eiideavoaring  with  a  ladle  to  empty  the  ocean  into  a  hole  which 
he  had  made  in  the  sand  ;  and  upon  the  saint  pointing  out  the 
futility  of  his  labour,  the  child  retorted  hj  obseryinz  how  mncfa 
more  futile  must  be  his  efforts  to  explain  that  wiiioh  it  had 
pleased  the  Deity  to  make  an  inscrutable  mystery.  The  picture 
illustrates  the  moment  of  the  dialogue ;  St.  Catherine  is  repre- 
sented behind  the  saint,  and  in  the  clouds  above  is  a  vision  of  the 
Holy  Family  attended  by  a  choir  of  angels  :  the  background  is  a 
varied  rocky  landscape,  with  a  view  of  the  sea. 

Eng^ved  by  P.  W.  Tomkins ;  and  by  J.  Bolls,  in  Joneses  National 
^aUery, 

On  wood,  2  ft.  1}  in.  h.  by  2  ft.  8  in.  w 

Formerly  in  the  Corsini  palace  at  Borne ;  subsequently  in  the  Ottley 
Cbllection ;  bequeathed  to  the  National  Ghillery  in  1831,  by  the  Bev. 
W.  Holwell-Carr. 


Uo.  170.    7^  Holy  Family^  with  Elizabeth  and  the 
young  St.  John,  and  two  other  Saints. 

Above  is  a  vision  of  God  the  Father  surrounded  by  a  choir  of 
angels* 

On  canvas,  2  ft.  6^  in.  h.  by  1  ft.  11|  in.  w. 

Formerly  in  the  collection  of  Mr.  Beckford,  from  whom  it  was 
purchased  for  the  National  Gallery,  in  1839. 

lio.  S4£a  ChrisVs  Agony  in  the  Garden. 

Above  is  an  angel  bearing  the  cup  and  cross ;  the  three 
apostles  are  asleep  in  the  foreground :  a  crowd  with  torches  &c. 
approaches  from  behind.    Luke  zzii.  41-43.    (See  No.  76.) 

On  canvas,  from  wood,  19  in.  h,  by  14  in.  w. 

Purchased  at  Paris,  i^om  M.  Edmond  Beaucousin,  in  1860. 

isei 

INou  671.  The  Makdnna  and  Child  enthroned^  under  a 
Canopy. 

On  their  right  are  standing  Saints  Francis  and  Anthony  ; 
on    their    left,  .St.  William    in   armour,  with  his  right  hand 
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resting  on  a  shield,  and  St.  Clara  holding  a  cracifiz.  The 
background  represents  an  architectural  interior.  Figures  small 
life-size. 

On  wood  arched  at  the  top,  7  ft.  11  in.  h.  hy  6  ft.  10}  in.  w, 

Engrayed  hy  G.  Domenichini. 

Originally  the  principal  altar-piece  of  the  church  of  San  G-uglielmo 
at  Ferrara,  from  which  it  was  remoTed  in  1832,  when  the  conyent  wa» 
Buppreased,  to  the  cathedral,  and  thence  to  the  residence  of  th» 
archbishop.    Purchased  from  the  Count  Antonio  Mazza  in  1861.* 


TXTXAW.    (See  VXSCS&XiXO.) 


TURA  (Cosmo),  1420?-1495. 

Hecords  relating  to  the  early  history  of  art  at  Ferrara  are  few 
and  meagre.  Piero  della  Francesca  and  the  Fleming,  Bogler  vaD 
der  Weyden,  were  each  for  a  time  employed  there  by  the  House 
of  Este.  There,  too,  the  teaching  of  the  school  opened  at  Padua 
by  Squardone  may  have  penetrated  before  the .  middle  of  the 
15th  century.  Direct  or  indirect  contact  with  disciples  of  thai 
school  is  certainly  to  be  traced  in  CosiMO  Tura,  locally  eallecl 
CosMfe,  the  first  Ferrarese  painter  of  eminence,  who  was  bom  in 
or  after  1420,-and  died  in  April  1495.  From  1451  we  find  him  in 
the  permanent  service  of  the  Dakes  at  Ferrara,  but  at  the  same 
time  painting  for  churches,  and  for  noble  patrons  elsewhere.  In 
1489  he  painted  the  organ  doors  of  Ferrara  cathedral,  now  in  the 
Town  Collection.  Many  of  his  recorded  works  have  perished,  but 
in  parts  of  the  frescoes  of  the  Schifanoia  Palace,  executed  after 
1470  for  Duke  Borso,  and  several  years  ago  cleared  of  the  white* 
wash  with  which  they  had  been  covered,  the  hand  of  Tura  may 
be  seen.  Amongst  his  best  known  works  are  a  fine  altar-piece 
in  the  Berlin  Gallery  ;  a  Madonna  at  Bergamo ;  a  small  but 
remarkable  Pieia  in  the  Mu^eo  Correr  at  Venice  ;  a  throned  per- 
sonification of  Springy  in  the  collection  of  the  late  Sir  Henry 

*  Barnffaldl,  Vite^  Ac,  vo!.  i.  p.  362 ;  Laderchi,  Pittura  Fa  rarest,  Ac,  p.  91.  A 
copy  of  this  picture  by  Alessandro  Candl  of  Ferrara  is  now  in  the  church  of 
Saa  Giuseppe  a'  Cappucini  at  Bologna. 
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lAjard  ;  and  the  pictures  described  below.  With  a  limited  per- 
ception of  the  beauties  of  the  human  countenance  and  form,  but 
with  inexhaustible  patience  in  executing  details,  and  a  passion  for 
superabundant  ornament,  Tura  contriyed  to  produce  pictures 
that  excite  our  curiosity  and  interest.  They  arrest  attention  by 
their  earnestness  of  purpose  and  .vigorous  manipulation,  as  well 
as  by  their  strange  and  original  colouring.  Not  that  Tuba  was 
ti  colourist  in  the  higher  sense,  for  his  flesh-tones  generally  are 
scarcely  more  natural  than  those  of  a  Limoges  enamel.  But 
viewing  him  as  a  decorative  painter,  his  contorted  and  strongly- 
toned  draperies,  fantastic  thrones,  festoons  of  fruit,  and  jewelled 
ornaments,  form  combinations  of  colour  which  affect  the 
imagination  in  a  peculiar  manner.  The  Pietd  of  the  Correr  is 
^mly  pathetic.  There  is  much  affinity  between  Tuba  and  his 
oontemporary  Francesco  Cossa.  Lorenzo  Costa  was  probably  the 
pupil  of  both. 

2io.  772.  The  Madonna  and  Child  enthroned. 

Surrounded  by  six  angels,  playing  on  musical  instruments  ;  two 
with  violins,  two  with  guitars,  and  two  in  the  foreground  engaged 
on  a  portable  keyed  organ  or  regal ;  one  playing  the  keys  and  the 
other  blowing  the  bellows. 

On  wood,  7  ft.  10  in.  h.  by  3  ft.  4  in.  w, 

formerly  in  the  Frizsoni  Golleotion,  Bergamo.  Purchased  from  the 
ooUeotion  of  Sir  Charles  Eaetlake,  in  1867.  It  originally  constituted  the 
oentre  portion  of  an  altar-piece,  of  which  the  Lunette  is  in  the  Campana 
Collection,  in  the  Lonvre. 

Ho.  773>  St.  Jerome  in  the  Wilderness. 

Kneeling,  striking  his  chest  with  a  stone ;  a  rocky  landscape, 
with  figures,  &c.,  and  the  lion  with  a  thorn  in  his  foot,  in  tne 
^background. 

In  tempera,  on  wood,  3  ft.  8}  in.  h.  by  1  ft.  10^  in.  w. 

From  the  Coetabili  Gallery,  Ferrara;  formerly  in  the  Certosa  at 
Ferrara.  Purchased  from  the  collection  of  Sir  Charles  Eastlake,  in 
1867. 

Ho.  90S>  The  Virgin  Mary. 

Seated  in  prayer  ;  an  open  book  on  her  knees  ;  behind  is  a  rocky 
landscape  with  a  town  on  the  heights. 

In  tempera,  on  wood,  1  ft.  5^  in.  ^.  by  1  ft.  1  in  w 

Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures  in  1874. 
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No.    2i2i7a    St.  Jerome  in  the  Desert  kneeling  before  a 
Crucifix f  in  a  distinct  compartment  of  the  picture, 

SfcandiDg  at  the  sides,  on  the  spectator's  left  are  Saints 
Damasus  and  Eusebias,  on  the  right  Saints  Paola  and  her 
daughter  Eastoohia ;  kneeling  below  are  Girolamo  Bucellai  and 
liis  SOD ;  on  each  side  above  are  three  angels.  In  the  predella 
beneath  the  principal  pictures  are,  in  four  compartments,  inci- 
dents from  the  lives  of  the  saints  represented  above,  who  were 
the  contemporaries  of  St.  Jerome,  with  the  arms  of  the  Bucellai 
at  each  end.  On  a  plinth  below  the  central  compartment  is 
inscribed— S.  Dammasus,  S.  Eusebius,  S.  Jeronimus,  S.  Paula, 
S.  EusTOCiUM.    Five  principal  figures,  half -life  scale. 

In  tempera,  on  wood ;  the  principal  picture  5  ft.  h,  by  5  ft.  8  in.  ti?. ; 
the  predella  6§  in.  h,  by  7  ft.  4  in.  w.    It  is  in  its  original  frame. 

This  picture,  hitherto  catalogued  under  the  name  of  Cosimo  Bosselli, 
is  now  attributed,  with  some  degree  of  probability,  to  Botticini,  an 
obscure  painter  who  was  a  scholar  of  Ajidrea  Yerooohio,  of  whom, 
however,  only  one  signed  picture  is  known. 

Formerly  an  altar-piece  in  the  Bucoellai  chapel  in  the  church  of 
the  Eremiti  di  San  Girolamo  at  Fiesole.  This  order  was  suppressed 
by  Clement  IX.  in  1668  :  the  church  and  convent  are  now  within  the 
predncts  of  the  Villa  Ricasoli.  In  the  Fiesole  Guide  this  picture  is 
described  as  being  ^'  di  btuma  antica  maniera,"*  It  was  purohaBed  for 
(Jie  national  collection  of  the  Conte  Bicasoli  at  Florence  in  1855. 

No.  2i96>  The  Virgin  adoring  the  Infant  Christy  with 
an  Angel  standing  on  each  side  of  her. 

The  Virgin,  very  richly  dressed,  is  seated  with  her  hands  raised 
together,  as  if  in  prayer,  and  is  regarding  the  Child  who  is  lying 
opon  her  knees,  and  holding  a  raspberry  in  one  hand,  some  seeds 
of  which  he  puts  to  his  lips.  Landscape  background.  Half 
fgnres,  nearly  Ufe-siase. 

In  tempera,  on  wood,  3  ft.  2  in.  h,  by  2  ft.  3^  in.  w. 

This  picture,  a  pure  type  of  Florentine  art  of  the  third  and  fourth 
quarters  of  the  15th  century,  at  first  attributed  to  Dom  Ghirlandajo,  for 
a  long  time  remained  catalogued  under  the  name  of  Antonio  PoUajnolo 
«nd  it  has  also  been  regarded  as  emanating  from  the  school  of  rieto 

*  Del  Bosso,  Ouida  di  Fiesole,  1846,  p.  52. 
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Pollajaolo.  Messrs. -Crowe  and  CavalcaseUe's  argnments  in  favonr  of 
the  school  of  Andrea  del  Yerocchio  appear,  however,  to  be  the  most 
worthy  of  consideration  : — if  not  by  that  master  himself,  it  most  be  the 
work  of  one  of  his  most  distinguished  pupils.  The  drawing  of  a  head 
in  the  TJffizi  at  Florence,  by  Andrea  del  Yerocchio;  is  a  study  for  the 
angel  in  this  picture. 

Originally  in  the  possession  of  the  Contugi  family,  of  Yolterra. 
Purchased  at  Florence  from  M.  L.  Hombert,  in  1857. 

No.  781a  The  Angel  Raphael  accompanies  Tobias  on  his 
journey  into  Media^  to  marry  Sara^  the  daughter  of 
Raguel, 

Tobias  carries  with  him  the  fish,  from  the  heart  and  liver  of 
which  he  is  to  make  the  charm  which  is  to  drive  away  the  wicked 
spirit  from  his  bride. — Tohit,  Y.  YI. 

The  two,  richly  dressed,  are  walking  together  rapidly;  the 
angel  is  carrying  a  small  box  for  the  gall  of  thQ  fish,  to  heal 
blindness,  and  he  leads  the  yonng  Tobias.  Landscape  background^ 
with  a  view  of  the  Tigris.    Small  entire  figures.** 

In  tempera,  on  wood,  2  ft.  9  in.  K  by  2  ft.  1^  in.  w. 

What  has  been  said  in  the  remarks  appended  to  the  description  of  the 
preceding  picture,  applies  equally  to  tlus  work. 

Formerly  in  tiie  collection  of  Count  Galli  Tassi,  at  Florence,  pnrchaeed 
there  from  Signer  Giuseppe  Baslini,  in  1867. 

No.  916>  Venus  reclining^  with  Cupids, 

She  is  dressed  in  white,  and  rests  with  her  right  elbow  on  a 
cushion  ;  three  cupids  or  amorini  at  her  side  are  sporting  with 
fruit  and  roses.    In  the  background  is  a  hilly  landscape. 

In  tempera,  on  wood,  3  ft.  \  in.  h,  by  5  ft.  8  in.  w. 

Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures,  in  1874. 

No.  1196>  A  Combat  between  Amor  and  Castitas. 

Amor  as  a  youth,  nude,  with  golden  locks  and  variegated 
wings,  armed  with  bow  and  quiver,  springs  forward  from  the 
left,  and  shoots  his  fiery  arrows  at  Castitas,  who,  advancing  on 
the  other  side,  confidently  defends  herself  with  a  jewelled  shield 
of  steel  and  gold,  having  in  its  boss  a  large  diamond  against 
which  the  weapons  are   splintered.     With  her  right  hand  {she 

*  See  No.  288,  Vannucci. 
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swings  on  high  a  golden  chain  and  fetters,  as  if  to  entangle  her 
fee.  Her  white  garment  is  embroidered  in  part  with  golden 
figures  like  arrow-heads.  Her  fair  hair  is  mostly  gathered  in  a 
close  coif  bound  with  a  tiara  of  gold.  The  combat  happens  in 
a  fiowery  mead,  beyond  which  the  landscape  rises  in  high  rolling 
ground,  much  wooded.  On  the  right,  beaeath  the  hill,  and 
^shadowed  by  trees,  is  a  little  lake  on  which  swans  are  floating. 
On  the  left  some  tiled  roofs  are  darkly  visible  amidst  the  foliage. 
The  sky  above  is  blue,  but  glowJng  below. 

On  panel,  1  ft.  4f  in,  h,  by  1  ft.  If  in.  w, 

A  pictore  by  the  same  hand,  containing  the  sequel  of  the  story,  and 
representing  Castitas  on  a  triumphal  car  drawn  by  unicorns,  with  Amor 
sitting  bound  in  front,  his  wings  plumeless,  and  his  bow  and  arrows 
broken,  is  in  the  Turin  Gallery,  to  which  it  was  presented  by  the 
Marchese  Crosa  di  Yergagni,  of  Genoa. 

Purchased  in  1885,  out  of  the  interest  of  the  "  Lewis  Fund,"  from 
Mr.  F.  A  Y.  Brown  of  Gtenoa,  who  had  bought  it  from  the  Marchese 
Orosa  di  Yergagni. 


No.    1199.    The  Madonna  and  Child  attended  by  the 
Infant  St,  John  and  an  AngeL 

The  Virgin,  whose  figure  is  seen  at  half-length  clad  in  a 
crimson  robe  and  dark  green  or  black  mantle  bordered  with 
geld,  and  wearing  on  her  head  a  plaited  white  linen  veil, 
supports  the  Infant  Ghrisb  who  stands  undraped  before  her  on  a 
l»lcony.  On  the  right  the  youthful  St.  John  in  a  raiment  of 
cameFs  hair  stands  in  an  attitude  of  devotion.  On  the  left  is  an 
Angel  crowned  with  a  chaplet  of  roses  and  bearing  a  lily.  Gold 
punched  ba^qgronnd  powdered  at  intervals  with  small  seed-like 
projections. 

On  a  **  tondo "  or  circular  panel  3  ft.  4^  in.  in  diameter,  of  which 
2  ft.  3^  in.  is  occupied  by  the  picture,  and  the  rest  by  an  ornamental 
border  6|  inches  wide  of  quattro-cento  design  modelled  in  gesso 
and  gilt. 

Purchased  at  Milan  from  Sgp:..  Giuseppe  Baslini,  out  of  the  **  Walker 
Bequest,"  in  1885. 

No.  1301.  Portrait  of  Girolamo  Savonarola. 

Small,  bust  length,  showing  the  face  in  profile.  He  wears  the 
robe  and  tonsure  of  his  order.  The  face  is  clean  shaven.  Dark 
background.  On  the  reverse  of  the  panel  is  painted  the  martyr- 
dom of    Savonarola,   who    with   two  other  monks  is  suspended 
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from  a  stake  over  a  huge  fire.  In  the  foreground  are  men 
bearin|f  faggots.  In  the  middle  distance,  speototors  watch  the 
CKeontion. 

On  panel,  8^  in.  A.  by  6}  in.  w, 

Praeented  by  Dr.  William  Radford,  in  1890. 

No.  1842.  Heads  of  Angels. 

Fragmei^t  of  a  fresco  of  three  angels'  heads,  half  the  size  of 
life,  with  gold  Nimbi. 

On  plaster,  10^  in.  h.  by  1  ft.  2}  in.  to. 
Bequeathed  by  Mr.  Henry  Yanghan  in  1900. 


SIENESE  (?)     ZX V.  OR  BAR&T  Z V.  CX81ITVRV. 

No.  1317.  The  Marriage  of  the  Virgin. 

In  the  centre  of  a  vaulted  chapel,  the  High  Priest  clad  in 
his  sacred  robes  stands  between  St.  Joseph  and  the  B.  Virgin, 
whose  hands  he  joins.  Immediately  behind  the  Virgin  are 
St.  Anna,  whose  form  is  partly  concealed  by  a  column,  and  two 
other  women.  On  the  left  are  four  male  figures,  one  of  whom 
(an  unsuccessful  suitor)  breaks  his  staff,  while  that  of  Joseph 
blossoms,  and  above  its  foliage  hovers  the  Holy  Spirit  in  the 
form  of  a  Dove.    The  figures  are  about  7  inches  high. 

On  panel,  1  ft.  4^  in.  h.  by  1  ft.  1  in.  w. 

Purchased  in  London  from  Mr.  A.  Borgen  in  1890  out  of  the  interest 
of  the  "  Clarke  Bequest." 
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No.  1108.  The   Virgin  e^ithronedy  attended  by  Saints 
and  other  Figures. 

On  panel,  1  ft.  54  in.  h.  by  1  ft.  1^  in.  w. 
Purchased  at  Borne  in  1881. 


(Francesco),  1494-1667. 

This  painter,  a  native  of  Florence,  and  more  commonly  known 
as  II  Bachiacca,  was  born  March  1,  1494.^     He  studied   first 

*  The  patronymic  Uberiioi,  or  rather  d'  Ubertino,  was  after  the  baotismal 
name  of  Francesco's  father.  The  family  name  was  Verdi.  See  Miianesi's 
Opere  di  O.  VasarU  VI.  p.  454.  and  note,  where  the  genealogy  of  the  family  is 
given  ;  also  the  same  -work  III.,  p.  592. 
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under  Pietro  Perogino,  eiilier  at  Perogia  or  ai  Florence.  Snbee- 
quently  he  attacbed  himself  to  FraDciabigio,  and  enjoyed  besideB 
the  friendship  and  oonnsel  of  Andrea  del  Sarto.  This  Tarions 
teaching  is  reflected  in  his  works.  His  elder  brother,  Baodo, 
was  also  a  painter,  and  a  freqnent  assistant  of  Perogino ;  his 
younger  brother,  Antonio,  practised  the  art  of  embroidery. 
Bachiacga's  paintings  were  generally  small  in  scale,  comprising 
for  the  most  part  predelle  for  altar-pieces,  and  Ihe  pictorial 
adornments  of  wedding  chests  (cassoni)  and  other  costly  articles 
of  f omitare.  To  such  works  his  light  pencil  and  brilliant 
colouring  were  ^dH  adapted.  His  skill  in  portraying  animals 
and  plants  was  often  exercised  on  designs  for  hangings,  which 
were  carried  out  in  the  richest  materials  by  his  brother  Antonio 
and  others.  In  fresco  he  decorated  a  grotto  in  the  gardens  of 
the  Pitti  Palace.  He  executed  the  predella  of  an  altar-piece  by 
Sogliani  in  S.  Lorenzo  at  Florence  and  a  similar  work  for  the- 
Tanai-Medici  Chapel  in  the  same  church.  For  the  houses  of 
Pier  Francesco  Borgheriai  and  G-iovan  Maria  Benintendi,  rich 
Florentines,  Ubebtini  painted  several  small  compositions  which 
Yasari  highly  praises,  adding  that  many  such  productions  of  tho: 
painter  were  sent  to  France  and  England.  Yery  probably  all  bis- 
extant  works  may  be  included  amongst  those  generally  noted 
above.  In  the  Uffizi  is  sl  predella  in  three  parts,  containing  scenes 
from  the  life  of  S.  Acasias;*  in  the  collection  of  the  late  Prince 
Giovanelli  at  Yenice,  a  small  and  highly  finished  picture  of 
Moses  striking  water  from  the  rock;  in  the  Dresden  Gallery,  an. 
interesting  legendary  subject,  supposed  to  have  come  from  the 
Casa  Benintendi.  Ubebtini  married  Tommasa,  daughter  of 
Carlo  d' Antonio  di  Prologo.    He  died  October  5,  1557. 

No.  1218-  The  History  of  Joseph  (P^rtL), 

A  horizontal  composition  containiDg  numerous  figures  divided 
into  groups.  In  the  centre  is  an  octagonal  building  entered  by  a 
vaulted  portico,  under  which  Joseph  stands,  attended  by  his 
officers.  On  the  lefc  hand  of  the  porch  are  seen  Joseph's 
brethren,  clad  in  various  gaily  coloured  garments,  amongst 
which  the  Roman  pallium  and  oriental  turban  are  added  to 
Italian  costume  of  the  16th  century,  bearing  vases  and  presents. 
On  the  right  they  are   departing,  Benjamin  riding  on  an  ass 

*  From  the  Tanal-MecUoi  chapel,  referred  to  in  the  text. 
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laden  with  saokM  of  com.    In  the  backgronnd  a  landscape  with 
rocks  in  the  middle  distance  and  mountains  beyond. 

Fainted  on  panel,  1  ft.  2  in.  h,  by  4  ft.  7^  in.  to. 

No.  1219.  The  History  of  Joseph  (Part  II.). 

The  companion  picture  to  No.  1218,  the  figures  being  somewhat 
larger.  On  the  left  Joseph's  brethren  are  seen  returning  and 
escorted  by  guards.  Benjamin,  with  his  hands  tied  behind  him, 
is  being  pushed  forward  by  an  attendant  in  a  turban,  while  Jndah, 
following,  pleads  for  him,  and  the  brethren  in  front  protest  their 
innocence.  On  the  right  of  the  picture  Joseph,  standing  at  the 
door  of  his  abode,  receives  his  brethren,  who  kneel  or  stand  in 
supplicating  attitudes,  and  points  out  Benjamin,  who  is  kneeling 
at  his  feet,  to  a  person  of  importance  arrayed  in  a  suit  of  armour. 
The  costumes  in  this  composition  correspond  with  those  in  No. 
1218.  In  the  background  a  hilly  landscape  with  the  distant  view 
of  a  fortified  town  on  a  sea-shore,  with  mountains  beyond.^ 

On  panel,  1  ft.  2  in.  h,  by  4  ft.  7|  in.  w. 

The  two  pictures  described  above  are  specially  mentioned  by  Yasari  in 
his  notice  of  TJbertini  QVUa  di  Bastiano  da  S.  Gallo).  The  original 
studies  in  black  chalk  are  in  the  Louvre,  Nob.  352  and  353  of  the 
Beiset  Catalogue.  They  formed  part  of  a  set  of  panel  and  furniture 
•decorations  in  the  nuptial  chamber  of  Pier  Francesco  Borghesini  and 
his  bride  Margherita  Acciaiuoli,  in  their  palace  at  Florence,  executed 
by  Andrea  del  Sarto,  Granacci,  Fontormo  and  Bachiacca.  These  two 
.subjects  were  purchased  many  years  ago  from  the  heirs  of  the  Borgherini 
by  the  Bev.  John  Sanford,  who  bequeathed  them  to  his  son-in-law,  the 
.second  Lord  Methuen,  from  whom  they  were  purchased  for  the  National 
^Gallery,  out  of  the  "  Walker  (pecuniary)  Bequest,"  in  1886. 


V00IS&&O  (Paolo),  1397-1475. 

Paolo  di  Dono,  commonly  called,  from  his  love  of  painting 
birds,  Paolo  Uccello,  was  born  at  Florence  in  1397,t  &^^  '^^ 
originally  brought  up  as  a  goldsmith.  He  was  one  of  the 
aflsistants  of  Lorenzo  G-hiberti  in  preparing  the  first  pair  of  the 
celebrated  gates  made  by  Lorenz  >  for  the  Baptistery  of  Florenoe. 

*  Both  these  subjects  are  engraved  in  Bosini's  Storia  delta  Pittura,  iee^  Tav. 
czzziii. 
t  Gaye,  CarUggio  Jnedito  d^ArtistU  vol  i.  p.  140. 


UOCELLO.  579 

The  majority  of  Paoi^o*s  works  have  perished.  He  painted  the 
stories  of  Adam  and  Eve,  and  of  Noah,  in  one  of  the  cloisters  of 
Santa  Maria  Novella,  in  Florence,  of  which  traces  still  remain. 
In  the  Cathedral  of  Florence  there  is  still  a  colossal  eqnestrian 
figure  of  Sir  John  Hawkwood,  an  English  adventurer  and 
soldier  of  great  reputation,  who  died  in  the  Florentine  service  in 
1393.  It  is  a  chiaroscuro  in  terra  verde ;  on  the  pedestal  of  the 
horse  is  written  Pauli  Uccelli  Opu^.^  He  painted  some  giants 
in  the  same  method  in  the  Case  de*  Yitali  in  Padua,  which, 
says  Yasari,  were  greatly  admired  by  Andrea  Mantegna. 
In  the  gallery  of  the  Louvre  is  a  panel  by  Paolo  Uccello,  con- 
taining the  heads,  life-size,  of  Giotto,  Donatello,  Bronelleschi, 
Giovanni  Manetti,  and  himself,  representing  painting,  sculpture, 
architecture,  mathematics,  and  perspective.  Paolo  read  geometry 
with  Manetti,  and  was  passionately  devoted  to  the  study  of 
perspective,  over  which,  says  Yasari,  he  wasted  so  much  of  his 
time,  that  he  became  *^  more  needy  than  famous."  He  does  notj 
however,  appear  to  have  been  very  poor,  as  he  lived  in  his  own 
house,  which  he  bought,  in  1434,  for  100  florins.  He  died  at 
Florence  in  1475. 

No.  S83.  The  Battle  of  SanV  Egidio,  July  7, 1416. 

In  which  Carlo  Malatesta,  Lord  of  Bimini,  and  his  nephew 
Galeazzo,  were  taken  prisoners  by  Braccio  di  Montone.f 

From  the  fragments  of  arms,  &c.,  strewed  upon  the  ground, 
the  battle  has  been  already  fought ;  and  the  incident  represented 
appears  to  be  an  attempt  at  rescue ;  which  supposition  is 
strengthened  by  the  fact  tbat  Malatesta  is  marching  under  a 
strange  standard.  Of  the  many  armed  knights  on  horseback 
represented,  only  four  are  engaged,  but  all  except  Malatesta  and 
his  nephew  have  their  faces  concealed  by  their  vigors.  The 
Toung  Galeazzo,  not  yet  a  knigbt,  carries  his  bassinet  in  hi^ 
nand.    The  figure  lying  on  the  ground  to  the  left  is  an  illustration 

■ 

*  In  1842,  about  four  centuries  after  it  was  painted,  this  picture  was  trans- 
ferred from  the  wall  to  canvas,  and  is  now  puiced  over  the  door  of  one  of  the 
aisles  in  the  CathedraL  Hawkwood  was  the  son  of  a  tanner  of  Heningham  in 
Sssex,  and  was  himself  originally  a  London  tailor's  apprentice. 

t  This  battle  took  place  on  a  plain  between  Sant*  Egidio  and^the  Tiber,  on  the 
road  to  Assisi,  and  Malatesta  was  captared  during  a  repose  in  the  fight,  when 
his  men  went  down  to  the  river  to  drink.  Campanus  in  Vita  Brachii  PeruHni, 
See  Muratori,  Berum  Itali6arum  Scriptores,  vol.  19,  p.  529,  and  in  the  Chronieon 
ForoHviente.  p.  883 :  also  in  the  Cronaca  Rlmineae,  vol.  15,  p.  927.  See  also  the 
AnnaU  of  Muratori,  vol.  13,  p.  149. 
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martyrdom),  while  her  right  lightly  touches  the  hilt  of  a  sworcL 
By  her  side,  half  coDceaTed  by  the  wheel,  is  a  youthftd  angeL 
At  the  back  of  the  panel  are  heraldic  and  decoratii-e  paintings  of 
apparently  later  date. 

On  wood,  2  ft.  9i  in.  A.  by  1  ft.  4  in.  to. 

Purchased  from  M.  Edmond  Beauconsin  at  Paris,  in  I860. 

No.  647.  St.  Urmia. 

Seen  at  three-qnarter  length,  clad  in  a  crimson  robe  em- 
broidered on  the  chest  with  a  border  of  gems  and  seed  pearl&. 
A  green  mantle  falls  from  her  sholders.  In  her  right  hand 
she  bears  an  arrow  (the  emblem  of  her  martyrdom).  Beneath 
her  leit  arm  is  a  closed  service-book.  By  her  side  stands  & 
voothf ul  angel  playing  on  a  harp.  At  the  back  of  the  panel  are 
neraldic  and  decorative  paintings,  probably  of  a  later  date. 

On  wood,  2  ft.  9^  in.  h.  by  1  ft.  4  in.  w. 

Purchased  from  M.  Edmond  Beauconsin  at  Paris,  in  1860. 

No.  702.  The  Madonna  and  Child. 

Surrounded  by  a  glory  of  Cherubim. 

In  tempera,  on  wood,  17^  in.  K  by  12|  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by 
Her  Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.B.H.  Prinoe 
Ccmsort. 

No.    912.    The   Story   of  Oriselda^   from    Boccaccio's 
"  Decameron." 

The  Marquis  of  Saluzzo,  a  sovereign  prince,  while  out  huntings 
meets  with  Griselda,  a  peasant  girl,  and  falls  in  love  with  her. 
He  has  her  attired  in  fine  cloths  and  marries  her.  The  marriage 
is  being  celebrated  in  the  centre  of  the  picture.  On  the  spectator's 
right  is  seen  the  humble  home  of  Griselda's  father  where  she- 
UMd  to  work  ard  tend  his  sheep. 

No.  913.  The  Story  of  Griselda. 

In  the  course  of  a  few  years  her  two  children,  a  girl  and  a  boy^ 
are  successively  taken  away  from  her,  and  are  supposed  to  haY» 
died  miserably.  Then,  about  thirteen  years  after  her  marriage^ 
die  is  (ostensibly)  divorced  ^in  the  centre  of  the  picture  where  she- 
18  giving  back  the  wedding  nng)  ;  is  stripped  of  her  fine  dothing^ 
aad  sent  back  to  her  fauier^s  house  just  as  poor  as  she  was  when 
die  was  taken  from  it,  with  the  exception  of  her  smock 
she  was  permitted  to  depart  in. 
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No.  914.  The  Story  of  Griselda. 

A  grand  banquet  is  now  prepared  for  the  Marquis's  seoond 
wedduig,  as  he  has  given  out.  Griselda  is  recalled  baok  to  the 
castle  to  do  menial  work  and  set  the  house  in  order,  so  that 
the  new  wife  may  be  suitably  reoeiyed.  But  instead  of  being 
presented  to  a  new  bride  the  patient  woman  is  introdnood  to  her 
own  child  and  her  younger  brother,  long  supposed  dead,  who  haye 
been  all  this  while  tended  in  a  distant  city  with  the  utmost  care. 
Oriselda  is  then  affectionately  embraced  by  her  husband,  publicly 
reinstated  in  her  proper  position,  and  presented  to  all  the  court 
as  an  unparalleled  exampue  of  conjugal  obedience  and  patience.^ 

In  tempera,  on  wood,  each  picture  2  ft.  h,  by  5  ft.  1  in.  to. 

Purchased  at  the  sale  of  Mr.  Alexander  Barker*s  pictures  in  1874. 

No.  1304.  Marcus  Gurtivs  (f) 

A  fair-haired  youth,  clad  in  a  blue  tunic  embroidered  with 
gold  and  a  rose-coloured  pallium,  bestrides  a  prancing  horse,  and 
brandishes  a  dagger  in  his  right  hand.  From  a  chasm  in  the 
ground  below  fiimes  are  issuing.  Mountainous  background, 
with  a  castle  crowning  the  summit  of  a  rocky  eminence  on  ttie 
left. 

By  Signer  Frizzoni  this  picture  is  considered  to  be  of  the  Florentine 
School,  and  to  be  the  work  of  Bachiaoca.t 

On  wood,  9|  in.  h.  by  7f  in.  w. 

Purchased  from  M.  Edmond  Beaucousin  at  Paris,  in  1860. 


(Juan  db),  1630-1691. 

Was  born  at'  Cordova  in  1630.  Originally  instructed  in  his 
art  by  Antonio  del  Castillo,  he  afterwards  fell,  against  his  own 
will  and  admission,  under  the  influence  of  Murillo  at  Seville,  in 
which  town  he  established  himself,  and  continued  for  the  most 
part  to  reside  until  his  death  in  1691.  His  arrogant  and  envioua 
nature  made  him  intolerant  of  the  success  of  others,  yet  he  took 
a  deep  interest  in  his  art,  and  was  mainly  instrumental  in 
founding  the  Academy   of  Seville,  of  which  he  subeequently 

*  Boccacci,  Decameron,  Giom.  Z,  10.  See  also  Chaucer's  CUrKi  TdU,09sa\m\nttw 
PUcrtana. 
.  ^8eeXttdArehJMo8U>rieodelPArUAoT\m^V*'^f^ 
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least  six  years  in  hand,  thongh  they  did  not  exclusively  occupy 
tbe  painter.  It  is  difficult  to  follow  his  movements  after 
his  departure  from  Borne.  He  had  studios  at  Florenoe  and 
Perugia,  but  was  himself  frequently  elsewhere  attending  to  his 
many  engagements.  These  so  multiplied  that  he  had  to  make 
choice  of  some,  and  to  postpone,  neglect,  or  decline  others,  so 
that  often  a  long  interval  elapsed  between  the  acceptance  and 
the  commencement  of  an  undertaking.^  Down  to  as  late  a 
period  as  about  1493  his  easel  pictures  were  executed  in  tenapera, 
he  then,  to  all  appearance  tentatively  and  gradually,  introduced 
some  admixture  of  oil,  and  finally  conquered  the  difficulties 
of  the  new  method  with  triumphuit  success.  He  could  now 
better  satisfy  his  fine  sense  of  colour  and  tone  ;  and  among  the 
central  and  western  Italians  of  his  time,  as  none  so  perfectly 
applied  the  oil  medium,  so  none  so  distinguished  himself  in 
colouring  as  PERUGiNcf  But  no  advances  in  his  art  on  the 
technical  side  ever  tempted  this  painter  to  deviate  from  the  path 
he  had  chosen.  With  him  the  ideal  and  m3rstic  tendency 
prevailed,  the  true  Umbrian  tradition,  remotely  originating  in  the 
older  art  at  Assisi,  and  renewed  by  the  fusion  of  a  Sienese 
element  with  that  which  Fra  Angelico  and  his  pupil  Benozzo 
Gozzoli  imported  into  the  soil.  Pietro  is  no  doubt  open  to  the 
charge  of  mannerism.  A  frequent  repetition  of  the  same  motives 
in  attitude  and  gesture  may  become  wearisome.  But  a  man 
should  be  estimated  by  his  best  works,  and  each  of  Pietro's 
best  is  a  masterpiece  in  its  kind.  He  has  the  power  of  elevating 
us  into  a  serene  and  poetic  region  where  even  pain  becomes 
sublimed  and  idealized.  In  so  far  his  aim  was  consonant  with  that 
of  the  finest  Greek  art.  His  representations  are  as  far  removed 
from  the  ascetic  as  they  are  from  the  sensuous.  An  extraordinary 
purity  and  a  delicate  grace  pervade  them  ;  how  far  he  could  go  in 
the  conception  of  a  really  exalted  and  Leonardesque  beauty  may 
be  seen  in  the  head  of  the  Madonna  of   the  fresco  '*  Presepio  "  in 

*  In  1489  he  was  invited  to  Orvieto  to  adorn  in  fresco  the  Chapel  of  S.  Brizio 
in  the  Dnomo ;  "but  after  negotiations,  renewed  at  intervals  of  years,  Pietro 
finally  renounced  the  undertaking.  See  the  Biographies  of  Signorelll  and 
Fintoricchio  in  this  Catalogue.  So  also,  at  a  later  period,  a  commission  ottered 
him  by  the  Venetian  Council  to  paint  in  the  Sala  del  Gran  Consiglio,  was  never 
carried  ont.    Other  similar  cases  might  be  cited. 

t  MM.  Crowe  and  Cavalcaselle  are  inclined  to  connect  the  full  developineiit 
of  Femgino  in  oil  painting  with  his  visit  to  Venice  in  1404.  As  to  a  partial  use 
of  an  oil  medium  m  Italian  tempera  painting,  see  Sir  0.  L.  Eastlake,  Materials 
for  a  HiOot  y  of  Oil  Painting,  passim. 
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tbe  Pinaooteca  of  Perugia.    Tet  notwithstanding  this  predilection 
for  the  purely  ideal,  he  was  none  the  leas  a  master  in  exact 
portraitnre  ;  take  for  example  the  head  in  the  Uffisi,  that  in  the 
Borghese  GMlery,^  the  two  heads  of  monks  in  the  Florence 
Academy,  and  his  own  portrait — an  nn^.nrpassed  piece  of  realism—* 
in  the  Sala  del  Cambio  at  Pemgia.    A  rapid  survey  of  some  of 
Pekugino's  extant  works  may  here  be  given.    Of  his  frescoes, 
the  most  remarkable   are — that   in   the   Sixtine  Chapel,  noted 
above  ;  the  solemn  and  impressive  Ouct/Esnon,  with  single  figures 
at  the  sides,  in  8.  M.  Maddalena  at  Florence  .(1492-1496)  ;  the 
fine  series  in  the  Sala  del  Cambio,  Perugia  (1500)  ;  those  still  in 
the  vault  of  the  Camera  delF  Incendio  in  the  Vatican,  and  a 
number  of  mural  paintiogs  at  Citt^  della  Pieve,  Panicale,  Spello, 
Trevi,  &c.    Out  of  bis  altar-pieces,  larger  and  smaller,  may  be 
selected — ^the  touching  Field  in  tbe  Pitti,  one  of  the  most  exquisite 
and  characteristic  examples  of  Perugian  art ;   a  ifeuioftna,  Ac. 
and  an  Annunciation^  at  Fano,  dated  respectively  1496  and  1497  ; 
a  Madonna^  &c.  in  S.  Agostino  at  Cremona  (1494),  a  work  of 
wonderful  beauty,  and  of  transparent  depth  of  colouring ;    a 
mmilar  subject  now  in  the  Vatican  Gallery,  equal  in  solemnity, 
and  all  but  equal  in  beanty,  to  the  last  (1496)  ;  the  Crucifixion^  of 
the  same  year,  tbe  Gethsemane,  and  the  great  Assumption  from 
Tallombrosa  (dated  1500),  all  in  the  Florence  Academy ;   the 
Virion  of  St,  Bernard  in  the  Pinakothek  at  Munich;  the  Enthroned 
Madonna  in  the  Bologna  Gallery ;  the  Sposalizio  at  Caen  ;  and 
last,  not  least,  the  grand  Assumption  at  Lyons.    Those  in  our  own 
Gallery  are  described  below  ;  but  among  them  the  triptych  from 
the  Pavian  Certosa  is  admittedly  Pibtro's   capolavoro   in    oil 
colours.    The  small  Madonna  also  here,  and  tbe  Madonna^  with 
Saints  and  Angels^  in  the  Louvre,  may  be  alluded  to  as  very  early 
works  in  tempera  by  the  master.    It  was  in  1499  that  Pebugino 
revisited  Perugia  in  order  to  paint  in  the  Sala  del  Cambio,  and  he 
appears  to  have  remained  there,  engaged  in  other  work,  until  1503, 
when  he  was  again  in  Florence,  which  however  he  abandoned  as  a 
residence  for  Perugia  in  1505-6.    There,  in  1507.  he  completed 
the  fine  altar-piece,  No.   1075  in  this  Gallery.    It  displays  in 
perfection  that  quality  of  tone  in   which    the    master    stands 
tmsurpassed ;  and  the  rich  and  liquid,  but  subdued  colour  is 

*  BeepectlnK  this  portrait  it  should  be  said  that  Sgr.  Giovanni   MorelB 
considered  it  a  work  of  Baphael's  earlier  period. 
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steeped  in  a  transparent  atmosphere  of  pale  gcdden  glow, 
aotivity  oontinaed  >  .to  the  If^t  without  intermisrion,  thoogli 
his  many  undertakingef  led  him  to  employ  several  assistants. 
Tet  in  those  works  in  whioh  his  own  hand  is  most  visible 
his  old  power  breaks  oat,  even  ripened  by  age,  as  in  the 
Cmeifiaiion  in  S.  Agostino  at  Perugia,  an  exalted  work,  even  in  its 
ruins.  Pibtro  had  married  in  1493  Chiara,  the  young  daughter 
of  Luca  Fancelli  of  Fiesole,  who  bore  him  a  numerous  family. 
He  was  carried  off  by  the  plague  in  February  or  March  1523,  in 
his  77th  year,  whUe  engaged  on  a  fresco  at  Fontignano. 

PERiraiNO  had  a  host  of  scholars  and  imitators.  To  say  nothing^ 
of  his  great  pupil  Raphael,  the  best  of  those  were  Giovanni  lo 
Spagna,  and  Giannicola  Manni.* 


No.  181«  The  Virgin  and  Infant  Christy  with  St,  John. 

Landscape  back-ground.  Three  small  figures  ;  the  Virgin  and 
St.  John  half-length. 

On  wood,  2  ft.  2}  in.  h,  by  1  ft.  5§  in.  w. 

This  picture,  whioh  is  painted  in  tempera,  was  obtained  by  the  late 
Mr.  Beokford  at  Femgia,  and  was  purchased  of  him  for  the  National 
Gallery,  in  1841.  It  has  been  attributed  to  Lo  Spagna,  a  feUow-scholar 
of  Raphael  with  Femgino.  Petrus  Pemginus  is  inscribed  in  gold  on 
the  hem  of  the  mantle  of  the  Virgin. 


*  For  fDller  details  regarding  the  life  and  works  of  Penlgino :  consult  A. 
Mariotti,  Lettere  PUUtriche  Perugine  ;  Pemffia,  1788 :  Bald.  Orsini,  Vita  Elogio  Ac 
d  Pletro  Perugino ;  1804 :  Commentario  delta  VUa,  &e.  di  P.  Vannucci:  by  Ant. 
Mezzanotte,  1836 :  Vermlglioli,  Vita  di  Bern.  Pintnricchio,  Ac.  1887 :  Miianesi'B 
Opere  di  O.  Vamri^  Vita  di  P.  P.  notes  and  commentary  ;  Crowe  &  Cavalcasene, 
Hir,t.  of  Pnintingt  drc.  Vol.  HI.;  and  Kuglefs  Handbook^  icc^  ed«  by  Sir  B. 
Layard,  1887. 
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No.  £881;  The  Virgin  adoring  the  Infiint  Christ 

Three  principal  portions  of  iin  altar-piece.  The  centre  pictare 
represents  the  Yirgin  sdoring  the  Infant,  who  is  presented  to  her 
by  ah  angel  ;  three  distant  angels,  standing  on  clonds  and  singing, 
appear  above.  The  compartment  on  the  left  of  the  spectator 
represents  the  Archangel  Michael ;  that  on  the  right,  the  Arch- 
angel Raphael  with  the  yonng  Tobias. 

On  wood,  each  compartment  i  ft.  2  in.  h. ;  the  centre  compartment 
2  ft.  1}  in.  to. ;  the  side  pictures  each  1  ft.  10^  in.  to. 

This  picture  was  painted  by  Femgino,  as  recorded  by  Yasari,  for  the 
Gertosa,  or  Carthnsian  convent  near  Favia.  The  entire  altar-piece  con- 
sisted of  six  compartments.  Above  the  three  portions  already  described 
were — ^in  the  centre,  a  figure  qf  the  Almighty,  which  is  still  in  its 
original  place  in  the  Gertosa ;  on  the  sides,  the  subject  of  the  Annun- 
ciation, the  Angel  on  the  left  of  the  spectator,  the  Virgin  on  the  right ; 
all  these  were  h&U  figures.  Hie  two  last-named  have  disappeared ;  but 
their  places,  as  well  as  the  places  of  the  three  portions  now  in  this 
collection,  have  long  been  supplied  by  copies.  The  three  principal 
pictures  above  described  were  purchased  from  the  Gertosa  at  Pavia  by 
one  of  the  Melzi  family  in  1786,  and  were  bought  for  the  National 
Gallery  of  Duke  Melzi  of  Milan  in  1856. 

The  left  compartment  is  inscribed  below  : — 

pETavs  p'er-vsinvs 


PINXIT 


No.  1075-  The  Virgin  and  Child  with  St.  Jerome  and 
St.  Francis. 

The  Yirgin,  bearing  the  infant  Christ  in  her  arms,  stands  on  a 
flat  pedest^,  surrounded  by  a  low  stone  parapet.  On  her  right  is 
St.  Jerome,  on  her  left  St.  Francis^  with  the  stigmata  on  his  hands 
and  feet.  Above,  two  seraphim  suspend  a  crown  over  the  head  of 
the  Virgin. 

In  oil,  on  wood,  6  ft.  h.  by  4  ft.  11  in.  to. 

This  picture  was  ordered  of  Perugino  in  1507  by  the  testamentary 
executors  of  Giovanni  Schiavone,  a  master  carpenter  of  Perugia,  and 
was  executed  within  that  year,  when  it  was  placed  over  the  altar  of 
jtheir  chapel  in  8.  Maria  Nuova  (de*  Servi),  in  an  elaborate  carved  (but 
ungilt)  framewood,  said  to  be  designed  by  Pietro  himself.  After  the 
demise  of  the  executors  and  their  heirs,  the  chapel  reverted  to  the 
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Fiati  Seryiti,  ownen  of  the  cliuroh,  who  sabseqnently  Bold  the  chapel 
with  its  contentB  to  the  Cecooni  family,  at  whose  extinction  it  was 
inherited  by  the  family  della  Penntf.  In  1822  Baron  Fabrino  della 
Penna  removed  the  picture  to  his  palace  in  Perugia,  leaving  the  frame 
in  Htu,  in  which  at  the  same  time  was  inserted  a  copy  on  canvas 
executed  by  a  young  Perug^ian  painter,  Giuseppe  Canittoli.*  The 
picture  itself  was  purchased  for  the  National  Gallery  from  the  Baron 
della  Penna  in  1879.t 

No.  14b4b1.  Tfie  Adoration  of  the  Shepherds. 

m 

In  the  centre  the  Infant  Christ  lies  supported  by  a  cnshion 
on  a  purple  drapery  on  the  open  ground.  Behind  is  a  shed 
surrounded  by  a  fence  within  which  cattle  are  lying.  On  the 
right  and  left  kneel  the  Holy  Mother  and  St.  Joseph,  and  behind 
them  the  Shepherds  approach  with  offerings.  The  background 
is  an  open  hilly  landpcape  wich  a  few  scattered  trees,  and  an 
^angel  is  seen  on  each  side  in  the  sky. 

This  fresco  was  removed  from  the  Church  at  Fontigaano  in  the 
year  1848,  and  is  said  to  be  the  last  work  of  the  painter.  It  waa 
purchased  by  the  South  Kensington  Museum  in  1862  from  Mr. 
W.  B.  Spence,  of  Florence. 

In  fresco,  transferred  to  canvas,  8  ft.  2\  in.  A.  by  19  ft.  5}  in.  w. 

Lent  by  the  Victoria  and  Albert  Museum,  in  exchange  with  several 
others  for  a  collection  of  water-colour  drawings,  lent  by  the  National 
Gallery  in  1896.  . 


*  Seraflno  Siepi.  Descrlzione  topoliglco-istorica  della  Clttd  di  Perugia  iec  Perugia 
1822,  Vol.  in.,  p.  282. 

t  This  picture  is  described  by  MM.  Crowe  and  Oavalcaselle,  HUt,  cf  Painting 
in  Italy,  vol.  m.,  p.  231. 

By  the  kindness  of  the  late  Prof.  Adamo  Bossi.  of  Pemgia,  it  is  possible  to  give 
here  the  text  of  the  original  contract  for  this  picture,  extracted  from  the  diaily 
rcwrister  book  (1503  to  1507)  preserved  in  the  Biblioteca  Comtinale  of  Ferngia  :— 
"*  1507, 7.  Gingno ;  present!  Ser  Severo  di  Pietro,  e  Qio.  Bernardino  di  FranceBCO 
"  Baglioni  H  reverendo  Padre  Fra  Niccolb,  Priore  di  S.  Maria  (de*  ServiXassente, 
**  Maestro  G^audiosi,  e  Oristoforo  di  Leonardo,  sartore,  di  Porta  8.  Pietro, 
"  fldecommissari  ed  esecntori  testamentari  di  Maestro  Qiovanni  Schiavone, 
**  gia  falegname  di  Pemgia,  defonto,  come  dissero  constare  per  mano  di  Ser 
**  Mariotto,  allogarono  a  cottimo  a  Maestro  Pietro,  eccellente  maestro  di  pittmra, 
**  presente  ci,  a  far  e  a  fabbricare  mia  Tavola  di  legname,  e  fatta  e  fabbrioata,  a 
**  dipingerla  di  sua  mano  ;  nella  quale  debba  dipingersi  I'lmagine  della  gloriosa 
**  Vergine  col  Figlinolo,  in  piedi,  a  somiglianza  di  quella  di  Loreto,  con  la  flgura 
"  di  S.  Girolamo  in  abito  cardinalesco,  e  di  8.  Francesco  stinoatizzato,  con  colorl 
"flnl,  ornamenti  di  oro,  ecc.  £  questo  fecero  perche  i  detti  locatori  gli 
"  promisero  jmr  sna  fatica  e  mercede  florini  47  a  bolognini  40  per  florino,  ooa 
**  la  predella  e  posamenti  delle  buche.  La  qnal  tavola  gli  promise  dipingere,  e 
"  dipinta,  d'esiDire  entro  il  mese  di  Settembre  prosfdmo  ventnro :  e  nei  caso 
**ehe  non  la  restitnisse,  pagare  la  quantity  di  47  florini,  perche  non  fone 
**  ginstamente  impedito.  eco.  Con  questo  patto  ohe  si  debba  nel  prezso  di  detta 
**  pittora  oompntare  tuito  il  legname,  a  caglone  di  tre  soldi  al  piede." 
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Ascribed  to  VAHHVCCZ. 


No.  14b31-  The  Baptism  of  our  Lord. 

St.  John  the  Baptist  in  the  centre  of  the  picture  is  pouring 
water  from  a  cup  on  the  head  of  the  Saviour,  who  stands  wiih 
His  feet  in  the  shallow  river.  Two  angels  kneel  to  the  right 
and  two  to  the  left ;  and  behind  them  again  stand  four  of  the 
disciples,  two  on  each  side  of  the  picture.  The  River  Jordan 
occupies  the  centre  of  a  landscape  of  rocks,  hills,  and  dark 
trees  against  an  evening  sky,  and  winds  away  to  the  extreme, 
distance. 

On  panel,  1  f t  f  in.  h.  by  1  ft.  11^  in.  w. 

Purchased  in  Rome  from  Mr.  Godfrey  Kopp,  in  1894. 


(Alessandbo),  1590-1650. 

Alebsandro  Varotari,  commonly  called  Padovanino,  from 
his  birth-place,  Padua,  where  he  was  born  in  1590,  was  the  son  of 
Dario  Yarotari,  a  Veronese  painter.  Alessandro  lost  his  father 
when  very  young,  and  went  early  to  Yenice,  where  he  became  a 
diligent  student  of  the  pictures  of  Titian  and  Paul  Veronese, 
and  a  fairly  successful  imitator  of  them.  He  afterwards  visited 
Rome,  but  lived  chiefly  at  Yenice  and  Padua,  and  his  pictures 
are  seldom  seen  out  of  these  places.  He  died  at  Yenice  in 
1G50. 

Padovanino  excelled  in  painting  children,  and  often  introduced 
them  into  his  pictures :  he  was  also  a  good  landscape  painter. 
His  masterpieces  are  the  Marriage  at  Ganay  formerly  in  the 
monastery  of  San  Giovanni  di  Yerdara  at  Padua,  now  in  the 
Academy  at  Yenice,  and  the  San  Liberato  in  the  Carmine  at 
Yenice.  Like  many  of  the  later  Yenetian  painters,  he  was  more 
remarkable  for  facility  of  execution  and  for  colouring  than  for 
correctness  of  f  orm.^ 

*  Bidolfl  De  Marnviglie  dell*  Arte.  Ac, ;  Orlandi,  Abeeedario  Pittorico  Bologna, 
1719 ;  Lanzi  Storia,  PUtorica  See, 
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No.  70-  Cornelia  cmd  her  Children,  . 

Cornelia,  daughter  of  the  elder  Scipio  Africanus,  and  ''mother 
of  the  Gracchi,"  when  asked  hy  a  Oampanian  lady,  who  yffLs 
ostentatious  of  her  jewels,  to  show  her  her  ornaments,  pointed  to 
her  two  sons,  Tiberius  and  Ouus,  jnst  then  reituming  Itom  scliool, 
and  said,  "These  are  my  ornaments."  Cornelia  saTTived  both 
h0r  sons,  several  years.  Tiberius  the  elder  was  murdered  in  the 
year  133  B.C.,  and  Caius  was  killed  twelve  years  after.  Compo- 
sition of  four  figures,  of  the  natiural  size. 

On  canyas,  4  ft.  8  in.  h.  by  4  ft.  t^. 

Bequeathed  to  the  National  Gallery,  in  1837,  by  Lieut.-Col.  Olluey. 


.1  • 


No.  933-  Boy  with  a  Bird. 

He  is  lying  on  the  ground  caressing  the  bird,  which  seems  to 
be  a  white  dove. 

On  canvas,  14  in.  h,  by  19  in.  to, 

The  Wynn  Ellis  Bequest.    1876. 


iVBCfiUZO  (TiziANo),  1477-1576. 

This  greatest  of  Italian  painters,  by  us  called  Titian;)  i>elanged 
to  an  honourable  family  of  Yenetian'  origin,  long  setifled  in  the 
district  of  Cadore  in  the  Camic  Alps.  He  was  the  son  of 
Gregorio  Yecelli,  and  was^  born  at  Pieve  di  Cadore  in  1477.^  At 
about  tea  years  o£  age  he  was  sent  to  Venice  to  the  cave  of  his 
uncle  Antonio,  a  lawyer,  who  is  said  to  have  placed  the  boy  -with 
Giovanni  Bellini  to,  study  painting,  f  There  young  Titian  may 
have  met  Giorgione,  who,  though  not  the  elder,  was  perhaps  the 
more   precocious  youth   o£  the  two.      At  all   events  thie  strong 


*  Vasari  gives  the  date  as  1480,  Bidolfl  and  others  as  1477.  The  latter  is  con- 
flrmed  by  a  letter  from  Titian  to  Philip  II.  written  in  1571, in  which  he  de9«ribes 
himself  as  95  years  of  age. 

t  Vasari,  Vita  di  Tlzlano.  Lndovico  Dolce,  however,  a  friend  of  Titian's,  gives 
a  more  detailed  account^  according  to  which  Titian  was  placed  first  witl^  the 
painter  Sebastiano  Zuccati  (father  of  the  eminent  mosaic-workers,  Valerio'and 
Francesco  Zuccati),  and  by  him  sent  to  Qentile  Bellini,  whose  dry  style  dis- 
gusted the  youth,  and  drove  him  to  seek  better  instruction  from  Giovanni, 
whom  he  also  left  the  join  himself  to  Giorgione.  (Lud :  Dolce,  L'Aretino; 
Dialogo  delta  Pittura,  Venezia,  1567 ;  and  German  translation  by  Bitolberger, 
in  •*  Quellensshriften  fiir  Kunstgeschichte,"  Wien.  1871,  II.,  p.  97.  Dolee*^  work 
was  translated  into  English  also,  by  W.  Browne,  and  published  in  8vo.  in  1770. 
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inflnenoe  of  the  biier  is  abandantly  mdenl  in  ilie  wijiiw  wqk^ 
of  TiTiAK,  and  wm  folly  raeogniaad  by  his  oon^^iqpoimriM*  la 
1507  ibe  two  paintera  were  aaBocUted  in  deooratiDg  with  fi^MOoee 
the  ezteriw  of  the  Fondaeo  de*  TedesdiL  In  1^11  Titian  was 
inirited  to  Padua,  where  he  executed  three  remarkable  f  reaoo^ 
etiil  to  be  seen  in  the  Scnola  del  Santo.  In. the  same  je^ 
Oioigione  died.  The  interval  between  1507  and  1511  ii  a  blai^k 
in  TmAM's  career  as  far  as  records  90 ;  but  it  was  not  spent 
In  idleness ;  and  noUe  examples  iof .  his  work  Vpfi .  extanti  jih» 
execution  of  which  can  belong  to  no  other  peiiod  of  hi^^life.  At 
the  same  time  it  must  be  said  that,  with  rcgiurd  toi  ^e  gre8|ter 
number  of  the  master's  productions,  no  external  data  .-fxist  f (fr 
placing  them  in  exact  chronol<^peal  order.  If  th^  death  of 
Oiorgione  made  freer  way. for  Titian,  that  of  the  aged  Gipyani^i 
Bellini  in  1516,  left  him  master  in  Yenioe.  In  the  meap while  he 
had  attracted  the  notice  of  Alfonso  I.,  Duke  of  Ferrarai^for  whom 
he  executed  several  celebrated  works  ;  among  thoni,  the  ff^weht4S 
and  Ariadne,  in  this  collection,  together  with  its  two  companion 
subjects,  the  Sacrifice  to  the,Goddes$  of  Festivity  9knd ^h^  Bcuiohanal, 
both  in  the  Madrid  -Gallery, ,  After  the  death  of  Qiovanni  Bellini, 
Titian  was  employed  to  finish  the  works  which  that  painter  had 
left  incomplete  in  the  Sala  del  Uran  Consiglio,  in  Yenioe,  and  the 
Senate  was  so  well  Eatisfied  with  the  manner  in  which  be  per- 
formed thfs  task,  tbat  he  was  rewarded  with  the  office  of  La 
Senseria,  worth  120  crowns  per  annum,  by  which  he  was  obliged  to 
paint,  for  eight  .crowns,  the  portrait  of  every  Doge  who  might  be 
created  in  his  time.^  Titian  now  produced  a  succession  of  cele- 
brated works.  In  1516  he  painted  his  magnificent  picture  of  the 
Assumption  of  the  Virgin,  for  the  great  altar  of  the  church  of 
Santa  Maria  de'  Frari — it  is  now  in  the  Academy  at  Yenice  ;  and 
in  1528  he  addel  still  more  to  bis  reputation  by  'the  celebrated 
picture  of  St.  Peter  Martyr^f  for  the  chapel  of  that  saint'  in  the 
church  of  SS.  Giovanni  e  Paolo.  In  1530  he  was  invited  to 
Bologna,  by  the  Emperor  Charles  Y.,  who  sat  to  him  for  his 
portrait :   from  Bologna  he   went  to   Mantua  with   the  Duke 

^Titian  painted,  hy  virtnie  of  thie  otHee,  the  portrafti  of  Pietro  Lando, 
Francesco  Donato,  Marcantonio  Trevieano,  and  the  Venieri  *,  the  last  two  doge* 
of  hiii  time  he  was  unable  to  paint  on  account  of  the  InflrmitlM  of  mi§e^ 

This  sublime  work:«  Titian's  grandest  achievement  in  drainatic  painting, 
-perished  in  the  flre  which  destoyed  the  eacristy  of  the  chun^  In  August  Vm, 
Its  loss  is  the  greatest  mfsfortone  thai  has  befallen  art  incug  tiaeu 
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Federigo  Gonzaga,  for  whom  he  executed  seyeral  commusioiia. 
In  1532  he  returned  to  Bologna  and  painted  there  a  second  portrait 
of  the  emperor,  by  whom  he  was  created  a  Count  Palatine  of  the 
Empire,  and  a  Knight  of  the  order  of  St.  lago :  the  patent  of 
nobility  was  dated  at  Barcelona,  May  10,  1533.  In  1543,  when 
Pope  Paul  III.  was  at  Bologna,  he  invited  Titian  to  that  place  to 
paint  his  portrait.  Titian  painted  Paul  III.  a  second  time,  two 
years  afterwards,  at  Rome,  during  the  painter's  only  visit  to  the 
great  capital  of  the  arts ;  but  in  this  second  picture,  one  of  the 
most  celebrated  of  his  portrait-pieces,  he  introduced  the  Cardinal, 
and  the  Duke  Ottavio  Famese,  the  pope's  relatives.  According 
to  Yasari,  the  pope  offered  Titian  the  place  of  Sebastiano  del 
Piombo,  who  died  in  1547  ;  but  if  the  biographer  is  correct,  that 
offer  must  have  been  made  after  Titian's  return  to  Yenice,  as  he 
appears  to  have  left  Rome  in  May,  1546.  The  offer  was  declined. 
After  the  abdication  of  Charles  Y.  Titian  found  as  great  a 
patron  in  his  son  Philip  II.,  and  when,  in  1554,  the  painter  com- 
plained to  Philip  of  the  irregularity  with  which  a  pension  of 
400  crowns  granted  to  him  by  the  emperor  was  paid  to  him,  the 
king  wrote  an  order  for  the  payment  to  the  governor  of  Milan^ 
concluding  with  the  following  words :  "  You  know  how  I  am 
interested  in  this  order  as  it  affects  Titian  :  comply  with  it  there- 
fore in  such  a  manner  as  to  give  me  no  occasion  to  repeat  it." 

Titian,  as   has    been    intimated   above,    was    probably    not 
precocious   in   the  sense   of  unusually  early  development.      He 
seems  rather  to  have   gradually  felt   his  own  strength  ;  and  it 
was  not  until  towards  his  30th  year  that  he  informed  a  perfected 
craftsmanship  with  the  glowing  life  of  a  still  fresh  imagination. 
To  the  interval,  therefore,  between  about  1507  and  1514  may  be 
referred  such  works  of  infinite  beauty  and  ipoetic  feeling  as  the 
totally  diverse  Tribute  Money  of   the  Dresden  Gallery  a  ad  the 
Sacred  and  Profane  Love  in  the  Borghese  Palace  at  Rome,  which 
last,  taken  all  in  all,  is  a  union  of  poetry  and  painting  such  as 
the  world  of  art  cannot  elsewhere  show.    Many  more  works  of 
the  same  period  might  be  cited  ;   but  one  may  be  mentioned— 
the  Presentation  of  Giovanni  Pemro  to  St.  Peter  (in  the  Antwerp 
Museum),  not  only  on  account  of  the  consummate  execution  and 
glowing  colour,  but  also  because  the  conception  is  reminiscent 
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of  that  of  Bellini  and  OarpaoeiD.^  Afier  this  period  Titiak'b  stjle 
became  broader,  and  his  metiiod  of  pointing  mam  paatoae,  at 
least  in  larger  works.  One  object  he  kept  steadily  before  him 
from  the  beginning — ^the  rendering  of  the  Instre  of  the  skin  in 
its  warmth,  its  pearliness,  and  its  light,  snch  as  it  is  foond  in 
the  European  races,  and  nowhere  perhaps  in  snch  perfection  as 
in  the  blended  northern  and  southern  blood  of  Yenetia.  This 
end  Titian  attained  at  no  sacrifice  of  general  splendour,  but  on 
the  contrary  by  a  well-calculated  juxtaposition  and  modulation 
of  hues,  the  criterion  of  which  was  his  own  unerring  sense  of 
colour.  He  pr^Msents  to  us  humanity  in  its  noblest  and  moat 
beautiful  forms,  and  so  profoundly  had  he  studied  it  that  the 
ideal  personages  introduced  in  his  pictures  have  an  intense 
individaality.  Naturally,  therefore,  he  stands  supreme  amongst 
the  g^at  portrait-painters.  In  the  department  of  landscape  he 
was,  if  not  the  first  to  perceive,  at  least  the  first  to  render,  uature 
in  her  sublimer  aspects.  When  dealing  with  classical  themes 
he  thoroughly  translated  the  spirit,  without  idly  imitating  the 
forms,  of  antiquity.  No  fantastic  element  in  his  works  appeals 
to  the  popular  fancy  ;  the  poetry  that  underlies  them  is  deep  to 
seek,  and  too  subtle  to  analyse.  The  mental  culture  of  Titian, 
together  with  his  personal  qualities,  endeared  him  to  some  of 
the  foremost  spirits  of  liis  time,t  and  even  the  immense  age 
which  he  attained — 99  years — seems  scarcely  to  have  dimmed  his 
faculties.  He  died,  it  may  be  said  with  pencil  in  hand,  carried 
off  by  the  plagiib  on  the  27  th  of  August,  1576. 

Titian  left  few  direct  scholars,  though  many  sought  to  follow 
in  his  steps.  Of  his  own  family  were  his  younger  brother 
Francesco,  his  son  Orazio,  his  nephew  Marco,  and  his  cousin 
Oesare.  Domenico  Oampagnola,  who  had  early  assisted  Titian, 
oaught  much  of  his  master's  spirit,  and  Andrea  Schiayone  has 
left  some  more  than  respectable  works.  In  the  department  of 
portrait  painting,  Titian's  German  pupil,  Johann  Stephan  von 
Galcar,  highly  distinguished  himself.     A  portrait  of  his  in  the 


orkB  by  the  master  which  may  be  assigned  to  varionfl  periods  of  his 
Crowe  and  Cavalcaselle,  Ufe  of  T^^ton,  London,  1877:    Lermoliefl'* 


*  As  te  works 

eareer:  see  ...  

((Hoy. Morelli), Die  Werke ItalienlscJier  Meiater.  dkc^  Leipzig,  1880:  and  the  sab- 
stance  of  what  it»  there  said  in  Kugle/s  Rrmaboolt,  ed.  by  Sir  u.  Layard,  1887 
Woltmann  and  Woermann,  C^tch,  der  Malereit  Leipzig,  1882,  Bd.  IL  741,  seqq. 

t  Ariosto  was  his  friend ;  and  Aretino,  as  far  as  he  was  capable  of  disinterested 
friendship,  and  alttmngh  he  made  use  of  Titian  for  his  own  parposes,  do6f 
leally  seem  to  have  roverenced  and  loved  him. 
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Lonvrei  though  hanging  near  to  two  of  his  master^  finest, 
worthily  maintains  its  place.  But  of  conrse  the  inflnenee  of 
Titian  was  felt  to  the  last  days  of  the  Venetian  School,  and  it 
eittended  through  all  northern  and  central  Italy. 

No.  4.  A  Holy  Family. 

With  a  shepherd  adoring  :  landscape,  background.  Composition 
of  four  small  figures. 

Eng^yed  by  J.  Bolls,  for  Jones's  National  Gallery, 

On  oanyas,  8  ft.  5^  in.  A.  by  4  ft.  8  in.  w. 

Former^  in  the  Borghese  Palaoe  at  Bome.  Bequeathed  to  the 
National  Gallery,  in  1831,  by  the  Bev.  W.  Holwell-Oarr. 

No.  34b.  Vemts  and  Adonis. 

Sometimes  described  as  Cephalus  and  Procris :  it  was  known 
under  this  title  when  in  the  Oolonna  Palace  at  Bome.  Yenus 
withholds  Adonis  from  the  chase,  while  the  young  huntsman, 
holding  his  hounds  in  a  leash  with  one  hand  and  his  spear  with 
the  other,  is  making  an  effort  to  free  himself  from  the  embrace  of 
the  enamoured  goddess :  Cupid  is  seen  asleep  in  the  background. 

Engraved  on  a  large  scale  by  Jnl.  Sannto,  the  painter's  contemporary ; 
in  small,  by  B.  Sadeler,  sen. ;  by  Sir  B.  Strange ;  and  by  W.  HoU,  for 
Jones's  National  Gallery, 

On  canvas,  6  ft.  9  in.  h.  by  6  ft.  2  in.  w. 

Formerly  in  the  Colonna  Palace  at  Bome.  Imported  l^  Mr.  Day  in 
1800,  subs^uently  in  the  collection  of  Mr.  Angerstein,  with  the  rest  of 
whose  pictures  it  was  purchased  for  the  nation,  in  1824.  Titian  painted 
several  repetitions  of  this  picture,  with  slight  variations. 

No.  3S-  Bacchus  and  Ariadne. 

Ariadne,  daughter  of  Minos,  king  of  Crete,  deserted  by  Theseus, 
on  the  island  of  Nazos,  in  discovered  by  Bacchus,  when  retamiDg 
with  a  tram  of  nymphs,  fauns,  and  satyrs  from  a  sacrifice.    The 
god  no  sooner  sees  the  hapless  princess  than  he  becomes  enamoured 
of  her.    Ariadne  is  on  the  left ;   Bacchus  is  represented  in  the 
centre  of  the  picture  leaping    from  his  chariot :  to  the  right,. 
in  the  boisterous  train  of  the  god,  is  seen  the  drunken  Silenos 
riding  on  an  ass.     Above  Ariadne  is  the  constellation  of  the 
golden   crown   with    which    Bacchus    presented    her.    on    her 
becoming  .his  bride.     The  background  is  a  glowins  landscape^ 
with  a  view  of  the  sea,  on  which  the  departing  ship  of  Theseus  is 
seen  in  the  distance.    Composition  of  ten  figurel! 
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Etched  by  G.  A.  Podesta ;  and  by  J.  Jnster  in  1691 ;  and  etigxvnA  itt 
small  in  Jones's  National  Gallery,  -    - 

On  oanvas,  5  ft.  9  in.  h,  by  6  ft.  3  in.  to. 

Painted  in  1514,  at  Ferrara,  for  the  Duke  Alfonso  I.  It  was  subse- 
qaently  in  the  poenession  of  the  Barberini  family,  and  afterwards  in  the 
Yilla  Aldobrandini  at  Borne,  from  which  it  was  purchased  by  M£. 
Irvine  for  Mr.  Buchanan  in  1806,  and  brought  to  England.  It  passeci 
into  the  possession  of  Mir.  Hamlet,  of  whom  it  was  purchased  for  the 
National  Gallery,  in  1826. 


A 


t/> 


>v 


No.  £70-  Christ  appearing  to  Mary  Magdalen  after  His 
Resurrection. 

Commonly  called  "  Noli  me  tangere,"  from  the  words  of  the 
Latin  Yulgate. 

**  Then  saith  Jesus  unto  her.  Touch  me  not ;  for  I  am  not  yet  ascended  to  mr 
Father.**— JoAw  xz.  17.  • 

The  Magdalen  is  represented  kneeling  before  Christ,  who  ]» 
partially  clad  in  white  drapery,  and  with  a  hoe  in  his  hand.  The  - 
scene  is  a  landscape,  in  which  a  solitary  tree  in  the  middle  ground 
is  a  conspicnons  object  ;  in  the  background, .  on  a  hill  to  the 
spectator's  right,  are  some  prominent  and  small  buildings  ;  on  the 
left  is  a  view  of  a  distant  country. 

Engraved  by  Nicholas  Tardieu  and  by  W.  Ensom. 

On  canvas,  8  ft.  6^  in.  h,  by  2  ft.  11^  in.  w. 

From  an  autograph  note  to  Mr.  Rogers's  catalogue,  it  appears  that 
this  picture  was  formerly  in  the  cabinet  of  the  Muselli  fiunily  a^ 
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Verona ;  it  was  afterwards  in  the  Orleans  collection,  whence  it  passed 
into  tbye  possession  of  Mr.  Champemowne  ;  at  his  sale,  in  1820,  it  was 
pnrdhased  by  Mr.  Rogers,  who  bequeathed  it,  in  1855,  to  the  National 
Oallery. 

No.  63Sa  TJie  Madonna  and  Child  with  St.  John  tke 
Baptist  and  St,  Catherine  embracing  the  Divine 
Infant, 

The  Madonna  is  seated  on  a  rock  with  the  Tnfant  lying  on  her 
lap,  holding  ont  His  arms  to  the  yoathful  St.  Catherine,  who 
kneels  to  embrace  him.  The  little  St.  John,  seated  to  the  left, 
offers  some  fruit  and  flowers  to  the  Madonna,  who  stretches  out 
her  hand  to  receive  them.  Behind  him  is  a  grove  of  trees,  and  in 
the  distance  is  a  moaDtainons  landscape,  with  a  sunset  sky  and 
deep  blue  clouds,  in  which  is  an  angel,  who  appears  to  some 
shepherds  driving  their  flocks  and  herds  below.    Signed  Tician. 


TICMN 


On  canvas,  3  ft.  3^  in.  h.  by  4  ft.  7^  in.  w, 

Bngraved  badly  by  Charles  Andran. 

Formerly  in  the  Sacristy  of  the  Escurial,  in  Spain,  where  it  wae 
possibly  painted ;  it  has  the  Escurial  mark  N''.  78  Di  Titi''.  Subse- 
quently in  the  Coesvelt  Collection.  Purchased  at  Paris  from  M. 
JIdmond  Beaucousin,  in  1860. 


SCBOO&   or   VBCB&&ZO. 

No.  3-  A  Concert^  or^  a  Maestro  di  Cappella  giving  a 
Music  Lesson. 

Five  figures,  half-length,  of  the  natural  size. 

t^^Engraved  by  H.  Danckerts  ;  by  J.  Groenswelt ;  and  by  J.  Gamer,  for 
Jones's  National  Oallery. 

On  canvas,  3  ft.  2  in.  h,  by  4  ft.  1  in.  to. 

Part  of  the  Mantua  Collection,  purchased  by  Charles  I.  in  1630.  It  ifl 
mentioned  in  Vanderdoort's  Catalogue  as  a"  Music Piurty.**  Formerly  in 
the  Angerstein  collection,  with  which  it  was  purchased  by  Parliament 
for  the  nation  in  1824. 
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No.  32.  7%6  Eape  of  Oanymede. 

Ganymede,  son  of  Tros,  one  of  the  early  kings  of  Troy,  was 
carried  off  by  an  eagle  to  Olympus  to  be  the  cup-l^arer  of  Japiter. 
The  beautiful  youth,  represented  naked,  with  a  bow  in  his  himd^ 
is  being  earned  upwards  by  the  eagle  :  a  flowing  red-coloured 
scarf  gives  effect  and  lightness  to  the  composition.  Fignre  of  the 
natural  size. 

Engraved  by  G.  Audran ;  by  D.  Cunego,  for  i^'Sehola  ItdUca^  J^e, ; 
and  by  J.  Oatnm,  for  Jones's  National  Gallery, 

On  canvas,  an  octagon,  5  ft.  8  in.  each  way. 

Painted  for  a  compartment  of  a  ceiling ;  it  corresponds  with  the 
description  of  the  picture  mentioned  by  Bidolfi  originally  in  the  Oasa 
Sonica  at  Padua,  painted  by  Damiano  Mazza,  a  scholar  of  Titian*8» 
That  picture  was  generally  reported  to  be  by  Titian,  and  was  sent 
elsewhere  as  such.  The  picture  above  described  was  formerly  in  the 
Golonna  Palace ;  the  back-ground  is  a  restoration  by  Carlo  luuntta.* 
It  was  brought  to  England  in  18QQ  by  Mr.  Day,  and  subsequently 
formed  part  of  the  Angerstein  collection,  with  which  it  was  purohaBed 
for  the  nation,  in  1824. 

No.  224b.  The  Tribute  Money. 

**  Tell  ns,  therefore,  what  thinkest  thou  ?   Is  it  lawful  to  give  tribute   unto 
CsBsar  or  not  ?  " 

**  And  he  saith  nnto  them, "  Whose  is  this  image  and  Bupersoription  ?  They 
say  nnto  him  Osasar^s.  Then  saith  he  onto  them,  Bender  therefore  nnto  OflBsar 
the  things  which  are  OsBsar's ;  and  unto  God  the  things  that  are  CKkL's."— 
Matthew  xxi.  17—21. 

Three  figures,  half-length. 

Engraved  by  Martin  Bota. 

On  canvas,  -4  ft.  k.  by  3  ft.  4^  in.  w. 

Purchased  at  the  sale  of  Marshal  Soult's  collection,  for  the  National 
Gallery,  in  1852. 


VB&AZQVSZ  (Don  Diego  de  Silya  y),  1599-1660. 

Was  bom  in  June  1599.    His  father,  Juan  Rodriguez  de  Bilva, 
an  advocate,  of  an   old  Portufifuese  family  settled  at   Seville, 


•Bidolfi,  Maraviglie,  &q.  i.  290.   Moschini,  Delia  Pittura  in  Padow^  p.  69. 
Bamdohr,  Ueher  Malerd,  (fee.,  in  iSom,  ii.  72. 


wo  VBLA2QUBZ;  - 

married  there  Ger6niina  Telasqnete.  Tliew>*ton  Diboo^  wsb 
edacated  for  a  learned  profession  ;  bnt  his  love  of  art  prevailed, 
and  he  was  placed  with  Francisco  He^ra  the  elder  to  study 
painting.  The  rough  and  harsh  manners  of  this  artist  drove 
young  Yklazquus.  to  the  studio  of  Franoiaoo  Paoheoo,  who  so 
<Mmipletel7  appreciated  the  genius  and  the  charaotee  «f  his  pupil 
that  he  gave  him  his  daughter  Juana  in  marriage.  But 
Paoheco,  through  ti  man  ^ci  high  cultivation^  was  >u%  a«eoond- 
rate  painter,  and  YELAirQtfEz  gained  less  ^  from  Ifitai'^h^^  from 
Herrera,  and  from  the  example  of  Brbemt^iUKl' Luis  ^Trintan. 
Nature  wais,  how'^hrerj^his  true  teacher.      ^  'U  ...      ,.,    u.     »  . 

.In  1622,  Telazqve^  paid  a  visit,  id  mdrid;;  im^the  fallowing 
SflMr  hi»  was  invdted  :^  itotnrn.to  the  capital  hj,  the  Doke  of 
SPfi^rfes;  who  -ifttrbdtrced  the*  yonbg  -painter'  to  Phili|»  IV. ; 
Velazquez  was  established,  as  a  royal  .'favourite':  he  wtm  also 
iipiMdnted  coutt  painter  to^.tbe  king. .,  It  was  in  ihisyeiir^  1623, 
that  he  painted  a  portrait  sketch  of  our  Charles  I.  when  Prince  of 
Wales. 

In  the  summer  of  1629  Velazqubz  paid  his.^nt  visit  to  Italy  ; 
he  spent  a  year  in  Rome  and  some  time  in  Naples,  where  he 
contracted  a  friendship  with  his  countryman  Bibera;  he  returned 
in  1631  to  Madrid,  and  waa  presented  by  Philip  IV.,  with  a 
painting-room  in  tl?^  royal  palace.  At  the  close  of  the  year  1648 
the  king  sent  him  again  to  Italy  to  purchase  works  of  art,  and  it 
was  on  this  occasion  that  Velazquez  piinted  his  celebrated 
portrait  of  Pope  Innocent  X.  now  in  the  Doria  Gallery  at  Rome. 
After  his  return  the  king  created  him  his  Aposentador  Atayor^f 
and  decorated  him  with  the  Cross  of  St.  lago.  This  post 
rendered  it  necessary  for  Velazquez  to  attend  the  king  in  person 
whenever  he  left  the  capital ;  it  was,  probably,  in  consequence  of 
the  exertions  he  made  in  providing  the  royal  quarters  on  the 
occasion  of  the  conference  at  Irun,  in  June  1660,  which  led  to  the 
marriage  of  Louis  XIV.  with  the  Infanta  Maria  Teresa,  that  he 
was  taken  ill  a  few  days  after  bid  retam  to  Madrid  on  July  31, 
and  died  on  the  6th  of  August  following,  in   the  siztyHBeoond 


•*rr' 


.  *  The  full  Spanish,  form  of  the  painter's  name  wonld  be  Diego  Bodritrnez  de 
Silva  y  VaKzqnez.  But  in  accordance  wihh  an  old  Andalnslan  ctlito^  he  was 
nsnally  called  by  the  family  name  of  his  mother. 

t  It  was  the  duty  6f  the  Apw  entador  Mayor  (Qnarter-master)  to  superintend 
the  personal  lodgment  of  the  king  during  ezcnrsions.  '     •• 
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year  of  his  age.  He  was  baried  with  great  pomp  in  the  ohiiich 
of  St.  Juan  ;  his  wife  followed  him  to  the  grave  BeyoD  days 
afterwards. 

It  was  of  the  nature  of  Spanish  art  to  be  realistic.  From  its 
earliest  period  (which  was  comparatively  late)  when  it  drew  ita 
nourishment  from  foreign,  sources,  down  through  its  more 
independent  stages  of  existence,  throngh  rigidly  con6ned  to  the 
service  of  the  church,  and  therefore  having  often  to  deal  with 
mystic  and  ideal  themes,  its  mode  of  treatment  was  ever 
naturalbtio  and  material,  all  borrowed  machinery  of  clouds  and 
cherubs  notwithstanding.^  It  was  in  portraiture  only  that  the 
Inquisition  left  the  Spanish  painter  freedom  to  express  himself 
in  his  natural  language.  Thus  arose  in  Spain  a  school  of 
portrait-painting  which,  in  the  person  of  Yelazquez,  has- 
scarcely  its  equal.  Rejecting  all  infloences,  alike  native  and 
foreign,  and  following  nature  alone,  he  succeeded  in  imitating 
the  Une  appearances  of  things  as  seen  through  the  atmosphere 
that  surrounds  them,  with  a  fidelity  that  has  never  been  matched. 
His  t  jnes  are  so  true,  and  the  technical  quality  of  his  work  is  so 
perfect,  and  so  exactly  adapted  to  its  end,  that  only  when  we 
come  to  observe  the  apparent  want  of  effort  in  the  execution  ia 
our  wonder  fully  aroused.  As  Mengs  has  remarked — and  the 
thought  must  have  occurred  to  hundreds  as  well  as  to  him — 
Yelazquez  seems  to  have  painted  with  his  will  only,  without 
the  aid  of  his  hand.  Broadly  speaking,  his  work  may  be  classed 
under  the  head  of  portraiture ;  for  whatever  he  undertook 
to  paint,  whether  the  human  face  and  figure,  other  animals,  or 
landscape  scenery,  the  result  in  his  hands  was  a  presentment 
intensely  individualised  and  yet  at  the  same  time  suggestive  of 
the  type.  In  his  entire  work  no  trace  of  mannerism  can  be  found. 
Spanish  writers  diajbinguish  in  it  three  periods,  which  they  sharply 
define.  But  no  snob  arbitrary  division  is  consonant  with  fact. 
The  method  of  Yelazquez  did,  indeed,  like  that  of  all  great 
artists,  undergo  modifications  in  the  course  of  time.f    Constant 

*  Of  conrse  what  is  here  said  applies  to  the  form  of  presentation  only.  Many 
Spanish  pictures  are  f nU  of  earnest  feeling  and  unfeigned  pathos.  Often  the 
very  familiarity  of  the  types  brings  home  to  us  the  sentiment  with  added  foroe. 

t  If  the  works  of  art,  antique  and  modem,  seen  by  Velazquez  during  his  flnfe 
visit  to  Borne  had  any  effect  upon  his  views  of  art,  this  was  but  transitory.  It 
was  on  that  occasion  that  be  painted  tlie  Forge  of  rule  m,  a  work  in  which  it  la 
hard  to  trace  any  foreign  influence,  though  whether  he  woold  have  undertaken 
such  a  subject  had  be  never  been  to  Italy  may  be  questioned. 
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obienration  and  practice  gradually  brought  him  that  lightness  of 
band  that  felicity  of  touch,  by  which  his  later  work  is  characterized. 
His  high  position  at  court  enabled  and  emboldened  him  to  dispense 
with  the  oppressive  patronage  of  the  Spanish  Church,  and  he 
atands  alone  among  native  artists  in  having  rarely  touched 
religious  subjects.  Almost  as  seldom  did  he  handle  mythological 
matter,  and  then  to  dress  it  in  modern  Spanish  guise,  making  the 
aubject  a  mere  excuse  for  the  representation  of  f amilar  types  of 
character.  His  greatest  works  are  still  at  Madrid,  where  aione  be 
can  be  adequately  appreciated.^ 

Vo.  197.  Philip  IV.  of  Spain  hunting  the  Wild  Boar. 

The  hunt  is  taking  place  in  an  enclosed  piece  of  ground,  in  the 
front  of  which  are  many  spectators  ;  hills  and  foliage  occupy  the 
back-ground.    Numerous  small  figures. 

On  canvas,  6  ft.  2  in.  h,  by  10  ft.  3  in.  w. 

Formerly  in  the  Royal  Palace  at  Madrid,  until  it  was  presented  by 
Ferdinand  VII.  to  the  late  Lord  Cowley,  of  whom  it  was  purchased  f o^ 
the  National  GaUery,  in  1846. 

No.  745.  Philip  I V.^  King  of  Spain, 

Bust  life  size,  in  black  and  gold  ;  head  seen  nearly  in  full  face. 

On  canvas,  2  ft.  1  in.  h,  by  1  ft.  84  in.  to. 

Formerly  in  the  collection  of  Prince  Demidoff ,  Florence.  ParchaBed 
in  Paris  from  M.  Sano  in  1865. 

No.  1129.  Portrait  of  Philip  /F.,  King  of  Spain. 

Full  length,  life  size,  three-quarter  face  turned  to  the  right. 
Dressed  in  a  doublet  and  trunk  hose  of  brown  stuff  brocaded  with 
silver,  and  a  black  cloak,  white  sleeves  and  brown  gloves.  A 
atiff  cambric  collar  encircles  his  throat,  and  from  a  chain  romid 
his  neck  is  suspended  the  Order  of  the  Golden  Fleece.  In  his 
right  hand  he  holds  a  letter,  on  which  the  painter's  name  is 

*  The  literature  w^n  Velazquez  and  his  works  is  eztensiverand  each  contri- 
bntionto  it  has  bees  of  imiiortanoe.  Besides  the  older  sonrcea,  as  Faoheoo, 
Pakmiino  and  Oean  Bermndez,  must  be  mentioned  W.  Stirling,  vakusqua  and 
hU  Worki,  1866 ;  Paul  Lefort,  a  series  of  articles  in  the  OateUe  de»  Beaux  ArU, 
teom  1879  to  18»4 ;  Don  Pedro  Jkladrazo,  in  his  large  edition  of  the  Catalogue  of 


Bonn,  1888 ;  and.  lastly,  A.  de  Beroete,  VeUuquez,  Paris,  1886, 
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inscribed.  His  left  hand  rests  on  the  liflt  of  his  swotd.  A  gray 
hat  trimmed  with  feathers  lies  on  a  table  to  the  right.  In  th» 
background  is  a  crimson  enrtain. 

On  canyas,  6  ft  6  in.  A.  hy  3  fL  8  in.  to. 

Pnrchaaed  in  London,  at  the  ssle  of  the  Hamilton  Palaoe  pictnzsB,  m 

1882. 

No.  1148.  Christ  at  the  Column. 

The  Savioor,  who  wean  only  a  hip-doth,  reelines  on  tho 
ground  with  outstretched  arms,  bound  together  at  the  wrists 
with  cord,  which  is  attached  to  a  eolumn  on  the  left.  Towards 
the  right  kneels  a  child  in  an  attitude  of  prayer,  attended  by  an 
Angel.    Dark  background. 

On  canvas,  5  ft.  3^  in.  A.  by  6  fL  8  in.  ir. 

Presented  by  the  Right  Hon.  Sir  John  Sarile,  G.G.B.  (afterwards 
Lord  Sarile),  in  1883. 

No.  1315.  Portrait  of  the  Spanish  Admiral  Pulido^ 
Pareja. 

Life-size,  full  length,  three-quarter  face.  The  Admiral  is  cHmI 
in  a  black  velvet  doublet  with  full  breeches  of  the  same  material 
— ^black  stockings  and  shoes.  The  sli-eves  of  his  under-coat  are 
of  silver  tissue.  His  hair,  which  is  black  and  bushy,  falls  round 
his  head  ui>on  an  ample  collar  of  white  lace.  His  waist  is 
encircled  by  a  crimson  sash,  edged  with  gold  thread. 

Both  hands  are  gloved.  A  marshal's  baton  is  in  his  right  ; 
in  his  left  he  holds  a  broad  brimmed  black  sombrero.  Warm 
grey  background.^ 

Signed  and  dated,  1639. 

On  canvas,  6  ft.  9  in.  A.  by  3  ft.  8  in.  w. 

Purchased  in  1890,  together  with  Nos.  1314  and  1316  out  of  th* 
Longford  Castle  GoUection. 

No.  137S.  Christ  in  tJie  House  of  Martha. 

Towards  the  left  of  the  picture,  a  yonng  kitchen-maid,  whose 
figure  is  seen  at  half  length,  stands  at  a  iMe  using  a  pestle  and 
mortar,  while  an  elderly  woman  standing  close  behind  touches 

*  Senor  A.  de  Bemete,  in  his  work  **  Velazqaez,"  Paris  (1886),  srives  reaaoas  for 
considering  this  piotore  to  be  wron^y  attribated  to  that  painter,  in  spite  of  the 
very  definite  history jriven  of  it  by  Talomino.  Senor  de  Bernete  is  of  opinion 
that  it  is  by  J.  B.  del  Mazo,  the  pupil  of  Velazquez. 
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her  o&  tbe  flhonlder.  On  fche  table  are  a  disboff  uncooked  fish, 
a  plate  of  eggs,  and  a  water  jug.  On  the  right  hand  of  the 
badq^ronnd,  throngh  a  window  or  square  aperture  in  the  wall, 
is  seen  an  inner  chamber,  with  the  'Saviour  seated  in  a  chair 
Addressing  Martha,  who  stands,  and  Mary,  who  kneels  before 


On  canvas,  1  ft.  !!{  in.  h,  hj  3  ft.  4J  in  w. 

Bequeathed  by  the  Right  Hon.  Sir  William  H.  Gregory  in  1892. 

ISo.  1376.  Sketch  of  a  Duel  in  iJie  Prado  near  Madrid, 

.  A  landscape-scene,  with  figures.  In  the  foreground,  four 
cavaliers,  accompanied  by  an  attendant  with  a  pony,  seem  to 
watch  a  horseman,  who  gallops  from  them  towards  their 
opponents — grouped  in  the  mi  idle  distance — over  an  undulating 
plain  thinly  dotted  with  trees.  Beyond,  a  hilly  country  reveals 
itself,  under  a  grey  and  gloomy  sky. 

It  will  be  noted  that  some  of  the  figures  in  the  foreground 
closely  resemble  the  group  in  a  larger  picture  by  Yelacqaez— 
Tiz. : — ^The  Boar  Hunt  (No.  197  in  this  Catalogue). 

On  canvas,  2  ft.  10^  in.  h,  by  4  ft.  ^  in.  w, 

JSequeathed  by  the  Bight  Hon.  Sir  William  H.  Gregory  in  1892. 

No.  1434.  A  Betrothal. 

At  a  table  on  an  elevated  platform  is  sea^ted  a  cavalier,  with 
long  hair,  and  an  aquiline  nose,  dressed  in  dark  brown  dotn,  and 
wearing  a  mantle  on  which  is  the  cross  of  St.  lago.  He  holds 
^  pen  m  his  right  hand,  with  which  he  is  evidently  about  to 
write  on  a  paper  lying  on  a  desk  before  him.  His  left  hand 
rests  on  the  shoulder  of  a  child  gaily  dressed  in  a  scarlet  robe 
adorned  with  bows  of  ribbons  and  lace  ruffles.  She  wears  a 
necklace  of  pearl?,  and  holds  a  lace  handkerchief  in  her  left 
hand,  while  with  her  right  she  holds  up  a  rose  to  some  personage 
in  front  of  ber,  not  ia  the  picture.  Behind  her,  on  the  extreme 
right,  a  duenna  or  attendant  seems  to  be  presenting  her  to  the 
same  unseen  'personage,  and  looks  towards  the  gentleman  seated 
at  the  table  who  has  his  head  turned  to  her  as  if  addressing 
her.  To  the  left,  and  behind  the  table,  are  two  young  men 
also  looking  out  towards  the  unseen  person.  Below,  in  front  of 
vthe  platform,  the  uppar  part  of  two  figures  of  the  size  of  life  are 
seen.  The  one  on  the  right  in  a  black  dress,  and  .with  large 
tflpeotacles,  appears  to  be  a  portrait  of  the  poet  Qaevedo.  He 
points  with  his  right  hand  to  the  scene  being  enacted  above. 
From  behind  him  springs  a  lap-dog  to  bark  at  a  negro  who  is 
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advancing  from  the  xof t  bearing  a  basket  of  fruit.  The  whole 
picture  is  veiy  broadly,  and  most  of  it  very  slightly  painted, 
being  hardly  more  than  a  bold  sketch,  and  it  is  apparently  only 
4*' portion  of  a  larger  composition.  It  seems  certain  that  the 
flbene  represents  k  fe^trotbal.^  j<    '    ^  r 

In  oH,  on  canvas,  6  ft.  7  in.  h,  by  5  ft.  11}  in.  lo. 

Formerly  in  the  possession  of  Sir  Edwin  Landseer,  B.A. 

Presented  by  Lord  Savile  in  1895. 


.» 


Ascribed  to  VSIi/kSQUfiZ. 

{*  >  ^        • 

No.  741p  A  Dead  Warrior, 

Known  as  "El  Orlando  Muerto"  or  Roland  deid.  The 
Paladin  Orlando  was  killed  at  the  Battle  of  Boncesrvalles.; 
invulnerable  to  the  sword  he  was  squeezed  to  death  by  Bernardo 
.del  Garpio.  On  the  spectator's  right  the  fully  dressed  and  armed 
body  of  a  man  is  seen  lying  on  its  back,  on  an  elevated  bank  or 
ledge  of  rock,  the  right  hand  placed  oti  his  chest,  the  left  resting 
on  the  hilt  of  his  sword,  the  blade  being  nndemeath  the  body. 
The  figure  is  considerably  foreshortened,  none  of  ^e  right  leg  snd 
only  a  part  of  the  right  foot  being  visible.  Over  the  dead  man^e 
feftt,  suspended  to  a  branch  growiag  from  the  rock  or  bank  above, 
IB  hangiuff  a  small  brass  lamp,  the  tiame  of  which  h^s  just  expired, 
the  wick  %eing  still  red  and  smoking  ;  on  either  side  are  scattered 
human  skulls  and  other  bones.  In  the  background  is  a  mass  of 
dark  storm  driven  clouds,,  with  the  first  faint  dawn  of  day  just 
appearing.    Life  sized  figure. 

On  siKDffW^  3  ft.  5  in.  A.  by  5  ft.  5  in.  to.  >  .     . 

Engraved,  in  1864,  by  Flameng,  for  the  "  Gazette  des  Beatz-arts.**^ 

Purchased  in  Paris  at  the  sale  of  the  Pourtal^s  Collection  in  1865,  and 
commonly  ascribed  to  Velasquez. 

..  *  ' 

*  The  pictnire  was  originally  entitled  *'  Signing  the  marriage  contract  between 
"the  Infanta  Margarita  Imu-ia,  daughter  of  Philip  IVT  aiid"the'£>mperdr 
Leopold."  The  costumes  are  not  sufficiently  magnificent  for  such  an  occasion. 
Lord  Savile,  in  a  letter  to  the  limeB  of  the  11th  S£ay  189S,  giees  reasons  for 
supposing  that  the  scene  represents  the  betrothal  of  Velasquez's  own  flaughtir 
to  the  painter  El  Mazo;  the  Knight  of  Santiago,  who  is  seated  at  the  table, 
l^ing  none  other  than  Velasquez  himself ;  and  that  the  picture  wa,^  begun  the 
year  Def ore  hit>  death— that  being  the  year  in  which  the  habit  of  the  Order  was 
conferred  utK>n  him— «nd  left  unfinished. 
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(Adbiaen  van  db),  1636  ok  1636-1672. 

The  8on  of  the  elder  and  brother  of  the  younger  Willem  van 
de  Yelde,  was  bom  at  Amsterdam  in  1635  or  1636  ;  he  studied 
painting  under  his  father,  and  then  under  Wynants  and  Wouwer- 
maa.  He  died  at  Amsterdam  January  21,  1672.  Adhiaen  van 
DE  Yelde  was  one  of  the  most  accomplished  of  the  "Little 
Masters"  of  Holland,  painting  human  figure^,  domestic  animals 
and  landscape  with  equal  truth  and  refinement.  His  feeling  for 
form  led  him  to  select  his  models  so  that,  whOe  adhering 
faithfully  to  nature,  he  never  bordered  on  vulgarity  ;  nor  is  the 
sense  of  tone  and  colour  less  to  be  admired  than  the  appreciation 
of  outline  shown  in  all  his  works.  Finely  conceived,  and  of 
wonderful  subtlety  in  the  gradation  of  almost  neutral  hues,  are 
his  sandy  coast  scenes,  where  perhaps  a  solitary  figure  gives  air, 
space  and  perspective  to  the  whole.  Of  this  class  is  a  delicate 
morsel  in  the  Six  collection  at  Amsterdam  full  of  poetic  feeling. 
In  his  pictures  of  inland  scenery,  with  cattle  introduced,  he 
is  well  represented  in  this  Gallery,  where  he  is  also  seen  to 
advantage  in  a  winter  landscape.  The  finest  of  his  frost  scenes 
is  that  in  the  Dresden  Gallery.  Amongst  the  many  treasures  of 
his  pencil  in  the  Museum  at  Amsteidam,  the  unusually  large 
picture,  representing  himself  and  his  family  in  a  landscape,  is 
conspicuous.  The  value  of  many  pictures  by  Jacob  van  Buisdael, 
Yan  der  Heyde,  Hobbema  and  others  is  enhanced  by  the  presence 
of  figures  of  Adriaen  van  de  Yelde. 

No,  867.  The  Farm  Gottnge. 

Cattle  and  pigs  in  a  farmyard.  In  the  centre  a  woman  milking 
a  cow  is  conversing  with  a  man  witn  a  milkpail  on  his  arm.  In 
the  background,  a  dead  tree  covered  with  ivy  ;  on  the  spectator's 
left  a  cottage  or  farm  buildingB.    Signed  A.  V.  Velde^  1658. 

On  canvas,  1  ft.  8  in.  A.  by  2  ft.  ^  in.  w. 

From  the  collections  of  M.  Clos,  the  Duke  of  D'Alberg,  and  M.  Yaroc. 
Purchased  with  tide  Peel  collection  in  1871. 

No.  868.  The  Ford. 

A  man  and  two  women  leading  and  driving  some  cattle  and 
sheep  across  a  stream  ;  one  woman  is  carrying  a  lamb  in  her  arms. 
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In  the  middle  groand  the  stem  of  a  large  oak,  with  thick  clasters 
of  foliage  in  the  background. 

On  canvas,  13  in.  A.  by  14^  in.  w, 

Formerly  in  the  poUections  of  M.  ^ndon  de  Boiaset,  the  Dnke  De 
Praslin,  and  M.  Helsleuter.  Subsequently  in  that  of  Sir  Simon  Clarke. 
Purchased  with  the  Feel  collection  in  1871. 

No.  869*  Frost  Scene. 

A  frozen  river,  with  many  figures  ;  some  in  sledges,  others 
skating  on  the  ice,  some  playing  a  game  with  balls*— hockey.  A 
refreshment  booth  on  the  left.     Signed  A.  V,  Velde^f,  1668. 

On  wood,  Hi  in.  h,  by  14  in.  w. 

From  the  collections  of  M.  Mariette,  the  Prince  de  Gonti,  and  Count 
Pourtales.    Purchased  with  the  Peel  Collection  in  1871.* 

No.  982ta  A  Forest  Scene. 

In  a  cleared  spot  among  the  trees  are  some  sheep  pasturing  ; 
the  shepherd  and  his  dog  are  asleep  on  the  left.  Signed  A  V. 
Velde,/.  1658. 

On  oak,  11  in.  h.  by  18  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  983-  A  Bay  Horse. 

A  white  cow  lying  on  the  grass,  and  a  goat ;  sheep  in  the  back- 

f round,  and  water  issuing  from  a  conduit  by  the  side  of  some 
uildings  on  the  left.    Signed  A.  V.  Velde,  1663. 

On  canvas,  12  in.  h,  by  14^  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  984L  Landscape  with  Gattle. 

Two  calves  and  a  sheep  ;  a  bay  horse  and  a  woman  at  a  cottage 
door  in  the  background  ;  hilly  country. 

On  oak,  9^  in.  h.  by  llf  in.  to. 

The  Wynn  Ellis  Bequest.    1876. 

No.  1348.  Landscape^  with  a  Ooat  and  Kid. 

The  animals  stand  together  in  a  pathway  skirting  a  thickly 
wooded  copse.    Twilight  effect. 

On  canvas,  1  ft.  3|  in.  h.  by  1  ft.  7^  in.  w. 

Purchased  in  1891,  from  Mr.  Edward  Habich  of  Cassel. 


*  Smith's  Catalogue  Rai8(mni,Y, 
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(Jan  Jansz  van  de),  1622-  .... 

Perhaps  the  son  of  Jan  v.  d.  Velde  the  engraver,  was  bom  at 
Haarlem  (?)  in  1622.  He  was  settled  at  Amsterdam  as  a  painter 
in  1642.  In  the  register  of  his  marriage  in  1656  he  is  described 
as  a  silver- wire  drawer  ;*  he  was  also  in  business  as  a  broker. 
Owing  probably  to  the  variety  of  his  occupations  he  painted 
little,  and  his  works  are  rarely  met  with. 

No.  1255.  A  Study  of  Still  Life. 

A  Venetian  green  glass  goblet,  with  a  bossed  stem,  half  filled 
with  Bhenish  wine  ;  a  cut  lemon,  some  oysters,  and  a  knife,  all 
on  the  corner  of  a  table.  Signed  on  the  vertical  edge  of  the 
table  Jan  van  de  Velde  fee,  1*656,  here  reproduced  in  half -size. 


On  wood,  1  ft.  3J  in.  A.  by  1  ft.  \  in.  m?. 
Presented  by  Lord  Savile,  G.C.B.,  in  1888. 


(WiLLEM  VAN  de),  <A6  Younger,  1633-1707. 

A  distinguished  Dutch  marine  painter,  the  son  of  the  elder 
Willem  van  de  Velde,  was  born  at  Amsterdam  in  1633  ;  he 
was  instructed  by  his  father,  and  by  the  marine  and  landscape 
painter  Simon  de  Vlieger.  Both  father  and  son  were  established 
in  England  in  the  service  of  Charles  II.  and  James  II.  from  1677. 
They  were  each  granted  a  pension  of  £100  per  annum  by  the 
King;  the  father  **for  taking  and  making  draughts  of  sea- 
'* fights,"  and  the  son  ''for  putting  the  said  draughts  into 
"colours."t     These   painters   lived    at    Greenwich,    where    the 

*  A.  de  Vries,  Bioffroiftsche  Aantekeningen,  etc^  in  **  Oud  Holland,**  IT.,  1880^ 
p.  217. 

t  Tne  *'  Draughts  "  alluded  to.  of  the  elder  Van  de  Veldet  were  generally  drawn 
on  prepared  canvas,  in  ];>en-ana-ink. 
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father  died  in  1693,  aged  83 ;  tlie  son  in  1707,  April  6.  The 
sflyery  daylight,  sometimes  deepening  into  a  sonny  glow,  in 
this  master's  works  gives  them  a  grwt  charm.  His  stormy 
scenes  are  less  attractive.  The  fine  composition  of  his  pictnzea 
is  now  and  then  doe  to  his  father,  whose  drawings  exist  in  great 
nnmhers,  hat  of  whom  no  painting  seems  to  be  known.  The  son 
is  richly  represented  in  this  gallery,  as  well  as  in  the  Boyal 
collection,  in  that  of  the  Earl  of  EUesmere,  of  the  late  Sir  Richard 
Wallace,  and  others  in  this  country. 

"  William  van  db  Yelde,  the  son,"  says  Walpole,  "  was  the 
*'  greatest  man  that  has  appeared  in  this  branch  of  painting ;  the 
«palm  is  not  less  disputed  with  Raphael  for  history,  than  with 
"  Van  de  Veldb  for  sea  pieces."^ 

No.  149-  A  Calm  at  Sea. 

On  wood,  8  in.  A.  by  11  in.  to.    Signed— 

w,v.v. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Charles  Long,  Lord 
Famborough. 

No.  150.  A  Fresh  Gale  cU  Sea. 

On  canvas,  9  in.  A.  by  13  in,  w.    Signed-^ 

w.v.v. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Charles  Long,  Lord 
Famborough. 

No.  870.  Shipping  in  a  Calm. 

A  dogger,  with  hanging  sail  in  the  foreground,  behind  which  is 
a  frigate ;  other  vessels  in  the  ofl&ng.    Signed  W.  V.  Velde^  1657. 

On  canvas,  1  ft.  9  in.  A.  by  2  ft.  i  in.  to. 

Formerly  in  Mr.  Watson  Taylor's  collection.  Purchased  from  Sir 
Robert  Peel  in  1871. 

*  Aneedotet  of  FainHng, 
7774—26  U 
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No.  871-  Coast  Scene^  a  OcUm. 

Two  doggers  lying  in  a  harbour,  low  water  ;  men  bathing  from 
»  boat,  and  other  figures  in  the  harbour.  Several  ships  in  the 
distance.     Signed  W.  V.  Velde,  1661. 

On  canvas,  2  ft.  1  in,  h.  by  2  ft.  4  in,  w. 

Formerly  in  the  collection  of  the  Dukede  Berri.  Purchased  from  Sir 
Hobert  Peel  in  1871.* 


No.  872ta  Shipping  off  the  Coast. 

A  slight  breeze  ;  two  fishing  boats  in  the  foreground,  a  .frigate 
firing  a  gun  in  the  middle  ground,  and  some  sand  hills  in  the 
distance. 

On  wood,  1  ft.  4|  in.  A.  by  1  ft.  10^  in.  w. 

F  Formerly  in  the  collections  of  M.  Nieuhoff,  Mr.  Hart  Davies,  and  Lord 
Charles  Townshend.    Purchased  from  Sir  Robert  Peel  in  1871. 


No.  973«  T?ie  Coast  of  Scheveningen. 

>  Small  breakers  ou  the  shore  ;  a  village  on  the  heights  to  the 
right,  fishermen  drying  their  nets  on  the  beach,  several  fishinf 
boats  coming  in  ;  on  the  right  on  the  s^inds  in  the  foreground 
a  i  two -horse  carriage,  near  which  are  standing  a  lady  and  three 
gentlemen.    The  figures  are  by  Adrian  van  de  Yelde. 

On  canvas,  1  ft.  5f  in.  k.  by  1  ft.  10^  in.  tv. 

Formerly  in  the    Schimmel-penninck  and   Pourtales   oollections. 
Turchased  f rom  Sir  Robert  Peel  in  1871. 


No.  874.  A  Calm  at  Sea. 

A  Dutch  frigate,  and  a  small  English  cutter  or  gunboa^  with 
other  vessels,  becalmed.  Small  boats  communicating  witn  the 
ships. 

On  -W^ood,  ^  in.  h.  by  10|  in;  to. 

Engraved  in  the  Ghoiseul  G-allery.- 

Fofmerly  in  the  Ghoisenl,  De  Oonti,  and  Barchard  collections.  Pur- 
chased foom  Sir  Robert  Peel  in  1871. 

•  O.  J.  NieuwenhuyE^  Lives  and  Worh»  of  Eminent  Painters.    1834. 


No.  875-  A  Light  Breeze. 

Two  doggera  in  the  foreground,  behind  one  of  which  is  seen  a 
Dutch  frigate  ;  other  vessels  in  the  distance. 

On  wood,  9|  in.  A.  bj  11^  in.  u). 

Formerly  in  the  collections  of  Mr.  Hart  Davies,  Lapeyri^re,  and 
Mr.  Zachary.    Purchased  from  Sir  Robert  Peel  in  1871. 

No.  876«  A  Uale. 

In  the  foreground  is  a  small  fishing  smack  with  the  sea  breaking 
over  its  bow  ;  on  the  left  in  the  middle  ground  a  frigate  is 
approaching,  while  a  second  frigate  is  lying  at  anchor  in  the 
distance  ;  a  dark  clouded  sky.    Signed  W.  V.  V. 

On  canvas,  12^  in.  A.  by  15 ^  in.  w. 

Formerly  in  the  collections  of  Mr.  David  de  Yongh  and  the  Count 
Ponrtales.    Purchased  from  Sir  Robert  Peel  in  1871.* 

No.  977.  Sea  Piece. 

Ships  lying  at  anchor  in  the  distance  and  middle  grouhd  ;  in 
the  foreground  two  sailing  boats  and  a  buoy.  Signed  Y.  Y.  on 
the  buoy. 

On  oak,  8  in.  h,  by  II4  in.  vo. 

The  Wynn  Ellis  Bequest.    1876. 

No.  978.  River  Scene. 

Dutch  shipping,  vessels  saluting.    A  state  barge  in  the  centre 
trumpeters  sounding  a  salute  on  either  side  in  other  vessels. 

On  canvas,  2  ft.  11|  in.  h,  by  4  ft.  1  in.  to. 

The  Wynn  Ellis  Bequest.    1876. 

No.  979-  Shipping. 
A  stiff  breeze.    Yarions  vessels  riding  out  the  gale. 
On  canvas,  13  in.  h.  by  14  in.  w. 
The  Wynn  Ellis  Bequest.    1876. 

No.  980.  Dutch  Ships  of  War  saluting. 

A  jetty  and  boats  in  the  foreground  to  the  right.  Sitrned 
W.Y.Y. 

On  canvas,  16^  in.  A.  by  19^  in.  vo. 

The  Wynn  Ellis  Bequest.    1876. 


*  Smith's  Catalogue  BaisonrU^  VL 
7774—26  U  2 
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No.  981.  A  Storm  at  Sea. 

Three  vessels  with  their  sails  f  arled  tossed  on  the  waves  of  a 
itormy  sea  ;  two  in  the  foreground  and  one  in  the  distance. 
Dark  doady  sky.  Signed  on  a  floating  spar,  W.  Yandex  Yeldb, 
Londio.  1673. 

On  oanvBS,  2  ft.  5  in.  A.  by  3  ft.  1  in.  to. 

The  Wynn  Ellis  Bequest.    1876. 


VENETIAN  SCHOOL.     ZV^ZVZ.  CBMTUav. 

No.  S95«  Portrait  of  a  Lady, 

Bust,  life-size ;  looking  to  right ;  in  a  low  green  dress  with 
full  sleeves. 

On  oanvas,  2  ft.  i\  in.  A.  by  1  ft.  10  in.  to. 

Purohased  at  Borne,  fnmi  Signor  Menohetti  in  1858. 

No.  1121.  Portrait  of  a  young  Man. 

Bust  length,  half -life  size,  full  face.  A  youth,  with  bushy  fair 
hair  covering  the  forehead,  and  falling  round  the  head  and 
neck.  His  features  and  expression  are  of  a  feminine  type ;  the 
complexion  pale,  and  eyes  blue.  He  wears  a  black  doublet,  and 
cap  of  the  same  colour.  Background  of  blue  sky,  flecked  with 
small  clouds. 

On  panel,  llf  in.  A.  by  9}  in.  to. 

Purchased  in  London,  at  the  sale  of  the  Hamilton  Palace  pictozes,  in 
18^2. 

No.  1489.  Portrait  of  a  Venetian  Senator. 

On  canvas,  3  ft.  6f  in«  A.  by  8  ft.  IJ  in.  to. 

Lent  1^  the  Yiotoria  and  Albert  Museum  with  several  others  in 
exchange  for  a  collection  of  water-colour  drawings  lent  by  the  National 
Gallery  in  1895. 

No.  1490.  Portrait  of  a  Venetian  Senator 

On  canvas,  8  ft.  SJ  in.  A.  by  2  ft.  10  in.  to. 

Lent  by  the  Yictoria  and  Albert  Museum  with  several  othen  in 
exchange  for  a  coUeotion  of  water-colour  drawings  leniLby  the  Nattonal 
OaUery  in  1895. 


TENETIAN  SOHOOL— YENEZIANO.  613 

No.  169S.  Landscape  unth  Nymphs  and  Stiepherds. 

This  appears  jIk)  bean  allegorical  sabject  the  meaning  oif  whidr 
11  obscnre.  In  the  foreground  of  an  open  parrtoral  landscape  is  a 
female  fignre^  partly  draped  in  a  shot  yellow  and  rose  coloored 
mantle,  stondmg  under  a  tree,  which  forms  a  cdnspidaons  feature 
on  the  left.  In  her  right  hand  she  holds  some  roses,  and  in  the 
left  some  fruit.  A  naked  boy  holds  up  the  drapery  which  coven 
her  from  the  knee  downwards.  More  to  the  centre  of  the  picture 
a  nymph  with  a  gold  head-dress  is  reclining  on  the  ground  on 
some  white  drapery,  which  she  is  lightly  drawing  over  her  with 
her  left  hand.  Another  naked  boy  lies  at  her  feet.  The  greater 
port  of  the  picture  is  occupied  by  a  fine  landscape.  A  group  of 
trees,  under  which  two  shepherds  are  seated,  form  the  principal 
mass  on  the  left.  From  behind  them  a  flock  of  sheep  emerges 
into  the  light.  In  the  middle  distance  is  a  stream  and  a  groupi  of 
picturesjiue  farm  buildings,  shaded  by  trees  on  a  hill-side,  and 
Deyond  is  seen  a  deep  blue  distance  of  mountains  touched  by  the 
setting  sun  and  an  eztensite  view  of  flat  country  under  a  warm 
•unset  sky.  The  whole  picture  is  bathed  in  a  warm  glow,  and  tiie 
landscape  has  the  finest  qualities  of  the  Venetian  school  recalling 
Giorgione,  whose  work  it  may  possibly  be.  It  has  been  suggested 
that  the  figures  may  be  by  a  different  hand  from  the  landscape. 

On  panel,  1  ft.  6^  in.  h.  by  2  ft.  10^  in.  to. 

Lent  by  the  Victoria  and  Albert  Museum  in  1900. 


(Babtolommeo),  painting  1505-1530. 

A  Venetian  painter  of  the  sixteenth  century,  by  whom  four 
pictures  only  are,  at  present,  with  certainty  known : — ^A  Virgin 
and  Childf  with  a  landscape  background,  in  the  Villa  Lochia,* 
inscribed  Bartolomaus  Venetub  1505  ;  a  female  portrait,  formerly 
in  the  Manf  rini  Ghdlery  at  Venice,  inscribed  with  the  same  name, 
and  dated  1530 ;  a  Madonna,  etc,  in  the  Martinengo  Palace,  Veniee, 
with  the  curious  signature,  Babtolommeo  Mezzo  Vemeziamo  b 
Mezzo  Cbbmomese  ;  f  and  the  male  portrait,  now  in  this  collec- 
tion, also  of  the  year  1530,  and  inscribed  as  bolow. 

•  £a  Pinaeoteea  $  la  Villa  LochU,  ise,   Kilano,  1848,  p.  50. 
t^Lermolieff"  (Gior.  Horelli)  Werhe  ItaUeruaeTher  Mettter^  etOn  p.  164,  who 
i4  ntifiee  Bome  other,  but  uniigiied,  ptotnres  M  the  work  of  this  painter^ 
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No.  SS7.  PoHrait  of  a  Toung  Man. 


Lodorioo  IStxtiaeago,  in  a 
nd  mantle  and  cui,  the  latter 
with  a  vbHe  oatnch  feather 
in  it,  the  coctnnie  of  the  Oom- 
Di^madallaOalza.  The  right 
naad  is  raued  and  holding  a 
glore  ;  in  tbe  bwAgroand  ia  a 
j^icea  oDrtain.  The  piotnre  ia 
UMciibed  OB  a  -white  scroll — 

LUDOVICtJM    MakTI.   «TAT13 

KJJ&  Anno   XXVI.  Basto- 

hOU.       VSHBTrB       FACIEBAT 

HDXXX.  zvi.  ZDN.     HUC- 
fignra,  Uf  e  edw. 

On  wood,  S  ft.  &i  in.  A.  br 
2  It.  4  in.  10. 

Porchued,  for  tbe  NatLonal 
Oallerj,  in  Tenioe,  of  the  heir 
of  the  Coute  Qirolamo  Hard- 
nengo,  in  1855, 


BARTOW 
VENETVJ 
FACIE  BAM 

mm 


VanxZAirO  (Domenico).    (Ste  doksmxcoo 


VBXnSTI  (Uarcello),  16.  .  ?-15.  .  ?i 

TcNrsTi  was  a  native  of  Como,*  and  was  bom  probably  within 
the  first  quarter  of  tbe  16th  century.  By  Tasari's  accontit  he 
became  a  pupil  of  Pertno  del  Vagn,  and  in  that  oase  he  most 
bare  gone  to  Rome  at  an  early  period  of  hia  life,     from  Ferino's 


..  .    YElSrUSTl..     .  .  eib 

designs  he  execated  in  Caste}  Sant'  Angelo  a  fresoo  of  The 
Madonna  vnth  isarious .  Saints,  He  painted  the  whole  chape  of 
8/  Gioyanni  Evangelista,  together  with  an  altar-piece  for  the 
same,  in  the  Ghnrch  of  Santo  Spirito  ;  ani  in  the  church  of 
La  Pace  a  fresco  of  Christ  disputing  with  the  Doctors,  A  reduced 
copy  in  oil  of  The  Last  Judgment  in  the  Sixtine  Chapel  brought 
him  into  favour  with  Michelangelo,  from  a  cartoon  by  whom 
he  produced,  at  the  cost  of  Mesaer  Tommaso  de'  Gavalieri, 
aiL  Annunciation  for  the  church  of  St.  John  Lateran.^  Thus 
Margello,  who  possessed  less  fertility  of  invention  than 
command  of  his  brush,  accepted  the  modest  part  of  putting  into 
colour  the  designs  of  more  original  artists,  and  became  best 
known  by  his  small  copies  in  oil  of  drawings  by  Michelangelo, 
to  whose  groups  he  added  backgrounds  of  his  own  composing. 
Of  «nch  works  he  produced  a  great  number,  sometimes  repeating 
a  favourite  subject  to  please  his  several  patrons.  He  also 
obtained  celebrity  in  portraiture.  Some  likenesses  which  he 
jnade  of  Pope  Paul  III.  are  highly  praised  by  Yasari.  Mabobllo*b 
exeout'on  is  extremely  careful  yet  vigorous.  A  thorough  master 
of  form,  he  was  well  qualified  to  appreciate,  and  faithfully 
render,  the  consummate  drawing  of  Michelangelo.  In  colouring 
he  seems  to  have  been  much  guided  by  Florentine  example ; 
yet  the  harmony  in  some  of  his  works  is  almost  Venetian  ; 
perhax)s  contact  with  Sebastian  del  Piombo  at  Bome  was 
not  without  its  effect  upon  him.  Margello's  will  is  dated 
October  14,  1579,  and  his  death  must  have  soon  followed.  He 
married  twice  ;  first  Tarquinia  della  Porta,  by  whom  he  had  a 
son,  Michelangelo ;  secondly  Camilla  Kunzi,  who  bore  him  eight 
children.f 

No.  1194-    Christ  driving  out  the   Traders  from  the 
Temple. 

The  groups  of  figures  in  this  composition  are  from  designs  by 
Michelangelo.  The  ar'^hitectural  background  with  its  twisted 
columns  is  probably  of  Marcello's  ov^n  invention. 

r ' 

*  This  pictnre  is  still  in  situ.  Another  picture  paintel  at  Bome  was  a  panel 
Tor  the  Company  of  St.  Bernard,  dated  lo63.  ^  ' 

t  Michelangelo,  Marcello's  flrat-born,  reared  to  his  father's  art,  waspnnnied 
by  the  Holy  Office  for  practisincr  **  magic,"  and  had  to  do  penance.  He  afteiy 
WBsds  beQame  professor  of  mathematios,  and  wrote  (1006)  a  treatise  on  military 
architecture,  which  remained  in  manuscript. 
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On  wood.  1  ft.  11}  in.  A.  by  1  ft  8}  in.  to. 

Porobaaed  at  the  BeokBtt»Deni8on  aale,  oat  of  the  interest  of  ths 
*' Lewis  Fund,**  in  1886.  Previonsly  in  the  ooUeotion  at  Hamlllw 
Pkdaoe,  and  f onnc  rly  in  the  Borghese  Gallezy.  tflydBSl 

No.   1227a    The    Virgin^  the  Child   Christ  {sleeping)^ 
St  Joeephj  and  the  youthful  St.  John  the  BaptisL 

A  well-known  composition  bj  Michaelangelo,  known  at 
**  II  Silenzio."  In  the  centre  the  Virgin,  facing  the  apootator, 
is  seated  on  a  bench,  with  one  knee  crossed  over  the  other. 
She  lays  aside  a  book,  and  watches  the  slnmber  of  the  Boy 
Saviour,  who,  nnclad,  lies  partly  on  the  seat,  and  partly  on  her 
kp.  Behind,  on  the  left,  the  yonng  Baptist,  with  a  leopard- 
skm  over  his  bead  and  riioulders,  leanR  forward  earnestly  ;  on 
the  right  St.  Joseph,  resting  his  chin  on  his  band,  aeema 
bnried  in  contemplation.  A  green  cnrtain  at  the  back  leUeTsa 
Uie  whole  group. 

On  wood,  1  ft  4i  in.  4.  by  10}  in.  to. 

Pnrohased  in  1887  from  Messrs.  Agnew  and  Sons,  out  of  the  interest 
of  the  '*  Lewis  Fund.*'  Fzeyioosly  in  the  Hamilton  Palace  Oollection, 
and  formerly  in  the  Borghese  Qallexy. 


VS»MS8a  (Ji^M)  OB  VJLX  DS  MSBR  op  DSUPV. 

1632-1675. 

This  painter  whose  works  excited  comparatively  little  interest 
nntil  attention  was  drawn  to  them  by  the  distingnished  critie 
Th.  Thori  (better  known  under  the  pseudonym  of  W.  Bfirger)* 
was  bom  in  1632  and  was  a  pupil  of  Oarel  Fabri8infi.t  After 
the  death  of  Fabrisius,  who  was  killed  in  the  explosion  of  a 
powder-mill  at  Delft  on  October  12, 1654,^  Ybbm bAr  is  supposed 
by  Bfb^ger  to  have  worked  under  Rembrandt,  as  evidenced 
by  a  picture  painted  in  1666,  containing  foor  lifenuied  figons 
called  ^  Le$  CawHianei "  in  the  Dresden  GkiUcry.    In  1660  he 

*  Su  the  October,  November  and  December  nnmberB  of  the  Qaietto  dee 
Beaux  Arts  for  1866. 

t  Not,  however,  in  the  strict  eenee  of  the  term,  bat  onhr  n  beimr  itrong^ 
Infliienoed  by  Fatxrizins.  See  **  L'art  et  lee  artittee  HQUandaie"  by  H.  HaTaro. 
Farla,1879.   Tom.  IT.  p.  67. 

IThere  it  in  the  National  Gallery  aTiew  of  Delft  after  this  ezplorioa by 
X^bert  yaa der  Poelf  N0.IO6L 
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returned  from  Amsterdam  to  Delft,  and  wm  one  of  the  six 
heeds  of  the  Gaild  off  St  Luke  in  that  town  1661.  In  1668  he 
was  still  liying  at  Delft.  He  was  married  in  1653  and  died  at 
Delft  in  December  1675.  Besides  the  *'  CouHtsaiMt*'  there  is  in 
the  same  Ghillery  ''  Le  Geograpke  au  Compoi  *'  also  of  the  year 
1656 ;  and  '*  La  LcUiUri  "  the  fine  picture  in  the  Six  collection 
at  Amsterdam  is  supposed  to  be  of  the  same  date.  The 
"  Oeographer  with  the  Globe "  sold  at  Obristie  and  Manson's 
in  1863  is  of  the  year  1668.  Ybsmbeb's  pictures  have  often  been 
attributed  to  De  Hooch,  e.g.,  "  The  Interior  of  hie  Studio  "  in  the 
Oiemin  Gallery  at  Yienna  where  the  signature  P.  de  Hooch  is 
false,  the  real  signature,  I  Yer  Meer,  being  visible  on  the  lower 
border  of  the  map  hung  on  the  wall.  Other  of  his  pictures  have 
been  sttribnted  to  Terburg,  and  Bfirger  recognizes  some  pictures 
by  him  as  still  passing  under  other  and  better  known  names. 
EUs  works  are  rare ;  they  represent  domestic  scenes,  portraits, 
landscapes  and  views  of  towns^  ;  that  he  was  thought  much  of 
in  his  lifetime  is  evidenced  by  his  having  received  prices  as 
good  as  Gerard  Don.  Yer  meer  is  remarkable  for  the  quality  of 
light  displayed  in  his  interiors,  in  which  he  is  not  surpassed  by 
De  Hooch  himself.  The  picture  described  below  (No.  1383)  Ib 
a  oonspicnous  example  of  this  quality  and  of  the  cool  general 
efifect  which  is  peculiar  to  him.  The  head  has  unfortunately 
suffered  from  over-cleaning,  showing  the  grey  under-painting 
which  gives  the  picture  a  colder  aspect  than  it  would  otherwise 
have.  A  catalogue  of  his  pictures  by  B&rger  is  to  be  found  in 
the  Qtaeite  des  Beaux  Arts  for  December  18G6,  and  in 
H.  Havard*s  ''  Yan  der  Meer  de  Delft,"  Paris  1888. 

No.  1383-  A  young  Lady  at  a  Spinet 

In  a  room  paved  with  squares  of  white  and  black  marble,  a 
young  lady  wearing  a  white  satin  dress  with  full  sleeves,  and  a 
bodice  of  olue  silk  stands  before  a  spinet,  with  her  hands  upon 
the  keyboard.  Her  figure  is  nearly  in  profile,  but  her  face  is 
tamed  towards  the  spectator.  On  the  wall  behind  her  hani^  in 
a  black  frame  a  painting  of  Cupid,  holding  a  bow  in  one  hand, 
and  holding  up  a  card  or  letter  with  the  other.  Near  this 
picture  is  a  smaller  one,  a  Unds'^pe  enclosed  in  a  gilt  frame. 

*  A  view  of  DeUrt  is  at  the  Hague  and  is  reproduced  by  lithography  in  tbo 
"  Gfllerie  Boyale  de  la  Haye,'*  Deagnerrois,  1883. 
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On  ther  lefi  o€  ibe  •ompentioii  is  »  oftMBseni  which  lig^*  ike 
apariment.  On  ihe  right  of  the  foregroaiid  is  a  chair  coYered 
with  hlne  Telvet.  The  same  lady  appears  Feated  at  the  same 
spinet  in  a  picture  which  was  exhibited  at  the  Winter  Exhibition 
of  the  Royal  Academy  1893-4. 

Signed,  in  a  monogrammatic  f oxm,  L  V.  Heer. 


1 


M 


ecr 


On  canTas,  1  ft.  8  in.  A.  by  1  ft  6  in.  «7. 

Sold  at  Amsterdam  1714,  and  again  in  1797  at  the  sale  of  the  Danser- 
Nyman  Collection.  It  then  passed  into  the  Solly  Collection  and  was 
sold  at  the  sale  of  Mr.  Solly's  pictnies  in  London  in  1847.  It  belonged 
later  to  Burger  and  was  purchased  in  London  for  the  National  Gallery 
from  Messrs.  Lawrie  dt  Co.  in  1892. 

There  is  a  poor  etching  of  it  by  Valentin  in  the  October  number  of 
the  Qazette  des  Beaux  Arts  for  1866. 


Attributed  to 
No.  1699.  The  Lesson. 

A  man  dressed  in  black  with  a  steeple-crowned  hat  on  his  head, 
is  seated  at  a  table  covered  with  a  blue  cloth,  writing  in  an  open 
book.  He  is  interrupted  by  a  little  boy,  dressed  in  grey,  who 
holds  a  small  book  in  his  left  hand  and  appears  to  be  reciting  a 
lesson. 

On  canyas,  5  ft.  8  in.  A.  by  4  ft.  to,- 

Presented  by  Mr.  C.  Fairfax  Murray  in  1900. 


(Claude  Joseph),  1714-1789, 

One  of  the  most  celebrated  of  the  French  landscape  and  marine 
painters,  was  bom  at  Avignon,  August  14, 1714.  He  was  instructed 
by  his  father  Antoine  Yemet,  and  Adrian  Manglard,  a  landscape 
painter.  He  went  in  1732  to  Italy,  with  a  view  of  improviog 
hunoelf  in  historical  painting  ;  but  the  beantif ol  soenery  of  Genoa 
and  Naples  induced  him  to  devote  himself  entirely  to  marine 
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kndseape.  He  Temained  in-  Italy,  ezeepting  a  short  viAt  to 
Greece,  about  twenty  years,  daring  a  considerable  portion  of 
which  time  be  was  in  great  poverty  ;  a  picture  was  sold  at 
the  sale  of  M.  de  Julienne  for  5,000  francs,  which  Ye  rnet  had 
painted  for  a  single  suit  of  clothes.  In  1752  he  was  invited  by 
Louis  X  V^.,  through  M.  D.  Marigny,  to  Paris ;  he  was  elected  a 
member  of  the  French  .Acadamy  of  Arts  in  the  following  year. 
It  was  in  this  year  also,  1753,  that  he  was  commissioned  by  the 
French  Government  to  piint  his  celebrated  pictures  of  the  sesr 
ports  of  France.  He  painted  in  all  fifteen  views,^  which  occapied 
him  the  greater  part  of  ten  years  ;  for  eich  picture  he  received^ 
including  his  travelling  expenses,  only  7,500  francs ;  the  king^ 
however,  gave  him  apartments  in  the  Louvre. 

Yernet  died  at  Paris  Dec.  3,  1789  :  he  was  the  grandfather 
of  the  eminent  painter  Horace  Yernet. f 

No.236>  Castle  of  SanV  Angela,  Rome. 

With  the  Bridge  of  Sant'  Angelo  and  neighbouring  buildings, 
and  a  fete  on  thi  Tiber,  representing  tilting  in  boats,  and  other 
festivities.    Numerous  small  figures. 

On  canvas,  3  ft.  3  in.  A.  by  4  ft.  7^  in.  w. 

Engraved  by  P.  J.  Dnret. 

Painted  at  Rome  in  1750.  Formerly  in  the  collection  of  the  Marquis 
de  Yillete.  Presented  to  the  National  Gallery  by  Lady  SimpMnson,  in 
1853. 

Joseph    J^ern^t^  (?- 

No.  1057.  A  Landscape. 

Yiew  of  a  river  winding  between  rocky  and  partially  wooded 
heights.  In  the  foreground  is  a  group  of  figures  in  repose  or 
engaged  in  fishing.    In  the  middle  distance  to  the  right  is  a  long 

*  They  are  engraved  by  Le  Bas  and  are  now  in  tbe  Lonvre, 

tOanlt  de  Saint  Germain,  Le*  troia  Sidcles  de  la  Peinture  en  Fravse^  Paris 

1808 ;  Xm  Ports  de  France,  peinit  par  Jotevh  Vernet^  &e^  Paris,  1812 ;  BiogrdjMe 

Uni9eraeUe, 
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low  boilcliiig,  with  a  flat  dome  and  daasie  portioo.  Another 
baOding,  from  which  a  tower  riaeB,  is  seen  m  the  backgroimd. 
Sky  Inminoiia  and  croesed  by  light  fleecy  eloads. 

On  OMiTBa,  1  ft  11|  in.  A.  by  2  ft.  6  in.  10. 

Beqneathed  by  the  late  Mr.  John  Hendenon  in  1879. 

No.  1393a  View  of  a  Mediterranean  sea^port. 

On  the  right  of  the  picture  is  a  stone  qnay  flanked  by  the 
fortified  wafi  of  a  rampart,  at  the  foot  of  which  a  party  of 
Tnrldsh  or  Albanian  merchants  are  smoking,  while  a  gentleman 
in  the  costume  of  the  last  centory  escorts  two  ladies  towards  a 
pleasure-b(Mit,  which  has  just  been  mn  ashore  to  receive  them. 
In  the  midcUe  distance  is  a  mole  or  jetty,  from  which  rises  a 
eizoolur  tower  set  on  a  polygonal  base  and  sarmonnted  by  a  light- 
house. Beyond,  on  the  left,  a  frigate,  flying  the  Dutdi  tricolor 
flag  at  her  stem,  rides  at  anchor  in  still  water,  surrounded  bv 
boats.  In  the  distance  is  seen  part  of  a  town  behind  which 
rise  steep  bilk,  crowned  by  a  citadel  and  ontworksk  Sunset 
effect. 

On  osnvaB,  3  ft.  2  in.  A.  by  4  ft.  4^  in.  to. 

Presented  in  1893,  by  Mrs.  Tarzatt. 


VBBrONSSS.    (See  GAZiXA&Z.) 
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No.  113B>  The    Legend  of  Trajan   and   the    Widow. 

(10 

On  the  left  of  the  picture,  the  Emperor  Trajau,  crowned  and 
mounted  on  a  horse,  rides  forth  from  the  gates  of  a  city 
accompanied  by  an  armed  retinue.  He  is  accosted  by  the  widow, 
who,  pointing  to  the  dead  body  of  her  son  lying  in  the  road, 
demands  justice  from  the  Emperor.  On  the  right  a  mounted 
soldier  turns  round  on  his  horse  to  look  at  the  corpse.  In  the 
background  are  buildings. 

On  panel,  1  ft.  1|  in.  A.  by  1  ft  i  in.  to. 
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No.  1136.   The  Legend  of  Trman  and  the    Widow 
(11.) 

Gompanion  pictnre  to  the  preceding  one.  On  the  right  of  an 
open  oonrtyara,  Trajan,  seated  on  a  high  marble  throne,  and 
bearing  a  sceptre,  delivers'  jndgment  to  the  widow,  who  stands 
before  him  snrroonded  by  gnar£.  In  the  foreground  to  the  right 
is  a  horse  led  by  a  soldier.    Bnildings  in  the  background. 

On  panel,  1  ft.  1|  in.  h.  by  1  ft.  |  in.  to. 

Both  were  porchased  at  Venice  in  1883. 


VZGTOBrS  (Jam).  1620— Uving  1672. 

Jan  Yigtobs,  (Tiotor,  Yictoors  or  Fictoors),  one  of  Bembrandf  s 
many  scholars,  was  born  in  1620  at  Amsterdam,  and  died  there 
after  1672.    In  1642  he  married  Jannetje  Bellerts,  by  whom  he 
had  a  numerous  family.    Ambition  led  him  to  paint  historical 
and  biblical  subjects  on  a  rather  large  scale.    In  some  of  these^ 
of  early  date,  he  succeeded  in  imitating  the  more  obvious  of  hia- 
master's  peculiarities.    YiCTOSs  displays  better  capabilities  wheiK 
on  canvases  of  moderate  sise  he  treats  subjects  of  ordinary  street. 
life ;  or  when  he  essays  portraiture  ;  as  in  the  charming  Young' 
Qirl  at  a  Window  in  the  Louvre,  painted  as  early  as  1640,  or  in 
the  fine  portrait  of  the  Burgomaster  Appelman  in  the  Museum  at 
Haarlem.    Good  samples  of  his  street  and  village  scenes  are : 
The  Itinerant  Toothdrawer^  of  1648,  and  The  P&rkbutcher,  of  1654^ 
both  in  the  Byks  Museum  at  Amsterdam.    In  the  same  Gallery, 
and  in  those  of  the  Hermitage,  Brunswick,  Berlin,  Copenhagen, 
Munich,  Dresden  and  Fraokfort,  may  be  seen  specimens  of  his 
efforts  in  quasi  historical  painting.* 

No.  1312i.  The  ViUage  Cobbler. 

In  the  centre  of  the  picture  a  viila?e  housewife  (or  waiting 
woman  ?)  is  giving  instiuctions  about  the  repair  of  her  shoes  to 
a  cobbler,  who  sits  at  his  stall.  Bohind  bim,  to  the  left,  a  man 
is  selling  turnips  to  an*  old  woman.  On  the  right  a  peasant  boy 
in  a  tattered  coat  trundles  a  barrel,  while  a  dog  b&rks  at  his 

Jacob  Victora,  of  a  younger  generation  apparoatly,  an  exoallent  bird-painter, 
alao  practised  at  Amsterdami 


622  .      .>  i  jJVIGTOBS— ViaEE.    . 

ksi^  i;In  jibe  l^R^Pcw»4>ii:nyBtie,hou3es,.trfles,i^pi  a,^Ui^l{,  wit^ 
figares  in  the  middle  distance. 

Signed  : — 


Victozv 


On  canvas,  2  ft.  h,  by  2  ft.  6  in.  w. 

Purchased  in  1890,  from  Messrs.  P.  &  D.  Oolnaghi. 


BBUMT  (Mme.  Elizabeth  Louise),  1755-1842. 

Elizabeth  Louise  Viai&E  was  bora  inPatisin  1755.  Her  father, 
Loaia  Tig^e,  was  an  artist,  and  she  very  early  gave  evidence  of 
an  exceptional  talent  for  painting.  She  received  her  first  lessons 
from  Davesne,  and  subsequently,  after  the  death  of  her  father 
when  she  was  thirteen  years  old,  from  Gabriel  Briard  ;  bat  her 
own  nataral  gifts  eaabled  her  to  dispense  with  prolonged 
instmetion,  and  she  developed  a  gracefal  style  founded  rather 
on  her  own  perceptions  of  niture  than  on  any  scliool  system. 
By  the  time  she  was  fifteen  she  had  many  commissions  for 
portraits,  and  at  twenty  was  already  celebrated,  the  charms  of 
her  person  and  manaer  contributing,  no  doubt,  as  much  to  her 
reputation  as  her  artistic  powers.  She  was  a  great  favourite 
with  Marie  Antoinette,  whose  portrait  she  painted  for  the  first 
time  in  1779,  and  between  that  date  and  1789  she  painted  her 
^including  some  replicas)  no  less  than  thirty  times.  The  most 
important  of  these  is  a  f  u'l  leugih^  seated,  with  her  three  children, 
in  the  G-allery  at  Versailles  (exhibited  in  1788)  ;  and  among  her 
more  celebrated  works  are  the  port;:ait)s  of  the  actress  Mme.  Mote- 
Raymond,  the  painter  Hubert  Robei^t,  both  in  the  Louvre,  M.  de 
Oalonne,  the  (Jomtesse  de  S^gur,  the  Uomte  rde  Fries,  and,  above 
all,  the  two  beautiful  groups  of  herselflmd  her  daughter,  also  in 
the  Loovre.  All  these  were  done  before  17^9,  when  the  outbreak 
of  the  Revolution  made  it  advisable  for^^'er  to  leave  Paris  in 
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haste.  For  many  years  she  lived  abroad,  going  from  capital  to 
capital,  always  fnll  of  commissions,  nntil  she  finally  settled,  in 
1795,  in  St.  Petersbarg  ;  here  she  remained,  painting  assidnonsly, 
till  1801,  when  she  returned  to  Paris,  only  to  leave  it  again  in 
six  months  for  England,  where  she  spent  three  years,  her  talents 
being  in  constant  demand.  Her  natural  charms  made  her  a 
favourite  wherever  she  went,  but,  in  spite  of  all  the  adulation 
which  she  received,  she  remained  simple  and  natural  to  the  end. 
She  was  married  at  the  age  of  twenty  to  a  picture-dealer  named 
Le  Brun,  who  caused  her  much  unhappiness  squanderiug  her 
money  as  fast  as  she  gained  it,  and  it  was  not  until  she  went 
to  live  abroad  that  she  was  able  to  enjoy  the  use  of  her  own 
fortune  ;  but  she  found  consolation  and  happiness  in  her  love  for 
her  daughter.  Her  own  portrait  she  painted  several  times,  and 
replicas  of  them  are  numerous.  There  are  two  in  the  Louvre  in 
which  she  has  grouped  herself  with  h^r  daughter,  and  in  Rome 
she  painted  the  well-known  picture  of  herself  for  the  collection 
of  portraits  in  the  Uffizii  at  Florence.  The  picture  mentioned 
below  was  done  in  the  year  1782,  on  her  return  visit  to  Belgium,, 
when  her  admiration  for  the  celebrated  picture  by  Bubeos, 
known  as  the  "  Ohapeau  de  Faille ''  (now  in  the  National 
Gallery  among  the  pictures  of  the  Feel  Collection)  stimulated 
her  to  represent  herself  in  a  similar  effect  of  shadow  and  reflected 
light  ;  it  had  so  great  a  success  that  it  gained  her  her  admission 
to  the  Academic,  where  she  was  received  in  1783.  She  outlived 
her  husband  and  her  daughter  many  years,  and  died  in  Paris,  in 
1842,  at  the  advanced  age  of  eighty-seven. 

No.  16B3>  Portrait  of  the  Artist, 

She  is  represented  in  a  straw  hat  with  flowers  and  an  oetrich 
plume,  with  a  palette  and  brushes  in  her  hand,  the  face  more 
than  half  in  shadow  with  a  warm  reflected  light. 

Engraved  by  T.  Q.  Muller. 

On  canvas,  3  ft.  1|  in.  A.  by  2  ft^  S|  in.  to. 

Pozohased  in  1897  from  Mr.  S.  T.  Smith. 
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VZNGX  (Lkomabdo  da),  1452*1519, 

Was  born  in  1452  in  the  fortified  village  of  Vinci  near  Empoli 
in  the  Yal  d'Arno.  His  father,  Ser  Piero  da  Yinoi,  was  a 
notary.^  Of  noble  physical  type,  Leonardo  was  endowed  with 
a  combination  of  intellectual  qualities  such  as  probably  no  other 
man  has  ever  possessed.  In  his  mind  science  and  art  seemed 
married  to  one  another.  His  unresting  spirit  in  its  thirst  after 
knowledge  left  no  department  of  nature  unexplored,  and  while 
thus  impelled  to  the  closest  observation  of  her  phenomena,  and 
the  deepest  research  into  her  laws,  bis  astonishing  inventive  and 
constructive  genius  suggested  the  application  in  a  thousand 
diverse  forms  of  the  knowledge  he  had  won.f  Here  he  has  to 
be  dealt  with  only  in  bis  capacity  of  artist,  wherein  he  stands 
unsurpassed ;  for  to  an  exalted  imagination  he  added  every  other 
quality  that  art  demands  In  her  followers,  and  it  was  to  art,  and 
to  painting  in  particular,  that  he  desired  specially  to  devote 
himself  from  his  earliest  years.  He  was  placed  in  his  youth  by 
his  father  with  A.ndrea  Yerrocchio,  of  Florence,  a  master  well 
chosen  ;  for  in  this  man's  earnest  and  discursive  mind  were 
many  points  of  contact  with  that  of  his  illustrious  pupil.  In 
such  congenial  companionship  Leonardo  rapidly  developed  his 
extraordinary  aptitudes,  maturing  himself  in  design,  painting,  and 
the  plastic  arts.  In  1472  he  was  enrolled  in  the  company  of 
painters,  but  he  retained  his  connection  with  Yerrocchio  until 
1477  at  least,  although  he  appears  to  have  been  then  working 
independently.  In  1478  he  was  charged  with  the  execution  of  a 
piotm«  for  St,  Bernard's  chapel,  in  the  P^tlace  of  the  Signory, 
and  the  same  year  he  himself  records  the  commencement  of  two 

*  Leoiuffdo  was  not  bom  in  wedlock.  His  mother,  whote  name  wsb  Oaterina, 
was  of  ffood  family,  but  never  became  the  wife  of  Ser  Piero,  who  afterwanli 
miUTied  four  times,  and  had  other  offspring.  Leonardo  was  reared  in  his 
fathei's  homeL  as  a  legitimate  child.  AmoretaiMemorie  diL.daV^'^  14),  shows 
that  he  mnst  nave  been  in  fact  legitimated.  Oaterina  mairied  Aooatamiga  di 
Piero  del  Vacoa,  of  VincL 

t  The  mannsoriptf  left  by  Leonardo  prove  the  immensity  of  his  raase  in  the 
Bcienoes.  He  seems  to  have  really  led  the  way  in  inductiye  philosophy.  He 
«tndiondy  avoided  and  distinctly  condemned  the  habits  of  vague  speeulation 
common  in  his  time,  when  science  was  still  in  the  bonds  of  mysticism.  He 
-rigorously  based  his  conclusions  on  careful  observation  and  experiment.  Bat 
his  vast  imagination  suggested  analogies  which  escape  the  plodder  in  sdenoe ; 
And  if  it  sometimes  misled  him  it  yet  gave  him  that  divining  power  whereby- 
he  anticipated  may  of  the  results  at  which  modem  research  has  step  by  step 
arrived. 
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pieiares  of  the  Yirgiit  In  1480  he  eontracted  to  paint  ah  altar- 
pieoe  for  the  monks  of  S.  Donato  at  Scopeto^  Bat  proof  is 
absent  that  any  one  of  these  oommissions  was  folly  carried  ont. 
It  was  in  this  first  Florentine  period  of  his  life  that  he  produced 
the  famous  roteUa  or  target  of  fig-wood  on  which  was  depicted  a 
fantastic  monster  so  terribly  real  as  to  inspire  fear ;  a  Madonna, 
which  afterwards  belonged  to  Clement  YII.;  a  head  of  Medtua. 
of  which  the  well-known  picture  in  the  UflBzi  is  perhaps  a  copy ; 
a  highly-finished  cartoon  of  Neptune  with  his  car  and  sea-hortee 
an  the  waves  ;  another  of  Adam  and  Eve  in  Paradise,  surrounded 
hy  animals  ;  portraits  in  charcoal  or  crayons  of  Amerigo  Vespucci, 
and  of  Scaramuccia,  a  gipsy  chief,  Sto.  Such  are  the  scanty 
notices  transmitted  to  as  of  Leonabdo*s  purely  artistic  activity 
at  this  period.  A  subsequent  interval  of  either  three  or  five 
years  remains  for  us  a  blank  in  his  history,  and  whether  this 
uncertain  term  was  spent  at  Florence,  or  partly  in  various  em- 
ployment elsewhere,  is  open  to  conjecture.  The  date  of  his 
removal  to  Milan  to  take  service  with  the  Regent  (afterwards 
Duke)  Ludovico  Sforza,  has  been  variously  given  as  1483  and 
1485.  According  to  Vasari  he  was  called  thither  merely  to  amuse 
the  luxurious  court  as  a  brilliant  musician  and  improvisatore. 
Thb  is  scarcely  credible.^  Far  more  likely  is  it  that  Ludovico, 
who  had  long  contemplated  the  erection  of  an  equestrian  statae 
of  his  renowned  father,  Duke  Francesco,  desired  to  profit  by  the 
genius  of  Lbonabdo  in  the  furtherance  of  that  project.  There 
is  ground  for  the  belief  that  the  preliminary  studies  for  the  statue 
were  begun  soon  after  Lbonabdo's  arrival  at  Milan.  Certain  it 
is  that  this  universal  man,  during  the  years  he  spent  there  down 
to  the  fall  of  Ludovico  in  1499,  found  no  lack  of  employment 
from  his  patron  in  all  those  many  functions  for  which  his  talents 
and  his  acquirements  fitted  him.  From  the  heaviest  undertakings 
in  engineering  and  hydraulics  to  the  construction  of  a  smoke-jack, 
from  the  most  elevated  works  in  painting  and  sculpture  to  the 
direction  of  court  festivities,  he  was  never  idle.     He  founded 


*It  is  tme  that  a  passage  in  a  short  anoymons  mannscript  memoir  of 
Iieonardo  in  the  Magliabecchian  Library,  dating  from  the  first  half  of  the  16th 
century,  seems  to  give  some  colour  to  Vasari's  story.  However,  it  wcnld  appear 
more  probable  that  Leonardo,  who  had  constructed  a  silver  lute  or  viol  of 
siBgnlar  form,  merely  took  the  occasion  of  his  first  introduction  to  the  prince 
to  present  him  with  the  Instrument  as  a  complimentary  offering.  See  O 
Hilanesi,  in  the  ArehMo  itorieo  JtaUano,  Seria  terza,  T.  XYl,  18^  p.  227. 
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there  the  famoas  Vinoiah  Academy  of  Arts,  orer  which  he  pre- 
sided^ and  in  the  intereeis  of  which  he  made  those  elaborate  notes 
for  a  complete  treatise  on  the  theory  and  practice  of  art  which' 
were  posthumously  published  from  his  manuscripts.  With  his 
friend  the  mathematician  Fra  Luca  Paciolo,  he  pondered  problems 
of  abstract  science ;  while  at  the  same  time  he  extended  his 
anatomical  studies  to  the  horse.  Art  had  not  languished  in  tie 
Milanese  previous  to  the  coming  of  Leonardo.  More  than  one 
prince  of  the  house  of  Viscouti  had  given  to  it  an  impulse,  and 
the  great  Francesco  Sforta  encouraged  art  as  well  as  literature 
and  science  in  his  territories.  Leonardo  therefore  found  a 
congenial  soil,  in  which  the  seed  he  sowed  took  root.  He  attracted 
around  him  a  number  of  devoted  and  emulous  young  scholars, 
and  strongly  influenced  many  of  the  older  pti inters.  In  fact,  he 
formed  a  new  Milanese  school,  which  took  a  distinguished  place 
in  the  history  of  painting.  His  own  crowning  work  in  this 
branch  of  art,  which  he  considered  the  highest  of  all,  and  the 
most  arduous,  was  the  Last  Supper  (*'  Genacolo '')  executed  in  oil 
colours  on  an  end  wall  of  the  refectory  in  the  Dominican 
Convent  of  S.  Maria  delle  Grasie.  Therein  the  artist  brought  to 
bear  all  his  inventive  power,  all  his  technical  knowledge,  all  his* 
profound  study  of  human  form,  phjrsiognomy,  and  character.  In' 
this  snblime  work  the  ideal  and  the  real  were  blended  in  perfect 
unity,  and  the  grandest  and  most  difficult  problem  in  art  was 
solved.^  We  have  but  passing  notices  of  other  paintings  finished - 
dming  this  first  and  prolonged  'stay  at  Milan.  Before  the  execu- 
tion of  the  OenacolOy  Giov.  da  Montorfano  had  covered  the 
opposite  wall  of  the  same  chamber  with  an  immense  fresco  of 
the  OrtuHfixion,  Ludovioo  now  wished  to  have  portraits  of  him- 
self, his  wife  Beatrice  d*Este,  and  their  children  introduced  in  the 
foreground  as  worshippers  ;  Leo>>abdo  was  indiiced  to  undertake' 
the  task.  The  oil  medium  which  he  chose  by  predeliction  wa^ 
ill-fitted  to  unite  with  fresco,  and  the  group  he  painted  is  now  a' 
shaJdowy  wreck.    About  the  same  time  Ludovico  caused  him  to' 

*  It  iri  questionable  whether  the  half  obliterated  painting  we  now  see  contains 
any  traces  of  Leonardo's  pencil.  Lomazzo,  between  1580  and  1500,  describes  the 
great  work  as  totally  ruined.  Since  that  time  it  has  undergone  many  **  reetora- 
tiona"  The  grand  compo8iti<m  remains.  Several  old  copies  of  it  exist.  The 
best  of  these  is  that  by  Da  Vinci's  pupil  Maroo  d*Oggionno,  which  belongs  to 
the  'Boyal  Academy  of  Arts  in  London.  The  same  institution  is  also  fortunate 
in  the  possession  of  a  o&rfoon  of  exquisiie  beauty  by  Leonardo,  representing  the 
Yirgln  and  St.  Anne,  with  the  infants  Jesus  and  St.  John. 
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ptint-  portnits  tff  Oeoilia  GaUeiaiii  mod  liticresim  GriTBlli,* 
faigh-bora  and  fiir,  but  fimil  hdies  of  the  ooart.  The  pditioad  and 
social  troaUes  which  attended  the  later  years  of  La>ioTioo*a 
nsarpation  of  the  dukedom  culminated  in  1499  in  the  maieh  of 
Louis  XII.  of  France  into  Lombardy,  and  the  flight  of  the  Dake, 
who,  however,  was  reinstated  in  the  next  year  by  the  aid  of  the 
Emperor  and  the  Swiss,  though  only  to  bj  again  overthrown,  and 
carried  captive  to  France,  where  he  died  ia  1510.  In  1500, 
therefore,  may  be  dated  the  departure  of  Leonardo  from  Milan, 
and  his  return  to  Florence  with  his  pupil  Salaiao  and  his  friend 
Paciolo.  Here  hd  was  welcomed  by  the  Goofaloniere  Pietro 
Soderini,  who  bestowed  upon  him  a  salary.  Nevertheless  he  seeoiB 
to  have  roamed  much  through  northern  and  central  Italy  in  the 
two  following  yearii,  taking  service  for  a  time  with  Oesare  Borgia 
as  architect  aad  military  engioeer.  He  was  again  at  Florence  in 
1503.  The  Fioreatiae  govemmdut  had  resolved  to  have  Uie  Hall 
of  Council  in  the  Palace  •  of  the  Signory  adorned  with  mural 
paintings,  and  Leonajido  and  M.  Angelo  were  commissioned  to 
prepare  cartoons  for  two  great  subjects  illustratiag  memorable 
events  in  the  history  of  the  Bepublic.  That  chosen  by,  or 
assigned  to,  Leonardo  was  the  Battle  of  Anghiari,  in  which  the 
Florentines  in  1440  routed  the  forces  of  Filippo  Maria  Visconti, 
Duke  of  Milan.  The  mm  who  had  presented  the  solemn  moment 
of  the  Last  Sapper  with  a  dignity  and  pathos  never  equalled, 
who  could  pourtray  feminine  loveliness  with  a  sweetness  and  grace 
peculiar  to  his  pencil,  was  now  called  upon  to  bring  before  the 
eye  the  turmoil  of  battle  and  the  fierce  pas&ions  inspired  by  the 
struggle  for  victory.  lu  this  he  was  no  less  successful  than 
heretofore  in  other  themes.  The  painting  itself  was  began,  but 
as  the  surface  of  the  wall  was  improperly  prepared  for  the  oil 
medium,  the  work  perished  in  tbe  very  process  of  execution,  and 
Leonardo  abandoned  it  in  despair.  The  cartoon,  together  with 
that  of  M.  Angelo,  remained  visible  to  the  public,  and  artists  from 
all  parts  of  Italy  flocked  to  study  the  achievements  of  the  two 
Titans  of  modern  art.    Both  cartoons  have  long  bince  perished, 


*  The  beantifnl,  though  somewhat  impaired  portrait  in  the  Louvre,  oommoahr 
styled  "La  Belle  F6ronniAre,'*  has  been  supposed  to  represent  Laorezia  CrivellL 
This  18  a  mem  conjecture,  though  the  attribution- of  Ihe  pioture  to  Laonairdo 
Admits  of  no  reasonable  doubt. 
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Bbaring  the  evil  fate  which  haanted  Leomabdo  in  almost  all  hia 
undertakings.®  One  work  of  his  of  this  period  has  happily  been 
preserved  to  ns,  though  injured  by  time,  in  the  weirdly  beantifal 
portrait,  known  as  La  CHoconda^  in  the  Louvre.  The  recorded 
portrait  of  the  lovely  Ginevra  Benci  is  lost,  as  are  other  produc- 
tions of  this  time.  Leonabdo  remained  at  Florence  until  1506. 
In  1607  we  find  him  again  at  Milan,  on  the  service  of  Louis  XH., 
and  resuming  the  direction  of  the  Martesana  canal.  He  occa- 
sionally revisited  Florence,  notably  in  1511,  when  he  had  to 
establish  his  claim  to  a  share  in  certain  property  left  to  him  and 
his  half  brothers  by  an  uncle.  Meanwhile  troubles  again  afSicted 
Milan,  and  Leonabdo,  perhaps  encouraged  by  Giuliano  de'  Medici, 
brother  of  the  new  pope  Leo  X.,  departed  thence  for  Borne,  late 
in  1514,  accompanied,  as  he  himself  records,  by  his  friends 
"  Giovanni  (Beltraffio  ?),  Francesco  Melzi,  Salaino,  Lorenzo,  and 
II  Fanfoia."  His  stay  at  Bome  was  of  short  duration.  He  met 
with  little  favour  from  the  Pope,  and  in  1515  returned  to  Milan, 
where  the  young  king,  Francis  I.,  having  conquered  at  Marignano, 
had  re-established  the  French  dominion.  Francis  was  fascinated 
by  the  now  senescent  but  still  imposing  genius.  He  persuaded 
Leonardo  to  accompany  him  to  France  in  the  following  year,  and 
lodged  him  and  his  faithful  friend  Melzi  in  the  Chateau  de  Cloux^ 
near  Amboise.  But  the  vital  powers  of  Leonabdo  were  giving 
way.  In  April,  1519,  he  made  his  will,  leaving  Melzi  his  executor, 
and  died  May  2  of  the  same  year.  By  his  own  wish  he  was  buried 
in  the  church  of  St.  Florentin  at  Amboise.f 

Apart  from  the  credit  due  to  Leonabdo  as  an  ennobler  of 
style  in  art  must  be  reckoned  his  services  in  the  inculcation 
and  practice  of  the  science  of  chiaroscuro.  He  was  the  first  to 
investigate  the  laws  of  light  and  shade,  and  to  note  the  subtleties 

*  Da  Vinci's  cartoon,  or  at  least  part  of  it,  mnst  have  lasted  down  to  the 
beginning  of  the  17th  centnry.  when  Bubens  copied  the  (probably)  chief  group 
In  the  composition,  representing  monnted  warriors  in  strife  for  a  standiurd. 
Edelinck's  engraving  after  this  copy  is  well  known. 

t  He  left  to  Francesco  Melzi  all  Ms  mannscriptt*,  drawings  and  movables.  In 
the  vicissitudes  which  these  manuscripts  underwent  after  Melzi's  death  large 
portions  were  lost.  Those  which  remain  are  still  voluminous.  They  are 
scattered  in  codices  of  unequal  bulk  in  public  and  private  libraries  in  Italy, 
France  and  England.  The  history  and  bibliography  of  the  manuKcripts  will  be 
found  in  Dr.  J.  P.  Bichter's  Literary  Works  of  L.  da  Tind,  &c.^  London,  1883. 
Appendices  L  and  IL  The  bibliography  of  Leonardo  himself  is  too  immense  in 
extent  to  be  detailed  here.  Oarlo  Amoretti's  Memorie  Storiche  8U  la  Vita  di  L. 
da  VineU  Milano  1804,  may  still  be  read  with  profit  and  pleasure.  But  the 
important  work— X€«  Maniuorit8deLA>nard  de  Vinei,  publics  par  Charlei  Bavaisson" 
ifoIZ<e»,.  Paris,  Quantin,  containing  facsimile  reproductions  of  the  oriffinals. 
must  be  expressly  mentioned. 
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of  gradation  and  reflex.  His  aim  in  practice  was  to  give  the 
utmost  relief  and  rotondity  to  objects  represented  on  a  flat 
surface,  and  to  avoid  hardness  while  preserving  firmness  of 
outline.  Nor  was  he  less  observant  of  the  conditions  of  aerial 
perpective,  almost  unperceived  by  his  predecessors ;  though,  it 
must  be  admitted,  finely  appreciated  by  his  contemporary,  Pietro 
Perngino. 

No.  1093-  The  Virgin  of  the  Bocks. 

A  flowery  spot  amidst  dark  basaltic  rocks.  Through  a  chasm 
in  these  are  seen  in  the  distance  lofty  rocks  of  similar  formation, 
between  which  a  broad  river  flows.  In  the  foreground,  the 
Virgin  Mary  kneels  facing  the  spectator,  and  lays  her  right 
hand  affectionately  on  the  shoulder  of  the  little  St.  John,  as  if  in 
sympathy  with  his  adoration  of  the  infant  Saviour  who,  seated 
on  the  ground  supported  by  an  angel,  and  regarding  St  John, 
makes  the  sign  of  benediction. 

On  wood,  arched  at  top,  size  6  ft.  ^  in.  h.  by  8  ft.  9^  in.  to. 

Purchased  in  1880  from  the  Earl  of  Suffolk  and  Berkshire,  in  whose 
ooUeotion  at  Charlton  Park,  Wilts,  it  had  long  been. 

This  picture  minutely  corresponds  to  the  description  given  by 
Lomazzo  (^Trattato  delV  Arte  della  Pittura^  1584,  Lib.  II.,  cap.  XVII., 
and  Lib.  IV.,  cap.  I.)  of  a  painting  by  Leonardo,  which,  in  the  writer's 
time,  was  in  the  chapel  of  the  Conception,  church  of  S.  Francesco, 
MUan.  Lomazzo  highly  praises  this  as  a  remarkable  example  of 
Iieonardo*s  art.  It  remained  in. the  chapel  until  some  period  between 
1751  and  1787.  In  the  latter  year  it  is  stated  by  Bianconi  Qliuova 
€hiida  di  MUano^  1787,  p.  279)  to  be  no  longer  there,  although  two 
panels,  between  which  it  had  himg,  each  containing  an  angel  playing 
on  a  musical  instrument,  were  still  in  situ.  Now,  in  or  about  1777,  the 
picture  in  this  gallery  was  brought  to  Bhigland  by  Gavin  Hiunilton, 
and  sold  by  him  to  the  Marquis  of  Lansdowne,  for  whom,  and  for  other 
collectors,  Hamilton  had  long  acted  in  Italy  as  purveyor  of  works  of 
art.  At  a  much  later  period  it  passed,  by  exchange,  from  the  Marquis's 
Collection  into  that  of  the  Earl  of  Suffolk  at  Charlton  Park.  The 
several  remarkable  coincidences  cited  above  seem  sufficient  to  establish 
the  identity  of  the  Charlton  picture  with  that  described  by  Lomazzo. 

The  weU-known  Vierge  aux  Bochers  in  the  Louvre,  though  similar  in 
general  composition  to  the  Charlton  picture,  presents,  however,  among 
numerous  minor  differences,  one  important  and  essential  variation.  In 
it  the  angel  looks  out  towards  the  spectator,  and  points  with  his  right 
luind  to  the  infant  Baptist.  In  this  peculiarity  the  Louvre  example 
differs  i^om  Lomazzo^s  description. 

It  should  be  observed  here  that  in  our  picture  the  ill-drawn  gilt 
nimbi  over  the  heads  of  the  three  principal  figures,  as  well  as  the 
clumsy  reed  cross  which  rests  on  St.  John's  shoulder,  are  additions  of  a 
comparatively  late  period,  probably  of  the  17th  century ;  the  right  hand 
of  the  Virgin  is  also  coarsely  repainted. 
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VZVABZNZ  (Antonio),  painting  1440-1464, 

Or  Antonio  da  Murano,*  was  the  eldest  of  a  family  of  painters 
native  in  the  Island  of  Murano,  who  in  the  15th  century  played  a 
prominent  part  in  the  development  of  the  Venetian  School. 
Antonio's  name  is  first  found  iri  subordinate  conjunction  with 
that  of  a  certain  Zuan  (Giovanni)  da  Murano,  who  appears  to 
have  been  a  German  by  birth.  Ioannes  »t  Anton  ivs  db  Mvriano 
F(ecerunt)  is  the  form  of  their  joint  signature  on  works  dating 
from  1440  to  1446,  when  it  changes  to  Iohanbs  Alamanyb, 
Antoniys,  etc. :  for  it  is  not  doubted  that  the  Johannes  of  all 
these  inscriptions  is  the  same  person.  Tl;e  paintings  themselves 
are  generally  large  altar-pieces,  sometimes  in  several  compart- 
ments, set  in  Gothic  tabernacle-work,  and  profusely  adorned 
with  gold,  embossed  or  flat,  in  the  draperies  and  other  accessory 
parts.  Some  distant  affinity  with  contemporary  German  art  of 
the  Cologne  School  may  be  traced  in  these  works,  but  a  much 
stronger  resemblance  to  those  of  Gentile  da  Fabriano,  who,  some 
twenty  years  earlier,  had  painted  together  with  Vittore  Piaano 
in  the  Ducal  Palace  at  Yenice.  They  are  bright  in  coloar,  soft 
in  execution,  without  positive  shadow,  and  devoid  of  any  ascetic 
tendency.  In  the  great  altar-piece  of  1446  (on  canvas)  in  the 
Academy  at  Venice,  ttie  crowned  Virgin,  with  the  Child  Saviour 
standing  on  her  knee,  is  seated  in  a  niched  and  pinnacled  chair  of 
state  on  a  dais  in  an  open  court,  while  the  poles  of  a  lofty 
canopy  that  overtops  the  throne  are  steadied  below  by  four  small 
angels  in  long  dresses.  On  the  same  dais,  stand,  two  on  each 
side,  the  Doctors  of  the  Church  in  their  ecclesiastical  robes. 
The  dais  rests  on  the  flowery  sod,  and  its  face,  instead  of  forming 
1^  right-line,  is  cut  out  in  a  series  of  double  cuives  ornamented 
with  pierced  work.  This  is  the  most  important  production  of 
the  combined  masters.  In  1450  the  name  of  Johannes  the 
German  disappears,  and  Antonio  had  entered  into  partnership 
with  his  younger  brother,  Bartolommeo,  as  is  shown  by  the 
inscription  on  the  great  altar-piece  in  the  Pinacoteca  of  Bologna.'f' 
—k 

*  The  name  of  VivaTini  was  never  used  by  Antonio  hi mself<  although  it  has 
been  applied  to  him  retrospectively  by  the  historians  of  Venetian  art  See  note 
to  the  sacceeding  notice  of  his  brother  Bartolommeo. 

PtTfais-aUar-pieoe  .was  oommissiomed,  as  an  inscription  upon,  it  ahow^  by 
Pope  Nicholas  Y.  in  commemoratioi^  of  Oardinal  Albergati. 


Some  works  by  Antonio  slone  are,  however,  eztaiit ;  such  tm  an 
altar-piece  in  the  Lateran  at  Borne  (formerly  in  Saint'  Antonio 
at  Pesaro),  an  Adoration  of  the  Kings  in  the  Berlin  Mnseam,  and 
in  this  Gallery,  two  wings  of  an  altar-piece.  He  is  said  to  have^ 
Uved  until  1470. 


No.  768«  Saints  Peter  and  Jerome, 

Full  length  figures  abont  half  the  scale  of  life ;  inscribed  on 
pedestal,  Sangtus  Petbus  Sanctus  Gebonimus.  The  latter  Saint 
wears  his  cardinaFs  hat  and  holds  a  partly  open  book  from  which 
rays  are  proceeding,  ander  his  arm  is  a  model  of  a  church  ; 
St.  Peter  holds  a  book  and  the  two  keys,  embossed  and  gilt. 

In  tempera.    On  wood,  4  ft.  6  in.  h,  by  1  ft.  5}  in.  to. 

Formerly  in  the  Zambeccari  Gallery,  Bologna.  Purchased  from  the 
collection  of  Sir  Charles  Eastlake,  in  1867. 


No.  1284.  iS^^.  Francis  and  St.  Mark, 

On  a  quaintly-shaped  pedestal  inscribed  with  their  names  and 
surrounded  by  a  low  traceried  screen  the  two  Saints  stand  beside 
each  other.  St.  Francis,  who  wears  the  habit  of  his  order,  holds 
a  crucifix  in  his  right  hand.  St.  Mark,  clad  in  a  crimson  tunia 
and  blue  mantle  (both  bordered  with  gold  embroidery),  bears  a 
clasped  volume.  Above  the  screen  rose  bushes  appear,  relieved 
upon  a  dark  background. 

The  companion  picture  to  No.  768. 

In  tempera.    On  wood,  4  ft.  6  in.  k.  by  1  ft.  5^  in.  to, 

Purchaaed  from  Br.  Jean  P.  Bichter  out  of  the  interest  of  the  '*  Clarke 
Bequest,"  in  1889. 

These  two  paintings  are  the  side-panels  of  an  altar-piece,  of  which 
the  centre  panel,  repreaentint?  the  Virgin  and  Child,  is  in  the  Poldi- 
Pezzoli  Collection  at  Milan,  and  there  described  as  a  joint  work  of 
Antonio  Ylvarini  and  Giovanni  d'  Alemaafna.  The  whole  was  formerly 
in  the  Chiesa  de  San  Mols^,  at  Venice.  (See  '*  Le  Rioche  Minere  della 
Pittnra  Venexiana,  dca,  Bosohini,  Veneria,  1674.'*) 


«SS  VrVABINL 

(Bai^tolommeo),*  painting  1450-1498-9. 


This  painter,  the  jonnger  brother  of  the  sabject  of  the  fore- 
going notice,  first  claims  attention  through  the  anion  of  his 
name  with  that  of  Antonio  on  the  altar-piece  of  1450  in  the 
Bologna  Gallery  to  which  reference  has  been  made  already.  This 
important  work,  resplendent  in  its  pinnacled  Gothic  frame, 
consists  of  twelve  panels  in  two  tiers.  The  central  part  represents 
the  enthroned  Madonna  who,  with  her  mantle  drawn  over  her 
head,  and  her  hands  joined  in  prayer,  looks  down  on  the  naked 
slewing  Infant  in  her  lap  :  two  little  angels  float  above  holding 
a  crown  over  her  head.  This  gronp  is  snrmonnted  by  a  PiM, 
flanked  by  two  angels.  The  other  compartments  contain,  in  the 
lower  row,  four  whole  figures,  and  in  the  upper  row,  as  many 
half  figures,  of  Saints.  These  bear  a  general  resemblance  to 
analagous  figures  in  the  altar-piece  of  1446  by  Giovanni  and 
Antonio  of  Murano  in  the  Venice  Academy.  But  a  new  element 
has  made  its  appearance,  and  the  inflaence  of  the  Paduan  school 
of  Squarcione  is  marked  in  the  lengthened  forms,  in  the  meagre 
limbs  of  St.  John  the  Baptist  and  St.  Jerome,  and  in  the  increased 
severity  of  the  male  heads  throughout ;  the  type  of  the  Madonna 
is  entirely  changed ;  the  colouring  retains  its  brilliancy  but  the 
ftxrms  are  more  distinctly  relieved  by  shadow.  It  is  evident  that 
a  new  hand  had  come  to  the  work,  and  taken  the  chief  share  in 
it,  and  that  Babtolommbo,  though  most  likely  reared  under  his 
brother,  had  studied  in  Padua  also.  This  altar-piece  foreshadows 
his  later  course.  Working  upon  the  lines  there  indicated,  he 
unfolded  greater  capacities  as  he  proceeded,  and  disclosed  a  very 
dedded  individuality,  wanting,  however,  in  comprehensivenesi 
and  inventive  power.  He  laboured  hard  after  correctness  of 
form,  without  thoroughly  attaining  it  ;  he  sought  an  ideal  in  his 
Madonnas  without  imaginative  force  enough  to  realise  it,  although 
the  type  which  he  did  succeed  in  producing  is  geutle]  and 
pleasing.     The  motive  of   the  group  of  the    Virgin   and   the 

*  The  family  name,  Yivarini,  does  not  occur  on  any  picture  by  Bartolommeo 
earlier  than  that  of  the  Beato  Qiovanni  da  Oaplstrano  (Louvre,  No.  467),  which 
to  Bifoied  t—Opus  Bartholomei  Vivarini  de  Murano,  1469.  Previously  his  siflrnature 
tan  BcartholomeuM  de  Muriano  (or  MurunoX  or  in  the  genitive  after  OpuM,  Another 
form  iBi—Faetum  VenetUt  per  Barthotomeum  Vivarinum.  This  is  found  on 
works  of  late  date,  and,  as  has  been  pointed  out  by  Sgr.  Qio  v.  Morelli  (Die  Werke 
JtaUemiaeher  MeUter^  etc,  p.  887,  note  1),  only  on  those  painted  by  assistants  from 
She msster^B  design .  Masati  ^«rf      iM  — r^ 
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Bleeping  ohild  in  the  Bologna  altar*  piece  was  repeated  b^ 
Baktolommbo  in  other  instances,  and  generally  with  some 
improvement.  The  Child,  for  instance,  in  the  altar-piece  at 
Naples  (1465),  shows  a  great  advance  in  the  ease  and  natoralneia 
of  the  posture,  thongh  in  the  whole  group  the  general  lines  of 
the  Bologna  composition  are  repeated,  even  to  the  charming 
disposition  of  the  Virgin's  robe  about  her  feet.  In  the  heads  of 
aged  men  he  often,  like  the  Paduans,  exaggerated  severity  into 
grimness ;  but  he  could  occasionally  rise  to  grandeur,  as  in  the 
stem  but  majestic  St,  Augustiue  in  SS.  Giovanni  e  Paolo,  a  really 
impressive  figure,  intensely  full  of  character.  In  the  arrange* 
ment  of  drapery — a  study  in  itself —Babtolommeo  shows  feeling 
and  mastery.  It  is  in  colouring,  however,  that  he  deserves  a 
hifl[h  reputation  among  the  painters  of  the  earlier  Venetian 
■chooL  The  ornate  character  of  his  altar-pieces,  with  gold 
heightening,  garlands  of  fruit  and  flowers  and  fluttering  filletS| 
is  borrowed  from  the  Paduans,  and  lends  festal  pomp  and 
solemnity  to  the  whole.  Two  of  his  best  works  are  triptychs  in 
the  church  of  the  Frari  at  Venice,  the  centre-pieces  of  which 
contain  in  the  one  case  a  St,  Il^lark,  in  the  other  a  Madonna, 
entbroned,  flanked  by  Saints  in  the  side-panels.  Great  inequality 
18  observable  in  the  works  ascribed  to  Baktolommbo  ;  no  doubt 
many  of  them  were  executed  in  part,  some  altogether,  by 
assistants.  In  his  later  years  decay  of  power  shows  itself.  The 
last  date  in  connection  with  his  work  is  1499  ;  how  long  he  may 
have  survived  that  year  is  not  known. 

No.  284.  The  Virgin  with  the  Ohild  in  her  Arms. 

The  Child  sitting  upon  a  cushion.  Behind,  are  standing,  one  on 
each  siie,  St.  Paul  holding  a  sword,  and  St.  Jerome  with  a  book 
in  his  hands.  Figures  life-sise,  gold  ground.  Inscribed  below-* 
Opus  Babtolomei  Vivabimi  db  Murano. 

In  tempera.    On  wood,  3  ft.  1  in.  h,  by  2  ft.  1  in.  to. 

Originally  in  the  Gontarini  Gallexy.*  Purchased  at  Venice  from  the 
Oonte  Bernardino  Ooriani  degl'  Algarotti,  in  18o5. 


•This  pSotureii  fnUy  deaorlbed  In  the  AtU  deir  Aeeademia  eU  reiu9la,isn, 
p,  48»iiote,andpi51,aotei 
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VUST   (WiLLEM  VAN  DEB)   1584-1642. 

Was  born  at  Delft  in  1584.  He  painted  historical  subjects  and 
portraits ;  his  works  are  extremely  rare,  and  very  little  known. 
He  died  on  the  6th  of  December  1642.^ 


No.  1168.  Portrait  of  a  Jesuit. 

A  life-size,  seated  figure,  seen  to  the  knees.  Dressed  in  a 
black  cassock  and  gown,  with  a  white  collar.  The  face  nearly 
full ;  tbe  hair  of  the  head  dark  and  cropped ;  moustache  and 
pointed  beard  of  reddish  brown.  He  sits  in  an  arm-chair  by  the 
side  of  a  table,  on  which  a  crucifix  lies  resting  on  some  books. 
Dark  grey  background.    Signed  in  the  right-hand  lower  corner. 


/ 


&C  £t^ 


On  panel,  3  ft.  8^  in.  h,  by  2  ft.  9^  in.  w. 

Purchased  in  London,  at  the  sale  of  the  effects  of  Mr.  William 
EuBsell,  out  of  the  interest  of  the  ^^  Clarke  Bequest,"  in  1884. 


(Jacob),  painting  before  1667 
until  1717-18. 

Or  Walsgafele,  was  one  of  the  first  painters  of  fruit  and 
flowers  of  his  time.  He  was  clearly  under  the  influence  of  Jan 
Davidsz  de   Heem  ;  but  of   his  life  nothing  further  is  known 

>   than  that  he  was  painting  at  Amsterdam. from. before.  1667.  until' 

i'.1717-18,aud  possibly  later,    -  * 

.*'**  Necn>log)am  yan  Pfiiftsohe  Kunsteaaan,"  in  ArchUf  voor  NederUmdt^ 
Kufutgetchiedenlt:  I>eeLYL,p.9,    Rotterdam,  1881-1882.  
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No.  1002.  Flowers^  Insect $^  afid  same  Strawberries.'  .  •  < 

In  a  glass  bowl  ;  a  pink  lying  on  the  stone  on  which  the  bowl 
is  placed.    SignedJACOB  Walscappelle. 

On  canvas  strained  on  wood,  1  ft.  11  in.  h.  by  1  ft.  6^  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 


(Jan  Baptist),  1621-1660. 

Was  born  at  Amsterdam  in  1621,  and  was  the  son  of  an 
architect.  He  studied  under  Micker,  Abrdham  Bloemart;,  and 
Nicolas  Moeyart.  He  next  visited  Italy,  and  spent  the  interval 
between  1642  and  1646  chiefly  at  Rome,  where  he  acquired  the 
habit  of  signing  himself  Giovanni  Batista.  Returning  to 
Amsterdam,  he  remained  there  until  1649,  after  which  he 
removed  to  Utrecht.  In  1657  he  changed  his  residence  for  the 
chiteau  of  Ter  Mey  in  that  nei^/hbourhood,  and  there  died  in 
1660^.  Jan  Baptist  Weenix  was  a  gifted  and  robust  artist  of 
versatile  powers,  who  by  no  means  confined  himself  to  one  class 
of  subject.  While  in  Italy,  he  studied  tha  life  of  the  people  in 
the  field  and  on  the  sea-coast,  and  painted  men  engaged  in  their 
various  occupations  in  the  equally  various  landscape  that 
surrounded  them.  The  stately  ruins  of  that  country  particularly 
attracted  him,  and  they  frequently  play  a  part  in  his  compo- 
sitions, of  tenest  in  his  pictures  of  sea-ports,  of  which  he  prodiiced 
a  great  number.  Occasionally,  though  very  seldom,  he  attempted 
biblical  or  poetical  subjects.f  In  this  country  his  name  is  chiefly 
associated  with  pictures  of  dead  game  ;  but  in  fact,  though  he 
depicted  both  living  and  dead  animals  with  his  accustomed 
fidelity  to  nature  and  largeness  of  treatment,  subjects  of  this 
class  were  rather  the  predilection  of  his  later  years,  and  many 
of  those  ascribed  to  him,  when  not  signed,  are  the  work  of  his 
son  Jan  Weenix.  His  nephew  Melchoir  d'Hondecoeter  was  also 
faia  pupil.^ 

*  Honbraken  places  the  death  of  J.  B.  Weenix  in  1660»  and  hifl  statement  is 
eonflrmed  by  indei^endenr  evidenoe.*  (Bee  the  Catalogue  of  the  Berlin  Oallery, 
1683,  p.  522.)  No  picture,  therefore,  bearing  a  gonuine  date  of  a  later  year  can 
be  by  this  painter,  bnt  would  rather  be  the  work  of  his  son. 

t  In  thel>resden  Gallery  is  a  Meeting  of  Emu  and  Jacob;  in  the  Berlin  Museum, 
Xrminia  among  the  Shepherdi, 
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No.  109Cb  a  Hunting  Scene. 

In  the  foregrouDd,  to  the  left,  dogs  life  size ;  to  the  right  a 
dead  deer  which  a  man  is  ahont  to  cat  np.  Landscape 
background. 

On  canvas,  8  ft.  7^  in.  u).  b j  6  ft.  5  in.  A. 

Presented  by  the  Tmstees  of  the  British  Museum,  in  1880. 


(Jam),  ihe  Younger^  1640-1719, 

Was  born  at  Amsterdam  in  1640,  and  was  the  schohir  of  his 
father,  Jan  Baptist  Weenix,  who  died  when  Jan  was  only 
20  years  old  ;  even  then  the  son  had  completely  acquired  his 
father's  style,  so  that  his  earlier  works  cannot  be  distinguished 
from  those  of  Jan  Baptist  Weenix  ;  but  he  eventually  surpassed 
his  father,  especially  in  freedom  of  execution,  and  in  colouring. 
He  painted  a  great  variety  of  subjects — figures,  animals,  birds, 
landscape,  ruins,  fruit,  and  flowers,  and  even  portraits ;  but  his 
great  name  was  acquired  by  his  pictures  of  hunts,  and  dead  game. 
Many  excellent  examples  of  his  work  are  in  England.  From 
1664  to  1668  Wbbmix  was  at  Utrecht,  and  from  1702  to  1712 
at  Bensburg,  near  Cologne,  in  the  employment  of  John  William 
Elector  of  the  Palatinate.  He  died  at  Amsterdam  September  20, 
1719.  His  pictures  have  steadily  increased  in  value.  Tan  Gool, 
writing  in  1750,  notices  300  florins  as  a  high  price  for  a  picture 
of  dead  game  by  Weenix  ;  Immerzeel,  less  than  a  century  after- 
wards, notices  much  higher  sums,  up  to  1,900  florins,  being  paid, 
even  in  Amsterdam,  for  a  similar  piece.^ 

No.  238*  Dead  Gfame  and  Dog. 

Landscape  background  with  sportsman  in  the  distance.  A 
couple  of  hares,  a  stag,  and  heron :  a  fouling  piece,  %nd  other 
implementa  of  the  chase,  in  the  foreground. 

On  canvas,  5  ft.  74  in.  A.  by  5  ft.  l^in.  to. 

*  Van  Oool,  Nieuwe  &^ouburg  derNederkint$eheKimtUchUder»t  4e. ;  ImnMnwel 
Ltemu  en  Werken  der  Hollandtdu  en  Vlaamtehe  KunetecMkUri^  Ac,  1843. 
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I  (Jacob).  .  .  .  ?-1670. 
Wu  &  p&inter  of  Hsmbnrg,  who  hu  been  oonfiued  with 
Jobana  Uatthus  Weier  of  Cbe  uoie  town.*  The  date  of  bii 
birth  is  anknowD,  bnt  he  wai  &  member  of  tba  Q^nild  tA  HKinbarg 
in  1648,  md  died  on  the  8th  of  Ms;  1670.  Thare  tire  two 
piotOTM  by  him  in  the  Gnnd  Doke's  Collection  at  Sohwerio, 
one  of  whiob  reprManta  the  Proeeaiion  to  Calvary.  The  piotore 
described  below  is  attributed  to  him  on  aooonnt  of  the  eignatnre 
L  Weier,  bot  the  subject  and  Btjle  of  the  picture  are  mora  in 
aocordnDoe  with  what  is  known  of  Johann  Matthias,  who  was  a 
pnpil  of  Ph.  Wouwemun,  and  who  seems  to  have  generallj 
painted  battle-pieces.  He  died  a  very  old  man  in  1690.  The 
date  1645  on  the  piotnre  would  thna  serre  for  either  of  these 
painten. 

No.  1470.  A  Battle  Scene. 

Id  the  style  of  Wonwerman.  It  reproMnts  a  party  of  oavalry 
•nrronnded  by  infantry.  The  principal  figure^  a  ONTalier  on  a 
grer  horiH',  is  being  attacked  with  a  maaket  by  a  kneeling 
soldier,  and  is  drawing  hia  sword  to  defend  himseU.  Ou  fie 
tight  the  infantry  seem  to  be  put  to  Sight. 

Signed :— L  WEIEB,  IMS. 

On  panel,  1  fL  21  in.  A.  by  I  ft.  llf  in.  to. 

Presented  by  Sir  Angnetns  W.  Franks,  E.03.,  in  ISM. 

■  Sse  the  notloe  of  tfais  painter  br  Dr.  Friedrloli  Sohlleln  tha  CuUlosae  ot  W>- 
Sabwsrtn  (HUeiT.   Sohwerin,  18S2; 
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Wa&BSN,  THIS  MEXSTE&  yTQUt.    {See  OEAWAXT 

SCBOOZiS.) 


^  I 


WET  (J.  UB).    Painting  1635. 

I  i  Rekilbrandi;  bad,  early  in  his  career,  a  pupil  of  the*  name  at 
J.  DE  Wet.  Several  pictures  so  signed,  and  in  two  instances 
dated  (1633  and  1635  respectively),  are  accepted  as  the  work  of 
this  painter,  whose  baptismal  name  tradition  has  recorded  as 
Jan.®  They  are  to  be  found  in  the  galleries  of  Darmf^tadt, 
Brunswick,  Hamburg,  Cassel,  Haarlem,  Augsburg,  Scbleissheim, 
Pesth  and  Copenhagen  ;  and,  with  one  exception — a  Burning  of 
Troy  (at  Brunswick),  represent  biblical  subject:^,  and  are,  there- 
fore, figure  compositions.  Some  writers,  however,  rejecting  the 
name  Jan  as  resting  on  hearsay  only,  identify  the  author  of 
these  works  with  Jacob  de  Wet,  who  in  1661  was  dean  of  the 
guild  of  painters  at  Haarlem,  where  he  appe  irs  to  bave  resided 
from  1636  to  1671,  Or  later.  The  picture  catalogued  below  seems 
to  be  tbe  only  landscape  subject  known  to  bear  the  signature  of 
J.  de  Wet.  Its  attribution  to  Rembrandt's  scholar  is  consistent 
with  the  general  character  of  the  work  itself. 

No.  134Z.  Landscape. 

A  placid  river  flowing  between  shelving  banks  covered  with 
verdure.  On  the  right  a  rugged  beech  tree  rises  above  a  mass 
of  rock.  Beyond  it,  in  the  distance,  is  a  ruined  castle.  In  the 
foreground,  to  the  left,  is  a  ferry  boat  crossing  the  stream  with 
peasants  and  cattle.  Summer  sky  illutniD^  by  the  setting  sun. 
Signed 


c^c)  ii/^'^ 


On  panel,  1  ft.  8  J  in.  h,  by  2  ft.  ?|  in.  to. 

Purchased  in  1891  from  l^r.  Edward  Habich,  of  Cassel. 

*  On  like  authority  he  is  said  to  have  been  a  native  of  Hamburg 
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(Adrian  van  dbr),  1659-1722 

Tax  der  Werpp,  who  eujoyel  a  very  high  reputation  ia  hi* 
day,  was  born  at  Kralingen,  Ambacht,  near  Rotterdam,  and  was 
pupil  of  Cornelias  Picolet  and  Eglon  van  der  Neer  successively. 
He  painted  an  enormous  number  of  pictures,  mostly  of  classical 
and  sacred  subjects,  and  some  portraits,  and  his  pictures  are  to  be 
found  in  most  of  the  celebrated  galleries  of  northern  Europe. 
His  style  was  marred  by  an  excessive  smoothness  and  over- 
elaboration.  The  nude  female  figures  whic^i  he  greatly  affected 
in  his  works  are  lengthy  and  conventionally  graceful  with  round 
and  polished  limbs,  and  his  view  of  nature  is  purely  artificiaL 
There  is  more  of  life  and  true  feeling  in  his  portraits.  Much  of 
his  work  was  executed  for  the  Elector  Palatine,  from  whom  he 
received  a  pension  to  retain  bis  services  for  six  months  in  the  year. 
He  died  at  Rotterdam  in  1722. 


»» 


No.  1C60.  "  Portrait  of  the  Artist: 

The  painter  is  seated  in  a  garden,  with  his  right  arm  supported 
on  a  marble  pedestal.  He  wears  a  full-bjttoaiei  wig,  and  is 
dressed  in  a  l6os3-quilced  coat  of  grey-blue  sitiii,  showing  a  full 
cambric  shirt.  In  the  background  are  ros^s  an!  palm  trees  and  a 
SGatue,  apparently  of  Fame,  holding  a  wreatb. 

On  canvas,  1  ft.  6^  in.  h,  by  1  ft.  2^  in.  w. 

Presented  by  the  Bight  Hon.  Sir  Edward  Malet,  a.CB.  in  1898. 


(EoiiER  VAN  der),  about  1400-14G4, 

Or  Bougelet  de  la  Pasture,  or,  as  his  name  is  Latinized,  Bogerios 
de  Pascals,  waa  born  towards  1400.  Though  a  native  of  Tonmay, 
he  became  the  f omader  of  the  school  of  painting  which  had  its 
centre  at  Brussels,  and  is  known  as  that  of  Brabant,  in  order  to 
distingaish  it  from  the  school  of  Flanders  proper,  with  its  seats 
at  Bniges  and  Ghent,  and  the  brothers  Van  Eyck  for  its  leaders. 
Nothing  is  known  of  Bogibr*s  life  before  1426,  when  he  appren- 
ticed himself  to  a  certain  Bobert  Gampin  of  Tonrnay  in  order 
to  learn  painting.  We  may  assume  thac  he  had  already 
practised  some  allied  branch  of  art.  In  1432  he  was  enrolled 
as   master   in    the   Painter's   Guild    of    Toucnay.    He   is  next 


610  WEYDEN. 

beard  of  at  Brofweki  in  1436  aa  holding  the  dignity  of  town 
painter  there,  and  it  may  have  been  abont  that  time  or  soon  after 
that  he  received  the  important  oommiasion  from  the  mnnicipality 
to  paint  on  canviia  fonr  subjeota  illustrative  of  justice  in  the 
Gk>lden  Chamber   (Court  of   Justice)    in  the  H6tel   de  Yille. 
These  paintings,  highly  praised  by  early  travellers,  are  supposed 
to  have  perished  in  a  fire  which  destroyed  part  of  the  building 
during  the  bombardment  of  Brussels   by  the  French  in  1695. 
BOGiER*s  repute,  and,   with  it,    his  worldly  prosperity,  rapidly 
increased.    His  journey  to  Italy,  undertaken  apparently  in  1449, 
was  very  probably  made  in  response  to  an  invitation  from  Leonello 
d*Este  of  Ferrara,  who,  like  other  princes  of  his  house,  patronized 
art  and  letters.    In  1450,  the  year  of  the  great  jubilee  held  by 
Nicholas  Y.  at  Rome,  Bogier  was  there.    What  other  Italian 
cities  he  may  have  visited  is  unrecorded  ;    but  he  appears  to  have 
painted  not  only  for  the  Estes,  but  also  for  the  Sforaas,  the 
Medici,  and  Alfonso  of  Naples.    It  can  hardly  be  supposed  that 
his  intercourse  with  the  native  artists  was  without  effect  in 
spreading  a  knowledge  of  the  northern  method  of  oil  painting 
through  Italy.    The  contemporary  Italian  writers.   Facias  and 
Cyriacus  of  Ancona,  laud  the  pathos,  the  brilliant  colouring,  and 
the  exbanative  finiah  of  his  works.    When  he  returned  to  Brussels 
with  increased  fame  and  honour  the  caUs  upon  hia  activity  must 
have  been  greater  than  ever.    But  it  is  difficult  to  arrange  the 
chronology  of  his  works,  as  he  never  signed  or  dated  them.    It 
will  suffice  here  to  mention  some  of  those  still  extant.    In  the 
Madrid  Gallery  is  a  large  DtBcent  from  the  Cross;  in  that  of 
Berlin  the  **  liLury- Altar,"  a  triptych,  once  in  the  Oarthnaian  con- 
vent of  Miraflores  near  Burgos,  and  the  triptych  of  S.  John  the 
Baptist,  of  which  a  smaller  bnt  exquisite  repUea  ia  in  the  Staedel 
Institute  at  Frankfort-on-Main,  where  is  also  a  small  Madonna 
mih  Saints^  a  beautiful  work,  with  the  Medici  anna  on  the  border ; 
in  the  Belvedere  at  Yienna  a  triptych,  in  the  middle  panel  of 
which  is  the   Orueifixhn;  in  the  hospital  at  Beaune  a  triptych 
containing  The  Last  Judgment^  a  master-work ;  in  the  Uffisi  at 
Florence  a  Deposition^  conjectured  by  MM.  Crowe  and  Gaval- 
oaaelle  to  be  part  of  the  triptych  painted  for  Leonello  d*Este  at 
'  Ferrara  ;  in  Grosvenor  House,  London,  a  triptych.     The  Severn 
SacrameHis  at  Antwerp,  there  asaigned  to  Booibb,  is  considered 
doubtful  by  some  anthoritiee. 
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The  style  of  Rogier,  though  thoroughly  Flemish,  differs  widely 
from  that  of  John  yan  Eyck,  and  affords  little  ground  for  the 
story,  traceable  to  Italian  sources  only,  that  he  had  been  Yan 
Eyck's  pupil.  The  painter  of  Tournay  seems  to  have  been  a 
man  of  strong  religious  feeling.  His  tendencies,  if  we  may  judge 
from  the  subjects  upon  which  he  mostly  exercised  his  art,  were 
towards  the  pathetic.  Less  intensely  realistic  than  Yan  Eyck,  less 
gifted  with  the  desire  and  the  power  to  reproduce  the  phenomena 
of  nature  for  their  own  sake,  and  in  their  completeness,  bethought 
more  of  expressing  the  feelings  common  to  him  and  the  pious 
worshippers  for  whose  edification  he  wrought.  His  figures  exhibit 
deep,  if  sometimes  rather  oyerstrained,  pathos.  He  strove  with 
nai'f  earnestness  to  bring  home  to  the  senses  the  reality  of  the 
incidents  connected  with  the  last  sufferings  and  death  of  the- 
Saviour.  Still  he  was  naturalistic  too,  in  the  sense  in  which  that 
term  applies  to  all  painters  of  the  early  Flemish  school,  in  that 
he  imitated  with  minuteness  every  object  which  he  thought 
necessary  to  his  compositions  ;  but  of  the  broad  principles  of 
chiaroscuro  and  subordination  which  Yan  Eyck  had  so  wonderfully 
grasped,  he  had  small  perception.  His  scenes  seem  filled  with 
the  light  of  early  morning.  His  colour,  pale  in  the  flesh-tints 
with  greyish  modelling,  is  varied  and  delicately  rich  in  the  olothing- 
and  other  stuffs  introduced.  His  landscape  abounds  in  freshnesa 
and  greenth.  Thus  he  transferred  to  his  oil  pictures  the  light  and 
brilliance  of  missal  painting,  an  art  which  perhaps  he  had  himself 
practised.  The  influence  of  this  painter  was  widespread  and 
la^ting.  It  is  very  evident  in  the  works  of  Dierick  Bouts,  Hans 
Memlinc,  Martin  Schongauer,  and  a  number  of  anonymous  artists 
of  the  Low  Countries  and  parts  of  Germany. 

BoGiER  married,  while  yet  at  Tournay,  Elizabeth  Goffaerts,  who 
survived  him,  and  of  whom  and  their  children  several  records  exist 
He  and  his  wife  entered  a  holy  fraternity  in  1462.  He  died  June 
16,  1464,  and  was  buried  in  the  church  of  Ste.  Gudule  at  Brussels.^ 

—  ,  ,  -    -        ■     ■  ■  

*  Other  painters  of  the  name  are  mentioned  in  old  docnments.  A  Pieter,  son 
of  the  subject  ot  the  above  memoir.  A  Bogier,  whose  name  occurs  in  the 
registers  of  the  Antwerp  guild  in  1528.  Finally,  a  Goswin,  of  Brussels,  reputed 
to  have  been  a  grandson  of  the  great  painter,  of  whom  there  is  notice  as  late  as 
1635.    But  no  work  by  any  one  of  the«e  can  be  now  identified. 

See,  for  authorities,  Oeschichte  der  Altniederldndischen  Malerei  von  Orowe  und 
Oavalcaselle,  Bearbeitet  von  Anton  Springer,  Leipzig,  1875.  The  foot-notes  to 
this  excellent  edition  contain  all  the  desired  references.  Professor  Springer^ 
careful  elaboration  is  enhanced  in  value  by  his  appendix,  in  which  are  collected 
all  the  passages  in  early  writers,  Italian  and  other,  relating  to  15th  century 
painters  of  the  Low  Countries. 
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No.  CC4.  The  Deposition  in  the  Tomb. 

Joseph  of  ArimathsBa,  St  John,  the  Virgin  Mary,  &c.  Compo- 
sition of  eight  small  figures  in  a  landscape ;  woody  distance. 

In  tempera  on  linen,  2  ft.  10  in.  h,  by  2  ft.  4  in.  to. 

Purchased  in  Milan  from  the  representatives  of  the  Guiodardi 
family,  in  1860. 

No.  711>  " Mater  Dolorosa''' 

She  is  represented  as  in  prayer.  Head  and  hands  only  on  a 
gold  background. 

No.  712.  "  Ecce  Homo:' 

r 
The  Saviour  is  crowned  with  thorns  and  holds  His  h^nds  clasped 
together.     Head  and  hands  only  on  a  gold  background. 

On  oskk,  each  14^  in.  h.  by  11  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Boyal  Highness 
the  Prince  Consort. 


l^ATSa  SCKOOXi  of  VAN  BSR  WE'VOEN  (?) 

No.  C54-  The  Magdalen. 

In  a  green  dress,  and  gold  brocaded  petticoat,  seated,  reading  a 
book ;  before  her  on  the  floor  is  a  small  vase.  Entire  small 
figure. 

On  y,  ood,  2  ft.  h.  by  1  ft.  8 J  in.  w. 

This  picture  is  undoubtedly  by  the  unknown  master  who  painted  two 
remarkable  panels  formerly  in  the  Abbey  of  Flemalle  in  Belgium, 
but  now  in  the  Stadel  Museum  at  Frankf  ort-on-Maine.  They  present 
respectively  the  standing  figure  of  the  Virgin  with  the  Infant  at  her 
breast,  and  the  figure  of  St.  Veronica,  as  an  elderly  woman,  holding 
before  her  the  sacred  napkin  on  which  is  the  impression  of  our  Lord's 
visage.*  These,  and  a  third  panel  in  the  same  museum,  representing 
the  Trinity,  but,  unlike  the  otbers,  painted  in  monochrome,  must  have 
belonged  to  a  large  altar-piece  in  many  compartments,  of  which  it  is 
quite  possible  the  small  picture  above  described  may  have  formed  one. 
The  background  of  this  has  evidently  been  re-painted. 

Purchased  at  Paris  from  M.  Edmond  Beaucousin,  in  1860. 

*  The  original  elaborate  pen  drawing  for  the  St.  Yeroaica  is  in  the  Fitz  William 
Museum  at  Cambridge. 
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mPZIiS  (Jan)    16  .  .  ?-be£ore  1670. 

Jan  Wils,  to  jadge  frpm  the  style  of  most  of  his  works,  would 
appear  to  have  studied  under  Jan  Both  at  Utrecht.  He  settled 
at  Haarlem,  where  in  1628,  he  became  a  master  in  the  guild  of 
painters,  and  where  he  died  before  1670.  He  was  the  father-in- 
law  and  one  of  the  teachers  of  Nicolas  Berchem,  between  whose 
works  and  some  of  those  of  Wils  (as  for  instance  the  picture 
described  below),  a  great  resemblance  may  be  traced.  T^^o 
excellent  signed  works  by  Wils  are  in  the  Steengracht  collection 
at  the  Hague ;  a  third  is  mentioned  as  in  the  Wesselhoeft 
collection  at  Hamburg.^  His  pictures  are,  however,  seldom 
met  with. 

No.  1007.  Rocky  Landscape, 

With  buildings  on  the  heights  to  the  left,  over  a  ravine  in 
which  there^  is  a  river  ;  two  figures  on  horseback  in  the  fore- 
ground. The  figures  are  supposed  to  have  been  put  in  uy 
Wouwerman. 

On  canvas,  1  ft.  9  in.  h,  by  2  ft.  2  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 


WZTTfi  (Emanuel  de),  1607-1692. 

Was  born  at  Alkmaar  in  1607,t  and  died  at  Amsterdam  in  1692. 
He  matriculated  in  his  guild  at  Alkmaar  in  1636,  resided  at 
Delft  from  1642  to  1649,  and  removed  to  Amsterdam  in  1650, 
where  he  married  in  1653.  At  Delft  he  studied  under  Evert  ran 
Aeist.  Amongst  the  architectural  painters  of  Holland  Emanuel 
DE  WiTTE  takes  pre-eminence.  The  subjects  of  his  predilection 
were  the  interiors  of  churches,  with  their  whitened  walls  and 
pillars,  against  which  every  dark  or  coloured  object  tells  with 

♦  W.  Bode,  Bilderleae  aus  kleineren  Sammunglen ;  Samml :  Weaselhoeftt  Wein, 
1887.  p.  53. 

t  It  is  somewhat  uncertain  whether  the  year  of  De  Witte's  birth  was  1607  or 
1617.  M.  Abr.  Bredius,  in  his  Cataloi?ae  of  the  Amsterdam  Gkkllerv,  gives  these 
alternate  dates ;  but  in  his  text  to  Hanfstangl's  Kunstschatze  etc^  he  adopts  the 
first  of  them. 
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force,  and  on  which  the  nnshine  casts  iridescent  lights  from  the 
painted  windows,  while  the  pearly  or  darker  grey  shadows  merge 
in  the  deep  brown  of  the  oaken  wood- work.  Out  of  these  materials 
with  the  finest  adaptation  of  the  laws  of  perspective,  and  a  mastery 
of  the  brush  not  to  be  excelled,  de  Witte  coDstructed  pictures 
which  never  fail  to  attract  and  rivet  the  attention.  The  figures 
which  he  introduced,  singly  or  in  groups,  admirable  in  them- 
selves, are  disposed  with  such  canning  skill  as  to  be  necessary 
parts  of  the  whole,  and  so  that  not  one  line  of  them  could  be 
altered  without  loss  to  the  composition.  It  is  interesting,  and 
to  the  painter  instructive,  to  observe  how  de  Witte  suited  the 
touch  of  his  brush  to  the  relative  distance  which  the  objects 
represented  occupy  in  the  perspective.  His  masterly  works  are 
to  be  found  in  the  Museums  of  Amsterdam,  the  Hague,  Rotter- 
dam and  Brussels ;  in  those  of  Berlin,  Weimar,  Hamburg, 
Dlisseldorf  and  Brunswick,  and  ia  several  private  collections 
abroad.  In  England,  a  masterpiece  is  in  the  gallery  of  the  late  Sir 
Richard  Wallace.  De  Witte  seldom  treated  out-of-door  scenes. 
But  one  such,  taken  from  the  Amsterdam  Fish-market,  in  the 
Gallery  of  Rotterham,  must  be  mentioned  on  account  of  the 
mysterious  twilight  which  envelopes  this  original  composition, 
and  the  grand  breadth  of  the  handling. 


No.  1053*  Interior    of  a  Churchy  probably    at    Delfts 
tuith  figures. 

The  architecture  is  apparently  of  the  15th  century.  The  view 
showd  three  bays  of  a  nave,  seen  from  the  adjoining  aisle.  The 
congregation  are  seated,  listening  to  the  sermon  of  a  preacher 
who  stands  in  a  wooden  pulpit  attached  to  one  of  the  piers. 
Most  of  the  male  figures  wear  hats,  one  stands  in  the  fore- 
ground with  his  back  to  the  spectator.  This  is  hardly  a  favourable 
example  of  De  Witters  skill. 

On  canvas,  1  ft.  8  in.  h.  by  1  ft.  10  in.  w. 

Bequeathed  by  Miss  Sarah  Solly  in  1879. 
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WOUWJS&KaN  (Jan),  1629-1666. 

Jan  was  a  yoang^er  brother  of  Philips  Wouwermaa,  aad  was 
bom  at  Haarlem,  Oct.  30,  1629.  Instructed  by  his  brother  in 
the  practice  of  painting,  he  devoted  himself  to  the  study  of 
landscape.  His  early  death  in  1666,  before  middle  age,  although 
it  may  have  restricted  hia  period  of  independent  labour  to  about 
17  or  18  years,  hardly  accounts  for  the  scarceness  of  his  pro- 
ductions. Jan  Wouwerman  painted  scenes  on  the  dunes^  winter 
landscapes,  and  passages  such  as  those  frequently  chosen  by 
Wynants,  where  a  meagre  growth  of  wood  lends  variety  to  the 
broken,  sandy  soil.  A  Street  view  in  Haarlem  by  him  is  in  the 
Museum  of  that  town.  His  pictures,  though  not  distinguished 
by  much  originality,  exhibit  the  powers  of  a  well-trained 
craftsman. 

No.  1345.  Landscape, 

On  the  left  a  placid  river  winds  its  way  between  shelving 
banks.  On  the  right  a  roa^l,  traversed  by  mounted  peasants, 
leads  from  a  broken  foreground  to  farm  buildings  in  the  dis- 
tance. In  the  centre  of  the  picture,  and  on  the  summit  of  a 
high  bank  which  separates  the  road  from  the  river,  rises  an  aged 
oak  tree.    Serene  sky,  crossed  by  thin  clouds.    Signed. 


^oM)(^m«vrL. 


On^panel,  1  ft.  S  in.  h.  by  1  ft.  9}  in.  to. 

Purohased  in  1891  from  Mr.  Edward  Habich,  of  Cassel. 


WOUWEBJCaN  (Philips),  1619-1668. 

Philips,  the  son  of  Paulus  Joosten  Wouwerman — a  painter  of 
whom  only  the  name  is  known — was  born  at  Haarlem,  and 
baptised  there  May  24,  1619.    He  learnt  the  practice  of  hia  art 
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from  bis  father,  and  studied  landscape  painting  under  Jan 
Wynants ;  but  be  is  supposed  to  bave  also  profited  by  the 
example  of  Andries  Both  and  Pieter  van  Laer.  In  1640  he 
entered  the  guild  of  painters  of  bis  native  town,  and  was  elected 
Dean  of  the  same  for  the  year  1645-6.  He  is  said  to  have 
remained  resident  at  Haarlem  all  his  lifetime,  though  the  landscape 
in  some  of  his  works  suggests  acquaintanceship  with  scenery  not  to 
}/e  found  in  western  Holland.  He  died  at  Haarlem  on  the  19th  of 
May  1668.  Landscape  always  played  a  prominent  part  in  his 
compositions,  yet  he  gradually  peopled  it  more  and  more  with 
figures  of  men  and  animals,  which  he  painted  with  singular  spirit 
and  delicacy  of  pencil.  Horses  were  his  favourite  study,  and  be 
generally  found  reason  to  introduce  at  least  ooe  of  those  animals 
into  his  pictures  :  a  white  horse  often  serves  as  his  principal  mass 
of  light.  The  subjects  chosen  by  him  were  extremely  various. 
Sometimes  the  scene  is  laid  on  the  sandy  seashore,  where  fishermen 
are  busy  at  their  work,  sometimes  in  the  harvest  field,  in  the  sparse 
woodland,  on  plains,  or  in  valleys  and  gorges.  Cavaliers  ride  out 
in  the  morning,  or  return  at  sunset ;  stop  at  inn  doors  or  at 
smithies  ;  or,  accompanied  by  plumed  ladies,  chase  ihe  stag,  the 
roe,  or  the  boar  with  hoands,  or  pursue  the  heron  with  falcons. 
Sometimes  robbers  attack  travellers,  or  plunder  convoys,  or  cavalry 
meet  in  furious  fight.  Wouwebman  was  master  of  the  forms  and 
actions  of  men  and  animals,  and  so  thoroughly  acquainted  with 
details  that  he  could  dispense  with  the  use  of  models.  An  artist 
so  prolific  as  he,  and  having  so  facile  a  pencil,  cannot  escape  the 
charge  of  mannerism  ;  but  for  bim  it  must  be  said  that  his  work  is 
always  conscientious  and  careful,  aod  never  of  hasty  executioD. 
What  it  leaves  to  be  desired  is  greater  discrimination  of  surfaces, 
more  variety  in  the  handling.  All  •  is  too  smooth,  too  neat,  too 
perfectly  rounded,  and  wanting  in  that  contrast  with  which  nature 
abounds.  His  works,  though  often  signed  with  a  monogram,  are 
seldom  dated.  But  modifications  in  his  style  afford  a  rough 
criterion  of  date,  and  it  is  remarked  that,  while  his  earlier  pictures 
are  warm  and  brown  in  tone,  those  of  his  maturer  period  are 
cooler  and  silvery.  Few  galleries  are  without  specimens  of  his 
work  ;  in  many  he  is  abundantly  represented.  Two  younger 
brothers  of  his  also  practised  painting, — Pieter,  who  followed  the 
footsteps  of  his  senior,  and  Jan,  who  painted  landscape.  Other 
scholars  are  also  mentioned,  but  not  of  any  particular  note. 
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No.  878.  Halt  of  Officers. .. 

In  the  centre  soldiers  moanted  and  dismounted  are  grouped 
before  a  tent  over  which  a  standard  is  flying  ;  an  officer  is  speaking 
to  a  young  woman  who  is  carrying  a  can ;  and  a  mounted  trumpeter 
is  sounding  a  call.  In  the  middle  of  the  picture  by  the  tent  is  an 
old  tree.  In  the  distance  are  a  rocky  landscape  with  water,  and 
other  tents  and  groups  of  soldiers  ;  a  beggar,  and  two  children 
playing  with  a  dog,  in  the  foreground.  This  picture  is  sometimes 
called  the  Pretty  Milkmaid — **  La  Belle  Laiti^re."  Signed  with 
the  painter's  monogram,  composed  of  P  H  I  L  S,  and  two  Ys  or  a 
W  for  Philips  Wouwerman. 

On  wood,  1  ft.  7  in.  h,  by  1  ft.  4^  in.  w. 

Engraved  by  Le  Bas. 

Formerly  in  the  Du  Barry  and  Poullain  Collections.  Purchased  from 
Sir  Robert  Peel  in  1871. 


No.  879-  Interior  of  a  Stable, 

A  large  shed  showing  the  open  country  on  the  spectator's  left 
containing  several  horses,  some  stalled,  others  held  by  hand. 
Near  the  centre  is  conspicuous  a  white  spotted  horse  impatient  to 
depart  ;  to  the  left  of  it  are  two  boys,  one  riding  a  goat,  the  other 
holding  in  a  dog  ;  on  the  same  side  a  girl  is  drawing  water  from 
the  well,  on  the  beam  of  which,  over  her  head,  is  perched  a  peacock  ; 
behind  her  a  traveller  is  leading  in  his  horse,  followed  by  a  lady 
mounted.  A  girl  with  a  kid  and  some  barn-door  fowls  are 
scattered  over  the  foreground.*  Signed  with  the  painter's  monogram, 
as  above. 

On  canvas,  1  ft.  6^  in.  h,  by  2  ft.  2^  in.  w. 

Formerly  in  the  collections  of  the  Count  de  Merle  and  Mr.  Watson 
Taylor.    Purchased  from  Sir  Robert  Peel  in  1871. 

No.  880*  On  the  Sea  Shore, 

Fisherwomen  and  others  with  baskets  of  fish  ;  near*the  centre 
a  white  horse  with  a  fishing  net  on  his  back  ;  to  the  left  a 
mounted  sportsman  bargaining  with  one  of  the  women.  The  sea 
and  sand  in  the  background  below.  Signed  with  the  painter's 
monognjm. 

On  wood,  13  in.  ^.  by  16  in.  w. 

Formerly  in  the  cabinet  Of  Queen  Blizabeth  of  Spain ;  her  arms  are 
stamped  on  the  back.  Subsequently  in  the  collection  of  Lord  Charles 
Townshend.    Purchased  from  Sir  Robert  Peel  in  1871. 
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No.  881.  Gathering  Faggots. 

Ah  old  man  binding  a  bnndle  of  faggots  ;  by  his  side  a  white 
horse  with  a  pack-saddle  ;  a  woman  with  a  child  seated  at 
the  stump  of  a  tree  on  the  left.  Signed  with  the  painter's 
monogram. 

On  wood,  12i  in.  h.  by  10^  in.  to. 

Formerly  in  the  collection  of  M.  Bandon  de  Boi8Bet.^Importediby 
Mr.  Delahante.    Purchased  from  Sir  Robert  Peel  in  1871. 

No.  882.  Landscape. 

A  hilly  country,  a  river  passing  under  a  bridge  on  the  left, 
and  a  carriage  drawn  by  four  horses  crossing  the  bridge.  A 
gentleman's  house  in  the  middle  ground.  Horses  and  figures 
dispersed  about,  and  in  the  foreground  two  gentlemen  on  horse- 
back accosted  by  wayside  beggars.  Signed  with  the  painter's 
monogram. 

On  wood,  9^  in.  A.  by  12  in.  w. 

Formerly  in  the  possession  of  Mr.  J.  Smith,  of  Bond  Street.  \Par- 
chased  from  Sir  Robert  Peel  in  1871. 


No.  973*  Sandbank  on  a  River. 

A  man  fishing,  female  bathers  ;  on  the  bank  to  the  left  some 
fences  ;  a  cottage  further  in,  and  a  distant  hill.^ 

On  oak,  10  in.  h,  by  13^  in.  to. 

The  Wynn  Ellis  Bequest.    1876. 

No.  975.  The  Stag  Hunt. 

A  mountainous  country  in  the  neighbourhood  of  a  lake^with 
well  wooded  borders.  A  larse  party  of  ladies  and  gentlemen  are 
hunting  two  stags,  one  of  which  has  already  been  brought  to  bay 
and  caught  by  the  hounds  ;  it  is  down  in  the  lake.  The  other, 
passing  two  trees  in  the  centre  of  the  picture,  is  nearly  surrounded 
by  hounds  and  huntsmen.  The  stags  are  in  the  centre  of  the 
party,  who,  sounding  their  horns,  apuroach  on  all  sides  with  the 
hounds  ;  one  is  thrown  in  the  lake.  Signed  with  the  painter's 
monogram  and  a  W. 

*  This  little  picture  was  formerly  classified  nnder  Wynants;  the  proper  attri- 
bution to  Wouwerman  isdne  to  Count  Cavens,  the  distinguished  GoUeotor  and 
eritio  of  Flemish  Art. 
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Impcntod  lij  Mr.  BaeimMn  liom  tko  ooUectioa  ol  M«  Ryad«r<i5 
«t  BniBBelay  slUiseqiienily  «k  Harings^  Hoose^ 


The  Wyim  Ellis  BeqvflBt.    1876. 

No.  976-  A  BcdUe^  Cavalry  and  If\faniry, 

In  the  foieground  a  skirmish  of  horse  ;  a  trooper  has  seised  the 
left  arm  of  another  hearing  a  hlae  standard,  and  is  on  the  point 
of  striking  him  with  a  battle -axe  ;  another  trooper  is  approach  iug 
•  from  the  left. 

Some  colours  and  several  dead  and  wounded  are  lji»g  about 
Signed  with  the  painter's  monogram. 

On  oak,  13  in.  h,  by  24^  in.  w. 

Smith,  No.  491.    Rutland  Houie  1827.    Colonel  Ainalie. 

The  Wynn  Ellis  Bequest.    1876. 

No.  1060a  Two  Vedettes  on  the  watch. 

One  of  them  is  speaking  to  a  grouj)  of  peasants  lying  by  the 
roadside.  To  the  lofc  is  a  stream  flowing  through  level  country, 
and  crossed  by  a  bridge  (over  which  a  man  is  passing)  in  the 
middle  distance.  A  dark  cloud  is  gathering  in  the  centre  of  the 
sky. 

On  wood,  1  ft.  h.  by  1  ft.  2f  in.  w. 

Bequeathed  by  the  late  Mr.  John  Henderaon  in  1879. 


(Jan),  Painting  1641-1679. 

Of  the  many  great  landscape  painters  who  distinguis'ied  the 
school  of  Haarlem,  none  showed  more  origiualay  than  Jan 
Wtnants.  The  year  1603  h  is  generally  bet^^n  accepted  as  th^it 
of  his  birth,  but  there  seems  reaion  to  belijve  that  he  wais  born 
several  years  lat^  ;  the  earliest  date  found  upon  an/  of  bis 
wotlEB  is  1641.<>     He  resided  nt   Haartom  until  1660  or  1666 

*  Oatalogne  of  the  Berlin  G«Uery,  1883.    As  to  the  date  of  the  painter's  birth, 
Dr.  W.  Bode  ie  ineliood  to  pbLce  it  as  late  as  1020.    Bilderlese  aus  kUUierm 
pp.43-4^WJMt.a887. 
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subsequently  at  Amsterdam,  wtiere  it  is  probible  he  ended 
his  days  after  1679.  In  the  ohoice  of  his  subjects  Wynantb 
shows  a  preference  for  open  scenery  where,  ander  a  sky  of 
summer  blue  broken  by  illuminated  cloud-masses,  the  undu- 
lating soil  reveals  its  nature  through  beaten  tracks  and  rugged 
roads  with  their  shelving  sides  of  gold-coloured  sand,  while  trees 
are  scattered  thinly  on  the  slopes.  Or  he  loves  the  borders 
of  the  forest,  where  mighty  tree- trunks,  smitten  by  pasc  storms, 
still  extend  some  gnarled  branches  across  the  sky,  or  a  fallen 
stem  lies  half  imbedded  amongst  tall  grasses  and  large-leaved* 
plants.  In  such  scenes  Wynants  is  particularly  attractive.  They 
give  us  the  poetry  of  form  and  light,  as  Buisdaers  deep  pine- 
forests  give  UB  that  of  gloom  and  solitude.  Some  of  the  master's 
works  belonging  to  the  class  just  contemplated  are  now  in- 
harmonious in  colour,  and  marred  by  a  certain  spottiness.  The 
cold  blueish  green  and  the  shining  white  lights  of  the  large 
plants  in  the  foreground  are  disturbing.  But  this  defect  is  due 
to  the  disappearance  of  some  fugitive  yellow  used  as  a  glazing 
tint.  A  similar  misfortune  has  overtaken  the  works  of  some 
other  Dutch  painters.  Figures  in  pictures  by  Wynants  were 
inserted  for  him  by  Wouwerman  and  others  while  he  remained 
at  Haarlem,  by  A.  van  de  Yelde,  Lingelbach,  etc.,  during  his 
life  at  Amsterdam.  Dates  on  his  works  range  from  1641  to  1679. 
But.no  sign  of  decaying  power  is  to  be  found  in  even  his  latest 
productions.  He  is  richly  represented  in  many  foreign  galleries. 
Those  of  Amsterdam,  Munich,  and  St.  Petersburg  can  each 
boast  of  eight  pictures  by  him.  In  England,  the  Dulwich 
G-allery  contains  a  fine  example  of  his  forest  scenery,  and  the 
collections  of  the  Earl  of  Northbrook,  the  Earl  of  EUesmere,  the 
late  Sir  Richard  Wallace  and  others  show  noble  specimens  of  his 
work. 


No.  883>    Landscape^   unth   a   hilly   country    in   the 
distance. 

'  On  the  left  are  some  cottages  in  wooded  grounds  by  the  side 
of  a  road,  down  which  a  man  is  driving  two  cows  and  some 
sheep.  A  crippled  beggar  with  a  dog  is  seated  by  the  road-side 
on  the  right ;  to  the  left  is  an  old  and  nearly  leafless  tree ; 
another  felled  trunk  is  lying  at  its  foot,  on  which  the  painter  has 
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written  J.  Wynants^  1659.    The  figures  are  attribiited  to  Adrian 
Vandevelde. 

On  canvas,  2  ft.  7^  in.  h.  by  3  ft.  3  in.  to. 

Formerly  in  the  coUeotions  of  Blondel  de  Gagny  and  the  Count  de 
Vaudrenil.    Purchased  with  the  Peel  collection  in  1871. 


No.  884.  Landscape  with  Figures, 

On  the  right  a  road  winds  round  a  low  sandhill,  below  which 
a  man  with  a  dog,  and  a  womin  on  horseback,  are  driving 
some  cattle  and  sheep  through  a  pool  of  water.  In  the  middle 
distance  a  cart  is  seen  on  the  road  going  towards  a  village  on 
the  left.  On  the  foreground  on  this  side  is  the  fallen  stump  of  a 
tree.  Signed  J.  W.  The  fignres  are  attributed  to  Adrian 
Vandevelde. 

On  wood,  11  in.  h,  by  15  in.  to. 

Formerly  in  the  possession  of  Mr.  J.  Barchard.  Purchased  with  the 
Peel  collection  in  1871. 


No.  971.  Landscape^  a  hilly  country  tvith  a  few  trees. 

On  the  left  a  monnd  on  which  are  two  figures  and  a  greyhound. 
A  woman  on  an  ass,  and  other  figures  in  the  forej^round,  on  the 
road  beneath. 

To  the  left  is  lying  part  of  the  trunk  of  a  tree.    Signed  J.  W. 

On  canvas,  16  in.  A.  by  21  in.  w. 
The  Wynn  Ellis  Bequest.    1 876. 


No.  972.  Landscape,  a  hilly  country. 

In  the  middle  ground  a  village  ;  a  sandy  road,  on  which  is  a 
sportsman  on  horseback  with  his  dogs,  and  another  figure. 

To  the  right  a  cluster  of  trees,  to  the  left  the  st'tmn  of  two  dead 
trees  and  some  weeds.    Signed  J.  Wtnants. 

On  oak,*ll^  in.  A.' by  14^  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 
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(Bernardino,  da  Ootignola), 
Early  16th  century. 

Was  the  brother  and  some  time  assistant  of  the  more  gifted 
Franoesoo  Zagaoelli  of  Ootignola  in  the  Duchy  of  Ferrara.  The 
lates  of  birth  and  death  of  the  brothers  are  unknown.  Francesco 
was  a  pupil  of  Niccol5  Bondinelli,  who  had  himself  studied  under 
G-ioyanni  Bellini  at  Venice.  Works  by  Francesco  are  extant  at 
Bavenna,  Bimini,  Forll  and  Parma,  and  in  the  galleries  of  Milan, 
Berlin,  and  Dublin.  Dates  on  his  works  range  from  1505 
to  1527. 

Of  Bernardino,  with  whom  we  have  here  to  do,  but  one 
altai^piece  is  traceable,  of  which  the  following  subject  formed  the 
4shief  panel.    There  are  notices  of  this  painter  until  1509. 

No.  1092-   St.    Sebastian^    bound   to   a    Golumn    and 
pierced  with  Arrows. 

Tn  the  dxBtance  a  landscape  with  buildings ;  and  groups  of 
soldier^  departing  from  the  scene  of  martyrdom.  The  central 
panel,  or  the  lower  ran^e,  of  an  altar-piece  formerly  in  the  Church 
of  the  Carmine  at  Pavia,  and  thus  described  by  Bartoli :  *'  In  the 
12th  chapel  (is)  an  ancient  picture  divided  into  6  compartments, 
of  which  the  three  larger  exhibit,  in  the  centre  St.  Sebastian, 
and  at  the  sides  St.  Nicholas  and  St.  Catherine  of  Alexandria 
^  hile  the  three  smaller  which  are  above  represent  the  body  of  the 
Bedeemer  supported  by  two  angels  in  the  centre,  and  at  the  sides 
the  Virgin  Mary  and  the  Announcing  Angel.  This  (altar-piece) 
is  the  work  of  Bernardino  Cotignola,  who  has  affixed  to  it  his 
name  on  a  feigned  label."  The  altar-piece  was  broken  up  and  its 
parts  dispersed.  The  present  panel  came  into  the  hands  of  the 
late  Signer  Frizzoni,  of  Bellagio,  from  whom  it  was  acquired  by  , 
the  late  Sir  William  Boxall.  Bequeathed  by  him  to  Signer 
Federico  Sacchi,  it  was  purchased  from  the  latter  for  the  National 
Gallery  in  1880. 

On  panel,  with  an  arched  top  3  ft.  11  in.  h.  by  1  ft.  6  in.  %d. 

Signed  on  a  cartellino  attached  to  the  column  below. 
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(Giuseppe),  17  .  .  ?-1784. 

Zucoarelli,  while  residing  at  Venice,  took  Giuseppe  Zais,  a 
native  of  the  pUoe,  and  probably  bat  little  bis  junior,  as 
pnpil.  Zais  profited  so  well  by  this  tnition  that  he  is  considered 
to  have  sarpassed  his  master  in  certain  qualities  of  their  art.  He 
attracted  the  attention  of  the  English  consul,  Joseph  Smith,  a 
passionate  coUector  of  works  of  art  and  rare  books,  the  friend 
too  of  Zuocarelli,  and  was  by  him  brought  largely  into  notice 
among  wealthy  amateurs.  But  as  time  went  on  Zais  became 
thriftless,  careless,  and  dissipated,  and  in  1784  died  a  pauper  in 
the  hospital  of  Treviso.  In  the  compositions  of  this  painter  the: 
landscape  always  plays  an  important  part,  and  is  treated  witk 
much  grace  and  elegance.  The  figures,  well  grouped,  frequently 
illustrate  some  biblical,  historical,  or  mythological  event ;  other- 
wise they  represent  battles,  fUes-ckampStres^  or  a  fanciful  rustic 
life.  Many  of  the  painter's  works  were  engraved,  and  he  himself 
produced  some  etchings.^ 

No.  1296>  A  Rural  Landscape. 

On  the  left  of  the  foreground  a  group  of  three  ladies  and  two 
men  recline  or  stand  in  conversation.  Behind  them  rises  a  lofty 
and  thickly-foliaged  tree,  beneath  the  shade  of  which  a  rustic 
girl  approaches  with  a  basket.  Through  the  middle  distance 
winds  a  river,  across  which  peasant  women  and  cattle  are  seen  on 
the  opposite  bank. 

On  canvas,  1  ft.  7^  in.  A.  by  2  ft.  If  in.  w. 

Purchased  in  1889. 

No.  1297.  A    River-side   Scene.      (Companion    to    th» 
previons  picture.) 

In  the  centre  of  the  foreground  a  group  of  ladibs  and  gentlemen 
stand  fishing  or  landing  their  spoil  on  the  rocky  bank  of  a  river. 
In  the  middle  distance  are  a  bridge,  surrounded  by  houses,  and  a 
campanile.    Mountainous  background. 

On  canvas,  1  ft.  7i  in.  A.  by  2  ft.  1}  in.  to. 

PurohaBed  in  1889. 

*  ZalB  in  not  to  be  confounded  with  his  contemporary,  Qiov.  Batt  Zaist,  an 
architectural  painter  of  Cremona. 
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ZA.1KPZ3RZ  (DjiiEXicoJ,  1581>1641. 

Qommonly  called  Dohenichino,  was  bom  at  Bologna  Oct.  21, 

1581.    Having  studied  as  a  boy  ia  the  school  of  Denis  Oalvart,  he 

entered  that  of  the  Oarracci.     Be  was  invited  in  the  beginning 

of  the   17th  century  by  Albani  to  Rome,  where  he  lived  for 

some  time  in  his  friend's  house,  and  soon  earned  a  reputation 

equal  to  that  of  any  of  his  competitors  for  fame.    He  was  taken 

as  a'^sistant  by  Annibale  Oarracci  in  the  execution  of  the  frescoes 

in  the  Palace  Famese,  one  of  which,  the  Death  of  Adonis^  ia  of 

his  own  design.    After  this  he  painted  the  altar-piece  of    the 

Liberation  of  St.  Peter  in  S.  Pietro  in  Yincoli,  and  then  the  fresco 

^unettes  in  the  portico  of    Sant'    Onofrio,    representing  scenes 

^rom  the  life  of  St.  Jerome.    In  1608  he  acquired  great  honour 

-for  a  fresco  of  the  Flagellation  of  St.  Andrew,  painted  opposite 

~to  a  fresco  by  G-uido,  representing    the  same   saint    going  to 

martyrdom,  in  the  church  of  San  Gregorio  at  Rome.    It  was  at 

first  a  question  which  was  the  superior  production,  but  Domeni- 

OH  INC  appears  to  have  finally  secured  the  general  voice  on  his 

side.    This  work  was  followed  in  1609-10  by  the  fresco   series 

from  the  life  of  St.  Nilus  in  the  chapel  of  that  saint  at  Grotta 

Ferrata,  works  of   true   artistic  merit  on  account  of   the    fresh 

natural  action  and  the  great  beauty  of   some  o£   the  accessory 

figures.    With   Albani   Dombnichino   painted  the  mythological 

series  in  the  Oastle  of  Bassano  between  Rome  and  Yiterbo  ;  and 

on  returning  to  Rome  began  the  fresco  subjects  from  the  life  of 

St.  OecUia  in  S.  Luigi  de*  Francesi,  which  are  among  the  best 

of  his  productions.    His  famous  picture,  The  last  Communion  of 

JSt,  Jerome,  in  the  Vatican  Gallery  belongs  to  his  earlier  time  at 

Rome.    If  it  hardly  merits  its  immense  traditional  reputation,  it 

is  nevertheless  a  work   of  great   power,  and  shows  a  wonderful 

ndvanoe  on  its  prototype  by  Agostino  Oarracci  at  Bologna.    The 

•composition  is  of  more  than  academic  merit :  .the  figures  display 

much  feeling  ;  that  of  the  young  acolyte  who  kneels  on  the  right 

is  full  of  natural  charm.    The  execution  is,  however,  somewhat 

bard,  and  the  colouring  is  not  agreeable.    In  1617  DohbniCBIno 

revisited  Bologna,  where  he  married,  and  where   he  executed 

several  works.    It  was  probably  during  this  absence  from  Rome 

that  lie  painted  the  beautiful  frescoes  in  the  Duomo  of  Fano. 
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Again  in  Rome  in  1621,  he  undertook  the  great  series  of  frescoes 
in  Sant  Andrea  della  Yalle,  where  the  figures  of  the  Evangelists 
in  the  pendentives  exhibit  his  best  powers,  and  though*  not 
without  reminiscences  of  Gorreggio,  have  a  true  grandeur  of  their 
own ;  this  level  is  not  ill  sustained  in  the  subjects  from  the  life 
of  Bt.  Andrew  in  the  tribune  of  the  same  church.  Many  exoeUent 
works  by  him  are  in  the  churches  of  S.  Silvestro,  S.  Maria  della 
Yittoria  and  others ;  the  great  fresco  of  the  Martyrdom  of  St. 
Sebastian,  painted  in  St.  Peter's,  but  at  a  later  period  removed 
from  the  wall  to  be  replaced  by  a  mosaic  copy,  is  in  S.  Maria  degli 
Angeli.  Among  the  classical  subjects  treated  by  Domenighino 
the  highest  place  must  be  given  to  his  Diana  and  her  Nymphs  in 
the  Borghese  Gallery,  a  work  finely  imagined  and  composed,  and 
fall  of  life  and  spirit.  The  momentary  action  and  the  unconscious 
grace  of  the  figures  throughout  ara  charming  ;  the  formation  of 
the  groups  has  all  the  appearance  of  accident,  and  they  are 
mutually  interwoven  in  the  most  natural  manner  thbagh  by  the 
most  graceful  lines.  The  whole  is  a  creation  worthy  of  the  best 
period  of  art,  and  is  wanting  only  in  that  charm  which  the  rich 
Venetian  pencil  could  have  given  to  it.  In  1630  the  painter  was 
invited  to  Naples  to  decorate  with  his  work  the  Gappella  del 
Tesoro  of  the  Dnomo,  a  commission  which  Guido  Reni  had  sought 
in  vain,  and  which  Domenighino,  after  ten  years  of  labour,  loft 
uncompleted ;  he  was  persecuted  and  threatened  by  his  rivals  at 
Naples,  especially  by  the  notorious  triumvirate^  known  as  the 
"  Cabal  of  Naples.''  He  died  there,  April  15,  1641,  not  without 
suspicion  of  having  been  poisoned. 

Like  the  Oarracci,  Domenighino  cultivated  landscape-painting 
as  a  special  branch  of  art,  introducing  figures  indeed  which  served 
to  give  human  interest  and  a  name  to  the  subject,  but  which 
played  a  subordinate  part  in  the  composition.  More  purely 
landscape  are  the  large  fresco  scenes  in  the  Villa  Ludovisi. 
Farther,  he  was  employed  by  Pope  Gregory  XV.  as  an  architect. 
In  appraising  the  work  of  Domenighino  and  his  contemporaries, 
it  must  be  remembered  that  they  came  at  a  period  when  higher 
art  was  already  in  its  decline,  and  that  their  honest  aim  was  to 
airest  its  downward  progress.    If  the  estimate  formed  of  these 

*  Belisario  OorenzlOtGinHeppe  Bibera  ^Spagnoletto),  and  Oiambattigtft  Carrao- 
€iolo.    See  Dominici,  rite  de,  Pittori,  ScuUarit  ^  Napoletant   NapoU,  17i2-S. 
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Epigoni  of  art  in  their  own  time  and  during  tbe  last  century  was 
extravagantly  high,  a  candid  judgment  must  admit  that  the 
changed  current  of  opinion  lias  carried  us  too  far  in  the  opposite 
direction. 

No.  48-  Landscape,  mith  Figures,  representing  the  story 
of  Tobias  and  the  Angel,  from  the  apocryphal  hook 
of  "  Tohitr 

Tobias,  directed  by  the  angel,  is  drawing  oat  of  the  water  the 
fish  that  attacked  him.  The  landscape  is  intended  to  represent 
a  view  on  the  banks  of  the  Tigris. — Tohit^  vi.  4,  5. 

Engraved  in  Jones's  NtUional  Gallery, 

On  copper,  1  ft.  5 J  in.  K  by  1  ft.  IJ  in.  w. 

Formerly  in  the  Colonna  Palace  at  Rome.  Bequeathed  to  the 
National  Gallery  by  the  Rev.  W,  Holwell-Oarr,  in  1831. 

No.  75-  Landscape,  with  Figures,  representing  the  story 
of  St,  George  and  the  Dragon. 

The  saint,  mounted  on  his  charger,  is  on  the  point  of  spearing 
the  dragon  ;  the  princess  is  running  from  the  spot.  The  landscape, 
to  which  the  figures  are  merely  accessory,  is  a  picturesque  country  ; 
on  tha  right  is  the  view  of  a  fortified  town,  before  which  is  a 
sheet  of  water.  The  inhabitants  are  watching  the  result  of  the 
eombat  from  the  walls. 

Engraved  by  A.  W.  Graham  in  Jones's  National  Gallery, 

On  wood,  1  ft.  8^  in.  A.  by  2  ft.  1  in.  w. 

Formerly  in  the  Collection  of  Prince  Luden  Bonaparte.  Bequeathed 
to  the  National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  77-  The  Stoning  of  St.  Stephen. 

*•  Then  they  cried  out  with  a  loud  voice,  and  stopped  their  ears,  and  ran  upon 
him  with  one  accord,  and  cast  him  out  of  the  city,  and  stoned  him  ;  and  the 
witnesses  laid  down  their  clothes  at  a  young  man's  feet,  whose  name  was 

Saul.'*— -dcte,  vii.  57, 58. 

I'he  scene  is  taking  place  immediately  outside  the  walls,  which 
occupy  a  large  portion  of  the  picture  ;  above  them  are  seen  the 
upper  parts  of  some  buildings,  and  a  few  figures  are  distributed 
on  the  ramparts,  witnessing  the  tragedy  enacting  beneath.  Seven 
small  figures. 

Engraved  in  Jones's  NatumaZ  Gallery. 

On  canvas,  2  ft.  1  in.  h,  by  1  ft.  7  in.  w. 

Formerly  in  the  Collection  of  Prince  Luden  Bonaparte.  Bequeathed 
to  the  National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 
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No.  8S>  St.  Jerome  and  the  Angel. 

The  saint  is  represented  seated  in  a  oave,  occupied  in  tlie  sta^y 
of  his  hooks  and  manuscripts  ;  his  attendant  lion  is  crouching  at 
his  feet  ;  the  apparition  of  the  angel  seems  to  typify  the  special 
mission  of  St.  Jerome  as  the  interpreter  of  the  Scriptures :  his 
version  6t  the  Old  and  New  Testaments  into  Latin  is  the  first 
translation  that  was  made  into  that  language  ;  it  is  known  as  the 
Yulgate  of  the  Boman  church.  St.  Jerome  died  about  the  year 
420.  at  an  advanced  age,  in  the  monastery  of  Bethlehem  near 
Jerusalenti.  The  red  robe,  and  the  Oardinal's  hat,  placed  against 
a  skull,  upon  the  piece  of  rock  which  serves  him  as  a  table,  indicate 
his  rank  as  Cardinal  of  the  Church. 

Engraved  in  Jones's  National  OaZlery, 

On  canvas,  1  ft.  8  in.  h,  by  1  ft.  3^  in.  w. 

Formerly  in  the  Aldobrandlni  Collection  at  Rome.  Imported  into 
this  country  by  Mr.  Day.  Bequeathed  to  the  National  Q-allery,  in  1831 
by  the  Bev.  W.  Holwell-Oarr. 


(Marco),  Painting  1471-1498. 

Born  in  Bologna  in  the  earlier  half  of  the  fifteenth  century, 
became  a  pupil  in  the  school  of  Squarcione  at  Padua  ;  in  the 
Manfrini  Gallery  at  Venice  was  a  Madonna  signed  Opera  del  Zoppo, 
di  Squarcione,^  £Qs  work  shows  also  the  influence  of  Cosimo 
Tura  of  Ferrara.  But  he  cannot  have  been,  as  is  affirmed  by 
Malvasia,  the  pupil  of  Lippo  di  Dalmasio,  who  died  apparently  in 
or  soon  after  1410.  Marco  Zoppo  was  the  first  distinguished 
painter  of  Bologna  ;  his  pictures  e^^tend  from  1471  to  1498  ;  there 
a  Madonna  enthroned,  with  saints,  in  the  gallery  of  Berlin, 
inscribed  Marco  Zoppo  da  Bolognia  pinait  MCOCCLXXI.  in 
Vinexia ;  and  some  fresco  decorations  of  the  Oasa  Colonna  at 
Bologna  are  dated  1498.  Many  of  his  productions  are  in  the 
church  of  S.  Francesco  at  Pesaro.  His  style  is  hard  and  dry,  even 
to  repuMveness  when  he  painted  on  the  scale  of  life;  but  he 
bestowed  great  labour  on  the  finish  of  the  accessories  of  his 
pictures,  and  some  of  his  smaller  works  have  more  amenity. 


*  Now  ia  the  poBBMsion  of  Lord  Wimborne  at  Oaiiford. 
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No.  S90>  The  dead  Ghrist,  a  Pietd. 

St.  John  the  Baptist  and  another  Saint  supporting  the  bo  ly  of 
Christ.    Three  small  half -figures. 

In  temperas  on  wood,  10|  in.  h.  by  8  in.  to. 

■ 

Formerly  in  the  possession  of  Professor  Rosini,  at  Pisa.     Purchased 
at  Florence,  from  the  Lombardi-Baldi  Collection  in  1857. 


(Francisco),  1598-1662. 

Was  born  at  Fuente  de  Cantos,  in  Estremadara,  on  the  7t;h  of 
November  1598.  His  parents  belonged  to  the  agricultural  labouring 
class,  but  discovered  early  their  son's  ability,  and  sent  him,  when 
still  very  young,  to  the  school  of  Juan  de  Roelas  at  Seville.  There 
he  made  rapid  progress — painting  constantly  from  nature  and 
adopting  a  forcible  naturalistic  style  which  acquired  him  the  name 
of  "  the  Spanish  Caravaggio."  Before  his  21st  year  Zurbakan 
had  gained  a  high  reputation  and  full  employment  at  Seville,  which 
remained  his  fixed  abode  during  the  greater  part  of  his  life.  He 
was  &  man  of  recluse  habits,  seeking  companionship  among  the 
dwellers  in  the  cloisters.  If  he  now  and  then  left  Seville,  it  was  to 
revisit  his  native  village,  or  to  bury  himself  in  the  solitudes  of 
Estremadura.  He  may  indeed  have  been  at  Madrid,  and  have  become 
personally  known  to  the  king  (Philip  lY.)  previous  to  1633  :  at  any 
rate  he  was  in  that  year  already  Pintor  del  Rey,  as  the  signature  on 
one  of  his  pictures  proves.  It.  was  not,  however,  until  1650  that 
his  warm-hearted  friend  Velazquez  mediated  his  final  removal  to 
the  capital,  where  he  entered  the  service  of  the  king.  There  he  died 
in  1662.  No  Italian  leanings  are  to  be  traced  in  trie  works  of 
ZuRBARAN ;  these  unite  in  a  typical  manner  the  two  main 
tendencies  of  the  native  school — fervent  asceticism  in  feeling, 
and  unmitigated  realism  in  its  presentment.  The  heads  in 
bis  pictures  are  generally  strongly  individualized  portraits 
of  macerated  monks,  men  devoured  by  a  zeal  that  leaves  no 
coom  for  human  sympathies.  Not  beauty  of  form  or  delicate 
grmdatioM  of  light  and  colour  atti  acted  him,  bat  the  force  and 
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opposition  of  broad  light  and  shadow.  A  cortain  moothness 
and  flatness  of  surface  in  his  earlier  works  was  afterwards 
exchanged  for  a  freer  and  more  vigorous  style  o£  execution.  In 
colouring  Zurbaran  was  true  to  nature'  as  he  saw  it,  and  not 
insensible  to  harmony.  He  studied  drapery* carefully,  and  made 
constant  use  of  the  lay-figure  :  the  Garth asian  brothers  in  their 
white  habits  were  favourite  subjects  of  his.  But  his  best 
characteristic  is  bis  power  of  imparting  the  sense  of  life  to  the 
heads  of  his  figures.  He  was  in  fact  a  great,  though  not  a 
professed,  portrait-painter. 

The  earliest  important  undertaking  of  Zurbaran  was  the  great 
altar-piece  in  the  Cathedral  of  Seville,  only  completed  in  1625, 
though  begun  some  years  before.  Nearly  contemporaneous  was 
his  famous  picture  for  the  college  of  S.  Tomas  (now  in  the  Museum 
of  Seville),  a  work  jof  extraordinary  grandeur,  representing, 
above,  the  Eternal,  and  lower  down,  on  almost  solid  clouds,  the 
colossal  figures  of  St.  Thomas  Aquinas  in  the  centre,  and  of  the 
four  Fathers  of  the  Church  beside  him,  while  below  kneel  in 
rapt  devotion,  on  the  one  side  the  Emperor  Charles  Y.  with  his 
nobles,  and  on  the  other  the  Archbishop  with  bis  Dominicans. 
To  the  year  1629  belong  the  series  of  4)ictures  out  of  the  Merced 
Oalsada  representing  scenes  from  the  life  of  S.  Pedro  Nolasco. 
These  are  now  distributed  elsewhere,  partly  in  Seville  Cathedral, 
partly  in  the  Prado  at  Madrid,  while  the  striking  figures  of 
white-robed  Carthusians  are  in  the  Academy  of  S.  Fernando  at 
Madrid.  Another  notable  cycle  treats  the  life  of  S.  Bonaventura, 
and  was  painted  for  the  church  of  that  Saint  in  Seville  ;  but  now 
the  separate  parts  are  scattered,  two  in  the  Louvre,  and  in  the 
galleries  of  Dresden  and  Berlin  one  each.^  When  Zdrbaran 
was  called  to  Madrid  he  had  to  undertake  at  the  king's  command 
a  task  little  suited  to  his  taste  or  his  powers,  namely — to  paint 
for  the  Palace  of  Buenretiro  the  Labours  of  Hercules.  These 
are  now  in  the  Prado,  together  with  many  other  works  of  his.  At 
Seville,  at  Cadiz,  at  Jeres,  and  elsewhere,  are  many  not  men- 
tioued  above,  and  others  have  found  their  way  into  the  Museums 
of  Munich,  Pesth,  St.  Petersburg,  and  Paris,  as  well  as  into 
yarious  private  collections  abroad  and  in  England. 


*  Oarl  JuBti  in  Jahrbwh  der  pretusUehen  Kuntttammlungen,  lY.,  1883 :  and  In  Mb 
JHegQ  Velasques,  eto.,  1888,  L,  p.  154. 
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No.  12C3>  Portrait  of  a  young  Woman, 

In  a  purple  tonio  with  a  darker  stripe  on  the  right  side,  and 
a  purple  peplum.  She  wears  two  necklaces  composed  of  gilsen 
stones  and  topazes,  and  hoop  earrings  faced  with  gems.  Her 
black  hair  is  bound  with  a  fillet  at  the  top  of  her  h^,  where  it 
is  confined  by  a  gold  pin. 

Painted  in  wax,  on  an  arch-topped  panel,  1  ft.  2  in.  h,  by  8^  in.  fo. 

No.  12C4«  Portrait  of  a  young  Man. 
In  white  tunic  and  pallium.    Slight  beard  and  moustaches. 
Painted  in  wax,  on  an  arch-topped  panel,  1  ft.  2f  in.  h,  by  7^  in.  %o. 


Presented  by  Mr.  Jesse  Haworth. 

No.  12CS>  Portrait  of  a  Man. 

In  this  portrait,  which  is  that  of  a  man  in. middle  life,  the 
features  are  modelled  with  unusual  spirit,  a  misshapen  nose  and 
the  lines  of  age  in  the  face  beins  carefully  indicated.  The  hair 
of  his  head  is  short,  and  combed  down  straight  on  the  forehead. 
The  &ce  is  clean  shaven. 

Painted  in  wax,  on  an  arched  panel,  10^  in.  h.  by  6^  in.  to. 

No.  1266>  Portrait  of  a  young  Woman. 

In  a  dark  blue  tunic.  In  her  right  hand  she  holds  a  rose- 
coloured  funeral  garland  (?)  which  is  roughly  indicated.  On  the 
left  arm  a  golden  bracelet  in  the  form  of  a  snake. 

Painted  (in  tempera?)  on  canvas  (much  damaged),  and  measuring^ 
about  1  ft.  6  in.  h.  by  1  It.  2  in.  w. 


Purchased  from  Mr.  W.  M.  Flinders  Petrib  out 
OP  THE  Interest  of  the  "  Clarke  Bequest." 

No.  12C7.  Portrait  of  a  young  Woman. 

Her  shoulders  are  covered  with  a  crimson  peplum,  beneath 
which  is  seen  a  white  tunic.  She  weazB  two  necklaces  and  gold 
earrings. 

Painted  in  wax,  on  am  aroh^opped  panel,  1  ft  1}  In,  A.  by  €i  in.  to. 
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No.  1£C8>  Portrait  of  a  young  Man. 

The  hair  of  his  head  is  black  and  crisply  curled.  The 
moustaches  are  slight  and  the  cheeks  hairless.  No  drapery 
yisible. 

Painted  in  wax,  on  an  arch-topped  panel,  12^  in.  h.  by  7^  in.  to. 

No.  1269-  Portrait  of  a  young  Woman. 

The  shonlders  and  chest  are  draped  in  a  purplish  tunic  and 
peplum  of  the  same  colour.  She  wears  two  necklaces  and  hoop 
earrings.    Her  hair  is  crisply  curled. 

Painted  in  wax,  on  an  arch-topped  panel,  1  ft.  2^  in.  A.  by  li'ixLito. 

No.  1270>  Portrait  of  a  young  Woman. 

In  a  lilac-coloured  tunic,  enriched  with  a  black  stripe  or 
border  edged  with  gold  thread,  and  a  peplum  of  the  same  colour. 
She  wears  a  gold  necklace,  from  the  centre  of  which  is  a 
crescent-shaped  ornament. 

jje  Painted  in  wax,  on  an  aroh-topped  panel,  1  ft.  Sf  in  A.  by  8  ia.  to. 
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Lnm  OF  Pictures,  op  ths  Fosbigh  Schooi&  pcKcu«rn  fos, 

PRESENTED    AND    BEQUEATHED  TO,  THE  NaTIOSAI.    GaIXERT  ; 
ARRAK6ED  AOOORDIHG  TO  THE  ORDER  OF  THEIR  AOQUISITIOK. 
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Bellini,  Giovanni     ... 

— 

281 

St.  Jerome  Beading       

Basaiti,  Marco 

— 

282 

Glorification  of  the  Virgin       

Bertuoci,  Giov  B.     ... 

— 

288 

Virgin  and  Child  Enthroned  ;  with  ) 
Saints     ...         ...         ...         ...          f 

GozKoli          

— 

284 

Virgin  and  Child ;   St  Paul  and  St  . 
tierome   ...        ...        ...        ... 

Vivarini         

— 

286 

Virgin  and  Child 

Francesco  Morone   ... 

— 

286 

Virgin  and  Child  Enthroned 

Tacconi          

— 

987 

Poitrait  of  Lodovico  Martinengo 

Veneziano,  Bart* 

— 

288 

The  Virgin  adoring  the  Infant  Christ;  j 

the  Archangel  Michael ;  the  Arch-  > 

Vannucci,  Pietro     ... 

— 

angel  Rapluiel  and  Tobias     ...         ) 

« 

290 

A  Man's  Portrait.           

Eyck  ...        ... 

1857 

291 

Portrait  of  a  Lady          

Cranaoh         

— 

292 

Martyrdom  of  St.  Sebastian     

Pollaiuolo,  Antonio... 

— 

293 

The  Virgin  and  Child,  with  Saints    ... 

Lippi,  Filippino 

— 

294 

The  Family  of  Darius  at"  the  Feet  of  ) 
Alexander         ...        ...        ...         ( 

Caliari           

— 

296 

« Salvator  Mundi,"  and  the  Virgin  1 
inary       •«•        ...        ...        ...         j 

Massys           

— 

296 

The  Virgin  adoring  the  Infant  Christ 

,  Tuscan  School 

— 

297 

The  Nativity,  with  Saints        

Romanino     

— 

298 

Marriage  of  St.  Catherine        

Borgognone  ... 

— 

667 


Pictures  Parohaaed — continued. 


,  Subject. 


FllBtar**  Ni»m«. 


WImh 


Yir^n  and  Child,  with  scenes  from 

the  lives  of  the  Saints 
The  Madonna  and   Child;    Angels 

adoring*  ...        ...        ...        ... 

The  Madonna  and  Child,  St.  Dominic 

and  St.  Catherine        

Christ  on  the  Cross         

Coronation  of  the  Virgin 
Coronation  of  the  Virgin,  with  Aagels" 

and  Saints 
The  Trinity 
Angels  adoring 
Angels  adoring 
The  NatiTity 
The  Adoration  of  the  Kings     ... 
The  Resurrection  of  Christ 
The  Three  Maries  at  tiie  Sepnlchre 

The  Ascension  of  Christ 

The  Descent  of  the  Holj  ^ririt... 
The  Baptism  of  Christ,  and  the  Birth' 

and  Death  of  SL  John  ^^  Baptist 
St.  John  the  EraDgdist  lifted  op  into 


695  I 


at  John  the  Baptist,  St.  John  tibe  Kt' I 

aogelist,  and  St.  Janes  IheQreid^er  S 
The  Adorataoii  of  like  Koai^     ... 
The  Battle  of  Sant'  Egidio,  lil€ 
Portrait  of  a  Ladj  ...        .»         „. 

The  Madonna  and  CSbdld,  amrotinded  ) 

hy  Angiels  and  Saints ..«        ...         { 
The  Virgin;  an  Angel  presentiiigtjie  j 

Child      .M        ^^        MM.        ...         f 

The  dead  Christ 

The  Bape  of  Helen         , 

The  Adofstion  of  i^  Ma|^ 

The  Virgin  aaid  Child 

Saints  Cosmas  and  DamJanns  ... 
Portrait  of  a  jonng  German  Ladj 
Portrait  of  an  Itauan  Nohleman 
Infuit  Cbsast  standtsig  on  the  knees  f 

of  Hmr  Virgin    ...        ...        ...         ( 

Portnui  of  a  Xiac^  •«« 


Margaritone ... 

Clmabae 
Doocio  dl  Boon 


oon-  { 


insegna 
Segna... 
Giotto  (School  of)  ,., 


Oroagna 


»»»        »»» 


Gaddl  (School  of)  . 
LandinJ 

Spixtello  Axetluo 

Angelioo 
Uoeello 
Umbrian  School 

Maechjay-elli .«. 
Lippi,  Fjca  f  ilippo  . 

JUO'f/POmm,  ... 

Xilppl,  Filippino 

Credi  

fimmauuel    ... 

Luoidel 

Bonvicino 

viflfta  ••«        ••• 

Venetiflii  School 


mj 


IS5$ 


668 


Pictures  Purchased — continued. 


Ho. 


Babjeet. 


PAinter'8  Name. 


When 
Ac- 
quired 


696 
597 
698 
699 

602 

623 

624 
625 
626 
62/ 
628 
629 
630 
631 

632 

683 
634 
635 

636 
637 
638 
639 
640 

641 

642 
643 

644 


645 
646 
647 
648 
649 
650 
651 


Deposition  in  the  Tomb 

St.  y inoentiuB  Ferrer ;  Dominican    . 
St.  FranciBx*        •••        •••        ■•• 

Infant  Christ  asleep  on  the  lap  of 

the  Virgin         ...        

Dead  Christ 

Madonna  Enthroned      


! 
I 


Infancy  of  Jnpiter         

St.  Bemardine  of  Siena,  &c. 
Portrait  of  a  Young  Man 
Landscape,  with  Waterfall 
Landscape,  with  Waterfall 
Madonna  and  Child  Enthroned,  &c. 

Do. 
Portrait  of  a  Ladj  

Saint,  reading      

Saint,  with  Standard      

Madonna  and  Infant  Christ 

Madonna  and  Child,  St.  John  and ) 
St.  Catherine    ...        ...        ...         j 

Portrait  of  a  Poet 

Daphnis  and  Chloe         , 

Virgin  and  Child,  with  Saints 

Christ  and  the  Magdalen  in  the  Garden 
Hie  Adoration  of  the  Magi 

The  Woman  taken  in  Adultery 

Christ's  Agony  in  the  Gkirden  ... 

The  Capture  of  Carthagena ;  and  the  ) 
Continence  of  Soipio ) 

The  Rape  of  the  Sabines ;  and  the  | 
Reconciliation  of  the  Sabines  and  > 
Romans  ...        ...        ...        ... 

The  Virgin  and  Child     , 

St.  Catherine        ...        ...        ... 

St.  Ursula ...        •••        ...        ••• 

The  Virgin  adoring  the  In&nt  Ohrist ... 

Portrait  of  a  Boy...         

Portrait  of  a  Lady  

Venus,  Cupid,  Folly,  and  Time... 


i 


I 


Palmezzano  ... 

\y088a   ...  >•• 

Lippi,  Filippino 

BeUini  (Giov.) 

Crivelli 

Girolamo   da    Tre- 
▼iso...        ... 

Pippi  ... 

Bonyicino      

Filipepi         

Ruisdael        

Oosta  ...        •..        ... 

Sohiavone      

Bissolo  (ascribed  to) 
Girolamo  da  Santa-  ) 
orooe  ...         I 


Cima  ...        ...        •. 

Veoellio 

Palma...  ...        .. 

Bordone  ••• 
Raibolini 

Mante^na,  Francesco 

DossoDoasi 

MazBolino  da  Fer-  ) 

rara..  ...         I 

JLIAaO      ...  ...  ... 

Rinaldo  Mantovano... 


Albertiuelli  ... 

Umbrian  School 

Orecii  .«•        ••• 

Bronzino 

Bronzino 


... 
... 


1868 


1859 


1860 


669 


Pictures  Porchaaed — oorUmued. 


No 


Subject. 


Pikinter'B  Name. 


Whe» 

Ac- 

■luired 


652 
653 

654 

655 
656 
657 

658 
659 
660 
663 
664 
1300 
1302 

1303 

1304 

671 

665 
667 
668 
669 
672 
678 
674 
680 
685 
686 
687 
690 
694 
695 
696 
697 
698 
699 

724 
700 


Charity      ...         ...        ...        .•• 

Portraits  of  a  Man  and  his  Wife 


{ 


i 


The  Magdalen,  reading 

JJVm  .  .  •  . .  • 

A  Man's  Portrait 

Portraits  of  a  Dntch  Gentleman  and  / 

I  uifij  ...  ...  ...  ...  1 

The  Death  of  the  Virgin  , 

Pan  and  Syrinx    ...        ...        ... 

A  Man's  Portrait ...        ...        ...        ... 

Christ  snrronnded  by  Angels,  ko. 

The  Entombment  of  Christ      

Virgin  and  Child 

The    Soul   of   St.  Bertin  borne   to 
jxea V en  ...         ••.         ...         ... 

A  Choir  of  Angels  

Marcns  Curtins  (?)  

Madonna  and  Child  Enthroned,  with  ) 

O&lXXIJB         «••  •••  •••  •••  I 

The  Baptism  of  Christ 

St.  John  the  Baptist  and  other  Saints... 

The  Beato  Ferretti         

St.  Sebastian  and  other  Saints 

His  own  Portrait ...        ...        ... 

'^  Salyator  Mnndi  "         

Portrait  of  a  Lady  

Miraculous  Draught  of  Fishes 

Ijandscape ...        ...        ... 

Madonna  and  Child  Enthroned 

The  Sancta  Veronica      

Portrait  of  a  Sculptor 

St.  Jerome  in  his  Study 

A  Monk  adoring  the  Infant  Christ     .. 

Portrait  of  Marco  Barbarigo 

Portrait  of  a  Tailor        

Death  of  Procris 

Portraits  of  Agostino  and   Niccolo  ) 

della  Torre        f 

Madonna  and  Child  Enthroned ... 
Madonna  and  Child  with  Saint 


I 


XvOSSl    ...  ... 

Flemish  School 
Weyden  ?        (later 
School  of)  ... 

Orley 

Gossart 

Comelissen    ... 

German  School 
Rottenhammer 
Clouet    (ascribed  to) 
Angelico 
Weyden    .     ... 
Milanese  School 

Marmion,  Simon 

IJmbrian  School 

Tisio 

Francesoa 

Lippi,  Fra  Filippo   ... 

Crivelli 

L'Ortolano     ... 

Rembrandt  van  Ryn 

Antonello  da  Messina 

Bordone 

Dyck  ... 

Hobbema 

Memlinc 

German  School 

Sarto  ... 

Catena 

Previtali 

Flemish  School 

Moroni 

Pierp  di  Cosimo 

Lotto  ...        ... 

Crivelli 
Lanfni 


1860 


1861 


1862 


1868 
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Pictures  Purchased — continued. 


No. 


Subject. 


841 

842 

843 

844 

845 

846 

847 

848 

849 

860 

851 

852 

863 

863A 

868b 

8530 

858d 

863k 

863F 

863G 

853H 

8581 

858J 

853k 

863L 

853m 

863N 

8630 

853P 

854 

865 

866 

867 

868 

859 

860 

861 

862 

863 

864 

865 


PidnUr's  Name. 


•  •• 

•  •• 

•  •• 

•  •• 

•  •• 

•  •• 

•  •• 
«•• 

•  •• 

•  •• 

•  •• 


Fish  and  Poultry  Shop  ... 
Garden  Scene       ... 

Blowing  Bubbles 

Maternal  Instruction     .«. 
Lady  at  a  Spinning  Wheel 

The  Alchymist     

Village  Scene       

Frost  Scene  

Landscape,  with  Cattle  ... 

Man's  Portrait     

Yenus  Sleeping 

" Ch&peau  de  Paille"     ... 

Triumph  of  Silenus        

The  Fall  of  the  Damned 

LIO.  ...  ... 

JL/O.  «.•  •.. 

JL/O.  ...  ••• 

The  Martyrdom  of  a  Saint        ...  . 
The  Descent  of  the  Holy  Spirit 

The  Crucifixion 

Portrait  of  a  Girl  

Portrait  of  a  Lady  

Head  of  a  Lady 

Sketch  for  Monumental  Sculpture 
or  design  for  Frontispiece. 

XJ%Jm  •••         •••         ••• 

X/U«         •••         •••         ••• 

X/C/«  •••  •••  ••• 

study  of  a  Lioness 

Sketch  of  a  Lion  Hunt 

Forest  Scene         

vV n uOrXnXX    .•*  ...  ...  ... 

The  Music  Master  


The  Four  Seasons 


.••        .*• 


...        ... 


.••        ... 


Biver  Scene 

The  Surprise 

Dives,  or  the  Bich  Man  in  Hell 

The  Guitar  Lesson  

Coast  Scene 


Ao- 
auired 


Mieris,  W.  van 
Moncheron 

Ketscher       

Ostade,  Adriaan  van 

Ostade,  Isaak  van    ... 

Potter,  Paul 

Bembrandt  van  Byn 

JKilCCl    ...  ...  .1 


Bubens 


18T1 


• ••  ••• 


Buisdael        

OuOOu   ...  ...  .«• 


Teniers,  D.  (junr.)  ... 


Terboroh 

Cappelle        


673 


Pictures  Purchased — continued. 


Whea 

Vo. 

Subject. 

Painter's  Name. 

Ao- 

1 

1 

qnired 

866 

Street  in  Cologne 

•• •                 • •■ 

Heyden 

1871 

867 

Farm  Cottage       

...     ) 

:::    f 

868 

The  Ford 

Velde,  A.  van  de 

— 

869 

Frost  Scene           

870 

Shipping*  in  a  Calm 

•  • 

•  •  • 

871 

Coast  Scene          

•  •• 

872 

Shipping  off  the  Coast   ... 

•  •• 

873 

Coaflt  of  Scheveningen   ... 

... 

Velde,  W.  van  de     ... 

— 

874 

A  Calm  at  Sea      

•  •• 

875 

A  Light  Breeze     

•  •• 

876 

j^  \7ciie        •••         ...         ... 

•  •• 

877 

His  own  Portrait 

•  •• 

877A 

The  Crucifixion    ...  • 

... 

A/y ci   ...          ...          ... 

— 

877b 

Binaldo  and  Armida 

1 

878 

TTalt  of  Officers 

... 

879 

Interior  of  a  Stable 

..• 

880 

On  the  Sea  Shore 

... 

Wouwerman 

.-« 

881 

Gathering  Faggots 

■  •• 

882 

Landscape,  with  Beggars 

•  •• 

883 
884 

Landscape,  with  Figures 
Do. 

...    ( 

Wynants        

— 

902 

Triumph  of  Scipio 

•  •  •              •  •• 

Mantegna,  Andrea  ... 

1873 

904 

Madonna  and  Infant  Christ 

• ••              • •• 

Schiavone      

1874 

905 

Madonna  in  Prayer 

• ••              • •• 

^  UlTc*      ••*               •■•               ••• 

— . 

906 

The  Madonna  in  Ecstacy 

... 

907 

St.    Catherine    and    Mary 

Xt?XJlt$               •••              •••              ••« 

Magda-  V 
...         j 

Crivelli          

— 

908 

The  Nativity,  Angels  adoring 

•  ••                •  •  • 

Francesca      

— 

909 

Madonna  and  Child  Enthroned 

Benvenuto  da  Siena 

— > 

910 

The  Triumph  of  Chastity 

•  ■  •                •  •  • 

Siguorelli      

— 

911 

The  Return  of  Ulysses  to  Penelope    ... 

Pinturicchio 

— 

912 

The  Story  of  Griselda— The  Marriage 

913 

Do.               The  Separation  [> 

Cmbrian  School 

— 

914 

Do.              The  Restoration  ) 

915 

Mars  and  Venus 

•  •  •                •  •  • 

Filipepi          

— 

916 

Venus  Reclining 

•••                • •• 

Tuscan  School 

— 

923 

Venetian  Senator 

•  ■  •                •  •  • 

Solario           

1875 

1021 

A  Woman's  Portrait 

•  •  •                •  •  « 

Hals,  Frans 

1878 

1022 

An  Italian  Nobleman     ... 

1 

1023 

An  Italian  Lady 

...     \ 

Moron 

... 

1024 

An  Italian  Ecclesiastic  ... 

...     1 

1025 

7 

An  Italian  Nobleman     ... 
774—26 

•  ••                •  •• 

Bonvicino 

r 
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Pictures  Purchased — continued. 


No. 


Subject. 


Painter's  Name. 


When 

Ac 

quired 


1081 
1032 
1033 
1034 
1035 
1086 
1041 

1042 
1048 
1062 
1068 
1074 
1075 

1077 
1092 
1093 
1098 
1100 
1101 

1102 

1103 

1104 
1105 

1106 

no; 

1108 

1109 

1114 
1115 
1116 
1117 
1118 


Mary  Magdalene 

The  Agony  in  the  Grarden         

The  Adoration  of  the  Magi       

The  Nativity        

Portrait  of  a  Man  

mTOl  uXaiu       ..*  .••  .«•  •••  •• 

St.  Helena  :    Vision  of  the  Inven-  I 
tion  of  the  Cross         ) 

The  Portrait  of  a  Man 

Portrait  of  a  Cardinal , 

^L  .t>a bu le     •••         •>•         •<•         <«•         ••! 

Bnst  Portrait  of  a  Toung  Man , 

A  Convivial  Party  

The  Virgin  and  Child,  with  St.  Je-  i 
rome  and  St.  Francis j 

A  Triptych 

The  Martyrdom  of  St.  Sebastian 

The  Virgin  of  the  Bocks  

The  Virgin  and  Child     

A  Domestic  Group  

The  Exhibition  of  a  Rhinoceros  in 
an  Arena 

Portrait   of    the  Chevalier   Andrea  I 

•*-  X  VU  •••  •••  •••  •••  J 

The  Virgin  and  Child,  with  Saints  ) 
and  Angels        ...        ...        ...  f 

The  Annunciation  

Portrait  of  the  Prothonotary  Apos 
tolic  Juliano     

The  Resurrection  of  Our  Lord ... 

The    Crucifixion,    with    four    otJier  j 


I 


Scenes 
The  Virgin  Enthroned   ... 

The  Marriage  of  the  Virgin 
The  Five  Senses  (Sight) 


Do. 
Do. 
Do. 
Do. 


(Hearing) 
(Feeling) 
(SmeU) 
(Taste) 


( 


/ 


f 


J 


Savoldo 

Spagna 

Lippi,  Filippino 

Filipepi 

Bigio 

Flemish  School 

Caliari 

Hemessen,  C.  van 
Italian  School 
Ferrarese  School 
Flemish  School 
Hals,  Dirk     ... 

Vannucci 

Borgognone  ... 
Zaganelli 

Vinci 

Montagna,  B. 


Longhi 


...        • «• 


•*•        ... 


•••        ••« 


Fiorenzo  di  Lorenzo... 

Manni... 

Lotto  ... 

Mant«%gna,       Fran-  j 
cesco  ...  j 

Niccol6  da  Fuligno 

Tuscan  School ) 

(Sienese)  ...  J 

Niccolo    di  Buon-  { 

accorso  ...          j 


Coques 


• ••  • ■ • 


1878 


1879 


1880 
1881 


1882 


675 


Pictures  Purchased — continvM, 


No 


Subject. 


Painter's  Name. 


When- 

Ac- 
qtuired 


1119  The  Virgrin  and  Child,  with  St.  John 

the  Baptist  and  St.  William  ... 

1120  St.  Jerome  in  the  Desert 

1121  Portrait  of  a  Young  Man 

1122  St.  Jerome  

1123  Venus  and  Adonis  

1124  The  Adoration  of  the  Magi 

1 125  Figures  of  two  of  the  Seasons  ... 

1126  The  Assumption  of  the  Virgin 

1127  The  Last  Supper 

1128  The  Circumcision 

1129  Portrait  of  Philip  IV.  of  Spain 

1130  Christ  washing  Eis  Disciples'  Feet     . 

1131  Joseph  and  his  Kindred  in  Egypt 

1132  An  Interior  

1133  The  Nativity        

1134  The  Madonna  and  Child,  attended 

by  Angels  ...         

1135  The    Legend    of    Trajan    and   the 

Widow  (T.)        

1136  The    Legend   of    Trajan    and    the 

Widow  (II.)      

1137  Portrait  ot  a  Boy...  

1138  The  Crucifixion 

1139  The  Annunciation 

1140  Christ  Healing  the  Blind 

1141  Portrait  of  a  Young  Man 

1143  The  Procession  to  Calvary 

1144  The  Madonna  and  Child,  withtSaints..\ 

1145  Samson  and  Delilah        .»  i^Ol' 

1147  Heads  of  Four  Nuns       -! 

1149  The  Madonna  and  Child  

1160  Portrait  of  a  Man  -! 

1151  The  Entombment... 

1152  St.  John  the  Baptist       

1155  The  Assumption  of  the  Virgin 

115i«  The  Calling  of  Abraham       ■     


I 


Grand!,    Ercole   de ) 
Giulio         ...  j 

Clma  ... 
Venetian  School 

Theotocopuli 

Barbarelli  (School  of) 
Lippi,  Filippino 
Mantegua,  Andrea  ... 

Filipepi  

Boberti,  Ercole  de'  ... 

Signorelli      

Velazquez      

Robust!         

Pontormo 

Steenwyck,  Hendrick 
Signorelli      

Liberale  da  Verona  .. 


Veronese  School 

Van  Oost 

Andrea  dal  Cas- 
tagno 

Duccio  di  Buon- 
insegna 

Antonello  da  Messina 

Ghirlandaio  Bi- 
dolfo  del    ... 

Bazzi  ... 

Mantegna,  Andrea 

Lorenzetti  Am- 
brogio 

Marco  daOggionno ... 

Pontormo  (as- 

cribed to)  ... 

German  School 

Piazza  

Matteo  dl  Giovanni... 

Dughet  


I 


1882 


1883 


1884 
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Pictures  Purchased — continued. 


No. 


Subject. 


Painter's  Name. 


When 
Ac 

quired 


1081 
1032 
1033 
1034 
1035 
1036 
1041 

1042 
1048 
1062 
1063 
1074 
1075 

1077 
1092 
1093 
1098 
1100 
1101 

1102 

1103 

1104 
1105 

1106 
1107 

1108 

1109 

1114 
1115 
1116 
1117 
1118 


Mary  Magdalene 

The  Agony  in  the  G-arden         

The  Adoration  of  the  Magi       

The  Nativity        

Portrait  of  a  Man  

Portrait     ...         •••         ..•         ..•         •• 
St.  Helena  :    Vision  of  the  Inven-  ) 

tion  of  the  Cross  ) 

The  Portrait  of  a  Man 

Portrait  of  a  Cardinal 

£L  jyOiXiv le     •••         >••         •>•         •«.         «. 
Bust  Portrait  of  a  Toung  Man... 

A  Convivial  Party  , 

The  Virgin  and  Child,  with  St.  Je- 1 

rome  and  St.  Francis j 

A  Triptych 

The  Martyrdom  of  St.  Sebastian 

The  Virgin  of  the  Rocks  

The  Virgin  and  Child 

A  Domestic  Group  

The  Exhibition  of  a  Bhinoceros  in 

an  Arena 
Portrait   of    the  Chevalier    Andrea 

J>XvfU  •••  •••  •••  ••• 

The  Virgin  and  Child,  with  Saints 
and  Angels        ...         ...        ... 

The  Annunciation  

Portrait  of  the  Prothonotary  Apos- 
tolic Juliano     

The  Resurrection  of  Our  Lord ... 


The    Crucifixion,    with 
Scenes    ... 


four    otJier  j 

I  •  •  •  •  I 


The  Virgin  Enthroned   ... 

The  Marriage  of  the  Virgin 

The  Five  Senses  (Sight) 

Do.  (Hearing) 

Do.  (Feeling) 

Do.  (SmeU) 

Do.  (Taste) 


... 
... 


/ 


f 
J 


Savoldo         

Spagna 

Lippi,  Filippino 

Filipepi  

Bigio  ...        ... 

Flemish  School 

Caliari  , 

Hemessen,  C.  van     .., 
Italian  School 
Ferrarese  School 
Flemish  School 
Hals,  Dirk     

Vannucci       

Borgognone 

Zaganelli       

V  inCl      ...  ...  aaa 

Montagna,  B. 


Longhi  

Fiorenzo  di  Lorenzo... 

Manni...         ... 

Lotto  ...         •••        ... 

Mant«%gna,       Fran-  j 
cesco  ...         j 

Niccolo  da  Fuligno 

Tuscan  School  ) 

(Sienese)  ...  J 

Niccolo    di    Buon-  \ 


1878 


187» 


1880 
1881 


accorso 


( 


Coques 


1882 
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Pictures  Purchased — continued. 


No 


Subject. 


Painter's  Name. 


"When- 

Ac- 
qLuired 


1119  The  Virgrin  and  Child,  with  St.  John 

the  Baptist  and  St.  William  ... 

1120  St.  Jerome  in  the  Desert 

1121  Portrait  of  a  Young  Man 

1122  St.  Jerome  

1123  Venus  and  Adonis  

1124  The  Adoration  of  the  Magi 

1125  Figures  of  two  of  the  Seasons  ... 

1126  The  Assumption  of  the  Virgin 

1127  The  Last  Supper 

1128  The  Circumcision 

1129  Portrait  of  Philip  IV.  of  Spain 

1130  Christ  washing  Eis  Disciples'  Feet     . 

1131  Joseph  and  his  Kindred  in  Egypt 

1132  An  Interior 

1133  The  Nativity        

1134  The  Madonna  and  Child,  attended 

by  Angels 

1135  The    Legend    of    Trajan    and   the 

Widow  (I.)        

1136  The   Legend    of    Trajan    and    the 

Widow  (II.)      

1137  Portrait  ot  a  Boy...  

1138  The  Crucifixion 

1139  The  Annunciation 

1140  Christ  Healing  the  Blind 

1141  Portrait  of  a  Young  Man 

1143   The  Procession  to  Calvary 

•1144  The  Madonna  and  Child,  withtSaints... 

1145  Samson  and  Delilah        •••  jJOl* 

1147  Heads  of  Four  Nuns       -j 

1149  The  Madonna  and  Child  

1150  Portrait  of  a  Man  

1151  The  Entombment 

1152  St.  John  the  Baptist       

1155  The  Assumption  of  the  Virgin... 

11511  The  Calling  of  Abraham 


{ 


I 


1 


Grandi,    Ercole   de 

Griulio 
Cima  ... 
Venetian  School 

Theotoco'puli 

Barbarelli  (School  of) 

Lippi,  Filippino 

Mantegua,  Andrea 

Filipepi 

Boberti,  Ercole  de' 

Signorelli 

Velazquez 

Robusti 

Pontormo 

Steenwyck,  Hendrick 

Signorelli      

Liberale  da  Verona  ... 


Veronese  School 

Van  Oost 

Andrea     dal     Cas- 

tagno 
Duccio     di    Buon- 

insegna 
Antonello  da  Messina 
Ghirlandaio        Bi-  ) 

dolfo  del    ...         f 
Joazzi  ...         ...         ,,, 

Mantegna,  Andrea  ... 
Lorenzetti         Am- ) 

brogio         ...  J 

Marco  da  Oggionno ... 
Pontormo  (as-  I 

cribedto)  ...         j 
Grerman  School 

Piazza  

Matteo  di  Giovanni... 
Dughet  


1882 


1883 


1884 
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Pictures  Purchased — continued. 


Vo. 


Subject. 


Painter's  Name. 


When 
Ac- 
quired 


1160  The  Adoration  of  the  Magi       

1166   The  Crucifixion 

1168   Portrait  of  a  Jesuit        

1171  The  Virgin  and  Child,  attended  by  ) 

two  Saints        ...        ...        ...         f 

1172  An  Equestrian  Portrait  of  Charles  I ... 
117S   An  Unknown  Subject 

1188  The  Betrayal  of  Christ ) 

1189  The  Procession  to  Calvary       ...  ) 
1192   Design  for  an  altar-piece  (?)...  [ 

1198  Desigpi  for  an  altar-piece  (?)...  j 
1194   Christ  driving  out  the  Traders  from  ) 

the  Temple       j 

1196   The  Birth  of  Venus        

1196   Combat  between  Amor  and  Castitas    ) 

1199  The  Madonna  and  Child  ...  ) 

1200  A  Group  of  two  Saints j 

1201  A  G-roup  of  two  Saints f 

1202  The  Madonna  and  Child,  with  Saints... 
1208   The  Madonna  and  Child,  with  Saints... 

1211  Scene  at  a  Tournament ) 

1212  Scene  at  a  Tournament f 

1213  Supposed     Portrait     of     Girolamo 

Malatini... 

1214  Meeting  of  Coriolanus  with  Volumnia 

and  Veturia 

1217  The  Israelites  gathering  Manna  in 

the  Wilderness 

1218  The  History  of  Joseph  (Part  I.) 

1219  The  History  of  Joseph  (Part  II.) 

1220  The  Virgin  and  Child 

1221  A  Dutch  Interior... 
1227   The  Holy  Family... 

1230  Portrait  of  a  Girl... 

1231  Portrait  of  a  Man 

1232  Portrait  of  a  Man 

1233  The  Blood  of  the  Kedeemer 

1234  A  Muse  inspiring  a  Court  Poet  (7) 

1239  The     Massacre    of    the    Innocents 

(Scene  I.) 

1240  The    Massacre    of     the    Innocents 

(Scene  II;)        


Barbarelli 
Antonello  da  Messina 

V  X16  u     ...  ...  ... 

Sanzio... 

J./jrl/l»     •••  •••  ••• 

Barbarelli  (School  of) 
Ugolino  da  Siena    ... 

Tiepolo  

Venusti  

Rubens  

Tuscan  School 

Macrino  d'Alba 

Bonlfazio  Veronese  ... 
Cariani 

Morone,  Domenico  ... 

Bellini,  Gentile 

Michele  da  Verona  ... 

Roberti,  Ercole  de'  ... 

Ubertini,  Francesco... 
Andrea  di  Luigi 

X^Cvf/6       •••  •••  ••• 

Venusbi  

Ghirlandaio,  D.  del ... 

JM^\j£  •••  •••  ■•• 

Aldegrever    

Bellini,  Giovanni     ... 
Dosso  Dossi 

Mocetto         


1884 


1886 


1886 


1887 


1888 
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Pictures  Purchased — continued. 


When 

No. 

Subject. 

Painter's  Name. 

Ao 

guired 

1241 

Mary  Magdalene  led  by  Martha  to  ) 

Campana 

1888 

hear  the  preaching  of  Christ 

/ 

•  •• 

1243 

Portrait  of  a  Gentleman... 

•  •• 

Dutch  School 

•  •• 

.^ 

1247 

The  Card  Players 

Portrait  of  a  Lady          

•  •• 

Maes   ... 

•  •• 

_ 

1248 

•  •• 

Heist  ...        ..t 

•  •• 

_ 

1267 
1268 

Portrait  of  a  Young  Woman    ... 
Portrait  of  a  Young  Man 

1 

Grseco-Boman,  2nd ) 
or  3rd  century  ...  j 

1269 

Portrait  of  a  Young  Woman    ... 

1 

1270 

Portrait  of  a  Young  Woman    ... 

1 

Grseco-Homan,  2nd  ) 
or  3rd  century  ...  j 

— 

1278 

A  Convivial  Party 

•  •• 

Pot 

•  •• 

1889 

1280 

Christ  appearing  to  the  Virgin  Mary  ) 
after  His  Resurrection      ...          | 

Flemish  School 

■  «• 

— 

1284 

St.  Francis  and  St.  Mark 

Vivarini,  Ant. 

•  •• 

m^ 

1291 

The  Assumption  of  the  Virgin... 

Valdes  Leal  ... 

•  •• 

— i^ 

1292 

A  Family  Group... 

Bylert 

•  •  • 

— 

1293 

Musical  Pastime 

Molenaer 

•  •• 

_. 

1296 

Madonna  and  Child        

Giovenone     ... 

•  •• 

_ 

1296 

Landscape,  with  Figures 

Zais     

•  •  • 

.^ 

1297 

Landscape,  with  Figures 

«  •• 

— . 

1298 

Landscape ... 

•  •  • 

Patinir 

•  •• 

... 

1299 

Portrait  of  a  Young  Man 

•  •• 

Ghirlandaio,  D.  del 

«  •• 

m,^ 

1305 

Portraits  of  Jan  van  Hensbeeck  and  ) 

Donck 

mH  W 1X6 •••          *•.          •••          •.• 

f 

•  •• 

-.- 

1309 

Portrait  of  a  Young  Man 

Licinio 

•  •• 

1890 

1310 

"  Ecce  Homo  "      

Cima  ... 

•  •  • 

..^ 

1311 

A  Winter  Scene 

Beerstraaten ... 

•  •• 

_ 

1312 

The  Village  Cobbler       

Victors 

•  •  • 

.^ 

1313 

The  Origin  of  "  the  Milky  Way  " 

Bobusti 

•  •• 

__ 

1314 

t"  The  Ambassadors  "    

Holbein 

•  •• 

.... 

1315 

{Portrait  of  Admiral  Pulido-Pareja 

Velazquez 

•  •  • 

— 

1316 

fPortrait  of  an  Italian  Nobleman 

Moroni 

•  •• 

1.. 

1317 

The  Marriage  of  the  Virgin     ... 

Tuscan  School 

•  •• 

i_ 

1318 

'♦Unfaithfulness"          

Caliari 

•  •• 

..i.- 

131^ 

Landscape 

ixeiiee ...        ... 

•  •• 

.^ 

1324 
1326 

"Scorn" 

"Happy  Union" 

I 

Caliari 

•  •• 

1891 

1327 

A  Winter  Scene 

•  •• 

Goyen 

•  •• 

"— 

t  Messrs.  N.  M.  Uothscbild  and  Sons,  Sir  Edward  Guinness.  Bart,  (now  Lord 
Iveagh),  and  Mr.  Charles  Cotes,  each  contributed  10,0002.  towards  the  purchase  of 
these  three  pictures :  the  balance  (25,0002.)  having  been  paid  by  Her  Majesty's 
Government. 
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Pictures  Purchased — contivued. 


No. 


Subject. 


Palnter'a  Name. 


WIi'p'. . 

Ac- 
quired 


1329 
1383 
1334 
1335 

1336 

1337 
1338 
1339 
1340 
1341 
1342 
1343 
1344 
1345 
1346 
1347 
1348 
1383 
1386 
1387 
1390 
1399 
1400 
1401 
1406 
1409 
1410 
1411 

1412 

1415 

1416 
1417 

1418 

1419 
1420 
1421 
1427 


An  Interior 

The  Deposition  from  the  Cross 

"  The  Fortune  Teller  " 

The  Madonna       

The  Death  of  Dido         | 

Head  of  our  Lord 

The  Adoration  of  the  Shepherds 

The  Nativity  of  St.  John  

jjancLscape  ••«         •>>         «••         ••«         •*. 

Landscape,  with  Figures  

Landscape ... 

*AmsteTCLani  Musketeers  on  Parade   ... 

I jan Qscape  «•.        ...        •••        ....        ... 

Landscape ... 

A  Winter  Scene 

A  Farmyard  Scene         

I jaTici Hcape ...         ...         ...         ...         ... 

A  Young  Lady  at  a  Spinet       

Soldiers  Quarrelling  over,  their  Booty 

Players  at  Tric-Trac       

View  on  the  Shore  at  Scheviningen  ... 

Portrait  of  a  Gentleman  

Christ  before  Pilate 

A  Study  of  Still  Life     

The  Annunciation  

The  Mystic  Marriage  of  St.  Catiierine... 

The  Virgin  and  Child     

The  Adoration  of  the  Shepherds —  i 

The  Dead  Christ  j 

The    Virgin    and    Child    with    the  \ 

Infant  St.  John  j 

Supposed  Portrait  of    Anna   Maria  ) 

van  Schurman ...        ..*        «..  ) 

The  Virgin  and  Child  with  two  Saints 
The  Agony  in  the  Garden 

St.  Jerome  in  his  Study 

The  Legend  of  St.  Giles 

A  View  in  Haarlem        ...        ... 

A  Terrace  Scene,  with  Figures... 
The  Dead  Christ :  a  Pieta 


Brekelenkam 

Tiepolo 

Longhi 

French  School 

Llberale  da  Verona 

(ascribed  to) 
Bazzi  ...  ..< 
Fabritius 


Koghman 
Decker 

Wet     

Dutch  School 
Buysdael,  S.  ... 
Wouwerman,  J. 
Avercamp 
Ostade,  I.  van 
Velde,  A.  van  de 
Vermeer,  J.    ... 
Duyster 


Buisdael,  J.  van 

Terborch 

Bembrandt  van  Byn 

Snyers... 

Angelico  (School  of) 

Cordelle  Agii... 

Borgognone 

Boberti, 

Lippi,  F.        ...         .. 

Dou 


Mazzola 
Mantegna,  A. 
Antonello  da  Mes- 
sma ...         ... 

Flemish  School 
Berck-Heyde,  G. 
o  been  ...         ... 

Baldung 


1 


1891. 


1892 
1893 
1894^. 
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FictureB  Pnrohased — conUnued. 


I 


1 


1429   Interior  of  the  Botnnda  at  Kanelagh 
1431   The  Baptism  of  our  Lord 

1436  The  Yisioii  of  St.  Eustaoe 

1437  The  Deeoent  of  the  Holy  Ghost 

1438  Head  of  St.  John  the  Baptist  ... 
1447    The  Hunting  Party        

1450  The  Holy  Family  

1451  Interior  of  a  Church      

1454  A  Gondola  

1459  The  Wine  Contract         

1461  St.  Sehastdan  crowned  by  Angels 

1465  The  Besurrection 

1466  The  Walk  to  EmmauB 

1471  The  Pic-nic  

1472  '-The  Bewitched" 

1473  Portrait   of  Do^  Isabel  Corbo  de  ) 

JrOBOex             .«•         ...         •••         ...  I 
1476  Jupiter  and  Semele        , 

1478  Symbolic     representation     of     the ) 

Crucifixion    ...        ...        ...        ...  j 

1479  A  Scene  on  the  loe         

1495   Chnst  disputing  with  the  I>octor8 
1653   Portrait  of  the  Artist 

1661  An  Angel 

1662  An  Angel 

1664  "La  Fontaine" 

1665  Portrait  of  a  Young  Man  

1674  A  Burgomaster     

1675  Portrait  of  an  Old  Lady 

1680   Portrait  of  a  Young  Man 

1682   Virgin  and  Child 

1689   Portrait  of  a  Man  and  his  Wife 

1694   Virgin  andChlldwiththe  Infant  St.  John 
1776   The  Adoration  of  the  Shepherds 


Canaletto       

Vannuoci  CPerugino), 

(ascribed  to) 

Pisano  

Bamaba  daModena... 
Milanese  School 
Meulen,  A.  F.  van  der 
Luciani    (Seb.   del ) 

Piombo)  .,.  I 

Berok'Heyde,  O.      ... 

Guardi         

Beckhout,  G.  yan  den 
Matteo  di  Giovanni... 

Ferrari,  G 

Orsi.  L. 

Goya  

MeMolla        

Mansneti       

Avercamp      

MasEoUno      

Viff6e  Le  Brun 
Ambrc^io  de  Predis 

Chardin         

Ambrogio  de  Predis 
Bembrandt  van  Ryn... 

Dutch  School 
Francesco  di  Giorgio 

Gossart  

Fra  Bartolommeo    ... 
Luoa  Signorelli 


1894 
1895 


1896 


1897 

1898 

1899 

1900 
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FlotoraA   of  Foralrn   SohoolA   FraAented.t 


Ho. 


Subject. 


19 
40 

48 

51 
55 
58 
61 
64 
66 
71 
127 
74 
26 
S3 

46 

147 
148 

166 

166 

167 
172 
173 
174 
♦176 
1049 
215 
216 
318 

219 

225 


Painter's  Vame. 


By  whom  Presented. 


Whea 


Landscape 
Landscape,  Phocion 

Grnoifixion 

Jew  Merchant    ... 
Landscape 
Small  Landscape 

Ditto 
Return  of  the  Ark 
Landscape 
Landscape 
View  in  Venice  ... 
Spanish  Boy 
St.  Nicholas 
Vision  of  St.  Jerome 

Peace  and  War  ... 

Cephalos  &  Aurora 
Galatea    

Plague  at  Ashdod 

Capuchin  Friar...  | 

Adoration  of  the  Kings  .. 
Christ  at  Bhnmaus 

Male  Portrait     

A  Cardinal  

Portrait  of  John  Milton 

The  Crucifixion 

Saints       ...        ..•        ... 

Saints       ...        ...        ... 

Adoration  of  the  Magi ... 

Dead  Christ        

Assumption  of  the  Mag- 
dalen    ...        •*• 


! 


vreiiee      ...        . 
Poussin,  N. 
Rembrandt  Tan 
Ryn      ... 


Oell^ 


Bourdon 

Rubens  

Both  ... 

Canale  

Murillo 

Caliari  

Parmigiano 

Rubens     ...         ] 

Carracci,  Ag. 

Poussin,  K.  < 

Rembrandt  van  f 
Ryn      ...         ) 

Peruzzi     

Amerighi...        .. 

Ponte       

Maratti     ...         .. 

Plaas        

German  School  .. 
Gaddi  (School  of) 


Peruzzi     ... 
Lombard  School 

Pippi 


Sir  G.  Beaumont... 


Mr.  M.  Zachary  ... 
British  Institution 


The  Marquis  of  ) 
Stafford  ^         ) 
Lord  Ellesmere  ... 


Duke  of  North- 
umberland 


Lord  Vernon 


Mr.  H.G.  Knight... 

Mr.  C.  Lofft 

£.  Shipperdson  ... 

W.  Coningham   ... 


Mr.  E.  Higginson 
Sir  W.    C.  Tre-) 
velyan,  Bart,    j 

Lord  Overstone  ... 


1826 


1828 
1837 

1838 
1839 


1847 
1848 

1849 


1862 


t  The  Collection  of  Mr.  Robert  Vemon,  viz.,  157  pictm^s  of  the  British  School^  pre- 
sented to  the  nation  in  1847,  will  be  found  in  the  British  School  Cataloirue. 
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Pictares  Presented — continued. 


No. 


Subject. 


228  ChriBt  driving  Money-  j 
changers  from  the  > 
Temple  ...         ) 

235  Dead  Christ        

236  Castle  of  St.  Angelo 

272    An  Apostle         

273*  John  Smith,  Eng^yer... 
661    A  tracing  of  the  Ma- ) 
donna  di  San  Sisto     / 
666    The  Annunciation 
•670    A  Knight  of  St.  Stephen 
679    An  Astronomer  ? 
701    Coronation  of  the  Virgin 
'702    Madonna  and  Child 

703  Madonna  and  Child 

704  Portrait  of  Cosmo  I.     ... 

705  Three  Saints 

706  Presentation    in     the ) 

Temple  ...         f 

707  St.  Peter  and  St.  Dorothy 

708  Madonna  and  Child 

709  Madonna  and  Child 
'710    Portrait  of  an  Ecclesiastic 

711  Mater  Dolorosa , 

712  "EcceHomo" 

'713    Madonna  and  Child  in  ) 

a  garden  ...         | 

714  Mother  and  Child  in  a  < 
landscape        ...         ) 

715  The  Crucifixion,  with 
St.  John  and  the  four 
Maries  ... 

716  St.  Christopher  carry- ) 
ing  the  Infant  Christ ) 

717  St.  John  in  Patmos 

718  The  Crucifixion,  with  j 
St.  John  and  the  V 
Virgin,  &c.      ...         ) 

719  The  Magdalen    

720  The  Holy  Family  at  a  ) 
Fountain         ...         [ 


1 


Painter's  Name. 


Bj  whom  Preaented. 


When 


Ponte 

Ribera      ... 

Vemet 

Italian  School    ... 

Eneller    

Sanzio      ...        ... 

Lippi,  Fra  Filippo 
Bronzino  ... 

DOi»»»  ...  . 

Justus  of  Padua... 
Umbrian  School... 
Pinturicchio 

Bronzino 

German  School  .. 


Flemish  School  ... 

Memlinc 

Flemish  School  ... 
Weyden    ... 


Mostert    ... 
Engelbertsz 


Patinir 


Bles  (ascribed  to) 


Scorel 


Mr.  P.  L.  Hinds  ... 

Mr.  D.  Barclay  ... 
Lady  Simpkinson 
Cav.  Vallati 
Mr.  William  Smith 

Colnaghi  &  Co.   ... 

Sir  C.  L.  Eastlake 
Mr.  G.  F.  Watts  ... 
Miss  E.  A.  Benett 
Her  Majesty 


1853 


1856 
1856 

1860 

1861 

1862 
1863 
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Pictures  Presented — continued. 


Ko. 


Subject. 


Palnter'8  Name. 


By  whom  Presented 


When 


721 
722 
739 
776 
798 
ft07 

811 
812 

896 

903 
924 

1090 

1094 
1095 

1096 

1113 

1148 

1157 
1165 

1190 

1215 

1216 

1222 

1229 
1255 

1256 
1257 


Portrait  of  a  Lady,  Head 
Portrait  of  a  Lady,  Bust 
The  Annuciation. 
St.AnthonyandSt.George 
Cardinal  Richelieu 
Madonna     and    Child  ) 
enthroned,  &c....         j 

Forest  Scene       

Death  of  Peter  Martyr... 

The  Peace  of  Milnster  ... 

Cardinal  Fleury 

Interior  of  a  Church    ... 
Pan  and  Syrinx ... 

Portrait  of  a  Man  | 

Portrait  of  Anna  Maria  ( 
van  Schurman  ) 

A  Hunting  Scene 

A  Legendary  Subject    ... 
Christ  at  the  Column  ... 


I 


The  Nativity 

The  Virgin  and  Child, 
with  two  Saints 

Portrait  of  a  Boy  j 

The  Virgin  and  Child   | 

Three  fragments  of  a ) 
Fresco.    Angels,  &o. ) 

Birds,  other  Animals, 
and  Plants 

The  Virgin  and  Child  . 

A  Study  of  Still  Life 


I 


i 


A  Study  of  Stni  Life     < 
The  Nativity  of  the  Virgin 


Scorel 

German  School 
Crivelli     ..* 
Pisano 
Champaigne 

Crivelli     ... 

Rosa 
Bellini,  Gio. 

Terboroh  | 

Ri^aud     

Si  eeiTs       ...        . . . 

Boucher 

Mor      (ascribed  J 
to)         ...  I 

Lievens    ... 

Weeninx,  Jan  B.... 


Lorenzetti,  P. 
Velazquez 

Cavallino 


i 


Bonvicino  \ 

Clouet  (ascribed  | 
to)        ...         I 

Domenico    Ve-    ( 
neziano  ( 

SpinelloAretino  < 

Hondeeoeter 

Morales    

Velde,  Jan  Jansz  ( 

van  de  ...  ( 
Steenwyok,  Her-  i 

man  ...  > 
Murillo    ...• 


Her  Majesty 

Lord  Taunton     ..: 
Lady  Eastlake    ... 
Mr.  A.  W.  Franks 
The  Marchioness  I 
of  Westminster  \ 
Mr.  Wynn  EUis  ... 
Lady  Eastlake    ... 
Sir       Richard    ) 
Wallace,  Bart,  j 
Mrs.  Charles  Fox 
Mr.  H.  Ho  worth.., 
Mrs.  R.  Hollond ... 
Trustees  of  the  ) 
British  Museum  ) 


Mr.  C.  F.  Murray 
Sir  John  Savile  ) 

Lumley,K.C.B.  f 
Mr.    Woodford 

Pilkington 
Mr.   Francis    T. 

Palgrave 
Mr.  G.  F.  Watts, 

U>.  A.^  ... 

The  Earl  of 
Crawford  and 
Balcarres 

Sir   H.   Layard,  \ 
G.C.B.   ...         ) 

Mr.  J.  W.  Shaw  ... 

Mr.  G  F.  de  Zoete 
Lord       Savile,   ) 
G.C*B.  ...         1 


1863 

1864 
1867 
1869 

1870 


1871 

1874 

1875 
1880 


1882 
1883 

1884 


1885 


1886 


1887 
1888 
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Pictures  Presented — continued. 


No. 


Subject. 


Painter's  Name. 


By  whom  Presented. 


When 


1258 

1260 

1261 
1262 

1263 


1264 
1265 
1266 

1277 
1282 

1294 
1301 

1308 

1320 
1821 

1325 

1330 
1331 

1332 


1380 
1393 
1897 

I 

1417a 


A  Study  of  Still  Life 

Portrait  of  a  Woman     < 

Portrait  of  a  joungMan 
Portrait    of    a   young 

Woman 
Portrait    of   a    young  | 

Woman 
Portrait  of  a  youngMan  J 
Portrait  of  a  Man 
Portrait    of    a   young 

Woman 


S.  Zenobio  restoring  a 
dead  child  to  life 


i 
) 

A  Man's  Portrait 

An  Allegorical  Subject  { 

Portrait  of  Girolamo ) 
Savonarola      ...         ) 

Portrait  of  a  Man      ...  | 

Portrait  of  Agl.  Voon  ... 

Portrait  of  Cornelia ) 
Bemoens  ...         ( 

x*e8pec  u  • .  •         ■ « I 

The  Transfignration ...  •! 

The  Virgin  and  Child  ) 
surrounded  byCheru-  > 
bim       ...         ...  ) 

Supposed  Portrait  of  i 
George,  1st  Earl  of  > 
Berkeley  ...         ) 

Fruit  and  Flowers 

A  Mediterranean  Seaport 

An  Old  Woman  sewing... 

Illuminated  initial  letter 


Chardin    ... 

Grsaoo  -  Botnan, 
2nd  or  3rd  cent. 


GraBco  -  Boxnan, 
2nd  or  3rd 
century... 


Ditto 


Maes 

Empoli 

Poorter,  Willem 
de 

TusoDn  School 

Maze,    Martinez 
J.  B.  del 

Janssens  C. 


! 


Caliari 

Duccio  di  Buon- 
insegua... 

Fungai     ... 
Netscher  ... 

v/o    ...  ... 

Vemet,  C.  J. 
Aack 

Italian  School 


1 


Lord  Savile,  ) 
G.C.B.  ...  ( 

Mr.  H.  Martyn  i 
Kennard  j 


Mr.  H.  Martyn  ) 
Kennard  j 


Mr.  J.  Haworth  ... 

Sir  Theodore ) 
Martin,  K.C.B.  j 

Mr.' Geo.  Salting... 

Mr.  T.  fl.  Ward  ... 

Dr.  WilUam ) 
Badford  ) 

Mr.  C.  H.Cromp-  I 
ton-Boberts      ) 

Mrs.  Zouch  | 

Troughton        f 


1888 


1889 


1890 


1891 


The      Earl      of ) 
Damley  | 

Mr.  B.  H.  Wilson 

Mr.  Wm.  Connal... 

Lord         Savile,  ( 
G.C.B.  ...         ) 

Mr.  Geo.  Holt     ... 
Mrs.  Tarratt 
Mr.  H.  J.  Pf ungst 
The      Earl     of  ) 
Northbrook      f 


1892 
1893 
1894 
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Pictures  Presented — continued. 


Fa. 


Subject. 


Painter's  Nune. 


By  whom  Presented. 


When 


1422 

142S 

1426 
1480 


1434 


The  Holy  Family 

Portrait  of  a  Lady 

Portrait  ^oup    ... 
Esther     before    King 
Ahasuerus 

A  Betrothal 


! 


1489  Fishing  in  the  Birer 


1440 
1441 


1442 
1448 
1444 

1445 
1446 
1449 

1455 
1466 

1457 


1462 
1469 

1470 

1481 

1489 

1490 


! 


St.  Dominic        

The  Virgin,  St.  Jo-) 
seph,  and  Shepherds  I 
adoring  the  Infant  j 
Saviour  ...         ] 

Ships  in  a  Qtale 

Interior  of  a  Church 

Peasants         warming 
themselves 

A  Study  of  Flowers 
Do.        do. 

Portrait  of  Cardinal ) 
de  Richelieu  ...         ( 

The  Circumcision 

The  Virgin  and  Child ) 
with  Angels    ...         ) 

Christ  driving  out  the  | 
Traders  from  the  V 
Temple  ...         ) 

Sea-piece  with  Shipping 

A  Study  of  Still-life     ... 

A  Battle  Scene 

The  Philosopher 
Portrait  of  a  Senator ... 
Do.  do.... 


Le  Sueur,  E.        < 

Bavesteijn  ] 

LeNain 

Beccafumi  ...  •! 

Velazquez  ...  •! 

Buysdael,  S.  ...  < 

Bellini,  G. 


Vannucci  (Peru- 
gino)     ... 


! 


Bakhuizen 
Steenwyck,  H.    .. 

Honthorst,  G.   ... 

Ruysch,  B. 


Champaigne  ...  ] 
Bellini,  G.  ...  j 
Italian  School     / 

Theotocopuli  ...  < 

Dubbels 

Heda        ... 

..        ...  \ 


Weier    ... 
Bega 

Venetian  School  > 
Do.       do. 


Mr.   F.   T.  Pal- ) 

grave    ...         j 
Mr.    A.    Fowelli 

Buxton...         j 
Mr.  L.  Lesser 
Mr.  George ) 

Salting  j 

Lord        Savile, ) 

G.C.B.  ...  j 

fVictoria       and ) 

Albert  Museum  j 


t 

t 


I  = 

Mr.  Charles ) 

Butler  ...         j 

The     Earl 
Carlisle 

Mr.      John     P. 
Heseltine... 


...!'l 


Sir    J.  C.  Bob 
inson 


aob-  ) 


1894 


1895 


Mr.  Arthur  Kay 

Mr.  H.  J.  Pf ungst|  1896 

Sir  A.  W.Franks, 

K.C.B.       ... 
Mr.    M.    Colnaghi 
♦Victoria       and 
Albert  Museum 
*Do.         do. 


t  In  exchange  for  a  collection  of  water-colour  drawings  by  De  Wint,  Cattor- 
mole,  &c. 
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Pictures  Presented — continued. 


No. 


Subject. 


Painter's  Name. 


By  whom  Presented. 


WUea 


16fiO 

1683 

1695 
1696 

1699 
1701 


Portrait  of  the  Artist  ... 

Study  of  a  Horse 

Landscape  

Virgin  and  Child 

The  Lesson 


■••I 


Landscape 


Werflf,  A.  van  der  | 

Ouyp    ...         •••    I 

Venetian  School... 
Bellini,  G. 
Vermeer        (attri- 
buted to) 

Everdingen 


SirEdwd.Malet,  ) 

G.C.B.       ...      j 

Victoria         and  ) 

Albert  Museum  f 


LadjLajard 

Mr.  C.  F.  Murray 

Mr.        G.       H.  ) 
Houghton  f 


1898 


1900 
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Plotures    of  Foreigrn    Sobools    Bequeatbed. 

N.B.— Those  marked  with  a  star  have  been  temporarily  removed  from 
this  UoUection  under  the  Kational  Gallery  Loan  Aot. 


No. 


4 
6 

8 

11 

16 
17 
18 
20 

21 
52 
Hi 
29 

41 

48 

54 

56 
67 
68 
68 
69 

72 

73 

.75 
77 
«1 
82 
85 
91 
93 
95 
97 
98 
65 
39 
70 
101 
102 


Subject. 


Painter's  Name. 


By  whom 
Bequeathed. 


When 


Holy  Family       

Landscape 

A  Dream -j 

St.  Jerome  

St.  George  

Holy  Family       

Christ  and  the  Pharisees 
Ippolito  de'  Medici  and  | 
Sebastiano  del  Piombo  f 
Portrait  of  a  Lady 

Dead  Christ        

Giulia  Gonzaga 

Holy  Family       

Death  of  Peter  Martyr   | 

Tobias  and  the  Angel 

Woman  Bathing. . . 

Landscape 

St.  Bavon 

Landscape 
Landscape 
St.  John  Preaching 

Tobias  and  the  Angel 


Conversion  of  St.  Paul 


I 


Landscape 
Stoning  of  Stephen 
Vision  of  St.  Augustin... 

Holy  Family       

St.  Jerome  

Sleeping  Venus 

Silenus     

Landscape 

Rape  of  Eiiropa 

View  of  La  Ricoia 
Cephalus  and  Aurora    ... 
Nursing  of  Bacchus 
Cornelia  and  her  Children 
Infancy    ... 
Youth       ...         ...         •>. 


Vecellio 

Gellee       

Buonarroti  i 

(School  of)   I 

Reni 

Robusti    ... 
Sarto 
Luini 

Luciani     ... 

AUori 
Barbieri    ... 
Luciani    ... 
Barocci     ... 
Cariani(ascribed  ) 

to)         ...  ) 

Zampieri  ... 
Rembrandt  van 

Ryn 
Carracci,  An. 
Rubens     ... 
Carracoi,  An. 
Dughet     ... 
Mola 
Rembrandt  van 

Ryn 
Grandi,  Ercole  di 

Giulio  Cesare 
Zampieri ... 


Tisio 

Mazzolino 
Zampieri  ... 
Poussin,  N. 
Carracci,  An. 
Dughet     ... 
Caliari 
Dughet     ... 
PouRsin,  N. 


Varotari 
Lancret 


Rev.  W.H.  Carr... 


1831 


G.  J,  Cholmondeley 
Lt.-Col.  Ollney     •. 


183; 


I 
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Pictures  Bequeathed — continued. 


No. 


Kubject. 


Painter's  Name. 


By  whom 
Bequeached. 


When 


103 
104 
134 
135 
137 
138 
140 
146 
149 
150 
152 
153 
154 
155 
156 
157 
158 
159 
160 
161 
163 

*126 
199 
200 
202 

*203 

*204 
205 
206 
207 

*208 


Manhood  ... 

A  ff^  ..«         •••         ■•• 

Landscape 

Landscape  with  Ruins  ... 

Landscape 

Ruins  and  Figrures 

Portrait  of  a  Lady 

View  on  the  Maes 

A  Calm 

A  i^aiti      .'•        ...        .•* 

Landsca]ie 

The  Cradle  

A  Music  Party    ... 

The  Misers  

Study  of  Horses 

Landscape 

Boors  Regaling 

Dutch  Housewife 

The  Repose         

Landscape  ...        ••• 

View  in  Venice 

Izaak  Walton      

J^wD  D  J  n  •••  •••  ••• 

Madonna ...         .. 
Domestic  Poultry 
Conventual  Charity 

Dutch  Shipping 

Itinerant  Musicians 

Head  of  a  Girl 

The  Idle  Servant 
Landscape 


2091  Landscape  wi^^h  Figures  { 


210 
211 
212 
44 
214 
223 
151 


( 
View  in  Venice 

A.  isauiie  ...        ...        ... 

Merchant  and  Clerk 

Bleaching  Ground 

Coronation  of  the  Virgin 

Dutch  Shipping 

A  River  Scene    


237,  Portrait  of  a  Woman 


1 


Lancret    ... 


Decker 

Canale 

Goyen 

Panini 

Heist 

Storck 

Velde,  W.  van  de... 


Neer 
Maes 
Teniers,  D.  (junr.) 


x/ycK        ...         ... 

Rubens     

Teniers,  D.  (junr.) 
jxiaes         ...         ... 

Mola         

Dughet     

Canale      

Huysman 

Schalcken 
Sassoferrato 
Hondecoeter 
Herp,  G.  van 
Bakhuizen 

Dietrich 

Greuze      

Maes         , 

Breenbergh 
Both    and   Poe-  | 

lenburgh  J 

Guardi      , 

Huchtenburgh    .., 

Keyser      , 

Ruisdael,  J. 
Reni 

Bakhuizen 
Goyen 
Rembrandt  van  ) 

Ryn      ^         I 


Lt-Col.  Ollney   ... 


Lord  Famborough 


Rev.  Dr.  Hawes  ... 
Mr.  R.  Simmons ... 


Sir  John  May 
Mr.  W.  Wells 
Mr.  C.  L.  Bredel 
Mrs.  Hodges 

Lord  Colborne 


1837 


1888 


1846 


1847 

1851 
1852 

1854 
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Pictures  Bequeathed — continued. 


No. 


Subject. 


Painter's  Name. 


By  whom 
Bequeathed. 


When 


288 
239 
240 
242 

243 

244 
269 
270 
271 
289 
78 

691 

692 

693 
737 

♦788 
895 
901 

♦920 
927 
928 
929 

980 

981 

932| 
983 
984 
935 
936 
937 
938 

989 
940 
941 


{ 


Dead  Game,  &c 

Landscape,  Moonlight ... 
Greasing  the  Ford 
Players  at  Tric-trac 

A  Man's  Portrait 

A  Shepherd 

A  Knight  in  Armonr 

"NolimeTangere" 

"EcceHomo"    ... 

The  Night  Watch 

Land8cai>e 

Eoce  Homo 


i 


St.  Ugo    j 

St.  Catherine      

Landscape,  withWaterf all 
An  Incident  in  a  Battle 
Francesco  Ferrucci 
Wood^  Landscape 

Orpheus 

Angel  Adoring   ... 
Apollo  and  Daphne 
Madonna  and  Child 

The  Garden  of  Love 


I 


The   Magdalen  laying  ^ 
aside  her  Jewels         j 
A  Man's  Portrait 
Boy  with  a  Bird 
Madonna  and  Child 
River  Scene 
Teatro  Famese,  Parma 
Souola  di  San  Rocco 
Regatta  on  the  Grand 

Canal    ... 
Piazzetta  of  St.  Mark 
The  Ducal  Palace  , 
The  Grimani  Palace 


( 


WeeninXfJan     .. 
131  eer  .  • .         .  < 

Berchem  ... 
Teniers,  D.  (junr.) 
Rembrandt  van  ) 

Ryn      ..  ) 

Ribera      ...        ... 

Barbarelli 

Yecellio 

Reni 

Lundens,  Gerrit ... 

Berchem  ... 

Lo  Spagna  (as- ) 

oribed  to)         ) 
Lodovico         da ) 

Parma  ...         j 
Pinturicchio 

Ruisdael 

Tschaggeny,  Chs. 

Piero  di  Coeimo  ... 

Looten 

Savery 

Lippi,  Filippino ... 

Pollaiuolo 

After  Sanzio 

Barbarelli,  ) 

School  of  ( 

Caliari      

Italian  School    ... 

Varotari 

Dolci         

xdosa  ...         ... 

Bibiena     ... 
Canaleand  Tiepolo 

Canale      


Lord  Colbome    ... 


Mr.  S.  Rogers 


Rev.  T.  Halford... 

Mr.  R.  Frankum... 

Lieut.-Gen.    Sir  ) 

Wm.  Moore      j 


J.  M.  Oppenheim 

Sir  A.  Sterling  ... 
Mrs.  J.  H.  Jewer... 
Mr.  S.  J.  Ainsley... 
Mr.  Wynn  Ellis  ... 


1854 


1855 


1857 
1861 

1862 


1864 

1871 
1873 
1874 
1876 
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Pictures  Bequeathed — continued. 


Ko. 


Subject. 


Painter's  Name. 


By  w)iom 
Bequeathed. 


When 


942 
943 

944r 

945 


Eton  College 

Portrait  of  a  Man     ,    ... 

Two  Bankers  orUanrers  ) 

m  their  office         ...  j 

Madonna    and     Child  J 


with  Nun 

946  A  Man's  Portrait 

947  A  Man's  Portrait 

948  Landscape 

949  Rocky  Landscape 

950  The  Conversation 

951  Playing  at  Bowls 
962  ;  A  ViUage  F6te   ... 

953  The  Toper 

954  Woody  Landscape 

955  A  Ruin,  Women  Bathing 

956  Rocky  Landscape 

957  Cattle  and  Figures 

958  Outside  Rome 

959  River  Scene        

960  Landscape,  Windmills  ... 

961  Milking  Time,  Dort      ... 

962  Cattle  anri  Figures,  Dort 

963  Frozen  River      

964  River  Scene        

965  River  Scene,  Wit^  Barge 

966  Shipping,  Vessel  saluting 

967  Shipping 

968  His  Wife's  Portrait       ... 

969  A  Frozen  River 

970  The  Drowsy  Landlady ... 

971  Hilly  Country    

972  Dead  Trees  

973  Sandbank,  with  Bathers 

974  View  of  the  Scheldt     ... 

975  Stag  Hunt  

976'  Battle  Scene       

977  Ships  at  Anchor 

978^  Shipping.Vessels saluting 

979-  A  Stiff  Breeze     

980  A  Calm,  Vessels  saluting 

981 '  A  Storm  at  Sea  ... 

7774—26 


Canale 

Flemish  School  . 

Marinus        van  i 

Romerswael 

Patinir     ... 

Gossart     ... 
Flemish  School  . 
Rubens     ... 
Teniers,  D.  (senr.) 


Teniers,  D.  (junr.) 

Huysmans 
Poelenburgh 
Both         ... 


Both 
Cuyp 


Ostade,  Isaak  van 
Cappelle  ...        ^, 


Mr.  Wynn  Ellis  ... 


1876 


Dou 
Neer 
Metsu 
Wynants  ... 


Wouwerman 
Eoninck  ... 
Wouwerman 


... 
... 
... 


... 
... 


Velde,  W.  van  de 
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Pictures  Bequeathed — continued. 


Ho. 


Subject. 


Painter's  Name. 


By  whom 
Bequeathed. 


'i^rtaeD 


1085  The  Virgin  and  Child, 
with  other  figures 

1086  Christ  appearing  to  the 
Virgin  Mary  (?) 

10871  The  mocking,  of  Christ  ... 

1088  The  Crucifixion 

10891  The  Virgin  and  Child  ) 
with  St.  Elizabeth      f 

109^  The  Virgin  and  Child,  ) 
with  St.  John  the  V 
Baptist ) 

11641a  Young  Girl  carrying  ) 
a  Lamb  •••         ) 


1206  Landscape  and  Figures... 

1251  A  Man*s  Portrait 

1252  A  Fruit  Piece     ...    ;     ... 

1286  A  Boy  Drinking... 

1287  Literiorof  an  Art  Gal- 
lery      ...        ... 

1288  A  Frost  Scene    ... 

1289  Landscape,    with    Fi- 
gures and  Cattle 

Portrait  of   Piero  de' 
Medici 


1838 

1852 
1358 
1875 

187« 

1877 

1S78 
18» 

1424 


I 


1 


Landscape,  with  Buins 

Landscape,  with  Satyrs 

Christ  in  the  House  of 
Martha... 

Sketch  of  a  Duel 

The  Adoration  of  the  I 

Shepherds       ...         ) 
An  Interior 
The   Holy  Women  at  i 

the  Sepulchre ...         ( 
Tobias  and  the  Angel  ... 


German  School 

Flemish  School 
German  School 

Flemish  School 
Mengs 

Greuze 

Rosa 

Hals,  F.  ... 
Snyders  ... 
Murillo     ... 

Dutch  School 

Neer 

Cuyp 

Bronzino  ... 

Moucheron 
Byckaert ... 

Velazquez 

Sayoldo  ... 
Steen 

Mantegna,  F. 
Elsheimer 


Mrs.  J.  H.  Green 


I 

I 


Miss  Harriet ) 
Kearsley  ) 

Presented  by  Ma- 
dame Helmholtz 
in  accordance 
with  the  wishes 
of  the  late  Ma- 
dame M  de  Mohl 

Mrs.  L.  Frede-  ) 
rica  Bicketts    j 

Mr.  Decimus ) 
Burton ...         ) 


Mr.  John  Stani- ) 
for^  Beckett  { 


1880 


1881 

1883 

1886 
1888 


Sir  Wm.  Drake  . 

Mr.    Bichd.    W. 
Cooper  ... 


I 


1889 


1892 


The    Bt.     Hon.  ) 
Sir      William  V     — 
H.  Gregory      ) 


Lady  Taunton 
Mr.  S.  Sandors 


1894 
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Pictures  Bequeathed — continued. 


^ 


No. 


Subject. 


Pftinter'B  Name. 


By  whom 
Beqnetthed. 


When 

1895 

1896 
1899 

1900 


1432 

1438 

1468 
1676 

17O0 
1810 
1812 

1842 


°:! 


The  Mystio  Marriage  of 

St  Catherine 
Portrait  of  a  Lady 

The  Grucifizion 

Christ  disputing'  with    ) 

the  Doctors j 

Portrait  of  a  Gentleman 

Portrait  of  a  Boy 

Christ  on  the  Mount 

of  Olives 
Heads  of  Angels... 


•••  1 


David^G-heeraert 
Flemish  School  , 
Spinello,Aredno 

Herrera 

Dutch  School 

Duohatel 

Lo  Spagna, 

ascribed  to  ... 

Tuscan  School    . 


Mrs.  Lyne ) 

Stephens      ... ) 


Bey.   Jarvis   H. 

Ash   ... 
Mrs.    A.     Lang 

Elder... 
Miss  Pilbrow 
Mr.  Henry ) 

Yaughan      ...  J 


^1 

...  ) 


^y 


\ 


•< 


■%% 


i 


r. 
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